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Chapter 1 Introduction 

Summary 
I-(6!E(66%57*7(A&!(6!*"AH7!7-%!7%&6(A&!*&E!,A&7(&HH+!"%7J%%&!3A,*3(6+!*&E!

&*7(A&*3(6+!(&!,A&7%+@A5*5#!I-*(!.HEE-(67!*57!*&E!*5,-(7%,7H5%/!!I-(6!E(66%57*7(A&!

E%*36!J(7-!7JA!,A&7%+@A5*5#!.HEE-(67!7%+@3%6!*6!JA5L6!AB!*57!*&E!*5,-(7%,7H5%!6%7!

(&7A!@*57(,H3*5!6@*7(*3!5%3*7(A&6/!!K!J(33!,A+@*5%!7JA!,A&7%+@A5*5#!.HEE-(67!7%+@3%6!

,H55%&73#!H&E%5!,A&675H,7(A&!(&!7-%!@5A'(&,%!AB!S-(*&>!N*(1!&A57-%5&!I-*(3*&E/:!!K!

J(33!*5>H%!7-*7!A&%!7%+@3%!BA33AJ6!+*(&3#!*!&*7(A&*3(67!*&E!,%&75*3(X%E!BA5+!AB!

.HEE-(6+!*&E!.HEE-(67!6A,(*3!AH73AAL1!J-(3%!7-%!A7-%5!5%@5%6%+76!*!5%&%J%E!

(&7%5%67!(&!3A,*3(7#1!%,A3A>#!*&E!%&>*>%E!.HEE-(6+!6,-A3*56!-*'%!&A7(,%E1!

@*57(,H3*53#!*B7%5!7-%!:UUV!B(&*&,(*3!E%"*,3%/8!!!

I-%!B(567!7%+@3%1!=*7!NA&>!O-H&1!"#!*57(67!S-*3%5+,-*(!OA6(7@(@*7!?เฉลิมชัย 
โฆษิตพิพัฒนD์1;!(6!'(6H*33#!E5*+*7(,!*&E!*7!B(567!>3*&,%1!*@@%*56!7A!"%!YH(7%!E(BB%5%&7!

B5A+!A7-%5!7%+@3%6!(&!I-*(3*&E1!EH%!7A!(76!+A&A,-5A+*7(,!6,-%+%1!*5*"%6YH%!

E%,A5*7(A&6!*&E!A'%5*33!A5>*&(X*7(A&!AB!7-%!"H(3E(&>6/!!R%7!S-*3%5+,-*(!6*#6!7-*7!-%!

J*&76!7A!"H(3E!7-(6!7%+@3%!*6!*!>(B7!7A!7-%!T*7(A&1!.HEE-(6+!*&E!7-%!O(&>1!J-(,-!*5%1!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 The term ‘Siam’ will be used when specifically referring to a historical moment before 1939 
when the name of the country was changed from Siam to Thailand.  For moments after 1939, the 
term ‘Thailand’ is preferred.  ‘Thailand’ will also be used as a general term when particular 
historical moments are note specified. 
2 See Pasuk Phongpaichit and Chris Baker, Thailand’s Crisis (Chiang Mai: Silkworm Books, 
2000).  It is important to note however that questions regarding Buddhism, ecology and aspects of 
localism have been part of Thai history since its ‘beginning.’  Indeed, as this dissertation 
mentions, questions regarding Buddhism and the complicated relations between the 
center/Bangkok and its peripheries were part of national identity formation since the founding of 
the Chakri dynasty and most importantly during the late 19th and early 20th centuries.  However, 
following Thongchai Winichakul’s writings on the 1973 and 1976 political and social tensions, 
Pasuk and Baker’s writings on the post-1997 financial crisis, as well as following the more recent 
social and political tensions of the early 21st century between the yellow and the red shirts, I 
believe we have seen and are still witnessing, a renewed of interest in these debates.  I believe 
these events have acted as social catalysts and have helped the questioning of certain components 
of the established national identity formation. 
3 The Thai language operates on a first name basis.  Therefore, in this dissertation, after the full 
Thai name is given, only the first name of the person will be used to identify this individual.  For 
example ‘Chalermchai’ will be used instead of Mr. Kositpipat. 
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BA33AJ(&>!O(&>!f*[(5*'HE-P6!,A&,%@7!AB!&*7(A&*3(6+1!7-%!7-5%%!@(33*56!AB!I-*(!

&*7(A&*3(6+/d!!S-*3%5+,-*(P6!(&'A3'%+%&7!*7!=*7!NA&>!O-H&!67*57%E!*B7%5!7-%!:UUV!

06(*&!B(&*&,(*3!E%"*,3%1!J-%&!*&!(+@A57*&7!5%*66%66+%&7!AB!I-*(!&*7(A&*3(6+!

A,,H55%E/!!I-AH>-!7-(6!5%*66%66+%&7!AB!I-*(!&*7(A&*3(6+!7AAL!+*&#!BA5+61!

S-*3%5+,-*(P6!*57(67(,!@5A>5*+!*&E!(&6@(5*7(A&!*5%!,%&7%5%E!+A673#!A&!*!,%&75*3(X%E!

&*7(A&*3(6+!"*6%E!A&!7-%!3*7%!:U7-!*&E!%*53#!897-!,%&7H5(%6!S^!+AE%5&(X*7(A&!AB!

I-*(3*&E/!!K&E%%E1!%'%&!(B!7-%!'(33*>%!AB!NA&>!O-H&!(6!*!6+*33!&A57-%5&!'(33*>%1!*&E!

7-AH>-!7-%!,A+@3%W(7#!AB!7-%!*57(67(,!E%7*(36!AB!=*7!NA&>!O-H&!*@@%*5!E(BB%5%&7!B5A+!

A7-%5!I-*(!7%+@3%61!7-%!,A+@3%W!*57(67(,!@5A>5*+!@5A+A7%6!+%5(7M+*L(&>1!6A,(*3!

-(%5*5,-#!*&E!75*E(7(A&*3!I-*(!,A6+A>5*@-#1!J-(,-!*5%!(+@A57*&7!%3%+%&76!AB!7-%!

,%&75*3(X%E!&*7(A&*3(67!E(6,AH56%6!*&E!7-%!I-*(!,%&75*3!M%&E4%/c!!K!7-%5%BA5%!*5>H%!

7-*7!7-(6!7%+@3%!@5A+A7%6!*!&*7(A&*3(67!H6%!*&E!'(%J!AB!.HEE-(6+!*&E!7-%5%BA5%!*!

,%&75*3(X%E!&*7(A&*3!(E%&7(7#/!!I-%!6%,A&E!7%+@3%!A&!7-%!A7-%5!-*&E1!=*7!F*PQ!N*+!

R%&1!-*6!*!'%5#!6H"EH%E!*57(67(,!*@@%*5*&,%/!!I-%!*57(67!5%6@A&6("3%!BA5!7-%!@5A[%,71!

GA+3HL!F*&7("AA&!?สมลักษณ ์ปันติบุญD1!-*6!6@%,(B(,*33#!67HE(%E!75*E(7(A&*3!Z*&!T*!*57!
*&E!*5,-(7%,7H5%!BA5!-(6!E%6(>&!AB!=*7!F*PQ1!#%7!EA%6!&A7!,A@#!(7!(&E(6,5(+(&*7%3#i!-%!

75*&6BA5+6!(7!7A!6H(7!,A&7%+@A5*5#!&%%E6!*&E!,A&7%W7/!!07!F*PQ1!7-%!,A&7%+@A5*5#!

,A&7%W7!(6!7-%!3A,*3!,A++H&(7#1!*!6+*33!'(33*>%!AB!&A57-%5&!I-*(3*&E/!!!

I-%!@5(&,(@3%6!"%-(&E!7-%!7%+@3%P6!*57!*&E!*5,-(7%,7H5%!*5%!,%&7%5%E!A&!7-%!

,A++H&(7#!(&67%*E!AB!+*(&3#!*!&*7(A&*3!(E%&7(7#!BA5+*7(A&1!*6!7-%!BA5%+A67!%3%+%&7!

(&!7-%!6#&,5%7(,!675H,7H5%!AB!=*7!NA&>!O-H&/!!I-%!.HEE-(6+!@5A+A7%E!*7!F*PQ!(6!*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4 The three pillars of nationalism according to King Vajiravudh will be discussed further in 
chapter 2. 
5A Sangha is an assembly of monks. Far from me to suggest that social hierarchy, social divisions 
(between lay community and the Sangha) and most importantly merit-making are not important 
elements generally found, though the level of significance may vary, in the different regions 
where Theravada Buddhism is practiced.  As will be explained in more details later however, I 
believe that these aspects were of particular importance during Thailand’s period of 
modernization.  As Cohen shows however, and as will be discussed, a unified and centralized 
Sangha did not exist in historical Lan Na. Paul T. Cohen, “Buddhism Unshackled: The Yuan 
‘Holy Man’ Tradition and the Nation-State in the Tai World,” Journal of Southeast Asian Studies 
32, no. 2 (2001): 227-47.  Furthermore, as Bowie shows, though the importance of merit-making 
was always present in historical Lan Na, its practices were less ritualized than in central Bangkok.  
These differences will be studied in greater details in a subsequent section. Katherine A. Bowie, 
“The Alchemy of Charity: Of Class and Buddhism in Northern Thailand,” American 
Anthropologist vol.100, no.2 (1998): 469-81.   
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3A,*3!*@@3(,*7(A&!AB!*&!%&>*>%E!.HEE-(6+1!J(7-!*&!*,7('%!7*L%!A&!6A,(%7#1!5*7-%5!7-*&!

*!B(W%E!6A,(*3!-(%5*5,-#!"*6%E!A&!.HEE-(67!,A6+A3A>#/!!]H57-%5+A5%1!7-AH>-!7JA!

(&E('(EH*3!*57(676!,5%*7%E!"A7-!*57(67(,!@5A>5*+61!S-*3%5+,-*(!OA6(7@(@*7!*7!=*7!

NA&>!O-H&!*&E!GA+3HL!F*&7("AA&!*7!=*7!F*PQ1!=*7!NA&>!O-H&!(6!@5A+A7%E!*6!7-%!

*57(67(,!'(6(A&!AB!A&%!6(&>H3*5!*57(671!S-*3%5+,-*(!OA6(7@(@*71!J-(3%!GA+3HL!F*&7("A&!

%+@-*6(X%6!7-%!,A33*"A5*7('%!@5AEH,7(A&!AB!=*7!F*PQ/!!I-%5%BA5%!7-AH>-!7-%!*57(67(,!

@5A>5*+6!AB!"A7-!7%+@3%6!J%5%!5%6@%,7('%3#!E%6(>&%E!"#!(&E('(EH*3!*57(676!*&E!

7-AH>-!"A7-!7%+@3%6!*5%!@-#6(,*33#!,A&675H,7%E!"#!>5AH@6!AB!@%A@3%1!7-%!@5A+A7(A&!

*6!J%33!*6!7-%!(+@A57*&,%!AB!"A7-!7%+@3%6!*6!"%(&>!(&E('(EH*33#!A5!,A++H&*33#!

@5AEH,%E!6%@*5*7%!7-%!7JA!7%+@3%6/!

06!7-(6!E(66%57*7(A&!E%*36!J(7-!7JA!,A&7%+@A5*5#!.HEE-(67!7%+@3%6!*6!JA5L6!

AB!*57!*&E!*5,-(7%,7H5%!6%7!(&7A!@*57(,H3*5!6@*7(*3!5%3*7(A&61!7-%!+*(&!7-%A5%7(,*3!

B5*+%!J(33!"%!057!C(67A5(,*31!J(7-!*&!%+@-*6(6!A&!BA5+*3!*&*3#6(6!*6!J%33!*6!5%3(>(AH6!

*&E!6A,(*3!@%56@%,7('%6/!!I-(6!E(66%57*7(A&!3A,*7%6!(76%3B!J(7-(&!*57!-(67A5(,*3!

6,-A3*56-(@1!J(7-!7-%A5%7(,*3!@%56@%,7('%6!@%57*(&(&>!7A!I-*(!67HE(%6!?@*57!AB!

GAH7-%*67!06(*&!67HE(%61!*&!*5%*!67HE(%6!*@@5A*,-D1!'(6H*3!,H37H5%1!6A,(A3A>#1!

@A3(7(,*3!6,(%&,%1!-(67A5#!*&E!5%3(>(AH6!67HE(%6/!!I-%!,A+@*5*7('%!*&*3#6(6!J(33!

(&'A3'%!,%&75*3a&*7(A&*3!*&E!3A,*3!@%56@%,7('%6/!!K&!+#!*&*3#6(6!K!J(33!6-AJ!-AJ!7-%!

,A&,%@76!AB!\,%&75*3P!*&E!\3A,*3P!AB7%&!@%5+%*7%!%*,-!A7-%5/!

Thai Artistic Context 
I-%!B(567!J5(7(&>6!A&!@5%M+AE%5&!*576!@H"3(6-%E!(&!I-*(3*&E!J%5%!J5(77%&!(&!@*5*33%3!

J(7-!*&E!7A!6H@@A571!*&!%+%5>(&>!&*7(A&*3(671!,%&75*3(X%E!*&E!%3(7(67!'(%J!AB!

I-*(3*&EP6!-(67A5#/!!I-%6%!J5(7(&>6!J%5%!H6(&>!*!>5*&E!&*55*7('%!BA5+*71!"A7-!*7!7-%!

-(67A5(,*3!*&E!*57!-(67A5(,*3!3%'%361!J-(,-!E%+A&675*7%6!*!,3%*5!%'A3H7(A&!AB!67#3%6!

*&E!*57(67(,!@5AEH,7(A&61!J5(77%&!(&!*!+*&&%5!7-*7!E%+A&675*7%6!7-%!3%>(7(+*7%!

-(67A5(,*3!H&E%5@(&&(&>6!AB!7-%!>5%*7&%66!AB!7-%!I-*(!&*7(A&/!!!

F5(&,%!<*+5A&>!N*[*&H"-*@!?:b`8M:Ud;D!?กรมพระยาดำรงราชานุภาพD1!

-*3BM"5A7-%5!AB!O(&>!S-H3*3A&>LA5&!?พระบาทสมเด็จพระจุลจอมเกล้าเจ้าอยู่หัวD1!
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J-A!(6!L&AJ&!*6!7-%!\B*7-%5!AB!I-*(!-(67A5#1P`!,A&675H,7%E!7-%!-(67A5#!AB!I-*(3*&E!

B5A+!7-%!@%56@%,7('%!AB!*!.*&>LAL!%3(7%1!j,5%*7(&>!*!5A#*3a&*7(A&*3!-(67A5#!7A!6%5'%!

7-%!+AE%5&!I-*(!67*7%/kV!!I-%!&*7(A&!&%%E%E!7A!"%!"H(37!*&E!E%B(&%E1!-%&,%!7-%!

BA5+*3!*&E!E%6,5(@7('%!*@@5A*,-!7A!-(67A5#!*&E!*57!-(67A5#/b!!K&E%%E!F5(&,%!<*+5A&>!

J5A7%!I-*(!-(67A5#!*6!J%33!*6!*!+*&H6,5(@7!A&!I-*(!+A&H+%&7*3!*5,-(7%,7H5%/U!

<*+5A&>P6!-(67A5(A>5*@-#!(6!*!>5*&E!&*55*7('%!,A&675H,7%E!B5A+!*&!%3(7%P6!

@%56@%,7('%!*&E!H6%E!7A1!*+A&>!A7-%5!7-(&>61![H67(B#!7-%(5!@A3(7(,*3!*&E!-(%5*5,-(,*3!

3A,*7(A&6/!!I-(6!>5*&E!&*55*7('%!(6!J5(77%&!*6!*!-(67A5(,*3!E%'%3A@+%&7!AB!7-%!

E(BB%5%&7!*,L&AJ3%E>%E!I-*(!-(67A5(,*3!L(&>EA+6!AB!7-%!3*&E1!*&!%'A3H7(A&!B5A+!7-%!

-(67A5(,*3!L(&>EA+6!AB!GHL-A7-*(!*&E!0#H77-*#*!7A!7-%!+AE%5&!I-*(!,*@(7*3!AB!

.*&>LAL/!!I-(6!-(67A5(A>5*@-#!*&E!*57!-(67A5(A>5*@-#!*5%!67(33!(&!H6%!7AE*#!*&E!*5%!

6A+%7(+%6!5%B%55%E!7A!*6!7-%!<*+5A&>!G,-AA3/:9!!037-AH>-1!*6!K!5%'(6(7!3*7%51!7-(6!

>5*&E!&*55*7('%!,A+%6!7A!"%!YH%67(A&%E!(&!7-%!:UV9P61!67(331!+*&#!I-*(!*&E!^&>3(6-!

-(67A5(,*3!*6!J%33!*6!*57!-(67A5(,*3!6H5'%#6!67(33!BA33AJ!7-(6!\%'A3H7(A&P/!!I-(6!

-(67A5(A>5*@-#!(6!6-AJ(&>!7-%!>5%*7&%66!AB!I-*(3*&EP6!@*671!*&E!J*6!,5%*7%E!7A!

,AH&7%5*,7!J%67%5&(X*7(A&!*6!J%33!*6!"5(&>(&>!I-*(3*&E!(&7A!*!&%J!JA53E!A5E%5/::!!

I-(6!>5*&E!&*55*7('%!-(67A5(A>5*@-#!(6!,A&675H,7%E!B5A+!*!5A#*3!A5!%3(7%!@%56@%,7('%1!

J(7-!*!,-5A&A3A>(,*3!*,,AH&7!AB!7-%!E(BB%5%&7!L(&>6P!5%(>&61!H6(&>!.HEE-(6+!7A!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6 B.A. Batson, “Sources of Thai history: The Papers of Prince Damrong,” Journal of the Siam 
Society 63, no. 2 (1975): 334-42; Tej Bunnag, The provincial administration of Siam, 1892-1915: 
the Ministry of the Interior under Prince Damrong Rajanubhab (Kuala Lumpur and New York: 
Oxford University Press, 1977); Damrong Rajanubhab, A History of Buddhist Monuments in 
Siam, trans. S. Sivaraksa (Bangkok: Siam Society, 1962).   
7 Tongchai Winichakul, “The Changing Landscape of the past: New Histories in Thailand since 
1973,” Journal of Southeast Asian Studies 26, no. 1 (1995),102. He also reorganized the 
provincial administrations, effectively damping the power of province officials and local 
administrations, giving strength to a central administration based in Bangkok and administered by 
an urban elite. 
8 Rajanubhab, A History of Buddhist Monuments in Siam.  This formalist approach is still the 
official format for publications by the Fine Arts Department, Ministry of Education of Thailand. 
See Development of Thai Culture (Bangkok: Fine Arts Department, Ministry of Education, 1993). 
9 Batson, “Sources of Thai history: The Papers of Prince Damrong,” 334-42; Rajanubhab, A 
History of Buddhist Monuments in Siam.    
10 Winichakul, “The Changing Landscape of the past: New Histories in Thailand since 1973,” 99-
120. 
11 Thongchai Winichakul, Siam Mapped. A History of the Geo-Body of a Nation (Honolulu: 
University of Hawai’i Press, 1994). 
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3%>(7(+(X%!*&E!6H@@A57!7-%!%3(7%!(&!"A7-!@A3(7(,6!*&E!*57/!!K&E%%E1!(&!-(6!*57!-(67A5(,*3!

J5(7(&>6!<*+5A&>!BA,H6%6!A&!+A&H+%&7*3!.HEE-(67!*5,-(7%,7H5%!*6!%'(E%&,%!AB!7-%!

L(&>EA+6P!*&E!7-%!L(&>6P!>5%*7&%66/!!!

I-*(!&A&M+A&H+%&7*3!*57!5%,%('%E!*,L&AJ3%E>%+%&7!6A+%J-*7!3*7%51!

%6@%,(*33#!J-(3%!ZH*&>!=(,-(7!=*7-*L*&!?หลวงวิจิตรวาทการD!J*6!7-%!-%*E!AB!7-%!

I-*(!$A'%5&+%&7P6!](&%!0576!<%@*57+%&7!BA5!6%'%&!#%*56!*B7%5!7-%!:U;8!,AH@!

%&E(&>!7-%!*"6A3H7%!+A&*5,-#/:8!!<H5(&>!7-(6!7(+%!I-*(!+(&A5!*576!J%5%!H6%E!7A!

(&,5%*6%!&*7(A&*3!*J*5%&%66!*&E!H&(7#/!!R%71!7-%6%!,5*B76!A5!+(&A5!*576!J%5%!&A7!7-%!

*576!AB!7-%!%'%5#E*#!3(B%1!"H7!*576!AB!7-%!%3(7%1!J(7-!>A3E!J*5%1!6(3'%5J*5%1!&(%33AJ*5%1!

+A7-%5MABM@%*53!(&3*#!%7,/:;!!I-%!@H"3(,*7(A&6!5%3*7%E!7A!7-%6%!,5*B76!BA33AJ!7-%!6*+%!

BA5+*3!*&E!E%6,5(@7('%!*@@5A*,-!AB!7-%!@5%'(AH6!+A&H+%&7*3!*57!@H"3(,*7(A&61!J(7-!

*&!(&7%5%67!(&!JA5L6!@%57*(&(&>!7A!7-%!%3(7%!,3*66!A5!7A!.HEE-(6+1!7-%!6*+%!J*#!

+A&H+%&7*3!*5,-(7%,7H5%!J*6!H6%E!"#!<*+5A&>!7A!@5A+A7%!&*7(A&*3!(E%&7(7#/!!I-(6!

E%6(5%!BA5!7-%!I-*(!*57JA5L6!7A!%W@5%66!*!,%57*(&!I-*(!(E%&7(7#!*&E!&*7(A&*3!H&(7#!(6!

*36A!@5%6%&7!(&!,A&7%+@A5*5#!*571!%6@%,(*33#!&%AM75*E(7(A&*3!I-*(!*57/!!K&E%%E1!*6!J(33!

"%!6%%&!(&!,-*@7%5!81!7-%!*57(67(,!&%AM75*E(7(A&*3(67!+A'%+%&7!(6!'%5#!675A&>!(&!

I-*(3*&E/!!06!0@(&*&!FA6-#*&*&E*!-*6!@A(&7%E!AH71!(&!E(6,AH56%6!A&!I-*(!&%AM

75*E(7(A&*3(6+1!7-%!#"%')#)+&!(6!@5(+*5(3#!6%%&!*6!\I-*(P!*&E!7-%!*57!JA5L6!@5A+A7%!

\I-*(&%66P/!!I-(6!E(3%++*!AB!75*E(7(A&!'%56H6!+AE%5&1!A5!(&E%%E!7-%!(&7%>5*7(A&!AB!

"A7-1!(6!7-%!6,A@%!AB!+*[A5!@H"3(,*7(A&6!A&!I-*(!+AE%5&!*571!*&E!(&E%%E!A&!

GAH7-%*67!06(*&!*57!(&!>%&%5*3/:d!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
12 Apinan Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries (Oxford 
and New York: Oxford university Press, 1992), 29; Winichakul, “The Changing Landscape of the 
past: New Histories in Thailand since 1973,” 99-120.  See page 19 of this dissertation. 
13 Thai Minor Arts (Bangkok: National Museum Division, The Fine Arts Department, Ministry of 
Education, 1993); Birasri Silpa, Thai Lacquer works (Bangkok: The Fine Arts Department, 
2506). 
14 Apinan Poshyananda, “Thai Art _Past and Present,” in Southeast Asian Art today; Apinan 
Poshyananda, “Thai MODERNism to (post?) modernISM, 1970s and 1980s,” in Modernity in 
Asian Art, ed. John Clark, The University of Sydney East Asian Series number 7 (Broadway: 
Wild Peony Ltd, 1993); Apinan Poshyananda, “Roaring Tigers, Desperate Dragons in 
Transtition,” in Contemporary Art in Asia: Tradition/Tensions (New York: Asia Society, 1996); 
Apinan Poshyananda, “Contemporary Thai art: Nationalism and sexuality à la Thai,” in 
Traditions/Tensions. Contemporary Art in Asia, ed. Apinan Poshyananda (New York: Asian 
Society Galleries, 1996); Apinan Poshyananda, Modern Art in Thailand. Nineteenth and 
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! I-%!7JA!7%+@3%6!J(33!7-%5%BA5%!"%!3A,*7%E!*>*(&67!7-(6!$5*&E!T*55*7('%!AB!

I-*(!*57!*&E!@*57!AB!+#!*&*3#6(6!J(33!"%!7A!%'*3H*7%!(B!7-%#!5%(&BA5,%!A5!E%67*"(3(X%!(7/!!

IA!EA!6A1!I-*(!E(6,AH56%6!A&!+AE%5&!&*7(A&*3(6+!*&E!3A,*3(6+!J(33!"%!67HE(%E!7A!

@A6(7(A&!7-%!7JA!7%+@3%61!7-%(5!(&6@(5*7(A&6!*&E!*57(67(,!E(6,AH56%61!J(7-(&!7-%!

,H55%&7!,H37H5*3!*&E!6A,(*3!,A&7%W76!(&!I-*(3*&E/!

Theoretical frameworks 

Art and Art History and literature review of Thai Art History 
j057!-(67A5#!(6!A&%!AB!*!&%7JA5L!AB!(&7%55%3*7%E!(&67(7H7(A&6!*&E!@5AB%66(A&6!J-A6%!

A'%5*33!BH&,7(A&!-*6!"%%&!7A!B*"5(,*7%!*!-(67A5(,*3!@*67!7-*7!,AH3E!"%!@3*,%E!H&E%5!

6#67%+*7(,!A"6%5'*7(A&!BA5!H6%!(&!7-%!@5%6%&7/k:c!!I-%5%!(6!&A!,A&6%&6H6!*+A&>67!*57!

-(67A5(*&6!*6!7A!7-%!%BB(,*,#!*&E!*E%YH*,#!AB!j'*5(AH6!@*5*E(>+6!A5!*&*3#7(,!+%7-AE6!

BA5!5%&E%5(&>!*57JA5L6!*E%YH*7%3#!3%>("3%l/mk:`!!]*5!B5A+!"%(&>!7-%!A&3#!@A66("3%!

*&*3#7(,*3!+%7-AE6!J-%&!67HE#(&>!+AE%5&!*&E!,A&7%+@A5*5#!&%AM75*E(7(A&*3!

*57JA5L61!7-%!*57!-(67A5(,*3!*@@5A*,-%6!7*L%&!(&!7-(6!E(66%57*7(A&!,%&7%5!*5AH&E!

6A,(*3!*57!-(67A5#1!(,A&A>5*@-#1!BA5+*3!*&E!67#3(67(,!*&*3#6(61!*6!J%33!*6!*57!-(67A5(,*3!

(E%&7(7#!@A3(7(,1!J-(,-!(76%3B!,*&!"%!6%%&!*6!@*57!AB!6A,(*3!*57!-(67A5#/!

I-(6!E(66%57*7(A&!(6!*&!*&*3#6(6!AB!J-*7!K!,A&6(E%5!7JA!,A&7%+@A5*5#!&%AM

75*E(7(A&*3!*57(67(,!*&E!*5,-(7%,7H5*3!@5A[%,76/!!06!J(33!"%!%W@3*(&%E!6-A573#!(&!>5%*7%5!

E%7*(361!&%AM75*E(7(A&*3!*57!(&!I-*(3*&E!(6!AB7%&!,*7%>A5(X%E!*6!*!+AE%5&!06(*&!*57!

BA5+1!6A+%7(+%6!*36A!,3*66(B(%E!*6!7-%!2AE%5&(6+P6!\E%5('*7('%1P!7A!H6%!gA-&!S3*5LP6!

JA5E1!FA67M2AE%5&(6+/:V!!2*&#!6,-A3*56!-*'%!67HE(%E!06(*&!+AE%5&!*57!*6!J%33!*6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
Twentieth Centuries (Oxford and New York: Oxford university Press, 1992); Sandra Cate, 
Making Merit, Making Art. A Thai temple in Wimbledon (Honolulu: University of Hawai’i Press, 
2003); Helen Michaelsen, “State Building and Thai Painting and Sculpture in the 1930s and 
1940s,” in Modernity in Asian Art, ed. John Clark, The University of Sydney East Asian Series 
number 7 (Broadway: Wild Peony Ltd, 1993); Herbert P. Phillips, The Integrative Art of Modern 
Thailand (Berkeley: Lowie Museum of Anthropology, University of California, 1992); 
15 Donald Preziosi, “Art History: Making the Visible Legible,” in The Art of Art History: A 
Critical Anthology, ed. Donald Preziosi (Oxford and New York: Oxford University Press, 
1998),13. 
16 Ibid,14. 
17 See John Clark, “Open and Closed Discourses of Modernity in Asian Art,” in Modernity in 
Asian Art, ed. John Clark, The University of Sydney East Asian Series number 7 (Broadway: 
Wild Peony Ltd, 1993), 5.  See Apinan Poshyananda’s work Apinan Poshyananda, Modern Art in 
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GAH7-%*67!06(*&!+AE%5&!*571!6A+%7(+%6!,A+@*5(&>!-AJ!E(BB%5%&7!6A,(*31!,H37H5*3!

*&E!@A3(7(,*3!B*,7A561!6H,-!*6!,A3A&(*3(6+1!&*7(A&*3(6+1!%'%&!7-%!BAH&E*7(A&!AB!

E(BB%5%&7!*57!6,-AA361!*BB%,7!7-%!E(BB%5%&7!06(*&!!+AE%5&!*57!+A'%+%&76/:b!!!

! FH"3(,*7(A&6!A&!+AE%5&!*&E!,A&7%+@A5*5#!06(*&!*57!*36A!675%66!7-%!

(+@A57*&,%!AB!*&*3#X(&>!7-%!E(BB%5%&7!06(*&!+A'%+%&76!(&!5%3*7(A&!7A!7-%(5!AJ&!

,A&7%W76!AB!@5AEH,7(A&!*&E!'*3H%!BA5+*7(A&/!!K&E%%E!+*&#!@H"3(,*7(A&6!E%*3!J(7-!7-%!

\5%,%@7(A&P!AB!+AE%5&!06(*&!*571!*6!J%33!*6!GAH7-%*67!06(*&!*57!"#!7-%!J%67%5&!

,A++H&(7#/:U!!S3*5L!6*#6!jJ-%&!J%!3AAL!*7!+AE%5&!06(*&!*57!J%!+H67!"%!6H5%!*"AH7!

J-A!(6!7-%!\J%P1!*&E!6H5%!*"AH7!7-%!\J-%5%!B5A+P!J-(,-!\J%P!3AAL/k89!!Q7-%5!6,-A3*56!

-*'%!*36A!J*5&%E!*>*(&67!*@@3#(&>!^H5AM0+%5(,*&!*57(67(,!@%56@%,7('%6!A&!

GAH7-%*67!06(*&!+AE%5&!*57!BA5+6/!!N%B%55(&>!7A!+AE%5&!K&EA&%6(*&!*571!0675(!

=5(>-7!6*#6!j(7!(6!A&!7-%!3%'%3!AB!(E%*6!*66A,(*7%E!J(7-!7-%!BA5+6!%+@3A#%E!(&!*&!*57!

JA5L!7-*7!(&E(>%&AH61!&A&M=%67%5&!@%56@%,7('%6!*5%!+A67!%'(E%&7/k8:!!I-(6!*36A!

*@@3(%6!7A!I-*(!+AE%5&!*57/!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
Thailand. Nineteenth and Twentieth Centuries (Oxford and New York: Oxford university Press, 
1992), 197-201. 
18 See for example John Clark, Modern Asian Art (Honolulu: University of Hawai’i Press, 1998).  
19 See for example Clark, “Open and Closed Discourses of Modernity in Asian Art,” 1-17; 
Apinan Poshyananda, “Thai MODERNism to (post?) modernISM, 1970s and 1980s,” in 
Modernity in Asian Art, ed. John Clark, The University of Sydney East Asian Series number 7 
(Broadway: Wild Peony Ltd, 1993); Astri Wright, Soul, Spirit, and Mountain. Preoccupations of 
Contemporary Indonesian Painters (Kuala Lumpur, Oxford, Singapore, New York: Oxford 
University Press, 1994); John Clark, “What Modern and Contemporary Asian Art Is [or Is Not]: 
The View from MoMA and the View from Asia,” in John Clark, Maurizio Peleggi and T.K. 
Sabapathy, University of Sydney East Asian Series, no.15 (Broadway: Wild Poney Ltd, 2006); 
John Clark, Maurizio Peleggi and T.K. Sabapathy, eds. Eye of the Beholder. Reception, Audience 
and Practice of Modern Asian Art, University of Sydney East Asian Series, no.15 (Broadway: 
Wild Poney Ltd, 2006). 
20 Clark, Modern Asian Art, 23 
21 Wright, Soul, Spirit, and Mountain. Preoccupations of Contemporary Indonesian Painters, 6.  
See also Izmer Ahmad, “Tracing the Mark of Circumcision in Modern Malay/sian Art” 
(University of Victoria, 2008); Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth 
Centuries,; Stanley J. O’Connor, “Humane Literacy and Southeast Asian Art,” Journal of 
Southeast Asian Studies 26, no. 1 (1995): 147-58; Nora A. Taylor, ed. Whose Art are We 
Studying? Writing Vietnamese Art History from Colonialism to the Present (Ithaca: Cornell 
Southeast Asia Program Publications, 2000). 
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I-%!-(67A5(A>5*@-#!AB!057!(&!I-*(3*&E!(6!5%3*7('%3#!+AE%5&1!67*57(&>!J(7-!G(3@*!

.-(5*65(88!?ศิลป!์พีระศรDี!(&!7-%!%*53#!897-!,%&7H5#/!!I-*(!*57!-(67A5#!(6!>%&%5*33#!

E%6,5(@7('%!*&E!BA5+*31!J(7-!*!-(>-!E%>5%%!AB!*%67-%7(,!,5(7(,(6+1!%6@%,(*33#!J-%&!(7!

,A+%6!7A!-(67A5(,*3!*57/8;!!I-(6!E%6,5(@7('%!*&E!BA5+*3!*&*3#6(6!AB!I-*(!*571!%6@%,(*33#!

AB!I-*(!-(67A5(,*3!*571!BA33AJ6!*!67*&E*5E(X*7(A&!AB!*57!-(67A5#!*&E!*57!\*@@5%,(*7(A&P/!!

I-(6!E%6,5(@7('%!I-*(!*57!-(67A5#!(6!J(7-(&!7-%!@*5*+%7%5!AB!I-*(!67HE(%61!"A7-!B5A+!

I-*(3*&E!*&E!*"5A*E1!J-(,-!AB7%&!75(%6!7A!E%6,5("%!*&E!E%B(&%!7-%!,H37H5*3!

,-*5*,7%5(67(,6!*&E!7-%!-(67A5#!AB!*!&*7(A&!A5!5%>(A&/8d!!!

06!I-A&>,-*(!=(&(,-*LH3!%W@3*(&61!7-(6!%7-&A>5*@-(,!*&E!\E%6,5(@7('%P!

6,-A3*56-(@!(6!&A7!A&3#!6@%,(B(,!7A!I-*(!67HE(%61!&A7!%'%&!7A!GAH7-%*67!06(*&!67HE(%61!

"H7!(6!@*57!AB!7-%!3*5>%5!@A67M,A3A&(*3!*&E!&*7(A&*3(67!6,-A3*56-(@!AB!7-%!897-!,%&7H5#1!

B5A+!"A7-!I-*(3*&E!*&E!*"5A*E/8c!!GA+%!AB!7-%!675*7%>(%6!AB!@A67M,A3A&(*3!

6,-A3*56-(@!J%5%!7A!BA5>%!*!&*7(A&*3!(E%&7(7#1!B5A+!7-%!@%56@%,7('%!AB!7-%!&*7(A&!

"*6%E!A&!,H37H5*3!6@%,(B(,(7(%6!7-*7!JAH3E!E%B(&%!7-%(5!&*7(A&*3!*&E!%7-&(,!3%>(7(+*,#/!!

I-AH>-!I-*(3*&E!J*6!&%'%5!BA5+*33#!,A3A&(X%E1!7-%!(+@*,7!AB!BA5%(>&!@A3(7(,*3!

7-5%*768`!3%E!7A!J-*7!6,-A3*56!,*331!7-%!&%AM,A3A&(*3(X*7(A&!AB!I-*(3*&E/!!

f*5(AH6!I-*(!*57!-(67A5(,*3!J5(7(&>6!*5%!@*57!AB!7-(6!E%6,5(@7('%!6,-A3*56-(@/!!

]A5!%W*+@3%1!<*+5A&>P6!6A&1!F5(&,%!GH"-*E5*E(6!<(6LH3!?หม่อมเจ้าสุภัทรดิศ ดิศกุลD1!
J5A7%!ศิลปะในประเทศไทยT!G(&3*@*!T*(!F5*7-%7!I-*(!l057!(&!I-*(3*&En!0!.5(%B!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
22 Silpa Bhirasri was born Corrado Feroci.  He was invited by the Thai government to “work as a 
sculptor in Bangkok” in 1923.  He was given an official first contract of 4 years in 1924, followed 
by unlimited stay.  Feroci changed his name and was naturalized Thai during WWII.  He was 
behind the establishment of Silpakorn University, Thailand’s University of Fine Arts, in 1943. 
Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 21, 34. 
23 For example, see Woralan Bunyasourat, วิหารล้านนา/Vihan Lanna (Bangkok: 
Khansouttakanphim, 2001). Wolaran’s study of Lan Na vihan and decoration are good examples.  
His work is descriptive and often uses the word ‘beautiful’ to show the importance and value of a 
work.  This particular relation between descriptive details and aesthetic is รายละเอียด/railaiad, 
where the intricacy of a work and the finesse of its details are the basis of its aesthetic 
importance. Herbert P. Phillips, The Integrative Art of Modern Thailand (Berkeley: Lowie 
Museum of Anthropology, University of California, 1992), 41.    
24 Winichakul, “The Changing Landscape of the past: New Histories in Thailand since 1973,” 99-
120. 
25 Ibid, 99-120; Winichakul, Siam Mapped. A History of the Geo-Body of a Nation.   
26 See pages 70-71 of this dissertation. 
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C(67A5#m1!B(567!@H"3(6-%E!(&!I-*(!(&!7-%!:U`9P6!*&E!(&!^&>3(6-!(&!7-%!:UV9P61!*&!*57!

-(67A5(,*3!6H5'%#!BA33AJ(&>!-(6!B*7-%5!*&E!ZH*&>P6!>5%*7!&*55*7('%/8V!!.A7-!'*&!.%%L!

*&E!I%77A&(P6!"AAL!34.$!"#$+2$34%)-%&'!?:UbcD!*&E!.%77#!$A63(&>P6!\")E)&*$+2$34%)$!"#!

?899dD!BA33AJ!7-%!6*+%!\%'A3H7(A&P!AB!*57!"*6%E!A&!5A#*3!-(67A5(,*3!@%5(AE6/!!Q7-%5!

"AAL6!*36A!BA33AJ!7-%!6*+%!"*6(6!AB!*&*3#6(61!6H,-!*6!2*7(,6P!X&#"+'/8#)+&$#+$#4.$34%)$

3.9I-.1!@H"3(6-%E!(&!:UU81!=AAEJ*5EP6!34.$!"#$%&'$!"84)#.8#/".$+2$34%)-%&'1!

@H"3(6-%E!(&!899;1!G75*77A&!*&E!2,T*(5!G,A77P6!34.$!"#$+2$M/@4+#4%)?$34%)-%&'V*$

Z+-'.&$!E.1!@H"3(6-%E!(&!:Ub:!*&E!C/$/!oH*5(7,-!=*3%6P!34.$\")E)&*$+2$M/@4+'%,%$

%"#1!@H"3(6-%E!(&!:Uc`1!7A!&*+%!A&3#!*!B%J/!

I-%6%!JA5L6!-*'%!,A++A&*3(7(%61!7-%#!BA33AJ!*!>5*&E!&*55*7('%!AB!*57(67(,!

%'A3H7(A&!*&E!7-%#!BA,H6!A&!,%57*(&!@%5(AE6!AB!+A&H+%&7*3!*57!(&!I-*(3*&E/!!I-%#!

*36A!6-AJ!7-%!5%3*7(A&6!"%7J%%&!7-%!*33%>%E!I-*(!L(&>EA+6!*&E!A7-%5!>5%*7!06(*&!

L(&>EA+6!A5!%+@(5%61!6H,-!*6!K&E(*&!*&E!O-+%5!*57(67(,!(&B3H%&,%6/!!I-%6%!JA5L6!

*5%!*36A!6(+(3*5!*6!7-%#!(&,3HE%!7-%!+A&H+%&7*3!*5,-(7%,7H5%!*&E!6,H3@7H5%!AB!7-%!

E(BB%5%&7!7(+%!@%5(AE6/!!I-%#!BA,H6!A&!.HEE-(67!*5,-(7%,7H5%1!*6!7-%6%!+A&H+%&76!

J%5%!"H(37!J(7-!5%3*7('%3#!@%5+*&%&7!+%E(*1!6H,-!*6!67A&%6!*&E!"5(,L6/!!Q&3#!

6A+%7(+%6!*5%!6-A57!6%,7(A&6!AB!7-%!@H"3(,*7(A&6!E%E(,*7%E!7A!@A77%5#!A5!7%+@3%!J*33!

@*(&7(&>6/!!!S5*B76!*&E!%'%5#E*#!*57(B*,76!*5%!H6H*33#!&A7!@*57!AB!7-%6%!6H5'%#61!%W,%@7!

@%5-*@6!BA5!,%5*+(,!*57/!!K&7%5%67(&>3#1!7-%!I-*(!](&%!0576!<%@*57+%&7!@H"3(6-%E!

34%)$>)&+"$!"#*!(&!:UU;1!J-%5%!(+@A57*&7!,5*B76!*5%!E%6,5("%E1!6H,-!*6!>A3E!J*5%1!

6(3'%5J*5%1!&(%A33AJ*5%1!+A7-%5MABM@%*531!"H7!*36A!5A#*3!"*5>%!@5A,%66(A&/!!R%7!7-%!

%'%5#E*#!,5*B76!H6%E!"#!I-*(!@%A@3%!*5%!&A7!@5%6%&7!(&!7-(6!"AAL/!!K&E%%E1!%W,%@7!BA5!

7%W7(3%1!A&3#!*!B%J!"AAL6!A&!I-*(!,5*B76!*5%!*'*(3*"3%1!6H,-!*6!=*55%&!*&E!I%77A&(P6!

"AAL!!"#*$%&'$P"%2#*$+2$34%)-%&'1!B(567!@H"3(6-%E!(&!:UUd1!T*%&>&A(!*&E!GA+,-*(P6!

34.$!"#$+2$34%)$S++'$P%"0)&E]$M/@4+#4%)?$!,/##4%,%?$<%##%&%@+*)&1!@H"3(6-%E!(&!

:UU8/!!I-%6%!"AAL6!BA33AJ!7-%!3%*E!AB!7-%!I-*(!](&%!0576!<%@*57+%&7!"#!,%&7%5(&>!A&!

.HEE-(6+!*&E!7-%!%3(7%/!!2(,-*%36%&!6-AJ6!-AJ!G(3@*!.-(5*65(!?ศิลป ์พีระศรDี!J*6!
5%7(,%&7!7A!(&,3HE%!75*E(7(A&*3!*&E!-(67A5(,*3!*57!A&!7-%!,H55(,H3H+!AB!+AE%5&!*571!#%7!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
27 The book is based on the prince’s lectures at Thammasat University in Thailand. Jane 
Puranananda, “The Prince of Thai Art History: The James H.W. Thompson Foundation Honours 
Mom Chao Subhadradis Diskul,” Orientations 35, no. 6 (2004), 79-80. 
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J*6!BA5,%E!7A!EA!6A!"%,*H6%!AB!7-%!@A3(7(,*3!,A&7%W7!AB!7-%!7(+%/8b!!K7!J*6!(&,3HE%E!

+*(&3#!"%,*H6%!AB!ZH*&>!=(,-(78U!*&E!-(6!6H@@A57!AB!7-%!675A&>!&*7(A&*3(67!@A3(7(,6!AB!

7-%!7(+%!?](%3E!2*56-*3!G*5(7!I-*&&*5*7!J*6!(&!@AJ%5!"%7J%%&!:UcbM:U`;D1!J-(,-!

J*6!@5A+A7(&>!75*E(7(A&*3!'*3H%6/;9!

=-%&!(7!,A+%6!7A!+AE%5&!*571!0@(&*&!FA6-#*&*&E*P6!JA5L$>+'."&$!"#$)&$

34%)-%&'1!@H"3(6-%E!(&!:UU81!ABB%56!*&!(+@A6(&>!*&E!,A+@5%-%&6('%!6H5'%#!AB!

+AE%5&!I-*(!*571!B5A+!(76!*33%>%E!"%>(&&(&>6!EH5(&>!7-%!3*7%!:U7-!,%&7H5#1!EH5(&>!7-%!

*"6A3H7%!+A&*5,-#!AB!7-%!S-*L5(!E#&*67#1!7A!:UU:/!!0@(&*&!E('(E%6!-(6!JA5L!

,A&7%W7H*33#!*&E!67#3(67(,*33#1!BA33AJ(&>!*!,-5A&A3A>(,*3!@5A>5%66(A&/!!C%!,%&7%56!-(6!

67HE#!A&!+*[A5!%'%&76!@%57*(&(&>!7A!7-%!E%'%3A@+%&7!AB!I-*(!+AE%5&!*571!6H,-!*6!

7-%!BAH&E*7(A&!AB!E(BB%5%&7!6,-AA361!>*33%5(%6!*&E!%'A3H7(A&!AB!@*75A&*>%/!!C%!*36A!

3AAL6!*7!*57(67(,!6,-AA36!*&E!67#3%61!6H,-!*6!*"675*,7!*571!&%AM75*E(7(A&*3(6+!A5!

3*&E6,*@%!*57/!!0@(&*&!-*6!"%,A+%!*&!(+@A57*&7!6,-A3*51!*E+(&(675*7A5!*6!J%33!*6!

,H5*7A5!A&!7-%!GAH7-%*67!06(*&!*&E!(&7%5&*7(A&*3!*57(67(,!6,%&%/;:!!!

I-%!E(3%++*!AB!75*E(7(A&!'%56H6!+AE%5&(6+1!A5!(&E%%E!7-%!(&7%>5*7(A&!AB!

"A7-1!(6!7-%!6H"[%,7!AB!+*[A5!@H"3(,*7(A&61!(&,3HE(&>!0@(&*&P6!6H"6%YH%&7!JA5L61!

6H,-!*6!-(6!:UU`!(&75AEH,7(A&!7A!7-%!@H"3(,*7(A&!A&!7-%!%W-("(7(A&!

3"%')#)+&*F3.&*)+&*]$P+&#.9I+"%",$!"#$)&$!*)%1!*&!%W-("(7!BA5!J-(,-!-%!J*6!7-%!

,H5*7A51!-(6!*57(,3%6!\SA&7%+@A5*5#!I-*(!*57n!T*7(A&*3(6+!*&E!6%WH*3(7#!p!3*!I-*(P!AB!

:UU`!*&E!*>*(&!\I-*(!2Q<^NT(6+!7A!?@A67qD!+AE%5&(6+1!:UV96!7A!:Ub96P!AB!:UU;/!!

Q7-%5!@H"3(,*7(A&6!A&!7-%!E(3%++*!AB!75*E(7(A&!'%56H6!+AE%5&(6+!*5%!C%5"%57!

F-(33(@6P!,*7*3A>H%1!34.$X&#.E"%#)0.$!"#$+2$>+'."&$34%)-%&'1!@H"3(6-%E!(&!:UU8!*&E!

G*&E5*!S*7%!>%@)&E$>.")#$>%@)&E$!"#!?899;D!*&E!gA-&!S3*5L!>+'."&$!*)%&$!"#!AB!

:UUb/!!]A5!*&!*&*3#6(6!AB!7-%6%!7%&6(A&6!(&!+AE%5&!*5,-(7%,7H5%1!6%%!2(,-*%36%&P6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
28 Helen Michaelsen, “State Building and Thai Painting and Sculpture in the 1930s and 1940s,” in 
Modernity in Asian Art, ed. John Clark, The University of Sydney East Asian Series number 7 
(Broadway: Wild Peony Ltd, 1993). 
29 See page 5 and 19 of this dissertation. 
30 Winichakul, “The Changing Landscape of the past: New Histories in Thailand since 1973,” 99-
120; David K. Wyatt, Thailand, a Short History, Second ed. (Chiang Mai: Silkworm Books, 
2003), chapters 8- 9. 
31 His promotion of Southeast Asian art at the different international biennales and triennials was 
discussed at the CIHA conference of 2008, Crossing Cultures, during the panel on Asian Art.  
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*57(,3%!\G7*7%!.H(3E(&>!*&E!I-*(!F*(&7(&>!*&E!G,H3@7H5%!(&!7-%!:U;9P6!*&E!:Ud9P61P!

@H"3(6-%E!(&!:UU;!*&E!OAA+@A&>!TAA&"*&[A&>P6!?คุ้มพงศ ์หนูบรรจงD!E(66%57*7(A&!
L+1."?$X'.&#)#,?$%&'$#4.$<)*.$+2$>+'."&$!"84)#.8#/".]$N"+9$M)%9$#+$34%)-%&'1!899;/!!

I-%6%!@H"3(,*7(A&6!*&*3#X%!-AJ!+AE%5&(6+!J*6!H6%E!*6!*!7AA3!7AJ*5E6!

+AE%5&(X*7(A&!*&E!&*7(A&*3(6+i!7-%#!%+@-*6(X%!7-%!*57(67(,!7%&6(A&6!"%7J%%&!7-%!

J(6-!7A!"%!+AE%5&!*&E!7-%!J(6-!7A!@5%6%5'%!75*E(7(A&/!!OAA+@A&>P6!%W7%&6('%!*&E!

,A+@5%-%&6('%!JA5L!A&!I-*(!*5,-(7%,7H5%!6-AJ61!3(L%!0@(&*&P6!JA5L!E(E!J(7-!

+AE%5&!*571!7-*7!j///!7-%!E%6(>&6!AB!>A'%5&+%&7!*&E!@H"3(,!"H(3E(&>6!(&!I-*(3*&E!-*'%!

B3H,7H*7%E!"%7J%%&!7-%!(&7%5&*7(A&*3!*&E!&*7(A&*3!67#3%6/k;8!!OAA+@A&>!6-AJ6!7-*7!

%'%&!J(7-!675A&>!&*7(A&*3(67!E(6,AH56%61!+AE%5&!*5,-(7%,7H5*3!+A&H+%&76!(&!

I-*(3*&E!*5%!AB7%&!-#"5(E6!AB!7-%!@*671!675A&>3#!(&B3H%&,%E!"#!J%67%5&!*5,-(7%,7H5%!

*&E!A&3#!+(&(+*33#!"#!75*E(7(A&*3!I-*(!*5,-(7%,7H5%!AB!7-%!%3(7%!#%7!&%'%5!AB!7-%!

@%*6*&7!,3*66/!!K&!-(6!,*7*3A>H%1!F-(33(@6!*36A!@5%6%&76!7-%!YH%67!BA5!+AE%5&(7#1!J(7-!

J-*7!6%%+6!7A!"%!*!675A&>!(&7%>5*7(A&!AB!75*E(7(A&*3(6+/!!R%7!+A67!AB!7-%!75*E(7(A&6!

-%!@5%6%&761!6H,-!*6!JAAE,*5'(&>1!3*,YH%51!7%+@3%!J*33!@*(&7(&>6!%7,/1!*5%!+(&A5!*576!

BA5!7-%!%3(7%1!&A7!3A,*3!A5!@%*6*&7!,5*B76/!!I-%!6*+%!,*&!"%!6*(E!AB!S3*5L!J-A!3AAL6!*7!

@*75A&*>%!AB!7-%!&%J!,A&7%+@A5*5#!%3(7%1!6H,-!*6!"*&L%56!*&E!3*5>%!,A+@*&(%61!J-A!

"H#!*&E!H6%!+AE%5&!*57!BA5+61!%6@%,(*33#!&%AM75*E(7(A&*3!*571!7A!6H@@A57!7-%(5!

&*7(A&*3(67!E(6,AH56%6!*&E!,3*(+6!AB!I-*(!&*7(A&*3!(E%&7(7#/!! 
I-%!>5AJ(&>!(&7%5%67!(&!3A,*3(6+1!J-(,-!J(33!"%!67HE(%E!(&!7-%!&%W7!6%,7(A&!-*6!

*36A!>%&%5*7%E!*57!-(67A5(,*3!@H"3(,*7(A&6!A&!\3A,*3P!*571!(&,3HE(&>!*57!B5A+!&A57-%5&!

I-*(3*&E/!!](5671!7-%5%!(6!*&!(&7%5%67!(&!7-%!,H37H5*3!*6@%,76!AB!&A57-%5&!I-*(3*&E1!

J-(,-!(&,3HE%6!'(6H*3!,H37H5%/!!R%7!+A67!AB!-(67A5(,*3!*57!@H"3(,*7(A&6!@%57*(&!7A!

+A&H+%&7*3!*57!*&E!,5*B76!BA5!7-%!%3(7%/!!I-%6%!@H"3(,*7(A&6!,%&7%5!A&!(E%&7(B#(&>!

*&E!@5%6%5'(&>!,H37H5*3!-%5(7*>%/!!]A5!%W*+@3%1!Q)4%&$7%&$B%!"#!=A5*3*&!

.H&#*6AH5*7!(วรลัญจก ์บุณยสุรัตน)์ is *!6H5'%#!AB!7%+@3%!-*336!?+A&H+%&7*3!

*5,-(7%,7H5%D!B5A+!7-%!-(67A5(,*3!Z*&!T*!7(+%!@%5(AE/!!G(+(3*53#1!F5%+,-(7!GA++*(P6!

L4"%$P4.')$7%&$B%$34%)!?:Ub:D!(6!*!6H5'%#!AB!-(67A5(,*3!S-%E(!(&!Z*&!T*1!J-%5%!84.')!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
32 Koompong Noonbanjong, “Power, Identity, and the Rise of Modern Architecture: From Siam 
to Thailand” (University of Colorado, 2003), 335. 
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*5%!67HE(%E!*,,A5E(&>!7A!7-%(5!E%6(>&6/!!GH5A7J*7!GHL6*J*7P6!!?สุรสวัสดิ!์ศุขสวัสดิD์!

โบราณคดีประชาชนa.A5*&*L*E%%@-5*,-*,-A+!l75%*7(6%!A&!7-%!@*67m!(6!*!67HE#!A&!

7-%!@A@H3*7(A&!AB!&A57-%5&!I-*(3*&E1!@*67!*&E!@5%6%&7/!!I-AH>-!&A7!*&!*57!-(67A5(,*3!

EA,H+%&71!7-%5%!(6!*&!%+@-*6(6!A&!*57!*&E!,H37H5%1!#%7!(7!5%'A3'%6!*5AH&E!

+A&H+%&7*3!*571!6H,-!*6!J*33!@*(&7(&>6!*&E!6,H3@7H5%/!!C%!*36A!(&6(676!A&!7-%!

(+@A57*&,%!AB!.HEE-(6+!J(7-(&!'(33*>%!3(B%/!!I-%5%!(6!*36A!*&!(+@A57*&7!6%,7(A&!A&!

@5%6%5'*7(A&!*&E!,A&6%5'*7(A&!AB!*57(67(,!-%5(7*>%/!!I-(6!(&7%5%67!(&!@5%6%5'(&>!7-%!

@*67!(&!7-%!B*,%!AB!+AE%5&(X*7(A&!(6!BAH&E!(&!A7-%5!@H"3(,*7(A&6!@%57*(&(&>!7A!

&A57-%5&!I-*(3*&E/!!]A5!%W*+@3%1!T*%&>&A(!FH&[*"-*&P6!?แน่งน้อย!ปัญจพรรคD์!"AAL!

34.$!"#$+2$34%)$S++'$P%"0)&E!(6!*!67HE#!A&!&A57-%5&!I-*(!JAAE,*5'(&>/!!I-(6!"AAL!(6!

%W7%&6('%!*&E!(&,3HE%6!5%3(>(AH6!*6!J%33!*6!6%,H3*5!*57JA5L6!*6!J%33!*6!*5,-(7%,7H5*3!

+A&H+%&76/!!R%7!-%!(6!*36A!%W@3(,(7!(&!-(6!"%3(%B!7-*7!&A57-%5&!I-*(!JAAE,*5'(&>!(6!

"%(&>!3A671!*6!3%66!*&E!3%66!@%A@3%!,*&!@5*,7(,%!(7!*&E!7-*7!-(67A5(,*3!@(%,%6!*5%!&A7!

@5%6%5'%E/!!G(+(3*53#1!S-*3A&>!F-(&(76HJ*&!?ฉลอง!พินิจสุวรรณD!J5A7%!7JA!"AAL61!

ศิลปิน!บ้านพื้นเมือง/G(&3*@(&!"*&!@%H&!+H*&>!l3A,*3!*57(676m!*&E!ศิลปิน-
ศิลปะaG(&3*@(&!6(&3*@*!l*57(676!*&E!*57m1!A&!&A57-%5&!I-*(!*57(676/;;!!I-%!B(567!'A3H+%!

(6!A&!-(67A5(,*3!,5*B761!BA,H6(&>!A&!7-%!"(A>5*@-(%6!AB!E(BB%5%&7!*57(676!AB!&A57-%5&!

I-*(3*&E1!(&,3HE(&>!*!@A%71!*!B3H7%!@3*#%51!*!E*&,%51!*&!K&E(*&!3H7%!@3*#%51!7JA!J-A!

,*5'%!6@AA&!-*&E3%6!?นำ้บวยa&*+"AH*(D!%7,/!!I-%!A7-%5!'A3H+%!(6!A&!+AE%5&!*&E!

,A&7%+@A5*5#!*571!J(7-!6,H3@7A56!*&E!@*(&7%56!r!(&,3HE(&>!@%&!E5*J(&>1!

3*&E6,*@(6761!*&E!*"675*,7!*57!r!*6!J%33!*6!(&67*33*7(A&!*&E!,%5*+(,!*57/!!N%,%&7!

%W-("(76!*&E!,*7*3A>H%6!*36A!"5(&>!&A57-%5&!(E%&7(7#!7A!,A&7%+@A5*5#!*57(676i!6H,-!*6!

P+&#.9I+"%",$%"#$^U4)T)#$T,$HD$34%)$!"#)*#*$)&$7%&B%1!AB!899`!*&E!7%&$B%$

P+&#.9I+"%",$!"#!*36A!AB!899`/!!037-AH>-!7-%6%!*57(676!%(7-%5!3('%!A5!J%5%!"A5&!(&!

&A57-%5&!I-*(3*&E1!+A67!AB!7-%+!3('(&>!%(7-%5!(&!S-(*&>!N*(!A5!S-(*&>!2*(1!&A7!*33!

*57JA5L6!,*&!%*6(3#!"%!*66A,(*7%E!J(7-!&A57-%5&!I-*(3*&E1!%(7-%5!"#!+%E(H+!A5!

6H"[%,7/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
33 Chalong is himself an artist residing in Chiang Rai.  Though Chalong wrote the books, Thawan 
Duchanee, another artist form Chiang Rai, helped with the survey and the interviews.   
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I-(6!E(66%57*7(A&!E%'(*7%6!B5A+!7-%6%!@H"3(,*7(A&6!A&!3A,*3!&A57-%5&!I-*(!*57!

-(67A5#/!!K&E%%E1!7-AH>-!7-%!E(6,AH56%6!*&E!67HE(%6!A&!3A,*3(6+!-*'%!%'A3'%E!6(&,%!

:UV;1!*&E!@*57(,H3*53#!6(&,%!:UUV1!7-%!E(6,AH56%!A&!&%AM75*E(7(A&*3!I-*(!*57!-*6!&A7!

#%7!BA33AJ%E!6H(7/!!I-%!E%B(&(7(A&!*&E!(&67(7H7(A&*3(X*7(A&!AB!&%AM75*E(7(A&*3!*57!J(33!

"%!E(6,H66%E!(&!>5%*7%5!E%7*(3!(&!7-%!&%W7!,-*@7%5!*6!7-(6!E(66%57*7(A&!,A+@*5%6!7JA!

*5,-(7%,7H5*3!+A&H+%&76!7-*7!,AH3E!"%!,*7%>A5(X%E!*6!&%AM75*E(7(A&*3/!!R%7!A&%!AB!

7-%+!BA,H6%6!+*(&3#!A&!*!&*7(A&*3!(E%&7(7#!*&E!(&E%%E!%W@5%66%6!*!5*7-%5!A57-AEAW!

'(%J!AB!&%AM75*E(7(A&*3(6+1!J-(3%!7-%!A7-%5!3A,*7%6!(76%3B!*7!7-%![H&,7(A&!AB!E(BB%5%&7!

3A,*3!BA5,%61!6H,-!*6!%&>*>%E!.HEE-(6+1!%,A3A>#!*&E!3A,*3!,A++H&(7#/!!I-(6!&%AM

75*E(7(A&*3!+A&H+%&7!EA%6!&A7!%67*"3(6-!A&%!6@%,(B(,!(E%&7(7#!6H,-!*6!I-*(&%66!A5!

&A57-%5&!I-*(&%661!"H7!@5A+A7%6!*&!%&>*>%+%&7!7AJ*5E6!7-%!BH7H5%1!5*7-%5!7-*&!*!

BA,H6!A&!7-%!@*67!*&E!(76!@5%6%5'*7(A&/!!!

Localism 
I-*(!-(67A5(*&!I-A&>,-*(!=(&(,-*LH3!?ธงชัย!วินิจกุลD!6*#6!7-*7!j7-%!,H55%&7!

>3A"*3(X*7(A&!-*6!(76!7J(&1!J-(,-!(6!7-%!A7-%5!6(E%!AB!7-%!6*+%!+A+%&7!A5!@5A,%661!

&*+%3#!3A,*3(X*7(A&/k;d!!ZA,*3(6+!@%57*(&6!7A!&A7(A&6!>%&%5*7%E!B5A+!7-%!,A&,%@7!AB!

\3A,*3P1!6H,-!*6!\3A,*3(7#P1!3A,*3!L&AJ3%E>%1!,A++H&(7#1!3A,*3!%,A&A+#!%7,/!!2H,-!3(L%!

>3A"*3(X*7(A&1!3A,*3(6+!(6!*!,A+@3%W!7%5+!J(7-AH7!*!B(W%E!E%B(&(7(A&/!!K7!-*6!"%,A+%!

*&!A@%&!6(>&(B(%5!*@@5A*,-%E!B5A+!E(BB%5%&7!*&>3%6!*&E!"#!E(BB%5%&7!+%7-AEA3A>(%6/!!

R%71!*6!J(33!"%!%W@3A5%E!-%5%1!+A67!67HE(%6!A&!3A,*3(6+!(&'*5(*"3#!(&,3HE%!*6@%,76!AB!

E(66A,(*7(A&!B5A+!*!>('%&!,%&7%5/!!G7HE(%6!A&!I-*(!3A,*3(6+!*5%!&A!%W,%@7(A&/!

Locality/community/agency 
I-%!E(BB%5%&,%!"%7J%%&!,A++H&(7#!*&E!3A,*3(7#!(6!%3H6('%1!*6!E(BB%5%&7!"5*&,-%6!AB!

3%*5&(&>!J(33!H6%!7-%!7%5+6!6A+%J-*7!E(BB%5%&73#/!!SA++H&(7#!-*6!"%%&!H6%E!(&!7-%!

-H+*&(7(%6!*&E!6A,(*3!6,(%&,%6!BA5!6A+%!7(+%/!!R%71!(7!B%33!AH7!AB!B*'A5!(&!7-%!:U`9P6!

BA5!7JA!+*(&!5%*6A&6/!!](5671!(7!J*6!6%%&!*6!*!5%6H37!AB!,*7%>A5(X*7(A&!*&E!

E%7%5+(&(6+!(&67%*E!AB!"%(&>!H6%E!*6!*!7AA3!BA5!*&*3#6(6/!!jlQm&%!AB!7-%!BH&E*+%&7*3!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
34 Thongchai Winichakul, “Writing at the Interstices: Southeast Asian Historians and Post-
National Histories in Southeast Asia,” in New Terrains in Southeast Asian History, ed. Abu Talid 
Ahmad and Tan Liok Ee (Singapore: Sigapore University Press, 2003), 8. 
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+(67*L%6!(&!7-%!H6%!AB!7-%!,A&,%@7!lAB!,A++H&(7#m!-*E!"%%&!7A!%3(E%!l@3*,%!*&E!

6A,(*3!3(B%m1!7-H6!)'.&#)2,)&E!@3*,%6!J(7-!BA5+6!AB!3(B%!*&E!6A!,A++(77(&>!J-*7!,*+%!7A!

"%!6%%&!*6!7-%!-%(&AH6!,5(+%!AB!6@*7(*3!E%7%5+(&(6+/k;c!!G%,A&E1!(7!J*6!6%%&!*6!"%(&>!

AH7E*7%E!*&E!(&*E%YH*7%!7A!5%B%5!7A!\3('(&>P!,A++H&(7(%6/!!I*L(&>!B5A+!2*5W1!=%"%5!

*&E!<H5L-%(+1!SAAL%!%W@3*(&6!7-%!\,A++H&(7#P!*6!*!@5%M+AE%5&!6A,(*3!"A&E!

"%7J%%&!j@%*6*&75#!A5!6+*33!-A3E(&>!*>5(,H37H5*3(676!7A!7-%!3*&E1!7A!%*,-!A7-%51!*&E!

7A!7-%(5!3*&E3A5Ek/;`!

R%7!(+@A57*&7!,A&,%@76!@%57*(&(&>!7A!7-%!\A3EP!7%5+!r!,A++H&(7#!r!6H,-!*6!

7-%!6@*7(*3!(+@A57*&,%!AB!6A,(*3!BA5+*7(A&!@5A,%66%61!67(33!-*E!7-%A5%7(,*3!'*3H%/!!I-%!

7%5+!\,A++H&(7#P!-AJ%'%5!-*E!67(33!*!6A+%J-*7!&%>*7('%!,A&&A7*7(A&!AB!

E%7%5+(&(6+!*&E!+*&#!7-%A5(676!75(%E!7A!*'A(E!(7/!!IA!B(33!7-%!>*@1!7-%!,A&,%@7!AB!

\3A,*3(7#P!J*6!(&75AEH,%E!(&7A!7-%!*,*E%+(,![*5>A&!(&!7-%!:Ub96/;V!!]A5!6,-A3*56!3(L%!

SAAL%1!3A,*3(7#!,*&!"%!6%%&!*6!*!@5AEH,7!AB!+AE%5&(6+1!J-(3%!,A++H&(7#!(6!@5%M

+AE%5&/;b!!I-AH>-!7-%!\3A,*3P!*BB%,76!(71!3A,*3(7#!(6!&A7!E%@%&E%&7!A&!7%55(7A5#/!!K&!

A7-%5!JA5E61!3A,*3!6@*,%!(6!&%(7-%5!,A&7(&>%&7!&A5!E%3(+(7%E!7A!*!6@%,(B(,!@-#6(,*3!

@3*,%i!(7!(6!*&!%BB%,7!AB!6A,(*3!5%3*7(A&6!H6(&>!*!6@*,%/!!R%71!(7!-*6!@AJ%5BH3!6A,(*31!%'%&!

@A3(7(,*3!J%(>-7/!

T%'%57-%3%661!*6!$5*-*+!*&E!<*#!J5(7%1!jA'%5!7(+%!7-%!7%5+!\3A,*3(7#P!-*6!

,A+%!7A!,A55%6@A&E!+A5%!*&E!+A5%!,3A6%3#!7A!6A+%!AB!7-%!%*53(%5!+%*&(&>6!AB!

,A++H&(7#k1!%6@%,(*33#!J(7-(&!,(5,3%6!AB!7-%!>5AJ(&>1!#%7!>%&%5*3!,A&,%@7!AB!,H37H5*3!

67HE(%6/;U!!I-%5%BA5%1!E%@%&E(&>!A&!7-%!+%7-AEA3A>(%6!*&E!7A@(,!AB!5%6%*5,-1!

6,-A3*56!J(33!H6%!7-%!7%5+!\3A,*3(7#P!*&E!\,A++H&(7#P!(&7%5,-*&>%*"3#/d9!!]A5!

%W*+@3%1!J-%&!7*3L(&>!*"AH7!>3A"*3(X*7(A&1!7-%!7%5+!\3A,*3(7#P!(6!@5%B%55%E1!7A!A@@A6%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
35 Graham Day and Jonathan Murdoch, “Locality and community: coming to terms with place,” 
The Sociological Review 41, no. 1 (1993), 84. 
36 Philip Cooke, “Locality, Structure, and Agency: A Theoretical Analysis,” Cultural 
Anthropology 5, no. 1 (1990), 4.  For him ‘community’ was destroyed by urbanization and 
industrialization with which social bounds became weaker, looser and fragile ‘associations’.  
According to Cooke, with the waning of the ‘communities’, we also lost the cultural practices 
based on its strong social bounds.   
37 Day and Murdoch, “Locality and community: coming to terms with place,” 82-111.  
38 Cooke, “Locality, Structure, and Agency: A Theoretical Analysis,” 3-15. 
39 Day and Murdoch, “Locality and community: coming to terms with place,” 86,92. 
40 Cooke, “Locality, Structure, and Agency: A Theoretical Analysis,” 3. 
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7-%!>3A"*3!7A!7-%!\3A,*3P1!(&67%*E!AB!7-%!\,A++H&*3P/!!Q&!7-%!A7-%5!-*&E1!(&!,H37H5*3!

67HE(%6!7-%!7%5+!,A++H&(7#!(6!AB7%&!@5%B%55%E/!!06!7-(6!E(66%57*7(A&!(&,3HE%6!

E(BB%5%&7!7-%A5%7(,*3!@%56@%,7('%61!7-%!7%5+!\3A,*3!,A++H&(7#P!J(33!"%!@5%B%55%E/!!

=(7-!7-(6!7%5+1!K!EA!&A7!(&7%&E!*&#!5%B%5%&,%!7A!E%7%5+(&(6+1!"H7!H6%!(7!7A!5%B%5!7A!

7-%!6@*7(*3!6(>&(B(,*&,%!BA5!6A,(*3!5%3*7(A&6/!!!

K&!-(6!E%6,5(@7(A&!AB!3A,*3(7#!*&E!,A++H&(7#1!]%*7-%567A&%!%W@3*(&6!7-*7!

7-%6%!6A,(*3!5%3*7(A&6!,*&!A,,H5!A&!*!E*(3#!"*6(61!#%7!*36A!A,,H51!AB7%&!+A5%!675A&>3#1!

"#!@*57(,(@*7(&>!(&!,%5%+A&(%6!*&E!5(7%6/d:!!I-%6%!,%5%+A&(%6!*&E!5(7H*36!*5%!'%5#!

,A++A&!*&E!EA!&A7!&%%E!,A+@3%W!6%77(&>6/!!G(&>(&>!&*7(A&*3!*&7-%+61!@*57(,(@*7(&>!

(&!7-*&L6>('(&>!B*+(3#!E(&&%56!*&E!%'%&!@3%E>(&>!+*55(*>%!'AJ61!,A&67(7H7%!6H,-!

,%5%+A&(%6/!!!

Q'%5!7(+%!7-%! (&7%&6%!6%&6%!AB! (&'A3'%+%&7!*&E!%W,(7%+%&7!
J-(,-!"AH&E!@%A@3%!7A>%7-%5!7%&E6!7A!E(+(&(6-1!#%7!7-%!H6%!
AB! ,A++%+A5*7('%! 5(7H*36! *&E! ,%5%+A&(%6! ,*&! "%!
H&E%567AAE!*6!*,7(&>!3(L%!"*77%5(%6!J-(,-!67A5%!*&E!5%,-*5>%!
7-%!6%&6%!AB!,A++H&(7#/d8!!!
!

R%7!*6!]%*7-%567A&%!%W@3*(&61!7-(6!(&7%5%67!(&!\5%,-*5>(&>P!*!,H37H5*3!,A5%!

@5%6H@@A6%6!6H,-!*!,A5%/!!I-(6!-*6!3%E!6,-A3*56!7A!3AAL!*7!7-%!@*67!7A!*66%66!*&E!

E%6,5("%!(7/!!I-AH>-!.-*"-*!*&E!]%*7-%567A&%P6!67HE(%6!EA!&A7!&%,%66*5(3#!

,A&75*E(,7!%*,-!A7-%51!.-*"-*P6!(&7%5@5%7*7(A&!AB!\3A,*7(A&P!(6!+A5%!BA,H6%E!A&!7-%!

BH7H5%!5*7-%5!7-*&!B(&E(&>!*!3%>(7(+*,#!B5A+!7-%!@*67/!!C%!6%%6!3A,*7(A&!*6!*!

+A'%+%&7!BA5J*5E1!J-(,-!,*&!"%1!*&E!AB7%&!(61!(&B3H%&,%E!"#!@5%'(AH6!*66%57(A&6/!!

I-%5%BA5%1!-(6!JA5L!(6!>%*5%E!7AJ*5E1!&A7!*!5%M*66%57(A&!AB!6@%,(B(,(7(%61!"H7!7AJ*5E!

*&!*&*3#6(6!AB!7-%!E(BB%5%&7!3A,*7(A&6!AB!*66%57(A&6/!!I-%6%!3A,*7(A&6!*5%!&A7!"A&E!"#!

>%A>5*@-#!"H7!*5%!(E%A3A>(,*3!,A&,%@76!"*6%E!A&!6@*7(AM@A3(7(,*3!*66%57(A&6!AB!

(E%&7(7#/!!I-(6!*&*3#6(6!AB!3A,*3(7#!@*5*33%36!0&E%56A&P6!67HE#!AB!7-%!)9%E)&.'$

8+99/&)#,/!!C%!6*#6!7-*7!jl,mA++H&(7(%6!*5%!7A!"%!E(67(&>H(6-%E1!&A7!"#!7-%(5!

B*36(7#a>%&H(&%&%661!"H7!"#!7-%!67#3%!(&!J-(,-!7-%#!*5%!(+*>(&%E/kd;!!0&E%56A&P6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
41 Mike Featherstone, “Localism, Globalism and Cultural Identity,” in Global-Local: Cultural 
Production and the Transnational imagery, ed. Rob Wilson and Wimal Dissanayake (Durham: 
Duke University Press, 1996). 
42 Ibid, 52. 
43 Benedict Anderson, Imagined Communities (London and New York: Verso, 1991), 6. 
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(&7%5@5%7*7(A&!AB!7-%!,A++H&(7#!"5(&>6!7-%!(+@A57*&,%!AB!*>%&,#!*&E!7-%1!,A&6,(AH6!

A5!&A71!,-A(,%6!@%A@3%!+*L%!J-%&!6-*@(&>!7-%(5!3A,*3!(E%&7(7(%6/!!K&!A7-%5!JA5E61!J%!

6-AH3E!&A7!,A&,%&75*7%!AH5!%&%5>(%6!A&!B(&E(&>!*&E!E%B(&(&>!B(W%E!3A,*3!(E%&7(7(%61!

"H7!J%!6-AH3E!*&*3#X%!7-%!@5A,%66%6!*&E!*,L&AJ3%E>%!J-%&!*!@A6(7(A&!AB!(E%&7(7#!(6!

7*L%&/dd!!I-AH>-!0&E%56A&!BA,H6%6!A&!7-%!(+@A57*&,%!AB!7-%!,5%*7('%!*,7!AB!

(+*>(&(&>!BA5!7-%!BA5+*7(A&!AB!*!&*7(A&*3(67!,A&6,(AH6&%661!-(6!@5%+(6%!(+@3(%6!7-*7!

7-(6!(+*>(&(&>!(6!%YH*33#!(+@A57*&7!*&E!*36A!A,,H56!BA5!,A++H&(7(%6!AB!*&#!6(X%/!!

I-%5%BA5%1!3A,*3!(E%&7(7#!"*6%E!A&!3A,*3(7#!(6!&A7!7-%!@5AEH,7!AB!*&!*66H+%E!,A5%1!"H7!

(6!*&!*,7!AB!*>%&,#1!*!@A6(7(A&(&>!(&!7(+%!*&E!6@*,%/!

Local community, directed towards the present rather than the past 
K&!-(6!67HE#!A&!>3A"*3(X*7(A&1!2(L%!]%*7-%567A&%!6%%6!7-%!E(6,AH56%6!5%3*7%E!7A!

3A,*3(6+!*6!*!E%6(5%!7A!5%7H5&!-A+%1!J-%5%!*!3A,*3(7#!(6!@%5,%('%E!*6!*!"A&E%E!6@*,%!

J-%5%!J%!,*&!B(&E!*!j,H37H5*3!(E%&7(7#!7-*7!(6!"A7-!%&EH5(&>!*&E!H&(YH%/kdc!!]A5!

]%*7-%567A&%!*&E!A7-%561!7-(6!H&(YH%&%66!(6!J-*7!-A3E6!7-%!3A,*3!,A++H&(7#!

7A>%7-%5/!!<('%5>(&>!B5A+!7-(6!'(%J1!K!"%3(%'%!J%!6-AH3E!H&E%567*&E!3A,*3(7#!*&E!

3A,*3!,A++H&(7#!&A7!(&!7%5+6!AB!H&(YH%&%66!*&E!E(BB%5%&,%61!"H7!(&!7%5+6!AB!*>%&,#/!!

QB!,AH56%!*>%&,#!,*&!@5AEH,%!H&(YH%&%66!*&E!E(BB%5%&,%61!#%7!"#!BA,H6(&>!A&!7-%!

E%'%3A@+%&7!AB!7-%6%!6@%,(B(,(7(%6!7-%!*&*3#7(,*3!6#67%+!"%,A+%6!E#&*+(,!(&67%*E!AB!

67*7(,1!%&*"3(&>!,-*&>%6!*&E!75*&6BA5+*7(A&6/!!K&!A7-%5!JA5E61!J%!6-AH3E!&A7!75#!7A!

67HE#!7-%!3A,*3!,A++H&(7#P6!@%5,%('%E!B(&(7%!,A5%1!J%!6-AH3E!67HE#!(76!BA5+*7(A&!

@5A,%66%6/!!K&E%%E!I-A&>,-*(!*&E!.-*"-*!*5%!@5%A,,H@(%E!&A7!J(7-!6@%,(B(,(7(%61!

J-(,-!,*&!"%!6%%&!*6!%3H6('%!*&E!%W,3H6('%1!"H7!J(7-!+A+%&76!AB!@%5,%('%E!,-*&>%!

A5!-#"5(E(7#/!!R%7!7-%6%!\3A,*7(A&6P!*&E!+A+%&76!AB!,-*&>%!-(>-3(>-71!&A7!A&3#!7-%!

BA5,%6!*7!@3*#!"5(&>(&>!7-%!,-*&>%61!"H7!*36A!J-*7!J*6!"%BA5%!*&E!J-*7!(6!&AJ/d`!!

=-%&!.-*"-*!7*3L6!*"AH7!7-%!3A,*7(A&!AB!,H37H5%1!-%!EA%6!&A7!7*3L!*"AH7!7-%!'%5*,(7#!

AB!-(67A5#!A5!7-%!,A&,%@7!AB!>%&H(&%!,H37H5%1!A5!%'%&!*"AH7!7-%!,A&,%@7H*3(X*7(A&!AB!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
44 Ibid, 6. 
45 Featherstone, “Localism, Globalism and Cultural Identity,” 47. 
46 Homi Bhabha, The Location of Culture (New York and Oxon: Routledge, 1994); Homi 
Bhabha, “Location, Intervention, Incommensurability: A Conversation with Homi Bhabha,” 
Emergences 1, no. 1 (1989): 63-88; Winichakul, “Writing at the Interstices: Southeast Asian 
Historians and Post-National Histories in Southeast Asia.”  
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,H37H5%i!-(6!BA,H6!(6!A&!7-%!3A,*7(A&!AB!7-%!(&E('(EH*3!*66%57(&>!-(+!A5!-%56%3B!B5A+!*!

@A(&7!AB!3A,*7(A&1!J-%5%!,-*&>%6!,*&!A,,H5/!!I-A&>,-*(!,*336!7-%+!(&7%567(,%6/dV!!K7!(6!

*&!%3H6('%!3A,*7(A&1!A&%!7-*7!@*66%6!*3+A67!*6!6AA&!*6!(7!(6!BA5+H3*7%E/!!K7!*33AJ61!&A7!

BA5!*!5A+*&,%!AB!7-%!@*671!"H7!BA5!*&!*66%57(A&!AB!7-%!@5%6%&7!@A6(7(A&1!J-(,-!J(33!

(76%3B!(+@*,7!BH7H5%!3A,*7(A&6/db!

Locality as an alternative to nation or globalization 
=-%5%!6,-A3*56!*>5%%1!%(7-%5!(&!7-%(5!H6%!AB!7-%!7%5+!3A,*3(7#!A5!,A++H&(7#1!(6!(&!

7-%(5!@AJ%5!7A!E%67*"(3(X%!*!3*5>%5!6A,(*3!675H,7H5%1!6H,-!*6!7-%!,A&,%@7!AB!&*7(A&M

67*7%!A5!,3*66!675H,7H5%/!!]A5!%W*+@3%1!.-*"-*!7*3L6!*"AH7!7-%!@AJ%5!AB!7-%!

,A++H&(7#!7-H6n!jSA++H&(7#!E(67H5"6!7-%!>5*&E!>3A"*3(X(&>!&*55*7('%!AB!,*@(7*31!

E(6@3*,%6!7-%!%+@-*6(6!A&!@5AEH,7(A&!(&!\,3*66P!,A33%,7('(7#1!*&E!E(65H@76!7-%!

-A+A>%&%(7#!AB!7-%!(+*>(&%E!,A++H&(7#!AB!7-%!&*7(A&/kdU!!K&!A7-%5!JA5E61!7-%!

*>%&,#!@5*,7(,%E!"#!*!,A++H&(7#a3A,*3(7#!+(>-7!E(BB%5!*&E!%'%&!JA5L!*>*(&67!

%67*"3(6-%E!A5!%&EA56%E!*66A,(*7(A&61!6H,-!*6!&*7(A&*3(6+!*&E!-%5(7*>%/!!I-%5%BA5%1!

3A,*3(6+!+*#!5%6H37!(&!@5A,%66%6!AB!E%,%&75*3(X*7(A&!AB!&*7(A&*3!(E%&7(7#/!!SA&&A56!

6*#6!7-*7!jl3mA,*3(6+!7*L%6!7-%!(E%*!AB!&*7(A&*3(6+!AH7!AB!7-%!"H5%*H,5*7(,!ABB(,%6!7-*7!

@5A@*>*7%!&*7(A&*3!(E%&7(7#1!*&E!5%,A&675H,76!(7!*6!*!@5A[%,7!5%3%'*&7!7A!%'%5#E*#!

3(B%k/c9!!

<(6,AH56%6!A&!3A,*3(6+!*5%!&A7!&%,%66*5(3#!*>*(&67!>3A"*3(X*7(A&1!"H7!*5%!AB7%&!

5%3*7%E!7A!(7/!!K&E%%E1!7-%!+A5%!5%,%&7!(&7%5%67!(&!3A,*3(6+!6%%+6!7A!%'A3'%!B5A+!

E(66*7(6B*,7(A&!J(7-!3*5>%!@A3(7(,*3!*&E!%,A&A+(,!6#67%+6/!!GH,-!%W*+@3%6!JAH3E!"%!

G7*5"H,L6!(&!S-(*&>!2*(!*&E!CA33#JAAE!A5!.A33#JAAE!+A'(%6!*'*(3*"3%!(&!\5%+A7%P!

7-%*75%61!%3%+%&76!AB7%&!6%%&!*6!J%*L%&(&>!7-%!(+@A57*&,%1!6A+%7(+%6!%'%&!

&%>*7(&>1!7-%!&*7(A&M67*7%61!J(7-!7-%!5%%+%5>%&,%!AB!\75*&6&*7(A&*3(6+P!(&!7-%!

*35%*E#!A'%5,5AJE%E!*,*E%+(,![*5>A&/!!K&E%%E!(&!I-*(3*&E!7-%!,A&,%@76!AB!3A,*3(6+!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
47 Winichakul, “Writing at the Interstices: Southeast Asian Historians and Post-National Histories 
in Southeast Asia,” 14. 
48 Bhabha, The Location of Culture.  
49 Ibid, 330. 
50 Michael K. Connors, “Democracy and the Mainstreaming of Localism in Thailand,” in 
Southeast Asian Responses to Globalization. Restructuring Governance and Deepening 
Democracy, ed. Francis Loh Kok and Joaking Ojendal (Copenhagen: Nias Press, 2005), 266. 
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*5%!&A7!*>*(&67!&*7(A&*3(6+1!#%7!7-%#!EA!&A7!&%,%66*5(3#!*>5%%!J(7-!J-*7!7-%!I-*(!

&*7(A&!-*6!"%,A+%!A51!BA33AJ(&>!SA&&A56P!67*7%+%&71!+(>-7!5%6H37!(&!BA5,%6!

E%67*"(3(X(&>!7-%!*@@*5%&7!\H&(BA5+(7#P!AB!I-*(!&*7(A&*3(6+/!!K&E%%E!(&!I-*(3*&E!7-%!

E(6,AH56%6!A&!3A,*3(6+!-*'%!5%7*(&%E!*!675A&>!A@@A6(7(A&!7A!&A7(A&6!@%57*(&(&>!7A!

>3A"*3(X*7(A&/c:!!I-%6%!,A&,%@76!AB!&*7(A&*3(6+1!,A++H&(7#1!3A,*3(7#!*&E!*>%&,#!*5%!

(+@A57*&7!BA5!AH5!,A+@*5(6A&!AB!7-%!7JA!'(33*>%61!*6!A&%!H@-A3E6!*!+A673#!

,%&75*3(X(&>!&*7(A&*3(67!E(6,AH56%1!J-(3%!7-%!A7-%5!75(%6!7A!"5(&>!3A,*3(7#!J(7-(&!(7/!

Literature Review 

National History 
I-%!"H3L!AB!I-*(!67HE(%6!*&E!6,-A3*53#!5%6%*5,-!,%&7%56!A&!I-*(3*&EP6!&*7(A&*3!

(E%&7(7#!"*6%E!A&!.*&>LALP6!,%&75*3(7#1!%3(7%!,H37H5%!*&E!-(67A5#/!!I-(6!(&7%5%67!(&!

I-*(!&*7(A&*3(6+!(6!'(6("3%!(&!I-*(!*6!J%33!*6!BA5%(>&%56P!67HE(%61!J(7-!@H"3(,*7(A&6!A&!

I-*(3*&EP6!BA5+*7(A&!7-5AH>-!:U7-!,%&7H5#!+AE%5&(X*7(A&1!7-%!&*7(A&P6!-%5(7*>%!*&E!

ABB(,(*3!-(67A5#1!67*57(&>!J(7-!GHL-A7-*(1!7-%&!0#H77-*#*1!7-%&!.*&>LAL/!!K7!*36A!

*66%576!I-*(3*&EP6!675%&>7-!*&E!\(&E%@%&E%&,%P!B5A+!J%67%5&!,A3A&(*3(6+i!7-(6!(6!*!

,3%*5!-(67A5(,*3!>5*&E!&*55*7('%!3%*E(&>!7A!7-%!>5%*7!I-*(!&*7(A&/c8!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
51 Ngaire Woods, “Globalization: Definitions, debates and implications,” Oxford Development 
Studies 26, no. 1 (1998), 5. Researches of this nature focus on globalization’s potential for 
advancement in cultural relations.  It is believed that the ‘local’ would benefit from being part of 
a large nexus of relationships.  Yet some of these researches do not take into consideration the 
drastic changes such forces might have on the local community.  
52 Works by Prince Damrong Rajanubhap follow this teleological view of history. Batson, 
“Sources of Thai history: The Papers of Prince Damrong,” 334-42; Bunnag, The provincial 
administration of Siam, 1892-1915: the Ministry of the Interior under Prince Damrong 
Rajanubhab; Rajanubhab, A History of Buddhist Monuments in Siam; Barmé Scott, Luang Wichit 
Wathakan and the creation of a Thai identity (Singapore: Institute of Southeast Asian Studies, 
1993); David K. Wyatt, Thailand: A Short History (New Haven: Yale University Press, 1984); 
David K. Wyatt, “The Bangkok monarchy and Thai History,” Crossroads 2, no. 2 (1984): 131-
46; The Nan Chronicle, trans. David K. Wyatt (Ithaca, N.Y: Southeast Asia Program, Cornell 
University, 1984). As Thongchai Winichakul mentions, though some Thai scholars deplore 
western – primarily from the United-States – involvement in Thai studies, many western studies 
follow the same centric and elitist view on Thai history.  Indeed Thongchai believes that more 
often than not, the contemporary western scholars follow the lead of the Thai scholars when it 
comes to Thai history, identity and nationalism.  David Wyatt’s works are a good example, with a 
history of Thailand centered on dynastic changes with an emphasis on royal chronicles. 
Winichakul, “Writing at the Interstices: Southeast Asian Historians and Post-National Histories in 
Southeast Asia,” 21-22. 
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S-*5&'(7!O*6%76(5(!?ชาญวิทย ์เกษตรศิรDิ!J5A7%!*&!(+@A57*&7!@*@%5!5%'(%J(&>!
7-%!-(67A5(A>5*@-#!B5A+!*!,%&75*3aA57-AEAW!67*&E@A(&71!7(73%E!\I-*(!-(67A5(A>5*@-#!

B5A+!0&,(%&7!I(+%6!7A!7-%!2AE%5&!F%5(AE1P!@H"3(6-%E!(&!:UVU/!!S-*5&'(7!E('(E%6!7-%!

-(67A5(A>5*@-#!AB!I-*(3*&E!(&!7JAi!A&%!J5(77%&!"#!*!.HEE-(67!6A,(%7#!?:c7-!7A!:V7-!

,%&7H5#D1!J-(3%!7-%!A7-%51!67*57(&>!*5AH&E!7-%!+(EE3%!AB!7-%!:U7-!,%&7H5#1!\+*L%6!EAP!

J(7-!J%67%5&!,A&,%@76!AB!-(67A5#!*&E!"H(3E6!*!&%J!-(67A5(A>5*@-#!*5AH&E!7-%!G7*7%/!!

ZH*&>!=(,-(7!=*7-*L*&!J*6!*!+*[A5!@3*#%5!(&!7-%!@5A+A7(A&!*&E!,5%*7(A&!AB!I-*(!

&*7(A&*3!(E%&7(7#/!!=(,-(7!(6!6%%&!*6!*!@5A@*>*&E(67!J-A!-%3@%E!E%B(&%!I-*(&%66!

7-5AH>-!*&!(&7%&6%3#!+(3(7*5(X%E!*&E!,%&75*3(X%E!I-*(!*E+(&(675*7(A&/!!G,A7!.*5+s!

J5A7%!*"AH7!=(,-(7P6!,*5%%5!*&E!,H37H5*3!*(+!*7!&*7(A&*3!H&(7#1!(&!-(6!"AAL!7/%&E$

S)84)#$S%#4%@%&$%&'$#4.$P".%#)+&$+2$%$34%)$)'.&#)#,1!@H"3(6-%E!(&!:UU;/!!.*5+s!

5%'(%J6!=(,-(7P6!,*5%%5!B5A+!(76!"%>(&&(&>!H&E%5!7-%!*"6A3H7%!+A&*5,-#!*&E!+A67!

(+@A57*&73#!*B7%5!7-%!,AH@!AB!:U;8/!!I-(6!*E+(&(675*7(A&!%&,AE%E!I-*(&%66!J(7-!

,%57*(&!"%-*'(A561!E5%66!,AE%61!3*&>H*>%1!%'%&!*@@5A@5(*7%!E*(3#!*,7('(7(%6!%7,/!!

R%7!6A+%!6,-A3*56!-*'%!,-*33%&>%E!7-(6!-(67A5(,*3!>5*&E!&*55*7('%1!%6@%,(*33#!

*B7%5!7-%!:UV;!*&E!:UV`!@A3(7(,*3!75AH"3%6/c;!!The first step was to expose the >5*&E!

&*55*7('% as a construct.  A good example of this type of scholarly publication would be 

T(E-(!^A6%%JA&>P6!?นิธ!ิเอียวศรีวงศD์!L.&$_$M%)-?$7)#."%#/".$%&'$()*#+",$)&$^%"-,$

K%&E@+@1!%6@%,(*33#!-(6!,-*@7%5!6(W1!J-%5%!-%!%W@A6%6!7-%!,A&675H,7(A&!AB!-(67A5(,*3!

I-*(!,-5A&(,3%6!"#!6-AJ(&>!-AJ!7-%!-(67A5#!AB!.*&>LAL!B(&E6!(76!J*#!(&!0#H77-*&!

,-5A&(,3%61!J-(,-!(6!*&!(&7%5%67(&>!,-5A&A3A>(,*3!*&A+*3#/ 

Another way to expose the >5*&E!&*55*7('% as a construct is to expose its usage 

in the modern era.  For example, (&!-(6!*57(,3%!%&7(73%E!\G7*7%MKE%&7(7#!S5%*7(A&1P!(&!7-%!

@5%'(AH63#!+%&7(A&%E!%E(7%E!"AAL!B%#)+&%-$X'.&#)#,$%&'$)#*$`.2.&'."*?!@H"3(6-%E!(&!

:UU:1!S-*(M*&*&!G*+HE*'*&([*!?ชัยอนันต!์สมุทวณิชD!%W@3A5%6!7-%!*E+(&(675*7('%!

*6@%,7!AB!7-%!67*7%!*&E!(76!E(BB%5%&7!E(6,AH56%6/!!]A5!%W*+@3%1!@5(A5!7A!7-%!:U;8!,AH@1!

S-*(M*&*&!%W@3*(&6!7-*7!7-%!@A3(7(,*3!*E+(&(675*7(A&!"*6%E!(76%3B!A&!7-%!,A&,%@7!AB!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
53 For an overview of the cultural changes leading to the political crisis of 1973 and 1976, see 
Morell and Chai-anan’s Political Conflict in Thailand.  Reform, Reaction Revolution (1981).  For 
an overview of the different post-1973/1976 discourses on Thai history, see Thongchai 
=(&(,-*LH3 publication, ‘The Changing Landscape of the past’ (1995). 
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\&*7(A&*3P!J-%5%*6!7-%!@A67M:U;8!*E+(&(675*7(A&!"*6%E!(76%3B!A&!67*7%!(E%&7(7#!E%'A(E!

AB!,H37H5*3!6@%,(B(,(7(%61!"H7!"*6%E!A&!*&!%7-&(,!*&E!>%A>5*@-(,!"*6(6!?I-*(M3*&ED/!!K&!

-(6!*57(,3%1!S-*(M*&*&!7-%5%BA5%!3AAL6!*7!&*7(A&*3!*&E!67*7%!(E%&7(7#!*6!*&!\(&6(E%M[A"1P!

J-%5%!7-%!@A3(7(,*3!@AJ%51!J-%7-%5!5A#*3!A5!67*7%!>A'%5&+%&71!J*&7%E!7A!6%,H5%!

7-%(5!AJ&!@AJ%5!*&E!@A6(7(A&/!!]A5!*!E(BB%5%&7!&H*&,%!7A!7-%!@A3(7(,*3!E(6,AH56%6!A&!

7-%!3*7%!:U7-!*&E!%*53#!897-!,%&7H5(%61!6%%!I-A&>,-*(!=(&(,-*LH3P6!"AAL!M)%9$>%II.'!

AB!:UUd/!!I-A&>,-*(!=(&(,-*LH3!%W*+(&%6!7-%!&*7(A&*3!(E%&7(7#!BA5+*7(A&1!#%7!-(6!

+AE%5&(67!&H*&,%6!@5A'(E%!*!E(BB%5%&7!L(&E!AB!*&*3#6(6/!!=-(3%!@5%'(AH6!@H"3(,*7(A&6!

6-AJ!7-*7!%W7%5&*3!7-5%*76!BA5,%E!G(*+aI-*(3*&E!7A!+AE%5&(X%!(76%3B1!I-A&>,-*(!

*5>H%6!7-*7!+AE%5&(X*7(A&!J*6!*,-(%'%E!7A!>*(&!*,,%@7*&,%!*&E!5%6@%,7!(&!*!&%J!

JA53E!A5E%5/!!K&!A7-%5!JA5E61!7-%!B(567!(&7%5@5%7*7(A&!BA,H6%6!A&!+AE%5&(X*7(A&!*6!*!

E%B%&6%!+%,-*&(6+1!J-(3%!I-A&>,-*(!6%%6!+AE%5&(X*7(A&!*6!*!@A7%&7(*3!6AH5,%!AB!

@AJ%5/!!Q&!7-%!A7-%5!-*&E1!7-5%*76!AB!,A3A&(*3(6+!J%5%!H6%E!7A!7-%!%3(7%P6!*E'*&7*>%1!

6A!7-%#!,AH3E!"H(3E!*&E!%&BA5,%!7-%!&*7(A&*3!*E+(&(675*7(A&!7-*7!"%67!6H(7%E!7-%!%3(7%!

*&E!7-%!+(3(7*5#/!!!

Q&%!(+@A57*&7!6AH5,%!AB!,5(7(,(6+!AB!7-%!>5*&E!&*55*7('%!(6!(76!%7-&(,!

A'%57A&%1!*&!*6@%,7!*36A!%W@3A5%E!"#!S-*(M*&*&!*&E!I-A&>,-*(!(&!7-%(5!JA5L6!

@5%'(AH63#!+%&7(A&%E/!!K&!*&!%66*#!@H"3(6-%E!(&!7-%!%E(7%E!"AAL!B%#)+&%-$X'.&#)#,$

%&'$)#*$`.2.&'."*$?:UU:D!GH3*L!G('*5*L6*!?สุลักษณ!์ศิวรักษD์1!*!6H@@A57%5!AB!5%'(6(A&(67!

-(67A5#!*&E!>5%*7!,5(7(,!AB!=(,-(7P6!@A3(7(,61!5%'(6(76!@5A,%66%6!AB!&*7(A&*3!(E%&7(7#!

BA5+*7(A&!B5A+!O(&>!2A&>L5H7!?พระบาทสมเด็จพระจอมเกล้าเจ้าอยู่หัวDcd!*&E!7-%!

@A67!:U;8!@%5(AE/!!C%!,5(7(,(X%6!7-%!:U;8!,AH@!*&E!7-%!@5A@*>*&E*!AB!I-*(!&*7(A&*3!

(E%&7(7#1!6H,-!*6!,-*&>(&>!7-%!&*+%!AB!7-%!,AH&75#!B5A+!G(*+!7A!34%)3*&E1cc!BA5!

"%(&>!+AE%3%E!A&!J%67%5&!,A&,%@76!AB!E%+A,5*,#!?J-(,-!B*(3%ED!*&E!E(,7*7A56-(@/!!

C%!*36A!,5(7(,(X%6!7-%!&A7(A&!AB!%7-&(,(7#!*66A,(*7%E!J(7-!7-%!&*7(A&*3!(E%&7(7#/!!$%-*&!

=([%#%J*5E%&%!(&!-(6!@*@%5!\I-*(3*&E!*&E!7-%!I*(n!'%56(A&6!AB!%7-&(,!(E%&7(7#1P!AB!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
54 King Mongkut’s full title is พระบาทสมเด็จพระปรเมนทรมหามงกุฏฯ 
พระจอมเกล้าเจ้าอยู่หัว. 
55 Adjarn Charnvit Kasetsiri of Thammasat University in Bangkok has launched a campaign to 
change the name of the country back to Siam.  ‘Thailand’ implies an ethnic prejudice towards 
other ethnic groups in Thailand, such as Malay in the South, Sino-Thai, Laos, hill-tribes etc. 
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:UU9!*6!J%33!*6!<*'(E!G75%,LBH661!(&!-(6!*57(,3%!\34.$>)U.'$P+-+&)%-$7.E%8,$)&$G(*+!

Q5(>(&6!AB!I-*(!N*,(*3(67!I-AH>-71!:bU9M:U:91P!@H"3(6-%E!(&!:UU;!*36A!67HE#!I-*(!

?5*7-%5!7-*&!I*(!A5!G(*+%6%D!&*7(A&*3!(E%&7(7#/!!K&!-(6!67HE#!G75%,LBH66!3AAL6!*7!-AJ!

7-%!I-*(!%7-&(,(7#!J*6!,A&675H,7%E!"#!(&,3HE(&>!*33!A7-%5!GAH7-%*67!06(*!%7-&(,(7(%6!

J(7-(&!7-%!7%55(7A5#/!

R%7!7-AH>-!%7-&(,(7#!(6!*&!(+@A57*&7!*6@%,7!AB!I-*(!&*7(A&*3(6+!*&E!7-%!G7*7%1!

*&E!6,-A3*56!-*'%!75(%E!7A!%W@A6%!(76!H6*>%!(&!7-%!@A3(7(,*3!E(6,AH56%61!(7!-*6!&A7!

,-*33%&>%E!7-%!>5*&E!&*55*7('%!@%5!6%/!!Q&%!AB!7-%!675A&>%67!,-*33%&>%6!7A!7-(6!>5*&E!

&*55*7('%!(6!,A+(&>!B5A+!3A,*3(6+1!J-(,-!J(33!"%!67HE(%E!(&!*!6H"6%YH%&7!6%,7(A&/!!

Traditional Thai Buddhism 
.HEE-(6+!(6!7-%!EA+(&*&7!5%3(>(A&!AB!I-*(3*&E!*&E!(6!(&7(+*7%3#!*66A,(*7%E!J(7-!7-%!

&*7(A&M67*7%!*&E!&*7(A&*3(6+/!!2A67!@H"3(,*7(A&6!A&!.HEE-(6+!*&E!5A#*37#!BA33AJ!7-%!

A57-AEAW!I-*(!-(67A5(,*3!>5*&E!&*55*7('%1!J-%5%!L(&>6!*,YH(5%!3%>(7(+*,#!7-5AH>-!

-(67A5(,*3!*66A,(*7(A&!J(7-!@5%'(AH6!L(&>6!*&E!L(&>EA+61!6H,-!*6!7-%!-(67A5(,*3!

L(&>EA+!AB!GHL-A7-*(!A5!%'%&!O(&>!06AL*!AB!;5E!,%&7H5#!.S^1!K&E(*/!!I*+"(*-P6!

S+"-'$P+&a/."+"$%&'$S+"-'$<.&+/&8."!@H"3(6-%E!(&:UV`1!(6!*!+*[A5!@H"3(,*7(A&!A&!

7-%!5%3*7(A&!"%7J%%&!.HEE-(6+!*&E!I-*(!@A3(7(,/!!I*+"(*-!>('%6!*&!*,,AH&7!AB!7-%!

(E%A3A>(,*3!5%3*7(A&6!"%7J%%&!7-%!L(&>6P!@A6(7(A&6!*7!7-%!,%&7%5!AB!7-%!L(&>EA+!*&E!

7-%!-(67A5(,*31!#%7!-(>-3#!+#7-A3A>(X%E1!L(&>!06AL*!7-%!$5%*7/!!I*+"(*-!6-AJ6!-AJ!

5%3(>(A&!J*6!H6%E!*6!@*57!AB!@A3(7(,6!*&E!&A7!*6!*!6%@*5*7%!%&7(7#!AH76(E%!7-%!6%,H3*5!

JA53E/!!C%!@5%6%&76!7-%!*5>H+%&7!7-*7!7-%!6%,H3*5!@A3(7(,*3!5%*3+1!%(7-%5!7-%!*"6A3H7%!

+A&*5,-#!A5!*!@A67!:U;8!>A'%5&+%&71!-*E!(+@A57*&7!5%3*7(A&61!(&E%%E!-*E!E(5%,7!

(&B3H%&,%!*&E!@AJ%5!A'%5!7-%!M%&E4%1!3%*E(&>!7A!E(BB%5%&7!M%&E4%!5%BA5+6/!!gA-&!

.H77!*55('%6!*7!7-%!6*+%!,A&,3H6(A&!(&!-(6!@*@%5!\I-*(!O(&>6-(@!*&E!N%3(>(AH6!

N%BA5+1P!J-%5%!-%!6*#6!7-*7!O(&>!I-*L6(&P6c`!3A66!AB!@AJ%5!J*6!@*573#!EH%!7A!-(6!

H&J%3,A+%!5%3(>(AH6!5%BA5+6!7-*7!J%5%!7AA!+AE%5&/!K&!-(6!"AAL!K/''4)*9?$

-.E)#)9%#)+&?$%&'$P+&2-)8#1!F%7%5!0/!g*,L6A&!*36A!3AAL6!*7!7-%!5%3*7(A&!"%7J%%&!

.HEE-(6+1!7-%!G*&>-*!*&E!7-%!I-*(!>A'%5&+%&7/!!g*,L6A&!3AAL6!*7!7-%!>A'%5&+%&7*3!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
56 King Thaksin the Great was the only Thai king of the ‘kingdom’ of Thonburi established after 
the fall of Ayutthaya.  He was deposed and Rama I, Chakri dynasty, took the Siamese throne and 
established Bangkok as the capital. 
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,A&75A3!AB!7-%!G*&>-*!(&!5%3*7(A&!7A!7-%!E(BB%5%&7!G*&>-*!*,761!"H7!*36A!3AAL6!*7!

E(BB%5%&7!5%3(>(AH6!5%BA5+(676!6H,-!*6!.HEE-*E*6*!*&E!<%'*'%E-(1!*&E!%W@3*(&6!7-*7!

I-*(!5%BA5+(67!+A&L6!5%[%,7%E1!*+A&>!A7-%5!7-(&>61!75*E(7(A&*3!I-*(!.HEE-(67!

@5(&,(@3%6!7-*7!6%@*5*7%E!7-%!3*#!B5A+!7-%!+A&L!,A++H&(7(%6/!

Z(L%!*571!I-*(!.HEE-(6+!*&E!7-%!M%&E4%!J%&7!7-5AH>-!E(BB%5%&7!5%BA5+6!*&E!

*E*@7*7(A&6/!!S5*(>!N%#&A3E6P6!@H"3(,*7(A&6cV!-(>-3(>-7!7-%!+AE%5&(X*7(A&!AB!

.HEE-(6+!(&!I-*(3*&E/!!]A5!%W*+@3%!-%!67HE(%E!L(&>!2A&>LH7P6!E%6(5%!7A!6H@@5%66!

6H@%567(7(AH6!.HEE-(6+1!(&,3HE(&>!7-%!(+@A57*&,%!*&E!5%3%'*&,%!AB!7-%!3"%)I4/9$

L4"%$</%&Ecb!?;:!E(BB%5%&7!5%*3+6!AB!7-%!I-*(!.HEE-(67!,A6+A3A>#!J-(,-!*5%!E('(E%E!

"%7J%%&!7-5%%!=A53E6i!7-%!=A53E!AB!<%6(5%1!7-%!=A53E!AB!]A5+!*&E!7-%!=A53E!AB!

TA&M]A5+D/cU!!03A&>!7-%!6*+%!3(&%1!(&!7-%(5!*57(,3%!7(73%E$\SA6+A3A>(%61!I5H7-!

N%>(+%61!*&E!7-%!G7*7%!(&!GAH7-%*67!06(*P!?8999D1!N%#&A3E6!*&E!IA&#!<*#!5%%'*3H*7%!

7-%!5(6%!*&E!B*33!AB!7-%!\75*E(7(A&*3!BA5+6!AB!L&AJ3%E>%P!(&!5%3*7(A&!7A!+AE%5&!@A3(7(,6!

(&!GAH7-%*67!06(*/!!Q&!7-%!A7-%5!-*&E1!(&!-(6!*57(,3%6!\I-*(M.HEE-(67!KE%&7(7#1!E%"*7%6!

A&!7-%!I5*(@-HH+!F-5*!NH*&>P!AB!:UU:1!\N%MK&7%5@5%7(&>!7-%!I5*(@-HH+!F-5*!

NH*&>n!FA3(7(,*3!]H&,7(A&6!AB!.HEE-(67!G#+"A3(6+!(&!SA&7%+@A5*5#!I-*(3*&E!AB!

:UU;1!F%7%5!0/!g*,L6A&!6-AJ6!7-*7!%'%&!*B7%5!7-%!B*33!AB!7-%!*"6A3H7%!+A&*5,-#1!7-%!

I-*(!>A'%5&+%&7!H6%E!7-%!3"%)I4/9!7A!3%>(7(+(X%!+AE%5&!I-*(!+A5*3!'*3H%6/!!I-%!

>A'%5&+%&7!*36A!5%(&BA5,%E!7-%!,A&,%@7!AB!5%"(57-!(&!E(BB%5%&7!5%*3+6!E%@%&E(&>!A&!

\>AAEP!*&E!\"*EP!*,7(A&6/!!jI-%!I5*(@-H+!F-5*!NH*&>!6-AJ6!J-*7!J(33!5%6H37!B5A+!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
57 Craig J. Reynolds, “Buddhist Cosmography in Thai History, with Special Reference to 
Nineteenth-Century Culture Change,” The Journal of Asian Studies 35, no. 2 (1976): 203-20. 
58 See pages 75-80 of this dissertation. 
59 Peter A. Jackson, “Re-Interpreting the Traiphuum Phra Ruang: Political Functions of Buddhist 
Symbolism in Contemporary Thailand,” in Buddhist Trends in Southeast Asia, ed. Trevor Ling 
(Singapore: ISEAS, 1993); G. Coedes and C. Archaimbault, Les trois mondes (Traibhumi Brah 
Ruan), vol. LXXXIX (Paris: École française d’Extrême-Orient, 1973); Frank E. Reynolds and 
Mani B. Reynolds, Three Worlds According to King Ruang. A Thai Buddhist Cosmology 
(Berkeley: Asian Humanities Press/Motilal Banarsidass, 1982). Many scholars believe the 
Traiphum Phra Ruang (Traiphum in short), or ‘the three worlds cosmography of Phra Ruang,’ to 
have been written in 1345 CE, by Lithai, a second king in Sukhothai.  A year later, in 1346CE, he 
became first king of Sukhothai, which he ruled until 1374.  Yet doubts have recently been cast on 
the Traiphum’s origin, “because its complicated style of language does not show convincing 
antiquity as old as that of Sukhothai.  Doubts have not been settled, however, whether it was a 
late Ayutthaya or early Bangkok work.”  Mukhom Wongthes, Intellectual Might and National 
Myth. A Forensic Investigation of the Ram Khamhaeng Controversy in Thai Society (Bangkok: 
Matichon Public Co., Ltd, 2003), 3. 
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EA(&>!>AAE!*&E!@%5BA5+(&>!%'(3!lhm!J-(,-!3%*E!A&%!7A!"%!"A5&!(&!A&%!5%*3+!A5!

*&A7-%5/k`9!!=-(3%!7-%!j,A&6%5'*7('%1!ABB(,(*33#M6@A&6A5%E!(+*>%6!AB!I-*(!(E%&7(7#k!

6H@@A57!7-%!3"%)I4/91!g*,L6A&!%W@3*(&6!7-*7!6A+%!@A67M:UV;!5%BA5+(676!-*'%!

YH%67(A&%E!7-%!3"%)I4/9P6!B*,%!'*3H%1!#%7!67(33!H6%!(7!*6!*!+%7*@-A5!BA5!(E%*3!%7-(,*3!

*&E!@A3(7(,*3!,A&E(7(A&6/!!]5*&L!^/!N%#&A3E6!,A+%6!7A!7-%!6*+%!,A&,3H6(A&!(&!-(6!

*57(,3%!M%8"%-$W)&E*4)I$%&'$B%#)+&%-$`.0.-+I9.&#!?:UVbD/!!

]A5! *! 67HE#! AB! 7-%! GHL-A7-*(! L(&>! Z(7-*(P6! ?พญาลิไทD!3"%)I4/91! 6%%! SA%E%6!

7.*$3"+)*$>+&'.*! ?:UV;D!*&E!]5*&L!*&E!2*&(!N%#&A3E6P!34"..$S+"-'*$!88+"')&E$#+$

W)&E$</%&E5$ $!$34%)$K/''4)*#$P+*9+-+E,!AB!:Ub8/! !I-%!N%#&A3E6!6-AJ!7-*7!Z(7-*(P6!

*(+! *7! J5(7(&>! 7-%! 3"%)I4/9! J*6! +A67! 3(L%3#! @A3(7(,*31! 75#(&>! 7A! 3%>(7(+(X%! 7-%!

,%&75*3(7#!AB!GHL-A7-*(!A'%5!7-%!6H55AH&E(&>!5%>(A&6/`:!!0&A7-%5!(+@A57*&7!JA5L!A&!

7-%!I5*(@-H+!"#!O(&>!Z(7-*(!(6!SA%E%6!7.*$3"+)*$>+&'.*!?:UV;D/!

Thai Localism 
In his publication ‘Writing at the Interstices’’ (2005), Thongchai Winichakul revises 7-%!

@5A"3%+*7(,!AB!3A,*3!I-*(!-(67A5#/!!I-%!@A3(7(,*3!,5(6%6!AB!:UV;!*&E!:UV`162!*&E!7-%!

B(&*&,(*3!,5(6(6!AB!:UUV!>*'%!675%&>7-!7A!5%'(6(A&(67!-(67A5#!*&E!@H"3(,*7(A&6!A&!7-%!

3A,*3/!!The first wave of localism, after the 1973/1976 political crises, was historical, 

where Thai scholars offered alternatives to the Thai historical >5*&E!&*55*7('%, 

sometimes by showing the construction and/or ideologies behind the >5*&E!&*55*7('% or 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
60 Sangiam Sawatdikaan, quoted in Peter A. Jackson, “Thai-Buddhist Identity: Debates on the 
Traiphuum Phra Ruang,” in National Identity and its Defenders. Thailand, 1939-1989, ed. Craig 
J. Reynolds, Monash papers on Southeast Asia, no.25 (Clayton: Centre of Southeast Asian 
Studies, Monash University, 1991), 207. 
61 Soren Ivarsson, “The Study of the Traiphum Pra Ruang,” in Thai Literary Traditions, ed. 
Manas Chitikasem (Bangkok: Chulalongkorn University Press, 1995); Wongthes, Intellectual 
Might and National Myth. A Forensic Investigation of the Ram Khamhaeng Controversy in Thai 
Society.  Like the Ramkamheang inscription, some scholars believe the work was written in the 
19th century.  See note 59 above. 
62 Thongchai Winichakul, “Remembering/Silencing the Traumatic Past. The Ambivalent 
Memories of the October 1976 Massacre in Bangkok,” in Cultural Crisis and Social Memory. 
Modernity and Identity in Thailand and Laos (London: Routledge Curzon, 2002).  On October 6th 
1976, almost three years day for day after the first political crisis of 1973, a crowd of roughly five 
thousand, mostly students, were gathered at Thammasat University and Sanam Luang (an open 
field near the Grand Palace and the Emerald Buddha temple), to protest the return of Marshal 
Thanom, head of the military junta for 10 years, between 1963 and 1973.  He was ousted after the 
first public protest and subsequent massacre in October 1973 and was then living in exile.  
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tried to show Thai history from a regional perspective, rather than a central one.  The 

second wave of localism, strengthened by the 1997 financial crisis, was more akin to a 

cultural revolution centering on Buddhism, the economy, ecology, and community 

culture. 

K&!-(6!"AAL!3%9&%&$%&'$3%9&%&$()*#+",!?:Ub8D!I-(E*!5%'(6%6!I-*(!-(67A5#!

"#!67*57(&>!*7!7-%!3A,*3!3%'%3/!!C%!6%%6!3A,*3!@%56@%,7('%6!*6!"%(&>!5AA7%E!(&!7-%!

@A@H3*7(A&!*&E!,*336!BA5!*!6A,(*3!-(67A5#!BA,H6%E!A&!7-%!+*66%6/!!I-(6!6A,(*3!-(67A5#!

JAH3E!7-%&!YH%67(A&!7-%!(E%A3A>(,*3!*&E!,%&75*3(67(,!'(%J!AB!I-*(!&*7(A&*3!-(67A5#/!!

Q&%!AB!7-%!(+@A57*&7!5%'(6(A&(676!(&!I-*(3*&E!(6!G5(6*L!=*&3(@-AEA+!?ศรีศักร!

วัลลิโภดมD1!*&!*5,-*%A3A>(67!J-A6%!@H"3(,*7(A&6!6%5(AH63#!YH%67(A&!7-%!+*67%5!

&*55*7('%!AB!I-*(!&*7(A&*3!-(67A5#/!!=-*7!-*6!"%%&!EH""%E!7-%!N*+!O-*+-*%&>!

SA&75A'%56#!(6!*36A!*&!%W*+@3%!AB!5%'(6(A&(6+1!J-%5%!7-%!5%'%5%E!GHL-A7-*(!

(&6,5(@7(A&!AB!O(&>!N*+L-*+-*%&>!J*6!,*33!(&7A!YH%67(A&/!!S-*+"%53*(&P6!%E(7%E!

"AAL!34.$<%9$W4%94%.&E$8+&#"+0."*,$?:UU:D!(6!*&!(+@A57*&7!@H"3(,*7(A&!%W@3*&(&>!

7-%!,A&75A'%56#!5%>*5E(&>!7-%!67%3%/!!I-%6%!@*@%56!*5%!6,-A3*53#!*&E!%W-*H67('%1!#%7!

7-%#!*5%!BA,H6%E!A&!7-%!@*67/!!K&!A7-%5!JA5E61!*6!N%#&A3E6!+%&7(A&61`;!7-%#!EA!&A7!

7*L%!(&7A!*,,AH&7!-AJ!7-%!,A&75A'%56#!A'%5!7-%!N*+!O-*+-*%&>P6!-(67A5(,*3!

*H7-%&7(,(7#!-*6!675*(&%E!7-%!&*7(A&*3!@5(E%/!!K&!-%5!"AAL!X&#.--.8#/%-$>)E4#$%&'$

B%#)+&%-$>,#4!?899;D!2HL-A+!=A&>7-%6!67HE(%6!7-%!6A,(*3!(+@3(,*7(A&!AB!7-%!

,A&75A'%56#!*&E!6-AJ6!-AJ!7-%!E%"*7%!A'%5!7-%!67%3%!*BB%,7%E!&*7(A&*3!(E%&7(7#/!

2(,-*%3!SA&&A56P!\<%+A,5*,#!*&E!7-%!2*(&675%*+(&>!AB!3A,*3(6+!(&!I-*(3*&EP!

?899cD1!(6!*&!A'%5'(%J!AB!7-%!\6%,A&E!J*'%P!AB!3A,*3(6+!@%57*(&(&>!7A!,A&7%+@A5*5#!

*@@3(,*7(A&6!5*7-%5!7-*&!*!5%'(6(A&!AB!-(67A5#/!!SA&&A56!675%66%6!7-%!B*,7!7-*7!+A67!

67HE(%6!A&!I-*(!3A,*3(6+!*5%!&A7!*>*(&67!>3A"*3(X*7(A&!A5!&*7(A&*3(6+/!!Q&!7-%!

,A&75*5#1!3A,*3(6+!@5A+A7%6!*&!%7-(,*3!*@@3(,*7(A&!AB!%,A&A+(,!BA5,%6!*7!7-%!3A,*3!

3%'%31!7A!&H57H5%!,A++H&(7#!*&E!7A!@5A+A7%!6%3BM6HBB(,(%&7!%,A&A+#/!!O%'(&!C%J(6A&!

,A+%6!7A!7-%!6*+%!,A&,3H6(A&!*6!SA&&A56!(&!-(6!\ZA,*3(6+!(&!I-*(3*&EP$?:UUUD!J-%&!

-%!6*#6!7-*7!E(6,AH56%6!A&!3A,*3(6+!,A+%!B5A+!E(6%&,-*&7+%&7!J(7-!7-%!I-*(!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
63 Craig J. Reynolds, Seditious Histories. Contesting Thai and Southeast Asian Pasts (Seattle: 
University of Washington Press, 2006),vii-viii. 
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,*@(7*3(67!675H,7H5%/!!C%J(6A&!J*5&6!H61!-AJ%'%51!7-*7!I-*(!E(6,AH56%6!A&!3A,*3(6+!

*5%!L%@7!J(7-(&!7-%!5%*3+!AB!(E%A3A>(%6!*&E!*5%!AB7%&!,5(7(,(X%E!BA5!7-%(5!3*,L!AB!

*@@3(,*"(3(7#!J(7-(&!*!,A&7%+@A5*5#!6A,(%7#/ 

K&E%%E1!5%'(6(A&(67!-(67A5(%6!*6!J%33!*6!A7-%5!E(6,AH56%6!A&!3A,*3(6+!*5%!&A7!

*3J*#6!J%3,A+%/!!K&!<.9.9T.")&EFM)-.&8)&E$#4.$3"%/9%#)8$L%*#!@H"3(6-%E!(&!89981!

I-A&>,-*(!%W@3*(&6!-AJ!7-%!%'%&76!AB!:UV`!J%5%!6(3%&,%E!(&!E(6,AH56%6!A&!I-*(!

E%+A,5*,#!*&E!-(67A5#/!!I-%!75*H+*7(,!%'%&76!AB!Q,7A"%5!:UV`1!J-%5%!7-%!+(3(7*5#!

A@%&%E!B(5%!A&!*!,5AJE!AB!67HE%&761!J*6!E5*67(,*33#!E(BB%5%&7!B5A+!7-%!+*67%5!

&*55*7('%!AB!7-%!I-*(!&*7(A&1!J-%5%!7-%!%3(7%!JA5L6!(&!-*5+A&#!*&E!BA5!7-%!>AAE!AB!

7-%!&*7(A&/!!K&67%*E!AB!6@%*5-%*E(&>!*!5%'(6(A&!AB!-(67A5#1!I-A&>,-*(!"%3(%'%6!7-*7!

7-%!%'%&76!J%5%!E%3("%5*7%3#!\BA5>A77%&P/!!K7!7AAL!89!#%*56!BA5!7-%!6(3%&,%!7A!"%!"5AL%&!

*&E!7-%!'A(,%6!AB!7-%!67HE%&76!7A!"%!-%*5E/!!!

]H57-%5+A5%1!6A+%!3A,*3!-(67A5(%61!,A+(&>!AH7!AB!7-%!@A67M:UV9P6!-(67A5(,*3!

5%'(6(A&1!J%5%!&A7!,5(7(,*3!AB!7-%!$5*&E!-(67A5(,*3!&*55*7('%1!"H7!J%5%!6(+@3#!

*@@3#(&>!(7!7A!*!3A,*3!@%56@%,7('%/!!]A5!%W*+@3%1!G*5*66*J*E%%!Q&>6*LH3!?สรัสวด!ี

อ๋องสกุลD!@H"3(6-%E!L"%1%##)*%#-%&&%!l()*#+",$+2$7%&$B%b$(&!I-*(!(&!?899:D!*&E!(&!

^&>3(6-!(&!899c1!J-%5%!3A,*3!-(67A5(%6!@*5*33%3!7-%!&*7(A&*3!A&%1!H6(&>!7-%!6*+%!

+AE%3!AB!%3(7%!,H37H5%1!#%7!A&!*!6+*33%5!6,*3%/!!G*5*66*J*E%%P6!-(67A5#!(6!"*6%E!A&!

5A#*3!,-5A&(,3%6!BA33AJ(&>!7-%!5(6%!*&E!B*33!AB!7-%!L(&>6!AB!7-%!S-(*&>!2*(!E#&*67#!?*6!

A@@A6%E!7A!7-%!GHL-A7-*(1!0#H77-*#*!*&E!.*&>LAL!E#&*67(%6!BA5!7-%!@*5*E(>+*7(,!

&*7(A&*3!-(67A5#D/!!GA++*(!F5%+,-(7!?สมหมาย!เปรมจิตตD์!(6!*&!(+@A57*&7!-(67A5(*&!

AB!&A57-%5&!I-*(!-(67A5#!*&E!6A+%!AB!-(6!@H"3(,*7(A&6!BA33AJ!7-(6!BA5+*7/!!G%%!-(6!

"AAL!34.$-.E.&'$+2$c/..&$P%9%1!@H"3(6-%E!(&!:UUb1!*!75*&63*7(A&!*&E!E(6,H66(A&!AB!

5A#*3!,-5A&(,3%6!@%57*(&(&>!7A!oH%%&!S-*+*7-%J(P6!5%(>&!*6!7-%!\BAH&E(&>!+A7-%5P!AB!

7-%!L(&>EA+!AB!C*5(@H&,-*(/`d 
I-%!6%,A&E!J*'%!AB!3A,*3(6+!(&!I-*(3*&E!J%&7!"%#A&E!I-*(!5%'(6(A&(67!-(67A5#!

"5AH>-7!"#!7-%!@A67M:UV;!(&7%33%,7H*3!5%'A3H7(A&1!*&E!*!E%,*E%!3*7%5!(7!(&,3HE%6!

,H37H5*3!67HE(%61!%6@%,(*33#!J-*7!(6!7%5+%E!1%#4%&%#4%9$84/984+&a!วัฒนธรรม 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
64 See page 59 of this dissertation. 
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ชุมชน!A5!,A++H&(7#!,H37H5%/`c!!jI-%!E(6,AH56%6!+*E%!7-%!8+99/&)#,!,%&75*3!"A7-!*6!

*!6AH5,%!AB!'*3H%!*&E!*6!*!@A3(7(,*3!,A&675H,7/k``!!SA++H&(7#!,H37H5%!(6!H&E%567AAE!

*6!*!5%*3(7#!AB!7-%!@*671!J-%5%!6+*33!,A++H&(7(%6!J%5%!6%3BM6HBB(,(%&7!*&E!JA5L(&>!(&!

-*5+A&#!*&E!"*3*&,%!J(7-!&*7H5%!*&E!.HEE-(6+/!!I-*(!,A++H&(7#!,H37H5%!(6!

@*57(*33#!"*6%E!A&!*&!(E%*3(X*7(A&!AB!7-%!-(67A5(,*3!'(33*>%!*&E!7-%!,A++H&(7(%6!AB!7-%!

@*67/`V!!S-*77-(@!T*576H@-*P6!?ฉัตรทิพย!์นาถสุภาD!"AAL!34.$34%)$Q)--%E.$^8+&+9,$)&$

#4.$L%*#?!B(567!@H"3(6-%E!(&!I-*(!(&!:Ubd!*&E!(&!^&>3(6-!(&!:UUU!(6!*&!*,,AH&7!AB!6%3BM

5%3(*&7!%,A&A+#!AB!7-%!-(67A5(,*3!'(33*>%/!!C%!*36A!-*6!J5(77%&!*&!*57(,3%1!\7-%!

,A++H&(7#!,H37H5%!6,-AA3!AB!7-AH>-71P$J-%5%!-%!J5(7%6!*&!A'%5'(%J!AB!7-%!7%5+/!!C%!

%W@3*(&6!7-*7!(&!7-%!@*671!A"[%,76!-*E!&A!+A&%7*5#!'*3H%!*&E!7-*7!@%A@3%!J%5%!

A,,H@(%E!(&!7-%!@5AEH,7(A&!AB!5(,%1!7%W7(3%!+*L(&>1!B*5+(&>!7-%(5!AJ&!*&(+*36!%7,/1!(&!

A7-%5!JA5E61!7-%!j"*6(6!A&!(&7%5&*3!@5AEH,7(A&!J*6!6H"6(67%&,%/k`b!!R%7!(&!-%5!

E(66%57*7(A&1!L.%*%&#$I."*I.8#)0.*$+&$#4.$I+-)#)8%-$.8+&+9,$+2$#4.$&+"#4."&$34%)$

@)&E'+9$+2$P4)%&E$>%)?!J5(77%&!(&!:Ubb1!*&E!(&!-%5!*57(,3%$\4&5*'%3(&>!7-%!2#7-!AB!

7-%!GH"6(67%&,%!^,A&A+#1P!AB!:UU81!.AJ(%!ABB%56!*!E(BB%5%&7!*,,AH&7!AB!7-%!@*671!

J-%5%!7-%!'(33*>%56!J%5%!&A7!6%3BM6HBB(,(%&71!&%(7-%5!*7!7-%!'(33*>%!&A5!*7!7-%!

-AH6%-A3E!3%'%36/!!.AJ(%!6-AJ6!-AJ!7-%!\>AAE6P!AB!&*7H5%!J%5%!E(BB(,H37!7A!A"7*(&!

*&E!+*&#!'(33*>%56!J%5%!3*,L(&>!(&!BAAE!*&E!,3A7-6/!!R%7!(7!(6!7-%!(E%*3(67(,!>A3E%&!*>%!

AB!7-%!-(67A5(,*3!I-*(!'(33*>%1!*6!(7!(6!AB7%&!*66H+%E!(&!@H"3(,*7(A&6!@%57*(&(&>!7A!

3A,*3(6+/!!I-(6!(E%*3(X*7(A&!AB!7-%!@*67!(6!A&%!AB!7-%!5%*6A&6!C%J(6A&!YH%67(A&6!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
65 Chatthip explains that four important scholars or writers are responsible for the development of 
the community culture discourses in Thailand, namely father Niphot Thianwihan (who is 
acknowledged as coining the term at a seminar in 1981), Bamrung Bunpanya, Aphichat Thongyu 
and Prawasee Wasi. Chatthip Nartsupha, “The Community Culture School of Thought,” in Thai 
Construction of Knowledge (London: School of Oriental and African Studies, University of 
London, 1991). 
66 Pasuk Phongpaichit and Chris Baker, Thailand’s Crisis (Chiang Mai: Silkworm Books, 2000), 
195. 
67 Nartsupha, “The Community Culture School of Thought,” 118-41. 
68 Chatthip Nartsupha, The Thai village economy in the past, trans. Chris Baker and Pasuk 
Phongpaichit (Chiang Mai: Silkworm Books, 1999), 24. 
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,A&,%@7!AB!3A,*3(6+!(&!I-*(3*&E1!J-(,-!(6!,5(7(,(X%E!BA5!&A7!"%(&>!*@@3(,*"3%!7A!AH5!

,A&7%+@A5*5#!%5*/`U! 
K7!*@@%*56!7-*7!I-*(!6,-A3*56-(@!A&!,A++H&(7#!,H37H5%!6%%6!7-%!-(67A5(,*3!

'(33*>%!*6!*!J-A3%1!*&!%&7(7#!-%3E!7A>%7-%5!7-5AH>-!.HEE-(67!%7-(,6!*&E!,3A6%&%66!7A!

&*7H5%/!!I-%5%BA5%1!(&!*!@A67!:UUV!%5*1!3A,*3(6+!*&E!,A++H&(7#!,H37H5%!J%5%!&A7!

A&3#!H6%E!*6!*&!*37%5&*7('%!7A!7-%!-(67A5(,*3!>5*&E!&*55*7('%1!"H7!+A67!(+@A57*&73#!*6!

*&!*37%5&*7('%!7A!,*@(7*3(6+!*&E!*!5%6(67*&,%!7A!>3A"*3(X*7(A&/!

Engaged Buddhism 
.HEE-*Ee6*!.-(LL-H!?พุทธทาสภิกขDุ!?:U9`M:UU;D!J*6!*!.HEE-(67!@5*,7(7(A&%5!J-A!

-*6!(&B3H%&,%E!7-%!+%5>(&>!AB!.HEE-(6+1!6A,(*3!%&>*>%+%&7!*&E!,A++H&(7#!

,H37H5%/V9!!.HEE-*Ee6*!.(LL-H!"%3(%'%6!7-*7!6A,(%7#!6-AH3E!"%!"*6%E!A&!*!67*7%!AB!

&*7H5%!?"*3*&,%D1!(&67%*E!AB!%W,%66!*&E!>5%%Ei!,AA@%5*7(A&!(&67%*E!AB!%W@3A(7*7(A&!

6-AH3E!"%!7-%!"A&E!-A3E(&>!6A,(%7#!7A>%7-%5/!!06!7-%!@A@H3*7(A&!(6!"*6%E!A&!*!

"*3*&,%E!67*7%!AB!&*7H5%1!(7!7AA!6-AH3E!&A7!"%!%W@3A(7%E/!!I-%!@A67M:UUV!(&7%5%67!(&!

3A,*3(6+!(6!*66A,(*7%E!J(7-!%&>*>%E!.HEE-(6+!*&E!*!"*3*&,%!J(7-!&*7H5%1!#%7!J(7-!

*&!(&7%5%67!(&!*66%57(&>!3A,*7(A&!>%*5%E!7AJ*5E6!7-%!BH7H5%!5*7-%5!7-*&!"*6%E!A&!*&!

(E%*3(X*7(A&!AB!7-%!@*67/! 
GH3*L!G('*5*L6*P6!%E(7%E!JA5L!<%')8%-$P+&*."0%#)*9?$K/''4)*9$)&$#4.$

P+&#.9I+"%",$S+"-'?$!"#)8-.*$)&$(+&+/"$+2$K4)@@4/$K/''4%'R*%V*$=H#4$K)"#4'%,$

!&&)0."*%",!?:UU9D!J*6!J5(77%&!(&!-A&A5!AB!.HEE-*Ee6*!.-(LL-H/V:!!.HEE-*Ee6*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
69 Kevin Hewison, “Localism in Thailand: A study of globalisation and its discontents,” CSGR 
Working Paper 39/99 (1999). 
70 See for example Sulak Sivaraksa, et al., eds. Radical Conservatism, Buddhism in the 
Contemporary World. Articles in Honour of Bhikkhu Buddhad"sa’s 84th Birthday Anniversary 
(Bangkok: Thai Inter-Religious Commission for Development. International Network of Engaged 
Buddhists, 2533). See also Peter A. Jackson, Buddhad"sa. Theravada Buddhism and Modernist 
reform in Thailand (Chiang Mai: Silkworm Books, 2003). 
71 For Buddhad!sa Bikkhu’s works on socially Engaged Buddhism as well as the importance of 
nature and insight, see Arnold Kotler, “Buddhism Must Be Engaged,” in Radical Conservatism 
Buddhism in the Contemporary World Articles in Honour of Bhikkhu Buddhadasa’s 84th 
Birthday Anniversary (Bangkok: Thai Inter-Religious Commission for Deveopment and 
Internationl Network of Engaged Buddhists, 1990); Santikora Bhikkhu, “Buddhadasa Bhikkhu: 
Life and Society Through the Natural Eyes of Voidness,” in Engaged Buddhism. Buddhist 
Liberation Movements in Asia, ed. Christopher Queen and Sallie B. King (Albany: State 
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.-(LL-HP6!AJ&!JA5E6!,*&!*36A!"%!5%*E!(&!(%&'T++@$2+"$>%&@)&'!?:UbcD1!L"%8#)8%-$

K/''4)*9$34.$7.E%8,$+2$K/''4%'R*%$K4)@@4/!%E(7%E!"#!OABB+*&!*&E!I-(7(LJ*&!

?899`D!*&E!34.$3"/#4$+2$B%#/".!?899`D1!>.$%&'$>)&.1!%E(7%E!"#!<A&*3E!GJ%*5%5!

?:UbUD/!

F5*J*6%!=*6(!?ประเวศ!วะสDี!(6!*&!(+@A57*&7!(&7%33%,7H*31!2<V8!*&E!6A,(*3!

,A++%&7*7A5!J-A!@H"3(6-%6!A&!,A++H&(7#!,H37H5%!*6!*&!*37%5&*7('%!7A!

>3A"*3(X*7(A&/V;!!C%!7AA!"%3(%'%6!7-*7!7-%!-(67A5(,*3!'(33*>%!(6!7-%!%@(7A+%!AB!*!>A3E%&!

*>%!&AJ!>A&%1!"%,*H6%!'(33*>%56!@5*,7(,%E!6%3BM6HBB(,(%&7!%,A&A+#1!3('%E!*,,A5E(&>!7A!

.HEE-(67!+A5*36!%7-(,6!*&E!(&!-*5+A&#!J(7-!&*7H5%/!!G%%!-(6!\037%5&*7('%!.HEE-(67!

0>5(,H37H5%P!?:UU9D!J-%5%!-%!%W@3*(&6!7-*7!.HEE-(67!*>5(,H37H5%!(6!*&!*>5(,H37H5%!

&A7!,%&7%5%E!A&!7-%!+*5L%71!"H7!J-%5%!@%A@3%!-*'%!%&AH>-!7A!%*7!*&E!3('%!*&E!

J-%5%!A&3#!6H5@3H6%6!*5%!6A3E1!*6!(7!(6!*66H+%E!7A!-*'%!"%%&!(&!7-%!@*67/!!I-AH>-!-%!

>('%6!6A+%!%W*+@3%6!AB!E(5%,7!*@@3(,*7(A&61!7-%!7%W7!(6!6A+%J-*7!(E%*3(67(,1!J(7-!7-%!

(E%*!7-*7!.HEE-(67!*>5(,H37H5%!%5*E(,*7%6!'(A3%&,%!*&E!,5(+%6!*&E!J-%5%!,H37H5%!

,AH3E!"%!6H67*(&%E!5*7-%5!7-*&!3A67!7-5AH>-!+AE%5&(X*7(A&/!!TA&%7-%3%661!F5*J*6%!

,*336!BA5!*&!*@@3(,*7(A&!AB!*!.HEE-(67!%7-(,!AB!5%675*(&7!A'%5!>5%%E/!!K&!-(6!*57(,3%6!

ศาสนากับเศรษฐกิจพอเพียงaG*6*&*L*"6%*7-*L(7@A@(*&>!?5%3(>(A&!*&E!6HBB(,(%&7!

%,A&A+#D!*&E!เศรษฐกิจพอเพียงภาคปฏิบัตaิ6%*7-*L(7@A@(*&>@-*L@*7("*L!!?@5*,7(,*3!

6HBB(,(%&7!%,A&A+#D1!F5*J*6%!6*#6!7-*7!7A!"%!*"3%!7A!*@@3#!\6HBB(,(%&7!%,A&A+#P!

@%A@3%!&%%E!7A!H&E%567*&E!7-*7!,*@(7*3(67!%,A&A+#1!,A&6H+%5(6+!*&E!>5%%E!(6!*7!7-%!

"*6(6!AB!H&-*@@(&%66/!!IA!>*(&!-*@@(&%661!@%A@3%!6-AH3E!@5*,7(,%!.HEE-(67!'(57H%6!AB!

L(&E&%661!5%675*(&7!*&E!+H7H*3!-%3@/!!I-%!I-*(!@A3(7(,*3!*E+(&(675*7(A&!*36A!&%%E6!7A!

,-*&>%!*&E!>('%!>5%*7%5!@AJ%5!*&E!5%6@A&6("(3(7#!7A!7-%!@5A'(&,%6/!!Q&3#!7-%&!J(33!

7-%!%W@3A(7*7(A&!AB!-H+*&!"%(&>6!*&E!7-%!%&'(5A&+%&7!%&E/!!GA,(*3!67*"(3(7#!J(33!A&3#!

A,,H5!J(7-!*!>5%*7%5!(+@A57*&,%!*&E!5%6@%,7!BA5!*>5(,H37H5%1!*6!(7!(6!*!67*"3%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
University of New York Press, 1996); Peter A. Jackson, Buddhadasa. Theravada Buddhism and 
Modernist reform in Thailand (Chiang Mai: Silkworm Books, 2003). 
72 He is a hemoglobin specialist. 
73 He was on the The Nation’s list of 35 most influential Thais of the past 35 years published in 
2006 for the occasion of The Nation newspaper’s anniversary. “35 most influential Thais over the 
past 35 years,” The Nation, http://www.nationmultimedia.com/specials/35persons/ (accessed 
November 4th, 2009). 
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%+@3A#+%&7/!!C%!*36A!J(6-%6!BA5!*!>5%*7%5!,A++H&*3!(&7%5*,7(A&1!J(7-!75*&6M

,A++H&(7#!&%7JA5L(&>!"%7J%%&!@5AB%66(A&61!6H,-!*6!-A6@(7*361!&H56%61!+A&L6!%7,/!

GH3*L!G('*5*L6*1!*!,A&75A'%56(*3!.HEE-(67!7-(&L%5!*&E!6A,(*3!*,7('(671!-*6!

@H"3(6-%E!*!&H+"%5!AB!*57(,3%6!*&E!"AAL6!@%57*(&(&>!7A!%&>*>%E!.HEE-(6+1!J%67%5&!

%,A&A+(,!*&E!,H37H5*3!%W@3A(7*7(A&1!%&'(5A&+%&7*3!E%>5*E*7(A&!EH%!7A!,*@(7*3(6+!

%7,/!!C%!(6!*36A!7-%!,AMBAH&E%5!AB!7-%!K&7%5&*7(A&*3!T%7JA5L!AB!^&>*>%E!.HEE-(676/Vd!!

G%%!-(6!@H"3(,*7(A&6!M)%9$)&$P")*)*!?:Ub9D1!M..'*$+2$L.%8.5$$!$K/''4)*#$Q)*)+&$2+"$

<.&.1)&E$M+8).#,!?:UU8D1!P+&2-)8#?$P/-#/".?$P4%&E.5$$^&E%E.'$K/''4)*9$)&$%$

Z-+T%-)d)&E$S+"-'!?899cD1!K/)-')&E$3"/*#$34"+/E4$^8+&+9)8$%&'$M+8)%-$`.0.-+I9.&#$

%&'$^8+-+E)8%-$K%-%&8.]$!$K/''4)*#$L."*I.8#)0.$?:UU9D/!!C(6!67HE(%6!A&!^&>*>%E!

.HEE-(6+!AJ%!+H,-!7A!.HEE-*Ee6*!.(LL-HP6!6A,(*33#!^&>*>%E!.HEE-(6+/!!

Methodologies 
I-(6!E(66%57*7(A&!(6!7-%!@5AEH,7!AB!B(%3EJA5L!,A&EH,7%E!(&!7-%!6H++%5!AB!899V1!

J(&7%5!AB!899b!*&E!6@5(&>!AB!89:9/!!K7!5%3(%6!@5(+*5(3#!A&!'(6H*3!A"6%5'*7(A&61!

(&7%5'(%J6!*&E!6H5'%#6!AB!-(67A5(,*3!*&E!,A&7%+@A5*5#!*57!(&!S-(*&>!N*(1!S-(*&>!2*(1!

Z*+@-*&>1!Z*@-H&1!F-*#*A!*&E!S-(*&>!O-*+/!!I-%!,*6%M67HE(%6!(&!7-(6!E(66%57*7(A&!

5%3#!@5(+*5(3#!A&!@%56A&*3!A"6%5'*7(A&6!AB!7-%!*57JA5L6!*7!E(BB%5%&7!67*>%6!AB!

@5AEH,7(A&1!*6!J%33!*6!(&7%5'(%J6/!!I-%!*&*3#6(6!AB!7-%!,H37H5*3!,A&7%W7!(&BA5+(&>!7-%!

7JA!7%+@3%6P!3A,*7(A&6!*&E!7-%(5!@5AEH,7(A&6!(6!5%*3(X%E!7-5AH>-!7-%6%!(&7%5'(%J61!

*'*(3*"3%!@H"3(,*7(A&61!E(6,H66(A&6!*7!,A&B%5%&,%6!*&E!+#!AJ&!%W@%5(%&,%!(&!

I-*(3*&E!*&E!&A57-%5&!I-*(3*&E/!!I-AH>-!K!EA!&A7!,A&6(E%5!+#6%3B!*!\-A+%P!I-*(!

6,-A3*51Vc!K!*+!&A7!*&!*"6A3H7%!AH76(E%5!*&E!+#!%W@%5(%&,%!AB!I-*(!*&E!&A57-%5&!

I-*(!,H37H5%!(6!"*6%E!A&!+#!%W@%5(%&,%!*6!*!67HE%&7!(&!I-*(3*&E!(&!:UU8M:UU;1!+#!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
74 http://www.inebnetwork.org/ (accessed November 4th, 2010). 
75 Winichakul, “Writing at the Interstices: Southeast Asian Historians and Post-National Histories 
in Southeast Asia,”; O.W. Wolters, “Southeast Asia as a Southeast Asian Field of Study,” 
Indonesia 58 (1994): 1-17. Though I believe a two-sided – foreigner/Southeast Asian – 
production of knowledge is not desirable, Wolters and Thongchai assert that ‘home scholars’ 
have advantages over foreigners when it comes to ‘regional studies’.  The debate on the question 
of scholarship legitimacy when it comes to ‘home’ scholars versus outsiders is not new. See Kirin 
Narayan, “How Native is a “Native” Anthropologist?,” American Anthropologist 95, no. 3 
(1993): 671-86. Yet being a ‘home’ scholar is contingent to neither location nor ethnicity. 
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6H"6%YH%&7!67*#6!(&!:UUc1!:UUb1!899d1!899V1!899b!*&E!89:9!*6!J%33!*6!+#!

,A&7(&HAH6!(&7%5*,7(A&!J(7-!I-*(!,(7(X%&6!5%6(E(&>!(&!I-*(3*&E/!!!

I-%!,-*33%&>%6!5%>*5E(&>!(&7%5'(%J6!J%5%!'*5(%E/!!I-%!B(567!(&7%5'(%J6!J%5%!

5%*3(X%E!J(7-!7-%!-%3@!AB!*!75*&63*7A5/!!I-AH>-!K!EA!6@%*L!I-*(!*&E!H&E%567*&E!7-%!

&A57-%5&!I-*(!3*&>H*>%1!K!B%37!+A5%!,A&B(E%&7!J(7-!7-%!@5%6%&,%!AB!*!75*&63*7A5/!!I-(6!

@A6(7(A&!J*6!YH(,L3#!*"*&EA&%E!-AJ%'%5!*6!K!YH(,L3#!5%*3(X%E!7-*7!E(5%,7!

,A++H&(,*7(A&!J(7-!7-%!*57(6761!(&!I-*(!"H7!*36A!(&!^&>3(6-!J-%&!BH57-%5!

%W@3*&*7(A&6!J%5%!&%%E%E1!J*6!*!"%77%5!*37%5&*7('%/V`!!I-%!B(%3EJA5L!J*6!,A+@3%7%E!

(&!*!5%3*7('%3#!6-A57!7(+%!6@*&1!BAH5!*&E!*!-*3B!+A&7-6!(&!7-%!6H++%5!AB!899V1!A&%!

+A&7-!(&!<%,%+"%5!899b!*&E!7JA!J%%L6!(&!2*5,-!89:9/!!I-%!(&7%5'(%J6!J%5%!

6,-%EH3%E!*,,A5E(&>!7A!7-%!*57(6761!(&7%5'(%J%5!*&E!75*&63*7A5P6!*'*(3*"(3(7(%6/!!Q&%!AB!

7-%!*57(676!(&7%5'(%J%E!(6!J%33!L&AJ&!(&!I-*(3*&E!*&E!(6!(&B5%YH%&73#!(&!5%6(E%&,%!(&!

S-(*&>!N*(1!5%&E%5(&>!6H"6%YH%&7!(&7%5'(%J6!E(BB(,H37!7A!6,-%EH3%1!%'%&!J%33!(&!

*E'*&,%/!!]H57-%5+A5%1!6A+%!(&7%5'(%J6!J%5%!6,-%EH3%E!J(7-!7-%!](&%!0576!

<%@*57+%&7!AB!I-*(!$A'%5&+%&71!#%7!J-%&!BH57-%5!,A++H&(,*7(A&6!&%%E%E1!7-%#!

J%5%!5%*3(X%E!'(*!%+*(36!*&E!@-A&%!,*3361!%(7-%5!B5A+!E(BB%5%&7!5%>(A&6!AB!I-*(3*&E!

A5!B5A+!S*&*E*/!!I-%!3*67!B(%3EJA5L!(&!2*5,-!89:9!*&E!BH57-%5!,A++H&(,*7(A&6!J(7-!

*57(676!*&E!>A'%5&+%&7!ABB(,(*36!J%5%!E(BB(,H37!EH%!7A!7-%!@A3(7(,*3!6(7H*7(A&!(&!

I-*(3*&E1!%6@%,(*33#!(&!.*&>LAL/!!I-%!I-*(!>A'%5&+%&7!J*6!,3A6%E!BA5!6%'%5*3!E*#6!

*&E!@-A&%!(&7%5'(%J6!-*E!7A!"%!5%6,-%EH3%E!A5!+A5%!AB7%&!*"*&EA&%E!%&7(5%3#/!

I-%!+A67!@5A"3%+*7(,!AB!5%*3(7(%61!-AJ%'%51!(6!7-*7!"A7-!7%+@3%6!*5%!67(33!

H&E%5!,A&675H,7(A&!*&E!*@@*5%&73#!J(33!"%!BA5!*!3A&>!7(+%/!!0&!%'*3H*7(A&!AB!7-%!

B%*6("(3(7#!AB!7-%!E(66%57*7(A&!H6(&>!7-%6%!7%+@3%6!*6!A"[%,76!AB!*&*3#6(6!J*6!

7-%5%BA5%!(+@A57*&7/!!I-%!B(567!YH%67(A&!5*(6%E!J*6!J-%7-%5!6H,-!(&,A+@3%7%!

@5A[%,76!,AH3E!"%!7-%!6H"[%,76!AB!*!E(66%57*7(A&/!!I-AH>-!*57!-(67A5(*&6!H6H*33#!

%W*+(&%!\B(&*3!JA5L6P1!7-%6%!JA5L6!+(>-7!&A7!"%!,A+@3%7%1!%6@%,(*33#!J-%&!(7!,A+%6!

7A!-(67A5(,*3!*57!*&E!*5,-*%A3A>#1!J-%5%!@*57(*3!5%+*(&6!*5%!+A5%!AB7%&!*'*(3*"3%!

7-*&!(&7*,7!A&%6/!!0!67*7%!AB!\J-A3%&%66P!(6!7-%5%BA5%!&A7!&%,%66*5#1!#%7!(7!(6!H6H*33#!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
76 Each interview with the individual artists was first conducted with the help of a translator.  If 
subsequent interviews were needed, as was the case for the two artists responsible for the 
projects, the interviews were conducted without the help of the translator. 
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B*'A5%E!BA5!6*L%!AB!6,-A3*53#!*,,H5*,#/!!Q&!7-%!A7-%5!-*&E1!J-%&!E%*3(&>!J(7-!*&!

H&B(&(6-%E!\,A&7%+@A5*5#!JA5L1P!A&%!,AH3E!A"6%5'%!7-%!,5%*7('%!@5A,%66%6!3%*E(&>!

7A!7-%!,A+@3%7(A&!AB!7-%!JA5L1!(&,3HE(&>!7-%!6A,(*3!5%3*7(A&6!*&E!6A,(*3!BA5,%6!*7!@3*#!

EH5(&>!(76!,A&675H,7(A&/!!]H57-%5+A5%1!7-%!*,,H5*,#!AB!7-%!@5A[%,7!,*&!"%!'%5(B(%E!(&!

(&7%5'(%J6!J(7-!*57(676!5*7-%5!7-*&!5%3#(&>!6A3%3#!A&!7-%!A"[%,76!7-%+6%3'%6/!

I-%!6%,A&E!YH%67(A&!J*6!J-%7-%5!7-%!67*7%!AB!,A+@3%7(A&!AB!7-%!7JA!JA5L6!

JAH3E!"%!*&!*"6A3H7%!&%,%66(7#!7A!7-%(5!*&*3#6(6/!!I-%!7JA!*57(676!5%6@A&6("3%!BA5!7-%!

7%+@3%6!-*'%!+*E%!,3%*5!7-%(5!H&E%53#(&>!E%6(>&6!*&E!>A*36!BA5!7-%(5!5%6@%,7('%!

@5A[%,76i!7-%5%BA5%1!*!>%&%5*3!E%6,5(@7(A&!AB!%3%+%&76!&A7!#%7!(&!@3*,%!J*6!AB7%&!

*'*(3*"3%/!!]H57-%5+A5%1!A&%!AB!7-%!7%+@3%61!=*7!NA&>!O-H&1!(6!*7!*&!*E'*&,%E!67*>%!

AB!@5AEH,7(A&1!J(7-!*33!+*[A5!"H(3E(&>6!"H7!A&%!*35%*E#!(&!@3*,%1!#%7!+*&#!AB!7-%+!

67(33!3*,L!E%,A5*7('%!%3%+%&76/!!K&!899V1!J-%&!K!B(567!'(6(7%E!7-%!6%,A&E!7%+@3%1!=*7!

F*PQ!N*+!R%&1!+A67!AB!7-%!"H(3E(&>6!J%5%!67(33!+(66(&>1!#%7!7-%!*57(67!%W@3*(&%E!7-%!

A'%5*33!@3*&6!BA5!7-%!7%+@3%!>5AH&E6/!!=-%&!K!6H"6%YH%&73#!'(6(7%E!7-%!7%+@3%!(&!

899b!*&E!89:9!&%J!"H(3E(&>6!J%5%!(&!@3*,%1!(&,3HE(&>!7JA!AB!7-5%%!AB!7-%!+*(&!

"H(3E(&>6!?7-%!84.')!*&E!7-%!/T+*+#D/!!G,-%+*7(,!"3H%@5(&76!AB!7-%!B(&*3!@5A[%,7!*6!

J%33!*6!7-%!E(BB%5%&7!+(66(&>!"H(3E(&>6!J%5%!*'*(3*"3%/!!I-AH>-!7-%!,A&675H,7(A&!(6!

67(33!A&>A(&>!*&E!7-%!67*7%!AB!,A+@3%7(A&!(6!@5A"*"3#!&AJ!+A5%!*E'*&,%E!7-*&!J-*7!

(6!,A&'%#%E!(&!7-(6!E(66%57*7(A&1!K!B%%3!,A&B(E%&7!7-*7!7-%!A'%5*33!@5A[%,71!>A*36!*&E!

H&E%53#(&>!*57(67(,!@5(&,(@3%6!J%5%!%'(E%&7!EH5(&>!+#!B(%3EJA5L!*&E!J*55*&7!

*&*3#6(6/!!!

](&*33#1!JAH3E!(7!-*'%!"%%&!@5%B%5*"3%!7A!J*(7!*&E!*&*3#X%!7-%!7JA!@5A[%,76!(&!

7-%(5!,A+@3%7%!67*7%6q!!K!YH(,L3#!5%[%,7%E!7-(6!(E%*!*6!*&!(+@A66("(3(7#/!!](5671!

S-*3%5+,-*(!OA6(7@(@*71!7-%!*57(67!5%6@A&6("3%!BA5!=*7!NA&>!O-H&1!-*6!+*E%!(7!,3%*5!

7-*7!-(6!@5A[%,7!JAH3E!7*L%!#%*56!7A!5%*,-!,A+@3%7(A&/!!C%!%'%&!@5%E(,76!7-*7!-(6!

E%*7-!J(33!*55('%!"%BA5%!7-%!7%+@3%!(6!,A+@3%7%E/!!06!-%!J*6!A&3#!c`!(&!]%"5H*5#!

89:91!J*(7(&>!BA5!7-%!BH33!,A+@3%7(A&!AB!7-%!7%+@3%!(6!(+@A66("3%/!!06!BA5!7-%!6%,A&E!

7%+@3%1!(7!(6!+#!,A&,3H6(A&1!*6!J(33!"%!@5%6%&7%E!(&!,-*@7%5!`1!7-*7!7-%!7%+@3%!J(33!

&.0."!"%!B(&(6-%E/!!I-(6!5%*3(7#!EA%6!&A7!%+%5>%!B5A+!*!3*,L!AB!5%6@A&6("(3(7#1!

,A-%6(A&!A5!A5>*&(X*7(A&1!"H7!B5A+!*!E%6(5%!7A!*,YH(5%!*&!A&>A(&>!,A&7(&H(7#1!5*7-%5!

7-*&!7A!5%*,-!B(&*3(7#/!!=*(7(&>!BA5!7-%!,A+@3%7(A&!AB!7-%!@5A[%,7!(6!7-%5%BA5%!B5H(73%66/!
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Chapters summaries 
S-*@7%5!8!@5A'(E%6!7-%!,A&7%W7!BA5!7-%!7JA!7%+@3%6!*&E!7-%!7JA!*57(676/!!I-%!,-*@7%5!

J(33!7-%5%BA5%!(&,3HE%!*&!A'%5'(%J!AB!7-%!,A&7%+@A5*5#!*57(67(,!6,%&%!(&!I-*(3*&E!

*&E!+A5%!@*57(,H3*53#!(&!S-(*&>!N*(1!*6!J%33!*6!*&!*&*3#6(6!AB!7-%!7JA!*57(676P!

@A6(7(A&6!0)*CeC0)*!7-%6%!7JA!*57(67(,!6,%&%6/!!I-%!,A&7%+@A5*5#!I-*(!*57(67(,!6,%&%!

J(33!"%!%W@3A5%E1!J(7-!@*57(,H3*5!*77%&7(A&!7A!7-%!*57(67(,!7%&6(A&6!"%7J%%&!*!E%6(5%!

7A!"%!+AE%5&!*&E!*!E%6(5%!7A!@5%6%5'%!75*E(7(A&6!*6!*!6(>&!AB!&*7(A&*3!(E%&7(7#!*&E!

*77*,-+%&7/!!]A5!5%*6A&6!J-(,-!J(33!"%,A+%!*@@*5%&71!&%AM75*E(7(A&*3(6+!J(33!"%!

%W@3A5%E!(&!+A5%!E%@7!7-*&!A7-%5!+AE%5&!*&E!,A&7%+@A5*5#!*57(67(,!67#3%6!BAH&E!(&!

I-*(3*&E1!J-(,-!-*'%!"%%&!B%*7H5%E!+A5%!@5A+(&%&73#!(&!7-%!6,-A3*56-(@!*&E!

,H5*7A5(*3!@5A[%,76/!!I-(6!,-*@7%5!J(33!%W@A6%!7-%!,%&75*3!*57(67(,!E(6,AH56%!A&!&%AM

75*E(7(A&*3(6+!*&E!(76!*66A,(*7(A&!J(7-!,%&75*3!I-*(!&*7(A&*3(6+/!!

S-*@7%5!;!(6!*&!A'%5'(%J!AB!Z*&!T*!-(67A5#!(&!5%3*7(A&!7A!I-*(3*&EP6!-(67A5#1!

3%*E(&>!7A!7-%!,A&7%+@A5*5#!@A3(7(,*31!6A,(*3!*&E!,H37H5*3!E%"*7%6!AB!:UV;aV`1!:UUV!

*&E!89:9/!!I-%!,-*@7%5!J(33!3AAL!*7!-(67A5(,*3!Z*&!T*!@5(A5!7A!+AE%5&!I-*(3*&E1!*6!

J%33!*6!I-*(3*&EP6!,%&75*3(X*7(A&!*&E!(76!(+@*,7!A&!&A57-%5&!I-*(3*&E/!!I-%!,-*@7%5!

J(33!(&,3HE%!*&!*&*3#6(6!AB!I-*(!.HEE-(6+!*&E!(76!,A&75("H7(A&!7A!I-*(3*&EP6!

,%&75*3(X*7(A&!*6!J%33!*6!(76!%&BA5,%+%&7!(&!&A57-%5&!I-*(3*&E/!!I-%!,-*@7%5!J(33!

,A&,3HE%!J(7-!*&!A'%5'(%J!AB!7-%!,H55%&7!6A,(*3!*&E!@A3(7(,*3!,A&B3(,76!(&!I-*(3*&E/!!

I-(6!,-*@7%5!(6!(+@A57*&7!*6!(7!@5A'(E%6!7-%!-(67A5(,*3!,A&7%W7!"%-(&E!7-%!I-*(!*&E!

&A57-%5&!I-*(!(E%&7(7#!BA5+*7(A&6!*&E!7-%(5!5%6@%,7('%!,A&B3(,76!'(6MpM'(6!A&%!

*&A7-%5/!!I-(6!,A&7%W7H*3(X*7(A&!J(33!-%3@!6(7H*7%!"A7-!*57(676!*&E!7%+@3%6P!@A6(7(A&6!

J(7-(&!,A&7%+@A5*5#!I-*(3*&E/!

S-*@7%5!d!(6!*&!A'%5'(%J!AB!&A57-%5&!I-*(!*57!*&E!*5,-(7%,7H5%/!!I-(6!,-*@7%5!

J(33!6%5'%!*6!*!"*6(6!BA5!*57(67(,!,A+@*5(6A&!BA5!7-%!7JA!,*6%!67HE(%61!7-%!7%+@3%6!AB!

7-%!'(33*>%!AB!NA&>!O-H&!*&E!7-%!'(33*>%!AB!F*PQ!N*+!R%&/!!](567!7-%!*5,-(7%,7H5%!AB!

Z*&!T*!@5(A5!7A!7-%!7%55(7A5#P6!H&(B(,*7(A&!7A!I-*(3*&E!J(33!"%!67HE(%E1!J(7-!*!

@*57(,H3*5!%+@-*6(6!A&!7-%!1%#P6!E(BB%5%&7!+A&H+%&76!*&E!7-%(5!5%6@%,7('%!

(+@A57*&,%!*&E!+%*&(&>!J(7-(&!7-%!1%#P6!,A+@AH&E/!!I-%&!*&!*&*3#6(6!AB!7-%!

*5,-(7%,7H5*3!,-*&>%6!"5AH>-7!"#!I-*(3*&EP6!+AE%5&(X*7(A&!*&E!,%&75*3(X*7(A&!J(33!

"%!67HE(%E/!!I-(6!,-*@7%5!(6!(+@A57*&7!*6!(7!%+@-*6(6%6!7-%!E(BB%5%&,%6!*&E!
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6(+(3*5(7(%6!"%7J%%&!+AE%5&!I-*(!*&E!-(67A5(,*3!Z*&!T*!*57!*&E!*5,-(7%,7H5%/!!06!7-%!

7JA!7%+@3%6!67HE(%E!(&!7-(6!E(66%57*7(A&!*5%!'(6H*33#!E5*67(,*33#!E(BB%5%&71!J%!&%%E!7A!

"%!*"3%!7A!H&E%567*&E!7-%(5!5%6@%,7('%!*57(67(,!*@@5A@5(*7(A&6!*&E!E(6+(66*36!AB!7-%!

E(BB%5%&7!+AE%5&!*&E!-(67A5(,*3!*57(67(,!67#3%6!B5A+!"A7-!&A57-%5&!*&E!,%&75*3!

I-*(3*&E/!!

S-*@7%5!c!(6!*&!*&*3#6(6!AB!=*7!NA&>!O-H&/!!I-(6!,-*@7%5!(&,3HE%6!*!6-A57!

"(A>5*@-#!AB!S-*3%5+,-*(!OA6(7@(@*71!7-%!*57(67!5%6@A&6("3%!BA5!7-%!@5A[%,7i!(&,3HE(&>!

*!6-A57!A'%5'(%J!AB!*&A7-%5!7%+@3%!@5A[%,7!-%!J*6!(&'A3'%E!J(7-1!=*7!

.HEE-*@*E(@*!(&!^&>3*&E/!!=*7!NA&>!O-H&!(6!*&!(&7%5%67(&>!*57(67(,!*&E!6@(5(7H*3!

E%'%3A@+%&7!B5A+!=*7!.HEE-*@*E(@*!*&E!*!6-A57!*&*3#6(6!AB!7-%!3*77%5!-%3@6!

H&E%567*&E!S-*3%5+,-*(P6!*57(67(,![AH5&%#/!!I-%&!7-%!6+*33!&A57-%5&!7%+@3%!AB!NA&>!

O-H&!J(33!"%!*&*3#X%E/!!06!J(33!"%!%W@3*(&%E1!7-%!7%+@3%!(6!*&!(&7%5%67(&>!+(W7H5%!AB!

&A'%37#!*&E!A57-AEAW#1!"A7-!(&!7%5+6!AB!*57(675#!*&E!6@(5(7H*3(7#/!!I-%!7%+@3%!(6!

E('(E%E!(&!7-5%%!E(BB%5%&7!6%,7(A&6n!7-%!W4%"%1%#!A5!6%,7(A&!BA5!7-%!3*(7#1!7-%!

M%&E4%1%#!A5!6%,7(A&!AB!7-%!+A&L6!*&E!K/''4%1%#!A5!7-%!6%,7(A&!BA5!7-%!.HEE-*/!!

^*,-!6%,7(A&!J(33!"%!67HE(%E!6%@*5*7%3#!J(7-!*!BA5+*3!E%6,5(@7(A&!*&E!*&*3#6%6/!!I-%!

M%&E4%1%#!J(33!"%!67HE(%E!(&!>5%*7%5!E%7*(36!7-*&!7-%!A7-%5!7JA!6%,7(A&61!*6!(7!(6!7-%!

6%,7(A&!7-*7!(6!+A5%!*E'*&,%E!"H7!*36A!(6!7-%!+A67!,A+@3%W!(&!7%5+6!AB!*57(67(,!

&A'%37#1!(,A&A>5*@-#!*&E!&*7(A&*3!,A&&A7*7(A&6/!!I-(6!,-*@7%5!6-AJ6!7-*7!%'%&!J(7-!

*57(67(,!&A'%37#1!S-*3%5+,-*(P6!,A&,%@7!*7!=*7!NA&>!O-H&!BA33AJ6!*!67*&E*5E!

,%&75*3(67!'(%J!AB!I-*(!&*7(A&*3(7#!*&E!I-*(!.HEE-(6+/!!K&E%%E1!7-AH>-!7-%!7%+@3%!(6!

*!,A+@3%W!*+*3>*+*7(A&!AB!&A57-%5&!*&E!,%&75*3!*57(67(,!%3%+%&761!S-*3%5+,-*(!

EA%6!6A!J(7-AH7!E%67*"(3(X(&>!I-*(!&*7(A&*3(6+!"*6%E!A&!&A7(A&6!%67*"3(6-%E!(&!7-%!

3*7%!:U7-!*&E!%*53#!897-!,%&7H5(%61!EH5(&>!I-*(3*&EP6!*E+(&(675*7('%!,%&75*3(X*7(A&!

*&E!&*7(A&*3!(&67(7H7(A&*3(X*7(A&!6%%&!(&!,-*@7%5!;/!!!

S-*@7%5!`!(6!*&!*&*3#6(6!AB!7-%!6%,A&E!7%+@3%1!=*7!F*PQ!N*+!R%&/!!I-(6!

,-*@7%5!(&,3HE%6!*!6-A57!"(A>5*@-#!AB!GA+3HL!F*&7("AA&1!7-%!+*(&!*57(67!5%6@A&6("3%!

BA5!7-%!@5A[%,7/!!GA+3HLP6!*57(67(,!'(6(A&!J(33!"%!%W@3*(&%E1!(&,3HE(&>!-(6!(&7%5%67!(&!

-(67A5(,*3!*571!-(6!5%6@%,7!BA5!&*7H5%!*&E!(&7%5%67!(&!7-%!,A++H&(7#a3A,*3(7#/!!I-%&!

7-%!6+*33!&A57-%5&!7%+@3%!=*7!F*PQ!N*+!R%&!J(33!"%!67HE(%E!J(7-!BA5+*3!

E%6,5(@7(A&6!*&E!*&*3#6(6!AB!7-%!E(BB%5%&7!*5,-(7%,7H5*3!+A&H+%&76/!!06!(6!7-%!,*6%!
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J(7-!=*7!NA&>!O-H&1!7-%!7%+@3%!(6!*&!(&7%5%67(&>!*+*3>*+*7(A&!AB!&A'%37#!*&E!

75*E(7(A&*3(6+/!!CAJ%'%51!7-%!*57(67(,!@5A>5*+!%W@5%66%E!*7!=*7!F*PQ!E(BB%56!B5A+!

I-*(!&*7(A&*3(6+!"*6%E!A&!*!,%&75*3!*E+(&(675*7(A&!*&E!(&67(7H7(A&*3(X*7(A&!AB!I-*(!

(E%&7(7#!*&E!I-*(!.HEE-(6+/!!I-%!7%+@3%!(6!*36A!&A57-%5&!(&!*@@%*5*&,%i!(&!A7-%5!

JA5E61!7-%!*5,-(7%,7H5*3!%3%+%&76!BA33AJ!75*E(7(A&*3!Z*&!T*!*5,-(7%,7H5%/!!CAJ%'%51!

@5%6%5'(&>!7-%!@*67!(6!&A7!GA+3HLP6!(&7%&7(A&/!!!Q&!7-%!,A&75*5#1!-%!(6!75#(&>!7A!"H(3E!

*!7%+@3%!"%67!6H(7%E!BA5!7-%!3A,*3(7#!*&E!J-(,-!JAH3E!@5A+A7%!,A++H&*3(7#/!!C%!

7-%5%BA5%!,-A6%!75*E(7(A&*3!Z*&!T*!*5,-(7%,7H5%!*6!-(6!*57(67(,!+AE%31!6(&,%!(7!6%%+%E!

"%67!6H(7%E!7A!@5A+A7%!3A,*3!,A&&%,7(A&6/!!]H57-%5+A5%1!K!*5>H%!7-*7!GA+3HLP6!

@5A>5*+!@*5*33%36!7-%!,A&7%+@A5*5#!I-*(!E(6,AH56%6!A&!3A,*3(6+1!J(7-!*&!%+@-*6(6!

A&!%,A3A>#1!%&>*>%E!.HEE-(6+!*&E!3A,*3!(E%&7(7#/!!CAJ%'%51!K!"%3(%'%!7-%!@5A[%,7!

EA%6!&A7!&%>*7%!&*7(A&*3!(E%&7(7#1!7-AH>-!(7!E%67*"(3(X%6!7-%!,%&75(67!

(&67(7H7(A&*3(X*7(A&!AB!I-*(!&*7(A&*3(6+/!!I-%5%BA5%1!7-(6!7%+@3%!-*6!7-%!@A66("(3(7#!AB!

,AH&7%5(&>!7-%!,5(7(,(6+6!AB!7-%!E(6,AH56%6!A&!3A,*3(6+!(&!I-*(3*&E1!J-(,-!*66H+%!

7-*7!7-%!E(6,AH56%6!*5%!"*6%E!A&!(E%*3(X*7(A&!AB!7-%!@*67!*&E!-*'%!&A!,A&7%+@A5*5#!

*@@3(,*7(A&6/!

I-%!3*67!,-*@7%5!AB!7-(6!E(66%57*7(A&!ABB%56!,A+@*5(6A&!AB!7-%!7JA!,*6%!

67HE(%61!5%(7%5*7(&>!7-%!E(BB%5%&7!*5>H+%&76!@5%6%&7%E!(&!7-%!@5%'(AH6!,-*@7%56/!!K&!

7-(6!B(&*3!,-*@7%51!7-%!,A+@3%W(7#!AB!I-*(3*&EP6!,A&7%+@A5*5#!E%"*7%6!A&!

&*7(A&*3(6+!*&E!3A,*3(6+!J(33!"%!%W@A6%E!7-5AH>-!7-%![HW7*@A6(7(A&!AB!7-%6%!7JA!

*5,-(7%,7H5*3!,*6%!67HE(%6/!

!
!
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Chapter 2 Contextualizing Wat Rong Khun and Wat Pa’O 
I-(6!E(66%57*7(A&!(6!*!,A+@*5*7('%!*&*3#6(6!AB!7JA!&A57-%5&!7%+@3%6!BAH&E!(&!7-%!

6H"H5"!AB!S-(*&>!N*(1!7-%!6%,A&E!3*5>%67!,(7#!AB!&A57-%5&!I-*(3*&E/:!!I-%!7JA!

7%+@3%6!*5%!675H,7H5%6!,A+"(&(&>!"A7-!,A&7%+@A5*5#!*&E!75*E(7(A&*3!(&B3H%&,%6/!!

I-(6!,-*@7%5!(6!*&!*77%+@7!*7!6(7H*7(&>!7-%!5%3*7(A&!A5!7%&6(A&!"%7J%%&!7-%!+AE%5&!

*&E!7-%!75*E(7(A&*3!(&!,A&7%+@A5*5#!I-*(!*57!-(67A5(,*3!E(6,AH56%6!*&E!7A!3A,*7%!7-%!

7JA!7%+@3%6!J(7-(&!7-%6%!E(6,AH56%6/!!]H57-%5+A5%1!S-(*&>!N*(!-A3E6!*!6@%,(*3!

@A6(7(A&!(&!I-*(3*&E!EH%!7A!7-%!-(>-!&H+"%5!AB!*57(676!5%6(E(&>!%(7-%5!(&!7-%!,(7#!

(76%3B!A5!(&!7-%!'(,(&(7#/!!I-(6!,-*@7%5!J(33!7-%5%BA5%!(&,3HE%!*!6%,7(A&!A&!S-(*&>!N*(P6!

*57(67(,!6,%&%/!

Modern and Contemporary Art in Thailand 
=-%&!75#(&>!7A!E%B(&%!+AE%5&!I-*(!*57!0@(&*&!FA6-#*&*&E*1!*!5%6@%,7%E!I-*(!*57!

-(67A5(*&1!%W@3*(&6!7-*7n!

I-5AH>-AH7!+AE%5&!7(+%61!I-*(!*57(676!-*'%!"%%&!B*,%E!J(7-!
7-%!E(3%++*!AB!,-AA6(&>!"%7J%%&!*!&%%E!7A!"%!+AE%5&!*&E!*!
E%6(5%! 7A! @5%6%5'%! &*7(A&*3! (E%&7(7#! *&E! 75*E(7(A&*3! '*3H%6/!!
06! *! 5%6H371! 7-%5%! (6! &A! EA+(&*&7! 67#3%! A5! H&(BA5+(7#! (&!
+AE%5&!I-*(!*57/8!

!

R%7!7-(6!7%&6(A&!"%7J%%&!75*E(7(A&!*&E!7-%!&%%E!7A!"%!\+AE%5&P!(6!67(33!'(6("3%!

7AE*#!(&!-AJ!,A&7%+@A5*5#!*57!(6!@5%6%&7%E1!%W@5%66%E!*&E!*,,%@7%E!"#!E(BB%5%&7!

I-*(!(&67(7H7(A&61!6H,-!*6!*57!6,-AA361!3*5>%!,A5@A5*7(A&6!*&E!*57!>*33%5(%6/!

2AE%5&!*57!(&!I-*(3*&E!(6!5%3*7('%3#!&%J1!67*57(&>!(&!7-%!%*53#!897-!,%&7H5#/!!!!

I-AH>-!I-*(3*&E!J*6!(&B3H%&,%E!"#!S-(&%6%!*&E!^H5A@%*&!*57(676!(&!7-%!3*7%!:U7-!

,%&7H5#!S^1!+AE%5&!*57!%W@5%66%E!"#!I-*(!*57(6761!&A7!BA5%(>&!*57(676!'(6(7(&>!

.*&>LAL1!67*57%E!(&!%*5&%67!(&!7-%!%*53#!897-!,%&7H5#!S^/;!!I-%!%+%5>%&,%!AB!+AE%5&!

*57!(&!I-*(3*&E!J%&7!-*&E!(&!-*&E!J(7-!7-%!+AE%5&(X*7(A&!AB!7-%!,AH&75#!7-5AH>-!

67*7%!@5A>5*+6!*&E!*E+(&(675*7('%!5%BA5+6/!!K&E%%E!jlEmH5(&>!7-%!:U;96!*&E!:Ud961!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 The first city of northern Thailand is Chiang Mai, the acknowledged capital of the ancient 
kingdom of Lan Na.  See next chapter for a history and definition of Lan Na. 
2 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, xxiii. 
3  Ibid, 1-27.  
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7-%!+AE%5&(6+!*&E!&*7(A&*3(6+!(&!I-*(3*&E!@5A>5%66%6!6(+H37*&%AH63#/kd!!I-%!

@5ABAH&E!*&E!5*@(E!,H37H5*3!,-*&>%6!I-*(3*&E!H&E%5J%&7!(&!7-%!3*7%!:U7-!*&E!%*53#!

897-!,%&7H5(%6!S^!5%6H37%E!(&!E('%56%!*&E!+H37(B*,%7%E!*57(67(,!%W@5%66(A&6/c!!!

I-%!B(567!*57!(&67(7H7(A&6!AB!7-%!%*53#!897-!,%&7H5#!J%5%!ABB(,(*33#!,5%*7%E!7A!

@5%6%5'%!\I-*(!*57P!*&E!@5A+A7%!*!+AE%5&!I-*(!G7*7%/!!O(&>!f*[(5*'HE-!?N*+*!fKD!

BAH&E%E!7-%!](&%!0576!<%@*57+%&7!AB!I-*(3*&E!(&!:U::1!7A!6*B%>H*5E!I-*(!*57!*&E!

,H37H5%1!J(7-!E('(6(A&6!AB!6,H3@7H5%1!@*(&7(&>1!+H6(,1!E*&,(&>1!5-%7A5(,1!*5,-(7%,7H5%!

*&E!3("%5*3!*576/`!!I-%!FA-!S-*&>!6,-AA3!AB!0576!*&E!S5*B76!J*6!BAH&E%E!7JA!#%*56!

3*7%51!(&!:U:;/!!K7!J*6!A5(>(&*33#!BAH&E%E!7A!5%'(7*3(X%!75*E(7(A&*3!*571!J-(,-!J*6!

"%3(%'%E!7A!"%!H&E%5!7-5%*7!B5A+!(&7%&6%!J%67%5&!(&B3H%&,%6!EH5(&>!7-%!%*53#!897-!

,%&7H5#/!!K7!J*6!*36A!*!@3*,%!J-%5%!BH7H5%!7%*,-%56!JAH3E!3%*5&!E(BB%5%&7!I-*(!,5*B76/V!!

R%7!J%!,*&&A7!BA5>%7!-AJ%'%5!7-*7!O(&>!N*+*!fK!*36A!,A&7(&H%E!-(6!B*7-%5P6!?O(&>!

S-H3*3A&>LA5&D!(&7%&6%!+AE%5&(X*7(A&1!J-(,-!J*6!(&B3H%&,%E!"#!7-%!L(&>EA+P6!

5%3*7(A&!J(7-!J%67%5&!,AH&75(%6/!!O(&>!N*+*!fK!J*6!7-%5%BA5%!*,7('%!A&!7JA!,H37H5*3!

B5A&76i!B(567!-%!J*&7%E!7A!@5%6%5'%!I-*(!75*E(7(A&*3!,5*B761!#%7!-%!*36A!%+"5*,%E!7-%!

+AE%5&(X*7(A&!AB!I-*(3*&E/b!

I-%!G(3@*LA5&!6,-AA3U!AB!*57!J*6!7-%&!BAH&E%E!(&!:U;d1!*B7%5!7-%!:U;8!,AH@!

%&E(&>!7-%!*"6A3H7%!+A&*5,-#/!!I-AH>-!7-%!6,-AA3!J*6!BAH&E%E!H&E%5!*!&%J!67*7%1!

7-%!-%*E!AB!7-%!6,-AA3!J*6!7-%!K7*3(*&!%W@*75(*7%!G(3@*!.-(5*65(1!J-A!@5%'(AH63#!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4  Ibid, 57.  
5 The modernization of Thailand and its effects will be studied in the next chapter. 
6 Vichoke Mukdamanee, “Development of Contemporary Art in Thailand,” in Educating in the 
Arts, Education in the Asia-Pacific Region: Issues, Concerns and Prospects (Springer: Dordrecht, 
2008), 135.  
7 Ahmad Mashadi, “Brief Notes on Traditionalism in Modern Thai Art,” in Modernity & Beyond: 
Themes in Southeast Asian Art, ed. T.K. Subapathy (Singapore: Singapore Art museum, 1996), 
62; Mukdamanee, “Development of Contemporary Art in Thailand,” 136; Michaelsen, “State 
Building and Thai Painting and Sculpture in the 1930s and 1940s,” 62. 
8 See Michaelsen, “State Building and Thai Painting and Sculpture in the 1930s and 1940s,” 62. 
Michaelsen informs us that King Rama VI’s successor, King Prajadhipok made drastic changes in 
the royal budget regarding art and culture, yet it was mainly traditional art which suffered, with 
the cancellation of both the annual Arts and Crafts Fair and the Siamese Kingdom Exhibition.  
The Western influences on large State projects were unmarred. 
9 See Mukdamanee, “Development of Contemporary Art in Thailand,” 136.  Silapakorn was first 
a school of Fine Arts, with the prime interest in producing craftsmen to promote the political 
regime.  It was transformed into a University in 1943.  
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JA5L%E!BA5!7-%!L(&>6!AB!I-*(3*&E/:9!!C(6!6(7H*7(A&!(&!*!@A67M:U;8!%5*!!J*6!5%3*7('%3#!

H&,-*&>%E/!!F5(A5!7A!:U;81!-%!@5A+A7%E!*!+AE%5&!*&E!H&(B(%E!I-*(!(E%&7(7#!H&E%5!

7-%!*"6A3H7%!+A&*5,-#i!&AJ!-%!JAH3E!@5A+A7%!(7!H&E%5!*!&%J!5%>(+%/!!I-%!&%J!

6,-AA36!r!FA-!S-*&>!(&!:U::!*&E!G(3@*LA5&!(&!:U;d!r!J%5%!%W@%,7%E!7A!+*L%!*57!(&!

7-%!j6@(5(7!AB!7-%!I-*(!+AE%5&(X*7(A&!@5A>5*++%/k::!!K&!A7-%5!JA5E61!FA-!S-*&>!

JAH3E!\75*(&P!&%J!*57!7%*,-%56!J-A!JAH3E!7-%&!7%*,-!*57!*5AH&E!7-%!,AH&75#!*&E!

7-%5%BA5%!@5A+A7%!G7*7%!*@@5A'%E!*576!*&E!,5*B761!J-(3%!G(3@*LA5&!6,-AA3!JAH3E!

6%5'%!&*7(A&*3!(&7%5%676!J(7-!@H"3(,!*57!7-*7!JAH3E!@5A+A7%!&*7(A&*3(6+!*&E!5%,A5E!

(+@A57*&7!%'%&76!AB!I-*(!-(67A5#/!!^W*+@3%6!AB!6H,-!&*7(A&*3(67!+A'%+%&76!JAH3E!"%!

7-%!`.9+8"%8,$>+&/9.&#!?:U;UMd9D!*B7%5!7-%!%&E!AB!7-%!*"6A3H7%!+A&*5,-#1!*&E!7-%!

Q)8#+",$>+&/9.&#!*B7%5!7-%!]5%&,-!"A+"(&>!AB!T*L-A&!F-*&A+!*&E!7-%!"5(%B!

B(>-7(&>!"%7J%%&!]5%&,-!K&EAMS-(&*!*&E!I-*(3*&E/:8!l](>/!:!*&E!8m!

Modernity in Thai art, what worked, what did not 
0@(&*&!%W@3*(&6!7-*7!7-%!B(567!>%&%5*7(A&!AB!67HE%&76!*7!G(3@*LA5&!J%5%!%&,AH5*>%E!

7A!3AAL!*7!+AE%5&!^H5A@%*&!+A'%+%&761!#%7!7A!@*(&7!J(7-!*!I-*(!\6@(5(7P!"*6%E!A&!

I-*(!&*7H5%!*&E!,A&7%W7/!!!

I-(6!JAH3E!75*&63*7%!(&7A!*!\BA5+*3P!BA5%(>&!(&B3H%&,%1!'(6("3%!J(7-!7-%!

@*(&7"5H6-!*&E!7-%!H6%!AB!,A3A56!BA5!%W*+@3%1!#%7!7-%!6H"[%,76!JAH3E!AB7%&!"%!I-*(!

3*&E6,*@%6!*&E!6,%&%6!AB!%'%5#E*#!3(B%/!!N*5%3#!JAH3E!7-%!5%@5%6%&7*7(A&6!AB!7-%!

%BB%5'%6,%&,%!AB!+AE%5&!.*&>LAL!"%!@*(&7%E/!!<*+5A&>!=A&>M4@*5*[!?ดำรง 
วงศ์อุปราช *!T*7(A&*3!057(67!6(&,%!:UUUD:;!*&E!F5*#*7!FA&>E*+!?ประหยัด!พงษ์ดำ1!*!
T*7(A&*3!057(67!6(&,%!:UUbD!J%5%!*+A&>67!7-%!B(567!I-*(!*57(676!7A!5%,%('%!*,,A3*E%6!

BA5!@*(&7(&>!\I-*(P!6,%&%61!6H,-!*6!'(33*>%6!*&E!7%+@3%61!H6(&>!*!\+AE%5&P!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10 Ibid; Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 31-33.  
11  Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 45.  
12  Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 37-41. Nationalist 
propaganda was also found in architecture see Noonbanjong, “Power, Identity, and the Rise of 
Modern Architecture: From Siam to Thailand,” 251-78. 
13 Fine Arts Department, “Thai National Artists,” http://art.culture.go.th/ (accessed Feb 14th, 
2010).  ‘Thai national artist’ is a title given to important Thai artists whose career greatly 
influenced and supported Thai culture.  National artists can be writers, architects, singers, 
painters, sculptors etc.  The Fine Arts Department of the Thai government awards the titles each 
year.   
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"5H6-JA5L/:d!!F5*#*7!%W@%5(+%&7%E!J(7-!,A3A56!*&E!"5H6-JA5L!5%+(&(6,%&7!AB!

$*H>H(&1!J-(3%!<*+5A&>!%W@%5(+%&7%E!J(7-!(+@5%66(A&(6+!J-(3%!@*(&7(&>!\I-*(!

3(B%P/!!I-(6!E(E!&A7!@5%'%&7!,5(7(,6!B5A+!YH%67(A&(&>!7-%6%!@*(&7(&>P6!34%)&.**1!*6!7-%#!

E(E!&A7!6%%!%&AH>-!E(BB%5%&,%!"%7J%%&!*&!K+@5%66(A&(67!A5!SH"(67!JA5L!"#!*!I-*(!

*57(67!*&E!A&%!"#!*!BA5%(>&!*57(67/:c!!K+@5%66(A&(6+!*&E!SH"(6+!J%5%!7-%!7JA!67#3%6!

(&!B*'A56!(&!7-%!:Uc9P6!*&E!:U`9P6!(&!I-*(3*&E/!!R%7!0@(&*&!J*5&6!H6!7-*7!*!E(5%,7!

*&E!675(,7!,A+@*5(6A&!"%7J%%&!7-%!I-*(!+A'%+%&76!*&E!7-%!F*5(6(*&!*&E!^H5A@%*&!

+A'%+%&76!JAH3E!"%!*!+(67*L%!*6!7-%!*57(67(,!>A*3!*&E!,A&7%W76!6H55AH&E(&>!7-%(5!

5%6@%,7('%!@5AEH,7(A&6!J%5%!'%5#!E(BB%5%&7/:`!

0B7%5!K+@5%66(A&(6+!*&E!SH"(6+1!GH55%*3(6+!(6!*&A7-%5!(+@A57*&7!*&E!

*,,%@7%E!(&B3H%&,%!(&!I-*(3*&E/:V!!I-*J*&!<H,-*&%%!?ถวัลย!์ดัชนDี!(6!@5A"*"3#!7-%!

+A67!5%,A>&(X%E!*57(67!(&!I-*(3*&E!*&E!-%!-*6!%W@3A5%E!6H55%*3(6+!6(&,%!7-%!:U`96/!!

037-AH>-!-%!(6!&AJ!A&%!AB!7-%!+A67!B*+AH6!*57(676!(&!I-*(3*&E!r!-%!*36A!J*6!&*+%E!

&*7(A&*3!*57(67!(&!899:!r!-(6!B(567!%W@%5(+%&7*7(A&6!J(7-!7-%!67#3%!J%5%!&A7!*3J*#6!

J(7-AH7!@5A"3%+6/!!K&E%%E1!-%!-*E!:9!AB!-(6!JA5L6!E%675A#%E!"#!67HE%&76!(&!:UV:/:b!!

I-AH>-!7-%!JA5L6!5%@5%6%&7%E!.HEE-(67!7-%+%61!7-%!(+*>%6!J%5%!%&%5>%7(,!*&E!

J%5%!E%%+%E!%5A7(,1!BA5!7-%#!6-AJ%E!+H6,H3*5!&*L%E!"AE(%6/!!0!>5AH@!AB!5AH>-3#!b9!

67HE%&76!63*6-%E!:9!AB!-(6!JA5L6!%W-("(7%E!*7!7-%!S-5(67(*&!S%&7%5!(&!.*&>LAL/!!I-%!

67HE%&76!"%3(%'%E!7-*7!6H,-!5%@5%6%&7*7(A&6!J%5%!6*,5(3%>(AH6!*&E!E%>5*E(&>/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
14 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 68-92.  Apinan 
explains that modern art in Thailand was first confined to a few styles, of which Impressionism 
and Cubism were the most popular. 
15 See Ibid, 68.  An obvious distinction would be that Cubism and Impressionism in Europe were 
anti-establishment, while Silpakorn University was encouraging such brushwork.    
16In this dissertation I use the English terms cubism, surrealism and impressionism rather than 
Thai translations.  These movements were introduced from the West and I am not aware of 
unique Thai words that could be substituted.   In Thailand when the terms are ‘translated’ no 
unique word is used, but rather a definition of the artistic movements is given.  For example, The 
New Model English-Thai Dictionary, library edition compiled by So Sethaputra translates 
Surrealism as ลัทธิศิลปะที่มุ่งมายจะแสดงควมรู้สึกภายในของมนุษย,์ which could be translated 
as ‘an artistic movement pertaining to the ‘inner emotion’ or psyche of a person’. 
17 See Ibid, 141. Yet again, Apinan warns us against searching for a direct and strict relation 
between the Surrealist movements in Thailand and in Europe, the latter taking from André 
Breton, psychoanalysis and automatism.  In Thailand, it was the idea of an image ‘beyond’ reality 
or what we see, which was embraced by Thai artists.   
18 Ibid, 149. 
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K&E%%E!*57(67(,!,A&'%&7(A&6!(&!I-*(3*&E!*6L!7-*7!.HEE-(67!,-*5*,7%56!"%!E%@(,7%E!(&!

*!,*3+%E!*&E!6H"EH%E!+*&&%51!7A!6-AJ!7-*7!7-%#!*5%!(&E%%E!A&!*!-(>-%5!@*7-!*&E!

*5%!&A7!%+A7(A&*33#!*BB%,7%E!"#!7-%(5!6H55AH&E(&>6/:U!

I-(6!(&,(E%&7!6-AJ6!-AJ!E(BB(,H37!(7!(6!7A!5%@5%6%&7!75*E(7(A&*3!7-%+%61!6H,-!

*6!I-*(!.HEE-(6+1!(&!*&!H&,A&'%&7(A&*3!+*&&%5/89!!R%7!I-*J*&!6AA&!5%,%('%E!

(+@A57*&7!5%,A>&(7(A&!BA5!-(6!*57JA5L61!J-(,-!E(6@3*#!@AJ%5BH3!3(&%6!*&E!

"5H6-JA5L61!*!+(W7H5%!AB!^*67!06(*&!,*33(>5*@-#!*&E!I-*(!)9%E)&%)"./!!!

SA&75*5#!7A!7-%!B(>H5*7('%!*57![H67!+%&7(A&%E1!*"675*,7!*57!-*6!-*E!*!E(BB%5%&7!

5%,%@7(A&!(&!I-*(3*&E/!!^W,%@7!BA5!*!B%J!%W,%@7(A&61!J-(,-!+%5>%!*"675*,7(A&!*&E!

.HEE-(6+18:!*"675*,7!*57!-*6!&A7!5%,%('%E!7-%!*,,3*(+6!AB!A7-%5!+AE%5&!67#3%6/!!

<*+5A&>!J-A!(&!7-%!3*7%!:U`96!J*6!+A'(&>!*J*#!B5A+!(+@5%66(A&(67!

5%@5%6%&7*7(A&6!7A!%W@3A5%!*"675*,7!*571!J*6!*&!(+@A57*&7!'A(,%!J(7-(&!7-%!I-*(!

*57(67(,!,A++H&(7#!6%%L(&>!B5%%EA+!AB!%W@5%66(A&!BA5!#AH&>!*57(6761!*J*#!B5A+!7-%!

5%675*(&6!AB!,H37H5*3!(E%A3A>(%6/88!!R%71!*B7%5!-(6!B(567!*,,A3*E%6!BA5!-(6!%*53#!@*(&7(&>6!

AB!5%,A>&(X*"3%!\I-*(P!6H"[%,761!-(6!%W@%5(+%&7*7(A&!J(7-!*"675*,7!*57!J*6!&A7!J%33!

5%,%('%E/8;!!]A5!(76!3*,L!AB!%W@3(,(7!I-*(!5%@5%6%&7*7(A&61!*"675*,7!*57!-*6!&%'%5!

5%,%('%E!7-%!6H@@A57!A7-%5!67#3%6!-*'%!-*E!(&!I-*(3*&E/!

Neo-Traditionalism 
G(&,%!7-%!3*7%!:UV9P6!*&E!+A5%!(+@A57*&73#!(&!7-%!:UU9P61!&%AM75*E(7(A&*3!?&%J!

75*E(7(A&*3D!*57!(&!I-*(3*&E!-*6!5%,%('%E!5%,A>&(7(A&!*&E!(6!*,L&AJ3%E>%E!"#!*57!

-(67A5(*&61!"A7-!BA5%(>&%56!*&E!I-*(1!*6!*&!(&67(7H7(A&*3(X%E!*57!+A'%+%&7!

@5A+A7(&>!I-*(!&*7(A&*3(6+/!!06!J(33!"%!%W@3*(&%E1!&%AM75*E(7(A&*3(67!I-*(!*57!(6!&AJ1!

*,,A5E(&>!7A!I-*(!*&E!BA5%(>&!*57!-(67A5(*&61!7-%!YH(&7%66%&7(*3!(&67(7H7(A&*3!*&E!

5%'('*3(67!*57!(&!I-*(3*&E/!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19  That is not to say however that all characters are represented as calm mannered.  Indeed scenes 
of the everyday lives can sometimes depict humans in very ‘earthly’ situations and expressions, 
such as people fighting, flirting, steeling and even in the mist of explicit fornication.  See Utong 
Prasasvinitchai, For Eyes that See. An Alternative Reading of Thai Mural Paintings (Bangkok: 
Namrin, 2003). 
20 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 149. 
21 Ibid, 134-40; Mashadi, “Brief Notes on Traditionalism in Modern Thai Art,” 63-64. 
22 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 101, 112-14. 
23 Ibid, 114. 
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I-*J*&P6!*571!7-AH>-!6H55%*3(671!"5AH>-7!"*,L!*&!(&7%5%67!BA5!7-%!&*55*7('%!

*&E!7-%!E(E*,7(,/!!K&E%%E!7-%!B(567!J*'%!(&!7-%!3*7%!:UV9P6!AB!&%AM75*E(7(A&*3!*57!(&!

I-*(3*&E!J*6!+A5%!E(E*,7(,!*&E!-*E!&*55*7('%!@A7%&7(*3i!7-%!*57JA5L!J*6!7%33(&>!*!

67A5#1!5*7-%5!7-*&!6(+@3#!E%@(,7(&>!*!6,%&%/8d!!I-(6!3%E!7-%!J*#!BA5!*!&%J!*&E!

(+@A57*&7!+A'%+%&7!(&!I-*(3*&E1!&%AM75*E(7(A&*3(6+1!J(7-!*57(676!S-*3%5+,-*(!

OA6(7@(@*7!*&E!F*&#*!f([(&7-*&*6*5&!?ปัญญา!วิจินธนสารD!*6!7-%!3%*E%56!AB!7-(6!&%J!

\E(E*,7(,P!+A'%+%&7/8c!!I-(6!(&7%5%67!(&!E(E*,7(,!*57!(6!&A7%!JA57-#1!*6!3*&E6,*@%!*57!

J*6!@5%'(AH63#!B*'A5%E!7A!5%@5%6%&7!I-*(&%66/8`!!K&E%%E!S-*3%5+,-*(!6*J!&%AM

75*E(7(A&*3(6+!*6!*!J*#!7A!6*'%!\I-*(&%66P!*&E!.HEE-(6+!B5A+!,A&6H+%5(6+!*&E!

J%67%5&!(&B3H%&,%6/!8V!!!

C*'(&>!6*(E!7-*71!&%AM75*E(7(A&*3(6+!(6!67(33!E(BB(,H37!7A!E%B(&%/!!gA-&!S3*5L!

E%B(&%6!7-%!67#3%!7-H6n!!

K7! JAH3E! "%! *! 5AH>-! ,A+@5A+(6%! "%7J%%&! *,,%@7(&>! 7-%!
3%>(7(+*,#!AB!@*67!BA5+6!*&E!7%,-&(YH%6!*&E!*&!*77%+@7!7A!
5%(&'%&7! 7-%! ,A&7%W7! B5A+!J-(,-! 7-*7! 3%>(7(+*,#! (6!E5*J&/!!
I-%! E%B(&(7(A&! AB! &%AM75*E(7(A&*3! *57! (&'A3'%6! *!
5%(&7%5@5%7*7(A&! AB! 7-%! BA5+*3! '*3H%! 6#67%+6! 7-*7! >A'%5&!
*571! A&%6! H6H*33#! E%&A7%E!"#! *! 6%7! AB! 67#3%!+*5L%561! A5! "#!
7%,-&(YH%! A5! ,A&7%&7lhm! T%A75*E(7(A&*3! *57! -*6! 6%%&!
6%'%5*3!@A6(7(A&6!E%'%3A@!B5A+!J-(,-!7A!*66%57!(76!YH%67!BA5!
3%>(7(+*,#/! ! Q&%! (6! 7-*7! AB! &*7(A&*3(6+1! 7-%! ,3*(+! 7A!
5%@5%6%&7! (&!*!+AE%5&! BA5+! 7-%!*%67-%7(,!'*3H%6!AB!*!@*67!
"H7!(&!*!J*#!6H(7%E!7A!+AE%5&!,A&E(7(A&6!lhm8b!

!
I-(6!E%B(&(7(A&!AB!&%AM75*E(7(A&*3!*571!+A5%!6A,(*33#!*&E!%'%&!@A3(7(,*33#!

%W@3*&*7A5#1!@A(&76!7A!7-%!E(BB(,H37#!AB!*!BA5+*3!E%6,5(@7(A&/!!R%7!7-(6!*36A!+%*&6!7-*7!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
24 Mashadi, “Brief Notes on Traditionalism in Modern Thai Art,” 65.  
25 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 197. 
26 J.M. Cadet, The Ramakien: the Thai epic (Tokyo and Palo Alto: Kodansha International, 1971).  
Jataka tales are the stories of the previous lives of Gotama Buddha.  The Ramakien is a Thai 
adaptation from the Ramayana, focusing on royal regalia and royal duty.  Though previous texts 
probably existed, they were destroyed when Ayutthaya burnt in 1767.  The Ramakien used today 
was composed during the reign of Rama I.  
27 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 197; Sandra Cate, 
Making Merit, Making Art. A Thai temple in Wimbledon (Honolulu: University of Hawai’i Press, 
2003), 126.  Though Chalermchai indeed raises his voice against foreign influences, Sandra Cate 
also indicates that his ‘anti-western’ discourse is also selective, as he has driven both Harley-
Davidson and Mercedes Benz.  
28 Clark, Modern Asian Art, 73,75.  
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I-*(!&%AM75*E(7(A&*3(6+!(6!+A5%!*!+A'%+%&7!7-*&!*!@*57(,H3*5!67#3%/!!jF*(&7(&>6!(&!

7-%!\&%JP!75*E(7(A&*3!67#3%!*5%!%W75%+%3#!%,3%,7(,!*&E!J(E%M5*&>(&>/k8U!!K&!A7-%5!

JA5E61!BA5!0@(&*&!*&E!S3*5L1!7-%!\67#3%P!AB!7-%!JA5L!(6!6%,A&E*5#!7A!(76!%W@5%66(A&!AB!

I-*(&%66/!!K&E%%E!*&!(+@A57*&7!6%,7A5!AB!7-%!,A&7%+@A5*5#!I-*(!*57!6,%&%!B*'A56!

*&E!@5A+A7%6!*57JA5L6!E(6@3*#(&>!\I-*(&%66P1!J-*7%'%5!7-(6!\I-*(&%66P!+(>-7!"%/!!

I-(6!(&7%5%67!@*5*33%36!7-%!A5(>(&*3!+A7('*7(A&!"%-(&E!7-%!%67*"3(6-+%&7!AB!](&%!0576!

(&67(7H7(A&61!6H,-!*6!G(3@*LA5&!4&('%56(7#/!!K&E%%E!0@(&*&!FA6-#*&*&E*1!6*#6!7-*7!n!

SA&7%+@A5*5#! I-*(! *57! (6! >%*5%E! 7AJ*5E! @A3(7(,*3!
,A55%,7&%66/!!057!(&67(7H7(A&61!,A+@%7(7(A&61!*&E!%W-("(7(A&6!
*5%!*33!A5>*&(X%E!7A!,*7%5!7A!,A&6%&6H6!*57/!!I-%!,A&6%&6H6!
(6! 7-*7! 6H,-! *57! +H67! 5%B3%,7! ,-*5*,7%5(67(,6! 7-*7! *5%!
H&(YH%3#!I-*(/;9!

!

I-%5%BA5%1!&%AM75*E(7(A&*3(6+!AB7%&!5%@5%6%&76!7-%+%6!6H,-!*6!.HEE-(6+1!

5A#*37#1!(+*>%61!-(67A5(,*3!+A&H+%&76!A5!7-%!\YH(%7&%66P!AB!%'%5#E*#!3(B%!(&!5H5*3!

I-*(3*&E/;:!!I-%6%!5%@5%6%&7*7(A&6!*5%!H6%E!7A!675%&>7-%&!&*7(A&*3!(E%&7(7#!*&E!

>%&%5*33#!&A7!H6%E!7A!YH%67(A&!(7/!!K&!A7-%5!JA5E6!BA5!*57!-(67A5(*&61!&%AM

75*E(7(A&*3(6+!EA%6!&A7!>%&%5*33#!YH%67(A&!7-%!,A&,%@7!AB!I-*(&%661!"H7!-%3@6!E%B(&%!

*&E!H@-A3E!(71!"#!H6(&>!6(+(3*5!'A,*"H3*5(%6!BAH&E!(&!7-%!-(67A5(,*3!>5*&E!&*55*7('%/!!

I-%!*57!(6!@*57!AB!7-%!&*7(A&*3!E5('%!BA5!&*7(A&*3!(E%&7(7#/!

T%A75*E(7(A&*3!I-*(!*57!(6!%W@%,7%E!7A!(&675H,7!'(%J%56!(&!7-%!
-(>-3#! 5%'%5%E! *&E! H&,A&7*+(&*7%E! '*3H%6! AB! &*7(A&-AAE/!!
I-%5%BA5%1! ,A&7%&76!*&E!YH*3(7(%6! 7-*7!*5%! 5%>*5E%E!*6!&A&M
I-*(! A5! *&7(MI-*(! *5%! 6H@@5%66%E! A5! BA5,%E! 7-5AH>-! *!
6#67%+*7(X%E!@5A,%66!AB!6%3BM,%&6A56-(@/;8!

!

]A5!%W*+@3%1!5A#*3!(+*>%5#!JAH3E!&%'%5!"%!H6%E!7A!YH%67(A&!7-%!,A&,%@7!AB!

5A#*37#1!BA5!5%*6A&6!AB!6%3BM,%&6A56-(@!*&E!Z)6%!2*[%67s!?3%6%M+*[%67#D/!!.HEE-(6+!(6!

*36A!H6H*33#!&A7!YH%67(A&%E!(&!&%AM75*E(7(A&*3!*571!"H7!(6!5%@5%6%&7%E!*&E!%+H3*7%E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
29 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 176. 
30 Apinan Poshyananda, “Contemporary Thai art: Nationalism and sexuality à la Thai,” in 
Traditions/Tensions. Contemporary Art in Asia, ed. Apinan Poshyananda (New York: Asian 
Society Galleries, 1996), 104. 
31 Ibid, 106; Phillips, The Integrative Art of Modern Thailand,    
32 Poshyananda, “Contemporary Thai art: Nationalism and sexuality à la Thai,” 107. 
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"#!(71!*!3%66A&!3%*5&%E!"#!I-*J*&!<H,-*&%%!(&!:UV:!*&E!+A5%!5%,%&73#!3%*5&%E!"#!

0&H@A&>!S-*&7A5&!(&!899V/!;;!

4@M*&EM,A+(&>!I-*(!*57(67!0&H@A&>!S-*&7A5&!?อนุพงษ!์จันทรD!J-A!>5*EH*7%E!

(&!\I-*(!*57P!B5A+!G(3@*LA5&!4&('%56(7#!(&!899d1;d!3%*5&%E!*"AH7!7-%!E(BB(,H37(%6!AB!

@*(&7(&>!H&,A&'%&7(A&*3!.HEE-(67!(+*>%5#!7-%!6*+%!J*#!I-*J*&!E(E!J(7-!7-%!

E%675H,7(A&!AB!-(6!JA5L6!(&!7-%!:UV96/!!0&H@A&>!JA&!7-%!6(3'%5!+%E*3!*7!7-%!c:67!

T*7(A&*3!%W-("(7(A&!AB!0571!7-%&!>A3E!*7!7-%!c8&E/;c!!C%!5%,%('%E!>5%*7!5%,A>&(7(A&!BA5!

-(6!H&,A&'%&7(A&*31!#%7!H&E%567*&E*"3%!*&E!5%6@%,7BH3!.HEE-(67!5%@5%6%&7*7(A&6!

@%57*(&(&>!7A!7-%!(E%*!AB!@%99%1;`!J(7-!-H+*&!"AE(%6!"%(&>!@%67%5%E!"#!,5AJ61!

-H+*&6!75*&6BA5+(&>!(&7A!*&(+*361!A5!-H+*&!B(>H5%6!5%@5%6%&7%E!*6!-H&>5#!>-A676!

%7,/!!R%7!*7!7-%!c;5E!T*7(A&*3!^W-("(7(A&1!J-%5%!-%!*>*(&!JA&!7-%!>A3E!+%E*31!A&%!AB!

-(6!@*(&7(&>6!,*H6%E!6A,(*3!@5A7%676/;V!!I-%!@*(&7(&>!(6!6(+(3*5!7A!A7-%5!JA5L6!-%!E(E!

7-%!@5%'(AH6!#%*51!%W,%@7!BA5!7-%!@5A7*>A&(676!*&E!7-%!+%E(*!H6%E!l](>/!;m/!!I-%!

@5A7*>A&(676!AB!7-%!899V!@*(&7(&>1!7-%!A&%6!,-*&>(&>!(&7A!,5AJ61!J%5%!+A&L6/!!

]H57-%5+A5%1!7-%!@*(&7(&>!J*6!@5AEH,%E!A&!7-%!AH7%5!5A"%!AB!*!+A&LP6!-*"(71!*!

6*,5%E!*57(B*,7!*&E!A&%!AB!7-%!B%J!@A66%66(A&6!+A&L6!*5%!*33AJ%E/!!I-AH>-!0&H@A&>!

JA&!7-%!>A3E!+%E*31!7-%!@*(&7(&>1!J-(,-!7-%#!6*J!*6!6-*+(&>!7-%!M%&E4%1!AH75*>%E!

6A+%!I-*(!'(6(7A56!*6!(7!J*6!+*L(&>!*!5%3*7(A&!"%7J%%&!"*E!@%99%!*&E!+A&L61!*&E!

J*6!E(6-A&A5(&>!*!'%&%5*7%E!A"[%,71!*!+A&LP6!5A"%/!!I-AH>-!%W@A6(&>!-H+*&!'(,%6!

*&E!7-%!,A&6%YH%&,%!AB!"*E!@%99%!(&!>%&%5*3!J*6!*,,%@7*"3%!(&!899c!*&E!899`1!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
33 There are other examples of popular outrage at the use or misuse of Buddhism in Thailand.  For 
example the Buddha image at Wat Sanam Chan is controversial.  Taylor informs us that the statue 
has received criticism because the representation is not dignified as it apparently breaks the 
sanctity of a Buddha statue.  Indeed the Buddha stands upright with his right foot rested on a 
globe, while his right arm is erect in the air.  The Buddha statue has been dubbed the Super-Man 
statue, due to its ‘hero’ like posture.  See James Taylor, Buddhism and Postmodern Imaginings in 
Thailand. The Religiosity of Urban Space (Surrey and Burlington: Ashgate, 2008), 78-85; Sirikul 
Bunnag, “Sangha calls for statue to be changed,” Bangkok Post (1998); Sirikul Bunnag, “Changes 
to wat images spelled out,” Bangkok Post (1998).   
34 Andrew J. West, “Art Thermometer. New group exhibition ‘Artitude’ tests Thai art market with 
confident artwork prices,” Bangkok Post Art & Culture (2007). 
35 The 51st National Exhibition of Art (Bangkok: Art Center, Silpakorn University, 2005); The 
52nd National Exhibition of Art (Bangkok: Art Center, Silpakorn University, 2006). 
36 Kamma is in Pali, karma is in Samskrit.  Unless indicated otherwise, this dissertation will favor 
the Pali terms rather than the Sanskrit term, as it is the norm in Thailand. 
37 Naiweb, “Anupong refutes humiliating the Buddha. The painting of ‘monks and crows’ and 
Silpakorn’s answer,” http://www.phrathai.net/node/139 (accessed Feb 15th, 2010). 
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%W@A6(&>!7-%!@A66("3%!'(,%6!AB!+A&L6!*&E!7-%(5!@%&E(&>!@%99)8!E%+(6%!*6!J%33!*6!

E(6-A&A5(&>!*!6*,5%E!*57(B*,7!J%5%!&A7!@%5+(77%E!(&!899V/;b!!0>*(&1!&%AM

75*E(7(A&*3(6+!6-AH3E!&A7!E%B*+%!&*7(A&*3(6+1!*&E!6(&,%!.HEE-(6+!(6!7-%!,AH&75#P6!

5%3(>(A&1!*!@*(&7(&>!7-*7!JAH3E!E%B*+%!7-%!-(%5*5,-(,*3!.HEE-(67!A5E%5!(6!E%%+%E!

(&*@@5A@5(*7%/!!

N%,%&73#1!*57!-*6!*36A!,A+%!7A!7-%!*(E!AB!&*7(A&*3(6+/!!S*7%!+%&7(A&6!7-*7!7-%!

B(567!*57!*H,7(A&!6*3%!*7!S-5(67(%P6!(&!.*&>LAL!(&!:UUb!*775*,7%E!*!3A7!AB!,H5(A6(7#!(&!

7-%!,*@(7*3/!!I-%!A"[%,76!BA5!6*3%1!+A67!AB!7-%+!@*(&7(&>61!"H7!*36A!6+*33!,A33%,7("3%6!

J%5%!7-%!BA5+%5!*66%76!AB!,A+@*&(%6!7-*7!-*E!E%,3*5%E!"*&L5H@7,#!EH%!7A!7-%!06(*&!

B(&*&,(*3!,5*6-!AB!7-%!@5%'(AH6!#%*5/!!I-AH>-!7-%5%!J%5%!6A+%!,A&75A'%56(%6!

5%>*5E(&>!7-%!YH*3(7#!AB!7-%!JA5L61!S-*3%5+,-*(!OA6(7@(@*7!*@@%*5%E!A&!7%3%'(6(A&!7A!

@5A+A7%!7-%!*H,7(A&/;U!!07!7-%!6*(E!*H,7(A&1!S-*3%5+,-*(!5%,%('%E!*!67*&E(&>!A'*7(A&!

*B7%5!A&%!AB!-(6!@*(&7(&>6!J*6!*H,7(A&%E!ABB!BA5!:8!bc9t/!!S*7%!E%6,5("%6!-(6!67*7H6!*7!

7-%!*H,7(A&!AB!7-*7!AB!*!&*7(A&*3!-%5A/!!I-%!*H,7(A&!J*6!(+@A57*&7!(&!7-%!\@A67M

75*H+*7(,!675%66P!AB!:UUV1!*6!(7!JAH3E!*66%57!7-%!(+@A57*&,%!*&E!67*7H6!AB!I-*(!057!(&!

7-%!JA53E!r!*B7%5!*33!S-5(67(%P6!(6!(&7%5&*7(A&*33#!L&AJ&!r!*&E!JAH3E!"AA67!I-*(!

&*7(A&*3!@5(E%/d9!!!!

]H57-%5+A5%1!*&!(+@5%66('%!,(5,3%!AB!@*75A&61!@5(+*5(3#!7-%!7AH5(67!(&EH675#1!

"H7!*36A!+*[A5!,A5@A5*7(A&6!*&E!%'%&!7-%!L(&>!AB!I-*(3*&E1!6H@@A57!&%AM

75*E(7(A&*3(6+/d:!!K&E%%E!L%#!I-*(!,A5@A5*7(A&6!6H@@A57!7-%!*576!(&!>%&%5*3!*&E!

6@%,(B(,!*57(676!(&!@*57(,H3*51!BA5%+A67!*+A&>!7-%+1!S-*3%5+,-*(!OA6(7@(@*7/!!

S-*3%5+,-*(!-*6!H6%E!&*7(A&*3(6+!*6!*&!(&6@(5*7(A&!BA5!7-%!+*[A5(7#!AB!-(6!JA5L61!

#%7!&A7!%W,3H6('%3#1!J(7-!(+*>%6!AB!"A7-!7-%!L(&>!*&E!AB!'*5(AH6!*6@%,76!AB!.HEE-(6+/!!

R%7!-%!-*6!*36A!H6%E!&*7(A&*3(6+!7A!6%33!7-%+/!!K&7%5%67(&>3#1!S-*3%5+,-*(P6!*57!-*6!

5%*,-%E!6H,-!&*7(A&*3!*77%&7(A&!7-*7!+*&#!@%A@3%!J-A!"H#!-(6!*57!EA!(7!7A!>*(&!

&*7(A&*3!5%,A>&(7(A&!7-%+6%3'%6/!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
38 Ibid. 
39  Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 151-52.  Cate mentions that the 
managing director of Christie’s Singapore noted widespread disagreement as to the quality of the 
pieces for sale and characterized the group as “mixed”.  Yet an art professor at Silpakorn 
University characterized the works as cultural patrimony.  
40 Ibid.  
41 Clark, Modern Asian Art, 85. 
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Q&%!AB!7-%!+A67!6(>&(B(,*&7!&%AM75*E(7(A&*3(67!@*75A&6!(6!7-%!C(6!2*[%67#!O(&>!

.-H+("A3!0EH3#*E%[!AB!I-*(3*&E/!!C(6!+*[%67#!-*6!75*&63*7%E!*&E!@H"3(6-%E!7-%!

Y%#%@%!67A5#!AB!O(&>!>%4%Y%&%@%1!J(7-!6(>&(B(,*&7!,-*&>%6!*7!7-%!%&E!AB!7-%!67A5#/!!

K&E%%E!O(&>!>%4%Y%&%@%!J*6!6H@@A6%E!7A!*"*&EA&!-(6!L(&>EA+!*B7%5!6%%(&>!7JA!

+*&>A!75%%61!A&%!"5AL%&!"%,*H6%!@%A@3%!-*E!,3(+"%E!(&!(7!7A!@(,L!(76!+*&#!B5H(761!

J-(3%!7-%!6%,A&E!J*6!"*55%&!AB!B5H(761!#%7!H&"5AL%&/!!G%%(&>!7-%!+*&>A!75%%61!7-%!

O(&>!5%*3(X%E!7-*7!@A66%66(A&6!JAH3E!A&3#!"5(&>!@*(&!6A!-%!7-%&!*"*&EA&%E!-(6!

L(&>EA+!*6!J%33!*6!-(6!J(B%!*&E!6A&/!!I-%!L(&>!AB!I-*(3*&E!,-*&>%E!7-%!67A5#!6A!7-*7!

L(&>!>%4%Y%&%@%!JAH3E!5%67A5%!7-%!+*&>A!75%%!J(7-!+AE%5&!+%7-AE61!*&E!A&3#!

J-%&!-%!BH3B(33%E!*33!-(6!JA53E3#!EH7(%61!JAH3E!-%!3%*'%!-(6!L(&>EA+/d8!!C(6!+*[%67#!

*6L%E!%(>-7!@*(&7%56!7A!(33H675*7%!7-%!67A5#/!!0+A&>!7-%+!*5%!F*&#*!*&E!

S-*3%5+,-*(/!!I-%!A7-%5!6(W!*5%!*36A!&%AM75*E(7(A&*3(6761!+A67!AB!7-%+!BA,H6(&>!7-%(5!

,*5%%56!A&!.HEE-(67!*57/d;!!T%AM75*E(7(A&*3(6+!,AH3E!&A7!5%,%('%!*!-(>-%5!\@5*(6%P1!

ABB(,(*3!*,L&AJ3%E>%+%&7!*&E!(&67(7H7(A&*3(X*7(A&!7-*&!"%(&>!6H@@A57%E!"#!7-%!L(&>!

AB!I-*(3*&E/dd!

]H57-%5+A5%1!*6!S3*5L!(&E(,*7%61!&%AM75*E(7(A&*3(6+!(6!*36A!B*'A5%E!"#!7-%!

7AH5(67!(&EH675#/!!K&E%%E!7-%!7AH5(67!(&EH675#!B*'A56!&%AM75*E(7(A&*3(6+1!*6!(7!

5%@5%6%&76!5%,A>&(X*"3%!*6@%,76!AB!I-*(!,H37H5%1!6A+%7-(&>!7-%!7AH5(67!(&EH675#!

JAH3E!J*&7!7A!@5A+A7%/dc!!!

037-AH>-!I-*(!&%AM75*E(7(A&*3!*57!(6!#4.!(&67(7H7(A&*3!*57!(&!I-*(3*&E!6(&,%!

G(3@*LA5&!4&('%56(7#!A@%&%E!*!@5A>5*+!(&!I-*(!0571!AB!J-(,-!S-*3%5+,-*(!*&E!F*&#*!

J%5%!*+A&>67!7-%!B(567!>5*EH*7%6!(&!:UVb1!(7!(6!&A7!7-%!A&3#!BA5+!AB!'(6H*3!*57(67(,!

%W@5%66(A&/!!f(,-AL%!%W@3*(&6!7-*7!*B7%5!7-%!:UV;!*&E!:UV`!@A3(7(,*3!@5A"3%+6!(&!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
42 His Majesty King Bhumibol Adulyadej, The Story of Mahajanaka (Bangkok: Amarin, 1997), 
10. 
43 The other painters are Netikorn Chinyo, Jintana Piamsiri, Prayat Pongdam, Pichai Nirand, 
Teerawat Kanama and Preecha Thaothong.  All the eight painters are graduates from Silpakorn 
University, though from different generations of artists, Prayat being the oldest, born in 1934, 
Jintana and Netikorn being the youngest, born in 1966. Ibid. 
44 Yet it is interesting that the new moral of the story promotes or supports ‘modern’ methods to 
ameliorate one’s situation, yet all the artists who helped with the illustrations are neo-
traditionalists.  Indeed in the new version of the story, the king modernized the country, hence 
helping his subjects, before retiring.  Again, we see a tension between the modern and the 
traditional in art. 
45 Clark, Modern Asian Art, 85. 
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I-*(3*&E1!6A+%!*57(676!@5%B%5!7A!5*(6%!6A,(*3!(66H%6!(&!*571!6H,-!*6!@A3(7(,*3!(&[H67(,%1!

6-*E#!"H6(&%66!,A5@A5*7(A&6!*&E!&%J!H5"*&!(E%&7(7#/!!I-%(5!@5%B%55%E!+%E(H+!BA5!

6H,-!&A&M75*E(7(A&*3!YH%67(A&(&>!(6!*!-%7%5A,3(7%!+(W%E!+%E(*!AB7%&!@5%6%&7%E!(&!

(&67*33*7(A&!JA5L6/d`!!0@(&*&!*36A!+*L%6!7-%!E(67(&,7(A&!"%7J%%&!7-%!

(&67(7H7(A&*3(X%E!&%AM75*E(7(A&*3!@*(&7(&>6!*&E!\5*E(,*3P!I-*(!*57(6761!J-A!*5%!AB7%&1!

#%7!&A7!%W,3H6('%3#1!(&67*33*7(A&!*57(676!E*5(&>!7A!%W@A6%!@A3(7(,*3!(66H%6!*&E!6A,(*3!

6,*&E*36/dV!!!

.#! ,A++%&7(&>!A&! 7-%! ,5(6(6!AB!I-*(&%661!+*&#! (&67*33*7(A&!
*57(676! -A@%! 7-*7! 7-%(5! JA5L6! J(33! +A7('*7%! '(%J%56! 7A!
5%E%B(&%! B(W%E! '*3H%6! *&E! 67%5%A7#@%6/! ! K&67%*E! AB! "3(&E3#!
,A&E%+&(&>!=%67%5&! ,H37H5%! *6! 7-%! ,*H6%! AB! 7-%!E%,3(&%! AB!
+A5*36! *&E! 6@(5(7H*3! B*(7-1! 7-%6%! I-*(! *57(676! YH%67(A&! 7-%!
&%,%66(7#! AB! ,A&BA5+(&>! 7A! EA>+*7(,! "%3(%B6! (&! *&! *>%! AB!
>3A"*3(X*7(A&!*&E!7%,-&A3A>#/db!

!
K&7%5%67(&>3#1!7-%!E(67(&,7(A&!"%7J%%&!@*(&7(&>!*&E!+(W%E!+%E(*!(&!I-*(3*&E!

(6!*36A!(&67(7H7(A&*3(X%E/!!](&%!057!(&67(7H7(A&6!5%,A>&(X%!(&67*33*7(A&!JA5L6!*&E!

+H37(+%E(*1!#%7!7-%6%!BA5+6!*5%!6%,A&E*5#!7A!@*(&7(&>/!!Z(L%!7-%!^H5A@%*&!057!

0,*E%+(%6!AB!7-%!:U7-!,%&7H5#1!7-%!T*7(A&*3!^W-("(7(A&!(6!-(%5*5,-(,*33#!E('(E%E!J(7-!

BAH5!,*7%>A5(%6n!@*(&7(&>1!6,H3@7H5%1!>5*@-(,!*57!*&E!+(W%E!+%E(*/!!R%7!@*(&7(&>!(6!7-%!

+A67!@5%67(>(AH6!*57!+%E(H+!%W-("(7%E/!!K&E%%E1!7-%!>A3E!+%E*3!J(&&%5!(6!>%&%5*33#!

*!@*(&7%5/!

]H57-%5+A5%1!>5*EH*7%6!B5A+!G(3@*LA5&1!*&E!+A67!(+@A57*&73#!7-A6%!J-A!*5%!

&%AM75*E(7(A&*3(6761!*5%!AB7%&!B*'A5(7%6!7A!J(&!*7!,A+@%7(7(A&6!*&E!J(&!*J*5E6/!!

=(&&(&>!@5(X%6!*7!*57!%W-("(76!(6!-(>-3#!5%>*5E%E!*+A&>67!I-*(!*57(6761!%6@%,(*33#!

A&%6!B5A+!G(3@*LA5&!4&('%56(7#1!*&E!(6!>%&%5*33#!*&!*66H5%E!J*#!7A!67*57!*!,*5%%51!

7-AH>-!(7!(6!&A7!%&AH>-!7A!+*(&7*(&!(7/dU!!K7!-*6!"%,A+%!*&!\A57-AEAWP!A5!,A&'%&7(A&*3!

J*#!7A!>*(&!5%,A>&(7(A&!*6!*&!*57(67/!!CAJ%'%51!*6!0@(&*&!FA6-#*&*&E*!%W@3*(&61!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
46 Mukdamanee, “Development of Contemporary Art in Thailand,” 141. 
47 Poshyananda, “Contemporary Thai art: Nationalism and sexuality à la Thai,” 107-09.  Yet it 
would be difficult to support an absolute dichotomy.  For example, Pinaree Sanpitak does 
installation works, yet does not question Thai cultural specificities, but expresses them through 
femininity. 
48 Ibid, 108. 
49 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 173-74. 
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7-%6%!%W-("(76!JA5L!+A5%!*6!"H6(&%66!75*&6*,7(A&6!7-*&!*57!,A+@%7(7(A&6/!!2A67!

[H5A56!*5%!,3*66(,*33#!75*(&%E!B5A+!G(3@*LA5&!4&('%56(7#!*&E!7%&E!7A!5%J*5E!*57(676!

7-%#!L&AJ!A5!J(7-!J-A+!7-%#!-*'%!B*+(3(*5!*57(67(,!,A&&%,7(A&6/!!IA!J(&!*7!*!I-*(!

*57!%W-("(71!#AH&>!*57(676!+H67!\JAAP!7-%![H5A56!*6!+H,-!*6!@5AEH,%!\>AAEP!*57!

JA5L6/c9!!IA!>*(&!5%,A>&(7(A&!S-H3*3A&>LA5&!>5*EH*7%6!-*'%!BAH&E!*37%5&*7('%6!7A!

*J*5E!,A+@%7(7(A&61!6H,-!*6!A@%&(&>!,A&7%+@A5*5#!*57!>*33%5(%6!A5!*57!,*Bs6/!!K&E%%E!

.*&>LAL!-*6!*&!(+@5%66('%!&H+"%5!AB!6+*33!@5('*7%!>*33%5(%6!%W-("(7(&>!&A&M

75*E(7(A&*3!*57(676/c:!!K7!*@@%*56!7-*7!7-%!.*&>LAL!*57!6,%&%!(6!6@3(7!(&!-*3B1!A&%!-*3B!

,%&7%5%E!A&!A57-AEAW#!(&!*57!@5AEH,7(A&!*&E!%W-("(7(A&1!J-(3%!7-%!A7-%5!(6!+A5%!

*'*&7M>*5E%!*&E!5%3(%6!A&!6%3BM@5A+A7(A&/!!!

I-%5%BA5%1!J(7-(&!7-%!,%&75*3!*57!(&67(7H7(A&6!(&!.*&>LAL1!&%AM75*E(7(A&*3!*57!

(6!6%%&!*6!"%(&>!7-%!YH(&7%66%&7(*3!BA5+!6H@@A57(&>!*&E!@5A+A7(&>!I-*(&%66/!!K&!

A7-%5!JA5E61!(7!6%%+6!7-*7!*!+(W%E!+%E(*!(6!>%&%5*33#!@5%B%55%E!J-%&!YH%67(A&(&>!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
50  Ibid.  Even today, Chalermchai will often mention his early winning at Bua Luang, as a proof 
of his artistic merit, though many artists from Silpakorn have, in their career, won more prizes 
than Chalermchai has.  Many young artists win prizes at the national competition many years in a 
row.  For example, only for the annual National Exhibition of Art, Anupong  Chatorn won 2nd 
prize in 2008, 1st prize in 2007 and 2nd prize in 2006.  Uttaporn Nimmalaikaew won 1st prize in 
2008 and again the 1st prize in 2005.  Thanarit Thipwaree won the 3rd prize in 2007, the 3rd prize 
in 2006 and again 3rd prize in 2004.  Roong Trirapichiat won 3rd prize in 2007, 3rd prize in 2006, 
2nd prize in 2004, 3rd prize in 2003, 3rd prize in 2001, 2nd prize in 2000 and again 2nd prize in 1999. 
The 43rd National Exhibition of Art (Bangkok: The National Gallery of Art, 1997); The 44th 
National Exhibition of Art (Bangkok: The National Gallery of Art, 1998); The 45th National 
Exhibition of Art (Bangkok: The National Gallery of Art, 1999); The 46th National Exhibition of 
Art (Bangkok: The National Gallery of Art, 2000); The 47th National Exhibition of Art (Bangkok: 
The National Gallery of Art, 2001); The 48th National Exhibition of Art (Bangkok: The National 
Gallery of Art, 2002); The 49th National Exhibition of Art (Bangkok: The National Gallery of 
Art, 2003); The 50th National Exhibition of Art (Bangkok: The National Gallery of Art, 2004); 
The 51st National Exhibition of Art, ; The 52nd National Exhibition of Art, ; The 53rd National 
Exhibition of Art (Bangkok: Art Center, Silpakorn University, 2007); The 54th National 
Exhibition of Art (Bangkok: The National Gallery of Art, 2008). 
51 Chulalongkorn University is the most important University in Bangkok and has three 
departments offering classes related to the arts: the Department of Fine and Applied Arts, the 
Department of Arts and the Department of Communicative Arts.  The University’s artistic 
education focuses mostly on new media, such as photography, movies, performance arts, 
installations etc.  There is also the BACC to Bangkok Art & Culture Centre that not only have 
many rooms for exhibitions, but also rent space of artists, artisans, art suppliers etc. “BACC,” 
http://www.bacc.or.th/ (accessed May 30rd, 2010); “Rama IX Art Museum,” 
http://www.rama9art.org/artisan/galleries/index.html (accessed May 23rd, 2010).  
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I-*(&%661!J-(3%!@%A@3%!J(33!>%&%5*33#!%W@%,7!@*(&7(&>1!%6@%,(*33#!*57!,*7%>A5(X%E!*6!

&%AM75*E(7(A&*31!7A!6H@@A57!I-*(&%66/c8!!

I-%!3A&>!67*&E(&>!7%&6(A&!"%7J%%&!7-%!75*E(7(A&*3!*&E!7-%!+AE%5&!-*6!75*&6BA5+%E!

*&E!+A3E%E!7-%!I-*(!*57(67(,!6,%&%!J(7-!%W@%,7*7(A&6!*6!7A!J-(,-!*57!BA5+!,AH3E!

%+H3*7%!A5!YH%67(A&!6A,(*3!(66H%6/!!I-(6!(6!7-%!*66H+%E!*&E!*,,%@7%E!E(,-A7A+#!

J(7-(&!7-%!,%&75*3!I-*(!*57!-(67A5(,*3!6,%&%/!!]H57-%5+A5%1!7-%!%W@%,7%E!75*E(7(A&*3!

I-*(&%66!(6!H6H*33#!&A7!YH%67(A&%E!*&E!(6!H6H*33#!"*6%E!A&!I-*(3*&EP6!&*7(A&*3(67!

>5*&E!&*55*7('%1!6H@@A57(&>!*&E!%+H3*7(&>!I-*(3*&EP6!7-5%%!@(33*56n!7-%!2A&*5,-#1!

.HEE-(6+!*&E!7-%!T*7(A&/c;!!R%71!K!"%3(%'%!7-*7!7-%!YH%67(A&!AB!I-*(&%66!(&!*57!JAH3E!

@5AB(7!B5A+!*!E(6,H66(A&!AH76(E%!7-%!,%&75*3!>5*&E!&*55*7('%!*6!J%33!*6!7-%!.*&>LAL!

*57!6,%&%!*&E!%W@3A5%!A7-%5!*'%&H%6!BA5!&%AM75*E(7(A&*3(6+/!!K&E%%E!@*57!AB!7-%!+*(&!

*5>H+%&7!(&!7-(6!E(66%57*7(A&!(6!7-*71!A&!7-%!A&%!-*&E1!=*7!NA&>!O-H&!B(76!7-%!&%AM

75*E(7(A&*3!75*[%,7A5#!*35%*E#!%67*"3(6-%E!*&E!*,L&AJ3%E>%E!"#!*57!-(67A5(*&61!J-(3%!

=*7!F*PQ!N*+!R%&!E%67*"(3(X%6!7-%!*66H+%E!5%675(,7(A&6!AB!&%AM75*E(7(A&*3(6+!*6!

@5A+A7(&>!*!H&(YH%!*&E!,%&75*3!I-*(!&*7(A&*3!(E%&7(7#/!!K7!EA%6!6A1!&A7!"#!A@%&3#!

,-*33%&>(&>!*&E!6H"'%57(&>!I-*(&%661!"H7!"#!%W@5%66(&>!I-*(&%66!J(7-(&!7-%!B5*+%!AB!

+A5%!5%,%&7!6A,(*3!*&E!.HEE-(67!(&YH(5(%6!5%>*5E(&>!I-*(!&*7(A&*3!(E%&7(7#/!!R%7!K!

"%3(%'%!7-(6!*J*5%&%66!AB!*!6-(B7!J(7-(&!&%AM75*E(7(A&*3!*571!*7!3%*67!J(7-!=*7!F*PQ1!(6!

A&3#!@A66("3%!(B!A&%!>A%6!"%#A&E!7-%!.*&>LAL!*57!6,%&%/!!K7!(6!(+@A57*&7!7A!

*,L&AJ3%E>%!-AJ%'%5!7-*7!5%>(A&*3!&%AM75*E(7(A&*3!*57!(6!*!>5AJ(&>!@5%6%&,%/!!

K&E%%E!+A5%!*57(676!B5A+!7-%!@5A'(&,%6!*5%!@5*,7(,(&>!J-*7!,*&!AB7%&!"%!,*7%>A5(X%E!

*6!&%AM75*E(7(A&*3!*571!6H,-!*6!K6**&!*57(67!I%%5*J*7!O*&*+*!*&E!&A57-%5&!*57(676!

FA&>,-*(!g*(&*1!GA&>E%[!I-(@7-A&>!*&E!F5*6A&>!ZH%&+H*&>!7A!&*+%!*!B%J/!G7HE(%6!

AB!&%AM75*E(7(A&*3!*57!,*&!A&3#!@5A>5%66!(B!J%!%W@3A5%!&%AM75*E(7(A&*3!*57JA5L6!B5A+!

7-%!5%>(A&6/!!R%7!+*&#!AB!7-%6%!&%AM75*E(7(A&*3!*57JA5L61!7-AH>-!BA,H6(&>!A&!3A,*3!

,H37H5*3!E%7*(36!6H,-!*6!7-%!5%@5%6%&7*7(A&6!AB!@5A'(&,(*3!1%#!A5!6+*33!3A,*3!'(33*>%61!

67(33!AB7%&!5%@5%6%&7!(E%*3(X%E!6,%&%5(%6!*&E!B(W%E!,-*5*,7%5(67(,61!*&E!7-%5%BA5%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
52 I am grateful to Dr. Sandra Cate for her comments of the issue. 
53 Wyatt, Thailand, a Short History, 216; Walter F. Vella, Chaiyo! King Vajiravudh and the 
Development of Thai Nationalism (Honolulu: University of Hawaii, 1978), xvi, 139-40.  It is 
King Vajiravudh (Rama VI) who elaborated the three pillars of Thai nationalism.    
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6A+%J-*7!B(W%E1!7-AH>-!5%>(A&*31!(E%&7(7(%6/!!2*&#!AB!7-%6%!JA5L6!EA!&A7!&%,%66*5(3#!

YH%67(A&!,%&75*3!I-*(!(E%&7(7#1!"H7!*5%!5*7-%5!(E%*3(X%E1!\&A&M7-5%*7%&(&>P!

5%@5%6%&7*7(A&6!AB!I-*(3*&EP6!5%>(A&6/!!I-AH>-!7-%#!(&E%%E!%+@-*6(X%!3A,*3!

(E%&7(7(%61!*!,A&7%+@A5*5#!3A,*3!*>%&,#!6%%+6!6A+%J-*7!3A67/!!K&E%%E!*6!%W@3*(&%E!

"%BA5%1!A&%!AB!7-%!+*(&!@5A"3%+6!AB!I-*(!3A,*3(6+1!J-#!(7!(6!AB7%&!"5H6-%E!*6(E%!*&E!

(>&A5%E1!(6!(76!*66H+@7(A&!AB!*&!\(E%*3(X%EP!@*67/!!2*&#!3A,*3!&%AM75*E(7(A&*3!JA5L6!

6%%+!7A!5%(&BA5,%!7-%6%!(E%*3(X%E!(+*>%6!AB!3A,*3!,H37H5%!*&E!7-%5%BA5%!EA!&A7!

&%,%66*5(3#!6H@@A571!7-AH>-!EA!&A7!&%>*7%1!,A&7%+@A5*5#!3A,*3!*>%&,#/!

Chiang Rai Art scene 
I-%!TA57-!AB!I-*(3*&E!(6!,A+@A6%E!AB!&(&%!@5A'(&,%6/cd!!K7!(6!*!+AH&7*(&AH6!5%>(A&!

J-%5%!,(7(%6!*5%!BAH&E!(&!5('%5!'*33%#6!"%7J%%&!+AH&7*(&7A@6/!!I-AH>-!+A"(3(7#!J*6!

5%3*7('%3#!5%675*(&%E!%'%&!(&!7-%!%*53#!:UU961!7-%!5%>(A&P6!+*&#!-(>-J*#6!-*'%!&AJ!

B*,(3(7*7%E!7-%!*,,%66("(3(7#!AB!+*[A5!7AJ&6!*&E!,(7(%6/!!=-%&!75*'%33(&>!B5A+!,(7#!7A!

,(7#1!7-%!E%BA5%67*7(A&!AB!&A57-%5&!I-*(3*&E!(6!@*(&BH33#!'(6("3%!*&E!7-%!,-*&>(&>!

%,A&A+#!(6!*36A!A"6%5'*"3%1!J(7-!*&!%W@*&6(A&!AB!7-%!@5AEH,7(A&!AB!,5A@6!7-*7!+(>-7!

&A7!-*'%!"%%&!@5%6%&71!*7!3%*67!7A!7-(6!%W7%&71!(&!7-%!:U7-!*&E!%'%&!%*53#!897-!

,%&7H5(%6/cc!l](>/dm!

S-(*&>!N*(!(6!*&!(+@A57*&7!,(7#!(&!&A57-%5&!I-*(3*&E1!6%,A&E!A&3#!7A!S-(*&>!

2*(1!7-%!*,L&AJ3%E>%E!,*@(7*3!AB!&A57-%5&!I-*(3*&E/!!=-%&!(7!,A+%6!7A!

,A&7%+@A5*5#!*571!S-(*&>!N*(!-*6!*!6@%,(*3!@A6(7(A&!(&!I-*(3*&E/!!K&E%%E1!7-%!

*57(67a@A@H3*7(A&!5*7(A!(6!@5A"*"3#!7-%!-(>-%67!(&!7-%!3*&E/!!I-*J*&!<H,-*&%%!A&,%!

6*(E!7-*7!&%*53#!V9u!AB!*33!7-%!I-*(!*57(676!*5%!B5A+!7-%!5%>(A&/c`!!]H57-%5+A5%1!6A+%!

AB!7-%!+A67!*,,3*(+%E!*&E!5%,A>&(X%E!I-*(!*57(676!*5%!B5A+!S-(*&>!N*(1!6H,-!*6!

I-*J*&1!S-*3%5+,-*(!*&E!<*+5A&>/!!I-AH>-!7-%!*,7H*3!67*7(67(,!%6,*@%6!H61!(7!(6!75H%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
54 Chiang Mai, Lampang, Lamphun, Mae Hong Son, Uttaradit, Phrae, Nan, Phayao, Chiang Rai. 
55 A good example would be the tea agronomy in northern Thailand.  The tea industry started as a 
royal project to eradicate opium production in northern Thailand.  The Hall of Opium at Doi 
Thung, an agro-economical project launched by the late Princess Mother, explains the importance 
of the different royal projects to eradicate the production of opium in the region, by providing 
alternative sources of income, including agro-economical ventures, such as tea production. 
56 Chalong Phinitsuwan, ศิลปิน-ศิลปะ : บทความสาระน่ารู้ทางศิลปะและศิลปิน/ Artists and 
Art: essays on art and artists (Bangkok: Inter Publishing, 2004), 157.  My translation. 
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7-*7!*&!(+@5%66('%!&H+"%5!AB!*57(676!3('%!(&!*&E!*5AH&E!7-%!,(7#!AB!S-(*&>!N*(/!!

S-*3A&>!F-(&(76HJ*&1!-(+6%3B!*!5%6@%,7%E!*57(67!(&!7-%!,(7#1!%W@3*(&6!7-*7!S-(*&>!N*(!

(6!@*57(,H3*53#!J%33!6H(7%E!BA5!7-%!*576!BA5!7-5%%!5%*6A&6n!(76!&*7H5*3!"%*H7#1!-(67A5(,*3!

*57(67(,!-%5(7*>%!*&E!,A&7%+@A5*5#!*57(67(,!3%>*,#/cV!

I-%!,(7#!AB!S-(*&>!N*(!3(%6!(&!*!6+*33!'*33%#!6H55AH&E%E!"#!*!6,%&(,!

+AH&7*(&AH6!6%77(&>/!!I-%!5%>(A&P6!3*&E6,*@%!(6!*,L&AJ3%E>%E!7A!"%!6A!"%*H7(BH3!

7-*7!(7!(6!J-%5%!7-%!3*7%!F5(&,%66!2A7-%51!C/N/C/!F5(&,%66!G5(&*>*5(&E5*!

?สมเด็จพระศรีนครินทราบรมราชชนนDี1!%67*"3(6-%E!-%56%3B!*7!<A(!IAH&>!5AH>-3#!d9!

L+!&A57-!AB!S-(*&>!N*(!,(7#/!!S-*3A&>!%W@3*(&6!7-*7!7-(6!"%*H7(BH3!3*&E6,*@%!(6!

B*'A5*"3%!7A!+%E(7*7(A&!*&E!7A!7-%!(+*>(&*7(A&1!J-(,-!-%!"%3(%'%6!*5%!%66%&7(*3!BA5!

*57(67(,!,5%*7('(7#/cb! 
]H57-%5+A5%1!7-%!,(7#!(6!A&3#!*!6-A57!E(67*&,%!B5A+!S-(*&>!G%*&1!J-(,-!-*6!*&!

(+@5%66('%!*57(67(,!-%5(7*>%/cU!!I-AH>-!S-*3A&>!EA%6!&A7!+*L%!*!6@%,(B(,!*&E!E(5%,7!

5%3*7(A&!"%7J%%&!,A&7%+@A5*5#!*57(676!*&E!@A66("3%!BA5%B*7-%56!AB!7-%!S-(*&>!G%*&!

%5*1!-%!"%3(%'%6!7-*7!7-%!*57(67(,!-%5(7*>%!AB!7-%!5%>(A&!(6!*!'*3H*"3%!(&6@(5*7(A&!BA5!

#AH&>!*6@(5(&>!*57(6761!*6!7-%#!*5%!6H55AH&E%E!&A7!A&3#!"#!&*7H5*3!"%*H7#1!"H7!"#!

*57(67(,!"%*H7#!*6!J%33/`9!!!!

I-%!,(7#!*36A!-*6!*!675A&>!*&E!(+@5%66('%!,A&7%+@A5*5#!*57(67(,!3(&%*>%/!!06!

*35%*E#!+%&7(A&%E1!7JA!(+@A57*&7!*&E!5%6@%,7%E!%*53#!I-*(!*57(676!J-A!+A'%E!

*J*#!B5A+!j75%&E6!*&E!B*E6!AB!+AE%5&!=%67%5&!*571k!*5%!B5A+!S-(*&>!N*(/`:!!

<*+5A&>!=A&>M4@*5*[!?:U;`M8998D1!J-A!J*6!+%&7(A&%E!%*53(%5!(&!7-(6!,-*@7%51!

J*6!A&%!AB!7-%!B(567!7A!+%5>%!7-%!j+AE%5&!+A'%+%&7!J(7-!7-%!75*E(7(A&*3!I-*(!

6@(5(71k!"5(&>(&>!-(+!>5%*7!5%,A>&(7(A&!*&E!5%6@%,7!(&!I-*(3*&E/`8!!I-AH>-!<*+5A&>!

J*6!A5(>(&*33#!B5A+!S-(*&>!N*(1!*B7%5!+A'(&>!7A!.*&>LAL!BA5!-(6!67HE#!-%!E(E!&A7!

5%7H5&!7A!3('%!(&!7-%!&A57-%5&!@5A'(&,%/!!I-%5%BA5%1!*37-AH>-!<*+5A&>!(6!J%33!L&AJ&!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
57 Ibid, 157-58.  My translation.   
58 Ibid, 158.  My translation. 
59 The importance of Chiang Sean as a historical city will be discussed in the next chapter. 
60 Ibid. 
61 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 92. 
62 Ibid.  Yet, as was explained earlier, when he moved away from traditional representations and 
explored abstract art, he also experienced hardship. 
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(&!I-*(3*&E1!S-*3A&>!6%%6!*&A7-%5!*57(67!*6!7-%!+*[A5!6AH5,%!AB!*57(67(,!3(&%*>%!(&!

S-(*&>!N*(n!I-*J*&!<H,-*&%%/!!4&3(L%!<*+5A&>1!I-*J*&!J*6!*&E!67(33!(6!*,7('%!(&!

7-%!5%>(A&1!7-AH>-!-%!7AA!&AJ!-*6!*!-AH6%!(&!.*&>LAL/!!!

06!*35%*E#!+%&7(A&%E1!I-*J*&!(6!A&%!AB!7-%!"%67ML&AJ&!*57(676!(&!I-*(3*&E!

*&E!-*6!5%,%('%E!*!3A7!AB!+%E(*!*77%&7(A&/!!R%7!-%!*36A!@*57(,(@*7%E!(&!%'%&76!

6@%,(B(,*33#!7*5>%7(&>!*57!*&E!,H37H5%!AB!&A57-%5&!I-*(3*&E1!%6@%,(*33#!AB!S-(*&>!N*(/!!

C%!A5>*&(X%E!7-%!B(567!%W-("(7!AB!,A&7%+@A5*5#!S-(*&>!N*(!*57(676!(&!:UU8S^1!J-(,-!

%W-("(7%E!(&!S-(*&>!N*(!*&E!.*&>LAL/!!I-%!%W-("(7!J*6!6+*331!J(7-!A&3#!&(&%!*57(6761!

#%7!(7!J*6!6H,,%66BH3!(&!"5(&>(&>!*!6%&6%!AB!*57(67(,!,A++H&(7#!(&!S-(*&>!N*(/`;!!I-(6!

*57(67(,!,A++H&(7#!>5%J!*&E!(6!&AJ!@5AHE!7A!-*'%!*+A&>67!(76!5*&L!*&A7-%5!*57(67!AB!

&*7(A&*3!5%,A>&(7(A&1!S-*3%5+,-*(!OA6(7@(@*7/!!S-*3A&>!%W@3*(&6!7-*7!7-%!(+@A6(&>!

*57(67(,!,*5%%56!AB!@5%'(AH6!>%&%5*7(A&6!AB!*57(676!6H,-!*6!I-*J*&!*&E!S-*3%5+,-*(!

-*'%!(&6@(5%E!#AH&>!*6@(5(&>!*57(676!7A!%(7-%5!67*#!(&!S-(*&>!N*(!A5!%67*"3(6-!

7-%+6%3'%6!7-%5%/!

]H57-%5+A5%!K!6%%!*&!(&7%5%67!(&!\@5A+A7(&>P!*57!(&!S-(*&>!N*(1!J-(,-!(&,3HE%6!

7-%!A@%&(&>!AB!3A,*33#!AJ&%E!>*33%5(%6!*&E!7-%!%67*"3(6-+%&7!AB!*&!*66A,(*7(A&!AB!

S-(*&>!N*(!*57(676/!!]A5!%W*+@3%1!S-*3A&>!-*6!75*&6BA5+%E!7-%!B5A&7!6%,7(A&!AB!-(6!

-AH6%!(&7A!*!6+*33!>*33%5#!J-%5%!3A,*3!*57(676!,*&!%W-("(7!7-%(5!JA5L6/!!0&>L5(7!

0[,-*5(#A6A@-A&1!*&A7-%5!*57(67!(&!S-(*&>!N*(1!-*6!A@%&%E!*!>*33%5#!6A!7-*7!-(6!B%33AJ!

*57(676!JAH3E!-*'%!*!@3*,%!7A!%W-("(7!7-%(5!*57JA5L6/`d!!057(67!GA+@A&>!G*5*6*@!

?สมพงษ ์สารทรัพยD์!-*6!*36A!A@%&%E!Z%--.",$D1!J-%5%!+*&#!AB!7-%!3A,*3!*57(676!-*'%!
-*E!%W-("(7(A&61!7-AH>-!-%!EA%6!&A7!%W,3H6('%3#!,*7%5!7A!S-(*&>!N*(!*57(676/!!I-*J*&!

<H,-*&%%P6!-AH6%!,A+@3%W1!,*33%E!7-%!K-%8@$Q)--%E.!EH%!7A!(76!(+@A6(&>!&H+"%5!AB!

"H(3E(&>61!+A67!AB!7-%+!@*(&7%E!(&!"3*,L1!A&!6(7%!?;V!+*(&!"H(3E(&>6D!J*6!*36A1!(&!

@*571!"H(37!*6!*!+%%7(&>!@3*,%!BA5!7-%!*57(67(,!,A++H&(7#/!!C%!-*6!*36A1!(&!@*571!"H(37!

-(6!K-%8@$Q)--%E.!6A!7-%!*57(67(,!,A++H&(7#!AB!S-(*&>!N*(!,AH3E!-*'%!*!@3*,%!7A!>*7-%5!

*&E!-A3E!+%%7(&>6/!!I-%!K-%8@$Q)--%E.!(6!(&!B*,7!-(6!S-(*&>!N*(!-A+%1!#%7!(7!,A&67(7H7%6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
63 Phinitsuwan, ศิลปิน-ศิลปะ : บทความสาระน่ารู้ทางศิลปะและศิลปิน/ Artists and Art: essays 
on art and artists, 160.  My translation. 
64 Angkrit Ajchariyosophon, interview by author, Chiang Rai, December 20th, 2008. “Angkrit’s 
gallery,” http://angkritgallery.com/main.html (accessed December 20th, 2008). 
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*!6+*33!'(33*>%!AB!(76!AJ&!EH%!7A!7-%!&H+%5AH6!"H(3E(&>6!7-%!,A+@3%W!,A+@5(6%6/!!

I-%6%!"H(3E(&>6!*5%!+*(&3#!-AH6%61!"*7-5AA+6!*&E!5AA+6!H6%E!*6!+%%7(&>!@3*,%6/!!

C%!(6!7-%5%BA5%!6%%&!*6!"%(&>!(&7%5%67%E!(&!@5A+A7(&>!Z*&!T*!,H37H5%/!!]H57-%5+A5%1!

EH5(&>!+#!5%6%*5,-!K!E(6,A'%5%E1!*3A&>!J(7-!7-%6%!>*33%5(%6!+*&*>%E!"#!S-(*&>!N*(!

*57(6761!*!675A&>!*57(67(,!,A++H&(7#!J(7-!7-%(5!AJ&!*57(67!*66A,(*7(A&!*&E!>5AH@!

+%%7(&>6/!!4&7(3!5%,%&73#!6A+%!S-(*&>!N*(!*57(676!%'%&!3*H&,-%E!*!@5A[%,7!7A!"H(3E!*!

,A&7%+@A5*5#!*57!+H6%H+!(&!S-(*&>!N*(1!7-AH>-!*6!K!H&E%567*&E!(71!7-%!@5A[%,7!(6!

&AJ!*7!*!67*&E67(33/!!!

S-*3A&>!-*6!*36A!@H"3(6-%E!"AAL6!A&!7-%!*57(676!*&E!*57(6*&6!*5AH&E!S-(*&>!

N*(1!*!@5A[%,7!-%!,A+@3%7%E!J(7-!7-%!-%3@!AB!I-*J*&!<H,-*&%%/`c!!I-%!>A*3!J*6!7A!

,A++(7!7A!J5(7(&>6!*&E!7-%5%BA5%!@5%6%5'%!7-%!+%+A5#!AB!75*E(7(A&*3!&A57-%5&!I-*(!

,5*B76+%&1!,5*B76JA+%&!*&E!*57(6761!6H,-!*6!E*&,%561!J%*'%561!+H6(,(*&6!%7,/!!R%7!

S-*3A&>!*36A!J*&7%E!7A!5%,A>&(X%!7-%!(+@A57*&7!&%J!*57(67(,!>%&%5*7(A&1!5%>*5E3%66!

AB!7-%(5!,-A(,%!AB!+%E(*/``!!C%!7-%5%BA5%!@H"3(6-%E!*!6%,A&E!'A3H+%!E%E(,*7%E!7A!

S-(*&>!N*(P6!,A&7%+@A5*5#!*57!6,%&%/!!I-(6!*57(67(,!6,%&%!(6!'("5*&7!*&E!+H37(B*,%7%E/!!

K&7%5%67(&>3#1!7-%!5%3*7(A&!*+A&>67!S-(*&>!N*(!*57(676!EA%6!&A7!6%%+!7A!"%!,A&7(&>%&7!

7A!67#3%6!A5!+%E(*!H6%E/!!K&E%%E!@A77%561!*,5#3(,!@*(&7%56!*&E!+(W%E!+%E(*!*57(676!

J(33!B(&E!7-%+6%3'%6!,A&'%5>(&>!7A!7-%!6*+%!*57(67(,!,(5,3%6!5*7-%5!7-*&!-*'(&>!&%AM

75*E(7(A&*3(67!@*(&7%56!A&3#!,A&'%56(&>!J(7-!A7-%5!&%AM75*E(7(A&*3(676/!!C*'(&>!6*(E!

7-*71!*&!A'%5J-%3+(&>!&H+"%5!AB!*57(676!*5%!%(7-%5!3*&E6,*@(6761!@*(&7(&>!7-%!

+AH&7*(&AH6!TA57-1!A5!*5%!&%AM75*E(7(A&*3(6761!BA,H6(&>!A&!.HEE-(67!5%@5%6%&7*7(A&6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
65 Phinitsuwan, ศิลปิน-ศิลปะ : บทความสาระน่ารู้ทางศิลปะและศิลปิน/ Artists and Art: essays 
on art and artists, ; Chalong Phinitsuwan, สล่าพื้นบ้านพื้นเมือง : 
สารคดีชีวิตบุคคลทางด้านศิลปวัฒนธรรมและภูมิปัญญาท้องถิ่น / Local artists: Biographies on art 
and local wisdom (Chiang Rai: Inter Print, 2003).  
66 It is interesting that Chalong has separated the traditional crafts from the modern art, publishing 
two separate volumes consecrated to the Arts from region of Chiang Rai. Phinitsuwan, ศิลปิน-
ศิลปะ : บทความสาระน่ารู้ทางศิลปะและศิลปิน/ Artists and Art: essays on art and artists, ; 
Phinitsuwan, สล่าพื้นบ้านพื้นเมือง : 
สารคดีชีวิตบุคคลทางด้านศิลปวัฒนธรรมและภูมิปัญญาท้องถิ่น / Local artists: Biographies on art 
and local wisdom,    
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A5!+#7-A3A>(,*3!,5%*7H5%6/!!Q&3#!*!3(+(7%E!B%J!*5%!*"675*,7!*&E!+(W%E!+%E(*!*57(676/!!

R%7!7-%6%!*57(676!*5%!*36A!@*57!AB!7-%!*57(67(,!,A++H&(7#/`V!

I-%!%EH,*7(A&!AB!S-(*&>!N*(P6!*57(676!*36A!'*5(%6/!!06!@5%'(AH63#!%W@3*(&%E!

J(&&%56!*7!I-*(3*&EP6!T*7(A&*3!^W-("(7(A&6!*5%!H6H*33#!G(3@*LA5&!4&('%56(7#!

>5*EH*7%6/!!R%7!(+@A57*&7!+%+"%56!AB!S-(*&>!N*(P6!*57(67(,!,A++H&(7#!-*'%!

>5*EH*7%E!B5A+!*!5*&>%!AB!*57!6,-AA361!6H,-!*6!G(3@*LA5&!4&('%56(7#1!S-(*&>!2*(!

4&('%56(7#!*&E!6,-AA36!AB!7%,-&A3A>(%6!(&!S-(*&>!2*(/!!=-%5%*6!7-%!-(>-%67!%,-%3A&6!

AB!7-%!&*7(A&*3!*57(67(,!6,%&%!*5%!H6H*33#!5%6%5'%E!7A!G(3@*LA5&P6!>5*EH*7%61!S-(*&>!

N*(P6!@A@H3*7(A&!(6!&A7!*6!5%675(,7('%!*&E!+*&#!*57(676!,A+(&>!B5A+!E(BB%5%&7!

%EH,*7(A&*3!"*,L>5AH&E6!J(33!+(&>3%!*&E!,A33*"A5*7%!J(7-!%*,-!A7-%5/!!!

06!+%&7(A&%E!%*53(%51!S-*3A&>!-*6!>('%&!7-5%%!+*(&!5%*6A&6!*6!7A!J-#!S-(*&>!

N*(!(6!*&!(+@A57*&7!*57(67(,!,%&7%5/!!R%7!7-%!5%3*7(A&6!"%7J%%&!E(BB%5%&7!*57(676!*5%!

675%&>7-%&%E!"#!E(BB%5%&7!+A7('*7(A&6!*&E!%W@5%66(A&6/!!K&E%%E1!7-AH>-!S-(*&>!N*(!

J*6!*&!(+@A57*&7!,(7#!*6!-(67A5(,*3!Z*&!T*1!&A7!*33!*57(676!(&!S-(*&>!N*(!%W@5%66!*!Z*&!

T*!(E%&7(7#1!A5!(B!7-%#!EA1!7-%#!+(>-7!%W@5%66!(7!E(BB%5%&73#/!!]A5!%W*+@3%1!I-*J*&1!

S-*3%5+,-*(!*&E!N*#J*7!<%%L*%J!?เรวัตร ดีแก้วD!*5%!7-5%%!*57(676!J-A!*5%!L&AJ&!
BA5!H6(&>!*,,%@7%E!A5!*66H+%E!Z*&!T*!@*5*@-%5&*3(*1!6H,-!*6!7-%!(&E(>A!>*5+%&76!AB!

7-%!@%*6*&75#!A5!9+"$4+9/`b!!036A1!S-*3%5+,-*(!AB7%&!J%*56!*!5%E!6*6-!+*E%!AB!

&A57-%5&!I-*(!7%W7(3%1!J-(3%!I-*J*&!*&E!N*#J*7!+(>-7!J%*5!&%,L3*,%6!+*E%!B5A+!

7-%!B*&>6!AB!J(3E!*&(+*36/`U!!!

I-(6!\Z*&!T*P!(E%&7(7#!-*6!*36A!"%%&!H6%E!*6!*&!(+@A57*&7!@H"3(,!5%3*7(A&1!

%6@%,(*33#!BA5!I-*J*&!*&E!S-*3%5+,-*(/V9!!S-*3%5+,-*(!(6!*!+*67%5!*7!H6(&>!,A+@3%W!

E(6@3*#6!BA5!@H"3(,(7#!5%*6A&6/!!S*7%!+%&7(A&6!7-%!A@%&(&>!AB!*&!%W-("(7!AB!B('%!

&A57-%5&!I-*(!*57(676!-%!A5>*&(X%E!(&!:UUd!*6!*&!%W*+@3%!AB!6H,-!E(6@3*#!AB!Z*&!T*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
67For example Sompong Sarnsap (สมพงษ ์สารทรัพย)์, an abstract artist, has opened Gallery 9 
mentioned earlier and Angkrit Ajchariyosophon (อังกฤษ อัจฉริยโสภณ), a mixed media and 
performance artist, has opened a gallery on the second floor of his restaurant, where 
unconventional artists may find a space to exhibit. 
68 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 127-32. 
69 Since northern Thailand is perceived as being rich with forest, it is also seen as having, or at 
least used to, have more wild life. 
70 Ibid, 127; John Hoskin, “A Question of Attitude. Chalermchai Kositpipat and Panya 
Vijinthanasarn,” Art and Asia Pacific 2, no. 3 (1995): 42-49. 
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@*5*@-%5&*3(*/V:!!06!S*7%!E%6,5("%6!(71!7-%!A@%&(&>!,%5%+A&#!(&!.*&>LAL!J*6!3*'(6-!

*&E!E(6@3*#%E!&A57-%5&!I-*(!%3%+%&76!6H,-!*6!+H6(,1!7%W7(3%1!3*&7%5&6!%7,/!!R%7!

S-(*&>!2*(!*57(67!2(5!g*(MK&!,5*6-%E!7-%!@*57#!J-%&!-%!E(675("H7%E!@*+@-3%76!

,A&E%+&(&>!I-*J*&P6!\%W@3A(7*7(A&P!AB!&A57-%5&!(E%&7(7#!BA5!@H"3(,(7#!*&E!,*@(7*3!

>*(&/V8!!0&A7-%5!%W*+@3%!AB!H6%!AB!&A57-%5&!(+*>%5#!J*6!7-%!A@%&(&>!AB!7-%!:UUd!

%W-("(7/!!C%5%!S-*3%5+,-*(!JA5%!7*(3A5%E!6(3L$9+"$4+91!J-(3%!(&!5%*3(7#!7-%!@%*6*&7P6!

>*5+%&7!(6!+*E%!AB!67H5E#!,A77A&/!!S*7%!%W@3*(&6!7-*7!-%!(6!!

6(+H37*&%AH63#!(E%&7(B#(&>!J(7-1!"H7!%3%'*7(&>!-(+6%3B!*"A'%1!
7-%! I-*(! @%*6*&75#! (&! *!+*&&%5! *@@%*3(&>! 7A! -(6! 6@A&6A56/!
lhm!K&!6A!EA(&>!-%!+*&(@H3*7%6!*&E!%'%&!(&'%576!"A7-!A3E%5!
*&E! &%J%5! I-*(! -(%5*5,-(%6! AB! 7*67%! *&E! 67*7H6n! E(6@3*#(&>!
7-%!"5*&E!&*+%6!7-*7!*77*(&!67*7H6!*+A&>!7-%!&%J!.*&>LAL!
%3(7%1! "H7! +*(&7*(&(&>! *! B*6-(A&*"3%! YH*3(7#! AB! "%(&>!
j*H7-%&7(,*33#k!I-*(/V;!
!

K&E%%E!S-*3%5+,-*(!@3*#6!J(7-!&A57-%5&!(E%&7(7#!"%,*H6%!(7!,*&!@A7%&7(*33#!

"%!6%%&!*6!*!6AH5,%!AB!75*E(7(A&!*&E!*H7-%&7(,(7#!(&!I-*(3*&E/!!K&E%%E1!*6!J(33!"%!

%W@3*(&%E!3*7%51!A&%!AB!7-%!5%*6A&6!7-%!+AE%5&(X*7(A&!AB!I-*(3*&E!(&!7-%!:U7-!*&E!

897-!,%&7H5(%6!J*6!6%%&!*6!&%,%66*5#!J*6!6A!7-*7!7-%!5%>(A&6!AB!I-*(3*&E!,AH3E!67*#!

675A&>!*&E!(&7*,7/!!0@(&*&!6%%6!7-%!H6%!*&E!E(6@3*#!7-%!&A57-%5&!I-*(!@*5*@-%5&*3(*!

"#!6A+%!AB!7-%6%!*57(676!*6!@*57!AB!7-%!&*7(A&*3(67!E(6,AH56%6!BAH&E!(&!,A&7%+@A5*5#!

*57!7AE*#/Vd!!K&!A7-%5!JA5E61!(7!(6!*!6AH5,%!AB!&*7(A&*3!%7-&(,!@H5(7#i!(&!7-(6!,A&7%W7!

Z*&!T*!(E%&7(7#!H@-A3E6!7-%!,%&75*3!I-*(!>5*&E!&*55*7('%/!!I-AH>-!0@(&*&!6%%6!

I-*J*&!*&E!S-*3%5+,-*(P6!E(6@3*#6!AB!Z*&!T*!(E%&7(7#!*6!"%(&>!5%3*7('%3#!6(+(3*51!(&!

A7-%5!JA5E6!"A7-!H6%!Z*&!T*!(E%&7(7#!BA5!,*@(7*3!>*(&!*&E!5%,A>&(7(A&1!K!"%3(%'%!

I-*J*&P6!@3*,%!(&!S-(*&>!N*(!(6!6A+%J-*7!E(BB%5%&7!7-*&!S-*3%5+,-*(P6/!!K&E%%E1!*6!

+%&7(A&%E!%*53(%51!I-*J*&!-*6!JA5L%E!J(7-!S-*3A&>!7A!,A++(7!7A!+%+A5#!7-%!

(+@A57*&7!&A57-%5&!I-*(!*57(676!*&E!,5*B76+%&!AB!7-%!5%>(A&!*5AH&E!S-(*&>!N*(/!

R%7!+A67!I-*(!*57(676!(&!S-(*&>!N*(!EA!&A7!6-*5%!7-(6!\67*>%EP!(E%&7(B(,*7(A&!

J(7-!Z*&!T*!%W@5%66%E!"#!I-*J*&!*&E!S-*3%5+,-*(/!!I-AH>-!+*&#!S-(*&>!N*(!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
71 Cate, Making Merit, Making Art. A Thai temple in Wimbledon,127-28. 
72 Apinan Poshyananda, “Smile-a-while campaigns for cultural correctness,” Art and Asia Pacific 
2, no. 3 (1995), 40. 
73 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 126. 
74 Poshyananda, “Smile-a-while campaigns for cultural correctness,” 34-41. 
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*57(676!J(33!@*(&7!&A57-%5&!6,%&%6!A5!5%,A>&(X*"3%!&A57-%5&!I-*(!%3%+%&761!+A67!J(33!

&A7!@%56A&*33#!%W@5%66!6H,-!3*'(6-!E(6@3*#6!AB!Z*&!T*!I-*(!(E%&7(7#/!!I-%!*66A,(*7(A&!

J(7-!&A57-%5&!I-*(3*&E!(6!B%37!7-5AH>-!7-%(5!*571!&A7!7-5AH>-!7-%(5!,3A7-%6!*&E!

*,,%66A5(%6/Vc!!!!!

The two villages/The two artists 
I-%!7JA!7%+@3%6!7-(6!E(66%57*7(A&!BA,H6%6!A&!*5%!(&!7-%!@5A'(&,%!AB!S-(*&>!N*(1!"A7-!

A&3#!B%J!+(&H7%6!*J*#!B5A+!7-%!,*@(7*3!AB!7-%!6*+%!&*+%/!!.A7-!7%+@3%6!*5%!3A,*7%E!

(&!6+*33!9++T%&aหมู่บ้าน!A5!'(33*>%!*E[*,%&7!7A!7-%!,*@(7*3!,(7#1!NA&>!O-H&!"%(&>!

5AH>-3#!:;L+!GAH7-!AB!7-%!,(7#1!J-(3%!F*PQ!N*+!R%&!(6!5AH>-3#!:cL+!TA57-!AB!(7/!!!

^*,-!AB!7-%!7JA!7%+@3%6!*5%!6%+(&*3!*57(67(,!@5A[%,76!"#!7JA!J%33ML&AJ&!*&E!

5%6@%,7%E!S-(*&>!N*(!*57(67!J-A!-*'%!%*,-!5%,%('%E!*,,A3*E%6!B5A+!E('%56%!

+%+"%56!AB!7-%!S-(*&>!N*(!*57(67(,!,A++H&(7#/!!R%7!AH76(E%!S-(*&>!N*(1!7-%!B*+%!AB!

7-%!7JA!*57(676!(6!E5*67(,*33#!E(BB%5%&7/!!06!*35%*E#!%W@3*(&%E1!S-*3%5+,-*(!(6!J%33!

L&AJ&!?-%!(6!(&!B*,7!*!I-*(!&*7(A&*3!67*5D!J-(3%!GA+3HL!-*6!5%,%('%E!3%66!*77%&7(A&!

A&!7-%!&*7(A&*3!B5A&7/!!C*'(&>!6*(E!7-*71!5%3*7('%3#!B%J!I-*(!*57(6761!I-*J*&!<H,-*&%%!

"%(&>!A&%1!-*'%!5%,%('%E!+A5%!@H"3(,!*77%&7(A&!7-*&!S-*3%5+,-*(!OA6(7@(@*7/!

K&E%%E!7-%!A5(>(&*3!@5A[%,7!BA5!7-(6!E(66%57*7(A&!J*6!*!+A&A>5*@-!A&!=*7!

NA&>!O-H&!*&E!S-*3%5+,-*(/!!C(6!7%+@3%!-*6!5%,%('%E!+H,-!@H"3(,(7#!*&E!+#!

A5(>(&*3!@5A[%,7!J*6!7A!3AAL!*7!7-%!\E%+A,5*7(X*7(A&P!AB!&%AM75*E(7(A&*3!\-(>-P!*57!(&!

I-*(3*&E/!!R%7!J-%&!K!6%773%E!(&!S-(*&>!N*(!(&!7-%!6H++%5!AB!899V1!K!YH(,L3#!5%*3(X%E!

7-*7!=*7!NA&>!O-H&!J*6!A&3#!A&%!AB!+*&#!*5,-(7%,7H5*3!*&E!*57(67(,!@5A[%,76!

J*55*&7(&>!*,*E%+(,!(&'%67(>*7(A&!*5AH&E!7-%!&A57-%5&!,(7#/!!=-(3%!I-*(!&*7(A&*3!

*77%&7(A&!*&E!7-%!7AH5(67(,!(&7%5%67!J*6!5('%7%E!A&!=*7!NA&>!O-H&1!+*&#!+%+"%56!

AB!7-%!S-(*&>!N*(!*57(67(,!,A++H&(7#!*,L&AJ3%E>%E!7-%!(+@A57*&,%!AB!=*7!F*PQ!*&E!

J%5%!(&7%5%67%E!(&!(76!@5A+A7(A&/!!06!J(33!"%!%W@3*(&%E!3*7%51!6A+%!AB!7-%6%!*57(676!

*5%!*36A!@*57(,(@*7(&>1!(&!'*5(AH6!J*#61!(&!7-%!@5A+A7(A&!*&E!*57(67(,!@5AEH,7(A&!

6H55AH&E(&>!=*7!F*PQ/!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
75 It is very interesting that Thawan and Chalermchai associate themselves with Lan Na through 
their attires, yet in comparison to other Chiang Rai artists, their artworks do not ‘obviously’ 
display Lan Na elements. 
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0B7%5!'(6(7(&>!7-%!7JA!7%+@3%61!(7!J*6!A"'(AH6!7-*7!7-%#!67*&E!*@*57!B5A+!%*,-!A7-%5!

A&!+*&#!3%'%361!(&,3HE(&>!5%3(>(AH6!%W@5%66(A&1!&*7(A&*3!*&E!3A,*3!5%,A>&(7(A&1!*&E!

*57(67(,!'(6(A&6/!!f(6H*33#1!7-%!7JA!7%+@3%6!*5%!'%5#!E(BB%5%&71!*&E!#%7!"A7-!*33%>%E3#!

%W@5%66!\75*E(7(A&6P!(&!*!,A&7%+@A5*5#!,A&7%W7/!!0B7%5!(&7%5'(%J(&>!7-%!7JA!*57(676!

5%6@A&6("3%!BA5!7-%!@5A[%,761!(7!"%,*+%!*@@*5%&7!7-*7!&A7!A&3#!JAH3E!7-%!7JA!

7%+@3%6!"%!'(6H*33#!E(BB%5%&71!"H7!*36A!7-*7!7-%(5!5%6@%,7('%!@3*,%6!J(7-(&!7-%!

,A&7%+@A5*5#!I-*(!*57(67(,!6,%&%61!JAH3E!*36A!E(BB%5/!!I-(6!E(66%57*7(A&!%W@3A5%6!

7-%6%!E(BB%5%&,%6/!I-%!7JA!7%+@3%6!*5%!6(+(3*5!*6!7-%#!*5%!"A7-!\3('(&>!6@*,%61P!(&!

A7-%5!JA5E6!6@*,%6!7-*7!&A7!A&3#!5%B3%,71!"H7!-%3@!7A!+*7%5(*3(X%!6A,(*3!@5A,%66%6!*&E!

7-%5%BA5%!-%3@!,5%*7%!6@*,%6!J-(,-!@5A+A7%!*,76!AB!*>%&,#/!!R%7!K!"%3(%'%1!*6!J(33!"%!

%W@3*(&%E!6-A573#1!7-*7!=*7!NA&>!O-H&!@5A+A7%6!*!+A5%!(&E('(EH*3(X%E!5%3(>(AH6!

%W@%5(%&,%1!J-%5%!A&%P6!@*7-!7A!6*3'*7(A&!(6!*&!(&E('(EH*3!%&E%*'A5!*&E!6A,(*3!

@A6(7(A&(&>1!J-(3%!=*7!F*PQ!@5A+A7%6!*!+A5%!,A++H&*3!A&%/!

I-%!7JA!7%+@3%6!*5%!*36A!7-%!@5A[%,76!AB!7JA!&A57-%5&!*57(676!*&E!"A7-!

@5A[%,76!6%%+1!*7!B(567!>3*&,%1!7A!"%!5%+*5L*"3#!E(BB%5%&7!B5A+!A7-%5!I-*(!7%+@3%61!

#%7!7-%#!*36A!5%7*(&!%&AH>-!75*E(7(A&*3!*6@%,76!7A!"%!5%,A>&(X%E!*6!34%)/!!I-%#!*5%!

7-%5%BA5%!A5(>(&*3!JA5L6!AB!&%AM75*E(7(A&*3!*57!*&E!*5,-(7%,7H5%/!!R%71!*6!J(33!"%!

%W@3*(&%E1!7-%!(&7%5%676!(&!\A5(>(&*3(7#P!E(BB%5!J(7-!"A7-!*57(676/!!S-*3%5+,-*(!J*&761!

*+A&>!A7-%5!7-(&>61!BA5!-(6!7%+@3%!7A!T.!E(BB%5%&7!*&E!"%!5%,A>&(X%E!*6!6H,-/!!I-%!

(&7%5%67!(&!A5(>(&*3(7#!(6!7-%5%BA5%!*!"*6(,!@5(&,(@3%!"%-(&E!S-*3%5+,-*(P6!JA5L/!!R%71!

7-AH>-!GA+3HLP6!JA5L!(6!*36A!A5(>(&*3!*&E!E(BB%56!B5A+!A7-%5!I-*(!7%+@3%61!

+")E)&%-)#,!(76%3B!J*6!&A7!-(6!(&(7(*3!>A*31!"H7!(6!5*7-%5!*!E%5('*7('%!AB!-(6!+*(&!>A*361!*!

"#M@5AEH,7/!!I-%6%!*6@%,76!J(33!"%!67HE(%E!(&!>5%*7%5!E%7*(36!(&!6H"6%YH%&7!,-*@7%56/!!!

=*7!NA&>!O-H&!-*6!5%,%('%E!(+@A57*&7!&*7(A&*3!*&E!%'%&!(&7%5&*7(A&*3!

*77%&7(A&!?+A673#!'(*!7AH5(6+D/!K&!7-%!6H++%5!AB!899V1!7-%!7%+@3%!5%,%('%E!

*@@5AW(+*7%3#!V99!'(6(7A56!@%5!E*#i!7JA!7-(5E6!AB!7-%6%!'(6(7A56!J%5%!I-*(1!7-%!A7-%5!

7-(5E!J%5%!BA5%(>&%561!+A67!AB!7-%+!@*57!AB!A5>*&(X%E!7AH5!>5AH@6!'(6(7(&>!&A57-%5&!

I-*(3*&E/V`!!I-%5%BA5%1!A&!*&#!>('%&!E*#1!7-%!&H+"%5!AB!7AH5(676!'(6(7(&>!7-%!7%+@3%1!

"A7-!I-*(!*&E!BA5%(>&%561!(6!B*5!>5%*7%5!7-*&!7-%!&H+"%5!AB!NA&>!O-H&!'(33*>%561!J-A!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
76 On a two weeks observation, from dawn till dusk, I never computed more than 800 visitors and 
on other days the number was closer to 600. 
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JAH3E!"%!>A(&>!7A!7-%!7%+@3%!BA5!5%3(>(AH6!5%*6A&6/VV!!I-%6%!7AH5(67!'(6(7A561!"A7-!

I-*(!*&E!BA5%(>&%561!J%5%!AB7%&!&A7!@5%@*5%E!7A!'(6(7!7-(6!5%3(>(AH6!6(7%/!!K&E%%E!(&!

7-%!6H++%5!AB!899V1!J-(7%!6*5A&>6!J%5%!ABB%5%E!7A!'(6(7A56!J%*5(&>!6-A576!A5!

(&*@@5A@5(*7%!E5%66%6/!!I-AH>-!BA5%(>&%56!AB7%&!&%%E%E!7-A6%!6*5A&>61!I-*(!'(6(7A56!

AB7%&!&%%E%E!7-%+!*6!J%331!*6!7-%#!J%5%!J%*5(&>!>*5+%&76!7-%#!+(>-7!&A7!-*'%!

,-A6%&!(B!'(6(7(&>!*!7%+@3%!A&!*!5%3(>(AH6!A,,*6(A&/!!K7!(6!+#!(+@5%66(A&1!J-(,-!J*6!

,A&B(5+%E!"#!,A&'%56(&>!J(7-!I-*(!67HE%&76!(&!S-(*&>!N*(1!.*&>LAL!*&E!f(,7A5(*!.S1!

J-A!*36A!-*E!'(6(7%E!7-%!7%+@3%1!7-*7!'(6(7A56!AB7%&!J%&7!7A!7-%!6(7%!7A!6%%!7-%!

*57JA5L!AB!*!B*+AH6!I-*(!*57(671!&A7!7A!>A!7A!*!7%+@3%/!!I-%(5!@5(+*5#!(&7%5%67!J*6!

&A7!5%3(>(AH6/!

07!=*7!F*PQ1!7-%!%BB%5'%6,%&,%!AB!=*7!NA&>!O-H&!(6!3%B7!"%-(&E/!!2*&#!E*#6!

,*&!@*66!J(7-AH7!+H,-!*,7('(7#1!#%7!J-%&!7-%!,A++H&(7#!>%76!7A>%7-%51!7-%!>5AH&E!

(6!*&(+*7%E!J(7-!@%A@3%/!!K7!(6!*36A!+#!(+@5%66(A&!7-*7!7-(6!@5A[%,7!(6!B(567!*&E!

BA5%+A67!*!5%3(>(AH6!6(7%/!!I-%!*57JA5L6!*&E!+A&H+%&76!*5%!BA5>%E!7A!*&6J%5!

5%3(>(AH6!*&E!,A++H&*3!&%%E6/!!K&!A7-%5!JA5E61!7-%!*57!*&E!*5,-(7%,7H5%!*5%!

6%,A&E*5#!7A!5%3(>(AH6!*&E!,A++H&*3!(&7%5%676/!!I-(6!*36A!+*L%6!7-%!7%+@3%P6!

@A6(7(A&!(&!I-*(3*&E!'%5#!E(BB%5%&7!B5A+!=*7!NA&>!O-H&P6/!!K&E%%E1!AH76(E%!"A7-!7-%!

'(33*>%6P!,A++H&(7(%6!*&E!@*576!AB!S-(*&>!N*(P6!*57(67(,!,A++H&(7#1!7-%!7%+@3%!(6!

3(773%!L&AJ&1!*6!(76!@H5@A6%!(6!%W@%5(%&,%E!*&E!%W@5%66%E!3A,*33#/!!=*7!F*PQP6!

(+@A57*&,%!3(%6!*7!7-%!3A,*3!,A++H&(7#!3%'%31!J-(3%!=*7!NA&>!O-H&P6!(6!*7!7-%!

&*7(A&*3!3%'%31!+*L(&>!7-%!7%+@3%6P!@A6(7(A&6!J(7-(&!7-%!&*7(A&!YH(7%!E(BB%5%&7/!

Summary 
2AE%5&!I-*(!*57!(6!7-%!@5AEH,7!AB!*!7%&6(A&!"%7J%%&!7-%!E%6(5%!7A!"%!+AE%5&!*&E!7-%!

J(6-!7A!%W@5%66!*&E!@5%6%5'%!75*E(7(A&/!!K&!I-*(3*&E1!7-%5%!(6!*!675A&>!5%3*7(A&!

"%7J%%&!7-%!G7*7%!*&E!*57!@5A+A7(&>!&*7(A&*3(67!6%&7(+%&76/!!K7!67*57%E!EH5(&>!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
77 The Buddhist inhabitants of Wat Rong Khun and its surroundings are roughly 450 in number, 
with 130 households.  Yet during my 2007 field research, I witnessed that although the number of 
inhabitants at Rong Khun is relatively great for a moo ban, the devotional activities by the 
villagers were minimal in comparison to the number of visitors to the temple.  For example, 
besides the important morning alms giving and the occasional visit to the abbot, the number of 
local Buddhist practitioners visiting the temple for religious reasons was far less than the number 
of tourists.  Such a visit would occur on average, every other day.     
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*"6A3H7%!+A&*5,-#!J(7-!7-%!FA-!S-*&>!G,-AA31!#%7!*,-(%'%E!(&67(7H7(A&*3(X*7(A&!

J(7-!7-%!A@%&(&>!AB!G(3@*LA5&!G,-AA3/!!I-%!*57!,H55(,H3H+!*7!G(3@*LA5&!J*6!"*6%E!A&!

^H5A@%*&!+AE%5&!+A'%+%&76!*6!6AH5,%!AB!*57(67(,!%W@3A5*7(A&61!#%7!A&3#!*!B%J!

67#3%6!@5%'*(3%E!(&!I-*(3*&En!K+@5%66(A&(6+1!SH"(6+!*&E!7A!*!,%57*(&!%W7%&71!

GH55%*3(6+/!!R%7!7-%!+A67!(+@A57*&7!*&E!5%,A>&(X%E!67#3%!(&!I-*(3*&E!(6!,H55%&73#!

T%AMI5*E(7(A&*3(6+/!!K7!(6!>%&%5*33#!@%5,%('%E!*6!"%(&>!*!+A'%+%&7!7-*7!6H@@A5761!

7%*,-%6!*&E!H@-A3E6!*!H&(B(%E!I-*(!(E%&7(7#/!!CAJ%'%5!7-(6!*&*3#6(6!(6!"*6%E!A&!

.*&>LALP6!*66H+%E!-(%5*5,-#!AB!*57!*&E!%W@%,7*7(A&6!5%>*5E(&>!*57JA5L6!,A+(&>!

AH7!AB!7-%!4&('%56(7#!AB!](&%!0576!?G(3@*LA5&!4&('%56(7#D/!!T%J!67HE(%6!A&!&%AM

75*E(7(A&*3(6+!&%%E!7A!>A!"%#A&E!7-%!.*&>LAL!*57!6,%&%!*&E!3AAL!*7!-AJ!*57!(6!

@5%6%&7%E1!%W@5%66%E1!"H7!*36A!%W@%5(%&,%E!(&!E(BB%5%&7!3A,*3%6/!!!

S-(*&>!N*(!(6!*&!(+@A57*&7!*57(67(,!,%&7%5!(&!I-*(3*&E/!!GA+%!AB!7-%!+A67!

(+@A57*&7!*57(676!(&!I-*(3*&E!*5%!B5A+!7-%!,(7#!A5!(76!'(,(&(7#!*&E!6A+%!AB!7-%6%!

*57(676!-*'%!A@%&3#!%+"5*,%E!Z*&!T*!(E%&7(7#!*6!@*57!AB!7-%(5!&*7(A&*3(67!E(6,AH56%6/!!

R%7!&A7!*33!S-(*&>!N*(!*57(676!EA!6A/!!K&E%%E!7-%!S-(*&>!N*(!*57(67(,!,A++H&(7#!(6!

5%3*7('%3#!675A&>!*&E!6-AJ6!*&!(&7%5%67(&>!'*5(%7#!AB!67#3%6!*&E!+%E(*1!7-AH>-!7-%!

+A67!(+@A57*&7!*5%!3*&E6,*@%!*57!*&E!&%AM75*E(7(A&*3(6+/!!2*&#!@*(&7!(+*>%6!*&E!

3*&E6,*@%6!(&6@(5%E!"#!7-%!5%>(A&!*&E!,(7#/!!R%7!7-%!&*7(A&*3(67!B%5'A51!*57(67(,!

-(%5*5,-(,*3!E('(6(A&6!*&E!%W@%,7*7(A&6!BAH&E!(&!.*&>LAL!*5%!3%B7!"%-(&E/!!]A5!+*&#!

S-(*&>!N*(!*57(6761!7-%!&A57-%5&!I-*(!(E%&7(7#!(6!6A+%7-(&>!7A!%W@3A5%!5*7-%5!7-*&!

*66%57/!!I-%!,A+@*5(6A&!AB!7-%!7JA!7%+@3%6!+H67!7-%5%BA5%!7*L%!(&7A!@%56@%,7('%!7-%!

*57(67(,!5%3*7(A&6!*&E!%W@5%66(A&6!BAH&E!(&!S-(*&>!N*(/!!K&E%%E!6A+%!*57(676!%+@3A#!

Z*&!T*!(E%&7(7#!*6!*!@5A+A7(A&*3!7AA3!*&E!#%7!@*(&7!(+*>%6!7-*7!*@@%*3!7A!@*75A&6!

B5A+!.*&>LAL/!!Q7-%56!%W@3A5%!*&E!@5A+A7%!Z*&!T*!(E%&7(7#!*&E!7-%!S-(*&>!N*(!

*57(67(,!,A++H&(7#/!!G-*5%E!'(6(A&6!A5!6-*5%E!*57(67(,!>A*36!,*&!75*&6BA5+!(&7A!

*57(67(,!,*+*5*E%5(%!*&E!*66(67*&,%!J(7-!E(BB%5%&7!@5A[%,76/!
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Chapter 3 History of Lan Na 
I-(6!E(66%57*7(A&!BA,H6%6!A&!7JA!,A&7%+@A5*5#!7%+@3%6!3A,*7%E!(&!&A57-%5&!

I-*(3*&E1!#%7!"A7-!*57(676!5%6@A&6("3%!BA5!7-%!7%+@3%6!7*L%!'%5#!E(BB%5%&7!*@@5A*,-%6!

7A!Z*&!T*!*&E!I-*(!(E%&7(7(%61!*37%5&*7(&>!"%7J%%&!E(65H@7(A&!*&E!%+"5*,%!AB!

E(BB%5%&7!@A6(7(A&(&>!AB!(E%&7(7#!BA5+*7(A&!"*6%E!A&!%(7-%5!3A,*3!A5!&*7(A&*3a,%&75*3!

@%56@%,7('%6/!!I-%!E(6,H66(A&!J(33!-(>-3(>-7!7-%!B3H,7H*7(&>!5%3*7(A&6!"%7J%%&!

@%5(@-%5(%6!*&E!,%&7%56!(&!Z*&!T*!*&E!I-*(3*&E/!!I-(6!,-*@7%5!J(33!6-AJ!-AJ!7-%!

5%3*7(A&6!"%7J%%&!I-*(3*&EP6!,%&7%5!*&E!(76!@%5(@-%5(%6!-*'%!,-*&>%E!A'%5!7(+%1!

%&3(>-7%&(&>!7-%!E(67(&,7('%!@A6(7(A&6!7*L%&!"#!7-%!7JA!*57(676/!!I-(6!,-*@7%5!J(33!B(567!

ABB%5!*&!-(67A5(,*3!*,,AH&7!AB!Z*&!T*!@5(A5!7A!7-%!(&7%>5*7(A&!7A!G(*+1!*&E1!6%,A&E!

J(33!@5A'(E%!*&!*&*3#6(6!AB!7-%!&A57-%5&!5%>(A&6P!@3*,%!J(7-(&!+AE%5&!I-*(3*&E1!

(&,3HE(&>!*!&%J!3AAL!*7!7-%!@%5(@-%5#a,%&7%5!5%3*7(A&6!6(&,%!7-%!:UUV!B(&*&,(*3!

,5*6-/!!=-(3%!7-(6!E(66%57*7(A&!BA,H6%6!A&!7JA!,A&7%+@A5*5#!.HEE-(67!7%+@3%61!(7!(6!

(+@A57*&7!7A!3AAL!*7!-(67A5(,*3!,A+@A&%&761!*6!7-%#!*5%!@*57!AB!7-%!(E%&7(7#!

BA5+*7(A&!*&E!(E%&7(7#!3A,*7(A&!AB!,A&7%+@A5*5#!I-*(!*&E!&A57-%5&!I-*(!

@A@H3*7(A&61!(&,3HE(&>!7-%!*57(676!5%6@A&6("3%!BA5!7-%!7JA!@5A[%,76!*&*3#X%E!(&!7-(6!

E(66%57*7(A&/!

I-%!+AE%5&!5%3*7(A&6!"%7J%%&!I-*(3*&EP6!,%&7%5!AB!@AJ%51!.*&>LAL1!*&E!(76!

&A57-%5&!5%>(A&61!7-%!-(67A5(,*3!7%55(7A5(%6!AB!7-%!Z*&!T*!,(7#M67*7%61!-*'%!,-*&>%E!

*,,A5E(&>!7A!I-*(3*&EP6!,H37H5*3!*&E!@A3(7(,*3!75*&6BA5+*7(A&6/!!<%@%&E(&>!A&!7-%!

-(67A5(,*3!,(5,H+67*&,%61!.*&>LALP6!'(6(A&!AB!Z*&!T*!5*&>%6!B5A+!6A,(*3!H7A@(*1!

@A3(7(,*3!E(65%>*5E1!7A!+A5*3!(E%*3(X*7(A&/!!R%7!-(67A5(,*3!,(5,H+67*&,%61!6H,-!*6!7-%!

7-5%*7!AB!,A3A&(*3(6+!*&E!B(&*&,(*3!E%"*,3%1!*36A!BA5,%E!7-%!@%5(@-%5(%6!7A!5%%'*3H*7%!

7-%(5!AJ&!(E%&7(7#!BA5+*7(A&!*&E!7-%(5!5%3*7(A&!7A!I-*(3*&EP6!,%&7%5!AB!@AJ%5!*&E!

6A,(*3!A5E%5/!!
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History of the North 

Haripunchai 
I-AH>-!@%A@3%!-*'%!3('%E!(&!7-%!&A57-%5&!'*33%#6!"%7J%%&!7-%!5('%56!G*3J%%&1!F(&>!

*&E!7-%!2%LA&>!l](>/!cm!6(&,%!@5%-(67A5(,!G7A&%!*&E!%*53#!2%7*3!0>%61:!7-%!B(567!

+*[A5!@A3(7(,*3!A5>*&(X*7(A&!(&!7-%!5%>(A&!J*6!7-%!L(&>EA+!AB!C*5(@H&,-*(1!5H3%E!"#!

7-%!2A&!AB!Z*+@-H&/!!]AH&E%E!*5AH&E!Vc9S^8!J-%5%!3%>%&E6!6*#!7-%!.HEE-*!

5%67%E!EH5(&>!-(6!'A#*>%!(&!7-%!5%>(A&1;!Z*+@-H&P6!B(567!5H3%5!J*6!B5A+!ZA@!.H5(/!d!!

I-AH>-!+A67!AB!7-%!3AJ%5!S-*A!F-5*#*!5('%5!'*33%#6!"%,*+%!@*57!AB!7-%!O-+%5!

%+@(5%!*6!%*53#!*6!7-%!U7-!,%&7H5#!S^1!Z*+@-H&!J*6!&%'%5!6H"[%,7%E!*&E!5%+*(&%E!

(&E%@%&E%&7/!!K7!E(E!-AJ%'%5!-*'%!7A!B(>-7!7A!67*#!7-(6!J*#/c!!07!7-%!6*+%!7(+%!7-*7!

7-%!O-+%5!%+@(5%!B%33!?:;7-!,%&7H5#!S^D1!@%A@3%!AB!7-%!I*(!%7-&(,!>5AH@`!*55('%E!(&!

7-%!'*33%#6V!(&!6+*33!>5AH@61!B5A+!7-%!TA57-!*&E!^*67/!!I-%!+*(&!I*(!>5AH@!7-*7!

6%773%E!(&!7-%!5%>(A&!J*6!A5(>(&*33#!B5A+!RH&&*&1!GAH7-!S-(&*!*&E!6A+%J-*7!3AJ%51!

J-%5%!,A&7%+@A5*5#!Z*A61!2#*&+*5!*&E!I-*(3*&E!+%%7/!!I-%!B(567!*,L&AJ3%E>%E!

5H3%5!AB!Z*&!T*1!L(&>!2%&>5*(1!J*6!*!5%3*7('%!AB!7-%!I*(!ZH!AB!S-(*&>!NH&>1!6AH7-!

S-(&*/b!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 Hans Penth, A Brief History of Lan Na. Civilizations of North Thailand (Chiang Mai: Silkworm 
Books, 2000). 
2 Ibid.  Different chronicles give different dates for Lamphun.  The Chiang Mai and Nan 
chronicles give 87 BCE, the Jinakalamali chronicle gives 661BCE, while the History of Nang 
Jam Thewi gives 767 CE.  
3 Swearer, Donald K, Sommai Premchit and Phathjoon Dokhuakaew, Sacred Mountains of 
Northern Thailand and their Legends (Chiang Mai: Silkworm Books, 2004).  Burmese and Lan 
Na legends say that the Buddha traveled to the region. 
4 Sarassawadee Ongsakul, History of Lan Na, trans. Chitraporn Tanratanakul (Chiang Mai: 
Silkworm Books, 2005), 32; Donald K. Swearer and Sommai Premchit, The Legend of Queen 
Cama. Bodhiramsi’s Camadevivamsa, a Translation and Commentary (New York: State 
university of New York Press, 1998); Penth, A Brief History of Lan Na. Civilizations of North 
Thailand, 6; Swearer and Premchit, The Legend of Queen Cama. Bodhiramsi’s Camadevivamsa, 
a Translation and Commentary.   
5 Ongsakul, History of Lan Na, 32-38.  This constant threat probably weakened the state since its 
Golden Age (1157-1292) started only after the decline of the Khmer empire and before Mengrai, 
the first Tai king in Lan Na, marched on the city. 
6 The term Tai is used to indicate the Tai ethnic group, while Thai is used to identify the modern 
national identity. 
7 The mountainous regions are separated by valleys around river flows, see Ibid, 14. 
8 Penth, A Brief History of Lan Na. Civilizations of North Thailand, 39. 
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Lan Na 
I-%!75*&63*7(A&!AB!Z*&!T*!A5!Z*&!T*!I-*(!?ล้านนาไทยD!(6!>%&%5*33#!*,,%@7%E!*6!7%&'$

+2$%$9)--)+&$")8.$2).-'*/U!!I-AH>-!+*&#!@H"3(,*7(A&6!7*3L!*"AH7!#4.$@)&E'+9!AB!Z*&!T*1!

(7!JAH3E!"%!+A5%!*,,H5*7%!7A!H6%!7-%!@3H5*31!*6!Z*&!T*!J*6!&A7!A&3#!A&%!L(&>EA+1!

"H7!*!,A&>3A+%5*7%!AB!,(7#M67*7%6!+A673#1!#%7!&A7!H&%YH('A,*33#1!H&E%5!7-%!6HX%5*(&7#!

AB!S-(*&>!2*(/!!I-%!@A3(7(,*3!"AH&E*5(%6!AB!7-%!Z*&!T*!L(&>EA+6!*5%!%3H6('%i!

,-5A&(,3%6!*&E!-(67A5(,*3!*,,AH&76!>('%!E(BB%5%&7!3(+(76!7A!7-%(5!7%55(7A5(%6/!!]A5!

%W*+@3%1!A&%!&A57-%5&!,-5A&(,3%!E%6,5("%6!Z*&!T*!S-(*&>!2*(P6!7%55(7A5(%6!*6!jI-%!

5%*3+!AB!7-%!O(&>1!7-%!5H3%5!AB!Z*&!T*MS-(*&>!2*(1!"A5E%56!(&!7-%!6AH7-!A&!7-%!

7%55(7A5#!AB!2H*&>!N*-*%&>!?I*LD1!(&!7-%!%*67!A&!7-%!2%LA&>1!*&E!7A!7-%!J%67!A&!7-%!

G*3J%%/k:9!!0!S-(&%6%!,-5A&(,3%!AB!7-%!2A&>A3(*&!RH*&!<#&*67#!E%6,5("%6!(76!

"AH&E*5(%6!7-H6n!jK&!7-%!%*67!AB!7-%!3*&E!lAB!.*"*(m!(6!Z*AJA!lZ*A6m1!(&!7-%!6AH7-!.A3%!

"*5"*5(*&6!lGHL-A7-*(m1!(&!7-%!J%67!<*!$H3*!lF%>Hm1!(&!7-%!&A57-!2%&>>%&!F5%B%,7H5%!

l2H*&>!O-H&!A5!S-(*&>!IH&>m/k::!!

I-AH>-!Z*&!T*P6!,(5,3%!AB!@AJ%5!(6!>%&%5*33#!*,,%@7%E!*6!"%(&>!,%&7%5%E!(&!

S-(*&>!2*(1!(7!E(E!&A7!-*'%!*!675A&>!,%&75*3(X%E!>A'%5&+%&7/!!I-%!L(&>!AB!S-(*&>!2*(!

E(5%,73#!,A&75A33%E!A&3#!7JA!,(7(%6!A5!9/%&E$?เมืองD1:8!S-(*&>!2*(!*&E!Z*+@-H&1!*6!

J%33!*6!7-%!7%55(7A5(%6!*&E!@A@H3*7(A&!"%7J%%&!7-%!7JA!,(7(%6/!!I-%!E(BB%5%&7!

6%,A&E*5#!5H3%56!-*E!*"6A3H7%!@AJ%5!A'%5!7-%(5!AJ&!7%55(7A5(%6!*&E!7-%!@%A@3%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
9 Ongsakul, History of Lan Na, 5-7, 11-13; Hans Penth, “On Rice and Rice Fields in old Lan Na. 
Text, translations, interpretation,” Journal of Siam Society 91 (2003): 90-188. Though this 
translation is generally accepted, it is difficult to be certain, since different tone marks would give 
different significations.  The first writings in northern Thai did not use tone marks, so the oral 
term Lan Na has generated some debates amongst historians.  
10  From the Chiang Mai chronicles, quoted in Volker Grabowsky, “Population and State in Lan 
Na prior to the mid-sixteenth century,” Journal of Siam Society 93 (2005), 3. 
11  Xin Yuanshi quoted in Ibid. 
12 The term muang is difficult to unequivocally translate.  Nonetheless, it is associated with a 
‘center’ of power.  Indeed historical territories are not defined by their borders, but by their 
centers.  Muang can therefore be used to describe a capital, yet also the territory under its power.  
The term muang can be used for community (small or large), one or a group of city/ies or town/s 
and even a larger entity such as a territory or even country. Ibid, 4; Alexander Griswold and 
Prasert na Nagara, “The Pact Between Sukhodaya and Nan: Epigraphic and Historical Studies, 
No.3,” Journal of Siam Society 57, no. 1 (1969): 57-107.  Tough the Thai language acknowledges 
‘plurals’, there are no distinction in the spelling of a word if it is singular or plural.  For example: 
one muang is the same as two muang. In this dissertation, when a Thai term is spelled with a non-
Thai alphabet, the Thai convention will be kept even if it refers to a multiplicity. 
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3('(&>!(&!(71!J-%7-%5!63*'%6!A5!3AJ!"A5&/:;!!R%71!A&3#!7-%!L(&>!AB!S-(*&>!2*(!,AH3E!

*@@A(&7!5H3%56!7A!7-%!E(BB%5%&7!9/%&E$H&E%5!-(6!,(5,3%!AB!,A&75A3i!7-(6!*@@A(&7+%&7!

J*6!7-%!A&3#!75H%!@AJ%5!S-(*&>!2*(!-*E!A'%5!5%>(A&6!"%#A&E!S-(*&>!2*(!*&E!

Z*+@-H&/!!I-%5%BA5%1!Z*&!T*!J*6!3AA6%3#!BA5+%E!"#!6*7%33(7%!,(7(%6!(E%*33#!5H3%E!"#!

+%+"%56!AB!7-%!L(&>P6!B*+(3#i!BA5!%W*+@3%!7-%!L(&>P6!6A&!H6H*33#!5H3%E!S-(*&>!N*(1!*!

,(7#!BAH&E%E!"#!L(&>!2%&>5*(!(&!:8`8/:d!!I-%5%!J%5%!*36A!75("H7*5#!67*7%6!BH57-%5!

*J*#!B5A+!7-%!,%&7%5/!!I-%6%!67*7%6!,AH3E!L%%@!7-%(5!(&E%@%&E%&,%!*6!3A&>!*6!7-%#!

6%&7!75("H7%6!%'%5#!#%*5/!!!

C*'(&>!6*(E!7-*71!7-%!,(7#M67*7%6!AB!Z*&!T*!H&E%5!S-(*&>!2*(!6HX%5*(&7#!J%5%!

*&!(+@A57*&71!5%3*7('%3#!E%B(&%E!%&7(7#1!#%7!&A7!%&7(5%3#!,A-%6('%/:c!!K7!-%3@%E!7-%!Z*A!

(&!Z*&!_(*&!7A!E%B%*7!7-%!<*(!f(%7!(&!7-%!:c7-!,%&7H5#1!(7!*66(67%E!7-%!G-*&!9/%&E!A5!

@5(&,(@*3(7(%6!*>*(&67!7-%!.H5+%6%1!*&E!(7!67*#%E!(&E%@%&E%&7!AB!0#H77-*#*P6!

%W@*&6(A&1!*!5('*3!I*(!L(&>EA+!(&!7-%!3AJ%5!S-*A!F-5*#*!5('%5!"*6(&1!A&!&H+%5AH6!

A,,*6(A&6!l](>/!cm/:`!!R%7!7-%(5!(&'A3'%+%&76!(&!7-%!,A&B3(,7!"%7J%%&!7-%!G-*&!9/%&E!

*&E!7-%!.H5+%6%!L(&>EA+!AB!0'*!?K&&J*D!@*57(*33#!,A&75("H7%E!7A!7-%(5!3A66!AB!

(&E%@%&E%&,%/!!K&E%%E!(&!7-%!:`7-!,%&7H5#!S^1!7-%!.H5+%6%!O(&>!.*#(&&H*&>!?:cc:M

:cb:D!AB!0'*!(&'*E%E!Z*&!T*P6!7%55(7A5(%6!7A!@H7!*!67A@!7A!Z*&!T*P6!(&7%5B%5%&,%!*&E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
13 Ongsakul, History of Lan Na, 94-95. The difference between slaves and low born is not clear 
and Sarassawadee comes to the conclusion that there were probably not much difference.  Slaves 
were of three kinds, either working at the palace, working in villagers or were wat salves.  Palace 
slaves were often individuals or families, some of them becoming slaves on their on accord, while 
slave villagers were often relocated villagers, where the entire population of a village was moved.  
The third group was the wat slaves, that is slaves who were given to temples to take care of the 
materiality of the royal temples. See also J.C. Shaw, Northern Thai ceramics (Kuala Lumpur, 
Oxford, New York, Melbourne: Oxford University Press, 1981), 17.  
14 The city is named after him; Chiang Rai means Mengrai’s city. 
15 Grabowsky, “Population and State in Lan Na prior to the mid-sixteenth century,” 11-12.  King 
Tilok (พระเจ้าติโลกราช) is different from many Chiang Mai kings because he wanted to be 
seen as a Dhammaraja.  He also wanted a certain common identity based on Buddhism and 
importance of accumulated merit, amongst rulers.  The worship of important northern relics by 
local rulers became important elements of the elite’s identity formation. 
16 Ongsakul, History of Lan Na,  The kingdom of Ayutthaya (อาณาจักรอยุธยา) was briefly 
discussed in chapter 1.  The kingdom of Ayutthaya was an important Tai Siamese kingdom in the 
lower valley of the Chao Phraya River that was founded in 1350.  It is part of the grand narrative 
of Thailand’s history.  It was destroyed by the Burmese army in 1767 and then abandoned.  King 
Thaksin (c.1767-1782) moved the capital to Thonburi.  When he abdicated, the new Chakri 
dynasty moved the capital to Bangkok (กรุงเทพมหานคร).  Chronologically, the Ratthanatoksin 
era is situated between the fall of Ayutthaya and the fall of the absolute monarchy in 1932. 
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6H@@A57!AB!7-%!G-*&!67*7%6!6(7H*7%E!(&!J-*7!(6!&AJ!6AH7-%5&!2#*&+*5!l](>/!cm/:V!!

.H5+%6%!(&7%5B%5%&,%!5%6H37%E!(&!E(66%&7!(&!Z*&!T*1!+A673#!*+A&>!7-%!5H3(&>!%3(7%/!!

GA+%!5H3%56!E(E!&A7!*,,%@7!.H5+%6%!5%>H3*7(A&61!@*57(,H3*53#!J-%&!(7!,*+%!7A!

75("H7%6!*&E!6%&E(&>!@%*6*&76!7A!J*51!J-(,-!E(+(&(6-%E!7-%(5!J%*37-!*&E!(&,A+%6/:b!!

Q&!7-%!A7-%5!-*&E1!6A+%!3A,*3!5H3%56!"%&%B(7%E!B5A+!.H5+%6%!6HX%5*(&7#!*&E!J%5%!

*"3%!7A!*66%57!7-%(5!(+@A57*&,%!*&E!@A6(7(A&!(&!7-%!5%>(A&/:U!!]A5!%W*+@3%1!EH5(&>!

.H5+%6%!6HX%5*(&7#1!S-(*&>!G*%&!>5%J!(&!(+@A57*&,%!*&E!(&!7-%!%*53#!:b7-!,%&7H5#1!

(7!"%,*+%!7-%!,%&7%5!AB!.H5+%6%!@AJ%5!(&!Z*&!T*1!7A!S-(*&>!2*(P6!E%75(+%&7/89!

K&!:V`V!S^!7-%!.H5+%6%!*5+#!+*5,-%E!6AH7-!*&E!E%675A#%E!0#H77-*#*1!7-%!

,*@(7*3!AB!7-%!L(&>EA+!AB!7-%!6*+%!&*+%/8:!!T(&%!#%*56!3*7%51!7-%!G(*+%6%!*5+#!

+*5,-%E!&A57-!*6!5%7*3(*7(A&!*>*(&67!.H5+*1!*&E!*36A!7A!"3A,L!*&#!A7-%5!.H5+%6%!

7-5%*76!"#!6%,H5(&>!Z*&!T*!7%55(7A5(%6/!!IA!EA!6A1!7-%#!(&'*E%E!Z*&!T*!*&E!\3("%5*7%EP!

S-(*&>!2*(!(&!:VV`/!!I-AH>-!S-(*&>!2*(!J*6!3("%5*7%E1!A7-%5!5%>(A&6!AB!Z*&!T*!J%5%!

&A7!*6!YH(,L!7A!6(E%!J(7-!G(*+/!!K&E%%E!7-%!B(567!5%67A5%E!L(&>!AB!Z*&!T*!S-(*&>!2*(1!

O(&>!O*J(3*!?พระเจ้าบรมราชาธิบดีกาวิละ1!5/:Vb8M:b:`D!-*E!7A!B(>-7!+*&#!T%&!

?'(33*>%6D!*&E!BA5,%BH33#!5%3A,*7%!7-%!@A@H3*7(A&!*5AH&E!(76!AJ&!,*@(7*3/!!S-(*&>!G*%&!

J*6!7*L%&!(&!:b9d!*&E!A&3#!J(7-!7-%!-%3@!AB!.*&>LAL1!f(%&7(*&%!*&E!Z*+@*&>!l](>/!

cm/88!!K76!I-*(!RH*&!@A@H3*7(A&!J*6!7-%&!BA5,%BH33#!5%3A,*7%E!*5AH&E!S-(*&>!2*(/!!I-%!

3%&>7-!AB!7(+%!*&E!675%&>7-!(7!7AAL!S-(*&>!2*(!7A!*66%57!,A&75A3!?BA5,%BH3!5%3A,*7(A&!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17 Ibid, 116.   
18 Ibid, 116-22.  In the 17th century, the Burmese had the strongest army in Southeast Asia, much 
stronger than Lan Na.  Soldiers of conquered territories mostly formed this army.   
19 Ibid, 122. Even before the Burmese southern expansion in Lan Na, Ayutthaya tried to gain 
power over Lan Na kingdoms.  During the Burmese suzerainty however Chiang Mai asked the 
help of Ayutthayan troops against Burma.  However, when troops from Ayutthaya arrived in Lan 
Na in 1660, Chiang Mai sided with Burma and turned against Ayutthaya.  In retaliation, 
Ayutthaya sacked numerous muang during its retreat. 
20 Ibid. Yet, unanimity did not exist in Lan Na.  Indeed, local leaders’ discontent with Burmese 
suzerainty varied and many were busy fighting against themselves rather then fighting Burma.  
For example, Chiang Mai against Chiang Sean, and Lampang against Lamphun.  In reality, 
Chiang Mai had never accepted loosing its royal importance and trading opportunities to Chiang 
Sean. 
21 See note 16 above.   
22 Ibid, 133. King Thaksin of Thonburi appointed King Kawila ruler of Chiang Mai in 1782.  Yet, 
people were still brought from Yong to Chiang Mai in 1813. 
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AB!%&7(5%!T%&!A5!'(33*>%!*&E!9/%&E!A5!,(7(%6D!A'%5!7-%!BA5+%5!,(7#M67*7%6!AB!Z*&!T*8;!

(6!*!7%67*+%&7!7A!7-%!+(7(>*7%E!5%6@A&6%!AB!7-%!@A@H3*7(A&!*&E!A7-%5!3A,*3!5H3%56!7A!

S-(*&>!2*(!5%>*(&(&>!(76!,%&75*3!@A6(7(A&!(&!5%>(A&*3!@A3(7(,6!*6!J%33!*6!G(*+%6%!

6HX%5*(&7#!(&!Z*&!T*/!!!

I-%!@A(&7!(6!7-*7!Z*&!T*!J*6!&%'%5!*!H&(7%E!%&7(7#!%W@%5(%&,(&>!*!H&(YH%!

@5A,%66!AB!(E%&7(7#!BA5+*7(A&/!!0!+AE%5&!*66%57(A&!AB!Z*&!T*!(E%&7(7#!3A,*7(A&!(6!

7-%5%BA5%!@5A"3%+*7(,/!!

Royal power in Lan Na 
06!@5%'(AH63#!%W@3*(&%E1!7-%!-(67A5(,*3!Z*&!T*!L(&>EA+6!A5!,(7#M67*7%6!*5%!&A7!%*6(3#!

E%B(&%E/!!06!(&!+A67!67*7%6!AB!+*(&3*&E!GAH7-%*67!06(*!@5(A5!7A!,A3A&(*3(6+1!

L(&>EA+6!J%5%!&A7!E%B(&%E!"#!B(W%E!@A3(7(,*3!"AH&E*5(%6i!(7!J*6!7-%!@AJ%5!7A!5H3%!

@%A@3%!7-*7!E%7%5+(&%E!7-%!L(&>P6!5%*,-!(&!7-%!3*&E/8d!!]H57-%5+A5%1!,A&,%@76!AB!

L(&>6-(@!(&!Z*&!T*!J%5%!>%&%5*33#!E(BB%5%&7!B5A+!7-%!5('*3!L(&>EA+!AB!0#H77-*#*P6!

'(6(A&!AB!6*,5%E!L(&>6-(@!*&E!,%&75*3(X%E!>A'%5&+%&71!+AE%3%E!A&!7-%!0&>LA5(*&!

,A&,%@7!AB!7-%!>AEML(&>!?'.0%"%Y%$6L7D/8c!!Z*&!T*!L(&>6!E(E!&A7!7*L%!7-%!&*+%!AB!

C(&EH!E%(7(%61!6H,-!*6!f(6-&H1!K&E5*!A5!N*+*!*6!(&!7-%!,*6%!(&!0#H77-*#*!*&E!(&!

,A&7%+@A5*5#!I-*(3*&E/8`!!I-%#!J%5%!&*+%E!*B7%5!6@%,(B(,!5%>(A&6!J(7-(&!7-%(5!

7%55(7A5(%6i8V!7-%!3%>(7(+*,#!AB!Z*&!T*!L(&>6-(@!J*6!@5(+*5(3#!A&%!AB!3(&%*>%!*&E!*!

6-AJ!AB!6%,H3*5!@AJ%51!5*7-%5!7-*&!6*,5%E!@AJ%5/8b!

]A5!%W*+@3%1!7-%!5A#*3!*5,-(7%,7H5%!AB!0#H77-*#*!J*6!+A5%!>5*&E(A6%!*&E!

+*[%67(,!7-*&!7-%!EJ%33(&>6!AB!7-%!,A++A&%561!%BB%,7('%3#!6%@*5*7(&>!7-%!7JA!5%*3+6/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
23 Ibid.   
24 Winichakul, Siam Mapped. A History of the Geo-Body of a Nation,  
25 Ongsakul, History of Lan Na, 83.  Indeed, as previously mentioned, the Khmer empire never 
conquered the northern territories. 
26 The current king of Thailand is known as Rama IX.  It is King Vajiravudh who instigated the 
Rama designation for the Chakri kings. Vella, Chaiyo! King Vajiravudh and the Development of 
Thai Nationalism, 136-37. For a study of Thai sacred kingship associated with Brahmanism, see 
Frank E. Reynolds, “Sacral Kingship and National Development: The Case of Thailand,” in 
Religion and Legitimation of Power in Thailand, Laos, and Burma, ed. Bardewell L. Smith 
(Chambersburg: South and Southeast Asia Studies by ANIMA books, 1978). 
27 Ongsakul, History of Lan Na, 83. 
28 As will be explained later however, Buddhism was used to enforce the power of the king, yet 
the king was not associated with Hindu gods as was the case with lower regions of the Chao 
Phraya River which had previously been conquered by the Khmer empire. 
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R%7!(&!Z*&!T*1!-AH6%6!AB!7-%!5A#*37#!*&E!AB!7-%!,A++A&%56!J%5%!5%3*7('%3#!6(+(3*51!

E(BB%5(&>!A&3#!(&!6(X%/!!FAJ%5!J*6!7-%5%BA5%!%W@5%66%E!"#!A7-%5!+%*&61!6H,-!*6!7-%!

\6@*,%P!A&%!H6%E1!7-%!*57(B*,76!A&%!,AH3E!"H#!*&E!7-%!3%(6H5%!7(+%!A&%!,AH3E!*BBA5E/8U!!

]A5!%W*+@3%1!7-%!5H3(&>!,3*66!,AH3E!-*'%!3%(6H5%!7(+%1!6H,-!*6!-H&7(&>!*&E!75*'%3(&>1!

J-(3%!,A++A&%56!,AH3E!&A7!*BBA5E!7-%!3HWH5#!AB!B5%%!7(+%1!E%6@(7%!J-*7!7-%!,A3A&(*3!

75*'%3%56!E%6,5("%E/;9!!I-%!5H3(&>!%3(7%!*36A!-*E!+A&A@A3#!A'%5!,%57*(&!A"[%,761!6H,-!

*6!3*,YH%5!75%%61!,%57*(&!E#%6!BA5!7%W7(3%1!-A&%#1!('A5#!B5A+!%3%@-*&7!A5!5-(&A,%5A61!

E%%5!-(E%6!*&E!-AA'%6!*6!J%33!*6!3('%!%3%@-*&76/;:!!I-%6%!>AAE6!J%5%!&A7!A&3#!H6%E!

*6!5A#*3!@*5*@-%5&*3(*1!"H7!J%5%!*36A!6%&7!7A!7-%!+*5L%71!%&6H5(&>!7-*7!7-%!5H3(&>!

%3(7%!JAH3E!-*'%!*!67%*E#!6AH5,%!AB!(&,A+%/!!I-%!L(&>!AB!S-(*&>!2*(!#4.+".#)8%--,!3*(E!

,3*(+!A&!*33!7-%!BA5%676P!>AAE61!E%,3*5(&>!-(+6%3B!6A3%!AJ&%5!AB!(76!@5AEH,76/!!R%7!3A,*3!

5H3%56!*36A!,A33%,7%E!7-%!"AH&7(%6!AB!7-%!BA5%671!7-%#!6(+@3#!6%&7!*!@%5,%&7*>%!AB!7-%!

@5AB(7!7A!7-%(5!A'%53A5Ei!A&!7-%!A7-%5!-*&E1!,A++A&%56!J-A!\67A3%P!B5A+!7-%!BA5%67!

J%5%!6%'%5%3#!@H&(6-%E/;8!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
29 Charles F. Keyes, The Golden Peninsula. Culture and Adaptation in Mainland Southeast Asia 
(Honolulu: School of Hawaiian, Asian & Pacific Studies, University of Hawai’i, 1995), 76-77; 
Taylor Easum, “From Spaces of Legitimacy to Sites of Resistance: Sacred Space and the Chiang 
Mai State, 1883-1932” (Paper presented at the conference 'Engaging Southeast Asia: Centers and 
Peripheries,' Vancouver, 2009).  Chiang Mai city also offers an interesting example of a royal 
space, as the city was considered royal.  King Kawila’s goal was to reestablish the city’s glory 
and importance in Lan Na.  He implemented old displays of power such as parading and crossing 
the gates of Chiang Mai, as well as old coronation ceremonies.  The analysis of Chiang Mai city 
as a royal ‘space’ has been discussed in other studies and is too complex to recount in details in 
this dissertation.  Suffice to say, as one example of the specialized demarcations of space, that the 
city was accessible by different gates.  Yet these gates were used for different purposes and many 
taboos existed on the proper way to enter the city depending on the occasion.   
30 Katherine A. Bowie, “Unraveling the Myth of the Subsistence Economy: Textile Production in 
Nineteenth Century Northern Thailand,” Journal of Asian Studies 1, no. 4 (1992), 799; Victor R. 
Savage, Western Impressions of nature and landscape in Southeast Asia (Singapore: Singapore 
University Press, 1984), 111, 117.  French General Poivre talks of Thailand as a plentiful country, 
which is so prolific in rice, fruits, and fishes that people do not have to work to harvest these 
goods.  Captain Alexander Hamilton gives a similar account of Thailand, describing the Thai 
people as lazy, indolent and suspicious, because they did not have to work hard to rip the bounty 
of nature.  The reason behind these descriptions is the wish to colonize the region.  By showing 
the country as lavish and populated by simple and lazy people, it would easier to convince 
Europeans of the effortlessness of crossing the borders and ‘invading’. 
31 Ongsakul, History of Lan Na, 88; Grabowsky, “Population and State in Lan Na prior to the 
mid-sixteenth century,” 9. 
32 Ongsakul, History of Lan Na, 87-88, 98-99. 
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2A67!AB!7-%!3*5>%5!9/%&E!J%5%!A&!(+@A57*&7!75*E(&>!5AH7%61!(&,3HE(&>!7-%!

2%LA&>1!BA5!S-(*&>!N*(!*&E!S-(*&>!G%*&1!*&E!7-%!5('%56!OAL!*&E!F(&>1!BA5!S-(*&>!2*(!

l](>/!cm/;;!!I-*7!(6!*36A!J-#!F-5*%!J*6!*"3%!7A!67*#!(&E%@%&E%&7!AB!S-(*&>!2*(!BA5!*!

3A&>!7(+%!?(7!J*6!"5AH>-7!H&E%5!S-(*&>!2*(!6HX%5*(&7#!A&3#!(&!7-%!+(EE3%!AB!7-%!:c7-!

,%&7H5#!S^D!*6!(7!J*6!,3A6%5!7A!GHL-A7-*(!*&E!-*E!7-%5%BA5%!B%J%5!5%3*7(A&6!J(7-!

S-(*&>!2*(/!!!

Buddhism in Lan Na 
I-%!%3(7%!*36A!@5A+A7%E!*&E!H6%E!.HEE-(6+!7A!%W@5%66!@AJ%5/!!I-%!5A#*3!%3(7%!

@*75A&(X%E!I-%5*'*E*!.HEE-(6+!*&E!5A#*3!7%+@3%6!J%5%!3*'(6-3#!E%,A5*7%E!*&E!

(+"H%E!J(7-!"A7-!5A#*3!*&E!5%3(>(AH6!@AJ%5/;d!!I-%5*'*E*!.HEE-(6+!J*6!7-%!

@5%EA+(&*&7!5%3(>(A&!(&!Z*&!T*1!*&E!7-%!BA5+!AB!I-%5*'*E*!.HEE-(6+!@5*,7(,%E!(&!

-(67A5(,*3!Z*&!T*!J*6!EH"%E!\RH*&!.HEE-(6+P!"#!=(33(*+!S/!<AEE/;c!!I-%!RH*&!

.HEE-(6+!AB!-(67A5(,*3!Z*&!T*!E(BB%56!B5A+!7-%!3*7%5!,%&75*3!I-*(!.HEE-(6+!(&!7-%!

j6,5(@7!H6%E!BA5!7-%!6*,5%E!3(7%5*7H5%1!(&!7-%!675H,7H5%!*&E!,A&7%&7!AB!5(7H*361!*&E!(&!

7-%!A5>*&(X*7(A&!AB!7-%!.HEE-(67!,3%5>#/k;`!

I-%!5A#*37#!AB!Z*&!T*!*36A!%W@5%66%E!*&E!%&6H5%E!7-%(5!@A6(7(A&6!AB!@AJ%5!

H6(&>!.HEE-(6+/!!K&E%%E!7A!*'A(E!'*66*36!>*(&(&>!7AA!+H,-!@AJ%51!L(&>6!@5A-("(7%E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
33 Grabowsky, “Population and State in Lan Na prior to the mid-sixteenth century,” 9.  The 
promotion of trade and receiving rare forest goods, such as honey, ivory and incense, from vassal 
territories was also a major reason why Chiang Mai kept vassal territories.  Furthermore, precious 
metal such as silver, copper and iron were also coveted tributes from the Shan states and even 
further north from Chiang Tung.    
34 Katherine A. Bowie, “Peasant perspectives on the political economy of the northern Thai 
kingdom of Chiang Mai in the nineteenth century: implications for the understanding of peasant 
political expression.” (University of Chicago, 1988), 64. 
35 William Dodd, The Tai Race: Elder Brother of the Chinese (Bangkok: White Lotus, 1996; 
reprint 1923); Charles F. Keyes, “Buddhism and National Integration in Thailand,” The Journal 
of Asian Studies 30, no. 3 (1971), 552-554; J.L. Taylor, Forest Monks and the Nation-State 
(Singapore: Institute of Southeast Asian Studies, 1993), 25-27.  William C. Dodd created the term 
in 1923.  The Yuan is a Tai ethnic group (Tai Yuan) who lived where the four countries (China, 
Burma, Thailand and Laos) meet.  Therefore Yuan Buddhism is not limited to the former 
territories of historical Lan Na.  We find Yuan Buddhism among many Tai-speaking people in the 
Myanmarian Shan state of Kengtung, in northern Laos, and in the southern regions of China.  Yet 
Taylor warns us that generalization of a pre-Sangha reform is probably misleading, as the 
monastic groupings were fluid, depending on different ascetic rules each group was following, 
their dwelling preferences and their pupilage.   
36 Keyes, “Buddhism and National Integration in Thailand,” 552.  
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3*5>%!EA&*7(A&6!7A!+A&*67%5(%6i!BH57-%5+A5%1!*33!5%3(>(AH6!EA&*7(A&6!7A!+A&*67%5(%6!

J%5%!7A!"%!+*E%!(&!7-%!&*+%!AB!7-%!L(&>/!!I-(6!J*6!*!J*#!7A!%&6H5%!7-*7!@A3(7(,*3!

5('*36!JAH3E!&A7!"%!*"3%!7A!5(6%!*"A'%!7-%(5!67*7(A&61!6(&,%!"%(&>!*33AJ%E!7A!+*L%!

+%5(7!?7-*+!"AA&1!ทำบุญD!7-5AH>-!*,7('(7(%6!6H,-!*6!@*75A&(X(&>!+A&*67%5(%61!JAH3E!

&A7!A&3#!6-AJ!*!@*75A&P6!J%*37-1!"H7!*36A!j(&,5%*6%!7-%(5!@A3(7(,*3!5%@H7*7(A&/k;V!!

]5A+!7-%!+(EE3%!AB!7-%!:c7-!,%&7H5#!A&J*5E1!7-%!L(&>!J*6!6%%&!*6!'4%99%"%Y%!A5!

O(&>!AB!<-*++*!J-A!75(%E!7A!H&(B#!-(6!7%55(7A5(%61!%'%&!-(6!%W7%&E%E!A&%61!7-5AH>-!

.HEE-(6+1!"#!*@@5A@5(*7(&>!(+@A57*&7!67*7H%6!AB!7-%!.HEE-*!(&!E(BB%5%&7!5%>(A&6!

*&E!5%'%5(&>!7-%+!(&!5%>(+%&7%E!,%5%+A&(%6/!!I-%!JA56-(@@(&>!AB!(+@A57*&7!

*+H3%76!*&E!.HEE-*!67*7H%6!B5A+!7-%!E(BB%5%&7!,A5&%56!AB!7-%!3*&E!"%,*+%!\67*7%!

@*33*E(*P!*66A,(*7%E!J(7-!7-%!L(&>/;b!!.%,*H6%!AB!5A#*3!@*75A&*>%1!,%57*(&!7%+@3%6!

J%5%!E(67(&,7('%3#!5A#*31!%'%&!5%,#,3(&>!7-%!+*7%5(*3!B5A+!7-%!5A#*3!-AH6%-A3E!(&7A!

5A#*3!7%+@3%61!*&E!J%5%!7-%5%BA5%!*,,A5E%E!-(>-%5!67*&E(&>6/;U!!R%7!7-(6!E(E!&A7!

+%*&!7-*7!7-%6%!7%+@3%6!"%,*+%!+A5%!@A@H3*51!*6!7-%#!J%5%!7-%&!5%,A>&(X%E!*6!

5A#*3!*6!J%33!*6!5%3(>(AH6!6@*,%6i!7-%#!7-%5%BA5%!J%5%!7AA!@AJ%5BH3!BA5!7-%!>%&%5*3!

@A@H3*7(A&!*&E!J%5%!*'A(E%E!*6!6@*7(*3!7*"AA6/d9!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
37 Grabowsky, “Population and State in Lan Na prior to the mid-sixteenth century,” 10. 
38 Ibid, 11-12.  This relation between sacred statues and royalty still exists today, the best example 
being the Emerald Buddha at Wat Phra Keaw in Bangkok.  Only the King or his representative 
can, during an elaborate ceremony, change the robes of the statue three times a year for the 
change of season. 
39 Bowie, “Peasant perspectives on the political economy of the northern Thai kingdom of Chiang 
Mai in the nineteenth century: implications for the understanding of peasant political expression,” 
61-65. For example, in the 15th centuries, two forest dwelling monasteries, the Wat Suan Dok or 
Temple of the Flower Garden (วดัสวนดอก) and Wat Pa Deng or Temple of the Red Forest 
(วัดป่าแดง), were founded by royal patronage and became rivals.  Furthermore, they both 
claimed the Sinhalese authenticity of their respective teachings and practices.  Daniel M. 
Veidlinger, Spreading the Dhamma. Writing, Orality, and Textual transmission in Buddhist 
Northern Thailand (Chiang Mai: Silkworm Books, 2006), 65; Donald K. Swearer and Sommai 
Premchit, “The Relation Between the Religious and Political Orders in Northern Thailand (14th-
16th Centuries),” in Religion and Legitimation of Power in Thailand, Laos, and Burma 
(Chambersburg: South and Southeast Asia Studies, ANIMA Books, 1978); Anne M. Blackburn, 
“Localizing Lineage. Importing Higher Ordination in Theravadin South and Southeast Asia,” in 
Constituting Communities. Theravada Buddhism and the Religious Cultures of South and 
Southeast Asia, ed. John Clifford Holt, Jacob N. Kinnard and Jonathan S. Walters (New York: 
State University of New York Press, 2003), 22, 140-43. 
40 Bowie, “Peasant perspectives on the political economy of the northern Thai kingdom of Chiang 
Mai in the nineteenth century: implications for the understanding of peasant political expression,” 
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Q&!7-%!A@@A6(7%!6,*3%!AB!Z*&!T*!5A#*3!7%+@3%6!J%5%!7-%!'(33*>%!7%+@3%6/!!

I-A6%!7%+@3%6!J%5%!,A&675H,7%E!"#!7-%!'(33*>%56!*&E!7-%!+A&L6!7-%+6%3'%61!*&E!

J%5%!*&!(&7%>5*3!@*57!AB!7-%!'(33*>%!3(B%/!!f(33*>%!+A&L6!J%5%!7-%5%BA5%!,3A6%!7A!7-%!

,A++H&(7#!*&E!+A67!AB7%&!B5A+!7-%!'(33*>%!(76%3B!A5!&%*5"#/!!I-%5%BA5%1!7-%!3A,*3!

+A&L!J*6!&A7!*"A'%!7-%!,A++H&(7#1!"H7!@*57!AB!(7/!!f(33*>%56!JAH3E!L&AJ!7-%!+A&L6!

*&E!JAH3E!&A7!*,,%@7!(&*@@5A@5(*7%!"%-*'(A56/d:!!K&!A7-%5!JA5E61!7-%!+A&L6!J%5%!

*36A!*,,AH&7*"3%!7A!7-%!'(33*>%56/!!06!(&7%>5*3!@*576!AB!'(33*>%!3(B%1!7%+@3%6!J%5%!*36A!

H6%E!*6!!

7AJ&!-*33!BA5!+%%7(&>61!*!6,-AA31!*!-A6@(7*3!?+A&L6!@5A'(E%E!
-%5"*3! +%E(,(&%! *&E! 7AAL! ,*5%! AB! 7-%! 6(,LD1! *! 6A,(*3! *&E!
5%,5%*7(A&! ,%&7%51! *! @3*#>5AH&E! BA5! ,-(3E5%&1! *&! (&&! BA5!
'(6(7A56! *&E! 75*'%3%561! *! J*5%-AH6%! BA5! L%%@(&>! "A*76! *&E!
A7-%5!,A++H&*3!A"[%,761!*&E!*!J(3E3(B%!5%BH>%!?(B!7-%!J*7!J*6!
&%*5!*!BA5%67D/d8!!!

!

06!O*+*3*!%W@3*(&61!7-(6!,3A6%!5%3*7(A&6-(@!"%7J%%&!7-%!'(33*>%56!*&E!7-%!

+A&L6!+%*&7!7-*7!+A&L6!J%5%!@*57!AB!7-(6!JA53Ei!(7!J*6!*!6#&,5%7(,!5%3*7(A&6-(@/d;!!

2A&L6!jA5>*&(X%E!B%67('*361!JA5L%E!A&!,A&675H,7(A&!@5A[%,76!(&!7-%!J*71!7(33%E!7-%!

B(%3E61!L%@7!,*773%!A5!-A56%61!,*5'%E!"A*761!@3*#%E!+H6(,*3!(&675H+%&76!EH5(&>!7-%!

.H&!F-*J%7!B%67('*31!7*H>-7!+*57(*3!*576k/dd!!I-%#!J%5%!*,7('%!+%+"%56!J(7-(&!*!

6#+"(A6(61!&A7!H&+A'*"3%!(,A&(,!B(W7H5%6!AB!H&6-*L*"3%!+A5*3!6H@%5(A5(7#/!!K&!-(6!

67HE#!AB!.HEE-(67!6A,(*3!%7-(,1!I*'('*7!+*(&7*(&6!7-*7!(&!-(67A5(,*3!I-*(3*&E1!

.HEE-(67!7%+@3%6!J%5%!*7!7-%!-%*57!AB!'(33*>%!3(B%/dc!!R%7!*!&H*&,%!,AH3E!"%!+*E%/!!K&!

-(67A5(,*3!Z*&!T*!,(7#M67*7%61!7-%!'(33*>%!+A&L!J*6!*&!%66%&7(*3!@*57!AB!'(33*>%!3(B%1!#%7!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
63-65.  Bowie gives the example of a former royal temple in a state of disrepair at Mea Rim.  The 
villagers said that the temple was not kept in good conditions because the spirit of the temple 
would not allow commoners to enter the ground and touch the buildings, as it was a royal temple.  
To touch the royal temple would be to transgress a powerful taboo, that is the physical separation 
of the royal from the common. 
41 Kamala Tiyavanich, Forest Recollection. Wandering Monks in Twentieth-Century Thailand 
(Honolulu: University of Hawai’i Press, 1997), 23. 
42 Ibid. 
43 Ibid. 
44 Ibid, 23. 
45 Tavivat Puntarigvivat, “Toward Buddhist Social Liberation” (Paper presented at the 
Proceedings of the 6th international conference on Thai studies Theme I. Globalization: impact 
on and coping strategies in Thai society, Chiang Mai, Thailand, 1996), 233. 
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,%&7%5P/!!K&!A7-%5!JA5E61!7-%!+A&L!J*6!&A7!6%@*5*7%E!B5A+!7-%!5%67!AB!7-%!@%A@3%!*&E!

7-%!'(33*>%!3(B%/!!

4@!H&7(3!7-%!%*53#!897-!,%&7H5#1!E(BB%5%&7!+A&L6!AB!E(BB%5%&7!&)@%)d`!J%5%!

3('(&>!(&!7-%!6*+%!5%>(A&6!(&!5%3*7('%!-*5+A&#/dV!!S-(*&>!2*(!A5!7-%!A7-%5!,(7#M67*7%6!

J%5%!&A7!75#(&>!7A!,A&75A3!A5!5%675(,7!7-%!E(BB%5%&7!.HEE-(67!75*E(7(A&6/!!^*,-!E(675(,7!

J*6!*33AJ%E!7A!A5E*(&!+A&L6!(&!(76!AJ&!75*E(7(A&6/!!K&E%%E1!J(7-(&!RH*&!.HEE-(6+1!

7-%5%!J%5%!+*&#!E(BB%5%&7!5%>(A&*3!6,-AA361!3(&%*>%6!A5!&)@%)/db!!K&!S-(*&>!2*(!*3A&%1!

7-%5%!J%5%!:b!*77%67%E!E(BB%5%&7!&)@%)1!7-%(5!5%,A5E%E!&*+%6!AB7%&!-(>-3(>-7(&>!7-%(5!

A5(>(&61!6H,-!*6!S-(*&>!2*(!&)@%)1!S-(*&>!G*%&!&)@%)1!T*&!&)@%)1!Z*J*!&)@%)1!F-5*%!

&)@%)!%7,/dU!!T%(7-%5!7-5AH>-!S-(*&>!2*(!A5!*&#!A7-%5!&A57-%5&!,(7#M67*7%1!J%5%!7-%!

+*&#!&)@%)!AB!&A57-%5&!I-*(3*&E!BA33AJ(&>!7-%!6*+%!A5>*&(X*7(A&/!!^*,-!7%+@3%!J*6!

5%3*7('%3#!(&E%@%&E%&7!*&E!*H7A&A+AH6/!!jFAJ%5!7A!A5E*(&!+A&L6!*&E!&A'(,%6!

"%3A&>%E!7A!7-%!6%&(A5!+A&L!(&!%*,-!7%+@3%!*&E!-%!(&!7H5&!,AH3E!@*66!7-(6!@AJ%5!A&!

7A!A&%!AB!-(6!BA33AJ%56!J-%&!-%!J*6!&%*5!E%*7-/kc9!!^*,-!&)@%)!J*6!3AA6%3#!A5>*&(X%E!

*5AH&E!E(675(,7!*""A76!J-A!J%5%!*"3%!7A!*775*,7!#AH&>!+A&L6/!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
46 A nikai is a religious order or lineage of monks following its own ordination tradition. Richard 
Gombrich, Theravada Buddhism. A Social History from Ancient Benares to Modern Colombo 
(London and New York: Routledge, 1988), 111.  In contemporary Thailand there are two 
recognized nikai of Theravada Buddhist monks in the land, the Mahanikai and the Thammayut 
nikai.   
47 Veidlinger, Spreading the Dhamma. Writing, Orality, and Textual transmission in Buddhist 
Northern Thailand; Paul T. Cohen, “Buddhism Unshackled: The Yuan ‘Holy Man’ Tradition and 
the Nation-State in the Tai World,” Journal of Southeast Asian Studies 32, no. 2 (2001): 227-47.  
Veidlinger’s book is an analysis of the transmission of the Dhamma in Lan Na, where some nikai 
or groups of monks might have experienced rivalry with the coming of written texts.  As 
Veidlinger explains, prior to the writing of manuscripts, monks would know parts of the Tipitaka 
by heart, having a full oral Tipitaka amongst many monks.  The coming of writing in the 15th 
century might have lessened the importance of the oral Tipitaka and of the monks who knew 
them.  
48 Dodd, The Tai Race: Elder Brother of the Chinese.  Though scholars favor the term Yuan 
Buddhism, using the term Tam script (Dhamma script) Buddhism might be more accurate, since it 
does not refer to any ethnicity and is a script that was used by different temple and nikai.    
49 Kamala Tiyavanich, Forest Recollections. Wandering Monks in Twentieth-Century Thailand 
(Honolulu: University of Hawai’i Press, 1997), 5, 303 note 12. 
50 Keyes, “Buddhism and National Integration in Thailand,” 552. 
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Bangkok as a new center of Power 
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6%5'(7HE%!J(7-(&!*!5(>(E!6A,(*3!-(%5*5,-#/!!CAJ%'%5!7-%!&%J!,*@(7*3!&AJ!*36A!

(&,3HE%E!*!>5AJ(&>!@A3(7(,*3!*E+(&(675*7(A&1!#%7!6%&(A5!+%+"%56!AB!7-(6!

*E+(&(675*7(A&!J%5%!67(33!5%,5H(7%E!BA33AJ(&>!7-%!%67*"3(6-%E!6A,(*3!-(%5*5,-#/!!K&!7-%!
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.H5+%6%!6HX%5*(&7#!J*6!O(&>!O*J(3*!?5/:Vb8M:b:`D/!!07!B(5671!J-%&!Z*&!T*!BAH&E!

(76%3B!H&E%5!G(*+%6%!5H3%1!S-(*&>!2*(!J*6!*"3%!7A!5%>*(&!6A+%!,A&75A3!A'%5!+H,-!AB!

Z*&!T*P6!BA5+%5!7%55(7A5(%6!*&E!67*#!(&E%@%&E%&7!AB!G(*+/!!CAJ%'%51!*&!(&,5%*6(&>!

(&'A3'%+%&7!AB!G(*+!(&!Z*&!T*!6AA&!BA33AJ%E!EH%!(&!@*57!7A!7-%!7-5%*7!AB!,A3A&(*3(6+1!

"A7-!]5%&,-!*&E!^&>3(6-/!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
51 Chris Baker and Pasuk Phongpaichit, A History of Thailand, second ed. (Cambridge and New 
York: Cambridge University Press, 2009), 24 
52 See page 79 of this dissertation. 
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*&E!J%5%!E%B%&E(&>!7-%!,%&7%5a.*&>LAL!*>*(&67!%W7%5&*3!7-5%*761!7-%!9/%&E!J%5%!

*33AJ%E!7-%(5!*H7A&A+(%6/!!R%71!BA33AJ(&>!7-%!,A&'%&7(A&*3!I-*(!-(67A5(A>5*@-#!AB!

G(*+P6!+AE%5&(X*7(A&!*&E!(&'A3'%+%&7!(&!7-%!5%>(A&61!7-%!%W@*&6(A&!AB!7-%!.5(7(6-!

^+@(5%!(&!.H5+*!*&E!]5*&,%!(&!Z*A61!BA5,%E!G(*+!7A!,-*&>%!(76!@A3(7(,*3!3%&(%&,#/cd!!

.5(7*(&!*&E!]5*&,%!J%5%!E%,(6('%3#!>5%%E#!7A!*,YH(5%!7%55(7A5(%61!%6@%,(*33#!BA5!

@5(+*5#!6AH5,%6!6H,-!*6!JAAE!*&E!6*371!*&E!6(+@3#!7AAL!7%55(7A5(%6!7-*7!J%5%!&A7!

\BA5+*33#P!,3*(+%E!l](>/!`m/cc!

06!&A7%E!%*53(%51!S-(*&>!2*(!&%'%5!-*E!,A+@3%7%!,A&75A3!A'%5!9/%&E!AH76(E%!

7-%!F(&>!5('%5!5%>(A&1!J-(,-!*33AJ%E!7-%!]5%&,-!7A!3*#!,3*(+!A&!7-%!T*&!5('%5!

7%55(7A5(%61!%'%&!(B!(7!-*E!@5%'(AH63#!*,,%@7%E!7-%!5%>(A&!*6!"%(&>!G(*+%6%/c`!!=(7-!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
53 Ongsakul, History of Lan Na, 149. 
54 Thongchai Winichakul, “The Quest for “Siwilai”: A geographical Discourse of Civilizational 
thinking in the Late 19th and Early 20th c. Siam,” The Journal of Asian Studies 59, no. 3 (2000): 
527-49; Maurizio Peleggi, Lords of Things. The Fashioning of the Siamese Monarchy’s Modern 
Image (Honolulu: University of Hawai’i Press, 2002); Wyatt, Thailand: A Short History,  Lan Na 
was not the only region experiencing the political pressure; Isaan (northeastern Thailand) also 
suffered from colonial encroachment by France and then experienced Siam’s increasing control 
over its administration.  The conventional Thai historiography sees the threat of colonialism as 
the driving force behind Siam’s modernization and centralized administration.  To see a different 
explanation for the monarchial modernization, see Winichakul, Siam Mapped. A History of the 
Geo-Body of a Nation; Peleggi, Lords of Things. The Fashioning of the Siamese Monarchy’s 
Modern Image.  See Stengs for a relation between modernization, public relation and the cult of 
king Chulalongkorn. Irene Stengs, Worshipping the Great Moderniser. King Chulalongkorn, 
Patron Saint of the Thai Middle Class (Singapore: NUS Press, 2009).  
55 Ongsakul, History of Lan Na, 175; Winichakul, Siam Mapped. A History of the Geo-Body of a 
Nation, chapter 3. 
56 Ongsakul, History of Lan Na, 177.  A treaty acknowledging the Nan riverbank territories to 
Siam was signed in 1893.  France ignored their own treaty and took the territory between the Nan 
and Meakong rivers in 1903. 



 

!

71 

7-(61!Z*&!T*!*&E!G(*+!3A67!7-%(5!@5%'(AH6!7%55(7A5(%6!A&!7-%!J%67!"*&L!AB!7-%!2%LA&>!

N('%51!J-(,-!-*E!@5%'(AH63#!"%%&!7-%!BA5+*3!6%@*5*7(A&!"%7J%%&!T*&!?75("H7*5#!7A!

S-(*&>!2*(D!*&E!ZH*&>!F5*"*&>!?,*@(7*3!AB!7-%!(&E%@%&E%&7!L(&>EA+!AB!7-%!6*+%!

&*+%D/!!I-%!6*+%!7-(&>!-*@@%&%E!J(7-!.5(7*(&!(&!7-%!&A57-/cV!!]A5!%W*+@3%1!

E(65%>*5E(&>!@5(A5!*>5%%+%&76!"%7J%%&!.H5+*!*&E!G(*+1cb!7-%!9/%&E!%*67!AB!7-%!

+(EE3%!AB!7-%!G*3*J%%&!N('%5!?6AH7-!AB!S-(*&>!IH&>D!l](>/!`m!J%5%!7*L%&!"#!^&>3*&E!

"%,*H6%!(7!\J*&7%EP!7-%+!*&E!7-%5%BA5%!(&BA5+%E!7-%!G(*+%6%!BA5%(>&!+(&(67%5!7-*7!

(7!6(+@3#!7AAL!7-%!9/%&En!j7-%!YH%%&P6!>A'%5&+%&7!J*&7%E!7A!-*'%!7-%6%!B('%!

7%55(7A5(%6!H&E%5!.5(7(6-!,A&75A3!*&E!7-%5%BA5%!-*E!*35%*E#!E%,3*5%E!7-(6!7A!"%!7-%!

,*6%/kcU!!

0,,A5E(&>!7A!7-%!I-*(!-(67A5(,*3!>5*&E!&*55*7('%1!"%,*H6%!AB!7-%!@5%66H5%!AB!

(+@%5(*3(6+1!J(7-!]5*&,%!*&E!.5(7*(&!%&,5A*,-(&>!A&!G(*+%6%!7%55(7A5(%6!BA5!
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,A'%7AH6!(+@%5(*3!@AJ%561!G(*+!-*E!7A!YH(,L3#!,-*&>%!(76!+*&*>%+%&7!AB!@%5(@-%5*3!

7%55(7A5(%61!6H,-!*6!7-%!Z*&!T*!,(7#M67*7%6/!!K&E%%E1!7-%!7JA!(+@%5(*3!@AJ%56!JA5L%E!

J(7-!675(,7!@A3(7(,*3!"AH&E*5(%61!J-(3%!7-%!5%>(A&*3!@AJ%56!J%5%!H6%E!7A!-*'(&>!

,%&7%56!AB!@AJ%5!J(7-!+A5%!A5!3%66!%BB%,7('%!6@-%5%6!AB!@AJ%56!*&E!EA+(&*7(A&/`:!!

R%7!I-A&>,-*(!=(&(,-*LH3!*36A!,3*(+6!7-*7!G(*+P6!+AE%5&(X*7(A&!J*6!*36A!EH%!7A!*!

E%6(5%!"#!7-%!G(*+%6%!%3(7%!7A!"%!@*57!AB!*!T%J!=A53E!A5E%5/!!K&!7-%!:U7-!,%&7H5#!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
57 Winichakul, Siam Mapped. A History of the Geo-Body of a Nation, 108; Chandra Jeshurun, 
“Anglo-French Declaration of January 1896 and the Independence of Siam,” Journal of the Siam 
Society 28, no. 2 (1970): 105-26. Yet, the relations between Siam and England were not the same 
as between Siam and France.  Siam’s interest for a political alliance definitely inclined towards 
England rather than France and they even hoped that England would help ease the tension 
between France and Siam.   
58 Ongsakul, History of Lan Na, 171. An agreement was reached in 1809 between Mueang Yang 
Daeng and Chiang Mai.  All the muang east of the river were under Chiang Mai’s jurisdiction, 
while the western muang were under Mueang Yang Daeng of Burma. 
59 Ibid, 173. 
60 Ibid, 167-79. 
61 Thongchai Winichakul, Siam Mapped. A History of the Geo-Body of a Nation (Honolulu: 
University of Hawai’i Press, 1994a), 62-80. 
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7-5%*76!A5!*!E%6(5%!7A!>*(&!JA53E!5%,A>&(7(A&!?+A67!3(L%3#!(7!J*6!"A7-D1!7-%!5%6H37!(6!
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
62 Winichakul, “The Quest for “Siwilai”: A geographical Discourse of Civilizational thinking in 
the Late 19th and Early 20th c. Siam,” 534. 
63 Ibid; Thongchai Winichakul, “The Others Within: Travel and Ethno-Spatial Differentiation of 
Siamese Subjects 1885-1910,” in Civility and Savagery. Social Identity in Tai States, ed. Andrew 
Turton (Richmond: Curzon Press, 2000).  Yet the Thai villager was not the most ‘un-civilized’ in 
Thailand; the ‘wild’ hill tribes were.  See also Ronald D. Renard, “The Differential Integration of 
Hill People into the Thai State,” in Civility and Savagery. Social Identity in Tai States, ed. 
Andrew Turton (Richmond: Curzon Press, 2000). 
64 Reginald le May, An Asian Arcady. The Land and Peoples of Northern Siam, Third edition ed. 
(Bangkok: White Lotus Co, 1999), 37. 
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Publishing House, 2001); Stanley J. Tambiah, “Sangha and Polity in Modern Thailand: An 
Overview,” in Religion and Legitimation of Power in Thailand, Laos, and Burma, ed. Bardewell 
L. Smith (Chambersburg: ANIMA books, 1978), 116-23. The Sangha act also paralleled the 
secular and religious hierarchy of society.  The 1902 paralleled the monarchial hierarchy, as the 
absolute monarchy was still in place.  In 1941 a secular government was in place and the 
organization was reorganized so a larger group of senior monks would have power.  The Sangha 
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and four to eight members as a council, which, incidentally, gave more power to the Supreme 
Patriarch, who often was of the Thammayut nikai and had strong aristocratic connections. 
82 Reynolds, “Sacral Kingship and National Development: The Case of Thailand,” 102. 
83 Winichakul, Siam Mapped. A History of the Geo-Body of a Nation, 45-47.  Thongchai gives the 
example of the 1868 full solar eclipse at Wako, where the king’s predictions, based on western 
science and on a Mon script rather than the texts used by the royal astrologers, were more 
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84 Lithai reigned between c.1346 and 1368/1374. Wyatt, Thailand, a Short History, 309. 
85 Frank E. Reynolds and Mani B. Reynolds, Three Worlds According to King Ruang. A Thai 
Buddhist Cosmology (Berkeley: Asian Humanities Press/Motilal Banarsidass, 1982), 18. 
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89 Jackson, “Re-Interpreting the Traiphuum Phra Ruang: Political Functions of Buddhist 
Symbolism in Contemporary Thailand,” 64-100; Coedes and Archaimbault, Les trois mondes 
(Traibhumi Brah Ruan); Reynolds and Reynolds, Three Worlds According to King Ruang.   
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>A3E%&!*>%!AB!7-%!I-*(!&*7(A&1!7-%!GHL-A7-*(!@%5(AE/U9!!G%,A&E1!(7!(6!j@%5+%*7%E!J(7-!

5A#*3!(&7%5%676!*&E!7-%+%6/kU:!!]A5!%W*+@3%1!(7!@5%6%&76!7-%!L(&>!*6!7-%!,%&75*3!*&E!

-(>-%67!"%(&>!(&!7-%!-H+*&!JA53E/!!I-%!3"%)I4/9!(6!*36A!@*57!AB!I-*(!&*7(A&*3!

(E%&7(7#!6(&,%!(7!(6!,A&6(E%5%E!7A!"%!A&%!AB!7-%!+A67!(+@A57*&7!-(67A5(,*3!7%W76!

J5(77%&!(&!I-*(/U8!!I-%5%BA5%!7-AH>-!7-%!7%W7!(6!@5(+*5(3#!5%3(>(AH6!(&!&*7H5%1!7-%!7%W7!

6@%*L6!675A&>3#!AB!*!-(%5*5,-(,*3!6A,(*3!A5E%5/!!!

K&E%%E1!@5(A5!7A!7-%!\+AE%5&(X*7(A&P!AB!G(*+1!g*,L6A&!(&BA5+6!H6!7-*7!7-%!I-*(!

L(&>EA+6!AB!GHL-A7-*(1!0#H77-*#*!*&E!.*&>LAL!J%5%!,A&6,(AH63#!H6(&>!7-%!

3"%)I4/9!*6!7-%(5!@A3(7(,*3!*&E!6A,(*3!675H,7H5*3!+AE%36/!!jK&!7-%6%!L(&>EA+6!7-%!

675H,7H5%!AB!7-%!.HEE-(67!,A6+A61!(&!@*57(,H3*51!(76!-(%5*5,-(,*31!+%5(7ME%7%5+(&%E!

A5E%51!J*6!5%@5AEH,%E!*7!7-%!3%'%3!AB!-H+*&!6A,(*3!*&E!@A3(7(,*3!A5>*&(X*7(A&/kU;!!

<H5(&>!7-%!6%,A&E!-*3B!AB!7-%!:U7-!,%&7H5#!-AJ%'%5!&%J!(&7%33%,7H*3!75*E(7(A&6!"*6%E!

A&!%+@(5(,*3!L&AJ3%E>%!E%67*"(3(X%E!j75*E(7(A&*3!.HEE-(67!+%7*@-#6(,61!(&,3HE(&>!

7-%!,A6+A>5*@-#!E%6,5("%E!(&!7-%!I5*(@-HH+/kUd!!R%7!7-%!%7-(,*3!*6@%,76!AB!7-%!

3"%)I4/91!@%99%1!7-%!*,7!AB!+%5(7M+*L(&>!*&E!5%"(57-!J%5%!67(33!*,L&AJ3%E>%E!*6!

'*3(E!*&E!-*'(&>!6A,(AM@A3(7(,*3!6(>&(B(,*&,%/Uc!!K&!A7-%5!JA5E61!7-AH>-!7-%!

,A6+A3A>(,*3!*6@%,7!AB!7-%!3"%)I4/9!J*6!YH%67(A&%E1!(76!%7-(,*3!7%*,-(&>!J*6!

H@-%3E/!!!

K&!:U7-!,%&7H5#!*&E!%*53#!897-!,%&7H5#!G(*+!*6!J%33!*6!(&!,A&7%+@A5*5#!

I-*(3*&E1!7-%!*,7!*&E!,A&,%@7!AB!+%5(7M+*L(&>!(6!67(33!,3A6%3#!5%3*7%E!7A!@AJ%5!*&E!

6A,(*3!-(%5*5,-#/!!K&E%%E1!%'%&!J(7-(&!+AE%5&!I-*(3*&E1!7-%!@A3(7(,*3!%3(7%!&%%E6!7A!

@*75A&(X%!7-%!M%&E4%!7A!6H@@A57!*&E!3%>(7(+(X%!(76!@A3(7(,*3!@A6(7(A&/U`!!2%5(7M+*L(&>!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
90 Wongthes, Intellectual Might and National Myth. A Forensic Investigation of the Ram 
Khamhaeng Controversy in Thai Society, 3. 
91 Reynolds and Reynolds, Three Worlds According to King Ruang. A Thai Buddhist Cosmology, 
5. 
92 Ibid, 24. 
93 Jackson, “Re-Interpreting the Traiphuum Phra Ruang: Political Functions of Buddhist 
Symbolism in Contemporary Thailand,” 72. 
94 Ibid. 
95 Ibid, 73. 
96 Taylor, Forest Monks and the Nation-State, 291. For a comprehensive analysis of merit making 
and the relation to Thai social hierarchy, see L.M. Hanks, Jr., “Merit and Power in the Thai Social 
Order,” American Anthropologist 64, no.6 (1962): 1247-61. 
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-*6!7-%5%BA5%!*!E(5%,7!@A3(7(,*3!*&E!6A,(*3!6(>&(B(,*&,%/UV!!^'%&!J(7-!7-%!%+%5>(&>!AB!

7-%!I-*(!+(EE3%M,3*661!J-(,-!(6!AH76(E%!7-%!%3(7%!6A,(*3!675*7*1!+%5(7M+*L(&>!(6!H6%E!

7A!"*3*&,%!*&E!675%&>7-%&!(76!(&,5%*6(&>!@AJ%5/!!06!I*#3A5!%W@3*(&61!BA5!7-%!H5"*&!

+(EE3%M,3*66!j+%5(7M+*L(&>!l(6m!*!+%*&6!AB!,A&'%57(&>!7-(6!&%JMBAH&E!J%*37-!(&7A!

67*7H61!J(7-!7-%!L(&>!*6!+*75(W!*&E!75*E(7(A&*3!s3(7%!*6!(E%*3!7#@%!*&E!A57-AEAW#/kUb!

K7!(6!(+@A57*&7!7A!&A7%!7-*7!7-(6!(+@A57*&,%!AB!-(%5*5,-#!*&E!+%5(7M+*L(&>!

*66A,(*7%E!J(7-!6A,(*3!-(%5*5,-#!(6!>('%&!B5A+!*&!%3(7%a,%&75(,!@%56@%,7('%1!"A7-!

-(67A5(,*3!*&E!,A&7%+@A5*5#/!!K&E%%E!.AJ(%!6%%6!*!E(BB%5%&,%!"%7J%%&!7-%!*,7!AB!

+%5(7!*7!7-%!'(33*>%!3%'%3!*&E!*7!7-%!%3(7%a,%&75*3!3%'%3/!!07!7-%!'(33*>%!3%'%31!6-%!6%%6!*!

675A&>!(&7%5%67!(&!*,76!AB!+%5(7!7-*7!JAH3E!"%&%B(7!7-%!,A++H&(7#!A&!*&!%'%5#!E*#!

"*6(61!5*7-%5!7-*&!7A!"%&%B(7!6(&>3%!(&E('(EH*361!(&,3HE(&>!+A&L6/!!07!7-%!'(33*>%!3%'%31!

+%5(7M+*L(&>!(6!&A7!6%@*5*7%E!B5A+!7-%!%'%5#E*#!3(B%/!!]A5!%W*+@3%1!&%*53#!-*3B!AB!

7-%!'(33*>%56!6-%!(&7%5'(%J%E!6*(E!7-*7!"H(3E(&>!3*'(6-!*&E!%W@%&6('%!7%+@3%6!J*6!

H&&%,%66*5#!*&E!7-*7!>('(&>!7A!6,-AA36!*&E!-A6@(7*36!J*6!*&!(+@A57*&7!*,7!AB!+%5(71!

6A+%!%'%&!"%3(%'%E!7-(6!J*6!+A5%!(+@A57*&7!7-*&!7A!>('%!7A!+A&L6/UU!!I-%!+*[A5(7#!

AB!7-%!'(33*>%56!6-%!(&7%5'(%J%E!E(E!&A7!"%3(%'%!7-*7!+A&L6!6-AH3E!A&3#!JA5L!*7!7-%(5!

@%56A&*3!6*3'*7(A&1!"H7!5*7-%5!JA5L!j7AJ*5E!(+@5A'(&>!6A,(%7#/k:99!!!

]A5!.*&>LAL!6A,(%7#1!+%5(7M+*L(&>!*&E!J%*37-!J%&7!-*&EM(&M-*&E1!J-(3%!(&!

7-%!5%>(A&6!Z*&!T*!*&E!K6*&1!j.HEE-(67!3*#!*6,%7(,(6+!J*6!AB!@*5*+AH&7!

(+@A57*&,%/k:9:!!O*+*3*!>('%6!7-%!%W*+@3%!AB!7-%!W%#4)&!,%5%+A&#1!J-%5%!3*#!@%A@3%!

>('%!5A"%6!7A!+A&L6/!!K&!.*&>LAL1!7-%!,%5%+A&#!-*6!"%,A+%!*!3*'(6-!E(6@3*#!AB!

J%*37-!*&E!5*&L1!J-(3%!(&!7-%!&A57-1!j,A++A&!@%A@3%!ABB%5%E!5A"%6!*&A&#+AH63#!"#!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
97 Let us not forget however that the political aspect of merit-making does not negate the 
profound religious and moral aspect of merit-making for the general Thai population. 
98 Taylor, Forest Monks and the Nation-State, 282.  See also Taylor’s work on post-modern 
Buddhism is Thailand.  Taylor has studied contemporary religious movements and Buddhist sects 
in Thailand, including the Dhammakaya movement that approach merit making as “an investment 
that will pay dividends, either in wealth, beauty, career success, longevity, protection and the 
like.”  Taylor claims that the Dhammakaya movement appeals to the urban middle-class as it 
approaches merit making with systematic capitalist interpretation. Taylor, Buddhism and 
Postmodern Imaginings in Thailand. The Religiosity of Urban Space.  
99 Katherine A. Bowie, “The Alchemy of Charity: Of Class and Buddhism in Northern Thailand,” 
American Anthropologist vol.100, no.2 (1998), 471. 
100 Ibid. 
101 Tiyavanich, Forest Recollections. Wandering Monks in Twentieth-Century Thailand.  
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3%*'(&>!,3A7-!&%*5!7-%!+A&L6P!-H76!A5!J*3L(&>!5AH7%6/k:98!!.AJ(%!E%+A&675*7%6!7-*7!

AH76(E%!7-%!ABB(,(*3!%3(7%!*&E!H5"*&!+(EE3%!,3*66!'(%J!AB!+*L(&>!+%5(71!7-%!

(+@A57*&,%!AB!7-%!3"%)I4/9!*&E!6A,(*3!*E'*&,%+%&7!*5%!6A+%J-*7!3%B7!"%-(&Ei!

+%5(7M+*L(&>!5%+*(&6!*!6@(5(7H*3!*&E!+A5*3!*,7!7-*7!,*&!-%3@!"A7-!(&E('(EH*36!*&E!

7-%!,A++H&(7#!*6!*!J-A3%/!!06!J(33!"%!%W@3*(&%E!(&!,-*@7%5!`1!7-(6!5%6%+"3%6!GA+3HL!

F*&7("AA&P6!'(%J!A&!+%5(7M+*L(&>!*&E!6A,(*3!5%3*7(A&6!*7!=*7!F*PQ1!J-(3%1!*6!J(33!"%!

E%+A&675*7%E!(&!,-*@7%5!c1!3*'(6-!E(6@3*#6!AB!J%*37-!*&E!*&!%+@-*6(6!A&!7-%!

3"%)I4/9!*5%!@5%6%&7!*7!=*7!NA&>!O-H&/!

Ton Bun 
K&!&A57-%5&!I-*(3*&E1!7-%5%!(6!*!675A&>!75*E(7(A&!AB!IA&!.H&!A5!CA3#!+*&/:9;!!I-%6%!

-A3#!+%&!*5%!6%%&!*6!,-*5(6+*7(,!+A&L61!AB7%&!-*'(&>!+(5*,H3AH6!@AJ%56!*&E1!

7-AH>-!@5*,7(,(&>!6%,3H6(A&!*&E!+%E(7*7(A&1!*5%!*,7('%!(&!7-%!,A++H&(7#1!(&,3HE(&>!

7-%!,A&675H,7(A&!AB!5%3(>(AH6!*&E!3*#!"H(3E(&>6/!!SA-%&!*66A,(*7%6!7-%!(+@A57*&,%!AB!

3+&$K/&!(&!&A57-%5&!I-*(3*&E!J(7-!7-%!5%'('*3(6+!AB!.HEE-(6+1!*!.HEE-(6+!7-*7!!

j75*&6,%&E6!7-%!6A'%5%(>&7#!AB!7-%!&*7(A&M67*7%!*&E!@5A,3*(+6!7-%!6H@5%+*,#!AB!

.HEE-(67!+A5*3(7#/k:9d!!0!>AAE!%W*+@3%!AB!*!+AE%5&!,-*5(6+*7(,!3+&$K/&!JAH3E!"%!

F-5*!O-5H"*!G(J(,-*(:9c!J-A1!EH5(&>!7-%!%*53#!897-!,%&7H5#1!J*6!*>*(&67!7-%!

,%&75*3(X*7(A&!*&E!EA+(&*7(A&!AB!*!,%&75*3!.*&>LAL!M%&E4%/:9`!!!

06!SA-%&!%W@3*(&61!7-(6!,-*5(6+*7(,!B(>H5%!&A7!A&3#!5%BH6%E!.*&>LALP6!&%J!

*H7-A5(7#1!"H7!*36A!,A&7(&H%E!7A!*,7!J(7-(&!7-%!,A++H&(7#!%'%&!J-%&!7-%!,%&75*3!

.*&>LAL!M%&E4%!"*&&%E!(7/!!]A33AJ(&>!*!+A5%!,A++H&*3!'(%J!A&!+%5(7!*&E!6A,(*3!

5%3*7(A&61!O-5H"*!G(J(,-*(!J*6!5%6@A&6("3%!BA5!&H+%5AH6!"H(3E(&>!,A&675H,7(A&61!

(&,3HE(&>!5%3(YH*5(%6/!!C%!5%"H(37!-(6!-A+%7AJ&!7%+@3%!*B7%5!-%!J*6!*@@A(&7%E!

*""A7/!!I-(6!@5A[%,7!J*6!7-%!B(5671!#%7!&A7!7-%!3*67!AB!-(6!,*5%%5!*6!*!5%6@%,7%E!+A&L/!!

06!SA-%&!%W@3*(&6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
102 Ibid, 39. 
103 A Ton Bun is a monk, no female Ton Bun therefore exist.  
104 Cohen, “Buddhism Unshackled: The Yuan ‘Holy Man’ Tradition and the Nation-State in the 
Tai World,” 227. 
105 Keyes, “Buddhism and National Integration in Thailand,” 553.  
106 Cohen, “Buddhism Unshackled: The Yuan ‘Holy Man’ Tradition and the Nation-State in the 
Tai World,” 228. 
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J%5%! +A673#! 5%3(>(AH6! 7-AH>-! 6A+%! J%5%! &A&M5%3(>(AH6!
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,A&675H,7(A&! *,7('(7(%6!J%5%! H6H*33#! BA33AJ%E! "#! *! B%67('*3!
?I+)$-/%&ED!*&E!7-%!@5%*,-(&>!AB!*!6%5+A&!?#4.#$#4%9D!7-*7!
+*5L%E! 7-%(5! (+@A57*&,%! "A7-! *6! *! BA5+! AB!+%5(7M+*L(&>!
*&E!*6!*!,A++H&*3!%&E%*'AH5/:9V!!

!

K&!&A57-%5&!I-*(3*&E1!O-5H"*!G(J(,-*(!(6!5%+%+"%5%E!*6!*!+A&L!J-A!67AAE!

*>*(&67!7-%!M%&E4%P6!,%&75*3(X*7(A&!*5AH&E!.*&>LAL!*&E!JA5L%E!*+A&>67!7-%!

@%A@3%!(&67%*E!AB!JA5L(&>!6A3(7*5(3#!7AJ*5E6!-(6!AJ&!%&3(>-7%&+%&7/!!I-(6!6A,(*3!

%+@-*6(6!A&!+%5(7M+*L(&>!(6!*36A!@*5*33%3%E!*7!=*7!F*PQ/!!R%71!*6!J(33!"%!%W@3*(&%E1!K!

"%3(%'%!7-*7!S-*3%5+,-*(!OA6(7@(@*7!*36A!E5*J6!A&!7-%!(+@A57*&,%!AB!7-%!3+&$K/&!(&!

&A57-%5&!I-*(3*&E/!!

Since 1997.  Financial, political and social crises in Thailand 
I-(6!&%W7!6%,7(A&!J(33!"5(%B3#!6H++*5(X%!7-%!@A3(7(,*3!*&E!6A,(*3!,A&B3(,76!*7!@3*#!(&!

I-*(3*&E!A'%5!7-%!3*67!7-(57%%&!#%*56/!!K7!(6!&A7!(&7%&E%E!*6!*!,A++%&7!A&!7-%!

@A3(7(,*3!6(7H*7(A&1!"H7!*77%+@76!7A!%W@A6%!6A+%!AB!7-%!7%&6(A&6!AB!7-%!@A3(7(,*31!6A,(*3!

*&E!,H37H5*3!E(6,AH56%6!,H55%&73#!*7!@3*#/!!2H,-!AB!7-%!E(6,AH56%!A&!3A,*3(6+!(6!

,A3A5%E!"#!H7A@(*!*&E!5A+*&7(,!"%3(%B6!AB!7-%!@*671!3%*E(&>!7A!6%5(AH6!*&E!J%33M

BAH&E%E!*@@5%-%&6(A&6!5%>*5E(&>!(76!@A7%&7(*3!*@@3(,*7(A&/!!Q&!7-%!A7-%5!-*&E1!A7-%5!

E(6,AH56%6!AB!7-%!3A,*3!"A5E%5!A&!E(6E*(&1!6-AJ(&>!7-%!5H5*3!,A++H&(7#!*6!

"*,LJ*5E1!,%&7%5%E!A&!7-%!@*67!*&E!*'%56%!7A!+AE%5&(X*7(A&/!!.A7-!AB!7-%6%!

E(6,AH56%6!*5%!"*6%E!A&!(E%A3A>(%6!*&E!,A&,%*3!7-%!,A+@3%W(7#!AB!7-%!,H55%&7!

6(7H*7(A&/!!I-%6%!E(6,AH56%6!*5%!@5AEH,%E!B5A+!*!,%&7%5!*&E!EA!&A7!5%@5%6%&7!J-*7!

(6!,H55%&73#!*7!@3*#!(&!'(33*>%!,A++H&(7(%6/!!I-%6%!E(6,AH56%6!J(33!6%5'%!*6!

,A+@*5*7('%!+*7%5(*3!BA5!7-%!7JA!,*6%!67HE(%6/!!K!*5>H%!7-*7!7-%6%!7JA!7#@%6!AB!

E(6,AH56%6!*5%!%W@5%66%E!B5A+!%W7%5&*3!@A6(7(A&(&>!*&E!*5%!7-%5%BA5%!3*,L(&>!(&!

6A+%!E%>5%%!AB!5%3%'*&,%!*&E!*@@3(,*"(3(7#/!!K&!,-*@7%5!`!K!@5A@A6%!*!7-(5E!*@@5A*,-1!

J-%5%!,A++H&(7#!*&E!6A,(*3!5%3*7(A&6!*7!7-%!,A++H&(7#!3%'%3!*5%!*&*3#X%E!B5A+!*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
107 Ibid. 



 

!

82 

3A,*3!@%56@%,7('%!*&E!J(33!6-AJ!7-*7!H7A@(*!*&E!*!5A+*&7(,(6+!AB!7-%!@*67!(6!&A7!@*57!
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7-%!FFF!?FAJ%5!F%A@3%P6!F*57#Di!7-%&!7-5AH>-!7-%!+A&7-6!AB!2*5,-!7-5AH>-!2*#!

89:91!7-%!5%E!6-(576:9U!@5A7%67%E!*>*(&67!7-%!7-%&!3%*E(&>!@A3(7(,*3!@*57#1!7-%!

<%+A,5*76/!!I-AH>-!7-%6%!%'%&76!7AAL!@3*,%!(&!7-%!B(567!E%,*E%!AB!7-%!8:67!,%&7H5#1!

7-%!B(&*&,(*3!,5(6(6!AB!:UUV!6%5'%E!*6!*!@A3(7(,*3!*&E!6A,(*3!,*7*3#671!3%*E(&>!7A!7-%!

,H55%&7!@A3(7(,*3!6(7H*7(A&1!*6!J%33!*6!7-%!675%&>7-%&(&>!AB!7-%!(E%A3A>(%6!,H55%&73#!*7!

@3*#/!!IA!H&E%567*&E!7-%!,H55%&7!6A,(*3!*&E!@A3(7(,*3!,5(6(61!J%!7-%5%BA5%!&%%E!7A!3AAL!

*7!7-%!:UUV!B(&*&,(*3!E%"*,3%!*&E!(76!6A,(*3!*&E!@A3(7(,*3!(+@3(,*7(A&6/!!

06!%W@3*(&%E!%*53(%51!(&!7-%!:U7-!,%&7H5#1!7-%!,H37H5*3!%3(7%!>*(&%E!5%,A>&(7(A&!

J(7-(&!7-%!T%J!=A53E!"#!H6(&>!+AE%5&(X*7(A&/!!K&!7-%!897-!,%&7H5#!%3(7%!*&E!+(EE3%!
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
108 Also known as the PAD or People’s Alliance of Democracy. 
109 The Red shirts are also known as the UDD, or United front for Democracy against 
Dictatorship.  
 110Taylor, Buddhism and Postmodern Imaginings in Thailand. The Religiosity of Urban Space, 
12-13. 
111 Hewison, “Localism in Thailand: A study of globalisation and its discontents,” 6; 
Phongpaichit and Baker, Thailand’s Crisis, 1-3. Thailand’s economical boom was largely due to 
foreign investments, especially East Asian investors reassured by a fixed exchange rate.   
112 Hewison, “Localism in Thailand: A study of globalisation and its discontents,” 6; Connors, 
“Democracy and the Mainstreaming of Localism in Thailand,” 262; Suthy Prasartset, Democratic 
Alternatives to Maldevelopment: The Case of Thailand (Yokohama: International Peace Research 
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.%(&>! *! 7(>%5! (6! &A7! (+@A57*&7/! !=-*7! (6! (+@A57*&7! (6! 7A! -*'%!
%&AH>-! 7A! %*7! *&E! 7A! 3('%i! *&E! 7A! -*'%! *&! %,A&A+#! J-(,-!
@5A'(E%6!%&AH>-!7A!%*7!*&E! 3('%/! !C*'(&>!%&AH>-!7A!%*7!*&E!7A!
3('%!+%*&6!6H@@A57(&>!A&%6%3B!7A!-*'%!%&AH>-!BA5!A&%6%3B!lhm!K!
-*'%!6*(E!"%BA5%! 7-*7! 7-(6!6HBB(,(%&,#!EA%6!&A7!+%*&!7-*7!%*,-!
-AH6%-A3E! -*6! 7A! @5AEH,%! (76! AJ&! BAAE1! J%*'%! (76! AJ&! ,3A7-/!!
I-*7!(6!7AA!+H,-/!!.H7!J(7-(&!*!'(33*>%!A5!E(675(,71!7-%5%!+H67!"%!
*! ,%57*(&! *+AH&7! AB! 6%3BM6HBB(,(%&,#/! ! 0&#7-(&>! J-(,-! ,*&! "%!
@5AEH,%E! "%#A&E! 3A,*3! &%%E! ,*&! "%! 6A3E1! "H7!+*#"%! &A7! 6A3E!
7AA!B*5!*J*#1!7A!+(&(+(X%!75*&6@A57!,A676lhm!!KB!J%!,*&!,-*&>%!
"*,L! 7A! *! 6%3BM6HBB(,(%&7! %,A&A+#1! &A7! ,A+@3%7%3#1! %'%&!&A7! *6!
+H,-! *6! -*3B1! @%5-*@6! [H67! *! YH*57%51! J%! ,*&! 6H5'('%lhm! ! .H7!
@%A@3%!J-A! 3(L%!7-%!+AE%5&!%,A&A+#!+*#!&A7!*>5%%/! ! K7P6! 3(L%!
J*3L(&>!"*,LJ*5E6!(&7A!*!@4-+&E/!!=%!-*'%!7A!3('%!,*5%BH33#!*&E!
J%!-*'%!7A!>A!"*,L!7A!EA!7-(&>6!J-(,-!*5%!&A7!,A+@3(,*7%E!*&E!
J-(,-!EA!&A7!H6%!%3*"A5*7%1!%W@%&6('%!%YH(@+%&7/!!=%!&%%E!7A!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
Institute Meigaku (prime), Meigaku University, 1991), 6-8; Susan M. Darlington, “The ordination 
of a tree: The Buddhist ecology movement in Thailand,” Ethnology 37, no. 1 (1998), 2. The pre-
1997 economical growth in Bangkok accounted for 50% of the national GDP, wile only 10% of 
the population resides in the capital.  Furthermore, while households’ income increased in 
Bangkok as well as in the countryside, the household expenditure also increased, yet it increased 
disproportionately in the countryside, where most households found themselves in deficit, even 
with an increase of income. Also, in the 1960’s 80% of the population was employed in the 
agricultural sector; in 1997, this number had dropped to 48%.  Manufactured good represented 
only 1% of Thailand’s overall exports, while it represented 80% of the exports in the mid-1990’s.  
People working in the agronomy industry were left out of the economical ‘renewal’, yet were 
suffering the ecological changes.  In 1913, 75% of the country was covered by forest; in 1961 
(when significant economical development began in Thailand) 53% of the country was covered 
by forest; while in 1986, only 25% of the country was forest.  In the mid-1990, NGOs estimated 
that only 15% of the country was now covered by forest.  
113 Phongpaichit and Baker, Thailand’s Crisis, 1-13. 
114 Hewison, “Localism in Thailand: A study of globalisation and its discontents,” 7. 
115 Phongpaichit and Baker, Thailand’s Crisis, 177-79. 
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Utopia, from the center  
=-%&!B*,(&>!*&!%W7%5&*3!7-5%*7!6H,-!*6!,A3A&(*3(6+!A5!B(&*&,(*3!E(BB(,H37(%61!7-%!

+%+A5#!AB!7-%!\+*5>(&P!A5!7-%!3A,*3!AB7%&!"%,A+%6!*!6%%E!BA5!7-%!"H5>%A&(&>!AB!

&A67*3>(*/!!K&!-(6!67HE#!A&!.HEE-(6+!(&!*!@A67M+AE%5&!I-*(3*&E1!I*#3A5!6@%*L6!AB!7-%!

&A67*3>(*!AB!3A,*3(7#!*6!*!,A&6%YH%&,%!AB!>3A"*3(X*7(A&!J(7-!j,%57*(&!L(&E!AB!5%3(>(AH6!

(+*>(&(&>!J-%5%!7-%!E('%5>%&,%!"%7J%%&!5%*3(7#!*&E!5%@5%6%&7*7(A&!(6!-(%5*5,-(,*3!

*&E!H&%YH('A,*3/k::V!!I*#3A5!6@%*L6!AB!*!&A67*3>(*!%W@%5(%&,%E!"#!E(6@3*,%E!

&A57-%5&!I-*(6!J-A!&AJ!3('%!*&E!JA5L!(&!.*&>LAL1!*&E!J-A!*5%!\-A3E(&>MA&P!*&E!

B%7(6-(X(&>!@*5*@-%5&*3(*!"5AH>-7!B5A+!7-%!&A57-%5&!-A+%/::b!!0B7%5!7-%!:UUV!,5(6(61!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
116 H.M. King Bhumibol Adulyadej, 4 December 1997, taken from Ibid, 193. See also Porphant 
Ouyyanont, “The Crown Property Bureau in Thailand and the Crisis of 1997,” Journal of 
Contemporary Asia 38, no. 1 (2008): 166-89; Michael K. Connors and Kevin Hewinson, 
“Introduction: Thailand and the ‘good coup’,” Journal of Contemporary Asia 38, no. 1 (2008): 1-
10; Tatiana Serafin, “The World’s Richest Royals,” 
http://www.forbes.com/2009/06/17/monarchs-wealth-scandal-business-billionaires-richest-
royals.html (accessed August 19th, 2009).  As some have noted, it is interesting that the King’s 
discourse called for a ‘return’ to a inward looking economy and having enough to eat (witch is 
akin to survival), while the CPB’s (Crown Property Bureau) fortune was estimated at 41 billion 
USD by Porphant Ouyyanont in 2007 and more conservatively at 36 billion by Forbes Magazine 
(2008).  In June 2009, the Forbe’s magazine unveiled his “World’s richest royals”, where King 
Rama IX still leads, with 30 billion USD.  In other words, though there seems to be a few billion 
dollars differences between the publications and the years, the Thai king is still the richest royal 
and in fact one of the richest person in the world.  The CPB’s investments are with some of the 
largest companies in Thailand, including insurance and development companies.  In other words, 
there are no doubts that the CPB follows aggressive capitalist strategies.  It is important to note 
however that the CPB is not the king’s personal money; the CPB’s fortune is an institutional 
wealth (royalty being the institution).   
117 Taylor, Buddhism and Postmodern Imaginings in Thailand. The Religiosity of Urban Space, 
200-01. 
118 May Adahol Ingawanji, “The Rural as Modern Thai Cinema’s Pastoral,” in Representing the 
Rural. Space, Place, and Identity in Films about the Land, ed. Catherine Fowler and Gilian 
Hetfield (Detroit: Wayne State University Press, 2006), 85,90.  May Adahol Ingawanji also sees 
an emergence of post-1997 cinema, characterized by Pen-ek Ratanaruang’s movies, such as Fun 
Bar Karaoke and Mon-rak Transistor.  Although movie plots had often used the juxtaposition of 
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6(E%!&AJ!3('(&>!(&!7-%!,*@(7*3/::U!!]H57-%5+A5%1!EH5(&>!7-%!5%,%66(A&!7-*7!BA33AJ%E!
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B*(3(&>k/:89!!!
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,AH&75#6(E%P6!J%33!"%(&>!J*6!*66A,(*7%E!J(7-!7-%!+A&*5,-#/!!IA!,5(7(,(X%!7-%!BA5+%51!

J*6!7A!,5(7(,(X%!7-%!3*77%5/!!K&E%%E1!H&E%5!7-%!7-5%*7!AB!,A3A&(*3(6+!*&E!*6!*!J*#!7A!

*66%57!7-%(5!3%>(7(+*,#1!7-%!+A&*5,-#!*&E!7-%!,%&75*3!@AJ%5!3AAL%E!"*,L!*7!-(67A5#!

?A5!B*"5(,*7%E!-(67A5#D:8:!7A!'*3(E*7%!7-%(5!%W@%&E(&>!@AJ%56!(&!7-%!5%>(A&6!*&E!7A!

3%>(7(+*7%!7-%(5!,A&75A3/:88!!K&E%%E!7-%!>A3E%&!*>%!AB!I-*(3*&E!(6!6%%&!*6!"%(&>!

GHL-A7-*(1!@*573#!EH%!7A!7-%!(&6,5(@7(A&!K1!*33%>%E3#!BAH&E!"#!O(&>!2A&>LH7!*7!=*7!

2*-*7-*7!J-(3%!-%!J*6!*!+A&L!(&!5%6(E%&,%/!!KB!>%&H(&%1!7-%!67%3%!+(>-7!E*7%!7A!7-%!

3*7%!:;7-!,%&7H5#/!!CAJ%'%51!7-%!67%3%!(6!-(>-3#!,A&75A'%56(*31!*6!(76!*H7-%&7(,(7#!-*6!

&AJ!"%%&!YH%67(A&%E/!!I-AH>-!+*&#!-(67A5(*&6!67(33!"%3(%'%!7-%!67%3%!7A!"%!@*573#!A5!

BH33#!*H7-%&7(,!r!7-*7!(6!J5(77%&!EH5(&>!7-%!6%,A&E!-*3B!AB!7-%!:;7-!,%&7H5#!S^!r!6A+%!

&AJ!"%3(%'%!(7!7A!-*'%!"%%&!J5(77%&!%&7(5%3#!EH5(&>!2A&>L5H7P6!7(+%/!!I-%!E%"*7%!(6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
the countryside and the city, it often was, especially in the 1980’s, portraying a disconnected 
relation with the rural and the urban, and “concerned with establishing sympathetic auto-
ethnigraphic observations about the socially insignificant”.  In Pen-ek’s movies, the rural life 
retains ‘charms of pastness’ yet it is also shown as having been permeated by capitalism and rural 
populations are shown as ‘subordinated consumers’.  The countryside in Pen-ek’s movie Mon-rak 
Transistor furthers the threat and instability of the post-1997 era, by showing an affected 
countryside.  It leaves the viewer destabilized because it negates the acknowledged local/urban 
dichotomy and pastoral idealization of the periphery.  As May explains, it leaves the viewer with 
a sense of ‘unfinished business,’ which is concurrent with the unfinished political unrest of a 
post-1997 Thailand, culminating in the 2008 protests and 2010 riots. 
119 Taylor, Buddhism and Postmodern Imaginings in Thailand. The Religiosity of Urban Space, 
10. 
120 Connors, “Democracy and the Mainstreaming of Localism in Thailand,” 265. 
121 See Wongthes, Intellectual Might and National Myth. A Forensic Investigation of the Ram 
Khamhaeng Controversy in Thai Society,; James R Chamberlain, ed. The Ram Khamhaeng 
controversy: collected papers (Bangkok: Siam Society, 1991). 
122 Bowie, “Unraveling the Myth of the Subsistence Economy: Textile Production in Nineteenth 
Century Northern Thailand,” 797-823. 
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
123 Wongthes, Intellectual Might and National Myth. A Forensic Investigation of the Ram 
Khamhaeng Controversy in Thai Society, 3-4.  Interestingly, both are now suspicious and are 
believed by some to have been ‘created’ in later times.  The Traiphum might be from the late 
Ayutthaya or early Bangkok period, while the inscription I, as explained in the previous notice, 
might be an early 19th century work.   
124 Bowie, “Unraveling the Myth of the Subsistence Economy: Textile Production in Nineteenth 
Century Northern Thailand,” 797-823. 
125 Any cinemagoer in Thailand will have a blatant reminder of this image.  Indeed before a 
movie is presented, there is a short presentation with a song, “We love the King”, where we can 
see the King of Thailand in the countryside, wearing rubber boots in rice fields and other rural 
settings, where he works to improve the life of rural folks who are showing gratitude and respect 
to His Majesty. 
126 Taylor, Buddhism and Postmodern Imaginings in Thailand. The Religiosity of Urban Space, 
13. 
127 Bowie, “Unraveling the Myth of the Subsistence Economy: Textile Production in Nineteenth 
Century Northern Thailand,” 801; Anuman Rajadhon, Life and ritual in old Siam: Three Studies 
of Thai Life and Customs (New Haven: HRAF Press, 1961), 47. 
128 Taylor, Buddhism and Postmodern Imaginings in Thailand. The Religiosity of Urban Space, 
12. 
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Less than utopia, the post-Thaksin crisis 
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6%%+!7A!-*'%!*!675A&>!*&E!,3%*5!@(,7H5%!AB!J-*7!(6!&%%E%E!
7A! "%! *! I-*(1! *! @%5,%@7(A&! +*(&7*(&%E! (&! @A@H3*5! ,H37H5%!
*&E! 5%3(>(AH6! *,7('(7(%6! *&E! @*66%E! A&! 7-5AH>-! 7-%! '*3H%6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
129 Phongpaichit and Baker, Thailand’s Crisis, 214; Taylor, Buddhism and Postmodern 
Imaginings in Thailand. The Religiosity of Urban Space, 9.  
130 Hewison, “Localism in Thailand: A study of globalisation and its discontents,” 13. 
131 Kitahara quoted in Ibid. 
132 Bowie, “Peasant perspectives on the political economy of the northern Thai kingdom of 
Chiang Mai in the nineteenth century: implications for the understanding of peasant political 
expression,” ; Bowie, “Unraveling the Myth of the Subsistence Economy: Textile Production in 
Nineteenth Century Northern Thailand,” 797-823. 
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133 Hans-Dieter Bechstedt, “Identity and Authority in Thailand,” in National Identity and its 
Defenders. Thailand, 1939-1989, Monash papers on Southeast Asia, no.25 (Clayton: Centre of 
Southeast Asian Studies, Monash University, 1991), 294. 
134 It is true that Thai politics have a long-standing history of ‘instability’.  Thai politic since the 
end of the absolute monarchy has oscillated between periods of autocratic regimes and 
democratic political institutions.  However I believe the post-1997 political and social situation is 
somewhat different from previous political conflicts due to the unprecedented extensive popular 
involvement.  See James Ockey, “Change and Continuity in the Thai Political Party System,” 
Asian Survey 43, no. 4 (2003): 663-80; Robert B. Albritton, “Political Parties and elections in 
Thailand in an era of globalization: no longer a semi-democracy” (Paper presented at the 
Proceedings of the 6th international conference on Thai studies Theme I. Globalization: impact 
on and coping strategies in Thai society, Chiang Mai, Thailand, 1996); David Morell and 
Chaianan Samudavanija, Political Conflict in Thailand: Reform, Reation, Revolution (Cambridge: 
Oelgeschlager, Gunn & Hain, 1981). 
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
135 When the TRT party was banned, some of its members regrouped and formed the PPP party. 
136 Thaksin has now been accused of corruption in February 26th 2010 by Thailand’s Supreme 
Court. Bangkok Post Daily News Editorial (2010).  See also , “Judgement Day: Aftermath,” 
http://www.bangkokpost.com/news/thaksin-judgement-day/timeline.html (accessed June 4th, 
2010); A Hicken, “Party fabrication: Constitutional reform and the rise of Thai Rak Thai,” 
Journal of East Asian Studies 6, no. 3 (2006), 382, 396-97; Ukrist Pathmanand, “A different coup 
d’état?,” Journal of Contemporary Asia 38, no. 1 (2008), 124. 
137 Duncan McCargo, “Thailand’s January 2001 General Elections: Vindicating Reform?,” in 
Reforming Thai Politics, ed. Duncan McCargo (Copenhagen: Nordic Institute of Asian Studies, 
2002), 247; Hewison, “Localism in Thailand: A study of globalisation and its discontents,” 9. The 
IMF response to the financial crisis was to increase foreign investments, increase financial 
liberalism and economical openness.  People believed that many Thai enterprises would end-up in 
the hands of foreigners.  In other words, IMF’s answer seemed to ask for ‘more of the same’ of 
what seemed to have led to the problem.  
138 Phongpaichit and Baker, Thailand’s Crisis, 143-48. 
139 As of May 31, 2010, the exchange rate between the CAD$ and the Thai Baht, is 1CAD = 
31.23 Baht. 
140 Pasuk Phongpaichit and Chris Baker, “Taksin’s populism,” Journal of Contemporary Asia 38, 
no. 1 (2008), 72. 
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141 Ibid,; Connors, “Democracy and the Mainstreaming of Localism in Thailand,” 259-86.  
142Somchai Phatharathananunth, “The Thai Rak Thai party and elections in North-eastern 
Thailand,” Journal of Contemporary Asia 38, no. 1 (2008): 106-23. 
143 Pathmanand, “A different coup d’état?,” 1240142; Michael K. Connors, “Article of faith: The 
failure of royal liberalism in Thailand,” Journal of Contemporary Asia 38, no. 1 (2008): 37-41; 
Kevin Hewison, “A Book, the King and the 2006 Coup,” Journal of Contemporary Asia 38, no. 1 
(2008): 190-211; Oliver Pye and Wolfram Schaffar, “The 2006 anti-Taksin movement in 
Thailand : An analysis,” Journal of Contemporary Asia 38, no. 1 (2008): 38-61; Phongpaichit and 
Baker, “Taksin’s populism,” 62-83. 
144 Ibid, 72; Pye and Schaffar, “The 2006 anti-Taksin movement in Thailand : An analysis,” 38-
61.  For an analysis of the 2006 coup, see the 2008 special issue of the Journal of Contemporary 
Asia. Recent works have shown that the rise and fall of Thaksin in Thailand is complex and 
cannot be fully explained using a simple uban/local axis.  For example, his strict ‘war on drug’ 
(strict to the point of abuse) was not well received in Thailand, a country otherwise pride of its 
action against drug traffic.  However, Thaksin has reemerged on the political front at red-shirts 
rallies (always on screens, as he is still in exile) that are against the current government (2009 and 
2010) under Prime Minister Abhisit Vejjajiva. 
145 Phongpaichit and Baker, “Taksin’s populism,” 62. 
146 Thanong Khanthong, “Who’s who among the reds,” The Nation Opinion (2010); Connors and 
Hewinson, “Introduction: Thailand and the ‘good coup’,” 4; Andrew Walker, “The rural 
constitution and the everyday politics of election in Northern Thailand,” Journal of 
Contemporary Asia 38, no. 1 (2008): 84-105. 
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6(+H37*&%AH63#!,%&7%56!AB!+A5*3(7#1!(+*>(&%E!+AE%5&!%+"AE(+%&7!AB!*&!(E%*3(X%E!

@*671!*&E!,%&7%56!AB!@A3(7(,*3!,A55H@7(A&!EH%!7A!3A,*3!,A++H&(7(%6P!3*,L!AB!%EH,*7(A&!

5%>*5E(&>!@A3(7(,6/!!QB!,AH56%!7-%!,H55%&7!@A3(7(,*3!*&E!6A,(*3!6(7H*7(A&!,*&&A7!"%!

%W@3*(&%E!6A3%3#!J(7-!7-(6!6(+@3(B(%E!E(,-A7A+#/!!R%71!*6!SA&&A56!%W@3*(&61!(7!(6!7-(6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
147 Andrew Walker, “Charles Keyes on Sondhi Limthongkul,” 
http://rspas.anu.edu.au/rmap/newmandala/2006/11/17/charles-keyes-on-sondhi-limthongkul/ 
(accessed Sept 1st, 2009). 
148 Walker, “The rural constitution and the everyday politics of election in Northern Thailand,” 
85. 
149 Andrew Walker, “What about Some Political Education for the Elite?,” New Mandala ).  This 
type of rhetoric is still present in Thailand, see Khanthong, “Who’s who among the reds,”  
150 See note 30 of this chapter. 
151  Taylor, Buddhism and Postmodern Imaginings in Thailand. The Religiosity of Urban Space, 
9. 
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E(,-A7A+#!7-*7!(6!%'%5!@5%6%&7!(&!7-%!+%E(*!,A'%5*>%!*&E!@A3(7(,*3!B*v*E%/!!R%7!7-%6%!

7JA!@A6(7(A&6!*5%!H6H*33#!7*L%&!B5A+!*&!AH76(E%5P6!@%56@%,7('%/!!I-%#!EA!&A7!

>%&%5*33#!5%@5%6%&7!7-%!@A6(7(A&(&>!%W@%5(%&,%E!*7!7-%!,A++H&(7#!3%'%3/:c8!!.#!

BA,H6(&>!A&!7JA!,A&7%+@A5*5#!&A57-%5&!7%+@3%61!7-(6!E(66%57*7(A&!6-%E6!&%J!3(>-7!

A&!7-(6!,A+@3(,*7%E!+*77%5/!

Summary 
I-%!B(567!6%,7(A&!AB!7-(6!,-*@7%5!"%>*&!J(7-!7-%!67HE#!AB!-(67A5(,*3!Z*&!T*1!J(7-!*!

,A+@*5*7('%!%+@-*6(6!A&!7-%!5A#*3!%3(7%1!RH*&!.HEE-(6+!*&E!7-%!>%&%5*3!@A@H3*7(A&!

AB!Z*&!T*/!!N%>(A&*3!*&E!%'%&!3A,*3!67HE(%6!*5%!,-*&>(&>!*&E!(B!J%!J*&7!7A!3AAL!

"%#A&E!7-%!ABB(,(*3!-(67A5#1!J%!&%%E!7A!3AAL!*7!-(67A5#!B5A+!7-%!@%56@%,7('%!AB!7-%!

&A&M%3(7%!@A@H3*7(A&/!!R%7!J-*7!(6!@%5,%('%E!*6!"%(&>!Z*&!T*!-(67A5#!(6!(+@A57*&71!*6!

(7!,*&!*BB%,7!-AJ!@%A@3%!BA5>%!7-%(5!(E%&7(7(%61!7*L(&>!%3%+%&76!B5A+!J-*7!(6!*,,%@7%E!

*6!"%(&>!@*57!AB!Z*&!T*!'(6H*3!,H37H5%/!!CAJ%'%51!*6!J*6!%W@3*(&%E!(&!7-(6!B(567!

6%,7(A&1!7-AH>-!Z*&!T*!S-(*&>!2*(!E(E!%W(671!(7!(6!E(BB(,H37!7A!6%%!Z*&!T*!*6!*!

@A3(7(,*33#1!6A,(*33#!*&E!,H37H5*33#!H&(B(%E!%&7(7#/!!I-(6!(6!(+@A57*&7!7A!%67*"3(6-!BA5!

7-%!*&*3#6(6!AB!7-%!7JA!*5,-(7%,7H5*3!,*6%!67HE(%6!7A!BA33AJ/!!K&E%%E!*6!J(33!"%!

%W@3*(&%E!7-%!7JA!*57(676!5%6@A&6("3%!BA5!7-%!,A&675H,7(A&!AB!7-%!7%+@3%6!BA,H6!A&!

E(BB%5%&7!*6@%,76!AB!7-%!Z*&!T*!(E%&7(7#/!

I-%!6%,A&E!6%,7(A&!E(6,H66%E!G(*+P6!+AE%5&(X*7(A&!*&E!-AJ!(7!*BB%,7%E!7-%!

3A,*3!,A++H&(7(%6!(&!Z*&!T*1!&AJ!&A57-%5&!I-*(3*&E1!J(7-!*&!%+@-*6(6!A&!7-%!B(567!

M%&E4%!5%BA5+!AB!:U98/!!I-(6!6%,7(A&!-(>-3(>-7%E!7-%!(+@A57*&,%!AB!+%5(7M+*L(&>!

*&E!6A,(*3!-(%5*5,-#!B5A+!*!,%&75*3!@%56@%,7('%/!!I-(6!*&*3#6(6!(6!(+@A57*&7!7A!AH5!

67HE#!AB!7-%!=-(7%!I%+@3%/!!K&E%%E!*6!J(33!"%!%W@3*(&%E!=*7!NA&>!O-H&P6!*57(67(,!

@5A>5*+!BA,H6%6!A&!+%5(7M+*L(&>!*&E!6A,(*3!-(%5*5,-#/!

! I-%!3*67!6%,7(A&!%+@-*6(X%E!7-%!,H55%&7!3A,*3(67!E(6,AH56%6!(&!I-*(3*&E1!

%+@-*6(X(&>!7-%!*37%5&*7(&>!E(6,AH56%6!5%>*5E(&>!3A,*3!,A++H&(7(%6!*6!%(7-%5!

%+"AE(+%&7!AB!\75H%P!&*7(A&*3!%W@5%66(A&!*&E!+A5*3!6H@%5(A5(7#!A5!*6!"*,LJ*5E1!

J5A&>3#!(E%*3(X%E!3A,*36!AB!@A3(7(,*3!,A55H@7(A&/!!I-%!67HE#!AB!7-%!7JA!,*6%!67HE(%6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
152 Walker’s study of northern politic is an interesting exception, as he unravels the political 
rhetoric from a regional northern perspective. Walker, “The rural constitution and the everyday 
politics of election in Northern Thailand,” 84-105. 
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J(33!(33H+(&*7%!7-%!(&*E%YH*,(%6!AB!"A7-!E(6,AH56%6!7A!5%'%*3!*!7-(5E!A&%n!7-%!@5A,%66!

AB!3A,*3(X*7(A&!,A+(&>!B5A+!7-%!@%5(@-%5#!5*7-%5!7-*&!*!&*7(A&*3!,%&7%5/!!!I-(6!

@5A,%66!(6!(+@A57*&7!BA5!AH5!*&*3#6(6!AB!=*7!F*PQ!*&E!GA+3HLP6!(&7%5%67!(&!6A,(*3!

5%3*7(A&6!*7!*!,A++H&(7#!3%'%3/!
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Chapter 4 Buddhist monastic architecture 
IA!-(>-3(>-7!7-%!,A&7(&H(7(%6!*&E!,-*&>%6!+*E%!"#!7-%!7JA!*57(676!(&!7-%!

,A&,%@7(A&61!E%6(>&6!*&E!*57(67(,!@5A>5*+6!AB!7-%!7JA!7%+@3%6!J-(,-!*5%!7-%!BA,H6!AB!

7-(6!E(66%57*7(A&1!7-%!-(67A5(,*3!E%'%3A@+%&7!*&E!,-*5*,7%5(67(,6!AB!3A,*3!.HEE-(67!

*5,-(7%,7H5%!&%%E!7A!"%!(&75AEH,%E/!!I-(6!,-*@7%5!J(33!BA,H6!A&!7-%!Z*&!T*!

+A&*67%5#1!(76!75*E(7(A&*3!BA5+6!*&E!H6*>%1!"5(&>(&>!,A+@*5(6A&!*&E!@*5*33%36!J(7-!

-(67A5(,*3!+A&*67(,!+A&H+%&76!(&!,%&75*3!I-*(3*&E!7A!%W@3*(&!*&E!*&*3#X%!7-%!

6(+(3*5(7(%61!E(BB%5%&,%6!*&E!,-*&>%6!(&!*5,-(7%,7H5*3!75*E(7(A&6/!!I-%6%!75*E(7(A&*3!

BA5+6!J(33!7-%&!"%!H6%E!*6!,A+@*5*7('%!+*7%5(*3!BA5!7-%!7JA!,A&7%+@A5*5#!7%+@3%6!

*&*3#X%E!(&!7-%!&%W7!,-*@7%56/!

K&!,A&7%+@A5*5#!I-*(3*&E!*&E!-(67A5(,*3!Z*&!T*1!*!.HEE-(67!+A&*67%5#!A5!

1%#!?วัดD:!(6!H6H*33#!E%B(&%E!"#!B('%!+*(&!+A&H+%&761!7-%!*#/I%!?A5!84.')aเจดีย!์(&!

I-*(!*&E!#4%%#!(&!&A57-%5&!I-*(!3*&>H*>%D1!7-%!-*33!AB!(+*>%6!A5!0)4%&!?วิหารD1!7-%!

-*33!BA5!,%5%+A&(%6!A5!/T+*+#!?อุโบสถD1!7-%!+A&L6P!YH*57%5!A5!@/#)!?กุฎDิ1!*&E!*!@3*,%!

BA5!6%5+A&6!A5!*%-%$@%&I%").&!?ศาลากานเปรียญD/!!I-AH>-!Z*&!T*!+A&*67%5(%6!-*'%!

B('%!+*(&!"H(3E(&>6!A5!,A&675H,7(A&61!%*,-!,*&!"%!,*7%>A5(X%E!J(7-(&!7-%!B(567!7-5%%!

"H(3E(&>!\7#@%6P!AB!%*53#!K&E(*&!.HEE-(6+1!7-%!0)4%"%1!7-%!84%)#,%!*&E!7-%!*#/I%/8!!06!

J(33!"%!%W@3*(&%E!-AJ%'%51!7-AH>-!7-%!BH&,7(A&6!AB!Z*&!T*!+A&*67(,!"H(3E(&>6!,*&!

67(33!"%!*66A,(*7%E!J(7-!7-%!%*53#!7-5%%!"H(3E(&>!7#@%6!(&!K&E(*1!7-%(5!&A+%&,3*7H5%6!

-*'%!&A7!BA33AJ%E!7-%(5!BH&,7(A&6/!!I-%!%*53#!K&E(*&!+A&*67%5(%6!*&E!7-%!

,A&7%+@A5*5#!I-*(!+A&*67%5(%6!*36A!E('%5>%!(&!7-%(5!6@*7(*3!*&E!BH&,7(A&*3!

E('(6(A&6/!!K&E%%E!7-%!7-5%%!%*53#!K&E(*&!+A&*67(,!+A&H+%&761!7-%!*#/I%1!7-%!0)4%"%!

*&E!7-%!84%)#,%1!*5%!5%6@%,7('%3#!,A&675H,7%E1!>%&%5*33#!6@%*L(&>1!BA5!6*,5%E!5%3(,6!A5!

+%+A5*"(3(*1!BA5!7-%!+A&L6!*&E!BA5!7-%!>%&%5*3!@A@H3*7(A&/!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 Daigoto Chihara, Hindu-Buddhist Architecture in Southeast Asia, trans. Rolf W. Giebel (Leiden, 
New York and Köln: E.J. Brill, 1996), 41.  The term ‘wat’ is from the Pali ‘vatthu’, meaning plot 
or land.  
2  The three early monuments defining the Buddhist monasteries, the vihara, the chaitya and the 
stupa date back to the reign of King Asoka the Great (r. 268-232 BCE). Charles Prebish and 
Damien Keown, Buddhism the eBook, an online introduction (Journal of Buddhist Ethics Online 
Books, 2005), 128; Partha Mitter, Indian Art (Oxford: Oxford University Press, 2001), 18.   
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The Three early Indian Buddhist monuments 

Caitya-g!ha 
I-%!84%)#,%?$8%)#,%!A5!84%)#,%CE!4%!(6!7-%!3%*67!6@%,(B(,!AB!7-%!7-5%%!%*53#!+A&H+%&76/!!

K7!(6!H&E%567AAE!*6!*!>%&%5*3!+%%7(&>!@3*,%1!*!>5A'%1!*!,*'%!%7,/!!K&!%*53#!.HEE-(67!!

*5,-(7%,7H5%!AB!K&E(*1!(7!5%B%56!7A!*!5%3*7('%3#!3*5>%!675H,7H5%!-AH6(&>!*&!A"[%,7!AB!

'%&%5*7(A&1!6H,-!*6!7-%!67*7H%!AB!7-%!.HEE-*!A5!*!6+*33!*#/I%/!!GA!7-%!8%)#,%!(6!

7-%5%BA5%!*,,%@7%E!*6!*!6-5(&%/;!!$%&%5*33#!6@%*L(&>1!,A&75*5#!7A!7-%!*#/I%!r!J-(,-!

J(33!"%!67HE(%E!3*7%5!r!7-%!(&7%5(A5!AB!7-%!8%)#,%!(6!*,,%66("3%!7A!7-%!JA56-(@%56/!!I-%!

8%)#,%!,*&!"%!*!B5%%67*&E(&>!675H,7H5%!6H,-!*6!*!>5%*7!-*331!"H7!(7!,*&!*36A!"%!*!,*'%!

7-*7!-H+*&6!-*'%!E%,A5*7%E!*&E!*E*@7%E!7A!5%,%('%!7-%!67*7H%!AB!*!>AE!*6!J%33!*6!

JA56-(@%56/!!I-%!.HEE-(67!8%)#,%!*36A!5%B%56!7A!*!+H37(BH&,7(A&*3!.HEE-(67!>*7-%5(&>!

@3*,%/!!I-(6!@3*,%!,AH3E!*,,A++AE*7%!3*5>%!,A&>5%>*7(A&6!J-A!J%&7!7A!*!+A&*67%5#!

7A!EA&*7%!7A!7-%!+A&L6!*&E!>*(&!+%5(7/!!K7!J*6!AB7%&!*!@(3>5(+*>%!6(7%!BA5!"A7-!+A&L6!

*&E!3*(7#/!!I-%!7%5+!8%)#,%!(6!7-%5%BA5%!5%3*7('%3#!&A&M6@%,(B(,1!*!675H,7H5%!J(7-!*&!

(&7%5(A5!A5!*,,%66("3%!6@*,%1!J-(,-!+(>-7!-A3E!6*,5%E!A"[%,76/d!!0!>AAE!%W*+@3%!AB!

7-(6!7#@%!AB!*5,-(7%,7H5*3!+A&H+%&7!JAH3E!"%!7-%!%*53#!84%)#,%!,*'%6!*7!.-*[*1!

2*-*5*6-75*1!K&E(*/!

Vih!ra  
Q)4""%!?"A7-!(&!G*&6L5(7!*&E!F*3(D!+%*&6!\@3*,%!7A!@*66!7(+%Pc!*&E!B(567!E%6(>&*7%E!*!

>*7-%5(&>!@3*,%!BA5!J*&E%5(&>!+A&L6!EH5(&>!7-%!5*(&#!6%*6A&/!!K&E%%E1!"%BA5%!7-%!

BAH&E(&>!AB!3*5>%!+A&*67%5(%61!5%&H&,(*7%6!J*&E%5%E!*5AH&E!7-%!,AH&75#6(E%!%W,%@7!

EH5(&>!7-%!5*(&#!6%*6A&!J-%&!7-%#!JAH3E!>*7-%5!(&!6+*33!,3H67%561!J-%&!+A'(&>!

*5AH&E!J*6!+A5%!E(BB(,H37!EH%!7A!-%*'#!5*(&!*&E!H&6*B%!>5AH&E6/!!!^'%&!7AE*#1!I-*(!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
3 Chihara, Hindu-Buddhist Architecture in Southeast Asia, 39. 
4 Ibid; Giuseppe Tucci, Stupa. Art, Architectonics and symbolism (New Delhi: Rakesh Goel, 
1988); André Bareau, “La construction et le culte des stupa d’après les Vinayapitaka,” Bulletin de 
l’École française d’Extrême-Orient 50, no. 2 (1962), 240. Some authors use the term caitya to 
refer to the stupa, though it is not a common practice.  However, Chihara sees the stupa as a 
possible caitya, even though its ‘interior’ space was not accessible to the community, because it 
can also be an object of worship.  Indeed, Chihara uses interchangeably the housing structure and 
the ‘housed’ object of worship.  Therefore, for Chihara, the stupa, as well as the vihara, can be 
included in the category of the caitya.  
5 Chihara, Hindu-Buddhist Architecture in Southeast Asia, 34. 
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+A&L6!*5%!BA5"(EE%&!7A!75*'%3!EH5(&>!7-%!5*(&#!6%*6A&!*&E!*5%!7-%5%BA5%!,A&B(&%E!7A!

7-%(5!+A&*67%5(%6/!!I-%!A5(>(&*3!0)4""%!67AAE!BA5!7-%!,3H67%5!AB!-H76!H6%E!"#!+A&L6!

J-%&!7-%(5!J*&E%5(&>6!J%5%!*7!*!67*&E!67(33/`!!06!+A&*67%5(%6!"%,*+%!+A5%!

(+@A57*&71!7-%!7%5+!0)4%"%!J*6!7-%&!H6%E!7A!E%6(>&*7%!7-%!J-A3%!AB!7-%!+A&*67%5#/!!

]A5!%W*+@3%1!7-%!>%4"0)4%"%!?9%4"!+%*&(&>!$5%*7!(&!F*3(D!J*6!BA5!*!3A&>!7(+%!7-%!

+A&*67(,!,%&75%!AB!.HEE-(6+!(&!G5(!Z*&L*1!B5A+!J-%5%!7-%!5%3(>(A&!(6!6*(E!7A!-*'%!

75*'%3%E!&A57-!7A!+*(&3*&E!GAH7-%*67!06(*/V!!I-%5%BA5%1!*&E!(&!>%&%5*3!7%5+61!7-%!

84%)#,%!(&!GAH7-!06(*!J*6!"H(37!BA5!7-%!3*#!,A&>5%>*7(A&1!J-(3%!7-%!0)4""%!J*6!"H(37!

BA5!7-%!+A&L6/!!$AAE!%W*+@3%6!AB!%*53#!0)4%"%!*5%!*36A!BAH&E!*7!7-%!"-*[*!,*'%6!

+%&7(A&%E!%*53(%5/ 

Stupa and Chedi 
I-AH>-!(7!@5A"*"3#!(6!7-%!+A67!5%,A>&(X*"3%!.HEE-(67!*5,-(7%,7H5*3!+A&H+%&71!7-%!

*#/I%!(6!&A7!.HEE-(67!(&!A5(>(&i!(7!BA33AJ6!7-AH6*&E6!AB!#%*56!A3E!75*E(7(A&6!AB!

BH&%5*5#!+A&H+%&76!*&E!>5*'%!+*5L%56/!!K&E%%E1!7H+H3(!A5!"H5(*3!+AH&E6!J%5%!*!

,A++A&!@5*,7(,%!(&!K&E(*!*&E!(&!+*&#!@*576!AB!7-%!JA53E1!J(7-AH7!*&#!,A&&%,7(A&6!

7A!f%E(,!5%3(>(A&6/!!I-%!G*&6L5(7!7%5+!*#/I%!E%5('%6!B5A+!7-%!5AA7!\67H@P!+%*&(&>!\7A!

,A33%,7P!A5!\7A!>*7-%5/P!!.s&(67(!7-%5%BA5%!E%B(&%6!7-%!7%5+!*#/I%!*6!*!-%*@1!+AH&E!A5!

@(3%/b!!]H57-%5+A5%1!]H66+*&&!%W@3*(&6!7-*7!7-%!*#/I%!(6!&A7!*!7A+"1!"H7!5*7-%5!*!

+*5L%51!*!,%&A7*@-!A5!*!+%+A5(*3/U!!K&!A7-%5!JA5E61!*!*#/I%!(6!*!BA5+!,*55#(&>!*!

+%*&(&>!+A5%!7-*&!*!BA5+!\,A&7*(&(&>P!*!+%*&(&>BH3!A"[%,71!7-AH>-!(&!@5*,7(,%!"A7-!

AB7%&!,A*3%6,%/!

I-AH>-!5%3*7('%3#!6(+@3%!(&!BA5+1!7-%!*#/I%!-(E%6!*!5(,-!6#+"A3(6+1!*6!J%33!*6!

*!,A+@3%W!7%5+(&A3A>#/!!K7!(6!*36A!7-%!6#+"A3(,!*&E!5%3(>(AH6!BA,H6!AB!%*53#!K&E(*&!

*&E!G5(!Z*&L*&!+A&*67%5(%6/!!<H%!7A!(76!6#+"A3(,!*&E!-(67A5(,*3!(+@A57*&,%1!7-%!

*#/I%!,*&!"%!BAH&E!(&!,A&&%,7(A&!7A!.HEE-(6+!(&!*33!5%>(A&6!J-%5%!7-%!5%3(>(A&!

B3AH5(6-%E1!6H,-!*6!G5(!Z*&L*!J(7-!7-%!'%E%T%1!2#*&+*5!*&E!7-%!d.')1!I-*(3*&E!J(7-!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6 Prebish and Keown, Buddhism the eBook, an online introduction, 116. 
7 Ibid, 214. 
8 Mireille Bénisti, “Étude sur le stupa dans l’Inde ancienne,” Bulletin de l’École française 
d’Extrême-Orient 50, no. 1 (1960), 47. 
9 Gerard Fussman, “Symbolisms of the Buddhist Stupa,” Journal of International Association of 
Buddhist Studies 9, no. 2 (1986), 44-45.  
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7-%$84.')1!g*@*&!J(7-!7-%!*+#+T%!*&E!Z*&!T*!J(7-!7-%!#4%%#/!!I-%!*#/I%!-*6!7-%5%BA5%!
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Q&,%! 7-%! @A66("(3(7#! AB! (&7%5@5%7(&>! 6#+"A3(,*33#! *&#!
5%3(>(AH6!A"[%,7!(6!*,,%@7%E1!A5!J-(,-!*+AH&76!7A!7-%!6*+%1!
AB! ,A&6(E%5(&>! (7! *6! *! +*7%5(*7%E! *&E! 7-%5%BA5%! 6#+"A3(,!
%W@5%66(A&!AB!EA,75(&%6!*&E! 75H7-61! (7! (6!A"'(AH6! 7-*7!6H,-!
*&! (&7%5@5%7*7(A&! +*#! ,-*&>%! B5A+! 6,-AA3! 7A! 6,-AA3/! lhm!
lKm7!(6!A"'(AH6!7-*71!lhm!7-%!'*5(AH6!6%,76!6AA&!6@5AH7!B5A+!
.HEE-(6+!r!,AH3E!6%%!(&!7-%!,*(7#*!7-%!%W@5%66(A&!*&E!7-%!
+*7%5(*3!*&E!@3*67(,!(+*>%6!AB!E(BB%5%&7!75H7-61!*37-AH>-!(76!
A5(>(&6!,AH3E!-*'%!"%%&!E%7%5+(&%E!"#!*!>('%&!+A7(B!J-(,-!
J*6!5%6@A&6("3%! BA5!*!>('%&!*5,-(7%,7A&(,*3! 6-*@%!*&E!&A7!
BA5!*&A7-%5!A&%/::!!
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
10 Tucci, Stupa. Art, Architectonics and symbolism, 39-41. 
11 Ibid, 39-40. 
12 Bénisti, “Étude sur le stupa dans l’Inde ancienne,” 37-116; Adrian Snodgrass, The Symbolism 
of the Stupa, Studies on Southeast Asia (Ithaca: Cornell Southeast Asia Program, 1985), 235, 237, 
366; Hiram W. Jr. Woodward, “The Thai “Chedi” and the Problem of Stupa Interpretation,” 
History of Religions 33, no. 1 (1993), 83; Fussman, “Symbolisms of the Buddhist Stupa,” 37-53; 
Kevin Trainor, Relics, Ritual, and Representation in Buddhism (Cambridge, New York and 
Melbourne: Cambridge University Press, 1997), 89-90, 96-117; George Michell, The Hindu 
temple : an introduction to its meaning and forms (London: P. Elek, 1977), 69-73. Even the core 
symbolism of the stupa vary depending on the scholarship, for example, Bénisti sees the three 
most important symbols of the stupa as the Buddha, the cosmos and the symbol of royal power, 
while Snodgrass sees them as being the Buddha, the cosmos and the dhamma.  
13 There is a difference in the methodology of stupa studies.  Scholars like Tucci and Snodgrass 
are more ‘universal’ in their interpretations, trying to define this symbolic ‘core’ of the stupa, 
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w&*&E*1!7-%5%!*5%!BAH5!@%56A&6!JA57-#!AB!*!67H@*/!!=-A!*5%!
7-%#q!0!I*7-e>*7*1!05*-*&71!BH33#M%&3(>-7%&%E!.HEE-*!(6!A&%1!
*!F*,,%L*!.HEE-*! (6!A&%1!*!E(6,(@3%!AB! 7-%!I*7-e>*7*! (6!A&%1!
*&E! *! J-%%3M7H5&(&>! +A&*5,-! (6! A&%/! ! 0&E! J-#! (6! %*,-! AB!
7-%6%!JA57-#! AB! *! 67H@*q! .%,*H6%1! w&*&E*1! *7! 7-%! 7-AH>-7n!
jI-(6!(6!7-%!67H@*!AB!*!I*7-e>*7*1!A5!*!F*,,%L*!.HEE-*1!l:d;m!
AB!*!E(6,(@3%!AB! 7-%!I*7-e>*7*1!AB!*!J-%%3M7H5&(&>!+A&*5,-k1!
@%A@3%P6!-%*576!*5%!+*E%!@%*,%BH31!*&E!7-%&1!*7!7-%!"5%*L(&>M
H@! AB! 7-%! "AE#! *B7%5! E%*7-! 7-%#! >A! 7A! *! >AAE! E%67(&#! *&E!
5%*5(6%! (&! *! -%*'%&3#!JA53E/! ! I-*7! (6! 7-%! 5%*6A&1! *&E! 7-A6%!
*5%!7-%!BAH5!J-A!*5%!JA57-#!AB!*!67H@*/:c!

!

K&!7-%!%*53(%5!6%,7(A&!?<T:`/c/::D1!7-%!.HEE-*!%W@3*(&6!7-*7!*!*#/I%!(6!*36A!
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
across religious branches, religious texts as well as geographical and political regions.  For 
example, Snodgrass has no qualms mixing religious texts from Mahayana and Vajrayana 
Buddhism to explain the stupa’s symbolism, or to explain the different parts of the stupa, be it 
from China, India and island Southeast Asia, although architecturally, the stupa from these 
regions vary greatly.  See for example Tucci, Stupa. Art, Architectonics and symbolism. and  
Snodgrass, The Symbolism of the Stupa.  Studies like the ones conducted by Fussman and 
Woodward are more specific or even ‘regional’ in nature, trying to define the meaning of the 
stupa in a specific time period and region. However, these types of studies are also problematic, 
since major texts or historical accounts about the stupa are scarce.  The more focused a study 
becomes, the less material one can rely on to support one’s arguments.  When it comes to 
studying the stupa, no ‘juste milieu’ has yet been reached. Fussman, “Symbolisms of the 
Buddhist Stupa,” 37-53; Woodward, “The Thai “Chedi” and the Problem of Stupa 
Interpretation,” 71-91. 
14 Prebish and Keown, Buddhism the eBook, an online introduction, 131-32; Edward J. Thomas, 
The History of Buddhist thought (London: Routledge & Kegan Paul Ltd, 1963), 269-70. 
15  The Long Discourses of The Buddha (Digha Nikaya), trans. Maurice Walshe (Boston: Wisdom 
Publications, 1995), 264-65. 
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16 Ibid, 264. 
17 Bénisti, “Étude sur le stupa dans l’Inde ancienne,” 53; Prebish and Keown, Buddhism the 
eBook, an online introduction, 131-32. 
18 Soon however, the stupa as a memorial was not only used to commemorate a person, but also 
historical events and geographical marker.  For example, a historical memorial would be built to 
commemorate an important historical event, where the geographical marker was placed at a 
significant location. 
19 Apart from the pre-Buddhist meaning of the grave marker, these are the stupa’s three functions 
generally given by scholars. Snodgrass, The Symbolism of the Stupa, 353-59. 
20 Bénisti, “Étude sur le stupa dans l’Inde ancienne,” 48. Yet this also means that only one 
reliquary stupa was to be built. 
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
21 John S. Strong, The Legend of King Asoka. A Study and Translation of the Asokavadana. 
(Princeton: Princeton University Press, 1983), 110-12; Bénisti, “Étude sur le stupa dans l’Inde 
ancienne,” 46,48-49.  Bénisti, taking from Pryluski, hypothesizes that the idea of the division of 
the relics is a late addition to the Buddhist texts and could be an example of a legend influenced 
by history.  Indeed, the Buddhist texts indicate that the divisions of the relics had to be done with 
military protection.  The same thing happened with Alexander of Macedonia (323 BCE) when his 
body was transferred to Egypt, where it almost started a war.  Bénisti also mentions the Buddhist 
king Ménandre or Milinda (Pali) of Sagala (modern day Sialkot, Pakistan), whose ashes were 
probably divided after his death and monuments built on top of them.  
22 The only relics he did not claim were the ones kept by the naga king. Strong, The Legend of 
King Asoka. A Study and Translation of the Asokavadana, 11-112.   
23 Ibid, 117-220. None of Asoka’s original stupa are visible today as they have been enlarged and 
changed in subsequent centuries. 
24 Fussman, “Symbolisms of the Buddhist Stupa,” 37-53. Strong explains that according to 
tradition, the body of the Buddha had 84000 atoms.  Therefore, by dividing his relics into 84000 
parts, Asoka was rebuilding the body of the Buddha onto the world. 
Strong, The Legend of King Asoka. A Study and Translation of the Asokavadana.  
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Thailand and Lan Na monastic architecture 
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BA5!,%5%+A&(%6!*&E!E%'A7(A&1!6H,-!*6!7-%!0)4%&?$/T+*+#$*&E$84.')1!*5%!@*576!AB!7-%!

K/''4%1%#1!J-(3%!7-%!M%&E4%1%#!H6H*33#!-*6!7-%!@/#)1!7-%!6,5(@7H5%!@*'(3(A&!*&E!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
25 O’Connor, “Interpreting Thai Religious Change: Temples, Sangha Reform and Social Change,” 
331. 
26 Nithi Sthapitanonda and Brian Mertens, Architecture of Thailand. A guide to traditional and 
contemporary forms (Bangkok: Asia Books Co., Ltd, 2005), 102. The Thai mondop is based on 
the Indian and Khmer mandapa, which is a square or rectangular entrance chamber to a larger 
construction, often a temple.  While the mandapa is a structural element to a larger monument, 
the Thai mondop is a freestanding structure protecting or encasing an object, such as a statue, a 
bai sema, a relic etc. 
27 This northern practice – banning women from the ubosot – is generally practiced, yet not 
absolute.  During my different visits in northern Thailand I visited a few ubosot, yet most are 
closed to female visitors, especially outside the touristic circles.  The same is true for chedi, 
where the terraces are sometimes forbidden to women. 
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E(BB%5%&7!*%-%!A5!@*'(3(A&6!BA5!6%5+A&6/8b!!R%7!(&!&A57-%5&!I-*(3*&E1!7-%!/T+*+#!(6!@*57!

AB!7-%!M%&E4%1%#1!&A7!7-%!K/''4%1%#/!

K&7%5%67(&>3#1!7-%!BA,*3!@A(&7!AB!I-*(!+A&*67%5(%61!(&,3HE(&>!Z*&!T*!

+A&*67%5(%61!-*6!,-*&>%E!A'%5!7(+%/!!K&!-(67A5(,*3!K&E(*!*&E!G5(!Z*&L*18U!7-%!BA,*3!

@A(&7!AB!7-%!5A#*3!1%#1!*!1%#!J-(,-!J*6!H&E%5!5A#*3!@*75A&*>%1!J*6!7-%!*#/I%/;9!!K&!

GHL-A7-*(1!Z*&!T*!*&E!7A!*!,%57*(&!%W7%&71!*7!0#H77-*#*1!7-%5%!J*6!&A!6(&>3%!@A(&7!AB!

(+@A57*&,%1!"H7!*!5%3*7(A&!"%7J%%&!"H(3E(&>61!+*(&3#!7-%!84.')!*&E!7-%!0)4%&/!!

K&7%5%67(&>3#1!(&!7-%!.*&>LAL!%5*1!7-%!BA,*3!@A(&7!AB!7-%!1%#!"%,A+%6!7-%!/T+*+#/!!

.%BA5%!3AAL(&>!*7!7-(6!,-*&>%!(&!7-%!6#+"A3(,!A5>*&(X*7(A&!AB!7-%!Z*&!T*!*&E!I-*(!

1%#1!J%!&%%E!7A!3AAL!*7!7-%6%!7-5%%!"H(3E(&>6!(&E('(EH*33#/!!I-(6!6%,7(A&!J(33!

7-%5%BA5%!BA,H6!A&!7-%!E(67(&,7(A&!"%7J%%&!7-%!7JA!7#@%6!AB!-*3361!7-%!/T+*+#!*&E!7-%!

0)4%&1!(&!-(67A5(,*3!Z*&!T*!*&E!G(*+aI-*(3*&E!*&E!7-%&!J(33!3AAL!*7!7-%!(+@A57*&,%!

*&E!+%*&(&>!AB!7-%!84.')/!!G(&,%!7-(6!E(66%57*7(A&!BA,H6%6!A&!7JA!&A57-%5&!7%+@3%6!

J(7-!E(BB%5%&7!*@@5A*,-%6!7A!+A&*67(,!A5(%&7*7(A&1!A&%!BA,H6(&>!A&!7-%!T+#!7-%!A7-%5!

A&!7-%!0)4%&1!(7!(6!(+@A57*&7!7A!67HE#!7-%6%!-(67A5(,*3!E(BB%5%&,%6/!

Vihan and ubosot 
K&!I-*(3*&E1!(&,3HE(&>!-(67A5(,*3!G(*+!*&E!-(67A5(,*3!Z*&!T*1!7JA!+*(&!+A&*67(,!

"H(3E(&>6!B*33!(&7A!7-%!,*7%>A5#!AB!84%)#,%i!7-%!0)4%&!*&E!7-%!/T+*+#!A5!T+#/!!I-%!JA5E!

0)4%&!E%5('%6!B5A+!7-%!G*&6L5(7!7%5+$0)4!"%1!J-(,-1!*6!J%!-*'%!6%%&!%*53(%51!J*6!

*66A,(*7%E!J(7-!7-%!M%&E4%/!!CAJ%'%51!*6!J(33!"%!%W@3*(&%E1!7-%!-(67A5(,*3!Z*&!T*!*&E!

G(*+%6%P6!0)4%&!(6!+A5%!675A&>3#!*66A,(*7%E!J(7-!7-%!.HEE-*!*&E!7-%!3*(7#/!!Q&!7-%!

A7-%5!-*&E1!7-%!6%,A&E!7#@%!AB!5%3(>(AH6!-*331!7-%!T+#1!(6!7-%!-*33!6@%,(B(,*33#!

*66A,(*7%E!J(7-!7-%!I-*(!M%&E4%/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
28 Pierre Pichard, “Le hall d’ordination dans le monastère Thaï,” Bulletin de l’École française 
d’Extrême-Orient 87, no. 1 (2000), 134; Donald K. Swearer, Becoming the Buddha. The ritual of 
image consecration in Thailand (Princeton and Oxford: Princeton University Press, 2004), 34. 
29 In Sri Lanka, this is true for monasteries built before the 4th century CE.  After this, it seems 
that the cult of the Buddha image grew in importance as well as the structure protecting it, the 
image hall. Senake Bandaranayake, Sinhalese monastic architecture: the viharas of 
Anuradhapura (Leiden: E.J. Brill, 1974); Swearer, Becoming the Buddha. The ritual of image 
consecration in Thailand, 256, n.5. 
30 See page 96-100 of this dissertation. 
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I-%!7%5+!/T+*+#!E%5('%6!B5A+!7-%!F*3(!7%5+!/I+*%#4%!?f(&*#*!F(7*L*1!

2*-*'*>>*1!KK1!:MVD1!J-(,-!(6!7-%!7%5+!BA5!7-%!E*#!J-%&!+A&L6!6-AH3E!>*7-%5!7A!

5%,(7%!7-%!M%&E4%P6!88V!5H3%6!*&E!,A&B%66!7-%(5!(&B5*,7(A&6/;:!!Q&!7-%!A7-%5!-*&E1!7-%!

0)4%&!(6!7-%!-*33!AB!(+*>%61!J-%5%!A7-%5!,%5%+A&(%6!,*&!A,,H5!*&E!J-%5%!7-%!3*#!

,A++H&(7#!(6!J%3,A+%!7A!@*57(,(@*7%!*&E!@*#!5%6@%,7!7A!7-%!(+*>%!AB!7-%!.HEE-*/!!

I-%5%BA5%1!7-AH>-!*!1%#!,*&!-*'%!+A5%!7-*&!A&%!0)4%&1!(7!,*&!A&3#!-*'%!A&%!/T+*+#1!

(B!*&#/!!K&E%%E!6+*33!3A,*3!7%+@3%6!+(>-7!-*'%!A&3#!*!0)4%&!*&E!@/#)/!!]H57-%5+A5%1!(&!

-(67A5(,*3!Z*&!T*!*&E!,A&7%+@A5*5#!&A57-%5&!I-*(3*&E1!J-(3%!7-%!0)4%&!(6!*,,%66("3%!

"#!7-%!3*(7#!BA5!5%3(>(AH6!,%5%+A&(%61!7-%!T+#!A5!/T+*+#!(6!A@%&!A&3#!A&!,%57*(&!E*#6!

AB!7-%!+A&7-!*&E!(6!75*E(7(A&*33#!(&*,,%66("3%!7A!JA+%&!A&!*&#!A,,*6(A&/;8!

0,,A5E(&>!7A!T(7-(!G7-*@(7*&A&E*1!*&!*5,-(7%,7!*&E!&*7(A&*3!*57(67!B5A+!

S-(*&>!2*(!J-A!%W,%36!(&!"5(&>(&>!*&,(%&7!Z*&!T*!*5,-(7%,7H5*3!B3*'A56!7A!-(6!

,A&7%+@A5*5#!JA5L61!jl7m%+@3%!-*336!(&!7-%!&A57-!*5%!6+*33%5!*&E!3%66!%3*"A5*7%!

7-*&!(&!,%&75*3!I-*(3*&E/!!=AAE!A5&*+%&7!@5%EA+(&*7%61!6A+%7(+%6!>(3E%E!A5!

E%,A5*7%E!J(7-!>3*66!7(3%6/!!K&!>%&%5*31!7-%!3AAL!(&6(E%!*6!J%33!*6!AH7!(6!B5%%51!>%&73%5!

*&E!3%66!5%>(+%&7%E/k;;!!I%*L!JAAE!J*6!7-%!+*(&!+*7%5(*3!H6%E!BA5!75*E(7(A&*3!Z*&!

T*!-*3361!*6!7-%!7%*L!75%%!H6%E!7A!"%!*"H&E*&7!(&!7-%!5%>(A&/!!GA+%7(+%61!7-%!E5H+6!

AB!7-%!@(33*56!J%5%!(&!"5(,L!A5!,%+%&71!#%7!*33!A7-%5!%3%+%&76!J%5%!+*E%!AB!JAAE1!

%'%&!7-%!5AAB!7(3%6/!!I-(6!(6!J-#!7AE*#!-(67A5(,*3!Z*&!T*!0)4%&!*&E!T+#!*5%!B%J1!*6!

JAAE!(6!*!@%5(6-*"3%!+*7%5(*3/!!KB!6A+%!JAAE%&!675H,7H5%6!-*'%!J(7-67AAE!7(+%1!7-%#!

*5%!&AJ1!BA5!7-%!+A67!@*571!-#"5(E6!AB!J-*7!7-%#!H6%E!7A!"%1!-*'(&>!%W@%5(%&,%E!

-%*'#!5%67A5*7(A&6/!!TA&%7-%3%661!J%!L&AJ!%&AH>-!*"AH7!7-%!E(BB%5%&7!

,-*5*,7%5(67(,6!AB!7-%!0)4%&!*&E!/T+*+#!B5A+!*&,(%&7!Z*&!T*!7A!E5*J!+AE%36/!!!

f(6H*33#1!"A7-!675H,7H5%61!7-%!0)4%&!*&E!7-%!/T+*+#1!*5%!-*336!AB7%&!J(7-!7JA!

(&7%5(A5!5AJ6!AB!,A3H+&61!,5%*7(&>!*!+*(&!-*33!(&!7-%!,%&75%!*&E!7JA!*(63%6!A&!%(7-%5!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
31 In Thailand the ceremony occurs on the last day of the waxing and waning moon. Pichard, “Le 
hall d’ordination dans le monastère Thaï,” 125. 
32 In today’s vernacular however, both terms, vihan and bot, are often interchangeable, especially 
within non-royal temples outside monastic boundaries, such as small village temples.  In those 
cases, the term bot is preferred to vihan, though as we will see, they might not technically be 
ubosot. 
33 Sthapitanonda and Mertens, Architecture of Thailand. A guide to traditional and contemporary 
forms, 106. 
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6(E%/!!I-%!67*7H%!AB!7-%!.HEE-*!(6!A@@A6(7%!7-%!%&75*&,%!(&!-(67A5(,*3!Z*&!T*!*6!J%33!

*6!(&!+AE%5&!,%&75*3!I-*(3*&E/;d!!2A67!Z*&!T*!7%+@3%!-*3361!J-%7-%5!/T+*+#!A5!0)4%&?!

*5%!AB7%&!J(E%5!#%7!3AJ%5!7-*&!,%&75*3!I-*(!-*3361!J-(,-!*5%!7#@(,*33#!-(>-!*&E!

5%3*7('%3#!&*55AJ!J(7-!*!67%%@%5!+H37(M7(%5%E!>*"3%!5AAB1!J-(,-!(6!AB7%&!6H@@A57%E!"#!

*&!%W7%5&*3!5AJ!AB!,A3H+&6!lB(>/!8:m/;c!!I-%5%BA5%1!BA5!-(67A5(,*3!Z*&!T*!-*3361!7-%!5AAB!

(6!7-%!+*(&!%W7%5&*3!'(6H*3!*5,-(7%,7H5*3!%3%+%&71!*6!(7!AB7%&!EJ*5B6!7-%!J*336!A5!

@(33*56/!!K&E%%E1!6A+%!Z*&!T*!0)4%&!l](>/!:8m!*&E!*!B%J!/T+*+#!l](>/!:;m!*5%!A@%&!*&E!

B5%%!AB!J*3361!*&!(&7%5%67(&>!Z*&!T*!,-*5*,7%5(67(,/!

]5A+!7-%!%W7%5(A5!7-%!-*336P!5AAB6!*5%!+H37(M7(%5%E1!>%&%5*33#!J(7-!7JA!7A!

7-5%%!3*#%561!J(7-!7-%!3AJ%5!7(%56!*7!*!J(E%5!*&>3%!7-*&!7-%!6H@%5(A5!A&%1!E%6,%&E(&>!

BH57-%5!AH7!AB!7-%!J*33!A5!@(%56!3%'%3!l](>/!:dm/!!K&!7-%!&A57-1!7-%!+H37(M7(%5%E!5AAB!(6!

H6H*33#!E('(E%E!(&7A!BAH5!+*(&!6%,7(A&61!67%@@(&>!EAJ&!B5A+!7-%!,%&75%!7A!%*,-!6(E%/!!

I-%!%*67%5&!6(E%!>%&%5*33#!-*6!7JA!6%,7(A&61!A&%!"%(&>!7-%!@A57(,A1!7-%!A7-%5!7-%!B(567!

@*57!AB!7-%!+*(&!-*33!l](>/!:cm/!!I-%!+*(&!%3%+%&7!AB!*!-*33P6!B5A&7*3!6(E%!(6!(76!75(*&>3%!

>*"3%!A5!&%$&.T!?หน้าแหนบD1!J-(,-1!(&!-(67A5(,*3!Z*&!T*1!(6!+A67!AB7%&!,ABB%5%E!J(7-!

,*5'%E!@*&%36/!!I-%!E%,A5*7(A&6!*5%!&A7!5%675(,7%E!7A!7-%!>*"3%1!"H7!*5%!BAH&E!A&!7-%!

%&7(5%!B*v*E%1!jA'%5!*33!7-%!H@5(>-7!"A*5E6!AB!7-(6!B*v*E%!B5A+!7-%!5(E>%!@A3%!EAJ&!

"%7J%%&!"A7-!@A5,-!63A@%6!7A!7-%!3(+(7!AB!7-%!3AJ!A'%5-*&>(&>!%*'%6/k;`!!0!>5%*7!

%W*+@3%!AB!6H,-!*!Z*&!T*!E%,A5*7%E!B*v*E%!(6!BAH&E!*7!=*7!F-5*!G(&>-!(&!S-(*&>!2*(1!

J-%5%!7-%!5%&A'*7%E!,ABB%5%E!B*v*E%!EA%6!&A7!%+@-*6(X%!7-%!75(*&>H3*5!6-*@%!AB!7-%!

>*"3%1!"H7!*EE6!*!675H,7H5*3!YH*3(7#!7A!(76!E%6(>&1!@*5*33%3(&>!7-%!*57(,H3*7%E!(&7%5(A5!

,%(3(&>!l](>/!:cm/;V!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
34 This section will look at the historical Lan Na hall in comparison to the modern or Rattanakosin 
era hall, which, as will be explained, has become a paradigm of modern central Thailand. 
35 Also, it is interesting to note that monastic Lan Na vihan are, for the most part, larger than the 
bot.  In central Thailand, traditional monastic architecture usually dictates that the bot of a 
monastery will be larger than the vihan. 
36 Anuvit Charernsuokul, The Elements of Thai Architecture (Bangkok: Karn Pim Satri Sarn Co. 
Ltd, 1978), 121-22. 
37 Ibid, 19. 
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I-%!"*5>%"A*5EP6!E%,A5*7(A&6!*5%!L&AJ&!*6!-%9,+&E!?ลำยองD!l](>/!:`m/;b!!K&!

&A57-%5&!I-*(3*&E1!7-%!-%9,+&E!(6!6A+%7(+%6!3%66!%3*"A5*7%!7-*&!(&!,%&75*3!

I-*(3*&E1!#%7!6-AJ6!*!>5%*7%5!'*5(%7#!*&E!3%66!5(>(E(7#!7-*&!(76!67#3(X%E!,%&75*3!I-*(!

+AE%5&!,AH&7%5@*57/!!7%9,+&E!-*'%!BAH5!E(67(&,7('%!E%,A5*7%E!6%,7(A&61!7-%!84+$2%1!

7-%!4%&E$4+&E1!7-%!&%E$*%'/&E!*&E!7-%!T%)$"%@%/;U!!I-%!6(E%!B(&(*36!AB!7-%!-%9,+&E!*5%!

L&AJ&!*6!4%&E$4+&E!?หางหงสD์1!J-(,-!+%*&6!7-%!\6J*&!7*(3P/!!T(7-(!%W@3*(&6!7-*7!

7-AH>-!+AE%5&!7%+@3%6!H6H*33#!6@A57!&%E%!*6!7-%!6(E%!B(&(*36!AB!7-%!"*5>%"A*5E1!7-(6!

B(&(*3P6!&*+%!(&E(,*7%6!7-*7!(7!(6!@5A"*"3#!*!+AE%5&!@-%&A+%&A&!*&E!75*E(7(A&*33#!*!

+#7-(,*3!"(5E!*L(&!7A!7-%!6J*&!L&AJ&!*6!4+&E*%!J*6!@5A"*"3#!5%@5%6%&7%E/d9!!

]H57-%5+A5%1!7-AH>-!7AE*#!7-%!4%&E$4+&E!(6!AB7%&!E%,A5*7%E!*6!*!&*>*P6!-%*E1!(&!7-%!

&A57-!(7!(6!AB7%&!+A5%!*"675*,7!*&E!%&E!(&!*!5%*5(&>!3AA@!A5!3%*B!l](>/!:Vm/!!K&E%%E!7-%!

Z*&!T*!-(67A5(,*3!+A&H+%&76!67(33!67*&E(&>!AB7%&!-*'%!7-(6!3%*BM6-*@%E!4%&E$4+&E$

l](>/!:dm/!d:!!I-%!5AAB!5(E>%!B(&(*36!A5!84+$2%!?ช่อฟ้าD!*5%!AB7%&!5%+(&(6,%&7!AB!6J*&6!A5!

4+&E*%1!"A7-!(&!-(67A5(,*3!Z*&!T*!*&E!,%&75*3!+AE%5&!I-*(3*&E1!#%7!(&!-(67A5(,*3!Z*&!

T*!7-%#!*5%!AB7%&!*"675*,71!5%6%+"3(&>!7-%!5%*5(&>!75H&L!AB!*&!%3%@-*&7!l](>/!:bm/d8!!

I-%6%!E%,A5*7('%!%3%+%&76!*5%!A5>*&(,!#%7!3*,L!7-%!%3*"A5*7%!67#3(X*7(A&!AB!7-%!

%3A&>*7%E!E%,A5*7(A&6!AB!+AE%5&!,A&675H,7(A&6/!!I-%!T%)$"%@%!*&E!7-%!&%E$*%'/&E$

*5%1!5%6@%,7('%3#1!7-%!*"A'%!*&E!,%&75*3!E%,A5*7(A&!AB!7-%!"*5>%"A*5E!(76%3B/!!KB!7-%#!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
38 Somewhat confusingly, Swearer calls panlom (p!n lom) the small metal multitier umbrella 
sometimes situated at the center of the main roof ridge found on Isaan and Lan Na halls. See 
Swearer, Becoming the Buddha. The ritual of image consecration in Thailand, 263 n.39.  
However, Swearer does not give the Thai spelling and does not reference this information.  As I 
know it, a ป้านลม or panlom is a gable’s bargeboard to help break the wind. Sthapitanonda and 
Mertens, Architecture of Thailand. A guide to traditional and contemporary forms, 251.   
39 Nag sadung is the ‘under’ section of the bargeboard, while the bai raka is the upper section of 
the bargeboard. 
40 Ibid, 145. The hongsa is a mythical bird already present in Thailand during the Mon era of 
Haripunchai in northern Thailand and Dvaravati in central Thailand (3rd-10th centuries CE).  The 
hongsa is a guardian like the naga and the garuda. 
41 Yet these elements of architectural decoration are particularly vulnerable to the climate and 
many have been weathered by time and are more likely to have been restored.  For example, in 
the spring of 2010, Wat Lai Hin in Lampang was being restored.  The pediment was kept intact, 
while the layhin had been discarded because the wood was rotten.  Also, the ubosot at Wat Phra 
That Lampang Luang was restored in the first quarter of the 20th century, yet its bargeboards are 
already in poor condition.  
42 Bunyasourat, วิหารล้านนา/Vihan Lanna, 203. 
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*5%!E%,A5*7%E!A5!,*5'%E1!7-%#!J(33!+A67!AB7%&!"%!,*5'%E!*6!*!6,*3%E!*&E!6@(L%E!"AE#!

AB!7-%!&%E%1!"A7-!(&!,%&75*3!I-*(3*&E!*&E!-(67A5(,*3!Z*&!T*/d;!!R%7!J-%&!7-%!4%&E$

4+&E!(6!*!3%*B1!7-%!"*5>%"A*5E!6%%+6!7A!3*,L!XAA+A5@-(,!%3%+%&76!l](>/!:Vm/!

I-%!%*'%!"5*,L%76!A5!@4%&$#/%,!?คันทวยDdd!*5%!*36A!(+@A57*&7!E%,A5*7('%!

%3%+%&76!(&!-(67A5(,*3!Z*&!T*/!!K&!Z*&!T*1!7-%!"5*,L%76!*5%!AB7%&!,*5'%E!J(7-!J(7-!*!

@*57(,H3*5!6-*@%!7-*7!5%,*336!7-%!%*56!AB!%3%@-*&7!A5!4++$84%&E!?หูช้างDl](>/!:Vm/!!I-(6!

@*57(,H3*5!6-*@%!*33AJ6!>5%*7%5!B5%%EA+!AB!5%@5%6%&7*7(A&!*&E!(7!(6!J-#!7-%!%*'%!

"5*,L%76!AB!&A57-%5&!I-*(!7%+@3%6!*5%!AB7%&!+A5%!E%,A5*7%E!7-*&!7-%!A&%6!(&!,%&75*3!

I-*(3*&E/!!I-AH>-!6H"[%,76!+*#!'*5#1!7-%!+A67!,A++A&!+AE%5&!E%,A5*7(A&!BA5!7-%!

@4%&$#/%,!!r!"A7-!(&!,%&75*3!*&E!&A57-%5&!I-*(3*&E!r!(6!7-%!B(>-7(&>!&%E%!?นาคะตันD/!!

C(67A5(,*33#!-AJ%'%5!(7!6%%+6!7-*7!*!'*5(%7#!AB!6H"[%,76!J%5%!@5%6%&71!*7!3%*67!(&!Z*&!

T*1!6H,-!*6!7-%!4+&E*%1!(%&/9%&1!E(BB%5%&7!*&(+*36!A5!%'%&!&A&MB(>H5*7('%!+A7(B6!

6H,-!*6!,3AHE6/dc!!I-(6!'*5(%7#!,*&!"%!%W@3*(&%E!"#!7-%!Z*&!T*!4++$84%&E!6-*@%1!

J-(,-!(6!*!@*&%3!(&67%*E!AB!*!7-(&!JAAE%&!"A*5E1!>('(&>!7-%!,5*B76+*&!*!>5%*7%5!*5%*!

7A!JA5L!J(7-/!

I-%!J(E%!*&E!(+@A6(&>!5AAB!AB!7-%!-(67A5(,*3!Z*&!T*!-*33!,5%*7%6!*!E*5L!

(&7%5(A51!J-%5%!E%,A5*7(A&!(6!BAH&E!A&!*33!7-%!JAAE%&!,A3H+&6!*&E!,ABB%5%E!

*57(,H3*7(A&6!l](>/!:Um/!!2A67!AB!7-%!E%,A5*7(A&6!*5%!5%+(&(6,%&7!AB!3*,YH%5!*57!BAH&E!

(&!Z*&!T*!*&E!2#*&+*51!J-(,-!E(BB%56!B5A+!7-%!3*,YH%5!AB!,%&75*3!I-*(3*&E1!*6!7-%!

3*77%5!(6!>A3E!A&!"3*,L/!!K&!Z*&!T*!*&E!2#*&+*5(*&!3*,YH%5!(6!>A3E!A&!5%E/!!I-(6!

6H"73%!(&7%5(A5!E%,A5*7(A&!%+@-*6(X%6!7-%!J(E%&%66!AB!7-%!(&7%5(A5!6@*,%1!*6!J%33!*6!

7-%!675%&>7-!*&E!(+@A57*&,%!AB!7-%!,A3H+&6!J(7-(&!7-%!-*33!l](>/!89m/!!K&E%%E1!(&!Z*&!

T*1!7-%!,A3H+&6!*5%!&A7!A&3#!6H@@A57(&>!%3%+%&761!"H7!*5%!*&!(&7%>5*3!@*57!AB!7-%!

E%,A5*7(A&!*&E!A'%5*33!*6@%,7!AB!7-%!(&7%5(A5!6@*,%/!!I-(6!*36A!*,,AH&76!BA5!7-%!B*,7!

7-*7!+*&#!-*336!J%5%!J(7-AH7!%W7%5(A5!J*336/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
43 This is true if the hang hong is a naga.  When it is a leaf the bargeboard seems plain.  
44 Sthapitanonda and Mertens, Architecture of Thailand. A guide to traditional and contemporary 
forms, 150-53. 
45 William Warren, Ping Amranand and Thongchua Paothong, Lanna Style. Art and Design of 
Northern Thailand (Bangkok: Asia Books, 2000), 100. 
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K&!>%&%5*31!(7!6%%+6!7-*7!7-%!-(67A5(,*3!Z*&!T*!-*33!>('%6!*&!A5>*&(,!#%7!+A5%!

6A+"%5!(+@5%66(A&!J(7-!,ABB%5%E!*&E!,*5'%E!E%,A5*7('%!%3%+%&76/!!I-AH>-!+AE%5&!

E%,A5*7(A&6!*5%!AB7%&!+A5%!5%>(+%&7%E!r!BA5!%W*+@3%!-*'(&>!B%J%5!6H"[%,76!"%(&>!

,*5'%E1!BA,H6(&>!+A673#!A&!7-%!&%E%!r!-(67A5(,*3!-*336!*@@%*5!7A!-*'%!-*E!*!>5%*7%5!

B5%%EA+!AB!5%@5%6%&7*7(A&/!!I-%!E%,A5*7(A&6!*36A!6%%+!7A!-*'%!3%66!\*5*"%6YH%P!*&E!

"%!+A5%!*"675*,71!7-AH>-!67(33!A5>*&(,/!!]A5!%W*+@3%1!7-%!84+$2%!,AH3E!"%!3%66!B3H(E!

*&E!5%6%+"3%!7-%!5%*5(&>!75H&L!AB!*&!%3%@-*&71!#%7!67(33!"%!A5>*&(,!5*7-%5!7-*&!

67#3(X%E!A5!%'%&!@3*67(,!*6!(6!AB7%&!7-%!,*6%!J(7-!.*&>LAL!67#3%!-*336/!!!

06!F(,-*5E!%W@3*(&61!7-%!.*&>LAL!67#3%!-*33!r!-(>-1d`!&*55AJ1!J(7-!67#3(X%E!

E%,A5*7(A&!*&E!*!@5%EA+(&*&,%!AB!7-%!&*>*!r!-*6!"%,A+%!7-%!&A5+!(&!+AE%5&!

I-*(3*&E1!%'%&!7-AH>-!7-%!BA5+!(6!5%3*7('%3#!&%J/!!I-%!5%*6A&!"%-(&E!7-(6!

&A5+*3(X*7(A&!AB!,%&75*3!*5,-(7%,7H5%!J(33!"%!E(6,H66%E!(&!*!6H"6%YH%&7!6%,7(A&/!!

GHBB(,%!-%5%!7A!6*#!7-*7!7-%!,%&75*3(X*7(A&!AB!7-%!G*&>-*!J*6!*36A!5%B3%,7%E!(&!I-*(!

5%3(>(AH6!*5,-(7%,7H5%/!!]H57-%5+A5%1!7-AH>-!(&!-(67A5(,*3!Z*&!T*!7-%!+*(&!-*33!?"A7-!

(&!6(X%!*&E!%+@3*,%+%&7D!AB!7-%!+A&*67(,!,A+@AH&E!J(33!"%!7-%!0)4%&1!(&!7-%!

.*&>LAL!%5*!(7!(6!7-%!/T+*+#!J-(,-!(6!+A5%!(+@A57*&7!*&E!(&E%%E1!+*[%67(,/dV!!Q&!7-%!

A7-%5!-*&E!7-%!Z*&!T*!/T+*+#!(6!6+*33!*&E!EA%6!&A7!-*'%!*!,%&75*3!3A,*7(A&!J(7-(&!

7-%!+A&*67%5#/!!07!=*7!2*-*!I-*7!C*5(@H&,-*(1!7-%!/T+*+#!(6!%'%&!AH76(E%!7-%!J*33!

6H55AH&E(&>!7-%!+*&#!0)4%&!*&E!7-%!84.')1!%BB%,7('%3#!6%@*5*7(&>!7-%!/T+*+#!B5A+!

7-%!5%67!AB!7-%!+A&*67%5#!*&E!5%&E%5(&>!(7!'(6H*33#!3%66!(+@A57*&7/db!

f(6H*33#1!"A7-!+A&H+%&761!7-%!0)4%&$*&E!/T+*+#1!*5%!>5%*7!-*3361!#%7!T%)$*.9%!

A5!"AH&E*5#!+*5L%56!6H55AH&E!7-%!/T+*+#1!E(67(&>H(6-(&>!(7!B5A+!7-%!0)4%&/!!

TA5+*33#1!7-%5%!*5%!%(>-7!T%)$*.9%!?ใบเสมาD!6H55AH&E(&>!7-%!/T+*+#1!A&%!*7!

,*5E(&*3!E(5%,7(A&6!*&E!,A5&%56/!!I-%!YH%67(A&!AB!E%3(+(7*7(A&!AB!6*,5%E!6@*,%!BA5!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
46 Pichard calls this new focus on the elevation of the temple a “verticalité arrogante” or an 
arrogant verticality. Pichard, “Le hall d’ordination dans le monastère Thaï,” 141. 
47 Ibid, 143; Darlington, “The ordination of a tree: The Buddhist ecology movement in Thailand,” 
127. Yet, the distinction between the two halls, the vihan and the ubosot, does not exist in 
Cambodia and Laos, where there is usually only one hall within the monastic compound.  
Furthermore, in Laos and Cambodia, the term used for the ordination hall is vihan, not ubosot. 
48 The historical Lan Na ubosot is generally not accessible as it is not only separated from the 
other building, but effectively locked from visitors.  The ubosot is therefore physically and 
visually less important than the vihan.   
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5(7H*3!*&E!,%5%+A&(*3!@H5@A6%6!(6!(+@A57*&7!(&!.HEE-(6+/!!]A33AJ(&>!7-%!

Q)&%,%I)#%@%1!7-%6%!E%3(+(7*7(A&6!,AH3E!"%!BA5!7-%!%&7(5%!+A&*67(,!,A+@AH&E1!7A!

(&E(,*7%!J-A!J*6!@*57!AB!7-%!5%3(>(AH6!,A++H&(7#/dU!!0,,A5E(&>!7A!7-%!>%4%0%EE%!

?KK1!`D!7-%6%!3(+(76!,AH3E!"%!\&*7H5*3P!+*5L%561!6H,-!*6!75%%61!5A,L6!*&E!5('%56/!!R%7!*!

+A&*67%5#!,AH3E!*36A!-*'%!>5%*7!+*5L%5!A5!9%4%*.9%!6H55AH&E(&>!7-%!7%+@3%!

,A+@AH&E/!!I-AH>-!J%!B(&E!7-%6%!"AH&E*5(%6!(&!I-*(3*&E1!7-%#!*5%!+A673#!BAH&E!(&!

.*&>LAL/c9!!I-%!3*J6!*36A!6@%,(B#!7-*7!7-%!A5E(&*7(A&!6@*,%!6-AH3E!"%!E%3(&%*7%E1!

%(7-%5!"#!+A*761!*3(>&+%&7!AB!"*+"AA!,3H+@6!A5!5A,L!63*"61!J-(,-!6H>>%676!7-*7!

+*5L%56!E(E!&A7!&%%E!7A!"%!AB!@%5+*&%&7!+*7%5(*3/!!K&E%%E!7-%!*@@%*5*&,%!AB!7-%!T%)$

*.9%!E(BB%56!>5%*73#!E%@%&E(&>!A&!7-%!5%>(A&!*&E!7(+%!@%5(AE/c:!!!=-*7!6%%+6!7A!"%!

(+@A57*&7!(6!7-%!E%3(+(7*7(A&!(76%3B1!&A7!7-%!+%E(H+!H6%E/!!K&!+AE%5&!I-*(3*&E1!7A!

BH57-%5!%+@-*6(X%!7-%!(+@A57*&,%!AB!7-%!/T+*+#1!7-%!T%)$*.9%!*5%!&AJ!+A5%!

(+@A57*&7!*6!J%331!&AJ!AB7%&!B(&%3#!,-(6%3%E!*&E!@5A7%,7%E!J(7-(&!6+*33!9+&'+I$l](>/!

8;m/!!K&!,A+@*5(6A&1!6A+%!Z*&!T*!/T+*+#!EA!&A7!-*'%!7-%6%!@%5+*&%&7!+*5L%56!*&E!

J-%&!7-%#!EA1!7-%!+*5L%56!A5!"*(!6%+*1!*5%!5%3*7('%3#!6+*331!@3*(&!*&E!6(+@3%!l](>/!

88m/c8!!K&!,A&7%+@A5*5#!I-*(3*&E1!%*,-!+*5L%5!(6!@3*,%E!A&!7A@!AB!*!67A&%!6@-%5%!A5!

-/@$&)9)#!?ลูกนิมิตD1!@3*,%E!H&E%5>5AH&E/c;!!Q&%!+A5%!6@-%5%!(6!H&E%5!7-%!T+#P6!B3AA51!

*7!(76!,%&75%!A5!H&E%5!7-%!+*(&!67*7H%!AB!7-%!.HEE-*!(&6(E%!7-%!T+#/!

I-%!(&7%5(A5!6@*,%!AB!>5%*7!*66%+"3#!-*336!,AH3E!*36A!"%!*EA5&%E!J(7-!+H5*3!

@*(&7(&>61!7-AH>-!(7!EA%6!&A7!6%%+6!7A!-*'%!"%%&!7-%!&A5+!(&!-(67A5(,*3!Z*&!T*/!!06!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
49 Pichard, “Le hall d’ordination dans le monastère Thaï,” 128. 
50 An example would be the Bangkok temple Wat Ratchapradit (1863-64). 
51 Ibid, 129.  We have small boulders in Sri Lanka already in the 5th century CE, yet they are not 
limited to the ordination hall, but are found around other monastic monuments, such as the kuti.   
Yet in Thailand, they are only found around the ubosot, as early as the 6th century in Isaan and 
the Mon kingdom of Dvaravati.  In central Thailand, on rare occasions, the ubosot might not even 
have bai sema, if the mahasema were well defined. 
52 Indeed the Royal ubosot at Maha That Lampang Luang, Lampang does not have visible bai 
sema.  On the other hand, the ubosot at wat Phra Sing has more than eight bai sema and they are 
not at the four axial and corners of the hall, it has six on each side and non at its two entrances. 
53 The roots under the bai sema are probably recent, from the Bangkok period, though it is 
difficult to know for sure.  They do not seem to have existed in the Sukhothai era, nor in Sri 
Lanka or Myanmar.  Unfortunately, though the ancient cities of Sukhothai and Ayutthaya have 
been restored, the archaeological research during the restoration was somewhat superficial.  In 
other words, though no luk nimit were found, it does not mean that they did not exist, though it is 
unlikely. 
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%W@3*(&%E!%*53(%51!+*&#!-(67A5(,*3!JAAE%&!Z*&!T*!0)4%&!J%5%!A@%&%E!A&!7-%!6(E%1!

J(7-!A&3#!*!&*55AJ!675(@!AB!J*33!J-%5%!7-%!5AAB!5%*,-%6!7-%!%W7%5&*3!@(33*56!l](>/!8dm/!!

I-(6!6%,7(A&!,AH3E!"%!@*(&7%E1!7-AH>-!&A7!+*&#!%W*+@3%6!6H5'('%!*&E!(7!6%%+6!7-*7!

A&3#!7-%!7%+@3%6!J(7-!5(,-!@*75A&6!-*E!7-%+/cd!!K&E%%E!+H5*3!@*(&7(&>!J*6!&A7!*!

675A&>!75*E(7(A&!(&!-(67A5(,*3!Z*&!T*1!7-AH>-!(7!-*6!"%,A+%!+A5%!(+@A57*&7!(&!5%,%&7!

-(67A5#1!+A673#!EH5(&>!7-%!3*67!c9!#%*56!*&E!(&!7-%!H5"*&!*5%*!AB!S-(*&>!2*(/cc!

K&!,A&75*671!(&!,%&75*3!I-*(3*&E1!+A67!AB!7-%!+AE%5&!-*33!AB!7-%!.*&>LAL!%5*1!

7-%!0)4%&!+A5%!6A!7-*&!7-%!/T+*+#1!-*'%!,A+@3%W!+H5*3!@*(&7(&>6/c`!!06!F5AB%66A5!

T(7-(!%W@3*(&61!"%BA5%!7-%!897-!,%&7H5#!+A67!I-*(6!J%5%!(33(7%5*7%!*&E!7-%!+H5*3!

@*(&7(&>6!6%5'%E!*6!E(E*,7(,!7AA36!BA5!7-%!7%*,-(&>!AB!.HEE-(67!@5(&,(@3%6/!!I-%5%BA5%1!

7-%!BA5+*7!*&E!'(6H*3!E%7*(36!&%%E%E!7A!"%!6(+@3%1!E(5%,7!*&E!3(7%5*3/!!Q&!7-%!J%67%5&!

J*331!"%-(&E!7-%!+*(&!67*7H%!AB!7-%!.HEE-*1!#AH!JAH3E!B(&E!7-%!I-*(!.HEE-(67!

,A6+A3A>#!A5!3"%)I4/9/cV!!I-%!3"%)I4/9!(6!*&!(+@A57*&7!@*57!AB!7-%!,%&75*3!I-*(!

+H5*3!75*E(7(A&!E*7(&>!B5A+!7-%!0#H77-*#*!@%5(AEi!#%7!(7!(6!&A7!*&!(+@A57*&7!

&A57-%5&!75*E(7(A&/!!I-%!6,%&%!(6!75*E(7(A&*33#!5%@5%6%&7%E!"%-(&E!7-%!+*(&!.HEE-*!

67*7H%!AB!7-%!7%+@3%!-*3361!A@@A6(7%!7-%!+*(&!%&75*&,%/cb!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
54 John P. Ferguson and Christina B. Johannsen, “Modern Buddhist Murals in Northern Thailand: 
A Study of Religious Symbols and Meaning,” American Ethnologist 3, no. 4 (1976): 645-69.  
55 Ibid. 
56 This section will concentrate on the modern temple of the Bangkok era and will not look at 
Sukhothai, Ayutthaya and other regions and time periods. 
57 Reynolds and Reynolds, Three Worlds According to King Ruang. A Thai Buddhist Cosmology.  
A good example of such a representation would be the Traiphum at Wat Suwannaram, Thonburi 
(c.1824-1851) 
58 Ferguson and Johannsen, “Modern Buddhist Murals in Northern Thailand: A Study of 
Religious Symbols and Meaning,” 645-69.  Even with temples of the last 50 years Fergusson 
shows that the representation of the Traiphum itself is not necessarily a common image in 
northern Thailand. As explained in the previous chapter, the Traiphum (ไตรภูม) pertains to the 
three worlds of the Buddhist Universe, the World of Desire or Kamaphum (กามภูม)ิ, the World of 
Form or Rupaphum (รูปภูม)ิ and the World of Non-Form or Arupaphum (อรูปภูม)ิ [Fig. 28].  Each 
of these worlds are then subdivided into realms: eleven, sixteen and four respectively, for a total 
of 31 possible ‘levels’ of rebirth.  All levels are accessible for a future birth, depending on the 
kamma the individual may accumulate during his or her previous lives. Jackson, “Re-Interpreting 
the Traiphuum Phra Ruang: Political Functions of Buddhist Symbolism in Contemporary 
Thailand,” 64-100; Coedes and Archaimbault, Les trois mondes (Traibhumi Brah Ruan); 
Reynolds and Reynolds, Three Worlds According to King Ruang. A Thai Buddhist Cosmology.  
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6%,A&E!JA53E1!7-%!=A53E!AB!]A5+/!!I-%!7-(5E!JA53E1!7-%!=A53E!AB!TA&M]A5+1!(B!

5%@5%6%&7%E!*7!*331!-*6!%+@7#!,%3%67(*3!*"AE%6/cU!!B)TTR&%1!"%(&>!AH76(E%!7-%!,(5,3%!AB!

5%"(57-1!(6!&%'%5!(33H675*7%E!(&!7-%!3"%)I4/9/!

I-%!%*67%5&!J*33!(6!75*E(7(A&*33#!E%,A5*7%E!J(7-!7-%!E%B%*7!AB!2*5*/!!I-%!

.HEE-*!(6!7-%!-(>-%67!E%,A5*7('%!%3%+%&71!J(7-!2A7-%5!^*57-!A5!2*%!F-5*!I-A5*&(!
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75*E(7(A&*3!,%&75*3!I-*(!5%@5%6%&7*7(A&!AB!7-%!E%B%*7!AB!2*5*/!!I-%!(+*>%!(6!J%33!

"*3*&,%E1!J(7-!7-%!.HEE-*1!2*%!F-5*!I-A5*&(!*&E!7-%!+*(&!%&75*&,%!EAA5!BA5+(&>!*!

675A&>!'%57(,*3!*W(6/`9!!I-%!.HEE-*!(6!7-%!-(>-%67!"%(&>!(&!7-%!+H5*31!@5A,3*(+(&>!-(6!

6@(5(7H*3!6H@%5(A5(7#/!!I5*E(7(A&*33#1!7-%!+H5*3!J(33!6(+H37*&%AH63#!E%@(,7!E%+A&6!

*&E!6A3E(%56!*77*,L(&>!7-%!.HEE-*1!J-(3%!A7-%56!*5%!"%(&>!J*6-%E!*J*#!"#!7-%!

>AEE%66P6!J*7%5/`:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
59 Rita Ringis, Thai temples and Temple Murals (Singapore, Oxford and New York: Oxford 
University Press, 1990), 122-26; Santi Leksukhum, Temples of Golds. Seven Centuries of Thai 
Buddhist Paintings (New York: George Braziller Publisher, 2000), 128-31. 
60 A good example would be the representation of the Defeat of Mara, Wat Dusidaram, 
Thonburi, late 18th century. 
61 Sthapitanonda and Mertens, Architecture of Thailand. A guide to traditional and contemporary 
forms, 166. 
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Lan Na Chedi and Thaat 
037-AH>-!7-%!JA5E!*#/I%!(6!L&AJ&!(&!I-*(!*6!สถูป!?67H@*D1!7-(6!7%5+!(6!*3+A67!&%'%5!

H6%E!7A!5%B%5!7A!*!I-*(!+A&H+%&7/`8!!]H57-%5+A5%1!7-AH>-!7-%!I-*(!7%5+!84.')!

?เจดีย ์D!H6H*33#!5%B%56!7A!7-%!+A5%!>%&%5*3!7%5+!*#/I%1!7-%5%!*5%!6A+%!E(67(&,7(A&6!

"%7J%%&!7-%!7JA/!!I-%!I-*(!84.')!(6!@5(+*5(3#!E%B(&%E!*6!*!675H,7H5*3!BA5+i!(7!(6!

,A&(,*3!*&E!-*6!*!6YH*5%!"*6%/!!I-%!%+@-*6(6!A&!7-%!BA5+!AB!7-%!+A&H+%&7!"%75*#6!

7-%!F*3(!A5(>(&!AB!7-%!JA5Ei!8.#),%!A5!*!>5*'%!+*5L%5/`;!!KB!7-%!@-#6(,*3!BA5+!AB!*!

-(67A5(,*3!84.')!E('%5>%6!B5A+!7-(6!6(+@3%!E%6,5(@7(A&!r!,A&(,*3!J(7-!*!6YH*5%!"*6%!r!

7-%!675H,7H5%!J(33!-*'%!*!6@%,(B(,!*E[%,7('%!*EE%E!7A!(76!&*+%1!7A!%+@-*6(X%!*6!J%33!

*6!%W@3*(&!(76!H&H6H*3!BA5+/`d!!

I-%5%BA5%1!A&%!+(>-7!,A&,3HE%!7-*7!&A7!*33!*#/I%!*5%!84.')1!*6!&A7!*33!*#/I%!*5%!

,A&(,*3!(&!BA5+/!!]H57-%5+A5%1!*37-AH>-!7-%!*#/I%!(61!7AE*#1!>%&%5*33#!*,,%@7%E!*6!*!

5%3(YH*5#1!7-%!84.')!(6!&A7!E%B(&%E!*6!6H,-/!!K&!I-*(1!*!"AE(3#!5%3(,!AB!7-%!.HEE-*!(6!

5%B%55%E!7A!*6!#4%%#$?ธาตDุ!*&E!7-%!7%5+!AB7%&!5%B%56!7A!7-%!5%3(YH*5#!(76%3B/`c!!0&#!

\,A&7*(&%5P1!%(7-%5!6+*33!A5!3*5>%!*&E!AB!*&#!BA5+!,*&!"%!*!5%3(YH*5#1!*&E!7-H6!"%!

&*+%E!#4%%#/!!KB!*!84.')!,A&7*(&6!5%3(,6!AB!7-%!.HEE-*!A5!A7-%5!(+@A57*&7!5%3(,61!7-%&!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
62 The word ‘stupa’ is in Sanskrit, while the word ‘thupa’ is the Pali equivalent.  The fact that the 
Thai use the word stupa instead of thupa when referring to monuments outside Thailand betrays 
its foreign origin.  If the Pali term had been used in the past, it probably would have survived into 
the modern Thai language, like so many other Pali terms.  The fact that the term stupa is known 
and used to refer to monuments outside Thailand indicates that the Sanskrit term is a late addition 
to the Thai vocabulary. 
63 The spelling of the term also betrays its Pali origin. The word เจดีย,์ although pronounced 
‘chedi’ is spelled with the letter ‘y’ at the end, so if pronounced correctly, it would be ‘chetiya’.  
However, the term is old and the ‘y’ has become obsolete with the addition of the sign ‘ ์’ on top 
of the consonant, making it silent.  
64 Woodward, “The Thai “Chedi” and the Problem of Stupa Interpretation,” 72. The chedi at Wat 
Phra Yun in Lamphun, Lan Na, is an example. It is commonly referred to as a mondop Chedi. 
This Chedi has a relatively small conical or drop-shape cupola, atop a large mondop protecting 
four statues of the Buddha.  The structure sits on a high square terrace, accessible via staircases. 
65 The word ธาต ุis an old word and although, if pronounced ‘literally’, it would sound as ‘thatu’, 
the voyel ‘ou’ or ‘ ุ’ is, in this case, phonetically obsolete.  Therefore the word is pronounced 
‘th!t’.  Yet, how it is spelled betrays its Pali origin.  There is also a difference between a bodily 
relic (bones, teeth, hair), relic for use (begging bowl) and commemorative relics (bodhi tree, 
images of the Buddha ).  See Trainor, Relics, Ritual, and Representation in Buddhism, 89, n82.  
Trainor also explains that the image of the Buddha was accepted as a type of relic relatively late 
in Buddhist history.  In Thai, sacred objects that are not bodily relics such as Buddha statues are 
known as สิ่งศักดิ์สิทธิ ์or singsaksit.  
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(7!"%,A+%6!*!#4%%#$84.')1!&A7!*!6(+@3%!84.')/!!C%5%1!7-%!7%5+!#4%%#!J(33!-*'%!

@5%,%E%&,%!A'%5!7-%!7%5+!84.')/!!K&!A7-%5!JA5E6!7-%!,A&7%&7!"%,A+%6!+A5%!

(+@A57*&7!7-*&!7-%!BA5+/!!0!#4%%#$84.')!(6!7-%5%BA5%!*!5%3(YH*5#!(&!7-%!BA5+!AB!*!84.')/!!

GA+%7(+%61!BA5!6H,-!*!+A&H+%&71!7-%!7%5+!84.')!(6!&A7!%'%&!H6%E!*&E!(7!(6!6(+@3#!

5%B%55%E!*6!#4%%#$6H,-!*6!7-%!+A&H+%&7!*7!=*7!F-5*!I-*7!C*5(@H&,-*(!(&!Z*+@-H&1!

J-%5%!7-%!+*(&!84.')!(6!3A,*33#!,*33%E!F-5*!2*-*!I-*7/``!!I-%!,-5A&(,3%6!B5A+!S-(*&>!

2*(1!7-%!g)&%@%-%9%-)1!E*7(&>!"%7J%%&!:c:`M:c8V1!5%B%5!7A!7-(6!+A&H+%&7!*6!

>%4%'4%#/8.#),%1!H6(&>!"A7-!'4%#/!?5%3(,6D!*&E!8.#),%!?,-%E(D!7A!5%B%5!7A!7-(6!

+A&H+%&71!%+@-*6(X(&>!7-%!E(BB%5%&,%!"%7J%%&!BA5+!*&E!,A&7%&7/`V!

.%,*H6%!7-%!@5(+*5#!+%E(H+!BA5!84.')!?"5(,L!,A'%5%E!(&!@3*67%5D!(6!+A5%!

@%5+*&%&7!7-%&!7-%!A&%!BA5!7-%!0)4%&!*&E!T+#1!+A5%!84.')!-*'%!6H5'('%E!-(67A5#/!!

CAJ%'%51!&A7!+*&#!AB!7-%+!-*'%!6H5'('%E!(7!(&7*,7/!!K&E%%E1!+A67!84.')!-*'%!"%%&!

+AE(B(%E1!%&3*5>%E!*&E!%+"%33(6-%E!A'%5!7-%!,%&7H5(%61!+*L(&>!(7!E(BB(,H37!7A!

,-5A&A3A>(,*33#!E%B(&%!7-%!75*&6BA5+*7(A&6!AB!7-%!Z*&!T*!84.')/!!46H*33#1!(7!(6!J(7-!

6,H3@7H5%61!&A7!*5,-(7%,7H5%1!7-*7!J%!,*&!%67*"3(6-!*!5%3*7('%3#!675A&>!,-5A&A3A>(,*3!

*57(67(,!E%'%3A@+%&7!AB!Z*&!T*!*57/`b!!]H57-%5+A5%1!(7!6-AH3E!"%!&A7%E!7-*7!7-%!Z*&!

T*!84.')!-*6!-*E!+H37(@3%!6AH5,%6!AB!(&B3H%&,%1!6H,-!*6!7-%!GHL-A7-*(!*&E!

C*5(@H&,-*(!L(&>EA+61!"H7!*36A!G5(!Z*&L*1!2#*&+*5!J(7-!F*>*&1!F%>H!*&E!A7-%5!

2A&!67*7%61!RH&&*&1!O-+%5!*&E!3*7%51!G(*+%6%/!!!

I-%!A3E%67!67(33!67*&E(&>!84.')!(&!Z*&!T*1!*&E!(&E%%E!A&%!AB!7-%!A3E%67!(&!

I-*(3*&E1!(6!84.')!OH!OH7/`U!!I-%!84.')!(6!"%3(%'%E!7A!E*7%!B5A+!7-%!$A3E%&!0>%!AB!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
66 Woodward, “The Thai “Chedi” and the Problem of Stupa Interpretation,” 76; Chihara, Hindu-
Buddhist Architecture in Southeast Asia, 245. Interestingly, in Laos and in contemporary Lan Na 
language, the term thaat is generally used for the monument referred as chedi in Thai.  Therefore, 
though the term thaat comes from the Pali term for relic, in Laos and Lan Na language, a thaat 
can roughly be defined as a chedi, with or without important relics.  
67 Hans Penth, “Inscriptions and Images on the Phra Maha That in Lamphun,” Artibus Asiae 49, 
no. 3/4 (1988), 351. 
68 Carol Stratton, Buddhist Sculpture of Northern Thailand (Chiang Mai: Silkworm Books, 2004), 
129.  Scholars have divided the classic Lan Na periods (14th to 16th centuries) into four periods: 
the Formative (late 13th to early 14th century), Early Classic (14th to mid 15th century), High 
Classic (mid 15th to first quarter of 16th century) and Late Classic (2nd " to mid 16th century).  
Stylistically, these periods can be expressed as ‘Lan Na-Haripunchai’, ‘Lan Na-Sukhothai’ and 
‘Lan-Na Chiang Mai’.  This last category includes High Classic and Late Classic. 
69 The earliest chedi in Thailand are believed to be from the Dvaravati Mon kingdom of central 
Thailand.  The only one of consequence found is believed to be chedi Chula Pathon. Steve Van 
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2A&!L(&>EA+!AB!C*5(@H&,-*(!?::cVM:8U8D/V9!!C*5(@-H&,-*(!*57!ABB%56!*&!*37%5&*7('%!

7A!O-+%5!*57!*&E!*5,-(7%,7H5%!AB!7-%!6*+%!@%5(AE1!*6!7-%!L(&>EA+!5%+*(&%E!

(&E%@%&E%&71!,H37H5*33#1!@A3(7(,*33#!*&E!5%3(>(AH63#1!B5A+!O-+%5!EA+(&*7(A&/V:!!P4.')!

OH!OH71!*7!7-%!7%+@3%!AB!7-%!6*+%!&*+%1!(6!*!@#5*+(E*3!675H,7H5%1!J(7-!&(,-%6!A&!(76!

B('%!H@@%5!67A5(%6!l](>/!8cm/!!0!.HEE-*!67*7H%!H6%E!7A!67*&E!(&6(E%!%*,-!&(,-%1!#%7!7-%!

6,H3@7H5%6!6-AJ!3*7%!*37%5*7(A&61!+A67!3(L%3#!B5A+!7-%!5%(>&!AB!O(&>!G*""*6(EE-(!(&!

7-%!:;7-!,%&7H5#1!J-A1!*,,A5E(&>!7A!-(67A5(,*3!,-5A&(,3%61!5%67A5%E!7-%!84.')!*B7%5!*&!

%*57-YH*L%/V8!!K7!(6!"%3(%'%E!7-*7!7-%!6AH5,%!AB!(&6@(5*7(A&!BA5!(76!@#5*+(E*3!6-*@%!(6!

7-%!2*-!"AE-(!*7!.AE-!$*#*1!,A++%+A5*7(&>!7-%!@3*,%!J-%5%!7-%!.HEE-*!*,-(%'%E!

%&3(>-7%&+%&7/V;!!I-%!@#5*+(E*3!67#3%!(6!*36A!BAH&E!(&!G5(!Z*&L*1!J(7-!7-%!G*7+*-*3!

*7!FA3*&&*5H'*/!!I-(6!@#5*+(E*3!67#3%!J*6!@5A"*"3#!7-%!&A5+!(&!Z*&!T*!"%BA5%!7-%!

I*(!%W@*&6(A&1!*6!(7!(6!*36A!BAH&E!(&!T*&1!*7!=*7!S-%E(!G(!Z(%+!*&E!F-*#*!S-%E(/!!I-%!

.HEE-*!67*7H%6!*5%!67#3(67(,*33#!&A57-%5&!?2#*&+*5(*&D!(&!(&B3H%&,%!5*7-%5!7-*&!

O-+%51!J(7-!3(>-7!*&E!B3H(E!"AE#!*&E!>*5+%&76/Vd!!R%7!6A+%!E%,A5*7('%!%3%+%&761!

BA3(*>%!(&!@*57(,H3*51!*5%!5%+(&(6,%&7!AB!O-+%5!*57/Vc!!=(7-!7-(6!84.')1!J%!7-%5%BA5%!

6%%!&A57-%5&!?2#*&+*5D!(&B3H%&,%6!*6!J%33!*6!6AH7-%5&!?O-+%5D!%3%+%&761!

E%+A&675*7(&>!7-*7!7-%!Z*&!T*!5%>(A&6!J%5%!&A7!(6A3*7%E!B5A+!A7-%5!GAH7-%*67!06(*&!

@A3(7(,*3!*&E!5%3(>(AH6!@AJ%56/ 

G,-A3*56!-*'%!75(%E!7A!,*7%>A5(X%!*&E!,-5A&A3A>(,*33#!6%@*5*7%!7-%!E(BB%5%&7!

I*(!84.')!AB!-(67A5(,*3!Z*&!T*1!#%7!(7!-*6!@5A'%&!7A!"%!*!E(BB(,H37!7*6L!EH%!7A!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
Beek and Luca Invernizzi Tettoni, The Arts of Thailand (Hong Kong: Periplus Editions, 1999), 
64; Hiram W. Jr. Woodward, The Art and Architecture of Thailand. From Prehistoric Times 
through the Thirteenth Century, vol. 14, Handbook of Oriental Studies, Section Three, South-East 
Asia (Leiden, Boston: Brill, 2003), 76-80; Swearer and Premchit, The Legend of Queen Cama. 
Bodhiramsi’s Camadevivamsa, a Translation and Commentary, 96-98; Ongsakul, History of Lan 
Na, 32-38; Denise Patry Leidy, The Art of Buddhism. An Introduction to its history and meaning 
(Bonston and London: Shambhala, 2008), 26-27. 
70 See pages 59 and 61 of this dissertation. 
71 Woodward, The Art and Architecture of Thailand. From Prehistoric Times through the 
Thirteenth Century, 171-79.  
72 Ibid, 176. 
73 Ibid, 174-75.  
74 Ibid, 171-79; Stratton, Buddhist Sculpture of Northern Thailand,   Indeed Khmer art was stiffer 
and more rigid when representing the body.   
75 For example, it bears some decorative elements such as foliaged trefoil arches for the niches of 
the Buddha also found in Khmer LopBuri.  The leaves of the foliage have human shapes motifs, 
also found at Thommanon temple at Angkor. 
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E(BB%5%&7!6AH5,%6!AB!(&6@(5*7(A&!*&E!7-%!E(BB%5%&7!BA5+6!BAH&E!(&!Z*&!T*/!!R%7!7JA!

B5%YH%&7!BA5+6!6-AH3E!"%!&A7%E!-%5%1!7-%!B(567!(6!7-%!9+&'+IM7#@%!84.')1!"%3(%'%E!7A!

E%5('%!B5A+!C*5(@H&,-*(!*&E!2#*&+*5(*&!+AE%36V`!*&E!7-%!A&%!>%&%5*33#!

*,L&AJ3%E>%E!"#!6,-A3*56!*6!"%(&>!7-%!,3*66(,*3VV!Z*&!T*!84.')1!(&B3H%&,%E!"#!

GHL-A7-*(/!!.A7-!AB!7-%6%!7#@%6!6-*5%!*!6(+(3*5(7#!J(7-!+A67!AB!7-%!A7-%5!84.')!AB!

-(67A5(,*3!Z*&!T*n!*!'%5#!3*5>%!"*6%1!AB7%&!-(>-%5!7-*&!7-%!5%67!AB!7-%!84.')P6!@*576!@H7!

7A>%7-%5/!!I-(6!(6!*!6(&>H3*5!Z*&!T*!,-*5*,7%5(67(,1!*6!+A67!*#/I%!(&!K&E(*1!G5(!Z*&L*!

*&E!,%&75*3!I-*(3*&E!J(33!-*'%!*!5%3*7('%3#!6-A57!A5!H&(+@A6(&>!"*6%/!

2A&EA@!67#3%!84.')!J*6!*35%*E#!B5%YH%&7!EH5(&>!2%&>5*(P6!%5*!?5/!:8`:M

:;::D/Vb!!K7!,A&6(676!AB!*!3*5>%!*&E!-(>-!6YH*5%!"*6%1!7-%!+(EE3%!6%,7(A&!5%+(&(6,%!*!

5%,7*&>H3*5!9+&'+I!AB7%&!J(7-!&(,-%6!-AH6(&>!.HEE-*!67*7H%6!l](>/!8`m/!!I-5%%!A5!

BAH5!5%,%E(&>!7(%561!,(5,H3*51!A,7*>A&*3!A5!E%,*>A&*3!7-%&!7A@!7-%!9+&'+IM3(L%!

675H,7H5%/!!I-%!675H,7H5%!(6!7-%&!AB7%&!BA33AJ%E!"#!*!6+*33!%&'%1VU!7-%&!"#!*!

5%3*7('%3#!6-A57!#%7!67H5E#!6@(5%/!!I-%5%!*5%!+*&#!%W*+@3%6!AB!7-(6!7#@%!AB!675H,7H5%1!

"A7-!-(67A5(,*3!*&E!+AE%5&1!6H,-!*6!84.')!*7!=*7!F-5*!I-*7!G(!S-AA+1!(&!S-(*&>!G%*&!

?เจดีย์วัดศรีชุมD!*&E!7-%!84.')!*7!=*7!F*6*L!?,/:8UcD!*36A!(&!S-(*&>!G%*&!

?เจดีย์วัดป่าสักD/b9!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
76 Sommai Premchit, พระเจดีย์ในลานนาไทย : 
งานวิเคราะห์และอนุรักษ์ศิลปและสถาปัตยกรรมลานนาไทย / Lan Na Chedi: Conservation of 
Lan Na Thai Art and Architecture (Chiang Mai: Research institute of Chiang Mai Universty for 
the study of Lan Na art and architecture, 2524), 159-69. 
77 See note 67 above. 
78 See page 59 of this dissertation. 
79 Anda is the term used for the middle section of a stupa.  In ancient India the anda is often the 
large bulbous section of the stupa.  An example would be the Great Stupa at Sanchi. 
80 Sommai do not put these two chedi in the same category however, due to their decorative 
elements.  He puts chedi Pasak as being influenced by the Srivijaya kingdom (7th-13th centuries) 
of southern Thailand, while chedi Si Chom is in the category of Burmese chedi.  Yet other 
scholars see chedi Wat Pasak as having been influenced by Haripunchai art, not Srivijaya. 
Ongsakul, History of Lan Na, 73; Michael Freeman, Lanna Thailand’s Northern Kingdom 
(London: Thames and Hudson, 2001), 211; Sumet Jumsai, Seen: Architectural forms of Northern 
Siam and Old Siamese Fortifications (Bangkok: Fine Arts Commission. The Asociation of 
Siamese Architects Under the Patrona of His Majesty the King), image5; Sthapitanonda and 
Mertens, Architecture of Thailand. A guide to traditional and contemporary forms, 94-95. 



 

!

115 

I-%!,3*66(,*3!Z*&!T*!S-%E(b:!(6!E('(E%E!(&!6%,7(A&6!*&E!7-AH>-!7-%6%!E('(6(A&6!

*5%!5%3*7('%3#!7-%!6*+%!*6!(&!,%&75*3!I-*(3*&E!r!"*6%1!+(EE3%!6%,7(A&!*&E!B(&(*3!r!7-%!

@-#6(,*3!E%7*(36!6A+%J-*7!E(BB%5/!!G(+@3#!E%6,5("%E1!7-%!,3*66(,*3!Z*&!T*!84.')!(6!

,-*5*,7%5(X%E!"#!*!3*5>%!"*6%!J(7-!%W*>>%5*7%E!A,7*>A&*3!7(%56!?7-5%%1!B('%!A5!+A5%D1!

*!'%5#!6+*33!"%33M6-*@%E!+(EE3%!6%,7(A&!*&E!*!B(&(*3!7A@@%E!"#!@*5*6A36/!!

I-%!"*6%!(6!H6H*33#!E('(E%E!(&!7-5%%!6%,7(A&61!#%7!*36A!AB7%&!-*6!*!@3(&7-/!!I-%!

B(567!6%,7(A&!AB!7-%!"*6%!(6!&A5+*33#!+H37(3*#%5%E1!%(7-%5!7J(,%!A5!75(,%1!*&E!(6!6YH*5%!

A5!A,7*>A&*3/!!KB!6YH*5%1!(7!-*6!75(,%M(&E%&7%E!,A5&%56!*7!%*,-!*&>3%/!!K7!AB7%&!-*6!

E%,A5*7%E!E(*+A&E!6-*@%!84%&E$E+$A5!6-%%76!AB!>(3E%E!,A@@%51!*EE%E!*6!

%+"%33(6-+%&76!l](>/!8Vm/!!I-%6%!84%&E$E+1!7-AH>-!&A7!*33!%+"A66%E!A5!".I+/**f1!

AB7%&!,A'%5!7-%!%&7(5%!84.')1!*!6(&>H3*5!&A57-%5&!,-*5*,7%5(67(,1!*6!7-%!"*6%!AB!7-%!

,%&75*3!I-*(!84.')!J(33!>%&%5*33#!&A7!"%!>A3E!(&!,A3A5/!!I-%!"*6%!*36A!-*6!75(*&>H3*5!

@5A[%,7(A&6!*7!%*,-!3*#%5!AB!7-%!(&E%&7%E!,A5&%56/!!I-%!6%,A&E!6%,7(A&!AB!7-%!"*6%!(6!

+H,-!6(+@3%51!BA5+%E!"#!7-5%%1!AB7%&!@3*(&1!5%,%E(&>!67%@61!3%*E(&>!7A!7-%!7-(5E!

6%,7(A&!AB!7-%!"*6%/!!I-(6!7-(5E!6%,7(A&!(6!>%&%5*33#!75(,%!7(%5%E1!7-AH>-!6A+%!Z*&!T*!

84.')!-*'%!B('%!7(%56/!!I-(6!6%,7(A&!(6!H6H*33#!A,7*>A&*3!(&!6-*@%1!J%33!E%B(&%E!*&E!

%W*>>%5*7%E!(&!,A+@*5(6A&!7A!G(*+%6%!?GHL-A7-*(!*&E!0#H77-*#*D!*&E!,%&75*3!I-*(!

84.')$?.*&>LAL!%5*D/b8!!!

I-%!5%,%E(&>!7(%56!3%*E!7A!7-%!+(EE3%!6%,7(A&!AB!7-%!84.')1!7-%!%&'%1!J-(,-!(6!

H6H*33#!"%33M6-*@%E/!!I-(6!%&'%!(6!AB7%&!'(6H*33#!(&6(>&(B(,*&7!(&!,A+@*5(6A&!7A!7-%!

(+@A6(&>!"*6%/!!.%7J%%&!7-%!B(&(*3!*&E!7-%!%&'%!(6!7-%!4%"9)@%1!&A5+*33#!*&!

(&E%&7%E!6YH*5%1!@*5*33%3(&>1!#%7!*7!*!+H,-!6+*33%5!6,*3%1!7-%!B(567!6%,7(A&!AB!7-%!

"*6%/b;!!P4.')!*5%!H6H*33#!7A@@%E!"#!*!-(>-!B(&(*31!+*E%!AB!E(+(&(6-(&>!E(6L61!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
81 See note 68 above. 
82 This circular transformation is probably an influence from Sukhothai, an important Tai 
kingdom, somewhat to the south of Lan Na.  Sukhothai is generally accepted by the Thai 
population as being the first ‘real’ Thai kingdom in Thailand, and is the foundation for its cultural 
and national history. The typical Sukhothai chedi (13th to 15th century CE) sports a much larger 
bell-shaped middle section than the Lan Na Chedi of roughly the same period (14th to 16th century 
CE).  It also ends in a lotus bud finial and is much slender than the ones found in northern 
Thailand at the same period.  The chedi at Wat Sra Sri is a good example of a typical Suhothai 
chedi. 
83 In Lan Na, the harmika is often not well defined and some chedi seem to be missing it entirely. 
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6H@@A57(&>!H+"5%33*6!?7-(!A5!ทีD่/bd!!^W*+@3%6!AB!,3*66(,*3!Z*&!T*!84.')!JAH3E!"%!7-%!

84.')!*7!=*7!<A(!GH7-%@1![H67!AH76(E%!AB!S-(*&>!2*(!l](>/!8bm!A5!7-%!84.')!*7!=*7!

S-%E(!ZH*&>1!S-(*&>!G%*&!l](>/!8Um/!I-(6!6%,7(A&!*&*3#X%E!7-%!67#3(67(,!6@%,(B(,(7(%6!AB!

Z*&!T*!84.')/!!I-(6!E(66%57*7(A&P6!7JA!,*6%!67HE(%6!*36A!-*'%!84.')!A5!-*336!AB!5%3(,6/!!

K7!J*6!7-%5%BA5%!(+@A57*&7!7A!E(6,H66!7-%!*5,-(7%,7H5*3!6@%,(B(,(7(%6!AB!7-%!-(67A5(,*3!

Z*&!T*!84.')1!6A!7-%(5!*5,-(7%,7H5*3!BA5+6!,*&!"%!6(7H*7%E!J(7-(&!Z*&!T*!

*5,-(7%,7H5*3!-(67A5#/!

!

The chedi, vihan and ubosot in their context 
=AAEJ*5E!(&E(,*7%6!7-*7!7-AH>-!7-%!%*53#!*#/I%!(&!K&E(*!+(>-7!-*'%!"%%&!6%%&!*6!*&!

\%&,A+@*66(&>!A5E%51P!%'%&!*!,A6+A>5*+1!7-%!jI-*(!84.')!(6!"%77%5!H&E%567AAE!*6!*!

+%5%!,A&67(7H%&7!%3%+%&7!(&!*!>5%*7%5!J-A3%/kbc!!I-(6!>5%*7%5!J-A3%!(6!7-%!1%#!J-%5%!

7-%5%!(6!*!@*57(,H3*5!5%3*7(A&!"%7J%%&!7-%!0)4%&!*&E!7-%!84.')/!!=AAEJ*5E!,*336!7-(6!

5%3*7(A&!*&!\%&%5>(X%E!3(&%/Pb`!!K&!-(67A5(,*3!Z*&!T*1!7-(6!3(&%!AB!@AJ%5!"%7J%%&!7-%!

0)4%&!*&E!7-%!84.')!J*6!@*57(,H3*53#!675A&>/bV!!K&E%%E!(&!+A67!1%#!7-%!+*(&!0)4%&!(6!

E(5%,73#!%*67!AB!7-%!84.')1!(&!,3A6%!@5AW(+(7#!7A!(7!l](>/!8Vm/!!]A5!%W*+@3%1!*7!=*7!2*-*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
84 Joe Cummings and Luca Tettoni, Lanna Renaissance (Chiang Mai: Dhara Dhevi Hotel Co. ltd, 
2006), 65.  The lotus bud finial is not common in Lan Na, though it is the usual finial of central 
Thailand. 
85 Woodward, “The Thai “Chedi” and the Problem of Stupa Interpretation,” 90.  It is clear that 
Woodward has a more regional approach to the study of the stupa/chedi, as opposed to a 
universal one.  See note 13 of this chapter for an analysis of two different approaches to the stupa 
in modern scholarly research. 
86 Hiram W. Jr. Woodward, “Monastery, palace, and city plans: Ayutthaya and Bangkok,” 
Crossroads 2, no. 2 (1985): 23-60. This energized line could also be a line between chedi and bot, 
relics and Buddha statue, wat and king’s ashes and even between two or more wat.  In other 
words, this energized line could be understood as a line reaching through time and space, but also 
linking Buddhism and royalty, even royal patrons to other royal patrons.  What Woodward’s 
analysis demonstrates is that the wat and indeed its different architectural monuments should be 
studied as a physical and spiritual force within a matrix. 
87 In historical Sukhothai (13th to 15th century CE), the center of the wat is the chedi, yet the vihan 
is now, contrary to India and Sri Lanka, axially related to it, though most often from a distance.  
There are exceptions however.  Both vihan at Wat Sra Si and Wat Mahathat are close to the main 
chedi.  In Ayutthaya (14th to 18th century), though there is an increasing importance of the ubosot, 
the vihan is still the more prominent hall of the wat compound.  It stands to the east of the chedi, 
often closer to it than its Sukhothai predecessor. Pichard, “Le hall d’ordination dans le monastère 
Thaï,” 130. 
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I-*7!Z*+@*&>!ZH*&>!(&!Z*+@*&>1!7-%!+*(&!0)4%&P6!@3(&7-!(6!5AH>-3#!*!+%7%5!*J*#!

B5A+!7-%!84.')P6!5*(3(&>/!!!

I-%!@A@H3*7(A&!EA%6!,(5,H+*+"H3*7%!,3A,LJ(6%!*5AH&E!7-%!84.')!7-5%%!7(+%6!

J(7-!,*&E3%1!3A7H6!"HE!*&E!(&,%&6%/!!I-%&!7-%#!@H7!7-%6%!(&!B5A&7!AB!7-%!.HEE-*!

67*7H%!(&!7-%!+*(&!0)4%&/bb!!R%7!7-%!,3A6%67!6@*,%!*5AH&E!7-%!84.')$(6!AB7%&!&A7!

*,,%66("3%!7A!JA+%&!*&E!7-%!84.')!(76%3B!(6!5*5%3#!\7AH,-*"3%P1!7-*7!(6!7-%!84.')!(76%3B!(6!

&A7!"AE(3#!*'*(3*"3%!7A!7-%!,A&>5%>*7(A&/!!R%7!7-%!6@*,%!AB!7-%!0)4%&!(6!*'*(3*"3%!*&E!

(6!(&E%%E!7-%!,%&7%5!AB!7-%!,A&>5%>*7(A&P6!*,7('(7#/!!I-%!84.')!(6!7-%5%BA5%!(+"H%E!

J(7-!6#+"A3(6+1!#%7!6A+%J-*7!E%7*,-%E!B5A+!7-%!@A@H3*7(A&/!!K&!Z*&!T*1!(7!(6!7-%!

0)4%&!7-*7!(6!+A5%!675A&>3#!(+"H%E!J(7-!7-%!@5%6%&,%!AB!7-%!.HEE-*/!

K&!&A57-%5&!I-*(!1%#*!7-%!+*(&!(+*>%!-*33!(6!"A7-!7-%!,%&75*3!
6@*,%! BA5! E%'A7(A&*3! *&E! 5(7H*3! *,7('(7(%6! *&E! 7-%! 5%6(E%&,%!
A5!EJ%33(&>!@3*,%!AB!7-%!.HEE-*!(&!+H,-!7-%!6*+%!J*#!7-*7!
7-%! E%&'4%@/#h! ?@%5BH+%E! ,-*+"%5D! J*6! 7-%! .HEE-*P6!
5%6(E%&,%!(&!%*53#!K&E(*&!+A&*67%5(%6/bU!!!

!

K&!-(67A5(,*3!Z*&!T*!*6!J%33!*6!+AE%5&!I-*(3*&E1!7-%!+A67!6*&,7(B(%E!A"[%,7!AB!

7-%!1%#!(6!7-%!(+*>%!AB!7-%!.HEE-*/!!K&E%%E!F(,-*5E!*&E!QPSA&&A5!6%%!7-%!,-*&>%!AB!

+A&*67(,!BA,H61!B5A+!7-%!*#/I%!(&!K&E(*!7A!7-%!-*33!(&!-(67A5(,*3!Z*&!T*!*&E!

G(*+aI-*(3*&E1!*6!*!,-*&>%!AB!6*&,7(7#1!B5A+!%+@-*6(X(&>!7-%!5%3(,6!7A!BA,H6(&>!+A5%!

A&!7-%!(+*>%!AB!7-%!.HEE-*/U9!!K&!A7-%5!JA5E61!7-%!5%3(,6!-*E!+A5%!(+@A57*&,%!(&!

%*53#!.HEE-(67!K&E(*1!J-(3%!(&!I-*(3*&E!*&E!-(67A5(,*3!Z*&!T*1!(7!(6!7-%!(+*>%!AB!7-%!

.HEE-*!7-*7!(6!+A5%!675A&>3#!(+"H%E!J(7-!7-%!.HEE-*P6!@AJ%5/U:!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
88 Swearer, Becoming the Buddha. The ritual of image consecration in Thailand, 33. 
89 Ibid, 41, 258 n35.  Swearer follows Bandaranayake’s analysis of Sinhalese archaeological 
terminology associating the image hall with the Buddha’s original perfumed chamber in Jetavana 
Monastery.   
90 In his study of 38 Bangkok wat, O’Connor asked:  “what is the most sacred object/element of 
this temple?”  Thirty-five times out of thirty-eight, monks in residence answered that the statue of 
the Buddha was the most sacred.  Two monks answered that the chedi was the most sacred, while 
at one wat it was the remains of the previous abbot.  Taken from Pichard, “Le hall d’ordination 
dans le monastère Thaï,” 136. 
91 The importance of the relics has been the focus of important scholarly publications.  On the 
other hand, the acknowledgement of the change of emphasis from relics to statue is somewhat 
recent in scholarly publications.  Swearer’s research on the consecration of the Buddha statue in 
northern Thailand is a great example of such new approach to the importance of the Buddha 
statue.  Further research is needed however to fully understand this shift of monastic focus. 
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K&E%%E!GJ%*5%5!6-AJ6!7-*7!BA5!-(67A5(,*3!Z*&!T*!7-%!BA,H6!AB!7-%!1%#!(6!7-%!

,A&,%@7!AB!7-%!@5%6%&,%!AB!7-%!.HEE-*!(&!7-%!0)4%&!7-5AH>-!7-%!.HEE-*!67*7H%/!!

GJ%*5%5!6*#6!7-*7!7-%!.HEE-*!(+*>%!(&!7-%!,%&75*3!0)4%&!AB!-(67A5(,*3!Z*&!T*!1%#!(6!

&A7!A&3#!*!5%+(&E%5!AB!7-%!.HEE-*1!"H7!j(7!(6!7-%!,%&75*3!3A,H6!AB!l7-%m!6*,5%E!6@*,%!

J-%5%!E%'A7%%6!5%,*33!?T/''4R&/**%#)D!7-%!.HEE-*!*&E!"#!7-*7!5%,*33(&>!%&7%5!(&7A!

-(6!'%5#!@5%6%&,%/kU8!!K&E%%E!7-5AH>-!%3*"A5*7%!5(7H*361!GJ%*5%5!%W@3*(&6!7-*7!*!

67*7H%!J(33!"%!(+"H%E!J(7-!7-%!@AJ%5!*&E!L&AJ3%E>%!?AB!7-%!`4%99%D!AB!$A7*+*!

.HEE-*/U;!!C%&,%1!J-%&!7-%!,A&>5%>*7(A&!>A%6!7A!7-%!1%#1!7-%#!,*&!%W@%5(%&,%!7-%!

@5%6%&,%!AB!7-%!.HEE-*!(&6(E%!7-%!0)4%&/!!

I-%!,A&,%@7!AB!7-%!.HEE-*P6!@5%6%&,%!(6!(&7%5%67(&>1!#%7!@5A"3%+*7(,/!!K&E%%E!

7-%!.HEE-*!-*6!\&(""e&(X%EP!A5!\@*5(&(""e&(X%EPUd!*&E!(6!7-%5%BA5%!7%,-&(,*33#!&A7!

\*,,%66("3%P!*&#+A5%/!!R%71!*6!+A67!'(6(7A56!7A!GAH7-%*67!06(*!JAH3E!,A&,H51!%'%&!

7-AH>-!7-%!.HEE-*!-*6!\&(""e&(X%EP1!-%!(6!67(33!\@5%6%&7P!(&!7-%!'(6H*3!,H37H5%/!!G75A&>!

>('%6!*!,A+@%33(&>!E%6,5(@7(A&!AB!7-%!@*5*EAW!AB!7-%!\@5%6%&,%P!AB!7-%!\&(""e&(X%EP!

.HEE-*n!

I-%! @*5*EAW1! AB! ,AH56%1! (6! 7-*7! 7-(6! -*6! &%'%5! 67A@@%E!
.HEE-(676!B5A+!+*L(&>!ABB%5(&>6!7A!7-%!.HEE-*1!B5A+!-*'(&>!
B*(7-! (&! 7-%!.HEE-*1! B5A+!"AJ(&>!EAJ&!7A! 7-%!.HEE-*1!*&E!
%&>*>(&>!(&!*33!6A576!AB!*,7('(7(%6!*&E!6%&7(+%&76!'(6MpM'(6!7-%!
.HEE-*!7-*7!*3+A67!*&#J-%5%!JAH3E!YH*3(B#!*6!JA56-(@/! ! KB!
7-%!.HEE-*!(&!&(5'*&*!-*6!75H3#!>A&%!"%#A&E1!-%!&A&%7-%3%66!
AB7%&!6%%+6!7A!"%!5%+*5L*"3#!j@5%6%&7k/Uc!!

!

R%71!*6!GJ%*5%5!%W@3*(&61!7-%!67*7H%!AB!7-%!.HEE-*!*,YH(5%6!@AJ%5!AB!(76!AJ&!

7-5AH>-!7-%!5(7H*36!@%5BA5+%E!BA5!(76!,A&6%,5*7(A&/!!I-%!5(7H*36!BA,H6!A&!g%#%@%!7*3%61!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
Yeneo Ishii, Sangha, State, and Society: Thai Buddhism in History, trans. Peter Hawkes 
(Honolulu: The University of Hawaii Press, 1986). 
92 Swearer, Becoming the Buddha. The ritual of image consecration in Thailand, 41. 
93 Interestingly, other studies show that in other countries and other eras, the stupa is associated 
with the Dhamma, yet in Lan Na it is the statue of the Buddha that appears to be more strongly 
associated with the teaching of the Buddha. Snodgrass, The Symbolism of the Stupa; Swearer, 
Becoming the Buddha. The ritual of image consecration in Thailand.  
94 The term ‘nirvanized’ is Collins’.  As Nirvana/Nibb"na is not a place per se, it is technically 
incorrect to say that a person has ‘reached’ or ‘attained’ Nibb"na.  See Steven Collins, Nirvana 
and Other Buddhist Felicities. Utopias of the Pali imaginaire (Cambridge: Cambridge University 
Press, 1998), 193.   
95  Strong, The Legend of King Asoka. A Study and Translation of the Asokavadana, 102.  
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7-%!3(B%!AB!@5(&,%!G(EE-*57-*1!7-%!3(B%!AB!$A7*+*!.HEE-*!*&E!-(6!%&3(>-7%&+%&7!*7!

.AE-!$*#*1!7-%5%BA5%!+A+%&76!(&!7-%!3(B%!AB!$A7*+*!.HEE-*!*&E!&A7!-(6!B(&*3!

T(""e&*/U`!!GA!7-%!67*7H%!>A%6!7-5AH>-!7-%!3(B%!AB!$A7*+*!.HEE-*!*&E!(6!(+"H%E!J(7-!

-(6!67A5#!*&E!@AJ%5/!!I-%!67*7H%!-*6!7-%5%BA5%!(&E%@%&E%&7!@AJ%5!B5A+!7-%!

\&(""e&(X%EP!.HEE-*!J-A!-*6!>A&%!7-5AH>-!L%")&)TTR&%/!!I-%5%BA5%1!7-%!@5%6%&,%!

B%37!(6!7-%!@5%6%&,%!AB!*&!%&3(>-7%&%E!"%(&>!6(>&(B#(&>!*!"%(&>!AB!AH5!-(67A5(,*3!

7%+@A5*3!B(%3E/!!!

I-%!6*+%!7-(&>!-*@@%&6!J(7-!-(6!5%3(,6/!!K&!.HEE-(6+1!*!"%(&>!(6!6%%&!*6!*&!

*>>3A+%5*7(A&!AB!E(BB%5%&7!*>>5%>*7%61!J-(,-1!A&,%!L%")&)TTR&%!(6!*77*(&%E1!,%*6%!7A!

%W(67!A5!\*>>3A+%5*7%P/!!I-%!A&3#!@-#6(,*3!5%+(&(6,%&,%6!AB!7-%!.HEE-*!*5%!-(6!"AE(3#!

5%3(,61!6H,-!*6!-(6!-*(51!"A&%6!*&E!7%%7-/UV!!jI-%6%!,A&7(&H%!7A!%W(67!*6!5%3(,61!YH(7%!

3(7%5*33#!@*576!AB!7-%!.HEE-*P6!@-#6(,*3!"%(&>!(&!7-%!6*+%!J*#!7-*7!7-%#!J%5%!EH5(&>!

-(6!3(B%1!"H7!&AJ!E(6,A&&%,7%E!B5A+!7-%!A7-%5!@-#6(,*3!*&E!+%&7*3!%'%&76!J-(,-!7-%&!

A,,H55%E/kUb!!K&!A7-%5!JA5E61!7-%6%!5%3(,6!*5%!5%3*7%E!7A!$A7*+*!.HEE-*!J-(3%!-%!J*6!

67(33!*3('%1!"H7!5%3*7(A&6!,%*6%E!J-%&!-%!\&(""e&(X%EP/!!I-%5%BA5%1!7-%!5%3(,6!*5%!

(&E%@%&E%&73#!@AJ%5BH31!J(7-!+%5(7!*&E!@AJ%5!AB!7-%(5!AJ&!"%,*H6%!AB!7-%(5!

\BA5+%5P!5%3*7(A&!J(7-!7-%!.HEE-*1!"H7!EA!&A7!@-#6(,*33#!A5!7%+@A5*33#!3(&L!7-(6!

6@*,%!J(7-!7-%!\@*5(&(""e&(X%EP!.HEE-*/UU!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
96 Donald K. Swearer, “Hypostasizing The Buddha: Buddha Image Consecration in Northern 
Thailand,” History of Religions vol.43, no.3, Image and Ritual in Buddhism (1995): 263-80; 
Swearer, Becoming the Buddha. The ritual of image consecration in Thailand, 108-15. 
97 Indeed, it is important to realize that not all relics are the same.  Here Collins only talks of the 
physical remains of the Buddha, and not secondary relics, such as texts, pieces of cloths, modern 
images etc. 
98 Collins, Nirvana and Other Buddhist Felicities. Utopias of the Pali imaginaire, 280. 
99 Though the relics may clearly be seen as signs of the Buddha, Collins also explains that they 
are definitely ‘effects’ of the Buddha as well.  They therefore have a power of their own.  Collins 
explains that most of the texts relating to relics are about the end of Buddhism and its revival with 
a future Buddha, or as some call it, millennialism.  At the end of this Buddhist cycle or the era of 
the present Buddha, the relics will also stop performing miracles and even cease to exist.  Some 
texts even talk about the final Nibb!na of the relics themselves, which would finally put an end to 
this Buddhist era and allow another to begin.  The idea here is that only when the relics of the 
Buddha will disappear, which is inevitable as they are part of Samsara and therefore 
impermanent, will the era of Gotama Buddha end and the era of Buddha Metteya (skt Maitreya) 
start (though it is not clear if the era will start right away or some time will elapse between the 
two).  However, this does not necessarily mean that there is a physical link with the Buddha, 
since Nibb!na has no physicality, but rather that the physical remains of his body are able to 
perform miracles. Ibid, 248; Stanley J. Tambiah, The Buddhist Saints of the Forest and the Cult 
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06!+%&7(A&%E!%*53(%51!(&!I-*(3*&E!*&E!-(67A5(,*3!Z*&!T*!(7!(6!7-%!.HEE-*!

(+*>%!7-*7!(6!7-%!+A67!6*,5%E!%3%+%&7!AB!7-%!1%#$*&E!(7!(6!7-5AH>-!7-%!67*7H%!7-*7!7-%!

,A&>5%>*7(A&!,*&!B%%3!7-%!@5%6%&,%!AB!7-%!.HEE-*/!!K&E%%E1!(&!-(67A5(,*3!Z*&!T*1!(7!(6!

7-%!0)4%&!7-*7!(6!7-%!BA,H6!AB!7-%!,A&>5%>*7(A&!*&E!7-%!+A67!(+@A57*&7!-*33!AB!7-%!

1%#5!!R%7!6(&,%!7-%!.*&>LAL!%5*1!7-%!BA,H6!AB!7-%!1%#!-*6!,-*&>%E1!B5A+!7-%!

75*E(7(A&*3!&A57-%5&!3(&%!AB!@AJ%5!"%7J%%&!7-%!84.')!*&E!0)4%&?!7A!7-%!/T+*+#/!!K&!

,%&75*3!I-*(3*&E1!*B7%5!7-%!,-*&>%!AB!,*@(7*3!B5A+!0#H77-*#*!7A!.*&>LAL1!7-%!/T+*+#!

"%,A+%6!7-%$+*(&!"H(3E(&>!AB!7-%!I-*(!1%#1!AB7%&!6%@*5*7%E!B5A+!7-%!A7-%5!

"H(3E(&>61!%'%&!-*'(&>!(76!AJ&!"%T)%&E$?>*33%5#a,3A(67%5D/:99!!

F(,-*5E!-#@A7-%6(X%61!YH(7%!,A&'(&,(&>3#1!7-*7!7-%!&%J!(+@A57*&,%!AB!7-%!

/T+*+#$6(&,%!7-%!.*&>LAL!%5*!(6!EH%!7A!7-%!(&7%&6%!,%&75*3(X*7(A&!*&E!

(&67(7H7(A&*3(X*7(A&!AB!7-%!M%&E4%!EH5(&>!7-%!:U7-!*&E!%*53#!897-!,%&7H5#/:9:!!.#!

+*L(&>!7-%!/T+*+#!7-%!+A67!(+@A57*&7!+A&H+%&7!AB!7-%!1%#1!(7!>*'%!*!-(>-%5!67*7H61!

(&E%%E!*!6%@*5*7%!67*7H61!7A!7-%!M%&E4%!(76%3B1!5%B3%,7(&>!7-%!@A3(7(,6!"%-(&E!7-%!

M%&E4%P6!,%&75*3(X*7(A&/!!]H57-%5+A5%1!7-%!/T+*+#!&AJ!-*6!*!5A#*3!,A&&A7*7(A&1!

J-(,-!(6!*36A!3(&L%E!7A!7-%!&%J!,%&75*3(X*7(A&!AB!7-%!*E+(&(675*7(A&/!!K&E%%E!6(&,%!

7-%!%*53#!897-!,%&7H5#!A&3#!7-%!L(&>!-*6!7-%!5(>-7!7A!*H7-A5(X%!7-%!&%J!,A&675H,7(A&!

AB!*&!/T+*+#/:98!!I-(6!-%3@%E!7-%!,%&75*3!>A'%5&+%&7!7A!,A&75A3!&%J!+A&*67%5(%6!

H&E%5!*!,%&75*3!M%&E4%/!!I-%!&%J!/T+*+#!(6!7-%5%BA5%!*!6#+"A3!AB!7-%!+AE%5&1!

,%&75*3(X%E!>A'%5&+%&7!AB!7-%!3*7%!:U7-!*&E!897-!,%&7H5#1!"A7-!@A3(7(,*3!*&E!5%3(>(AH6/!!

K!*>5%%!J(7-!F(,-*5E!7-*7!7-%!&%J!(+@A57*&,%!AB!7-%!/T+*+#!,*&!"%!6%%&!*6!7-%!

@5AEH,7!AB!(&7%&6%!,%&75*3(X*7(A&!*&E!(&67(7H7(A&*3(X*7(A&!AB!7-%!G*&>-*/!!R%7!7-%!3*,L!

AB!*&!/T+*+#!(&!*!5%>(A&*3!1%#!(6!&A7!&%,%66*5(3#!*&!%W@5%66(A&!AB!5%>(A&*3!5%6(67*&,%/!!

2*&#!B*,7A56!,A+%!(&7A!@3*#!J-%&!"H(3E(&>!*!7%+@3%1!7-%!B(&*&,(*3!6(7H*7(A&!AB!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
of Amulets (Cambridge: Cambridge University Press, 1984), 375, note 11.  For an analysis if the 
dichotomy of relics and images, see Richard Gombrich, “”Merit Transference” in Sinhalese 
Buddhism: A Case Study of the Interaction between Doctrine and Practice,” History of Religions 
11, no. 2 (1971): 203-19. 
100 Pichard, “Le hall d’ordination dans le monastère Thaï,” 134. 
101 Ibid. 
102 Ibid, 138-39; Swearer, Becoming the Buddha. The ritual of image consecration in Thailand, 
43.  Even today, to build an ubosot, the community needs the approbation of the Government, 
department of religious affairs.  
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,A++H&(7#!"%(&>!A&%/:9;!!I-%!7JA!1%#!67HE(%E!(&!7-(6!E(66%57*7(A&!-*'%!'%5#!

E(BB%5%&7!3*#AH76/!!I-%!'(6H*3!BA,H6!AB!7-%!B(567!(6!7-%!/T+*+#1!J-(3%!7-%!A7-%5!(6!7-%!

0)4%&!*&E!7-%!84.')1!J-(3%!(76!/T+*+#!(6!6+*33%5!*&E!7A!7-%!6(E%1!3(L%!%*53(%5!Z*&!T*!

7%+@3%6/!!K!"%3(%'%!7-%!E(BB%5%&7(*7(A&!AB!7-%!3*#AH76!,*&!"%!3(&L%E!7A!7-%!+AE%5&!

*5,-(7%,7H5*3!,-*&>%6!F(,-*5E!%W@3*(&6/!

K!*>5%%!J(7-!F(,-*5E!7-*7!7-%!&%J!(+@A57*&,%!AB!7-%!/T+*+#!,*&!"%!6%%&!*6!7-%!

@5AEH,7!AB!(&7%&6%!,%&75*3(X*7(A&!*&E!(&67(7H7(A&*3(X*7(A&!AB!7-%!G*&>-*/!!R%7!7-%!3*,L!

AB!*&!/T+*+#!(&!*!5%>(A&*3!1%#!(6!&A7!&%,%66*5(3#!*&!%W@5%66(A&!AB!5%>(A&*3!5%6(67*&,%/!!

2*&#!B*,7A56!,A+%!(&7A!@3*#!J-%&!"H(3E(&>!*!7%+@3%1!7-%!B(&*&,(*3!6(7H*7(A&!AB!7-%!

,A++H&(7#!"%(&>!A&%/:9d!!R%7!7-%!7JA!1%#!67HE(%E!(&!7-(6!E(66%57*7(A&!-*'%!'%5#!

E(BB%5%&7!3*#AH76/!!I-%!'(6H*3!BA,H6!AB!7-%!B(567!(6!7-%!/T+*+#1!J-(3%!7-%!A7-%5!(6!7-%!

0)4%&!*&E!7-%!84.')1!J-(3%!(76!/T+*+#!(6!6+*33%5!*&E!7A!7-%!6(E%1!3(L%!%*53(%5!Z*&!T*!

7%+@3%6/!!K!"%3(%'%!7-%!E(BB%5%&7(*7(A&!AB!7-%!3*#AH76!,*&!"%!3(&L%E!7A!7-%!+AE%5&!

*5,-(7%,7H5*3!,-*&>%6!F(,-*5E!%W@3*(&6/!

]H57-%5+A5%1!7-AH>-!7-%!&%J!+AE%5&!/T+*+#!(6!&AJ!5%3*7%E!7A!5A#*37#1!

-(67A5(,*33#!(&!"A7-!I-*(3*&E!*&E!Z*&!T*1!7-%!84.')!(6!7-%!+A&H+%&7!J(7-!7-%!

675A&>%67!5A#*3!6#+"A3(6+/!!K&E%%E!(B!-(67A5(,*33#!7-%!/T+*+#!(6!*66A,(*7%E!J(7-!7-%!

M%&E4%!*&E!7-%!0)4%&!J(7-!7-%!@A@H3*7(A&1!7-%&!7-%!84.')!,AH3E!-*'%!"%%&!*&E!,AH3E!

67(33!"%!*66A,(*7%E!J(7-!7-%!5A#*37#/!!]A5!%W*+@3%!7-%!84.')!*7!=*7!2*-*7-*7!

C*5(@H&,-*(!(&!Z*+@-H&!J*6!,A&675H,7%E!(&!::c9!l](>/!bm/!!CAJ%'%51!"%7J%%&!::c9!

*&E!:ddb1!7-%!S-%E(!J*6!\*+%3(A5*7%EP!B('%!7(+%61!%(7-%5!"#!*EE(&>!+A3E(&>1!>(3E(&>!

A5!%&3*5>(&>!7-%!%&7(5%!675H,7H5%/!!I-(6!@5*,7(,%!J*6!,A++A&!(&!-(67A5(,*3!Z*&!T*!

*&E!(6!67(33!@5*,7(,%E!7AE*#1!(&!,A&7%+@A5*5#!I-*(3*&E/!!I-%6%!*+%3(A5*7(A&6!*&E!

*EE(7(A&6!J%5%!@*573#!@%5BA5+%E!7A!3(&L!7-%!+A67!5%,%&7!@*75A&6!J(7-!@5%'(AH6!

-(67A5(,*3!@*75A&6!A5!-(67A5(,*3!+A+%&76/:9c!!2A67!AB!7-%!5A#*3!84.')!J%!6%%!7AE*#!*5%!

7-%!AH7%5!3*#%56!AB!,A+@3%W!-(67A5(,*3!@5A>5*+6!E%6(>&%E!7A!@5%6%5'%!7-%!@*67!J-(3%!

%&-*&,(&>!A5!@5%6%5'(&>!7-%!3*7%67!@*75A&P6!6A,(*3!67*7H6/!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
103 I do thank Dr. Sandra Cate for her comments on this issue. 
104 I do thank Dr. Sandra Cate for her comments on this issue. 
105 Denis Byrne, “Buddhist Stupa and Thai Social Practice,” World Archaeology 27, no. 2 (1995): 
266-81. 
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2A5%A'%51!*B7%5!7-%!6%,A&E!-*3B!AB!7-%!:U7-!,%&7H5#1!7-%!I-*(!+A&*5,-6!J%5%!

j(&7%&7!H@A&!5%(&BA5,(&>!7-%!@%5,%('%E!3(&%6!AB!,A&&%,7(A&!"%7J%%&!.HEE-(6+1!7-%!

L(&>6-(@!*&E!7-%!+AE%5&!&*7(A&!67*7%/k:9`!!I-%!\5%>(A&6P!J%5%!*66(+(3*7%E!"#!

.*&>LAL!,%&75*3!@AJ%5!*&E!I-*(!,H37H5%!J*6!\ABB(,(*7%EP/!!06!6-AJ&!%*53(%51!@*57!AB!

7-(6!\ABB(,(*3(X*7(A&P!AB!7-%!I-*(!,H37H5%!J*6!"*6%E!A&!(76!-(67A5(,*3!3%>(7(+*,#1!

6A+%7-(&>!,A&B(5+%E!"#!(76!"A&E!7A!-(67A5(,*3!I*(!,H37H5%61!6H,-!*6!GHL-A7-*(!*&E!

0#H77-*#*/!!I-*(!,H37H5%!(6!E%B(&%E!*6!\34%)&.**1P!6A+%7-(&>!J-(,-1!*,,A5E(&>!7A!7-%!

:U7-!,%&7H5#!I-*(!+A&*5,-61!*35%*E#!%W(67%E!(&!7-%!%*53#!I*(!67*7%6/!!I-*(&%66!A5!

@41%9I.&#4%)$?ความเป็นไทยD!jJ*6!7-AH>-7!AB!*6!h!6@5(&>(&>!@5(+%'*33#!B5A+!7-%!

6A(3!AB!G(*+/k:9V!!I-%5%BA5%1!(7!J*6!(+@A57*&7!BA5!7-%!I-*(!@A3(7(,*3!B(>H5%61!*6!J%33!*6!

7-%!&%J!I-*(!&*7(A&!*6!*!J-A3%1!7A!-*'%!*!3(&L!7A!*&!-(67A5(,*3!@*671!(B!7-%!,H37H5%!J*6!

7A!"%!\ABB(,(*3P!*&E!675A&>!%&AH>-!7A!6H5'('%!=%67%5&!,A3A&(*3(6+/!!2A&*5,-6!BAH&E%E!

+A&*67%5(%6!*&E!5%67A5%E!*&,(%&7!+A&H+%&76!*,5A66!I-*(3*&E1!7A!,5%*7%!*!3(&L!J(7-!

*33!7-%!-(67A5(,*3!5%>(A&6!AB!7-%!&%J!,AH&75#!7-*7!J*6!&AJ!G(*+1!3*7%5!7A!"%!,*33%E!

I-*(3*&E/:9b!!

I-%!5%&A'*7(A&!AB!*&,(%&7!+A&H+%&76!&A7!A&3#!6%5'%6!*6!*!7AA3!BA5!-(67A5(,*3!

3%>(7(+*,#1!"H7!7A!*,-(%'%!5%3(>(AH6!3%>(7(+*,#!*6!J%33/!!K&E%%E!"H(3E(&>!A5!5%67A5(&>!

5%3(>(AH6!+A&H+%&76!(6!*&!*,7!AB!+%5(7/!!K&!B*,71!"H(3E(&>!7%+@3%6!*&E!A7-%5!5%3(>(AH6!

675H,7H5%6!(6!5*&L%E!7-%!-(>-%67!(&!7-%!-(%5*5,-#!AB!\+%5(7HAH6P!*,76/:9U!!06!%W@3*(&%E!

(&!7-%!@5%'(AH6!,-*@7%51!7-5AH>-AH7!I-*(!-(67A5#!7-%!@A3(7(,*3!s3(7%!6H@@A57%E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
106 Ibid, 277. 
107 Ibid. 
108 Pichard, “Le hall d’ordination dans le monastère Thaï,” 136.  Indeed, like it was the case in 
Lan Na, the legitimacy of the modern and the ‘new’ was often acquired through the re-
localization of statues from ancient kingdoms, such as from Sukhothai to Bangkok, or Lan Na’s 
regions to its political center, Chiang Mai.  As Pichard explains, for Bangkok, it was part of the 
centralization and legitimization of the modern through a direct physical link with the past.   
109 Byrne, “Buddhist Stupa and Thai Social Practice,” 272; Tambiah, The Buddhist Saints of the 
Forest and the Cult of Amulets, 146-47.  Tambiah’s research of 1970, when he interviewed 72 
Thai households, shows that financing the entire building of a wat was the most important act of 
merit someone could do.  In his 1953 studies, Kaufman interviewed 22 people and came with a 
slightly different ranking of meriteous acts, with ‘becoming a monk’ ranking first and financing 
entire monasteries ranking second. See Ishii, Sangha, State, and Society: Thai Buddhism in 
History, 17-18. 
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.HEE-(6+!*&E!(&!7H5&!H6%E!.HEE-(6+!7A!3%>(7(+(X%!7-%(5!@A6(7(A&6/::9!!K&E%%E!*6!

@5%'(AH63#!%W@3*(&%E1!7-%!%3(7%P6!H&E%567*&E(&>!AB!+%5(7M+*L(&>!6H@@A576!7-%!6A,(*3!

-(%5*5,-#/!!I-*7!(6!&A7!7A!6*#!-AJ%'%5!7-*7!I-*(!@%A@3%!(&!>%&%5*3!*5%!&A7!(&7%5%67%E!

(&!+%5(7M+*L(&>!A5!7-*7!7-%#!EA!&A7!>('%!+A&%#!BA5!7-%!"H(3E(&>!A5!7-%!5%67A5*7(A&!AB!

7%+@3%6/!!R%7!A&3#!7-%!5(,-!*&E!@AJ%5BH3!*5%!*"3%!7A!"%!*!@5(+*5#!@*75A&/!!K&E%%E1!

"H(3E(&>!*&E!5%&A'*7(&>!7%+@3%6!(6!&A7!*BBA5E*"3%!7A!%'%5#A&%1!A&3#!7-%!5(,-!*&E!

@AJ%5BH3!,*&!*BBA5E!7A!EA!6A1!%&6H5(&>!7-*7!7-(6!6A,(*3!>5AH@!J(33!*,,H+H3*7%!7-%!

+A67!+%5(7/!!I-(6!*36A!(+@3(%6!-AJ%'%51!7-*7!7-%!%3(7%!&%%E!7A!,A&7(&H%!"%(&>!@*75A&!

AB!5%3(>(AH6!,A+@3%W%6!7A!L%%@!7-%(5!-(%5*5,-(,*3!@A6(7(A&6/!!K&!A7-%5!JA5E61!7A!L%%@!

7-%!"*3*&,%!AB!@AJ%51!5A#*37#!&%%E6!7A!*,7!3(L%!5A#*37#i!"H(3E(&>!5%3(>(AH6!

+A&H+%&761!6H,-!*6!-*336!*&E!84.')1!(6!*!J*#!7A!%&6H5%!7-*7!7-%!-(%5*5,-(,*3!"*3*&,%!

(6!L%@7/!!!

2A5%A'%51!7-AH>-!7-%!,A&675H,7(A&!AB!>5%*7!-*336!?0)4%&!A5!/T+*+#D!A5!AB!*!

84.')!(6!*&!*,7!AB!+%5(7!*&E!J(33!7-%5%BA5%!%&6H5%!*!>5%*7!*+AH&7!AB!>AAE!@%99%1!

75*E(7(A&!*36A!(+@3(%6!7-*7!BA5!*!,A&675H,7(A&!7A!"%!6H,,%66BH31!7-%!@*75A&!&%%E6!7A!

%-".%',!-*'%!*!>5%*7!*+AH&7!AB!*,,H+H3*7%E!+%5(7/!!.#5&%!>('%6!7-%!%W*+@3%!AB!O(&>!

2A&>L5H7!*&E!7-%!5%67A5*7(A&!AB!F-5*!F*7-A+!*7!T*L-A&!F*7-A+/!!j2A&>L5H7!

"%3(%'%E!-(6!67A5%!AB!+%5(7!J*6!%YH*3!7A!7-%!7*6L1!*&E!7-%!@5A[%,7!,A&B(5+%E!7-%!75H7-!

AB!7-(6!(&!7-%!%#%6!AB!7-%!JA53E!*&E!5%EAH&E%E!7A!7-%!@5%67(>%!AB!-(6!E#&*67#/k:::!!

I-%5%BA5%1!"#!6H,,%66BH33#!,A&675H,7(&>!3*5>%!.HEE-(67!+A&H+%&761!*!@*75A&!&A7!

A&3#!*,YH(5%6!+%5(7!BA5!-(6!A5!-%5!BH7H5%!"(57-1!"H7!*36A!@5A'%6!-(6!A5!-%5!8/"".&#!

67A5%!AB!+%5(71!,A&B(5+(&>!7-%!,H55%&7!-(%5*5,-(,*3!A5E%5/!!!

KB!*!@5(&,%!A5!*!L(&>!EA%6!&A7!-*'%!%&AH>-!+%5(7!7A!"H(3E!A5!5%67A5%!*!5%3(>(AH6!

+A&H+%&71!-%!,%57*(&3#!EA%6!&A7!-*'%!%&AH>-!+%5(7!7A!5H3%/!!I-%!@%*,%!AB!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
110 A. Brand, “Merit, Hierarchy and royal gift-giving in traditional Thai society,” Bijdragen tot de 
Taal, Land- en Volkenkunde 131, no. 1 (1975), 115-17.  Brand relates how royal chronicles of the 
modern era emphasize the number of temples that were built and renovated by each king.  
Furthermore, during the reign of Rama III (r.1824-1851) temples built by individuals were often 
presented as gifts to the king, as temples were often seen as the patron’s private property.  
Though Brand explains that we should translate ‘private property’ not as a possession of a 
physical building, but “as an established means of acquiring merit by maintaining the temple and 
providing the monks with food and other necessities.”  Therefore, it is the temple itself, the 
physicality of the monuments that was given to the king, but a means to acquire merit. 
111 Byrne, “Buddhist Stupa and Thai Social Practice,” 272. 
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L(&>EA+!E%@%&E6!AB!7-%!+%5(7!AB!(76!5H3%56/!!N%67A5(&>!5%3(>(AH6!+A&H+%&76!%&6H5%!

7-%!@A@H3*7(A&!7-*7!7-%!5H3%56!-*'%!%&AH>-!+%5(7!7A!EA!6A/!!R%71!*6!%W@3*(&%E!%*53(%51!

(&!-(67A5(,*3!Z*&!T*!(7!*36A!+%*&7!7-*7!7-%!7%+@3%!"%,*+%!(+"H%E!J(7-!5A#*3!@AJ%51!

J-(,-!J*6!7AA!@AJ%5BH3!BA5!7-%!3*(7#!7A!J(7-67*&E1!+*L(&>!7-%6%!7%+@3%6!*&E!84.')!

7*"AA6!BA5!7-%!,A++A&%5/::8!!!

Summary 
I-%!+*(&!+A&H+%&76!AB!Z*&!T*!*&E!I-*(!1%#1!7-%!0)4%&1!/T+*+#!*&E!84.')1!B(&E!7-%(5!

A5(>(&6!(&!%*53(%5!K&E(*&!*&E!G5(!Z*&L*&!+AE%36/!!R%7!7-%6%!+A&H+%&76!@5A>5%66%E!

A'%5!7(+%!*&E!"%7J%%&!,H37H5%61!6A!7-*7!3A,*3!+%*&(&>61!BA5+61!6#+"A3(6+6!*&E!

&A+%&,3*7H5%!-*'%!,-*&>%E!,A&6(E%5*"3#/!!!

I-%!67#3%!AB!Z*&!T*!5%3(>(AH6!+A&H+%&76!(6!+A5%!A5>*&(,!7-*&!(76!67#3(X%E!

.*&>LAL!,AH&7%5@*576/!!I-%!0)4%&!*5%!+H,-!3AJ%5!*&E!3*5>%5!7-*&!7-%!.*&>LAL!-(>-!

*&E!&*55AJ!-*336/!!I-%!84.')!*5%!*36A!E(BB%5%&7!J(7-!*!'%5#!6-A57!+(EE3%!"AE#!J-(3%!

7-%!"*6%!7*L%6!6A+%7(+%6!+A5%!7-*&!-*3B!AB!7-%!BH33!84.')P6!-%(>-7/!!

I-%!Z*&!T*!1%#!E%,A5*7(A&6!*5%!*36A!H6H*33#!+A5%!A5>*&(,!J-(3%!.*&>LAL!

A&%6!*5%!+A5%!67#3(X%E1!7-AH>-!7-%!5%@5%6%&7%E!6H"[%,761!6H,-!*6!7-%!&%E%!*&E!7-%!

4+&E*%!*5%!BAH&E!A&!7-%!6*+%!B(&(*361!#%7!7-%5%!(6!*!>5%*7%5!B3%W("(3(7#!AB!6H"[%,7!(&!

Z*&!T*/!!K&!-(67A5(,*3!Z*&!T*!*&E!I-*(3*&E1!7-%!0)4%&!67AAE!BA5!7-%!3*#!,A++H&(7#1!*6!

(7!J*6!(&!7-%!0)4%&!7-*7!7-%!3*#!,A++H&(7#!,AH3E!B(&E!7-%!+A67!(+@A57*&7!%3%+%&7!AB!

7-%!1%#1!7-%!+*(&!.HEE-*!67*7H%/!!I-%!/T+*+#!(6!BA5!7-%!M%&E4%/!!K&!-(67A5(,*3!Z*&!T*1!

7-%!/T+*+#!(6!@*57!AB!7-%!M%&E4%1%#1!J-(3%!(&!I-*(3*&E1!(7!(6!@*57!AB!7-%!K/''4%1%#/!!

I-(6!,-*&>%!AB!BA,H6!B5A+!7-%!0)4%&!7A!7-%!/T+*+#!(&!,%&75*3!I-*(3*&E!*36A!5%B3%,76!7-%!

,%&75*3(X*7(A&!AB!I-*(3*&E!*&E!7-%!(+@A57*&,%!AB!*!,%&75*3!G*&>-*/!!I-%!/T+*+#!(6!

'(6H*33#!3%66!(+@A57*&7!(&!Z*&!T*!J-(3%!(7!-*6!7-%5%BA5%!"%,A+%!7-%!,%&7%5!AB!7-%!1%#!

EH5(&>!7-%!.*&>LAL!%5*/!!I-(6!,-*&>%!AB!BA,H6!(6!EH%!7A!7-%!,%&75*3(X*7(A&!AB!I-*(3*&E!

*&E!7-%!M%&E4%!EH5(&>!7-%!.*&>LAL!%5*/!!R%7!%'%&!(&!7-%!.*&>LAL!%5*1!7-%!+A67!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
112 Some royal monasteries with important relics were pilgrimage sites during the 12 months Lan 
Na religious calendar. Sommai Premchit and Pierre Doré, The Lan Na Twelve-month Traditions: 
An Ethno-historic and Comparative Approach (Chiang Mai: Faculty of Social Sciences, Chiang 
Mai University, 1991), 76, 125-29. 
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@AJ%5!*&E!L&AJ3%E>%!AB!$A7*+*!.HEE-*/!
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Chapter 5 Wat Rong Khun and Chalermchai 
=%!&AJ!7H5&!7A!7-%!E%6,5(@7(A&!*&E!*&*3#6(6!AB!7-%!B(567!AB!7-%!7JA!,*6%!67HE(%6!

+%&7(A&%E!(&!,-*@7%5!8/!!I-(6!,-*@7%5!(6!*&!*&*3#6(6!AB!7-%!=-(7%!I%+@3%!"#!*57(67!

S-*3%5+,-*(!OA6(7@(@*7!(&!5%3*7(A&!7A!S-*3%5+,-*(P6!A%H'5%1!(76!@3*,%!J(7-(&!7-%!&%AM

75*E(7(A&*3(67!*57(67(,!+A'%+%&7!(&!I-*(3*&E!*&E!7A!I-*(3*&EP6!@A3(7(,*3!*&E!5%3(>(AH6!

,A&7%W7!"%BA5%!*&E!*B7%5!7-%!:UUV!06(*&!B(&*&,(*3!,5(6(6/!!K&!7-(6!,-*@7%51!K!J(33!*5>H%!

7-*7!7-%!=-(7%!I%+@3%!+A673#!BA33AJ61!*&E!7-%5%BA5%!6H@@A576!7-%!(E%A3A>(%6!AB!

,%&75*3!I-*(!.HEE-(6+1!J-(,-!(6!6%%&!*6!@*57!AB!*!&*7(A&*3!@5A@*>*&E*!6H@@A57(&>!

6A,(*3!-(%5*5,-#!*&E!&*7(A&*3(67(,!(E%*6/!!K!J(33!*5>H%!7-*7!7-(6!7%+@3%!BA33AJ6!7-%!

%67*"3(6-%E!&%AM75*E(7(A&*3(67!*57(67(,!+A'%+%&7!H@-A3E(&>!7-%!,A&'%&7(A&*3!

&*7(A&*3(67!E(6,AH56%6!6(&,%!7-%!3*7%!:U7-!,%&7H5#/!!

I-(6!,-*@7%5!J(33!"%>(&!"#!"5(%B3#!3AAL(&>!*7!A7-%5!JA5L6!"#!S-*3%5+,-*(1!6A!

7-%!=-(7%!I%+@3%!,*&!"%!6(7H*7%E!J(7-(&!7-%!*57(67P6!,*5%%5!*&E!-(6!*57(67(,!>A*36/!!K!

J(33!7-%&!BA,H6!A&!7-%!=-(7%!I%+@3%!*&E!(76!*57(67(,!E%7*(36/!!K!J(33!6-AJ!7-*7!A&%!AB!

S-*3%5+,-*(P6!+*(&!>A*36!(6!7A!"H(3E!*!7%+@3%!7-*7!J(33!"%,A+%!*!@*5*E(>+!AB!

&*7(A&*3(6+/!!!

I-(6!,-*@7%5!J(33!6-AJ!-AJ!S-*3%5+,-*(!H6%6!,%&75*3!I-*(!.HEE-(6+!*6!J%33!*6!

6A+%!%3%+%&76!AB!75*E(7(A&*3!Z*&!T*!*57!*&E!,H37H5%!7A!*,-(%'%!-(6!>A*36/!

Chalermchai’s short biography 
S-*3%5+,-*(!(6!J%33!L&AJ&!(&!I-*(3*&E!7A!"A7-!7-%!*57(67(,!,A++H&(7#!*6!J%33!*6!7-%!

>%&%5*3!@A@H3*7(A&/:!!C(6!,*5%%5!(6!(&7%5%67(&>!*&E!67(33!5(6(&>i!-(6!*57!(6!B3*+"A#*&7!

*&E!&*7(A&*3(67(,/!!C%!(6!&A7A5(AH6!BA5!-(6!-(>-M6@(5(7%E!@%56A&*3(7#!*&E!675A&>!

,A&B(E%&,%!(&!-(6!AJ&!*57!BA5!"A7-!(76!,H37H5*3!*&E!+A&%7*5#!'*3H%/8!!07!7-%!6*+%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 This artistic community is to be understood as an artistically aware or involved, loosely 
constitutes community.  This artistic community is composed of other Thai artists, Thai (trained 
in Thailand or in the West) art historians, critics, curators and people involved in the art market. 
Chalermchai occupies an interesting and enviable position in this artistic community, both locally 
(Chiang Rai) and nationally.   
2 As Cate explains “through his dramatic, sometimes melodramatic, self-representations, 
combative interviews, and role in producing exhibition openings as spectacles, Chalermchai 
commands such attention as a “public personality.””  Following Cate’s analysis, in Thailand, 
ambitious individuals “relentlessly cultivate distinctive and often controversial public personae as 
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7(+%1!-(6!*57!(6!6A!6AH>-7!*B7%5!7-*7!(7!-*6!,A++*&E%E!@5(,%6!7-*7!A&3#!*!B%J!

+%+"%56!AB!7-%!I-*(!@A@H3*7(A&!,*&!*BBA5E/;!!I-AH>-!7-(6!(6!*!>%&%5*3!5H3%!AB!7-%!*57!

+*5L%71!(&!I-*(3*&E!+*&#!AB!S-*3%5+,-*(P6!@*75A&6!"H#!-(6!*57!BA5!&*7(A&*3(67!

5%*6A&6!5*7-%5!7-*&!%,A&A+(,!A&%6/d!!]H57-%5+A5%1!*6!0@(&*&!%W@3*(&61!(&!I-*(3*&E!

+*&#!#AH&>!*57(676!+%*6H5%!6H,,%66!"#!6*3%6!*3A&%1!J-(,-!+*L%6!S-*3%5+,-*(!'%5#!

6H,,%66BH3!(&!7-%!+(&E6!AB!+*&#/c!!!

S-*3%5+,-*(!J*6!"A5&!(&!7-%!'(33*>%!AB!N-A&>!O-H&!(&!S-(*&>!N*(1!A&!

]%"5H*5#!:c1!:Ucc1!*6!7-%!7-(5E!,-(3E!(&!*!B*+(3#!AB!BAH5!6A&6/!!0,,A5E(&>!7A!-(6!

"(A>*@-#1!-(6!B*7-%5!*&E!+A7-%5!J%5%!&A7!,A+@*7("3%1!6A!-%!*&E!-(6!6("3(&>6!-*E!*!

E(BB(,H37!,-(3E-AAE/`!!S-*3%5+,-*(!5%,*336!-AJ!-(6!@*5%&76!AB7%&!E(6*>5%%E!*&E!

BAH>-7/!!I-%!B*+(3#!-*E!*!6+*33!67A5%1!J-%5%!-(6!+A7-%5!JA5L%E!B5%YH%&73#!*3A&%1!*6!

-(6!B*7-%5!6@%&7!7(+%!>*+"3(&>/!!S-*3%5+,-*(!6*#6!7-*7!-%!J*6!*!E(BB(,H37!,-(3E1!@5A&%!

7A!'(A3%&,%!*&E!E(6A5E%5/!!C%!%'%&!75(%E!7A!67*"!-(6!AJ&!"5A7-%5!J-(3%!-%!J*6!67(33!(&!

@5(+*5#!6,-AA3/!!C%!J*6!&A7!*!>AAE!67HE%&71!B*(3(&>!%W*+6!*&E!%'%&!E%>5%%6/!!06!-%!

-(+6%3B!%W@3*(&61!-%!J*6!A&3#!(&7%5%67%E!(&!E5*J(&>!*&E!@3*#(&>/!!<5*J(&>!J*6!-AJ!

-%!%6,*@%E!J-*7!-%!,*336!*!\"5AL%&!-AH6%-A3E/PV!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
a means of garnering money, status, followers, customers, and even historical stature.” Cate, 
Making Merit, Making Art. A Thai temple in Wimbledon, 126. 
3 Ibid, 150-52; Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 74-
75. 
4 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 126. 
5 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 174.  Interestingly, 
a few young artists in Chiang Rai, are less attracted by ‘commercial’ success.  One artist in 
particular is devoted to building Chiang Rai’s artistic community rather than his own personal 
financial gain.  Yet that is not to say that financial difficulties do no occur and are not a burden 
for young Chiang Rai artists.  However, the strong commercial politic adopted by Chalermchai 
Kositpipat is not shared by everyone.  The Land Foundation Project in Chiang Mai would be a 
good example of a non-commercial artistic enterprise that influenced some northern Thai artists.   
6  Chalermchai Kositpipat and Phetchayoupha Bourisirijarougnrat, ไม่ธรรมดา$เฉลิมชัย 
โฆษิตพิพัฒน/์[&/*/%-, Chalermchai Kositpipat (Bangkok: Phim kreagn reak, 2549), 181-82; 
Thopong Sewatham and Soupara Souksawat, ผมวาดชีวิตผม/The drawing of my life (Chiang Rai: 
Wat Rong Khun, 2549), 20-23; Chalermchai Kositpipat, Creating Buddhist Art for the Land, 
trans. Malithat Promathatavedi (Bangkok: Amarin, 2005), 33-34. 
7 Kositpipat and Bourisirijarougnrat, ไม่ธรรมดา$เฉลิมชัย โฆษิตพิพัฒน/์[&/*/%-, Chalermchai 
Kositpipat, 181-82; Sewatham and Souksawat, ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2. 
(Bangkok: Amarin publication, 2548), 20-23; Chalermchai Kositpipat, Creating Buddhist Art for 
the Land, trans. Malithat Promathatavedi (Bangkok: Amarin, 2005), 33-34. Chalermchai’s 
biography is available at Wat Rong Khun’s shop in different formats. 
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S-*3%5+,-*(!BA33AJ%E!*!67*&E*5E!*57(67(,!%EH,*7(A&!(&!I-*(3*&E1!B(567!>A(&>!7A!

FA-!S-*&>!G,-AA3!(&!.*&>LAL1!7-%&!G(3@*LA5&!4&('%56(7#/b!!C%!>5*EH*7%E!B5A+!

G(3@*LA5&!(&!:UVb!J(7-!*!E%>5%%!(&!I-*(!057/!!I-(6!+*[A5!-*E!"%%&!5%,%&73#!A@%&%E!

*&E!-%!J*6!AB!7-%!B(567!,3*66!7A!>5*EH*7%1!*3A&>!J(7-!A7-%5!&%AM75*E(7(A&*3!*57(6761!3(L%!

F*&#*!f([(&7-*&*6*5&/U!!K&!:UVV1!J-(3%!-%!J*6!67(33!*!6%&(A5!67HE%&71!S-*3%5+,-*(!

JA&!7-%!B(567!@5(X%!*7!.H*!ZH*&>!057!,A&7%671!7-%&!8&E!@5(X%1!*>*(&!*7!.H*!ZH*&>!

%W-("(7!(&!:UVU!*&E!7-%!6*+%!#%*5!7-%!"5A&X%!+%E*3!*7!7-%!8c7-!T*7(A&*3!^W-("(7(A&!

AB!057n!7-%!T*7(A&*3!^W-("(7(A&!(6!>%&%5*33#!'(%J%E!*6!7-%!+A67!(+@A57*&7!*57!%W-("(7!

(&!I-*(3*&E/:9!

0B7%5!>5*EH*7(A&!S-*3%5+,-*(!67*57%E!@*(&7(&>!*6!*!B5%%3*&,%!*57(67!*&E1!+A67!

3(L%3#!EH%!7A!-(6!'(,7A5#!*7!.H*!ZH*&>!057!%W-("(7!(&!:UVV1!-*E!*!6H,,%66BH3!%*53#!

,*5%%5/!!CAJ%'%51!*6!%W@3*(&%E!(&!-(6!"(A>5*@-#1!-(6!%*53#!3(B%!*6!*&!*57(67!J*6!

,A&BH6%E!*&E!+(6>H(E%Ei!-%!J*6!@5(E%BH31!'(6(7%E!7-%!J-A5%-AH6%6!5%>H3*53#!*&E!

J*6!BA,H6%E!A&3#!A&!E5%*+6!AB!\"%,A+(&>!6A+%A&%P!*&E!,A&YH%5(&>!7-%!JA53E!*7!

*&#!,A67/!!K&!7-%!%*53#!:Ub9P61!-%!6*J!*!J*#!7A!*,YH(5%!6H,-!5%,A>&(7(A&n!@*(&7(&>!7-%!

/T+*+#!*7!=*7!.HEE-*@*E(@*!(&!=(+"3%EA&1!^&>3*&E/!!!

Murals at Wat Buddhapadipa 
I-%!/T+*+#!J*6!"H(37!7A!@5A+A7%!.HEE-(6+!(&!*!&A&M.HEE-(67!7%55(7A5#1!^&>3*&E/!!

C*'(&>!&H+%5AH6!6@A&6A561!"A7-!@5('*7%!*&E!>A'%5&+%&7*31!(7!J*6!7-%!B(567!I-*(!

7%+@3%!AH76(E%!I-*(3*&E!7A!"%!"H(37!*6!*!5%@5%6%&7*7(A&!AB!34%)&.**1!BA33AJ(&>!*!

75*E(7(A&*3!.*&>LAL!67#3%!AB!*5,-(7%,7H5%/::!!I-%!/T+*+#!J*6!E%E(,*7%E!(&!:Ub81!*7!*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8  See pages 36-37 of this dissertation. Mukdamanee, “Development of Contemporary Art in 
Thailand,” 136; Michaelsen, “State Building and Thai Painting and Sculpture in the 1930s and 
1940s,” 62; Kositpipat, Creating Buddhist Art for the Land, 34-37; Sewatham and Souksawat, 
ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2., 67-73; Kositpipat and Bourisirijarougnrat, ไม่ธรรมดา$
เฉลิมชัย โฆษิตพิพัฒน/์[&/*/%-, Chalermchai Kositpipat, 193-213. If a student has no official 
artistic training, as it was the case with Chalermchai, he or she will go to Poh Chang School first, 
before going to Silpakorn University.  
9 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 176.  
10 Winning at the National Exhibition is more prestigious than wining at Bua Luang, something 
Chalermchai downplays, by boasting, even today, about his 1977 first prize, never mentioning his 
1979 third position.  See pages 41-42 of this dissertation. 
11 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 17-35; Silpakorn University 
Faculty of Architecture, “พระอุโบสถวัดพุธปทิ่ป/Ubosot of Wat Buddha Patheep,” in 
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,A67!AB!V/`!+(33(A&!T%4#/!!0B7%5!7-%!/T+*+#P6!E%E(,*7(A&!O-H&!G*J%71!*!@(AH6!.HEE-(67!

*&E!,-*(5+*&!AB!7-%!%W%,H7('%!"A*5E!AB!7-%!ZA&EA&!.HEE-(67!I%+@3%!]AH&E*7(A&1!

3AAL%E!BA5!*57(676!J-A!,AH3E!B(&(6-!7-%!@5A[%,7!"#!@*(&7(&>!+H5*36/!!I-(6!7AAL!-(+!

7JA!#%*56/!!06!S*7%!5%3*7%6!(71!A&%!E*#1!H&*&&AH&,%E1!S-*3%5+,-*(!OA6(7@(@*7!*&E!-(6!

B5(%&E!F*&#*!f([(&7-*&*6*5&!L&A,L%E!A&!-(6!EAA5!*&E!@5A@A6%E!7-%+6%3'%6!*6!

+H5*3(676!BA5!7-%!=(+"3%EA&!@5A[%,7/!!0B7%5!*6L(&>!BA5!7-%(5!@A57BA3(A6!*&E!6*+@3%6!

AB!7-%(5!JA5L1!O-H&!G*J%7!-(5%E!7-%+!BA5!7-%![A"/:8!!S-*3%5+,-*(!*&E!F*&#*!J%5%!

&A7!*6L(&>!BA5!6*3*5(%6i!A&3#!7-*7!7-%(5!3AE>(&>1!BAAE!*&E!JA5L(&>!+*7%5(*3!"%!

@5A'(E%E!"#!O-H&!G*J%7/!!!

=-%&!7-%#!+%7!O-H&!G*J%7!(&!I-*(3*&E1!7-%#!"%3(%'%E!7-*7!7-%#!JAH3E!"%!

*"3%!7A!B(&(6-!7-%!+H5*36!(&!A&3#!A&%!#%*51!J(7-!A&3#!7JA!*66(67*&761!*7!*!,A67!AB!A&%!

+(33(A&!"*7-6/:;!!K&!7-%!%&E!7-%!@5A[%,7!B(&*33#!7AAL!b!#%*56!*&E!8b!*66(67*&761!*33!AB!

7-%+!JA5L(&>!\BA5!B5%%P!*6!*&!*,7!AB!+%5(7/!!.%,*H6%!AB!7-%!5(6(&>!,A67!AB!7-%!+H5*361!

O-H&!G*J%71!*6!J%33!*6!S-*3%5+,-*(!*&E!F*&#*1!,A&EH,7%E!BH&E!5*(6(&>!"A7-!(&!

^&>3*&E!*&E!I-*(3*&E/!!S*7%!+%&7(A&6!7-*7!S-*3%5+,-*(!J*6!-(>-3#!6H,,%66BH3!*7!

@5A+A7(&>!7-%!7%+@3%!*6!J%33!*6!-(6!*&E!7-%!A7-%5!*57(676P!"%&%'A3%&7!JA5L6!(&!*&!

*77%+@7!7A!5*(6%!*J*5%&%66!AB!7-%!@5A[%,7!*&E!-%3@!BH&E!5*(6(&>/:d!!06!0@(&*&!6*#61!

+*&#!I-*(!*57(676!BA33AJ!0&E#!=*5-A3P6!,A++%&76!A&!*57!*&E!"H6(&%661!(/%/!7-*7!>AAE!

"H6(&%66!(6!7-%!"%67!*57/:c!!^*53#!(&!-(6!,*5%%51!S-*3%5+,-*(!H&E%567AAE!7-(6!,A&,%@7!

*&E!@5A+A7(&>!-(6!JA5L!*7!=(+"3%EA&!J*6!A&%!AB!-(6!B(567!67%@6!(&!J-*7!-*6!"%,A+%!

*!3(B%M3A&>!+*5L%7(&>!675*7%>#/!!06!S*7%!%W@3*(&61!-%!H6%E!-(6!@*57(,H3*53#!'("5*&7!

@%56A&*3(7#!r!6-%!7*3L6!AB!-(6!E5*+*7(,1!%'%&!+%3AE5*+*7(,!@H"3(,!@%56A&*!r7A!

@5A+A7%!7-%!7%+@3%!*6!J%33!*6!7-%!,A&,%@7!AB!+%5(7M+*L(&>!7A!*@@%*3!7A!7-%!I-*(!

@A@H3*7(A&/:`!!I-(6!,A&7(&H%6!J(7-!7-%!@5A+A7(A&!AB!=*7!NA&>!O-H&/!

G(&,%!S*7%!-*6!*35%*E#!67HE(%E!7-%!+H5*36!*7!=(+"3%EA&!(&!E%7*(31!K!J(33!A&3#!

+%&7(A&!7JA!(+*>%6!5%3%'*&7!7A!7-%!67HE#!AB!7-%!=-(7%!I%+@3%!(&!S-(*&>!N*(n!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
พระบาทสมเด็จพระเจ้าอยู่หัวกับสถาปัตยกรรมไทย / King Bhumibol Adulyadej and Thai 
architecture (Bangkok: Silpakorn University, 2548). 
12 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 37. 
13 Ibid, 3, 37-38. 
14 Ibid, 38. 
15 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 174. 
16 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 37. 
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S-*3%5+,-*(P6!3"%)I4/9!*&E!F*&#*P6!`.2.%#$+2$>%"%/:V!!I-%6%!7JA!+H5*36!*5%!

(+@A57*&7!"A7-!*6!,A+@*5*7('%!+*7%5(*3!*&E!"%,*H6%!7-%#!@5A'(E%!*&!%*53#!3AAL!*7!

J-*7!S-*3%5+,-*(!J*&7%E!7A!*,-(%'%!J(7-!&%AM75*E(7(A&*3(67!@*(&7(&>!(&!*!.HEE-(67!

7%+@3%!,A&7%W7/!

=-%&!,A+@*5(&>!S-*3%5+,-*(P6!(+*>%!*7!=(+"3%EA&!J(7-!%*53(%5!I-*(!

7%+@3%!+H5*36!+AE%361!J%!B(&E!7-*7!7-AH>-!-%!L%%@6!(+@A57*&7!75*E(7(A&*3!E%7*(361!

-%!*36A!E('%5>%6!6(>&(B(,*&73#!B5A+!75*E(7(A&/:b!!I-%!*57(67!%W@3*(&6!7-*7!*7!=*7!

.HEE-*@*E(@*1!7-%!5%@5%6%&7*7(A&!AB!7-%!j.HEE-(67!,A6+A3A>#!(6!+A5%!,A+@3%7%!

7-*&!*&#J-%5%!%36%/k:U!!K&E%%E1!-%!%W@3*(&6!7-*7!-(6!3"%)I4/9!5%@5%6%&76!BAH5!

N%*3+6!(&67%*E!AB!7-%!H6H*3!7-5%%i!-%!E%6,5("%6!-(6!3"%)I4/9!*6!*!5%@5%6%&7*7(A&!AB!

-%331!-H+*&!JA53E1!-%*'%&6!%&'!B)TTR&%!l](>/!;:m/!!K&E%%E1!S-*3%5+,-*(P6!*57(67(,!

>A*3!J*6!7A!(+@5A'%!A&!75*E(7(A&!"#!@5AEH,(&>!*!+AE%5&!JA5L!AB!*57/!!K&!A7-%5!

JA5E61!-%!J*&7%E!7A!@*(&7!6A+%7-(&>!&%J/89!

07!=*7!.HEE-*@*E(@*1!-%33!(6!5%@5%6%&7%E!A&!7-%!3AJ%5!6%,7(A&!AB!7-%!J*331!*7!

7-%!3%'%3!AB!7-%!.HEE-*!67*7H%P6!@AE(H+/!!I-(6!6%,7(A&!(6!'%5#!E*5L!*&E!'(6H*33#!

6%@*5*7%E!B5A+!7-%!5%*3+!AB!7-%!%*57-!"#!*!,3%*53#!@*(&7%E!"AH&E*5#!AB!%*57-!A5!6A(3i!

7-%!7%W7!AB!7-%!3"%)I4/9$L4"%$</%&E!%W@3*(&6!7-*7!-%33!(6!"%3AJ!7-%!5%*3+!AB!-H+*&6/!!

0"A'%!7-(61!-*3B!AB!7-%!J*33!(6!7*L%&!H@!"#!7-%!^*57-3#!5%*3+/!!07!7-%!,%&75%!AB!7-%!

+H5*31!-%!-*6!5%@5%6%&7%E!E(BB%5%&7!E%(7(%61!%"%4%&#*!*&E!%&3(>-7%&%E!"%(&>6/!!=-(3%!

7-%5%!(6!*!,%&75*3!@*3*,%1!3(L%!(&!75*E(7(A&*3!+H5*361!7-%5%!(6!&A!5%@5%6%&7*7(A&!AB!

2AH&7!2%5H/!!K7!(6!7-%!.HEE-*!-AJ%'%51!&A7!7-%!H6H*3!K&E5*1!J-A!(6!(&6(E%!7-(6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
17 Ibid; Chalermchai Kositpipat, Panya Vijinthanasarn and Sompop Budrat, The Mural Paintings 
of Wat BuddhaPadipa, trans. Mira Kim Prachabarn and Pongsak Kanjanakpandh (Bangkok: 
Khana Chittrakon Asasamak, 1987).  Though he and Panya were the two artistic supervisors, 
neither of them was responsible for the completion of all the murals.  For Wat Buddhapadipa, 
Chalermchai is responsible for the designs of two walls out of four within the main hall, Panya 
being responsible for the two others.  Of the murals designed by Chalermchai, the most important 
are the Traiphum behind the main statue of the Buddha, the Parinibb"na, the Buddha Preaching 
to His Mother and the Descent from Davadeugn (ดาวดึงส,์ Tavatimsa in Pali) Heaven.  The most 
important murals by Panya are the Defeat of Mara, the Birth of the Buddha and the First Sermon. 
18 Ibid, 20-23. 
19 Ibid, 79. 
20 Ibid. Indeed he has written that his artistic goal at Wimbledon was to make something new and 
by doing so, not necessarily rejects Thai mural tradition, but improve upon it.  
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,%&75*3!@*3*,%/8:!!I-AH>-!7-%5%!*5%!,A3H+&6!5(6(&>!B5A+!7-%!J*7%51!7-%(5!&H+"%5!(6!

&A7!(&!*,,A5E*&,%!J(7-!7-%!3"%)I4/9!7%W7/!!K&E%%E1!7-%!3"%)I4/9!(6!6@%,(B(,!(&!(76!

E%6,5(@7(A&!AB!7-%!H&('%56%1!J(7-!6%'%&!6%*6!*&E!6%'%&!JA53E61!5%@5%6%&7%E!*6!

+AH&7*(&!5*&>%1!,(5,3(&>!*5AH&E!2AH&7!2%5H/!!K&!*!75*E(7(A&*3!+H5*3!6H,-!*6!=*7!

GHJ*&&*5*+1!7-%!,(5,3(&>!+AH&7*(&!5*&>%!*&E!A,%*&6!*5%!,H7!(&!-*3B!*7!7-%!+(EE3%i!

7-%5%BA5%1!J%!6%%!6%'%&!,A3H+&6!AB!5A,L6!r!5%@5%6%&7(&>!7-%!+AH&7*(&6!r!A&!%*,-!

6(E%!A&!2AH&7!2%5H/!!.H7!*7!=*7!.HEE-*@*E(@*!7-%5%!*5%!BAH5!,A3H+&6!AB!5A,L6!

5(6(&>!B5A+!*!>5%*7!A,%*&1!J-(3%!6%'%5*3!+A5%!+AH&7*(&!5*&>%6!*5%!@*(&7%E!A&!7-%!

-A5(XA&/!!I-H61!7-(6!+H5*3!EA%6!&A7!BA33AJ!7-%!3*#AH7!AB!75*E(7(A&*3!5%@5%6%&7*7(A&6/!!

Q&!7-%!H@@%5!5%>(67%5!AB!7-%!+H5*3!*5%!6%'%5*3!E%(7(%6!(&6(E%!B3A*7(&>!@*3*,%61!

*6!(6!75*E(7(A&*33#!7-%!,*6%/!!I-%5%!*5%!*36A!%+@7#!*"AE%6!J(7-!6+*33!3(>-76!A5!3A7H6!

"HE6!*7!7-%(5!,%&7%56/!!Q&!*!75*E(7(A&*3!+H5*31!7-%6%!%+@7#!*"AE%6!JAH3E!5%@5%6%&7!

7-%!=A53E!AB!TA&M]A5+/!!R%7!-%5%!7-%#!*5%!*7!7-%!6*+%!3%'%3!*6!*"AE%6!J(7-!E%(7(%6!

&A5+*33#!5%@5%6%&7(&>!7-%!=A53E!AB!]A5+/!!I-%!E('(6(A&!"%7J%%&!7-%!=A53E6!AB!

]A5+!*&E!TA&M]A5+!(6!7-%5%BA5%!6A+%J-*7!3A67/!!]H57-%5+A5%1!*7!7-%!'%5#!7A@!AB!7-%!

+H5*31!S-*3%5+,-*(!@*(&7%E!B)TTR&%/!!C%5%1!B)TTR&%!(6!5%@5%6%&7%E!"#!7-%!B('%!

.HEE-*!AB!AH5!%A&188!J(7-!*!,%&75*3!(+*>%!AB!7-%!,H55%&7!.HEE-*!J-%&!-%!*77*(&%E!

L%")&)TTR&%/!!S-*3%5+,-*(!-*6!5%@5%6%&7%E!B)TTR&%!J(7-!(76!AJ&!+AH&7*(&61!A,%*&6!

*&E!67*55#!6L#/!!I-%5%BA5%1!'(6H*33#1!B)TTR&%!(6!6%@*5*7%E!B5A+!7-%!A7-%5!5%*3+6!*&E!

JA53E61!7-AH>-!(76!@5%6%&,%!(6!67(33!@5A"3%+*7(,!B5A+!*!.HEE-A3A>(,*3!@%56@%,7('%/8;!!

I-%!@5A"3%+!AB!5%@5%6%&7(&>!B)TTR&%!J(33!"%!67HE(%E!(&!+A5%!E%7*(3!(&!7-%!6%,7(A&!A&!

=*7!NA&>!O-H&/!!GHBB(,%!-%5%!7A!6*#!7-*7!7-%!3"%)I4/9$L4"%$</%&E!(6!,3%*51!B)TTR&%!

(6!&A7!,A&6(E%5%E!@*57!AB!7-%!7-5%%!JA53E61!"H7!\(6!AH76(E%P!AB!(7/!!0,,A5E(&>!7A!7-(6!

3A>(,1!(7!6-AH3E!&A7!"%!5%@5%6%&7%E/!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
21 Coedes and Archaimbault, Les trois mondes (Traibhumi Brah Ruan), 154.  According to the 
Traiphum, it is the god of gods, Indra, who lives on top of Mount Meru and who is therefore 
represented in the central palace of the Traiphum image.  
22 Kositpipat, Vijinthanasarn and Budrat, The Mural Paintings of Wat BuddhaPadipa, 87.  The 
five Buddhas of our eon are Kakusandha, Konagamana, Kassapa, Gotama and Metteya. 
Dialogues of the Buddha. Translated from the Pali of the Digha Nikaya, trans. T.W. and C.A.F. 
Rhys Davids, vol. III (London: Luzac & Company Ltd, 1959), part II, chapter 14. 
23 The theological problems brought by a representation of Nibb"na will be dealt with in greater 
detail in a subsequent section of this chapter. 
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R%7!S-*3%5+,-*(P6!5%@5%6%&7*7(A&!AB!7-%!3"%)I4/9!6-*5%6!6(+(3*5(7(%6!J(7-!

%*53(%5!+AE%36!AB!7-%!0#H77-*#*!*&E!.*&>LAL!%5*61!BA5!%W*+@3%1!7-%!3*5>%67!@*57!AB!

7-%!+H5*36!(6!H6%E!BA5!7-%!N%*3+!AB!<%6(5%!?7-AH>-!S-*3%5+,-*(!EA%6!&A7!,*33!(7!6AD/8d!!

<%(7(%6!*5%!*36A!5%@5%6%&7%E!,A&'%&7(A&*33#!*6!7-%#!*5%!,*3+3#!67*&E(&>!J(7-AH7!

%W@5%66(A&61!J-(,-!(6!,-*5*,7%5(67(,!AB!-(>-!"%(&>61!6(&,%!7-%#!6-AH3E!&A7!"%!*BB%,7%E!

"#!E%6(5%61!&%%E6!A5!J*&76/!!C%!*36A!5%@5%6%&76!6,%&%6!AB!I-*(!E*(3#!3(B%1!6A+%7-(&>!

*36A!BAH&E!(&!7-%!3"%)I4/9$L4"%$</%&E/!!CAJ%'%51!7-%!+*(&!E%@*57H5%6!B5A+!

75*E(7(A&*3!+H5*36!*5%!S-*3%5+,-*(P6!E%6,5(@7(A&!AB!7-%!3"%)I4/9!J(7-!7-%!

5%@5%6%&7*7(A&!AB!B)TTR&%!*&E!7-%!*+*3>*+*7(A&6!AB!7-%!E(BB%5%&7!-%*'%&6!(&7A!A&%!

>5AH@!5*7-%5!7-*&!6%@*5*7(&>!7-%!=A53E!AB!]A5+!*&E!7-%!=A53E!AB!TA&M]A5+/!!

]H57-%5+A5%1!(&!34.$9/"%-$I%)&#)&E*$+2$S%#$K/''4%I%')I%1!*!"AAL!@H"3(6-%E!*B7%5!

7-%!,A+@3%7(A&!AB!7-%!+H5*361!S-*3%5+,-*(!E%6,5("%6!-(6!@*(&7(&>!AB!7-%!3"%)I4/91!

7-%!+H5*3!"%-(&E!7-%!67*7H%!AB!7-%!.HEE-*1$*6!*!5%@5%6%&7*7(A&!AB!7-%!7-5%%!JA53E6!

AB!-%331!%*57-!*&E!-%*'%&61!J(7-!7-%!*EE(7(A&!AB!B)TTR&%/8c!!R%7!7-(6!E%6,5(@7(A&!AB!7-%!

3"%)I4/9!(6!&A7!7A7*33#!*,,H5*7%1!*6!7-%!3"%)I4/9!(6!*!,A+@3%W!,A6+A3A>(,*3!

5%@5%6%&7*7(A&!AB!7-%!=A53E6!AB!<%6(5%1!]A5+!*&E!TA&M]A5+/!!C(6!E%6,5(@7(A&!AB!7-%!

3"%)I4/9!*6!"%(&>!\-%331!%*57-!*&E!-%*'%&P!,A33*@6%6!J(7-!7-%!,A+@3%W(7#!AB!7-%!

,A6+A3A>(,*3!7%W7!7-*7!(6!7-%!3"%)I4/9$L4"%$</%&E/8`!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
24 See note 26 bellow. 
25 Ibid, 79. 
8`!CAJ%'%51!S-*3%5+,-*(P6!E%6,5(@7(A&!-AJ%'%5!+A5%!*,,H5*7%3#!E%6,5("%6!*&A7-%5!I-*(!
\7-5%%!JA53E61P!7-%!A&%!AB!7-%!\Q@%&(&>!AB!7-%!7-5%%!JA53E6P!A5!I."'$*%%9$-+@$?เปิดสามโลกD!
5%@5%6%&7%E!A&!7-%!6(E%J*33!AB!7-%!-*33/!I-%!E%6,%&7!AB!7-%!.HEE-*!B5A+!7-%!-%*'%&!J-%5%!
-%!-*E!"%%&!7%*,-(&>!-(6!+A7-%5!(6!*&!(+@A57*&7!.HEE-(67!*,,AH&71!J-(,-!(6!@*57!AB!7-%!F*3(!
S*&A&/!=-(3%!E%6,%&E(&>!A&!%*57-!*B7%5!'(6(7(&>!*&E!7%*,-(&>!-(6!+A7-%5!(&!7-%!
<*'*E%H>&!-%*'%&!?ดาวดึงสD์!?6%,A&E!-%*'%&!AB!7-%!=A53E!AB!<%6(5%D1!*!3(&L!J*6!
+*E%!"%7J%%&!7-5%%!E(BB%5%&7!5%*3+6!AB!5%"(57-n!-%331!%*57-!?-H+*&6D!*&E!-%*'%&6!AB!
7-%!=A53E!AB!<%6(5%/!!I-%6%!7-5%%!JA53E6!*5%!&A7!7-%!6*+%!*6!7-%!7-5%%!JA53E6!AB!7-%!
3"%)I4/9$L4"%$</%&E1!"H7!6-AJ!7-5%%!E(BB%5%&7!3%'%36!AB!5%"(57-!J(7-(&!7-%!JA53E!AB!
E%6(5%/!!I-(6!7%W7!(6!*"AH7!E(BB%5%&7(*7(&>!7-5%%!'%5#!E(BB%5%&7!5%*3+6!AB!5%"(57-!r!-%331!
-H+*&!*&E!-%*'%&6!r!7A!+*L%!*!'(6H*3!,A+@*5(6A&!*&E!+A5*3!@A(&7!%*6(3#!
H&E%567*&E*"3%!7A!'(6(7A56/!!I-AH>-!"A7-!AB!7-%!7%5+61!3"%)I4/9!*&E!M%%9$7+@1!
3(7%5*33#!+%*&!\7-5%%!JA53E6P!7-%#!EA!&A7!5%B%5!7A!7-%!6*+%!,A6+A3A>(,*3!,A&,%@76!
*&E1!7A!+#!L&AJ3%E>%1!*5%!>%&%5*33#!&A7!H6%E!(&7%5,-*&>%*"3#/!!!
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0&A7-%5!(+@A57*&7!+H5*3!*7!=*7!.HEE-*@*E(@*!(&!=(+"3%EA&!^&>3*&E!(6!7-%!

34.$!##%8@$%&'$`.2.%#$+2$>%"%$%&'$#4.$^&-)E4#.&9.&#1!"#!F*&#*!f([(&7-*&*6*5&!l](>/!

;9m/!!I-(6!(+*>%!(6!A&!7-%!%&75*&,%!J*331!A@@A6(7%!7-%!3"%)I4/9/!!I-%!E%B%*7!AB!2*5*!

(6!*&!(+@A57*&7!75*E(7(A&*3!5%@5%6%&7*7(A&1!J-%5%!7-5%%!(+@A57*&7!+A+%&76!*5%!

H6H*33#!@5%6%&7%E!6(+H37*&%AH63#n!7-%!*77*,L!"#!2*5*P6!*5+#1!7-%!%&3(>-7%&+%&7!

J-%5%!7-%!.HEE-*!7*L%6!2*%!F-5*!I-A5*&(!?แม่พระธรณDี!*6!*!J(7&%66!7A!-(6!>5%*7!

E%%E61!*&E!7-%!6H"6%YH%&7!B3AAE(&>!AB!2*5*P6!*5+#!"#!2*%!F-5*!I-A5*&(/!!I-AH>-!

2*5*!(6!6A+%7(+%6!(&7%5@5%7%E!*6!*!B*33%&!>AE1!*&!%'(3!"%(&>!&A!E(BB%5%&7!7-*&!7-%!

S-5(67(*&P6!<%'(318V!2*5*!(6!(&!B*,7!7-%!5H3%5!AB!7-%!JA53E!AB!E%6(5%/!!06!7-%!.HEE-*!

J*6!+%E(7*7(&>!H&E%5!7-%!K+'4)!75%%1!2*5*!75(%E!7A!67A@!-(+!B5A+!5%*,-(&>!

%&3(>-7%&+%&7/!!C%!B(567!6%&7!-(6!E*H>-7%56!7A!7%+@7!7-%!BH7H5%!.HEE-*1!7-%&1!*B7%5!

7-%#!B*(3%E1!-%!6%&7!-(6!*5+#!7A!*77*,L!-(+/!!R%71!7-%!.HEE-*!5%+*(&%E!,*3+!(&!7-%!

B*,%!AB!7H5+A(3/!!I-%!E%B%*7!AB!2*5*!,A(&,(E%6!J(7-!7-%!'%5#!+A+%&7!AB!7-%!.HEE-*P6!

%&3(>-7%&+%&71!6(&,%!7-%!>AE!AB!E%6(5%!B*(3%E!7A!@5%'%&7!(7/!!=-%&!7-%!.HEE-*!

5%*,-%E!%&3(>-7%&+%&71!-%!,*33%E!7-%!2A7-%5!^*57-!*6!*!J(7&%661!"#!7AH,-(&>!7-%!

>5AH&E!J(7-!-(6!5(>-7!-*&E/!!=-%&!7-%!.HEE-*!7*L%6!-%5!*6!*!J(7&%661!6-%!*36A!-%3@6!

'*&YH(6-!2*5*P6!*5+#!"#!E5AJ&(&>!7-%+!J(7-!J*7%5!B3AJ(&>!B5A+!-%5!-*(5/!!!

I-AH>-!7-(6!(+*>%!AB!7-%!`.2.%#$+2$>%"%!(6!"#!F*&#*!f([(&7-*&*6*5&1!(7!(6!

(+@A57*&7!7A!E%6,5("%1!*6!(7!J(33!"%,A+%!*&!(+@A57*&7!6AH5,%!AB!(&6@(5*7(A&!BA5!

S-*3%5+,-*(P6!AJ&!`.2.%#$+2$>%"%!*7!=*7!NA&>!O-H&/!!F*&#*P6!5%@5%6%&7*7(A&!6-AJ6!

6(+(3*5(7(%6!J(7-!75*E(7(A&*3!I-*(!+H5*36!"H7!-(6!JA5L1!%'%&!+A5%!675A&>3#!7-*&!

S-*3%5+,-*(P61!E%@*576!B5A+!75*E(7(A&/!!0@(&*&!%'%&!H6%6!7-%!7%5+!@A67M+AE%5&(6+!7A!

E%6,5("%!7-%!<%B%*7!AB!2*5*!"#!F*&#*/8b!!R%71!F*&#*P6!JA5L1!BA33AJ(&>!7-%!75*E(7(A&*3!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
27 Prebish and Keown, Buddhism the eBook, an online introduction, 65.  
28 Though Apian also uses the term post-modern to describe Chalermchai’s work at Wat 
Buddhapadipa, the praising vocabulary he uses to describe Panya’s work is telling.  “He cleverly 
reinterprets modern myths, politics, and art through the conventions of commentary and exegis.” 
Apinan Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries (Oxford and 
New York: Oxford university Press, 1992),199.  The goal of this dissertation is not to identify or 
categorize the modern or post-modern aspects of either Chalermchai’s Wat Rong Khun or 
Somluk’s Wat Pa’O.  However it is important to acknowledge that the debate of modernism 
versus post-modernism has received interesting scholarly debates, including discussions over the 
actual legitimacy of post-modernism.  Indeed at the CIHA conference in January 2008, during the 
period for questions after the cession ‘The Idea of World Art History,’ a debate was launch on the 
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I-*(!*57(67(,!,A&'%&7(A&1!67(33!6-AJ6!*!'%57(,*3!*W(6!E('(E(&>!7-%!+H5*3!(&!7JA!

6%,7(A&6/!!I-%5%!(6!*36A!*!E(BB%5%&,%!(&!,A3A56!"%7J%%&!7-%!-(>-%5!6%,7(A&!J(7-!7-%!

.HEE-*!*&E!'.0%!*&E!7-%!3AJ%5!6%,7(A&!J(7-!2*5*!*&E!-(6!*5+#/!!I-%!5*E(*&7!

.HEE-*!(6!6(77(&>!A&!*!3A7H6M3(L%!@%E%67*3!J(7-!7-%!\7*L(&>!7-%!^*57-!*6!*!J(7&%66P!

9/'"%/!!I-%!K+'4)$75%%!(6!-(>-3#!67#3(X%E1!(76!"5*&,-%6!B*&&(&>!3(L%!6AB7!@H5@3%!

B%*7-%56/!!IJA!>5AH@6!AB!6(W!'.0%!*5%!*5,-(&>!A&!7-%!3AJ%5!6(E%6!AB!7-%!6(77(&>!

.HEE-*1!J-(3%!BAH5!+A5%!*5%!B3A*7(&>1!%(7-%5!7AJ*5E6!A5!*J*#!B5A+!7-%!.HEE-*/!!

2*5*P6!*5+#!7*L%6!+A5%!7-*&!7JA!7-(5E6!AB!7-%!J*33/!!I-(6!6%,7(A&!(6!%,3%,7(,!*6!J%33!

*6!(&75(,*7%/!!I-%!6A3E(%56!A&!7-%!3%B7!AB!7-%!.HEE-*!*5%!*,7('%3#!*77*,L(&>!-(+1!

7-5AJ(&>!+H37(@3%!*55AJ6!*&E!6@%*561!A&%!%'%&!-*6!*!"*XAAL*1!J-(3%!7-%!A&%6!A&!7-%!

5(>-7!AB!7-%!.HEE-*!*5%!-A3E(&>!B3AJ%56!*&E!*5%!@*#(&>!-A+*>%!7A!-(+/!!GA+%!

6A3E(%56!*5%!A&!7-%!"*,L!AB!%3%@-*&76/!!=-(3%!7-%!5(E(&>!E%+A&6!*5%!67#3(X%E1!7-%!

%3%@-*&76!7-%#!*5%!5(E(&>!*5%!5%3*7('%3#!&*7H5*31!"H7!A&%!AB!7-%+1!A&!7-%!3%B7!AB!7-%!

.HEE-*1!-*6!J-*7!*@@%*56!7A!"%!6-*EAJ!E%+A&6!A&!(76!B5A&7!3%>61!*!,(7#!A&!(76!

H&E%5"%33#!*&E!A7-%5!E%'(3(6-!,5%*7H5%6!A&!(76!-(&E!3%>6/!!I-(6!\6-*EAJ#P!%BB%,7!(6!

H6%E!*>*(&!A&!7-%!%#%"5AJ61!H@@%5!*&E!3AJ%5!3(@61!*6!J%33!*6!AB!2*5*P6!B*&>6/!!I-%6%!

6-*EAJ6!*@@%*5!7A!"%!(33H6(A&61!A7-%5!*5+(%6!A&!E(BB%5%&7!'(6H*3!@3*&%6!7-*&!7-%!

+*(&!A&%/!!I-%6%!'(6H*3!%BB%,76!*5%!(&7%5%67(&>!*&E!5%B3%,7!2*5*!*6!>AE!AB!(33H6(A&!*&E!

E%,%@7(A&/!!SA+(&>!AH7!AB!2*5*P6!+AH7-!*5%!+A5%!E%+A&6!*&E!"%*6761!+A'(&>!H@!7-%!

J*331!*77*,L(&>!7-%!.HEE-*!7A!-(6!3%B71!A5!7A!-(6!5(>-71!B3%%(&>!EAJ&!7-%!B3AAE!,A+(&>M

AH7!AB!7-%!>AEE%66P!-*(5/!!033!AB!7-(6!>('%6!7-%!+H5*3!*!E#&*+(,!+A'%+%&7!B5A+!5(>-7!

7A!3%B7/!!I-%!7JA!7-(5E6!AB!7-%!J*33!5%@5%6%&7(&>!2*5*P6!*5+#!(6!,-*A7(,1!,A&75*67(&>!

J(7-!7-%!,*3+!*&E!@%*,%BH3!H@@%5!6%,7(A&!(&-*"(7%E!"#!7-%!.HEE-*/!!]H57-%5+A5%1!

7-AH>-!+A67!AB!2*5*P6!*5+#!(6!+*E%!AB!67#3(X%E!5%@5%6%&7*7(A&6!AB!,%@!

?>(*&76aE%+A&6D1!7-%5%!*5%!*36A!6A+%!BA5%(>&%561!6H,-!*6!*&!:b7-!,%&7H5#!.5(7(6-!

6A3E(%5!*&E!*!g*@*&%6%!G*+H5*(/!!I-%5%!*5%!*36A!,5%*7H5%6!7-*7!*5%!&%(7-%5!-H+*&!

&A5!75*E(7(A&*3!I-*(!E%+A&6/!!]A5!%W*+@3%1!A&!7-%!3%B7!-*&E!6(E%1!H&E%5!7-%!%3%@-*&7!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
validity of the term post-modern, especially regarding non-western art.  Also see for example 
Andreas Huyssen, “Mapping the Postmodern,” New German Critique 33 (1984): 5-52; Rey 
Chow, “Postmodern Automatons,” in Writing Diaspora. Tactics of intervention in contemporary 
Cultural Studies (Bloomington: Indiana University Press, 1993). 
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-A3E(&>!*!B3*>1!7-%5%!(6!*!E%+A&!J(7-!*!75*E(7(A&*3!"AE#1!J(7-!7-%!>A3E%&!-%*E!AB!*&!

(&6%,7/!!]H57-%5!7A!7-%!3%B71!H&E%5!7-%!-(&E!3%>!AB!7-%!%3%@-*&71!7-%5%!(6!*!6A3E(%5!J(7-!

*!+*6L!5%6%+"3(&>!*&!%*53#!897-!,%&7H5#!@(3A7!-%*E6%71!J(7-!*!T*X(!6J*67(L*!A&!7-%!

(76!6(E%/!!Q&!7-%!5(>-7M-*&E!6(E%1!H&E%5!7-%!-(&E!3%>6!AB!7-%!%3%@-*&71!7-%5%!(6!*!

6A3E(%5!J(7-!7-%!@H5@3%!-%*E!AB!*!-H+*&!J(7-!7-%!"AE#!AB!*!5A"A7/!!I-%!*5+#!(6!

7-%5%BA5%!%,3%,7(,!*&E!*@@%*36!7A!*!J(E%!*HE(%&,%1!J(7-!I-*(1!BA5%(>&%56!*&E!

\-#"5(E6P1!*6!J%33!*6!75*E(7(A&*3!*&E!,A&7%+@A5*5#!5%B%5%&,%6/!!

06!7-%!*57(676!%W@3*(&1!7-%#!J*&7%E!7A!@*(&7!*!I-*(!7%+@3%1!"H7!J(7-!+AE%5&!

A5!,A&7%+@A5*5#!%3%+%&761!"5(&>(&>!I-*(!+H5*3!@*(&7(&>!7A!*!-(>-%5!3%'%3/8U!!.A7-!

*57(676!J*&7%E!7A!@5AEH,%!+AE%5&!JA5L6!AB!*57!E%@*57(&>!B5A+!@5%'(AH6!-(67A5(,*3!

I-*(!+H5*36/!!R%7!"A7-!*57(676!*,-(%'%E!7-%(5!>A*3!E(BB%5%&73#/!!K&E%%E1!J(7-!-(6!`.2.%#$

+2$>%"%1!F*&#*!*EE6!7A!AH5!H&E%567*&E(&>!AB!.HEE-(6+1!BA5!%W*+@3%!"#!(33H675*7(&>!

7-%!(33H6A5#!&*7H5%!AB!5%*3(7#!J(7-!7-%!(+*>%5#!AB!7-%!6%,A&E!*5+#!BAH&E!A&!7-%!3%>6!

AB!7-%!%3%@-*&76!*&E!B*&>6!AB!2*5*/!!!S-*3%5+,-*(!A&!7-%!A7-%5!-*&E!E%@*576!B5A+!

7-%!75*E(7(A&*3!5%@5%6%&7*7(A&!"#!*EE(&>!&%J!E(+%&6(A&6!7A!7-%!6H"[%,7!5%@5%6%&7%E/!!

K&!A7-%5!JA5E61!F*&#*P6!JA5L!(6!E(BB%5%&7!"%,*H6%!-%!%W@3A5%6!7-%!7-%+%!J(7-!&%J!

*57(67(,!'A,*"H3*5#i!S-*3%5+,-*(P6!JA5L!(6!E(BB%5%&7!"%,*H6%!-%!*37%56!7-%!6H"[%,7/!!

F*&#*!7-%5%BA5%!BA,H6%6!A&!7-%!*57(67(,!5%@5%6%&7*7(A&!J-(3%!S-*3%5+,-*(!>A%6!

BH57-%5!*&E!*37%56!7-%!.HEE-(67!6H"[%,7/!!I-%6%!7JA!(+*>%6!*5%!(+@A57*&7!(&!5%3*7(A&!

7A!J-*7!S-*3%5+,-*(!J(33!3*7%5!EA!*7!=*7!NA&>!O-H&/!!07!=*7!NA&>!O-H&!

S-*3%5+,-*(!>A%6!BH57-%5!*&E!"5(&>6!7-%!7JA!,A&,%@76!?&%J!*57(67(,!'A,*"H3*5#!*&E!

*37%5*7(A&!AB!7-%!6H"[%,7D!7A>%7-%5/!!K7!(6!+#!A@(&(A&!7-*7!S-*3%5+,-*(P6!JA5L!*7!=*7!

NA&>!O-H&!6-AJ6!>5%*7%5!*57(67(,!+*7H5(7#!7-*&!-(6!JA5L!*7!=*7!.HEE-*@*E(@*1!#%7!

6A+%!AB!7-%!%3%+%&76!@5%6%&7!*7!=*7!NA&>!O-H&!,*&!"%!75*,%E!"*,L%E!7A!7-%!%*53(%5!

7%+@3%/;9!!!

I-AH>-!6A+%!AB!7-%!+H5*36!6H,-!*6!7-A6%!(&!7-%!6(E%!5AA+!*7!=*7!

.HEE-*@*E(@*!J%5%!&A7!,A+@3%7%E!H&7(3!:UU81!S-*3%5+,-*(!5%7H5&%E!7A!I-*(3*&E!(&!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
29 Kositpipat, Vijinthanasarn and Budrat, The Mural Paintings of Wat BuddhaPadipa, 20 -25. 
30 Poshyananda, Modern Art in Thailand. Nineteenth and Twentieth Centuries, 199-200. 
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:Ubb/;:!!=-%&!-%!,*+%!"*,L!B5A+!ZA&EA&1!-%!67*57%E!7A!5%"H(3E!-(6!BA57H&%1!*6!-%!

-*E!6@%&7!+A67!AB!-(6!*66%76!A&!7-%!=(+"3%EA&!@5A[%,7/;8!!

Wat Rong Khun 
06!%W@3*(&%E!(&!,-*@7%5!81!=*7!NA&>!O-H&!(6!*!6+*33!7%+@3%!AH76(E%!7-%!,(7#!AB!

S-(*&>!N*(1!(&!7-%!'(33*>%!AB!NA&>!O-H&/!!I-%!A5(>(&*3!7%+@3%!J*6!"H(37!(&!:UcV!H&E%5!

7-%!E(5%,7(A&!AB!*""A7!F-5*!O-5H!S-*L-5(#*&H#H7!?พระครูชาคะริบานุตD/!!K&!:UU91!7-%!

E(&(&>!-*33!*&E!7-%!>5%*7!%&75*&,%!>*7%!J%5%!"H(37/!!]('%!#%*56!3*7%51!J(7-!7-%!

B(&*&,(*3!-%3@!AB!7-%!'(33*>%!7%+@3%!>A%561!7-%!*""A7!"H(37!*!-%5"*3!6*H&*!BA5!7-%!

75%*7+%&7!AB!E5H>!*EE(,76/!!I-%!6*+%!#%*51!:UUc1!7-%!'(33*>%56!*36A!E%,(E%E!7A!5%"H(3E!

7-%!+*(&!-*331!J-(,-!*7!;b!#%*56!A3E1!-*E!"%,A+%!*!&%67(&>!>5AH&E!BA5!"*761!+*L(&>!(7!

H&6H(7*"3%!BA5!5%3(>(AH6!,%5%+A&(%6/!!I-%!A3E!-*33!J*6!7-H6!E%675A#%E!*&E!7-%!

'(33*>%56!"%>*&!"H(3E(&>!*!&%J!A&%!A&!]%"5H*5#!;1!:UU`/!!4&BA57H&*7%3#1!EH%!7A!7-%!

B(&*&,(*3!,5*6-!AB!:UUV1!7-%!'(33*>%56!J%5%!&A7!*"3%!7A!,A&7(&H%!7-%!@5A[%,7!*&E!7-%!

,A&675H,7(A&!,*+%!7A!*!67*&E!67(331!J(7-!A&3#!7-%!BAH&E*7(A&!*&E!7-%!B5*+%!

67*&E(&>/;;!

.%,*H6%!NA&>!O-H&!(6!-(6!-A+%!'(33*>%1!S-*3%5+,-*(!E%,(E%E!7A!ABB%5!-(6!

6%5'(,%6!7A!7-%!7%+@3%!*&E!B(&(6-!7-%!JA5L!*6!*&!jABB%5(&>!7A!7-%!ZA5E!.HEE-*!*6!7-%!

j*57!AB!7-%!3*&Ek!AH7!AB!-(6!AJ&!@A,L%7/k;d!!06!0[*5&!<A&!S-*(5*7;c!+%&7(A&6!(&!-(6!

,A+@(3*7(A&!AB!7-%!-(67A5#!AB!=*7!NA&>!O-H&1!S-*3%5+,-*(!-*6!*37%5%E!7-%!E%6(>&!AB!

7-%!@5%'(AH6!@5A[%,7!7A!6H,-!*&!%W7%&7!7-*7!(7!"%*56!&A!5%6%+"3*&,%!7A!7-%!:UU`!

E%6(>&/!!]5A+!7-%!67*571!S-*3%5+,-*(!J(6-%E!7A!"H(3E!*!7%+@3%!7-*7!JAH3E!+*L%!*&!

(+@5%66(A&!A&!"A7-!I-*(!*&E!BA5%(>&%56!*3(L%/;`!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
31 Kositpipat and Bourisirijarougnrat, ไม่ธรรมดา$เฉลิมชัย โฆษิตพิพัฒน/์[&/*/%-, Chalermchai 
Kositpipat, 227.  
32 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 118-19. 
33 Don Chairat, “The History of Wat Rong Khun,” in Creating Buddhist Art for the Land 
(Bangkok: Amarin, 2005), 73-77. 
34 Ibid, 76. 
35  Ajarn is a title for a teacher.  It is used for teachers and professors, as well as someone 
dispensing knowledge, such as a master who would be called adjarn by his or her apprentices.  
36 Ibid. 
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I-%!A5(>(&*3!:UcV!7%+@3%!,A+@3%W!J*6!3A,*7%E!A&!BAH5!"%)1!7-%!%YH('*3%&7!AB!

`d99+8!3*&E/;V!!S-*3%5+,-*(!*EE%E!A&%!"%)!*&E!899!6YH*5%!1%!7A!7-%!6AH7-!AB!7-%!

>5%*7!-*33!7-%&!O-H&!=*&,-*(!=(5,-*#*,-*L-A&!?คุณวันชัย วิชญชาครD!>*'%!*&!
*EE(7(A&*3!c!"%)!*&E!;99!6YH*5%!1%!7A!7-%!J%67!AB!7-%!-*33/!!I-%!,A+@3%W!(6!&AJ!'%5#!

3*5>%!BA5!*!6(+@3%!T%&$7%+@3%1!J(7-!:9!"%)!*&E!:99!6YH*5%!1%!A5!:`d99!+8/;b!!.%BA5%!

7-%#!J%5%!75*&6BA5+%E1!7-%!@3A76!AB!3*&E!7-*7!J%5%!%(7-%5!>('%&!A5!"AH>-7!J%5%!5(,%!

B(%3E6!JA5L%E!"#!3A,*3!B*5+%56/!!033!AB!7-%!@5%'(AH6!"H(3E(&>61!(&,3HE(&>!7-%!A&%6!"H(37!

A&3#!*!B%J!#%*56!%*53(%51!3(L%!7-%!6*H&*!*&E!7-%!+*(&!>*7%1!J%5%!E%675A#%E!7A!+*L%!

@3*,%!BA5!&(&%!&%J!"H(3E(&>6/!

Inspiration for the Project 
S-*3%5+,-*(!-*6!J5(77%&!7-*7!7-(6!7%+@3%!(6!*!>(B7!7A!7-%!T*7(A&1!.HEE-(6+!*&E!7-%!

,H55%&7!O(&>!AB!I-*(3*&E1!N*+*!K_/;U!!I-(6!@*5*33%36!7-%!7-5%%!@(33*56!AB!I-*(!

&*7(A&*3(6+1!(66H%E!"#!O(&>!f*[(5*'HE-!?N*+*!fKD/!!K&E%%E!O(&>!N*+*!fK!6*J!7-%!

%66%&,%!AB!7-%!I-*(!&*7(A&!*6!"%(&>!7-%!5A#*37#1!.HEE-(6+!*&E!7-%!&*7(A&!*6!

@%A@3%/d9!!I-%6%!7-5%%!@(33*56!AB!&*7(A&*3(6+!*5%!67(33!*!675A&>!(E%A3A>#!(&!

,A&7%+@A5*5#!I-*(3*&E/!!K&E%%E!O(&>!N*+*!fK!J*6!*!675A&>!@5A+A7%5!AB!I-*(!

&*7(A&*3(6+1!7A!7-%!%W@%&6%!AB!A7-%5!5%3(>(A&6!BAH&E!(&!I-*(3*&E1!6H,-!*6!K63*+1!*&E!

E(BB%5%&7!%7-&(,!(E%&7(7(%61!6H,-!*6!7-%!S-(&%6%/d:!!!

General vision of the complex 
=-%&!S-*3%5+,-*(!67*57%E!7-%!@5A[%,71!A&3#!7-%!+*(&!-*33!*&E!(76!(++%E(*7%!

6H55AH&E(&>6!J%5%!7A!"%!5%E%6(>&%E1!*6!J*6!7-%!'(33*>%56P!@5%'(AH6!>A*3/!!R%7!J-(3%!

7-%!+*(&!-*33!J*6!J%33!H&E%5J*#1!-%!5%*3(X%E!7-*7!7-%!5%67!AB!7-%!,A+@3%W!3AAL%E!*7!

AEE6!J(7-!7-%!J-(7%!-*33!-%!-*E!E%6(>&%E/!!K&!A7-%5!JA5E6!7-%!E(6,5%@*&,#!(&!67#3%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
37 One rai is the equivalent of 1600 square meter (400X400m).  There are 400 wa in one rai, 
therefore one wa is 4 square meter or 2X2m.   
38 Ibid. 
39 Kositpipat, Creating Buddhist Art for the Land, 19-23; Chalermchai Kositpipat, “Inspiration 
and Meaning of the main building of Rong Khun Temple,”).  
40 Wyatt, Thailand, a Short History, 216; Vella, Chaiyo! King Vajiravudh and the Development of 
Thai Nationalism, xvi, 139-40. 
41 Wyatt, Thailand, a Short History, 216; Vella, Chaiyo! King Vajiravudh and the Development of 
Thai Nationalism.  
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*&E!*%67-%7(,!"%7J%%&!7-%!A3E!"H(3E(&>6!*&E!7-%!&%J!-*33!J*6!7AA!>5%*7/d8!!K7!J*6!

7-%&!7-*7!-%!%&'(6(A&%E!7-%!>5%*7!.HEE-(67!,A+@3%W!,H55%&73#!H&E%5!,A&675H,7(A&/d;!

S-*3%5+,-*(P6!,H55%&7!'(6(A&!(&,3HE%6!&(&%!+*(&!"H(3E(&>6i!7-%!T+#1!7-%!5%3(,!

@*'(3(A&1!7-%!(+*>%!@*'(3(A&1!*!@5%*,-(&>!-*331!*!,A&7%+@3*7(A&!-*331!7-%!+A&L6P!,%3361!

*&!*57!>*33%5#!J(7-!*!>(B7!6-A@1!7-%!"*7-5AA+!*&E!7-%!,5%+*7A5(H+/!!I-%!"H(3E(&>6!

*5%!6%@*5*7%E!(&7A!7-5%%!>5AH@61!7-%!K/''4%1%#!A5!7-%!6%,7(A&!BA5!7-%!.HEE-*1!7-%!

M%&E4%1%#!A5!7-%!6%,7(A&!BA5!7-%!+A&L61!*&E!7-%!W4%"%1%#!A5!7-%!6%,7(A&6!BA5!7-%!3*#!

@%A@3%!l](>/!;8m/dd!!K&!Z*&!T*!*6!J%33!*6!7-%!5%67!AB!I-*(3*&E!6(&,%!7-%!GHL-A7-*(!%5*1!

+A&*67(,!*5,-(7%,7H5%!(6!,3%*53#!E('(E%E!(&!7JA1!7-%!K/''4%1%#!?.HEE-*'e6*!(&!L%-)D!

*&E!7-%!M%&E4%1%#!?G*&>-*'e6*!(&!F*3(D/dc!!I-%!"AH&E*5#!"%7J%%&!7-%!7JA!(6!A&%!

7-*7!@%A@3%!,*&!,5A66!-AJ%'%5/!!]A5!%W*+@3%!3*#!@%A@3%!-*'%!*,,%66!7A!,%57*(&!

6%,7(A&6!AB!7-%!M%&E4%1%#!*&E!7-%!+A&L6!A"'(AH63#!-*'%!*,,%66!7A!7-%!K/''4%1%#/!!

R%7!(&!&A57-%5&!I-*(3*&E!7-%!.HEE-*J*7!(6!J-%5%!7-%!3*#!@A@H3*7(A&!>A%6!7A!"%!(&!

7-%!@5%6%&,%!AB!7-%!.HEE-*1!J-(3%!7-%#!>A!7A!7-%!M%&E4%1%#!7A!7*3L!7A!7-%!+A&L6/!!07!

=*7!NA&>!O-H&1!S-*3%5+,-*(!-*6!*EE%E!A&%!+A5%!6%,7(A&1!7-%!W4%"%1%#!BA5!7-%!3*#!

@A@H3*7(A&/!!R%7!J%!6-AH3E!&A7!7-(&L!AB!7-(6!6@*,%!*6!7-%!A&3#!6@*,%!*,,%66("3%!7A!7-%!

3*(7#1!A&!7-%!,A&75*5#1!7-%!3*#!@A@H3*7(A&!(6!J%3,A+%!7A!7-%!K/''4%1%#!*&E!7A!,%57*(&!

@*576!AB!7-%!M%&E4%1%#/!!R%71!K!*5>H%!7-*7!7-%!W4%"%1%#!6-AH3E!"%!6%%&!*6!7-%!6@*,%!

7-*7!(6!3%*67!*66A,(*7%E!J(7-!.HEE-(67!E%'A7(A&1!7-%!6@*,%!7-*7!(6!7-%!3%*67!6*&,7(B(%E!

*&E!7-%!JA53E3(%67/d`!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
42 Sewatham and Souksawat, ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2., 213.  The first project 
included the main hall as we see it today, with the high plinth and the elaborate finials.  The front 
bridge was also there, yet without the Mouth of Mara.  The front pool was also rectangular rather 
than ovoid and much smaller than the present pool. 
43 Ibid, 213-14.  The expansion of the complex did not happen at once however; he bought new 
land adjacent to the temple’s lot to accommodate the increasing size of the project.  He then asked 
a Bangkok landowner to give even more land at the back of the temple to further increase the 
temple’s dimension and build a parking lot.  
44 Swearer, Becoming the Buddha. The ritual of image consecration in Thailand, 32.   
45 Ibid; Michel Marlière, Étude d’un groupe de trois monastères bouddhiques sis à Thonburi, 
Thailande :essai de sociographie bouddhique (Genève and Paris: Droz, 1977), 36. As explained 
in the previous chapter, the spatial separation between the Sanghawat and the Buddhawat exists 
in both historical Lan Na and central Thailand, yet in Lan Na, the ubosot is within the Sanghawat, 
not the Buddhawat as in central Thailand.  
46 It cannot be said however that this space is not sanctified, since it is part of the temple 
compound.  
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!! I-%!7-5%%!E(BB%5%&7!6%,7(A&6!A,,H@#!E(BB%5%&7!@*576!AB!7-%!,A+@3%W/!!I-%!

.HEE-*P6!*"AE%!"%(&>!7-%!3*5>%671!A,,H@(%6!7-%!%&7(5%!&A57-%5&!@*57!AB!7-%!,A+@3%W/!!

I-%!6%,7(A&!BA5!7-%!3*(7#!67*&E6!7A!7-%!6AH7-%*67!,A5&%5!AB!7-%!7%+@3%!,A+@3%W1!J-(3%!

7-%!M%&E4%1%#!(6!*7!7-%!6AH7-J%67!,A5&%5/!!I-%!.HEE-*P6!6%,7(A&!(6!*36A!6%@*5*7%E!

B5A+!7-%!A7-%5!"H(3E(&>6!"#!*!J-(7%!B%&,%!*3A&>!7-%!%&7(5%!%E>%!AB!(76!"A5E%5/!!

]H57-%5+A5%1!,A3A56!*36A!E(BB%5%&7(*7%!7-%!E(BB%5%&7!6%,7(A&6!AB!7-%!7%+@3%n!7-%!

.HEE-*!*&E!7-%!+A&L6P!"H(3E(&>6!*5%!J-(7%1!J-(3%!7-%5%!*5%!>A3E%&!A&%6!J(7-(&!7-%!

6%,7(A&!AB!7-%!W4%"%1%#/!!I-%!7%+@3%!>5AH&E6!*5%!J%33!L%@71!J(7-!%+@3A#%%6!

JA5L(&>!7A!+*(&7*(&!7-%!7%+@3%P6!@H5(7#!*&E!A5E%5/!!K&E%%E!&A!E%7*(3!(6!3%B7!

H&7AH,-%E/!!]A5!%W*+@3%1!7-%!H+"5%33*6!*&E!6*5A&>6!ABB%5%E!7A!'(6(7A56!*5%!

6#67%+*7(,*33#!5%A5>*&(X%E1!BA3E%E!*&E!%'%&3#!E(6@%56%E!"#!%+@3A#%%6/!!I-%!

'%>%7*7(A&!(6!*36A!J%33!>5AA+%E!*&E!7(E#1!J(7-!B3AJ%5!"*6L%761!*!+AJ%E!3*J&!*&E!

*3(>&%E!75%%6/!!I-%!A'%5*33!*6@%,7!AB!7-%!7%+@3%!(6!A&%!AB!7(E(&%66!*&E!A5>*&(X*7(A&/!!KB!

*!+A&H+%&7!&%%E6!,3%*&(&>!?(&E%%E!67H,,A!J(33!>*7-%5!+A3E!*&E!E(57D!A5!5%@*5*7(A&!

?7-%!6-*5E6!AB7%&!B*33!*&E!6A+%!5H67!+*#!*@@%*5!J-%&!7-%!67H,,A!(6!&A7!*@@3(%E!

,A55%,73#!A&!7-%!B(&(*36P!+%7*3!B5*+%6D1!7-%!7%+@3%P6!%+@3A#%%6!J(33!JA5L!7A!+*(&7*(&!

7-%!7%+@3%P6!*@@%*5*&,%!*&E!B(W!7-%!@5A"3%+6!7A!7-%!"%67!AB!7-%(5!*"(3(7(%6/!!R%7!(&!+#!

E(BB%5%&7!'(6(761!B5A+!899;!7A!89:91!7-%!7%+@3%!(6!@5A>5%66('%3#!"%,A+(&>!>5%#%5!*&E!

6A+%!J*7%5+*5L6!*5%!'(6("3%!A&!E(BB%5%&7!+A&H+%&76/!!K&E%%E!K!"%3(%'%!7-*7!

+*(&7*(&(&>!7-%!J-(7%&%66!AB!7-%!7%+@3%!J(33!@5A'%!(76%3B!*!,-*33%&>%!(&!7-%!#%*56!7A!

,A+%/!l](>/!;;!*&E!;dm!

The Kharawat (เขตฆราวาส) 
K!J(33!E%6,5("%!7-%!7%+@3%!,A+@3%W!*6!*!'(6(7A5!JAH3E!%&,AH&7%5!(71!H&BA3E(&>!

6%YH%&7(*33#!*6!J%!J*3L!7-5AH>-!(7/!!I-%!O-*5*J*71!A5!*5%*!BA5!7-%!3*(7#1!,A+@5(6%6!

BAH5!+*(&!"H(3E(&>6!A5!675H,7H5%61!(&,3HE(&>!6%,A&E*5#!"H(3E(&>6!A5!,A&675H,7(A&6i!

,H55%&73#!7JA!AB!7-%+!*5%!@*(&7%E!(&!>A3E/!!IA!7-%!3%B7!AB!7-%!%&75*&,%!(6!*!7JAM67A5%#!

"H(3E(&>!J(7-!*!>(B7!6-A@1!*E+(&(675*7('%!5AA+6!*&E!*!7-%*75%!l](>/!;cm/dV!!]H57-%5!

J%671!&%W7!7A!7-%!B(567!"H(3E(&>1!(6!7-%!"*7-5AA+!l](>/!;`m/!!I-%!7-(5E!675H,7H5%!J(33!"%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
47 Sewatham and Souksawat, ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2.? 214-15; Kositpipat, 
Creating Buddhist Art for the Land, 8-11.  
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7-%!@5%*,-(&>!-*331!J-(,-!(6!*!7JAM67A5%#!"H(3E(&>!l](>/!;Vm/!!Q&%!B3AA5!J(33!"%!H6%E!

BA5!+%E(7*7(A&!J-(3%!7-%!A7-%5!J(33!"%!H6%E!7A!5%,%('%!6%5+A&6/db!!I-%5%!J(33!*36A!"%!

*!,5%+*7A5(H+!&%W7!7A!7-%!@5%*,-(&>!-*33!l](>/!;bm/!!I-%6%!7JA!3*67!"H(3E(&>6!*5%!67(33!

H&E%5!,A&675H,7(A&/!!]H57-%5+A5%1!7-(6!6%,7(A&!AB!7-%!7%+@3%!*36A!-*6!*!E%,A5*7%E!

+*(&!>*7%!l](>/!;Um!"%7J%%&!7-%!>(B7!6-A@!*&E!7-%!%&75*&,%!7A!7-%!.HEE-*J*71!*6!J%33!

*6!*!>A3E%&!BAH&7*(&!l](>/!d9m/!

I-(6!6%,7(A&P6!B(567!"H(3E(&>1!A&!7-%!3%B7!AB!7-%!>*7%1!J-(,-!J(33!"%!E%*37!J(7-!

3*7%51!(6!7-%!>(B7!6-A@/!!<H5(&>!+#!B(567!'(6(7!(&!899;1!7-%!7-%*75%!J*6!A@%&!*&E!7-%5%!

J*6!*!+A'(%!@3*#(&>!(&!J-(,-!S-*3%5+,-*(!%W@3*(&%E!-(6!'(6(A&!BA5!7-%!7%+@3%/!!K&!

6H"6%YH%&7!'(6(761!(&!899V1!899b!*&E!89:91!7-%!7-%*75%!J*6!,3A6%E!7A!7-%!@H"3(,/!!07!

7-%!6*+%!>(B7!6-A@1!*5%!@5(&7%E!5%@5AEH,7(A&6!AB!S-*3%5+,-*(P6!JA5L61!*6!J%33!*6!

6-(576!J(7-!@5(&7%E!E%6(>&6!AB!-(6!JA5L61!@(,7H5%6!AB!7-%!=-(7%!I%+@3%!A5!AB!

S-*3%5+,-*(!-(+6%3B/!!I-%5%!*5%!*36A!@A67,*5E61!@(&6!*&E!+*>&%761!*33!AB!7-%+!J(7-!

5%@5AEH,7(A&6!AB!%(7-%5!7-%!=-(7%!I%+@3%!A5!5%@5AEH,7(A&6!AB!S-*3%5+,-*(P6!

@*(&7(&>6/!!I-%5%!*5%!*36A!6%5(%6!AB!"AAL6!*&E!67*7(A&*5#!A&!6*3%/!!2A67!AB!7-%!"AAL6!

*5%!5%@5AEH,7(A&6!AB!S-*3%5+,-*(P6!JA5L6!r!7-%!6*+%!*6!7-%!*'*(3*"3%!@5(&76r!*6!J%33!

*6!-(6!"(A>5*@-#!(&!6-A571!3A&>!*&E!%W7%&E%E!'%56(A&6/!!<H5(&>!+#!E(BB%5%&7!'(6(76!

?899;1!899V1!899b!*&E!89:9D1!+A67!AB!7-%!@5(&76!67*#%E!7-%!6*+%1!(+*>%6!AB!

-%*'%&3#!*"AE%61!-%*'%&3#!'%-(,3%61!(+*>%6!AB!7-%!.HEE-*!*&E!7-%!O(&>!AB!I-*(3*&E/!!

Z%*B3%76!*5%!5%@5(&7%E!5%>H3*53#1!7-AH>-!+A67!AB!7-%!(&BA5+*7(A&!67*#6!7-%!6*+%1!J(7-!

*!6-A57!(&75AEH,7(A&!AB!S-*3%5+,-*(P6!'(6(A&!BA5!7-%!7%+@3%!*6!*!+%5(7A5(AH6!*,7/!!

T%W7!7A!7-%!>(B7!6-A@!(6!7-%!"*7-5AA+/!!I-(6!"H(3E(&>!(6!-(>-3#!E%,A5*7%E1!J-(,-!(6!*&!

*&A+*3#!BA5!*!.HEE-(67!7%+@3%!l](>/!;cmi!7-%5%!*5%!>3*66!6-*5E!(&3*#6!*&E!

67H,,AJA5L!BA5!"A7-!5AAB!B(&(*36!*&E!J*33!E%,A5*7(A&61!*6!J%33!*6!(&!7-%!H@@%5M+(EE3%!

>*"3%/!!I-%!"H(3E(&>!(6!>A3E!(&!,A3A5!%W,%@7!BA5!7-%!(+*>%6!AB!"A7-!+%&!*&E!JA+%&!A&!

%*,-!6(E%!AB!7-%!675H,7H5%/!!I-(6!*&E!7-%!A7-%5!"H(3E(&>6P!+%E(*!*5%!,%+%&7!*&E!

67H,,A/!!K&E%%E!7-%!%3*"A5*7%!E%,A5*7(A&6!*5%!*,-(%'%E!"#!BA5+(&>!*!5HE(+%&7*5#!

+%7*3!B5*+%!7-%&!,A'%5%E!(&!67H,,A/!!I-%!67H,,A!,*&!7-%&!"%!,A'%5%E!(&!>3*66!A5!

+(55A5!6-*5E6!BA5!*EE%E!%BB%,7/!!!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
48 Sewatham and Souksawat, ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2.? 214-15; Kositpipat, 
Creating Buddhist Art for the Land, 8-11.$
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I-%!"*7-5AA+!%W7%5(A5!(6!(&!>A3E!,A3A51!(&,3HE(&>!7-%!>3*66!6-*5E6/!!I-%!

"H(3E(&>!-*6!*!7-5%%M7(%5%E!5AAB!J(7-!7-5%%!>*"3%61!A&!7A@!AB!7-%!A7-%56/!!I-%!+*(&!

5AAB!B(&(*361!7-%!%YH('*3%&7!AB!7-%!84+$2%?!*5%!&%E%1!J-(3%!7-%!6%,A&E*5#!A&%61!7-%!

%YH('*3%&7!AB!7-%$4%&E$4+&E?!*5%!*"675*,7/!!0"675*,7!B(&(*361!*6!6%%&!(&!,-*@7%5!d1!*5%!

AB7%&!BAH&E!(&!Z*&!T*1!*6!A@@A6%E!7A!5%@5%6%&7*7(A&6!AB!7-%!&*>*!*6!(6!>%&%5*33#!7-%!

,*6%!J(7-!.*&>LAL!7%+@3%!*5,-(7%,7H5%/dU!!R%7!7-%!*"675*,7!B(&(*36!(&!Z*&!T*!

*5,-(7%,7H5%!*5%!AB7%&!+A5%!6H"EH%E!7-*&!J-*7!(6!5%@5%6%&7%E!*7!=*7!NA&>!O-H&/!!

K&!B*,7!7-%(5!%3A&>*7%E!BA5+6!*5%!,3A6%5!7A!.*&>LAL!67#3%!B(&(*36!(&!7-*7!5%>*5E/!!I-%!

B(&(*36!*7!=*7!NA&>!O-H&!*5%!7-%5%BA5%!*&!(&7%5%67(&>!,A+"(&*7(A&!AB!67#3%6!

@5AEH,(&>!*!H&(YH%1!#%7!6A+%J-*7!B*+(3(*5!,-*5*,7%5(67(,/!I-%!3AJ%67!&%E%!-*'%!

7-%(5!+AH7-6!A@%&1!J-(3%!7-%!7JA!H@@%5!A&%6!-*'%!7-%(5!+AH7-6!,3A6%E/!!I-%!67H,,A!

E%7*(36!A&!7-%!"*5>%!5AAB!*5%!*"675*,71!67#3(X%E!*&E!-(>-3#!E%7*(3%E1!#%7!@3*67(,!(&!

*@@%*5*&,%i!7-%#!6A+%7(+%6!>('%!7-%!(+@5%66(A&!AB!B3*+%6!"H567(&>MAH7!AB!7-%!

"H(3E(&>/!

S-*3%5+,-*(!H6%6!>A3E!,A3A56!*&E!3*'(6-!E%,A5*7(A&6!*6!*!J*#!7A!(&6@(5%!

.HEE-(67!@5%,%@76/c9!!K&E%%E1!7-AH>-!(7!(6!>A3E!(&!,A3A5!?&A!5%*3!>A3E!J*6!H6%ED!*&E!

-(>-3#!E%,A5*7%E1!(7!(6!S-*3%5+,-*(P6!-A@%!7-*7!@%A@3%!J(33!5%*3(X%!7-*7!(7!(6!\A&3#P!*!

"*7-5AA+i!@%A@3%!H6%!7-(6!B*,(3(7#!BA5!6A+%!AB!7-%(5!+A67!"*6(,!*&E!&*7H5*3!&%%E6/!!

C%!-A@%6!7-*7!,A&75*E(,7A5#!%3%+%&76!r!"%*H7#!*&E!"AE#!%W,5%7(A&6!r!J(33!+*L%!*&!

(+@5%66(A&!A&!@%A@3%!*&E!7-%#!J(33!5%*3(X%!7-%!\(E(A,#P!AB!*77*,-(&>!A&%6%3B!7A!

JA53E3#!%'%&761!%W@%5(%&,%6!*&E!@A66%66(A&6/!!^'%5#7-(&>!B*E%61!E%,*#6!*&E!6A+%!

7-(&>6!*5%!%'%&!\%W,5%7%EPi!(7!(6!7-%!5%*3(7#!AB!G*+6e5*/!!K7!(6!*!'%5#!(&7%5%67(&>!+A5*3!

3%66A&/!!I-AH>-!7-%!"H(3E(&>!(6![H67!*6!3*'(6-3#!E%,A5*7%E!*6!7-%!A7-%5!"H(3E(&>61!

J-(,-!+(>-7!5%&E%5!7-%!+A5*3!6A+%J-*7!E(BB(,H37!7A!5%*3(X%1!7-%!>A3E!,A&75*676!J(7-!

7-%!5%67!AB!7-%!7%+@3%1!J-(,-!%+@-*6(X%6!7-%!H&(YH%&%66!AB!7-(6!"*7-5AA+!*&E!-%3@6!

,A&'%#!7-%!+A5*3!3%66A&/  

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
49 As seen in chapter 4, hang hong and cho fa are terms used for temple finials.  Since the 
bathroom is not a religious monument, cho fa and hang hong are used with caution in an attempt 
at comparing the decorative details found on other buildings at Wat Rong Khun. 
50 “Wat Rong Khun Chalermchai Kositpipat,” http://www.watrongkhun.com/download.php 
(accessed June 12th, 2010). 
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I-%!7-(5E!675H,7H5%!AB!7-%!3*#!6%,7(A&!(6!7-%!,A&7%+@3*7(A&!-*33!l](>/!;Vm!BA5!

@5%*,-(&>!*&E!`4%99%!7%*,-(&>/!!I-(6!"H(3E(&>!J(33!-*'%!7JA!3%'%36!*&E!J(33!

*,,A++AE*7%!;99!(&E('(EH*36/c:!!06!AB!2*5,-!89:91!A&3#!7-%!675H,7H5%!AB!7-(6!

"H(3E(&>!J*6!'(6("3%/!!I-%!3*67!"H(3E(&>!(&!7-(6!6%,7(A&!J(33!"%!7-%!,5%+*7A5(H+1!J-(,-!

J*6!*36A!67(33!H&E%5!,A&675H,7(A&!(&!2*5,-!89:9!l](>/!;bm/c8 
IA!7-%!6AH7-!*&E!#%7!67(33!@*57!AB!7-%!%*57-3#!6%,7(A&!AB!7-%!,A+@AH&E1!*5%!7-%!

>5%*7!>*7%1!@5%'(AH63#!+%&7(A&%E1!*&E!*!>A3E%&!BAH&7*(&!*7!7-%!%&75*&,%!AB!7-%!

.HEE-*J*7/!!I-(6!@*57!AB!7-%!,A+@3%W!(6!AB7%&!,5AJE%E!J(7-!@%A@3%!6%%L(&>!6-%37%5!

B5A+!7-%!6H&!A5!7-%!5*(&1!*&E!J(7-!@%A@3%!%(7-%5!>A(&>!7A!7-%!>(B7!6-A@!A5!>A(&>!7A!7-%!

K/''4%1%#/!!06!6AA&!*6!7-%!'(6(7A5!3%*'%6!7-%!6-*E%E!*5%*!AB!7-%!>*7%J*#1!-%!A5!6-%!

%&7%56!7-%!.HEE-*J*71!J(7-!(76!A@%&&%661!>5%%&!>5*661!@AA36!*&E!A@%&!6L#!l](>/!d:m/!!

Q&%!-*6!7-%!(+@5%66(A&!AB!%&7%5(&>!*!E(BB%5%&7!JA53Ei!B5A+!*!6-*E#!,5AJE%E!@3*,%1!

7A!*&!A@%&!*&E!@%*,%BH3!A&%/!!I-%!>A3E%&!BAH&7*(&!&%W7!7A!7-%!>*7%!(6!(&7%5%67(&>!*&E!

H&(YH%/!!06!B*5!*6!K!*+!*J*5%1!7-%5%!*5%!&A!A7-%5!I-*(!7%+@3%6!J(7-!6H,-!*!\E%'(,%P!

&%*5!7-%!T+#!A5!0)4%&/!!I-AH>-!J*7%5!(6!*3J*#6!*'*(3*"3%!(&!*!I-*(!+A&*67%5#1!(7!(6!

>%&%5*33#!&A7!+%*&7!BA5!5%3(>(AH6!*"3H7(A&/!!S-*3%5+,-*(!5*5%3#!*,L&AJ3%E>%6!-(6!

6AH5,%6!AB!(&6@(5*7(A&!*&E!7-(6!BAH&7*(&!(6!*&!*&A+*3#!BA5!*!I-*(!7%+@3%/!!CAJ%'%51!

5%3(>(AH6!*"3H7(A&!"%BA5%!@5*#%5!(6!*!2H63(+!5(7H*3!*&E!K63*+!(6!A&%!AB!7-%!ABB(,(*3!

5%3(>(A&6!AB!I-*(3*&E/!!=-*7%'%5!-(6!6AH5,%!AB!(&6@(5*7(A&1!(B!*&#1!*"3H7(A&!(6!&A7!*!

I-*(!.HEE-(67!75*E(7(A&/!!T%'%57-%3%661!7-(6!BAH&7*(&!*EE6!7A!7-%!E(BB%5%&7(*7(A&!

"%7J%%&!7-%!K/''4%1%#!*&E!7-%!W4%"%1%#1!(&E%%E!7-%!K/''4%1%#!(6!*!@H5%5!6@*,%!

7-*&!7-%!5%67!AB!7-%!7%+@3%i!7-%!'(6(7A5!7-%5%BA5%!&%%E6!7A!J*6-!"%BA5%!%&7%5(&>/!!!

The Sanghawat (เขตสังฆาวาส) 

]A33AJ(&>!7-%!@*7-!"%7J%%&!7-%!K/''4%1%#!*&E!7-%!W4%"%1%#1!7-%!&%W7!6%,7(A&!A&!

7-%!3%B7!(6!7-%!M%&E4%1%#!A5!6%,7(A&!BA5!7-%!+A&L6/!!K7!(&,3HE%6!7-%!+A&L6P!,%336!*&E!

7-%!,A&7%+@3*7(A&!-*331!J-(,-!J(33!"%!H6%E!"#!7-%!+A&L6!BA5!`4%99%!7%*,-(&>!*&E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
51 Sewatham and Souksawat, ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2.? 214-15; Kositpipat, 
Creating Buddhist Art for the Land, 8-11. 
52 Ibid, 11. 
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+%E(7*7(A&/c;!!I-(6!-*33!-*6!#%7!7A!"%!"H(37/!!I-%!+A&L6P!,%336!A5!@/#)!*5%!67*&E(&>1!

7-AH>-!7-%#!*5%!&A7!#%7!E%,A5*7%E/!!I-%!@/#)!l](>/!d8m!,A+@3%W!J*6!A&%!AB!7-%!B(567!

675H,7H5%6!"H(37!"#!S-*3%5+,-*(P6!7%*+1!*6!7-%!+A&L6!&%%E%E!6A+%J-%5%!7A!67*#/!!

CAJ%'%51!7-%!E%,A5*7(A&!*&E!+*(&7%&*&,%!AB!7-%!675H,7H5%!(6!6%,A&E*5#!7A!7-%!

,A+@3%7(A&!AB!7-%!K/''4%1%#/!!K&E%%E1!7-%!@/#)!J%5%!6A+%J-*7!E(57#!(&!899V!*&E!

(&,5%*6(&>3#!>5%#!J(7-!+A3E!"%7J%%&!<%,%+"%5!899b!*&E!2*5,-!89:9/!!!

K!*5>H%!7-*7!7-AH>-!7-%!"H(3E(&>6!AB!7-%!M%&E4%1%#!*5%!*33!J-(7%!3(L%!7-%!

K/''4%1%#P61!-%&,%!@H5%5!7-*&!7-%!W4%"%1%#1!7-%#!*5%!A&!7-%!6*+%!6(E%!*6!7-%!3*#!

6%,7(A&1!(&E(,*7(&>!7-*7!7-%#!*5%!67(33!A&!%*57-/!!K&E%%E!7-AH>-!7-%!,A3A5!J-(7%!

(&E(,*7%6!7-*7!7-%!+A&L6!-*'%!,-A6%&!*!E(BB%5%&7!@*7-!7-*&!7-%!3*(7#1!*!@H5%51!&A7!*6!

JA53E3#!@*7-1!7-%#!-*'%!&A7!#%7!5%*,-%E!B)TTR&%/!!

The Buddhawat  (เขตพุทธาวาส) 
=-%&!S-*3%5+,-*(!OA6(7@(@*7!?เฉลิมชัย โฆษิตพิพัฒนD์!7*3L6!*"AH7!7-(6!6%,7(A&!AB!7-%!
7%+@3%1!-%!%W@3*(&6!7-*7!(7!(6!7-%!6%,7(A&!BA5!7-%!.HEE-*!-(+6%3B/cd!!34.$K/''4%1%#1!

A5!7-%!*5%*!BA5!7-%!.HEE-*1!J*6!"H(37!*6!*&!*"AE%!BA5!7-%!$5%*7!I%*,-%5/!!KB!-%!%'%5!

,*+%!"*,L!7A!%*57-1!7-(6!6%,7(A&!JAH3E!"%!6A!"%*H7(BH3!7-*7!(7!JAH3E!"%!6H(7*"3%!BA5!

-(+/! 
I-%!K/''4%1%#!,A+@5(6%6!7-%!-*33$l](>/!d;m1!7-%!"5(E>%!AB!5%"(57-!?*7!7-%!B5A&7!

AB!7-%!-*33D1!7-%!@*'(3(A&!BA5!7-%!5%3(,6!?หอพระธาตDุ!l](>/!ddm!*&E1!*B7%5!7-%!,%3%67(*3!

"5(E>%!l](>/!dcm!*&A7-%5!@*'(3(A&!(6!BA5!7-%!(+*>%6!AB!7-%!.HEE-*!l](>/!d`m/cc!!033!

7-5%%!+*[A5!"H(3E(&>6!?7-%!-*331!7-%!@*'(3(A&!AB!5%3(,6!*&E!7-%!@*'(3(A&!AB!(+*>%6D!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
53 The contemplation hall is not yet constructed. Sewatham and Souksawat,!ผมวาดชีวิตผมa#4.$
'"%1)&E*$+2$9,$-)2.? 215. 
54 Chalermchai Kositpipat, interview with the author, June 3, 2007, Wat Rong Khun.   
Chalermchai Kositpipat, “Chalermchai Kositpipat and Wat Rong Khun,”); Leo Schuur, White 
Temple: Wat Rong Khun, Chiang Rai, Thailand by Chalermchai Kositpipat, trans. Kawporn 
Sussangkarn (Chiang Rai: Tamboon Pa-or Donchai, 2010), 37; Kositpipat, “Inspiration and 
Meaning of the main building of Rong Khun Temple,”; Kositpipat, Creating Buddhist Art for the 
Land, 25-31. 
55 Most publications available at Wat Rong Khun will describe the mouth of Mara, the hall and 
the two pavilions.  Some will also explain the different decorations and their symbolic meanings. 
Ibid; Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple,”; 
Sewatham and Souksawat, ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2.? 216.  
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67*&E!A&!-(>-!@3(&7-61!6A!7-%#!*5%!-(>-%5!7-*&!A7-%5!"H(3E(&>6!AB!7-%!,A+@AH&E1!

>('(&>!7-%!(+@5%66(A&!7-*7!7-%#!*5%!+A5%!(+@A57*&7!7-*&!7-%!A7-%56!A5!7-*7!7-%#!*5%!

@*57!AB!*!E(BB%5%&7!5%*3+1!&A7!,A+@3%7%3#!7AH,-(&>!7-%!>5AH&E!l](>/!dVm/!!

I-(6!6%,7(A&!AB!7-%!7%+@3%!(6!-(>-3#!E%,A5*7%E1!J(7-!@AA36!AB!J*7%5!?J(7-!

B(6-%6D1!BAH&7*(&61!B5%%67*&E(&>!67*7H%61!"5(E>%61!75%%6!*&E!A7-%5!E%,A5*7('%!

%3%+%&76/!!I-%6%!%3%+%&76!3%*E(&>!7A!7-%!J-(7%!-*33!*5%!(&75(,*7%!*&E!,A+@3%W!J(7-!

+*&#!5%B%5%&,%6!7A!7-%!3"%)I4/9/!!!

G7*57(&>!*7!7-%!6(E%!%&75*&,%1!7-%5%!(6!*!J*3LJ*#!3%*E(&>!7A!7-%!B(567!"5(E>%/!!K&!

B5A&7!AB!7-(6!"5(E>%1!7-%5%!(6!7-%!>*@(&>!+AH7-!AB!2*5*!?N*-H!(&!I-*(Dl](>/!dbm1!J(7-!

-*&E61!*&E!*!B%J!B%%71!67*&E(&>!AH7!B5A+!7-%!+AH7-/!!2*5*P6!A@%&!+AH7-!-*6!B*&>6!*6!

J%33!*6!5AJ6!AB!7%%7-!6H55AH&E(&>!7-%!-*&E6!*&E!B%%7/!!07!&(>-71!7-%!+AH7-!AB!2*5*!

*36A!-*6!5%E!3(>-76!-(EE%&!*+A&>67!7-%!-*&E61!J-(,-!>('%6!*&!A+(&AH6!+AAE!7A!7-%!

6@*,%!"%BA5%!7-%!"5(E>%!AB!5%"(57-/!!I-%!B(567!"5(E>%!AB!7-%!K/''4%1%#1!7-%!.5(E>%!AB!

N%"(57-1!(6!6%7!"%-(&E!7-%!+AH7-!AB!2*5*/!!K&E%%E!S-*3%5+,-*(!%W@3*(&6!7-*7!7A!*77*(&!

3("%5*7(A&1!A&%!-*6!7A!%W@%5(%&,%!,5*'(&>1!@*66(A&!*&E!E%6(5%1!%+"AE(%E!"#!2*5*P6!

+AH7-1!*&E!#%7!-*6!7A!5%[%,7!7-%+1!3%*'%!7-%+!"%-(&E/c`!!Q&3#!7-%&!J(33!A&%!"%!*"3%!

7A!%&7%5!-%*'%&1!>H*5E%E!"#!7JA!E%+A&61!N*-H!?2*5*D!A&!7-%!5(>-7!*&E!<%*7-!A&!7-%!

3%B7/!!jN*-H!(6!7-%!,A&75A33%5!AB!+*&P6!B*7%!*&E!<%*7-!(6!7-%!,A&75A33%5!AB!+*&P6!3(B%/kcV!

F*66(&>!7-%!7JA!E%+A&61!#AH!J*3L!H@!7-%!.5(E>%!AB!N%"(57-!'(*!*!&*55AJ!

J*3LJ*#!l](>/!dUm/!!S-*3%5+,-*(!%W@3*(&6!7-*7!7-(6!@*66*>%!(6!&*55AJ1!6A!7-*7!@%A@3%!

J(33!J*3L!(&!*!6(&>3%!3(&%/cb!!!I-(6!(6!*&!(&7%5%67(&>!%3%+%&7!6(&,%!*,-(%'(&>!B)TTR&%!(6!

*!@%56A&*3!*,-(%'%+%&71!J-(,-!%'%5#!"%(&>!&%%E6!7A!5%*,-!BA5!(76%3B/!!07!7-%!-(>-%67!

@A(&7!AB!7-%!"5(E>%1!A&!7A@!AB!%*,-!5*(3(&>1!7-%5%!(6!*!75(*&>H3*5!67H,,AJA5L!J(7-!

%3*"A5*7%!E%,A5*7('%!E%7*(36/!!0,,A5E(&>!7A!S-*3%5+,-*(1!7-(6!6%,7(A&!5%@5%6%&76!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
56 Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple,”; Kai Thip, 
Wat Rong Khun, Chiang Rai, trans. Milathat Promathataved (Chiang Rai: Wat Rong Khun, 
2009); Kositpipat, Creating Buddhist Art for the Land, 25. 
57 Thip, Wat Rong Khun, Chiang Rai,  Having yak protecting temple grounds, especially around 
the most sacred section of the temple, is a relatively common element of modern central Thai 
architecture. 
58 “Wat Rong Khun Chalermchai Kositpipat.” 
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2AH&7!2%5H!J(7-!*!,%3%67(*3!"%(&>!*7!7-%!+(EE3%!l](>/!dUm/cU!!]A33AJ(&>!7-%!75*E(7(A&1!

7-(6!"%(&>!6-AH3E!"%!K&E5*/`9!!4&E%5!7-%!"5(E>%1!7-%5%!(6!*!@AA3!AB!J*7%51!J(7-!

BAH&7*(&6!A&!%*,-!6(E%/!!05AH&E!7-%!%E>%!AB!7-%!@AA31!7-%5%!*5%!\,5%*7H5%6P!*66A,(*7%E!

J(7-!J*7%51!6H,-!*6!J(&>%E!7H573%6!*&E!,5*"61!B(6-%6!*&E!J*7%5ME5*>A&6!l](>/!c9m/!!

SA+(&>!AH7!AB!7-%!@AA3!AB!J*7%5!H&E%5!7-%!"5(E>%!AB!5%"(57-1!*7!7-%!3%'%3!AB!2AH&7!

2%5H1!7-%5%!*5%!6(W!E%,A5*7%E!J-(7%!,A3H+&61!7-5%%!A&!%*,-!6(E%!l](>/!c:m/!!K&!

S-*3%5+,-*(P6!E%6(>&!7-%6%!6(W!,A3H+&6!EA!&A7!5%@5%6%&7!7-%!6%'%&!+AH&7*(&7A@6!

*5AH&E!2AH&7!2%5H!H6H*33#!6%%&!(&!I-*(!.HEE-(67!+H5*361!"H7!5*7-%5!7-%!=A53E!AB!

<%6(5%P6!6(W!-%*'%&6/`:!

SA&7(&H(&>!A'%5!7-%!"5(E>%1!J%!*55('%!(&!B5A&7!AB!7-%!/T+*+#/!!I-%!@3(&7-!AB!7-%!

-*33!(6!&A7!A&3#!-(>-1!"H7!3*5>%!*6!J%331!*33AJ(&>!BA5!*!J*3LJ*#!*5AH&E!(76!J*336!l](>/!

c8m/!!I-%5%!(6!*!5*(3(&>!*5AH&E!7-%!J*3LJ*#!J(7-!:`!E%,A5*7%E!3A7H6!"HE6!@3*,%E!

%'%&3#!*5AH&E!7-%!-*33!l](>/!c;m/!!I-%!:`!3A7H6%6!A&!7-%!5*(3(&>!5%@5%6%&7!7-%!:`!

-%*'%&6!AB!7-%!=A53E!AB!]A5+/`8!!I-%5%!*36A!*5%!BAH5!3*5>%5!*&E!+A5%!%3*"A5*7%!3A7H6!

"HE61!7JA!A&!%*,-!6(E%!AB!7-%!-*33/!!K&6(E%!%*,-!AB!7-%6%!BAH5!3A7H6%6!(6!*!6%*7%E!

-H+*&!B(>H5%1!%*,-!5%@5%6%&7(&>!7-%!BAH5!E(6,(@3%6!AB!7-%!.HEE-*!J-A!-*'%!*77*(&%E!

7-%!B(5671!6%,A&E1!7-(5E!*&E!BAH57-!3%'%36!AB!-A3(&%66!A&!7-%!@*7-!7A!B)TTR&%!l](>/!

c;m/`;!!0,,%66(&>!7-%!B5A&7*3!@A5,-1!7-%5%!*5%!BAH5!+A5%!3A7H6!"HE6!A&!7-%!@A5,-!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
59 Kositpipat, Creating Buddhist Art for the Land, 27; Kositpipat, “Inspiration and Meaning of the 
main building of Rong Khun Temple,”; Thip, Wat Rong Khun, Chiang Rai.  
60 According to the Traiphum, it is the god of gods, Indra, who lives at the top of Mount Meru. 
Coedes and Archaimbault, Les trois mondes (Traibhumi Brah Ruan), 154. 
61 Thip, Wat Rong Khun, Chiang Rai. ; Kositpipat, Creating Buddhist Art for the Land, 27; 
Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple.”   As 
explained earlier the World of Desire comprises eleven realms, six of them being heavens.  Then 
the World of Form is comprised of sixteenth heavens and the World of Non-Form is comprised of 
four heavens.  
62  Thip, Wat Rong Khun, Chiang Rai, ; Kositpipat, Creating Buddhist Art for the Land, 27; 
Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple,”  
63 Ibid; Thip, Wat Rong Khun, Chiang Rai; Kositpipat, Creating Buddhist Art for the Land, 27.  
There are four categories of holy persons, which are distinct from non-Buddhist and ‘ordinary 
Buddhists’.  These holy persons are advanced practitioners and therefore have a better 
understanding of Dhamma and have better insight.  Prebish and Keown refer to them as the 
‘stream winner’, the ‘once-returner’, the non-returner’ and the arahant. Prebish and Keown, 
Buddhism the eBook, an online introduction, 94-95.   
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5*(3(&>/!!I-%6%!BAH5!3A7H6%6!5%@5%6%&7!7-%!BAH5!-%*'%&6!AB!7-%!=A53E!AB!TA&M]A5+/`d!!

I-%5%!(6!7-%5%BA5%!*!,3%*53#!3*(EMAH7!6@*7(*3!@5A>5%66(A&!7-5AH>-!7-%!7-5%%!E(BB%5%&7!

JA53E6!AB!7-%!3"%)I4/91!B5A+!7-%!JA53E!AB!<%6(5%!J(7-!7-%!5%@5%6%&7*7(A&!AB!C%33!

*&E!7-%!B(567!6(W!-%*'%&61!7-%&!7-%!:`!-%*'%&6!AB!7-%!=A53E!AB!]A5+1!7-%&!7-%!BAH5!

-%*'%&6!AB!7-%!=A53E!AB!TA&M]A5+/!!I-%!B(&*3!E%67(&*7(A&!AB!7-(6!\3"%)I4/9!@*7-P!(6!

7-%!+*(&!-*331!J-%5%!7-%!.HEE-*!5%6(E%6/!!!

I-%!-*33P6!%&75*&,%!J*33!-*6!BAH5!A@%&(&>6n!7-5%%!EAA56!*&E!*!,%&75*3!H@@%5!

J(&EAJ/!!S-*3%5+,-*(!%W@3*(&6!7-*7!7-%!75(*&>H3*5!J(&EAJ!5%@5%6%&76!%+@7(&%66!A5!

ความว่าง!?L-J*+!J*&>D/`c!!I-%!-*33P6!5AAB!(6!%3*"A5*7%3#!E%,A5*7%E1!J(7-!&H+%5AH6!

67#3(X%E!B(&(*36/!!.%,*H6%!AB!7-%!%3*"A5*7%!*5*"%6YH%!*EE(7(A&61!(7!(6!6A+%7(+%6!

E(BB(,H37!7A!E%,(@-%5!J-(,-!*&(+*3!(6!5%@5%6%&7%E/``!!S-*3%5+,-*(!%W@3*(&6!7-*7!7-%5%!

*5%!BAH5!*&(+*36!5%@5%6%&7%E!A&!7-%!7%+@3%P6!5AAB1!(&,3HE(&>!*!,A+@A6(7%!AB!*33!BAH5n!

7-%!3(A&!l](>/!cdm1!7-%!&*>*!l](>/!ccm1!7-%!%3%@-*&7!l](>/!c`m!*&E!7-%!6J*&!l](>/!cVm/`V!!

I-%6%!*&(+*36!*5%!*33!5%@5%6%&7%E!A&!7-%!E(BB%5%&7$84+$2%!*&E!I%&$-+91!J-(3%!7-%!

+*(&!84+$2%!*7!7-%!B5A&7!(6!*!,A+@A6(7%!AB!*33!BAH5!*&(+*36!l](>/!cbm/!!I-%!*57(67!

%W@3*(&6!7-*7!-%!J*&7%E!7A!H6%!*&!*&(+*3!BA5!%*,-!AB!7-%!BAH5!%3%+%&76n!7-%!B(5%!

?3(A&D1!7-%!%*57-!?%3%@-*&7D1!7-%!*(5!?6J*&D!*&E!7-%!J*7%5!?&%E%D/!!GA!7-(6!J*#1!7-%!

%&7(5%!JA53E!JAH3E!"%!5%@5%6%&7%E!*+A&>!*33!B(&(*36/`b!!I-%!6J*&!*&E!7-%!&%E%!*5%!

+A67!AB7%&!5%@5%6%&7%E1!*6!7-%#1!*,,A5E(&>!7A!S-*3%5+,-*(1!*36A!67*&E!(&!

,A&75*E(,7(A&1!7-%!&%E%P6!B*&>6!5%@5%6%&7(&>!%'(3!(&!+%&1!J-(3%!7-%!6J*&!5%@5%6%&76!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
64  Thip, Wat Rong Khun, Chiang Rai; Kositpipat, Creating Buddhist Art for the Land, 27; 
Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple.”  
65 Thip, Wat Rong Khun, Chiang Rai; Kositpipat, “Inspiration and Meaning of the main building 
of Rong Khun Temple.”  
66 Highly decorated temples are numerous in Thailand.  Indeed elaborately decorated halls are the 
norm.  Yet most of these decorations give a polychrome effect.  Aasen links these highly 
decorated Buddhist temples with the decorated paraphernalia of Indian kings of old.  The 
sumptuous allure of Indian king’s thrones, garments and palaces were a testimony of his divinity 
as well as a way to control “the beneficial powers of the universe.” Clarence Aasen, Architecture 
of Siam. A Cultural History Interpretation (Kuala Lumpur, Oxford, Singapore, New York: 
Oxford university Press, 1998), 69. 
67 Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple,”; Kositpipat, 
Creating Buddhist Art for the Land, 29-30. 
68 Ibid. 
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.HEE-(67!'(57H%6/`U!!K&E%%E1!7-%!6J*&!(6!*!'%5#!%3%>*&7!*&E!,*3+!*&(+*31!E(6@3*#(&>!

&A!%+A7(A&!J-%&!B3A*7(&>!A&!J*7%51!*6!(B!(7!(6!E%7*,-%E!B5A+!7-%!JA53E!*5AH&E!(7/!!

R%71!7-%!&%E%1!7-AH>-!*!B%*56A+%!,5%*7H5%1!(6!&A7!H6H*33#!6%%&!*6!%'(31!A&!7-%!

,A&75*5#1!(7!(6!*!@5A7%,7A5/V9!!]H57-%5+A5%1!7-AH>-!7-%!&%E%!*&E!7-%!6J*&!*5%!AB7%&!

5%@5%6%&7%E!A&!7%+@3%6P!5AAB61!7-%!3(A&!*&E!7-%!%3%@-*&76!*5%!5*5%!E%@(,7(A&6/!!Q&!

7-%!A7-%5!-*&E1!*6!+%&7(A&%E!(&!,-*@7%5!BAH51!-(67A5(,*3!Z*&!T*!-*336!E(6@3*#%E!*!

>5%*7%5!'*5(%7#!AB!BA5+6!7-*&!7-%(5!+AE%5&!.*&>LAL!,AH&7%5@*576/!!!

I-%!(&7%5(A5!AB!7-%!7%+@3%!(6!&A7!B(&(6-%E!#%7/!!I-%!6@*,%!(6!A@%&!*&E!3(>-7/!!

I-%!-*33!(6!5%3*7('%3#!&*55AJ1!J(7-!-(>-!J*3361!7-(&!*&E!7*33!,A3H+&61!*&E!*!6+AA7-!

JAAE%&!,%(3(&>!J(7-AH7!*57(,H3*7(A&6/!!I-(6!(&7%5(A5!(6!&A7!75*E(7(A&*3!Z*&!T*!(&!

*@@%*5*&,%1!"H7!7*L%6!B5A+!N*77*&*7AL6(&P6!+AE%36!AB!&*55AJ!*&E!7*33!7%+@3%!-*336!

+%&7(A&%E!%*53(%5!(&!,-*@7%5!d/!!06!AB!2*5,-!89:9!7-%!7JA!+*(&!J*3361!7-%!A&%!

"%-(&E!7-%!.HEE-*!67*7H%!*&E!7-%!J*33!AB!7-%!%&75*&,%1!J%5%!@*(&7%E/!!CAJ%'%5!7-%!

6(E%J*336!J%5%!67(33!"3*&L1!%W,%@7!BA5!*!B%J!,%3%67(*3!'%-(,3%6!A&!7-%!6AH7-!J*33/!!

I-%!+H5*3!A@@A6(7%!7-%!%&75*&,%!(6!&A7!*!75*E(7(A&*3!5%@5%6%&7*7(A&!AB!7-%!3"%)I4/9/!!

I-%!+*(&!'(6H*3!%3%+%&7!(6!*!3*5>%!-*3BM3%&>7-!@A575*(7!(+*>%!AB!*!>A3E%&!.HEE-*1!

J-(,-!7*L%6!7-5%%!YH*57%56!AB!7-%!+H5*3/!!K76!-%*E!(6!6H55AH&E%E!"#!*!75(@3%!-*3A!*&E!

B(%5#!6#+"A36/!!C(6!%#%6!*5%!63(>-73#!A@%&1!6%%+(&>!7A!3AAL!*7!7-%!B5%%67*&E(&>!67*7H%!

AB!7-%!.HEE-*!(&!B5A&7!AB!-(+/!!IJA!E%(7(%61!K&E5*!*&E!.5*-+*1!*5%!B3A*7(&>!*7!7-%!

3%'%3!AB!7-%!.HEE-*P6!,-%671!3AAL(&>!H@!7AJ*5E!7-%!-%*E!AB!7-%!.HEE-*/!!Q&!%*,-!6(E%!

AB!7-%!.HEE-*1!,%3%67(*3!@*3*,%6!67*&E!A&!5A,L#!@%*L6/!!GA+%!-*'%!-H+*&61!+*#"%!

%"%4%&#*1!(&6(E%!7-%+1!7-AH>-!+A67!-*'%!5*E(*7(&>!A"[%,761!+*&#!5%6%+"3(&>!3A7H6!

"HE6/!!I-%!,%3%67(*3!*"AE%6!*5%!-(>-3#!E%,A5*7%E!J(7-!'%5#!%3*"A5*7%!5AAB!B(&(*36!

5%6%+"3(&>!7-%!T+#!AB!7-%!7%+@3%!(76%3B/!!Q&!7-%!5(>-7!AB!7-%!.HEE-*!(+*>%1!7-%5%!*5%!

@%A@3%!(&!@5A,%66(A&1!3%*E(&>!7A!A&%!AB!7-%!,%3%67(*3!*"AE%6/!!.%7J%%&!7-%!7JA!6%76!AB!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
69 Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple.”  All these 
symbols and interpretations were confirmed in the June 3rd, 2007 interview with the artist. 
Chalermchai Kositpipat, interview with the author, June 3, 2007, Wat Rong Khun. 
70 For example, when king Asoka gathered the relics of the Buddha, he could not get to a 
particular portion, as it was protected by the naga in its underwater realm.  When Asoka went to 
the underwater realm to retrieve the relics, the naga showed him the stupa he had built and how 
well the relics were honored.  King Asoka then decided to leave this portion of the relics with the 
naga.  Strong, The Legend of King Asoka. A Study and Translation of the Asokavadana, 111-14. 
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+AH&7*(&7A@6!r!A&!%*,-!6(E%!AB!7-%!.HEE-*!r!7-%5%!(6!*&!*>(7*7%E!A,%*&1!J(7-!3A7H6!

"HE6!*&E!+*5(&%!,5%*7H5%6/!!I-(6!A,%*&!5%,%E%6!7AJ*5E6!7-%!,%&75*3!.HEE-*!J-A!

67*&E6!"%#A&E!7-%!-A5(XA&/!!I-(6!(+*>%!(6!&A7!7-%!H6H*3!5%@5%6%&7*7(A&!AB!7-%!

3"%)I4/91!7-AH>-!(7!(&,3HE%6!+*&#!AB!(76!75*E(7(A&*3!B%*7H5%61!6H,-!*6!

5%@5%6%&7*7(A&6!AB!E*(3#!3('%61!,%3%67(*3!*"AE%6!J(7-!*&7-5A@A+A5@-(,!"%(&>61!*6!J%33!

*6!%+@7#!A&%6/!!CAJ%'%51!7-%!-(%5*5,-(,*3!E('(6(A&!"%7J%%&!7-%!3"%)I4/9P6!E(BB%5%&7!

5%*3+6!(6!&A7!BA33AJ%E/!!K&E%%E1!7-%!N%*3+!AB!<%6(5%!J(7-!-H+*&61!7-%!N%*3+!AB!

]A5+6!J(7-!,%3%67(*3!*"AE%6!?J(7-!*&7-5A@A+A5@-(,!"%(&>6D!*&E!7-%!N%*3+!AB!TA&M

]A5+!J(7-!%+@7#!,%3%67(*3!*"AE%6!?%+@7#!AB!"%(&>61!7-AH>-!J(7-!B(%5#!A"[%,76!

5%6%+"3(&>!3(>-76!A5!3A7H6!"HE6D1!*5%!*33!*7!7-%!6*+%!3%'%3/!!]H57-%5+A5%1!3(L%!*7!=*7!

.HEE-*@*E(@*1!7-%!.HEE-*!(6!5%@5%6%&7%E!A&!7-%!+H5*31!%'%&!7-AH>-1!*,,A5E(&>!7A!

7-%!3"%)I4/91!-%!6-AH3E!&A7!"%!5%@5%6%&7%E1!*6!-%!(6!&A7!@*57!AB!7-%!7-5%%!JA53E6!

*&#+A5%/!!CAJ%'%51!S-*3%5+,-*(!EA%6!&A7!@5%6%&7!7-(6!+H5*3!*6!7-%!3"%)I4/91!"H7!

*6!7-%!j-*@@(&%66!AB!7-%!+(&Ek!?เบิกบานในจิตD/V:!!I-AH>-!(7!5%6%+"3%6!75*E(7(A&*3!

5%@5%6%&7*7(A&6!AB!7-%!3"%)I4/91!6A!'(6(7A56!JAH3E!5%,A>&(X%!B*+(3(*5!%3%+%&71!7-%#!

,AH3E!&A7!H6%!7-(6!(+*>%!E(E*,7(,*33#/!!R%7!*6!J%!-*'%!6%%&!@5%'(AH63#1!7-%!3"%)I4/9!

(6!5%@5%6%&7%E!AH76(E%!7-%!-*33/!!K&E%%E!J-(3%!BA33AJ(&>!7-%!@*7-!B5A+!7-%!+AH7-!AB!

2*5*!7A!7-%!A@%&!EAA5J*#!AB!7-%!-*331!7-%!'(6(7A5!J*6!6#+"A3(,*33#!5%M%&*,7(&>!7-%!

H37(+*7%!@*7-!AB!5%"(57-1!B5A+!-%331!7-5AH>-!7-%!+(EE3%!JA53E!*&E!7-%&!7-%!E(BB%5%&7!

-%*'%&6/!I-%5%BA5%1!7-%!5%@5%6%&7*7(A&!AB!7-%!I5*(@-H+!J*6!E(6@3*,%E1!B5A+!7-%!

(&6(E%!7A!7-%!AH76(E%!6@*,%/!!I-%!+H5*3!"%-(&E!7-%!.HEE-*!EA%6!&A7!\&%%EP!7A!

5%@5%6%&7!7-%!I5*(@-H+1!"H7!(7!67(33!(&,3HE%6!B*+(3(*5!(,A&A>5*@-(,!%3%+%&76!6A!7-%!

J*33!J(33!"%!B*+(3(*5!7A!7-%!.HEE-(67!*HE(%&,%/!!07!=*7!NA&>!O-H&1!*6!A@@A6%E!7A!

=*7!.HEE-*@*E(@*1!7-%!,A+@3%W!(,A&A>5*@-(,1!6@(5(7H*3!*&E!EA,75(&*3!(+@A57*&,%!AB!

7-%!I5*(@-H+!(6!L%@7/!

S-*3%5+,-*(!-*6!6(>&%E!+*&#!6H,-!5%@5%6%&7*7(A&6!AB!,%3%67(*3!*"AE%6!*6!

6%%&!A&!7-%!+H5*3!(&6(E%!7-%!/T+*+#/!!K&E%%E1!7-%6%!,%3%67(*3!5%@5%6%&7*7(A&6!*5%!

BAH&E!(&!*&!A'%5J-%3+(&>!&H+"%5!*7!7-%!7%+@3%P6!>(B7!6-A@/!!I-AH>-!*33!AB!7-%6%!

(+*>%6!*5%!'%5#!6(+(3*51!J(7-!A&3#!B%J!E%7*(36!E(BB%5%&7(*7(&>!7-%+1!S-*3%5+,-*(!-*6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
71 Sewatham and Souksawat, ผมวาดชีวิตผมa#4.$'"%1)&E*$+2$9,$-)2.? 204. My translation. 
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>('%&!7-%+!E(BB%5%&7!7(73%6!*&E!E(BB%5%&7!+%*&(&>6/!!033!-*'%!6@(5(7H*3!7-%+%6!

-AJ%'%51!6H,-!*6!7-%!\-%*'%&3#!75*&6@A57P!*&E!\Z*&E!AB!<%'*6!r!Z*&E!AB!<-*5+*P/V8!!

Q&!7-%!3AJ%5!6%,7(A&!AB!7-%!+H5*31!7-%5%!*5%!3A7H6!"HE6!%+%5>(&>!B5A+!

75AH"3%E!J*7%51!#%7!7-(6!6%,7(A&!(6!&A7!%*6(3#!6%%&!B5A+!7-%!-*33/!!06!J(7-!*33!I-*(!

.HEE-(67!7%+@3%61!7-%5%!(6!*!@%E%67*3!BA5!7-%!+*(&!67*7H%!AB!7-%!.HEE-*/!!07!=*7!

NA&>!O-H&1!7-%5%!(6!*!>A3E%&!*5,-!*5AH&E!7-%!+*(&!67*7H%!BA5+%E!"#!7JA!@5A7%,7(&>!

&%E%/!!K&!+A67!7%+@3%61!7-(6!@%E%67*3!(6!%3*"A5*7%!*&E!-%*'(3#!E%,A5*7%E1!J(7-!

6%,A&E*5#!(+*>%6!AB!7-%!.HEE-*!*&E!A7-%5!E%,A5*7(A&6/!!07!=*7!NA&>!O-H&1!7-(6!

@%E%67*3!(6!>A&%1!3%*'(&>!A&3#!*!3AJ!@3*7BA5+/!!I-%!+*(&!.HEE-*!67*7H%!(6!J-(7%!*&E!

5%676!A&!*!-(>-!67*&E1!-(EE%&!"#!7-%!6%,A&E*5#!.HEE-*!67*7H%!(&!B5A&7!AB!(7/!!I-(6!

*55*&>%+%&7!>('%6!7-%!(+@5%66(A&!7-*7!7-%!J-(7%!.HEE-*!(6!B3A*7(&>/!!I-%!6%,A&E*5#!

.HEE-*!67*7H%!J*6!7-%!@5(+*5#!67*7H%!AB!7-%!A3E!7%+@3%!*7!NA&>!O-H&/!!K&!:Uc91!

'(33*>%!E%'A7%%6!"5AH>-7!(7!7A!NA&>!O-H&!B5A+!TA&>!G*(!'(33*>%1!2*%!G*(!@5A'(&,%1!*6!

*&!*,7!AB!+%5(7/V;!!=-%&!S-*3%5+,-*(!"%,*+%!(&'A3'%E!J(7-!7-%!@5A[%,7!-AJ%'%51!-%!

J(6-%E!7A!EA!*J*#!J(7-!7-%!.HEE-*1!"%,*H6%!-%!B%37!(7!J*6!&A7!"%*H7(BH3!%&AH>-!7A!

"%!(&!-(6!7%+@3%/!!R%7!*""A7!F-5*!O-5H!S-*L-*5(#*&H#H7!?E/899;D!5%BH6%E!(76!

E(6@3*,%+%&7/Vd!!I-(6!(6!7-%!A&3#!,A&,%66(A&!S-*3%5+,-*(!-*6!+*E%!BA5!7-%!

,A&675H,7(A&!AB!7-%!7%+@3%/!!R%7!7-%!*&,(%&7!67*7H%!J*6!EAJ&>5*E%E!7A!"%,A+%!7-%!

6%,A&E*5#!(+*>%!*&E!S-*3%5+,-*(!(&6(67%E!A&!"%*H7(B#(&>!7-%!(+*>%!"#!>(3E(&>!(7!

*&E!,-*&>(&>!7-%!B3*+%!A&!(76!-%*E1!6A!7-*7!(7!JAH3E!"3%&E!+A5%!%*6(3#!J(7-!7-%!5%67!

AB!7-%!Es,A5/!!4&7(3!899;1!7-%6%!7-5%%!.HEE-*6!r!7-%!+H5*31!7-%!J-(7%!.HEE-*!*&E!7-%!

>A3E%&!.HEE-*!r!J%5%!(&!B5A&7!AB!%*,-!A7-%5/!!G(&,%!F-5*!O-5H!S-*L-*5(#*&H#H7P6!

E%*7-!-AJ%'%51!S-*3%5+,-*(!-*6!*EE%E!*!&*7H5*3(67(,!67*7H%!AB!7-%!E%,%*6%E!*""A7!

H&E%5!7-%!6%,A&E*5#!67*7H%!AB!7-%!.HEE-*/!!TAJ1!7-%5%!*5%!BAH5!(+*>%61!7-5%%!AB!7-%!

.HEE-*!*&E!A&%!AB!7-%!E%,%*6%E!*""A7/!!

K&!:UUd1!EH%!7A!-(6!%BBA576!7A!E%'%3A@!-H+*&(7*5(*&!JA5L!*7!7-%!7%+@3%1!7-%!

*""A7!F-5*!G*J*(1!5%,%('%E!7-%!7(73%!AB!-A&A5%E!7%*,-%5!?L-5H!+%*&(&>!7%*,-%5D!F-5*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
72  Kositpipat, Creating Buddhist Art for the Land, 65. The last title was taken from a translated 
booklet from Wat Rong Khun. 
73 Chairat, “The History of Wat Rong Khun,” 75. 
74 In the summer of 2003, this information was given on a poster inside the hall, with a drawing of 
the three Buddha images, the one on the wall and the two statues. 
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O-5H!S-*L-*5(#*&H#H7!?พระครูชาคริยานุยุต)/Vc!!I-AH>-!(+*>%6!AB!(+@A57*&7!*""A76!
*&E!+A&*67(,!BAH&E%56!*5%!AB7%&!@*57!AB!+A&*67(,!,A+@3%W%61!7A!@H7!7-%!67*7H%!AB!*!

+A&L!(&!6H,-!*!@5A+(&%&7!@A6(7(A&!(&6(E%!*!-*33!(6!5*5%!(&!I-*(3*&E/!!K7!(6!@A66("3%!

7-*7!S-*3%5+,-*(!J(6-%6!7A!5*(6%!7-%!(+@A57*&,%!AB!7-%!7%+@3%!"#!*66A,(*7(&>!7-%!

E%,%*6%E!*""A7!J(7-!7-%!75*E(7(A&!AB!\6*(&76P!A5!3+&$K/&!(&!&A57-%5&!I-*(3*&E/!!R%71!

7-AH>-!7-%!,H37!AB!6*(&73#!+A&L6!(6!J%33!L&AJ&1!7-%(5!5%@5%6%&7*7(A&6!*5%!5*5%3#!(&!*!

,%&75*3!@A6(7(A&!(&!*!-*33/V`!!]H57-%5+A5%1!*6!%W@3*(&%E!(&!,-*@7%5!;1!*33!3+&$K/&!

6-*5%!6(+(3*5!,-*5*,7%5(67(,61!6H,-!*6!@5A+A7(&>!7-%!"H(3E(&>!AB!+A&H+%&76!BA5!7-%!

6*L%!AB!7-%!@A@H3*7(A&1!-*'(&>!*!,-*5(6+*7(,!@%56A&*!*&E!*!5%>(A&*31!%'%&!3A,*31!

'(6(A&!AB!.HEE-(6+!*&E!,A++H&(7#1!*,7(&>!*>*(&67!7-%!,%&75*3(X%E!M%&E4%!

*E+(&(675*7(A&!AB!.*&>LAL!%7,/VV!!F-5*!O-5H!S-*L-*5(#*&H#H71!7-AH>-!5%6@A&6("3%!

BA5!7-%!"H(3E(&>!AB!7-%!7%+@3%P6!-*33!*&E!6*H&*!7A!-%3@!E5H>!*EE(,761!(6!&A7!5%,A>&(X%E!

*6!*!3+&$K/&!A5!-A3#!+*&/!!K7!(6!&A7!+#!(&7%&7(A&!7A!E(+(&(6-!F-5*!O-5H!

S-*L-5*5(#*&H#H7P6!@A6(7(A&!*&E!(+@A57*&,%!BA5!7-%!@%A@3%!AB!.*&!NA&>!O-H&/!!

CAJ%'%51!-(6!67*7H%!(6!@3*,%E!(&!*!@5A+(&%&7!@A6(7(A&!J(7-(&!7-%!7%+@3%!-*331!*!

@A6(7(A&!5*5%3#!*J*5E%E!7A!*&#!+A&L1!%'%&!(B!7-%#!*5%!(&E%%E!5%,A>&(X%E!*6!3+&$K/&/!!

]A5!%W*+@3%1!7-%5%!*5%!7JA!(+@A57*&7!67*7H%6!AB!O-5H"*!G(J(,-*(!*7!7%+@3%!<A(!

GH7%@!(&!S-(*&>!2*(/Vb!!O-5H"*!G(J(,-*(!(6!*66A,(*7%E!J(7-!<A(!GH7-%@!*6!-%!J*6!

"%-(&E!7-%!"H(3E(&>!AB!*!5A*E!3%*E(&>!7A!7-%!7%+@3%!*7!7-%!7A@!AB!7-%!+AH&7*(&/!!07!

<A(!GH7-%@1!7-%5%!*5%!7JA!(+@A57*&7!6-5(&%6!J(7-!-(6!67*7H%61!A&%!*7!7-%!BAA7!AB!7-%!

+AH&7*(&1!7-%!A7-%5!*7!=*7!F-5*I-*7!<A(!GH7-%@!A&!7A@!AB!7-%!+AH&7*(&/!!<%'A7%%6!

'(6(7!7-%6%!6-5(&%61!%6@%,(*33#!7-%!A&%!*7!7-%!BAA7!AB!7-%!+AH&7*(&1!A&!*!E*(3#!"*6(6!7A!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
75 Ibid,; Cohen, “Buddhism Unshackled: The Yuan ‘Holy Man’ Tradition and the Nation-State in 
the Tai World,” 228; Tambiah, The Buddhist Saints of the Forest and the Cult of Amulets, 295.  
Phra (พระ) is a title for monks, while khru (คร)ู means teacher.  Phra Khru is an honorary title 
awarded by the Sangha to senior monks.  However, Phra Khru Chakhayanuyut is never called a 
Phra Khruba (ครุบา).  Khruba is a special reverential title given to monks, especially in northern 
Thailand, who have charisma and are recognized for their holiness.  The best example would be 
the saint Khruba Siwichai, of Chiang Mai.  Yet even Khruba is not the equivalent of Ton Bun, a 
title given to monks by the population. 
76 See page 80-81 of this dissertation. 
77 Cohen, “Buddhism Unshackled: The Yuan ‘Holy Man’ Tradition and the Nation-State in the 
Tai World,” 227-47. 
78 Ibid.  Khruba Siwichai is probably the most well known and revered of all the Ton Bun in 
northern Thailand.  See pages 80-81 of this dissertation. 
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@*#!5%6@%,7!7A!O-5H"*!G(J(,-*(/!!R%7!7-%6%!6-5(&%6!*5%!6@%,(*33#!E%E(,*7%E!7A!O-5H"*!

G(J(,-*(1!7-%#!*5%!&A7!*,,A+@*&(%E!"#!.HEE-*!(+*>%6/!!Q&!7-%!A7-%5!-*&E1!(&6(E%!

=*7!F-5*!I-*7!<A(!GH7-%@P6!>5AH&E1!7-%5%!(6!*36A!*&!(+*>%!AB!O-5H"*!G(J(,-*(!(&6(E%!

%*,-!AB!7-%!7JA!0)4%&!AB!7-%!+*(&!,A+@3%W/!!R%7!7-%6%!(+*>%6!*5%!&A7!@5A+(&%&73#!

@3*,%E!J(7-(&!7-%6%!-*336/!!]A5!%W*+@3%1!J(7-(&!7-%!3*5>%!0)4%&1!7-%5%!(6!*!'%5#!6+*33!

67*7H%!@3*,%E!7A!7-%!6(E%!AB!7-%!6(E%J*33!lB(>/!cUm/!!I-%5%!(6!*!3*5>%5!67*7H%!(&!7-%!6+*33!

0)4%&1!#%7!7-(6!67*7H%!(6!67(33!6+*33%5!7-*&!7-%!.HEE-*!67*7H%61!(7!(6!*36A!7A!7-%!6(E%!*&E!

7-%5%BA5%!&A7!*3(>&%E!J(7-!7-%!+*(&!.HEE-*!67*7H%!lB(>/!`9m/!!I-%!'(6H*3!%BB%,7!(&!"A7-!

-*336!(6!+*5L%E3#!E(BB%5%&7!B5A+!7-%!A&%!*7!=*7!NA&>!O-H&/!!]H57-%5+A5%1!O-5H"*!

G(J(,-*(!(6!@5A"*"3#!7-%!"%67ML&AJ&!3+&$K/&!(&!&A57-%5&!I-*(3*&E1!*!-(>-3#!5%'%5%E!

5%3(>(AH6!*&E!-(67A5(,*3!B(>H5%1!#%7!-(6!@A6(7(A&!J(7-(&!7-%!-*336!(6!'%5#!E(BB%5%&7!7-*&!

F-5*!O-5H!S-*L-5*&(#*&H#H7P6!@A6(7(A&!(&!=*7!NA&>!O-H&/!!R%71!*&E!7-AH>-!F-5*!

O-5H!S-*L-5*&(#*&H#H7!(6!&A7!5%,A>&(X%E!*6!*!3+&$K/&1!-(6!@5A+(&%&7!@A6(7(A&!
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79 Ibid. 



 

!

152 

:c8!

3%'%3!7-*&!7-%!+A&L6/!!K&!B*,71!6-%!(6!6(7H*7%E!J-%5%!7-%!^*57-!$AEE%66!JAH3E!

,A&'%&7(A&*33#!"%!A&!*!75*E(7(A&*3!I-*(!+H5*3/!!R%7!2*%!F-5*!I-A5*&(!?แม่พระธรณDี!(6!

*"6%&7!B5A+!S-*3%5+,-*(P6!+H5*3i!6-%!(6!&A7!@5%6%&7!7A!E5AJ&!2*5*P6!*5+#/!!07!=*7!

.HEE-*@*E(@*1!2*5*!*&E!-(6!+(&(A&6!*5%!6(7H*7%E!A&!7-%!3AJ%5!7-(5E!AB!7-%!J*33/!!

CAJ%'%51!,A&75*5#!7A!=*7!.HEE-*@*E(@*1!7-(6!+H5*3!5%@5%6%&76!*!"*773%!"%7J%%&!

>AAE!*&E!%'(3/!!!Q&!7-%!J*331!7-%5%!(6!&A7!A&3#!2*5*P6!*5+#!*77*,L(&>!7-%!.HEE-*1!"H7!

*36A!-%5A%6!B(>-7(&>!A&!7-%!\>AAE!6(E%P/!!

2*5*P6!*5+#!(6!&A7!*6!&H+%5AH6!*&E!,-*A7(,!(&!S-*3%5+,-*(P6!+H5*3!*6!(&!

F*&#*P6!+H5*3!*7!=(+"3%EA&/!!]H57-%5+A5%1!2*5*P6!B*,%!(6!+H,-!3*5>%5!*&E!

(+@A6(&>!(&!7-%!BA5+%5/!!K&!B*,71!(&!S-*3%5+,-*(P6!+H5*31!2*5*P6!B*,%!(6!5AH>-3#!7-%!

%YH('*3%&7!AB!7JA!7-(5E6!AB!7-%!+H5*31!J(7-!7JA!%#%6!*&E!3*5>%!H@@%5!*&E!3AJ%5!

B*&>6!,A+(&>!AH7!AB!*!>*@(&>!+AH7-/!!S-*3%5+,-*(!(6!*36A!,A@#(&>!F*&#*P6!(E%*!AB!*&!

(33H6(A&(67(,!*5+#i!7-%!%&7(5%!B*,%1!(&,3HE(&>!%*,-!B*&>!(6!E%,A5*7%E!J(7-!6-*EAJ6!AB!

E%+A&61!J%*@A&61!-%33(6-!,5%*7H5%6!*&E!@%A@3%!(&!-%33/!!05AH&E!7-%!%#%6!AB!2*5*!*5%!

6-*EAJ6!AB!>H&6!,A&'%5>(&>!7AJ*5E!7-%!,%&7%5!AB!7-%!+H5*3/!!K&6(E%!%*,-!%#%!(6!*!

5%@5%6%&7*7(A&!AB!$%A5>%!.H6-!A&!7-%!3%B7!*&E!A&!7-%!5(>-71!Q6*+*!.(&!Z*E%&/!!2A5%!

A"'(AH6!(6!7-%!+AH7-1!J-(,-!7*L%6!*3+A67!*33!7-%!3AJ%5!6%,7(A&!AB!7-%!+H5*31!B5A+!7-%!

B3AA5!7A!7-%!H@@%5!B5*+%!AB!7-%!EAA5/!!!

SA&75*5#!7A!7-%!%&75*&,%!J*33!*7!=*7!.HEE-*@*E(@*1!7-%!J*33!*7!=*7!NA&>!

O-H&!-*6!7-5%%!EAA561!6A!7-%!6%,A&E*5#!EAA56!,H7!7-%!E%6(>&!A&!%*,-!6(E%!AB!7-%!

+*(&!,%&75*3!A&%/!!Q&!7-%!5(>-7!6(E%!AB!7-%!EAA5!*5%!5%@5%6%&7*7(A&6!AB!7-%!7J(&!

7AJ%56!A&!Ua::1!J(7-!*&!*(5@3*&%!,5*6-(&>!(&7A!A&%!AB!7-%!7AJ%56/!!Q&!*!T%J!RA5L!

,(7#!675%%761!7-%5%!(6!*!,A&'A#!AB!,*56!*&E!75H,L6i!+A67!&A7*"3%!(6!A&%!AB!7-%!F%@6(!

,A+@*&#/!!I-%5%!(6!7-%!7H"(&>!B5A+!*!>*6!@H+@!%&E(&>!*5AH&E!2*5*P6!3AJ%5!B*&>1!

J-(3%!E%+A&6!*&E!@%A@3%!*5%!@*(&7%E!*6!6-*EAJ6!A&!2*5*P6!3(@61!3(L%!7-%!6-*EAJ!

,5%*7H5%6!AB!F*&#*P6!+H5*3/!!Q&!7-%!A7-%5!6(E%!AB!7-%!6%,A&E*5#!EAA51!7-%5%!(6!7-%!

*3(%&!,5%*7H5%!B5A+!7-%!:UbV!+A'(%!\F5%E*7A5P!?A5!*&#!6H"6%YH%&7!F5%E*7A5!+A'(%6D/!!

Q&!7A@!AB!2*5*P6!H@@%5!B*&>!(6!*!5%@5%6%&7*7(A&!AB!6H@%5+*&!(&!-(6!H6H*3!-%5A!@*H6%1!

B3#(&>!EAJ&1!J(7-!A&%!*5+!675%7,-%E!BA5J*5E!*&E!7-%!A7-%5!BA3E%E!*7!7-%!%3"AJ!6A!



 

!

153 

:c;!

7-%!*5+!67*#6!,3A6%!7A!7-%!7A56A/!!K&!B5A&7!AB!-(+!(6!7-%!g*@*&%6%!,-*5*,7%5!\4375*+*&P!

B3#(&>!(&!-(6!6+*33!6@*,%,5*B7/!

!Q&!7-%!3%B7!6(E%!AB!7-%!,%&75*3!EAA51!7-%!B*&>6!*&E!3(@6!AB!2*5*!*5%!%YH*33#!

E%,A5*7%E!J(7-!6-*EAJ6!AB!E%'(3(6-!,5%*7H5%6!*&E!@%A@3%!(&!-%33/!!!Q&!7-(6!6(E%1!

"%7J%%&!7-%!+*(&!EAA5!*&E!7-%!3AJ%5!B*&>!AB!2*5*1!(6!*!3*5>%!'A3,*&A!7-5AJ(&>!3*'*!

*&E!E%"5(6/!!07!7-%!BAA7!AB!7-%!'A3,*&A1!7-%!%*57-!(6!,5*,L(&>1!5%'%*3(&>!7-%!-A7!3*'*!

H&E%5&%*7-/!!]H57-%5!EAJ&!7-%!'A3,*&A1!7-%5%!(6!*!5%@5%6%&7*7(A&!AB!*!6+*33!"*773%!

6-(@!B5A+!7-%!G7*5!=*56!+A'(%6/!!!.%7J%%&!7-%!3AJ%5!B*&>!*&E!7-%!H@@%5!B*&>1!

5AH>-3#!*7!7-%!6*+%!3%'%3!AB!7-%!G7*5!=*56!6@*,%6-(@1!7-%5%!(6!7-%!G7*56-(@!4GG!

^&7%5@5(6%!B5A+!7-%!G7*5!I5%L!6%5(%6/!!Q&!*!3*5>%!*3(%&M7#@%!6&*L%1!>A(&>!EAJ&!B5A+!

7-%!H@@%5!7A!7-%!3AJ%5!B*&>1!(6!T%A!B5A+!7-%!+A'(%6!\7-%!2*75(WP/!!<H5(&>!+#!899;1!

899V!*&E!899b!'(6(761!T%A!J*6!7-%!-(>-%67!AB!7-%!-%5A%6!5%@5%6%&7%E!A&!7-%!%&7(5%!

+H5*31!*6!*33!A7-%5!%3%+%&76!*5%!"%3AJ!-(+/!!=-%&!*6L%E!J-#!T%A!J*6!(&!6H,-!*!

@5A+(&%&7!@A6(7(A&1!S-*3%5+,-*(!E(E!&A7!-*'%!*!@*57(,H3*5!*&6J%51!#%7!5%(7%5*7%E!-(6!

(&7%5%67!(&!*,7(A&!+A'(%6!J(7-!-%5A%61!6*#(&>!7-*7!7-%!A&%6!5%@5%6%&7%E!*5%!7-%!A&%6!

-%!3(L%6/b9!!K&7%5%67(&>3#1!7-%5%!*5%!&A!5%B%5%&,%6!7A!*&#!I-*(!-%5A%6!B5A+!7-%!+A'(%!

(&EH675#1!6H,-!*6!,-*5*,7%56!@3*#%E!"#!IA&#!g**/!!037-AH>-!-(6!(&7%5&*7(A&*3!6H,,%66!

-*@@%&%E!*B7%5!Q&>M.*L!?899;D1!-%!(6!L&AJ&!(&!I-*(3*&E!6(&,%!7-%!:UU9P6/!

Q&!7-%!3%B7!6(E%!AB!7-%!6%,A&E*5#!EAA5!(6!7-%!\03(%&P!B5A+!7-%!:UVU!+A'(%!

\03(%&P!A5!*&#!AB!(76!6%YH%36/!!N(>-7!H&E%5!7-%!H@@%5!B*&>!(6!*!BAA7"*33!*&E!*!,%33!@-A&%1!

@5A"*"3#!*6!5%@5%6%&7*7(A&6!AB!-H+*&!@*66(A&6!?@%A@3%!&A7!"%(&>!*"3%!7A!\3('%P!

J(7-AH7!7-%(5!@-A&%6!*&E!7-%!>5%*7!@*66(A&6!7-*7!6A,,%5!>%&%5*7%6D/!!.%7J%%&!7-%!

7JA!B*&>61!7-%5%!(6!*!5%@5%6%&7*7(A&!AB!7-%!@3*&%7!%*57-!%W@3AE(&>/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
80 Chalermchai Kositpipat, interview with the author, June 3, 2007, Wat Rong Khun.  The movie 
The Matrix has received a lot of attention for its relation to Buddhism.  For example, in the movie 
the Matrix, the ‘reality’ is not ‘reality’ but a construction; the hero, Neo, has to realize this 
construction and see reality behind it.  In Buddhism, the world we inhabit is a construction and 
we need to understand this to attain reality: Nibb!na.  Though the two directors and screenwriters, 
the Wachowski brothers, were greatly influenced by Baudrillard’s Simulacra and Simulation, 
they were also influenced by Eastern philosophies.  Many scholars have actually pointed to the 
Buddhist influences in the Movie. James L. Ford, “Buddhism, Christianity, and the Matrix: The 
Dialectic of Myth-Making in Contemporary Cinema,” Journal of Religion and Film 4, no. 2 
(2000); Frances Flannery-Dailey and Hendrix College, “Wake up! Gnosticism and Buddhism in 
the Matrix,” Journal of Religion and Film 5, no. 2 (2001); Julien R. Fielding, “Reassessing the 
Matrix/Reloaded,” Journal of Religion and Film 7, no. 2 (2003). 
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81 Schuur, White Temple: Wat Rong Khun, Chiang Rai, Thailand by Chalermchai Kositpipat, 26. 
82 Ibid. 
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J%*@A&6!5*(6%E!*&E!"AE#!7%&6%Ei!#%7!7-%!.HEE-*1!AB!J-A+!A&3#!7-%!-%*E!(6!'(6("3%1!

(6!7H5&%E!*J*#!B5A+!*,7(A&1!5%BH6(&>!7A!B(>-7/!!!

QH76(E%!7-%!-*331!*7!(76!BAH5!,A5&%561!*5%!BAH5!%3*"A5*7%3#!,*5'%E!J-(7%!B5%%6M

67*&E(&>!-(>-!+A&H+%&76!5%6%+"3(&>!-(>-!T%)$*.9%=H!A&!@%E%67*36!l](>/!`:m/!!

CAJ%'%51!7-%5%!*5%!A&3#!BAH5!AB!7-%+1!&A7!%(>-7!*6!(6!7-%!5%YH(5%E!&H+"%5!BA5!

A5E(&*7(A&!-*336/!!I-%6%!*5%!&A7!T%)$*.9%1!"H7!67#3(X%E!&A57-%5&!B3*>6!A5!"*&&%5/!!

S*33%E!*!3/&E$#/@@%C#%!A5!#+&E$*+'1!7-%6%!B3*>6!*5%!-H&>!AH76(E%!*&E!(&6(E%!&A57-%5&!

7%+@3%6/!!I-%6%!E*#61!7-%!B3*>6!*5%!+A67!AB7%&!+*E%!AB!@3*67(,1!6A!7-%#!,*&!J(7-67*&E!

7(+%!*&E!7-%!%3%+%&76/!!R%7!-(67A5(,*3!#/&E!,AH3E!"%!+*E%!AB!B3AJ%56!*&E!3%*'%6!*6!

J%33!*6!JAAE!l](>/!`8m/!!I-%#!*5%!&A7!A&3#!H6%E!*7!7%+@3%6!"H7!*5%!*36A!6%%&!(&!+*&#!

&A57-%5&!@5A,%66(A&6!*&E!B%67('(7(%61!6H,-!*6!6,-AA3!6@A57!%'%&76/!!<A(!IH&>!

?ดอยตุงD1bc!J-%5%!7-%!3*7%!@5(&,%66!+A7-%5!H6%E!7A!5%6(E%1!(6!,*33%E!7-%!+AH&7*(&!AB!

7-%!-*&>(&>!B3*>1!BA5!6H,-!&A57-%5&!"*&&%56/!!I-%!A5(>(&!AB!7-%!"*&&%5!?ตุงD!(6!&A7!

J%33!L&AJ&1!"H7!(7!J*6!%W@3*(&%E!7A!+%!*6!"%(&>!*!B3*>!5%6%+"3(&>!*!3*EE%51!6A!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
83 See note 80 above. 
84 See pages 107-108. 
85 ตุง is a northern Thai word meaning a hanging flag.  In central Thai, the word ตุง means a 
‘bulge’.   
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6AH3!AB!*!E#(&>!@%56A&!,AH3E!>5*"!A&7A!(7!*&E!,3(+"!7A!-%*'%&/!!K7!(6!,A&6(E%5%E!*&!*,7!

AB!+%5(7!7A!+*L%!*&E!-*&>!7-%+!*7!7%+@3%6!*6!*!6(>&!AB!5%6@%,7!7A!7-%!.HEE-*/b`!!!

.%-(&E!7-%!T+#1!A&!7-%!6*+%!-(>-!@3(&7-1!(6!7-%!@*'(3(A&!BA5!7-%!5%3(,6!A5!(+$

L4"%$3%%#!?หอพระธาตD!l](>/!`;m/!!06!AB!2*5,-!89:91!7-(6!@*'(3(A&!J*6!67(33!,3A6%E!

*&E!&A7!*,,%66("3%!7A!7-%!'(6(7A56/!!=-(7%!(&!,A3A51!-(>-!*&E!&*55AJ1!5%6%+"3(&>!*!

7AJ%51!7-(6!"H(3E(&>!J*6!&A7!#%7!E%,A5*7%E1!-*'(&>!#%7!&A!B(&(*36/!!K7!(6!*!7-5%%M@*57!

"H(3E(&>1!J(7-!*&!%&75*&,%!3%'%31!*!+(EE3%!6%,7(A&!AB!7-5%%!6H@%5(+@A6%E!>*"3%6!*&E!

7-%!6-*B7!AB!7-%!7AJ%5!J(7-!7-5%%!5%,%E(&>!,*@6!*6!J%33!*6!*!B(&(*3/!!I-%!-(>-%67!,*@!AB!

7-(6!H@@%5!6%,7(A&!-*6!>3*66!6(E%6!*&E!J(33!-A3E!7-%!5%3(,6/!l](>/!`dm!!K&!2*5,-!89:91!

S-*3%5+,-*(!6*(E!-%!-*E!&A!(E%*!J-%&!-%!JAH3E!5%,%('%!7-%!5%3(,6!A5!J-*7!7-%!

&*7H5%!AB!7-%!5%3(,6!JAH3E!"%/bV!!I-(6!"H(3E(&>!(6!&A7!#%7!,A+@3%7%1!*6!%*,-!AB!7-%!

6H@%5(+@A6%E!>*"3%6!J(33!-*'%!*EE(7(A&*3!B(&(*36!*&E!*5*"%6YH%!E%,A5*7(A&6!J(7-!

>3*66!6-*5E6/!!!!

I-%!@*'(3(A&!EA%6!&A7!3AAL!3(L%!*!I-*(!84.')1!"H7!+A5%!3(L%!*&!^*67!06(*&!

F*>AE*1!7-AH>-!&A&%!AB!7-%!@H"3(,*7(A&6!*"AH7!=*7!NA&>!O-H&!5%B%56!7A!7-(6!

"H(3E(&>!*6!%(7-%5/!!SA&75*5#!7A!*!I-*(!84.')1!7-%!,%&75*3!5AA+!J(33!"%!*,,%66("3%!7A!

'(6(7A561!7-AH>-!7-%!+*[A5!5%3(,6!J(33!&A71!"%(&>!(&!*!6+*33!"AW!(&!7-%!-(>-%67!6%,7(A&!

AB!7-%!"H(3E(&>/!!I-(6!@*'(3(A&1!3(L%!7-%!T+#!*&E!7-%!@*'(3(A&!AB!(+*>%61!(6!J-(7%!J(7-!

6H,,%66('%!>*"3%6!*&E!B(&(*36!A&!7A@!AB!%*,-!A7-%5/!!06!AB!2*5,-!89:91!7-%5%!J%5%!&A7!

#%7!*&#!E%,A5*7('%!%3%+%&76!A&!7-%!7AJ%5/!!CAJ%'%51!J-%&!(7!(6!B(&(6-%E1!7-%5%!J(33!

"%!,A&7(&H(7#!"%7J%%&!7-%!*5,-(7%,7H5*3!BA5+6!AB!7-(6!"H(3E(&>!*&E!7-%!7JA!A7-%56!(&!

7-%!K/''4%1%#!*&E!7-%!A7-%5!7%+@3%!"H(3E(&>6/!!0!75*E(7(A&*3!84.')!JAH3E!-*'%!

(&75AEH,%E!*!5AH&E!A5!*7!3%*67!,A&(,*3!675H,7H5%!J(7-(&!7-%!,A+@AH&E!*&E!-*'%!

E(67H5"%E!7-%!*5,-(7%,7H5*3!H&(7#!AB!7-%!,A+@3%W/!!]H57-%5+A5%1!*6!(7!(6!,H55%&73#!

E%6(>&%E1!7-%!"H(3E(&>!*33AJ6!BA5!E%,A5*7('%!*5*"%6YH%61!6A+%7-(&>!*!75*E(7(A&*3!

84.')!JAH3E!&A7!*33AJ1!%W,%@7!+*#"%!BA5!7-%!B(&(*3/!!R%71!(&!(&7%5'(%J1!S-*3%5+,-*(!

%W@3*(&%E!7-*71!7-AH>-!7-%!+*(&!"H(3E(&>!(6!&A7!*!84.')1!7-%5%!J(33!"%!*!84.')!A5!*!

84.')C3(L%!675H,7H5%!(&6(E%!7-%!"H(3E(&>/!!I-AH>-!J-%&!*6L%E!J-(,-!67#3%!7-%!84.')!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
86 Kositpipat, Creating Buddhist Art for the Land, 31.  
87 Chalermchai Kositpipat, interview with the author, March 21, 2007, Wat Rong Khun. 
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J(33!"%1!S-*3%5+,-*(!6*(E!7-*7!(7!JAH3E!"%!4)*!67#3%!*&E!JAH3E!&A7!"%!+AE%3%E!A&!

%*53(%5!84.')!AB!E(BB%5%&7!%5*6/bb!!K&7%5%67(&>3#!-AJ%'%51!7-%!84.')!J(33!&A7!-A3E!7-%!

5%3(,61!*6!7-%#!J(33!"%!(&6(E%!7-%!>3*66!"AW!*7!7-%!7A@!AB!7-%!(+$L4"%$3%%#1!*!E%6(>&!7-*7!

(61!7A!+#!L&AJ3%E>%1!J(7-AH7!@5%,%E%&7!(&!I-*(!.HEE-(67!*5,-(7%,7H5%/!!!

I-%!3*67!"H(3E(&>!AB!7-%!.HEE-*J*7!(6!7-%!@*'(3(A&!AB!(+*>%61!*,,%66("3%!'(*!*!

\,%3%67(*3P!"5(E>%!3(&L(&>!7-%!7JA!@5%'(AH6!+A&H+%&76/bU!!G75H,7H5*33#1!7-(6!@*'(3(A&!(6!

*!6+*33%5!'%56(A&!AB!7-%!@*'(3(A&!AB!5%3(,6!l](>/!`cm/!!I-%!"H(3E(&>!(6!*36A!E('(E%E!(&7A!

7-5%%!6H@%5(+@A6%E!6%,7(A&6i!#%7!7-%6%!6%,7(A&6!*5%!E(BB%5%&7!7-*&!7-%!@*'(3(A&!AB!

5%3(,6/!!I-(6!3*67!"H(3E(&>!-*6!*!+*(&!,-*+"%51!*!EAH"3%M7(%5%E!5AAB!*&E!*!B(&(*3/!!

CAJ%'%51!(&67%*E!AB!-*'(&>!7-5%%!>*"3%6!*&E!5AAB!,*@6!3(L%!7-%!@*'(3(A&!AB!5%3(,61!7-(6!

3*67!"H(3E(&>!-*6!A&3#!7JA!>*"3%6!*&E!7JA!5AAB!,*@6/!!Z(L%!J(7-!7-%!@*'(3(A&!AB!5%3(,61!

E%,A5*7('%!%3%+%&76!J(33!"%!*EE%E1!#%7!J%5%!&A7!'(6("3%!(&!2*5,-!89:9/!!I-(6!@*'(3(A&!

J(33!-A3E!67*7H%6!AB!7-%!.HEE-*/!

I-%5%BA5%1!7-%!.HEE-*J*71!7-AH>-!A5>*&(X%E!E(BB%5%&73#1!-*6!7-%!7-5%%!+*(&!

%3%+%&76!BAH&E!(&!.*&>LAL!%5*!1%#n!7-%!H"A6A71!7-%!5%3(YH*5#!+A&H+%&7!*&E!7-%!

(+*>%!-*33/!!R%7!*7!=*7!NA&>!O-H&1!7-%!3*67!7JA!"H(3E(&>61!7-%!84.')!*&E!7-%!0)4%&1!*5%!

&A7!5%@5%6%&7%E!,A&'%&7(A&*33#1!(&E%%E!7-%#!*5%!&A7!%'%&!5%,A>&(X%E!*6!6H,-!"#!

S-*3%5+,-*(/!!I-AH>-!7-%!@*'(3(A&!AB!5%3(,6!*&E!7-%!@*'(3(A&!AB!(+*>%6!6-*5%!

BH&,7(A&6!J(7-!7-%!84.')!*&E!7-%!0)4%&1!7-%#!EA!&A7!BA5+!7-%!,A&'%&7(A&*3!3(&L!

"%7J%%&!7-%!-(67A5(,*3!0)4%&!*&E!84.')/!!I-%!@5%6%&,%!AB!7-%!.HEE-*!(6!&A7!B%37!

"%,*H6%!AB!7-%!5%3*7(A&!"%7J%%&!5%3(,6!*&E!(+*>%61!"H7!(6!B%37!"%,*H6%!7-%!/T+*+#1!

J-(,-!(6!>%&%5*33#!&A7!6%%&!*6!7-%!-*33!BA5!7-%!.HEE-*1!"H7!7-%!-*33!BA5!7-%!M%&E4%1!(6!

&AJ!*&!*"AE%!BA5!7-%!.HEE-*/!!I-%5%BA5%1!7-AH>-!7-%!BA5+!*&E!6@*7(*3!A5>*&(X*7(A&!

-*6!,-*&>%E1!7-%!@5%6%&,%!(6!67(33!B%37/!!I-%!6@(5(7H*3!%W@%5(%&,%!(6!67(33!675A&>/!

I-%!.HEE-*J*7!(6!6%@*5*7%E!B5A+!7-%!5%67!AB!7-%!7%+@3%!"#!*!E%,A5*7%E!J-(7%!

B%&,%/!!06!S-*3%5+,-*(!%W@3*(&%E1!7-(6!.HEE-*J*7!(6!6H@@A6%E!7A!"%!7-%!+A67!

"%*H7(BH3!6%,7(A&!AB!7-%!7%+@3%1!*6!(7!(6!6H@@A6%E!7A!"%!\B(7P!BA5!7-%!.HEE-*/U9!!I-AH>-!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
88 Chalermchai Kositpipat, interview with the author, March 21, 2010, Wat Rong Khun. 
89 Sewatham and Souksawat, ผมวาดชีวิตผม/The drawing of my life, 215. 
90 Kositpipat, “Inspiration and Meaning of the main building of Rong Khun Temple,”; Kositpipat, 
Creating Buddhist Art for the Land, 8. 
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+*&#!6#+"A3(,!%3%+%&76!*5%!*7!@3*#1!6H,-!*6!2AH&7!2%5H!A&!7-%!"5(E>%1!7-%!

.HEE-*J*7!(6!&A7!6H@@A6%E!7A!"%!*!6#+"A3(,!@3*,%1!"H7!*!5%*31!@H5%1!@*5*E(6%!A&!

%*57-1!6A!(B!7-%!.HEE-*!E%,(E%6!7A!5%7H5&!7A!%*57-1!-%!JAH3E!,-AA6%!7A!,A+%!"*,L!

-%5%/!!!

The physicality of Nibb!na and the Buddha 
I-(6!3*67!67*7%+%&7!(6!@5A"3%+*7(,/!!K&E%%E!*6!7-%!.HEE-*!-*6!\&(""e&(X%EP1!(7!6%%+6!

(+@A66("3%!BA5!-(+!7A!5%7H5&!7A!%*57-!*&E!%&[A#!7-%!K/''4%1%#/!!CAJ%'%51!(7!JAH3E!

"%!6(+@3(67(,!7A!+%5%3#!*BB(5+!7-*7!S-*3%5+,-*(!(6!+(67*L%&!(&!-(6!*57(67(,!(&7%&7(A&!

*&E!7A!BA5>A!*&#!*&*3#6(6/!!06!%W@3*(&%E!(&!,-*@7%5!d1!'(6(7A56!7A!I-*(!7%+@3%6!

%W@%5(%&,%!7-%!@5%6%&,%!AB!7-%!.HEE-*!EH%!7A!7-%!(&E%@%&E%&7!@AJ%5!AB!7-%!.HEE-*!

67*7H%1!*!@AJ%5!(7!5%,%('%6!7-5AH>-!5(7H*36!*&E!7-%!%&%5>(X%E!3(&%!"%7J%%&!7-%!67*7H%!

*&E!7-%!84.')/!!K!*5>H%!7-*7!S-*3%5+,-*(!E%@*576!B5A+!7-(6!'(%J!AB!7-%!+%7*@-#6(,*3!

@AJ%5!AB!7-%!67*7H%/!!K&E%%E!J-%&!6@%*L(&>!AB!7-%!K/''4%1%#!*6!*&!*"AE%!BA5!7-%!

.HEE-*1!S-*3%5+,-*(!6%%+6!7A!5%B%5!7A!7-%!T(""e&(X%E!$A7*+*!.HEE-*!*&E!&A7!*!

67*7H%!7-*7!-*6!5%,%('%E!7-%!.HEE-*P6!@AJ%5/!!!

R%7!SA33(&6!%W@3*(&6!7-*7!*33!BAH5!AB!7-%!BA33AJ(&>!*37%5&*7('%6!*5%!J5A&>!J-%&!

(7!,A+%6!7A!E%6,5("(&>!*&!%&3(>-7%&%E!"%(&>!*B7%5!B(&*3!T(""e&*n!<A%6!&A7!%W(671!EA%6!

%W(671!"A7-!%W(676!*&E!EA%6!&A7!%W(671!&%(7-%5!%W(676!&A5!EA%6!&A7!%W(67/U:!!I-%5%BA5%1!(7!

(6!6*B%!7A!6*#!7-*71!*,,A5E(&>!7A!I-%5*'*E*!.HEE-(6+1!$A7*+*!.HEE-*!JAH3E!&A7!

,A+%!"*,L1!%(7-%5!*6!-%!J*61!@5(&,%!G(EE-*57-*1!A5!(&!*!5%"(57-i!-%!,*&!7-%5%BA5%!&A7!

\%&[A#P!7-%!K/''4%1%#/!!0>*(&1!J-%&!7*3L(&>!*"AH7!*!\&(""e&(X%EP!"%(&>1!7-%!.HEE-*!

%W@3*(&6!7-*7!7-%!\67*7%P!AB!B)TTR&%!(6!&A7!6@AL%&!(&!7%5+6!AB!"(57-!*&E!5%"(57-1!"H7!*6!

*!@%56A&!jJ-A!-*6!+*E%!*&!%&E!AB!6HBB%5(&>/kU8!!I-AH>-!J-*7!-*@@%&6!7A!*!"%(&>!

*B7%5!\&(""e&(X*7(A&P!(6!H&,3%*51!J-*7!6%%+6!,3%*5!(6!7-*7!&A!+*77%51!6%&6*7(A&1!

@%5,%@7(A&1!+%&7*3!*,7('(7(%61!,A&6,(AH6&%66!(6!(&'A3'%E/U;!!I-%5%BA5%1!A&%!JAH3E!

@5%6H+%!7-*7!(B!&A!+%&7*3!*,7('(7(%6!A5!,A&6,(AH6&%66!*5(6%1!7-%5%!,AH3E!"%!&A!\J(33P!

7A!,A+%!"*,L!A5!7A!\>AP!*&#J-%5%/!!R%7!7-%!@A66("(3(7#!AB!7-%!.HEE-*P6!5%7H5&(&>!7A!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
91 Collins, Nirvana and Other Buddhist Felicities. Utopias of the Pali imaginaire, 244. 
92  Ibid, 217.  
93 These are the five aggregates. 
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7-(6!@3*&%!AB!%W(67%&,%!(6!&A7!7-%!A&3#!E(BB(,H37#!5%>*5E(&>!7-%!.HEE-*J*7!*6!7-%!

.HEE-*P6!*"AE%/!

KB!7-%!.HEE-*J*7!(6!,A&675H,7%E!BA5!7-%!.HEE-*1!,*&!(7!"%!6%%&!*6!"%(&>!

B)TTR&%q!!C%&,%!7-%!YH%67(A&1!\=-*7!(6!B)TTR&%qPUd!!B)TTR&%!(6!7-%!,%66*7(A&!AB!

'/@@4%!*6!%W@3*(&%E!"#!7-%!](567!TA"3%!I5H7-/!!`/@@4%1!AB7%&!75*&63*7%E!*6!

6HBB%5(&>1Uc!(6!+A5%!*@73#!E%6,5("%E!*6!%'%5#7-(&>!(+@%5+*&%&7/!!I-%5%BA5%1!B)TTR&%!

(6!7-%!%&E!A5!,%66*7(A&!AB!'/@@4%1!6(&,%!7-%5%!(6!&A!@%5+*&%&,%!(&!M%9*R"%5!!!K&!7-%!

4Ee&*!7-%!.HEE-*!E%6,5("%6!B)TTR&%!7-H6n!

! I-*7! 6@-%5%! %W(6761! +A&L1! J-%5%! 7-%5%! (6! &A! %*57-1! &A!
J*7%51! &A! -%*7! *&E! &A! J(&E1! J-%5%! 7-%! 6@-%5%! AB! (&B(&(7%!
6@*,%!EA%6!&A7!%W(671!&A5! 7-*7!AB! (&B(&(7%!,A&6,(AH6&%661!&A5!
7-*7! AB! &%(7-%5M@%5,%@7(A&M&A5M&A&M@%5,%@7(A&! 7-%5%! (6!
&%(7-%5! 7-(6! JA53E! &A5! 7-%! A7-%5! JA53E1! &%(7-%5! +AA&! &A5!
6H&i! 7-%5%1! K! 6*#1! 7-%5%! (6!&A!,A+(&>!*&E!>A(&>1!&A!EH5*7(A&!
?AB! 3(B%1! 7A! "%! BA33AJ%E! "#D! E%*7-! *&E! 5%"(57-i! (7! (6! &A7!
67*7(A&%E1! (7! (6! J(7-AH7! A,,H55%&,%?6D1! *&E! -*6! &A! A"[%,7/!!
I-(61!(&E%%E1!(6!7-%!%&E!AB!6HBB%5(&>/U`!
!

I-(6!7%W7!JA5L6!(&!7-%!&%>*7('%/!!K7!EA%6!&A7!>('%!*!E(5%,7!*&6J%5!*6!7A!\J-*7!(6!

B)TTR&%P1!"H7!(7!%W@3*(&6!J-*7!(7!(6!&A7/!!]A5!7-%!@H5@A6%!AB!7-(6!E(66%57*7(A&!*&E!(76!

5%3*7(A&!7A!7-%!=-(7%!I%+@3%1!(7!(6!(+@A57*&7!7A!*,L&AJ3%E>%!7-*7!B)TTR&%!-*6!&A!

@-#6(,*3(7#!*&E!(6!7-%5%BA5%!E%'A(E!AB!\A"[%,7P/!!!K&E%%E1!7-%!K/''4%1%#!,*&&A7!"%!

6%%&!*6!B)TTR&%1!6(&,%1!'%5#!6(+@3#1!B)TTR&%!-*6!&A!BA5+1!+*7%5(*3(7#!*&E!,A&7%&7/!!

I-%5%BA5%1!B)TTR&%!,*&&A7!"%!*,,%66("3%!*6!*!@*57!AB!*!+*7%5(*3!JA53E/!!!

I-%!.HEE-*J*7!6-AJ6!*&!%'A3H7(A&!AB!,5%*7('%!7-(&L(&>!B5A+!S-*3%5+,-*(P6!

3"%)I4/9!*7!=*7!.HEE-*@*E(@*/!!I-%!+H5*3!*7!=*7!.HEE-*@*E(@*!E%@(,7%E!*&!

%'A3H7(A&!B5A+!7-%!=A53E6!AB!<%6(5%1!]A5+!*&E!TA&M]A5+!7A!%&E!J(7-!B)TTR&%/!!06!

%W@3*(&%E!(&!7-%!@5%'(AH6!,-*@7%51!(&!7-%!-(67A5(,*3!Z*&!T*!0)4%&?$7-%!@5%6%&,%!AB!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
94  For an in-depth analysis of a Theravadin analysis of Nibbena, see Ibid.  For a Mahayana 
interpretation and analysis of Nirvana, see Theodore Stcherbatsky, The Conception of Buddhist 
Nirvana, 2 ed. (Delhi, Varanasi and Patna: Motilal Banarsidass, 1977).   
95 Collins, Nirvana and Other Buddhist Felicities. Utopias of the Pali imaginaire, 140, 155. 
96 Ud!na VIII.1 (Khuddaka Nikaya, Sutta Pitaka).  The Ud!na is a series of 80 utterances by the 
Buddha. Ibid, 165. (translated by Collins), see also The Minor Anthologies of the Pali Canon. 
Part II Ud"na: Verses of uplift and Ituvuttaka: As it was said., trans. F.L. Woodward (Oxford: 
The Pali Text Society, 1996), 97; The Ud"na, trans. Peter Masefield (Oxford: The Pali Text 
Society, 1994), 165.  
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.HEE-*!(6!B%37!"%,*H6%!AB!7-%!(&E%@%&E%&7!@AJ%5!AB!7-%!67*7H%1!@AJ%5!(7!-*6!5%,%('%E!

7-5AH>-!5(7H*36!7-*7!7%*,-!7-%!67*7H%!*"AH7!$A7*+*!.HEE-*P6!3(B%!*&E!7-%!`4%99%!*6!

J%33!*6!7-5AH>-!*!3(&%!AB!@AJ%5!%67*"3(6-%E!"%7J%%&!7-%!84.')!*&E!7-%!0)4%&1!

7-%5%BA5%!"%7J%%&!7-%!5%3(,6!*&E!7-%!67*7H%/!!=*7!NA&>!O-H&!(6!H&(YH%!6(&,%!

S-*3%5+,-*(!,3*(+6!7A!"H(3E!7-%!7%+@3%!BA5!7-%!.HEE-*!-(+6%3B1!*&E!&A7!6(+@3#!7A!

\-A67P!7-%!@AJ%5!AB!-(6!(+*>%6!*&E!5%3(,6/UV!!I-AH>-!7-%5%!(6!*!675*(>-7!3(&%!*7!=*7!

NA&>!O-H&!"%7J%%&!7-%!(+*>%!@*'(3(A&1!7-%!5%3(,!@*'(3(A&!*&E!7-%!/T+*+#$l](>/!``m1!

7-%!(+@A57*&,%!AB!7-%!5%3(,6!*&E!(+*>%6!EA!&A7!6%%+!7A!"%!7-%!5%*6A&!"%-(&E!7-%!

@5%6%&,%!AB!7-%!.HEE-*!(&!7-%!K/''4%1%#/!!K!*5>H%!7-*7!-(6!@5%6%&,%!(6!B%37!"%,*H6%!

AB!*&!%'A3H7(A&!AB!7-%!3"%)I4/91!B5A+!-%33!7A!7-%!E(BB%5%&7!-%*'%&61!#%7!EA%6!&A7!

5%*,-!B)TTR&%!I."$*.1!*6!B)TTR&%!,*&&A7!"%!@-#6(,*33#!%W@%5(%&,%E/!!]H57-%5+A5%1!*6!

%W@3*(&%E!%*53(%51!7-%!.HEE-*!,*&&A7!,A+%!"*,L!%(7-%5/!!R%71!"#!5%66%+"3(&>!*!\-(>-M

3%'%3P!-%*'%&1!7-%!.HEE-*J*7!*@@%*56!7A!"%!,3A6%5!7A!7-%!H37(+*7%!>A*31!B)TTR&%/!!K7!

6-AJ6!7-%!E(BB%5%&7!5%J*5E6!6A+%A&%!,AH3E!5%,%('%!J-%&!@%5BA5+(&>!+%5(7/!

I-AH>-!(&!I-%5*'*E*!.HEE-(6+!7-%!.HEE-*!(6!&A7!*66A,(*7%E!E(5%,73#!J(7-!

*&#!6@%,(B(,!3%'%3!AB!-%*'%&!A5!E('(&%!*37%5&*7%!JA53E!?(&!,A&75*67!7A!FH5%!Z*&E!(&!

2*-*#*&*!.HEE-(6+DUb!7-%!,A&,%@7!AB!-%*'%&3#!*"AE%6!*&E!.HEE-(67!(+*>(&*(5%6!

A51!*6!SA33(&6!,*336!7-%+!.HEE-(67!B%3(,(7(%61!(6!(+@A57*&7!(&!I-%5*'*E*!.HEE-(6+/!!

I-%6%!(+*>%6!AB!-%*'%&3#!*"AE%6!*&E!75*&6@A57*7(A&6!*5%!*!B*+(3(*5!,A&,%@7!(&!

I-%5*'*E*!.HEE-(6+1!%6@%,(*33#!(B!J%!*,,%@7!7-*7!+A67!@%A@3%!EA!&A7!*,7('%3#!6%%L!

7A!5%*,-!B)TTR&%!(&!7-%(5!,H55%&7!3(B%/UU!!K&E%%E1!O%#%6!%W@3*(&6!7-*7!B)TTR&%!6-AH3E!

&A7!"%!6%%&!*6!7-%!@5(+*5#!>A*3!AB!+A67!I-%5*'*E*!3*#!.HEE-(676/:99!!GA+%!"H7!&A7!

*33!+A&L6!E%'A7%!7-%(5!3('%6!7A!7-%!*77*(&+%&7!AB!B)TTR&%/!!CAJ%'%51!O%#%6!%W@3*(&6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
97  For a study of the northern Buddha image, with an emphasis on the rituals and ceremonies 
associated with the ‘making’ of the Buddha statue, see Swearer, Becoming the Buddha. The ritual 
of image consecration in Thailand.  
98 Pure Land Buddhism is associated with Buddha Amith!ba, who has made Pure Land, a western 
paradise, where humans could be reborn and benefit from Amith!ba’s help and dhamma teaching. 
Prebish Charles and Damien Keown, Buddhism the eBook, an online introduction, 2nd edition ed. 
(Journal of Buddhist Ethics Online Books, 2005), 155-56. 
99 A. Thomas Kirsch, “Complexity in the Thai Religious System: Interpretation,” Journal of 
Asian Studies 36, no. 2 (1977): 241-66; Charles F. Keyes, “Millennialism, Theravada Buddhism, 
and Thai Society,” Journal of Asian Studies 36, no. 2 (1977): 283-302. 
100 Ibid. 
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7-*7!@%A@3%!+(>-7!J(6-!BA5!*!"%77%5!BH7H5%!3(B%1!6H,-!*6!"%(&>!5%"A5&!"%*H7(BH31!5(,-1!

A5!"%77%5!#%71!"%(&>!5%"A5&!5(,-!*&E!"%*H7(BH3!(&!*!-%*'%&/!!K&!B*,71!*6!O%#%6!%W@3*(&61!

(7!JAH3E!"%!+A5%!*,,H5*7%!7A!6%%!I-%5*'*E*!.HEE-(6+P6!,%&75*3!,A&,%@7!*6!@%99%1!

5*7-%5!7-*&!B)TTR&%1!6(&,%!@%99%$(6!7-%!+%*&6!7A!*&!%&E1!J-*7%'%5!%&E!(7!(61!%(7-%5!

*!7%+@A5*5#!A&%!J(7-!*!"%77%5!5%"(57-!A5!*!B(&*3!A&%1!J(7-!B)TTR&%/!

Paticcasamuppada or Dependent Origination 
I-%!(&75(,*7%!,A6+A3A>(,*3!"*6(6!AB!7-%!J-A3%!,A+@3%W!*&E!+A5%!@*57(,H3*53#!

AB!7-%!.HEE-*J*7!(61!K!"%3(%'%1!"*6%E!A&!7-%!,A&,%@7!@%99%1!J-(,-!(&!7H5&!(6!5%3*7%E!

7A!7-%!,A&,%@7!I%#)88%*%9I/IIR'%!A5!E%@%&E%&7!A5(>(&*7(A&/!!I5*E(7(A&*3!

I-%5*'*E(&!H&E%567*&E(&>6!AB!E%@%&E%&7!A5(>(&*7(A&!%W@3*(&!7-*7!*33!@-%&A+%&*!

*5%!,A&E(7(A&%E/!!K&!A7-%5!JA5E61!&A7-(&>!*5(6%6!B5A+!(76!AJ&!'A3(7(A&1!"H7!5*7-%5!

*5(6%6!(&!*!6%5(%6!AB!:8!3(&L6!?&)'R&%D!A5!,-*(&!AB!,*H6*7(A&n:9:!(>&A5*&,%1!

,A+@A6(7(A&*3!*,7(A&61!,A&6,(AH6&%661!&*+%!*&E!BA5+1!6(W!6%&6%!A5>*&61!,A&7*,71!

6%&6*7(A&1!,5*'(&>1!,3(&>(&>1!"%,A+(&>1!5%"(57-1!A3E!*>%!*&E!E%*7-/:98!!]A5!%W*+@3%1!

,5*'(&>!(6!E%@%&E%&7!H@A&!6%&6*7(A&1!J-(,-!(76%3B!(6!E%@%&E%&7!H@A&!AH5!,A&7*,7!

J(7-!7-%!j@-#6(,*3!BA5+6!AB!7-%!JA53E/k:9;!!S3(&>(&>!*5(6%6!B5A+!AH5!,5*'(&>1!J-(,-!(6!

7-%!6AH5,%!AB!AH5!5%"(57-a%&75*@+%&7!(&!*%#*R"%/!!S5*'(&>6!3%*E!7A!*,7(A&6!A5!

@%99%1!J-(,-!-*'%!%(7-%5!>AAE!,A&6%YH%&,%6!(B!7-%!*,7(A&!J*6!+A5*33#!@A6(7('%!A5!

&%>*7('%!,A&6%YH%&,%6!(B!7-%!*,7(A&!J*6!+A5*33#!&%>*7('%/:9d!!!W%99%!7-%5%BA5%!

%W@3*(&6!7-%!,(5,H+67*&,%6!AB!AH5!%&75*@+%&7/!!K&!A7-%5!JA5E61!(&!J-(,-!AB!7-%!

@A66("3%!;:!3%'%36!AB!5%"(57-!J(33!J%!B(&E!AH56%3'%6!(&!7-%!&%W7!3(B%/!!GA!7-%!,A&,%@7!AB!

E%@%&E%&7!A5(>(&*7(A&!%W@3*(&6!4+1!J%!*5%!75*@@%E!(&!*%#*R"%1!(&!A7-%5!JA5E6!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
101 C. Keyes, “Merit-transference in the Kammic theory of popular Theravada Buddhism,” 
Karma: An anthropological inquiry (1983), 262; Prebish and Keown, Buddhism the eBook, and 
online introduction, 85-86. 
102 According to one popular understanding, the 12 links extend over three lives.  This 
understanding comes from Buddhaghosa, a 5th century CE Theravadin commentator.  Prebish and 
Keown, Buddhism the eBook, and online introduction, 86.  The first two links relate to the 
previous life, the third to the seventh links relate to the conditioning of the present life, the eight 
to tenth links are the fruits of the present life, while the last two links relate to the next life.  On 
the other hand, the 12 links can also be understood in ‘groups,’ either as defilements, actions 
(kamma) or sufferings.   
103 C. Keyes, “Merit-transference in the Kammic theory of popular Theravada Buddhism,” 262. 
104 C. Keyes, “Merit-transference in the Kammic theory of popular Theravada Buddhism,” 261. 
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@5A,%66!B5A+!J-(,-!J%!*5%!5%"A5&1$J-(3%!@%99%1!(76%3B!*!@*57!AB!E%@%&E%&7!

A5(>(&*7(A&1!%W@3*(&6!7-%!,(5,H+67*&,%6:9c!AB!AH5!%&75*@+%&7/!!S-*3%5+,-*(P6!'(6(A&!

AB!7-%!.HEE-*J*7!7-%5%BA5%!E5*J6!B5A+!7-(6!75*E(7(A&*3!*&E!,A6+A3A>(,*3!

H&E%567*&E(&>!AB!E%@%&E%&7!A5(>(&*7(A&!*&E!@%99%/!!I-%!.HEE-*J*7!(6!*&!*57(67(,!

5%@5%6%&7*7(A&!AB!*!-%*'%&3#!5%J*5E!*6!E%6,5("%E!(&!7-%!I5*(@-H+/!

F*3(!7%W76!6H,-!*6!7-%!f(+*&*'*77-H!?O-HEE*L*!T(L*#*1!GH77*!F(7*L*D!*&E!

I-*(!7%W76!6H,-!*6!7-%!3"%)I4/91!EA!&A7!>('%!+*&#!6@%,(B(,6!*"AH7!-%*'%&6!(&!7-%!

N%*3+!AB!TAM]A5+1!*6!7-%5%!(6!&A7-(&>!7A!'(6H*33#!E%6,5("%!%W,%@7!,A3A5%E!3(>-76/:9`!!

K&E%%E!(&!7-%6%!-%*'%&61!*33!%W@%5(%&,%6!*5%!J(7-(&!7-%!+(&E/!!R%7!7-%5%!%W(67!

6@%,7*,H3*5!E%6,5(@7(A&6!AB!7-%!'.0%M-%*'%&6!(&!7-%!N%*3+!AB!]A5+/:9V!!I-%!7%W76!*36A!

%W@3*(&!7-*7!7-%6%!-%*'%&6!*5%!\*,,%66("3%P!"#!@%A@3%!J-A!*,,H+H3*7%!%&AH>-!+%5(7/!!

K&!7-%!'.0%M-%*'%&61![A#6!*&E!3HWH5(%6!*5%!7*&>("3%1!*6!7-%5%!(6!*!5%3*7(A&!"%7J%%&!

6%&6%1!@3%*6H5%!*&E!\%W7%5&*3!@-#6(,*3!%3%+%&76/P!!I-%!E%'*M-%*'%&6!*5%!6%&6H*31!

7-AH>-!&A7!6%WH*33#!,-*5>%E1!@3*,%6/!!SA33(&6!>('%6!*!B%J!%W*+@3%6!AB!7-%!-%*'%&3#!

(+*>%5#1!6H,-!*6!E('(&%!3(>-71!'(6H*3!6@3%&EA51![%J%361!B(&%3#!E%,A5*7%E!*"AE%6!*&E!

@*3*,%61!>*5E%&61!>A3E%&!+AH&7*(&61!@3%*6H5%!@*5L6!*&E!B3#(&>!'%-(,3%6/!!2A67!AB!

7-%6%!,-*5*,7%5(67(,66!*5%!BAH&E!(&!S-*3%5+,-*(!*,5#3(,!JA5L6!AB!7-%!:UU9P6/:9b!!!

I-%!Q)9%&%0%##4/!5%,AH&761!(&!'%56%1!+%&!*&E!JA+%&P6!*,76!AB!+%5(7!*&E!

7-%(5!-%*'%&3#!5%J*5E6/!!!I-%!E%6,5(@7(A&6!AB!7-%!-%*'%&3#!5%J*5E6!*5%!'(6H*33#!

(&7%5%67(&>1!*6!7-%#!BA,H6!+*(&3#!A&!*5,-(7%,7H5%!*&E!3*&E6,*@%61!AB7%&!J(7-!

BAH&7*(&6!*&E!J*7%5/!!I-%!'(6H*3!E%6,5(@7(A&6!BAH&E!(&!7-%!f(+*&*'*77-H!*5%!'%5#!

6(+(3*5!7A!+*&#!AB!S-*3%5+,-*(P6!(+*>%6!*&E!(&E%%E!7-%!K/''4%1%#!*7!=*7!NA&>!

O-H&/!!K&E%%E1!(7!6%%+6!7-*7!7-%!*5,-(7%,7H5%!AB!S-*3%5+,-*(P6!=-(7%!I%+@3%!(6!7-%!

7-5%%ME(+%&6(A&*3!%YH('*3%&7!AB!+*&#!AB!-(6!:UU9P6!@*(&7(&>6!5%@5%6%&7(&>!-%*'%&3#!

*"AE%6!*&E!,%3%67(*3!75*&6@A57*7(A&6/!!I-%5%!(6!*&!(+@A57*&7!E(BB%5%&,%!-AJ%'%5!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
105 My circumstances I mean luck, beauty, wealth etc.  
106 Collins, Nirvana and Other Buddhist Felicities. Utopias of the Pali imaginaire, 309-11. The 
text speaks of shooting lights of six different colors, produced by the Buddha when he uses 
magic, knowledge and joy together. Coedes and Archaimbault, Les trois mondes (Traibhumi 
Brah Ruan), 184-89; Reynolds and Reynolds, Three Worlds According to King Ruang. A Thai 
Buddhist Cosmology, 263-69. 
107 Collins, Nirvana and Other Buddhist Felicities. Utopias of the Pali imaginaire, 304-09.  
108 Ibid, 312.  



 

!

163 

:`;!

"%7J%%&!7-%!K/''4%1%#!*&E!S-*3%5+,-*(P6!(+*>%6!AB!-%*'%&6n!7-%!,A3A56/!!.%*H7(BH3!

@H5@3%61!>A3E1!@(&L!*&E!A7-%5!6AB7!,A3A56!*5%!'(6("3%!(&!S-*3%+5,-*(P6!*571!J-(3%!7-%!

f(+*&*'*77-H!7*3L6!*"AH7!*5,-(7%,7H5%!E%,A5*7%E!J(7-!@5%,(AH6!67A&%6!*&E!6-(&(&>!

+%7*361!6H,-!*6!5H"(%61!>A3E1!,5#67*31!%+%5*3E!%7,/!!S-*3%5+,-*(P6!,A3A5!@*3%77%!BA5!

+*&#!AB!-(6!:UU9P6!@*(&7(&>6!5%@5%6%&7(&>!,%3%67(*3!*"AE%6!*&E!'%-(,3%6!7-%5%BA5%!

+*7,-!J-*7!(6!E%6,5("%E!(&!7-%!3)I)#%@%/!!]H33#!J-(7%!*5,-(7%,7H5%!(6!5%3*7('%3#!5*5%!(&!

S-*3%5+,-*(P6!@*(&7(&>6!AB!-%*'%&3#!*"AE%61!*6!J%33!*6!(&!7-%!f(+*&*'*77-H/!!R%7!-(6!

%*53(%5!5%@5%6%&7*7(A&6!AB!B)TTR&%!*5%!J-(7%1!7A!%W@5%66!@H5(7#1!*&!(+@A57*&7!7-%+%!

*7!=*7!NA&>!O-H&/!

I-%!.HEE-*J*7!-*6!7-%5%BA5%!+A5%!7A!EA!J(7-!*!5%@5%6%&7*7(A&!AB!*!-%*'%&3#!

*"AE%1!7-*&!J(7-!B)TTR&%1!#%7!J(7-!7-%!@H5(7#!AB!*!-%*'%&3#!*"AE%!B(7!BA5!7-%!.HEE-*1!

7-%5%BA5%!J-(7%!(&!,A3A5/!!I-AH>-!7-%A5%7(,*33#!@5A"3%+*7(,!r!7-%!.HEE-*!-*6!

\&(""e&(X%EP!*&E!(6!&A7!(&!A&%!AB!7-%!+*&#!-%*'%&6!AB!7-%!I-*(!,A6+A3A>#!r!7-(6!

-%*'%&3#!5%@5%6%&7*7(A&!JAH3E!+*L%!6%&6%!7A!I-*(!'(6(7A561!6(&,%1!*6!O%#%6!%W@3*(&61!

7-%!>A*3!AB!+*&#!I-*(!.HEE-(67!'(6(7A561!JAH3E!"%!7A!"%!5%"A5&!(&!*!-%*'%&!6H,-!*6!

7-%!A&%!S-*3%5+,-*(!5%@5%6%&76/!!I-%!-(%5*5,-(,*3!*&E!@5A>5%66('%!%W@%5(%&,%!AB!

=*7!NA&>!O-H&!,A&'%#6!7-%!B*+(3(*5!,A&,%@7!AB!-%*'%&3#!5%J*5E61!(&!*!&%J!*&E!

(&&A'*7('%!J*#/!!K!"%3(%'%!=*7!NA&>!O-H&!ABB%56!*&!*57(67(,!,A+"(&*7(A&!AB!E(BB%5%&7!

&A7(A&6!*&E!B*+(3(*5!(E%*61!7A!-%3@!7-%!'(%J%5!%W@%5(%&,%!7-%!5%,A+@%&6%!AB!>AAE!

@%99%1!%'%&!(B!(7!+%*&6!7%+@%5(&>!J(7-!7-%!&A&M@-#6(,*3(7#!AB!B)TTR&%5!!!

K!"%3(%'%!7-(6!(6!7-%!(E%*!"%-(&E!7-%!,A&675H,7(A&!AB!7-%!=-(7%!I%+@3%/!!S-*3%5+,-*(!

%W-A576!A7-%5!I-*(!@%A@3%!7A!>('%!7A!7-%!7%+@3%1!*6!*&!*,7!AB!+%5(7/:9U!!06!O%#%6!

%W@3*(&61!7-AH>-!I-*(!6A,(%7#!(6!-(%5*5,-(,*3!*&E!E('(E%E1!(7!*36A!*33AJ6!BA5!*!,%57*(&!

*+AH&7!AB!B3%W("(3(7#1!J-%5%!6A+%A&%!,*&!5(6%!*&E!B*33!J(7-(&!7-%!6A,(*3!@*5*+%7%56/!!

K&!A7-%5!JA5E61!6A+%A&%!"A5&!(&!*!@AA5!B*+(3#!,AH3E!5(6%!7A!5(,-&%66!*&E!B*+%1!A5!

'(6%!'%56*/!!O%#%6!%W@3*(&6!7-*7!6A+%A&%!,AH3E![H67(B#!7-%6%!\,-*&>%6P!(&!-(6!A5!-%5!

6A,(*3!@A6(7(A&!J(7-!7-%!,A&,%@7!AB!E%@%&E%&7!A5(>(&*7(A&!*&E!7-%!3*J6!AB!@%99%/!!

CAJ%'%51!7A!"%!,5%E("3%!7-(6!@%56A&!JAH3E!&%%E!7A!jE(6@3*#!*775("H7%6!7-*7!*5%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
109 There are a few, yet large, donation boxes on the temple grounds. 
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AH7J*5E!*&E!'(6("3%!6(>&6!AB!*&!(&J*5E!*&E!6@(5(7H*3!>5*,%/k::9!!O%#%6!7*3L6!AB!

6A+%A&%!J-A!-*6!6@%&7!#%*56!(&!7-%!5%3(>(AH6!A5E%5!A5!J-A!>('%6!j-(6!J%*37-!7A!7-%!

,A&675H,7(A&!AB!5%3(>(AH6!*57(B(,%6k:::!*6!%W*+@3%!AB!6A+%A&%!J-A!-*6!*,,H+H3*7%E!

%&AH>-!+%5(7!7A![H67(B#!@%99%!*6!7-%!BA5,%!"%-(&E!-(6a-%5!6A,(*3!,-*&>%6/!!

]H57-%5+A5%1!O%#%6!%W@3*(&6!7-*7!7-%!@%56A&!J-A!>('%6!%W7%&6('%3#!7A!7-%!A5E%5!

EA%6!&A7!A&3#!*,,H+H3*7%!+%5(71!"H7!*36A!6-AJ6!7-*7!-(6!A5!-%5!J%*37-!J*6!>*(&%E!

EH%!7A!@5%'(AH6!*,,H+H3*7%E!+%5(7/!!I-(6!(6!*36A!J-*7!S-*3%5+,-*(!,3*(+6!(&!-(6!

"(A>5*@-(%6!*&E!(&!7-%!E(BB%5%&7!@*+@-3%76!*7!=*7!NA&>!O-H&/::8!!C%!7-%5%BA5%!

6H@@A576!*&E!%&,AH5*>%6!7-%!,A&,%@7!AB!+%5(7M+*L(&>!*&E!7-%!@-#6(,*3!*&E!+%&7*3!

>*(&!#AH!,*&!*,-(%'%!"#!EA(&>!+%5(7/!!R%7!J%!6-AH3E!&A7!BA5>%7!7-*7!S-*3%5+,-*(!-*6!

*36A!,A&675H,7%E!*!6@*,%!J-%5%!'(6(7A56!,*&!-*'%!*&!(+@A57*&7!6@(5(7H*3!%W@%5(%&,%!

*&E!-*'%!>3(+@6%1!J(7-AH7!+%E(7*7(A&1!AB!-%*'%&3#!5%J*5E6/!!!

I-AH>-!S-*3%5+,-*(!"5%*L6!B5A+!*57(67(,!75*E(7(A&6!*&E!-*6!H&E%&(*"3#!

@5AEH,%E!*!E(67(&,7('%!*57(67(,!+A&H+%&71!7-%!.HEE-(67!+%66*>%!%W@5%66%E!*7!=*7!

NA&>!O-H&!(6!5%3*7('%3#!75*E(7(A&*31!#%7!(7!"5(&>6!@-#6(,*3(7#!7A!7-%!6@(5(7H*3!*&E!

+A5*3!.HEE-(67!7%*,-(&>6/!

Summary 
I-%!5%&A'*7(A&!AB!=*7!NA&>!O-H&!67*57%E!"%BA5%!:UUV1!#%7!(7!"%,*+%!S-*3%5+,-*(P6!

@5A[%,7!*6!*!E(5%,7!5%6H37!AB!7-%!:UUV!06(*&!B(&*&,(*3!,5*6-/!!I-(6!7%+@3%!(6!

S-*3%5+,-*(P6!3(B%!JA5L!*&E!(6!*!E%'%3A@+%&7!AB!-(6!@5%'(AH6!&%AM75*E(7(A&*3!JA5L6!

6H,-!*6!=*7!.HEE-*@*E(@*!*&E!@*(&7(&>6!AB!-%*'%&3#!*"AE%6!*&E!,%3%67(*3!

75*&6@A57*7(A&6/!!!

I-%!7%+@3%!(6!67(33!H&E%5!,A&675H,7(A&!*&E!(7!-*6!*35%*E#!>*7-%5%E!&*7(A&*3!

*&E!(&7%5&*7(A&*3!*77%&7(A&1!*7!3%*67!J-%&!(7!,A+%6!7A!7AH5(6+/!!S-*3%5+,-*(P6!

(&7%&7(A&!(6!7A!+*L%!*!7%+@3%!>3A5(AH6!%&AH>-!BA5!7-%!ZA5E!.HEE-*!*6!J%33!*6!BA5!7-%!

I-*(!&*7(A&/!!C(6!'(%J6!A&!"A7-1!.HEE-(6+!*&E!&*7(A&*3(6+1!*5%!6(+(3*5!7A!7-%!,%&75*3!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
110 Keyes, “Millennialism, Theravada Buddhism, and Thai Society,” 287.  
111 Ibid. 
112 He often juxtaposes his worldly success with his practice of Buddhism, one being the direct 
response to the latter. Chalermchai Kositpipat, “The Creation of the Buddhist Artwork for the 
Motherland at Wat Rong Khun,”). 
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I-*(!E(6,AH56%6!7-*7!67*57%E!(&!7-%!:U7-!,%&7H5#/!!.A7-!%+@-*6(X%!+%5(7M+*L(&>1!#%7!

+*(&7*(&!75*E(7(A&*3!,A6+A>5*@-#!*&E!6A,(*3!-(%5*5,-#1!7-%!,%&75*3(7#!*&E!>5%*7&%66!

AB!7-%!+A&*5,-#!*&E!*!E%6(5%!7A!>*(&!5%,A>&(7(A&!J(7-(&!7-%!=A53E!A5E%5/!!!!

K&!-(6!@*+@-3%761!S-*3%5+,-*(!+*L%6!(7!,3%*5!7-*7!-%!(6!"H(3E(&>!7-%!7%+@3%!

BA5!7-%!>5%*7&%66!AB!7-%!&*7(A&/!!C%!*36A!H6%6!7-%!(+*>%!AB!7-%!L(&>!7A!>*(&!&*7(A&*3!

5%,A>&(7(A&/!!^'%&!-(6!6-A57%5!"(A>5*@-(%6!EA&P7!B*(3!7A!+%&7(A&!7-*7!-%!-*E!"%%&!

6%3%,7%E!7A!@*(&7!(+*>%6!(&!7-%!L(&>P6!"AAL!</%&E$L4"%$>%4%Y%&+@%1!"*6%E!A&!7-%!

g%#%@%!7*3%/::;!!K7!7-%5%BA5%!BA33AJ6!7-%!7-5%%!@(33*56!AB!I-*(!&*7(A&*3(6+n!7-%!O(&>1!

.HEE-(6+!*&E!7-%!T*7(A&/!

K&!7-(6!E(66%57*7(A&!K!*5>H%!7-*7!6(&,%!=(+"3%EA&1!S-*3%5+,-*(P6!6H,,%66!(6!

"*6%E!A&!7JA!(+@A57*&7!@5A@*>*&E(67!@3*7BA5+61!A&%!(6!(&7%5&*7(A&*3!6H,,%661!7-%!

A7-%5!(6!&*7(A&*3!@5(E%/!!C(6!E(6,AH56%!A&!&*7(A&*3(6+!(6!'%5#!675A&>1!*6!-%!BA,H6%6!A&!

7-%!L(&>!*&E!A&!.HEE-(6+/!!.#!6A!EA(&>!-%!%+@-*6(X%6!7-%!>5%*7&%66!AB!7-%!I-*(!

*57(676!J-A!EA!&A7!&%%E!7A!,A+@*5%!7-%+6%3'%6!7A!BA5%(>&%56/::d!!C(6!@5A@*>*&E*!(6!

6(+(3*5!7A!7-%!+AE%5&(67!5A#*3!*&E!+AE%5&(67!E(6,AH56%6!AB!7-%!:U7-!*&E!897-!

,%&7H5(%6!(&!I-*(3*&E/!!I-AH>-!&*7(A&*3!E(6,AH56%6!6(&,%!7-%!3*7%!:U7-!,%&7H5#!BA,H6!

A&!7-%!>5%*7&%66!AB!7-%!I-*(!&*7(A&1!(7!*36A!7-5('%E!A&!(&7%5&*7(A&*3!5%,A>&(7(A&/!

S-*3%5+,-*(!*36A!H6%6!7-%!*77%&7(A&!AB!7-%!7AH5(67!(&EH675#!*6!*!J*#!7A!

E%+A&675*7%!-(6!(&7%5&*7(A&*3!5%,A>&(7(A&/!!I-(6!(6!6(+(3*5!7A!-AJ!7-%!I-*(!%3(7%!AB!

7-%!:U7-!,%&7H5#!J*&7%E!7A!6-AJ!7-%(5!+AE%5&(7#!6A!7-%#!,AH3E!>*(&!*!@5A+(&%&7!

@A6(7(A&!J(7-(&!7-%!T%J!=A53EP6!A5E%5/!!R%7!\+AE%5&(7#P!*6!%W@5%66%E!"#!7-%!:U7-!

,%&7H5#!%3(7%!(6!&A7!S-*3%5+,-*(P6!>A*3/!!Q&%!AB!-(6!>A*36!(6!7A!>*(&!(&7%5&*7(A&*3!

5%,A>&(7(A&!7A!*E'*&,%!-(6!&*7(A&*3!67*7H6/!!K&!A7-%5!JA5E61!K!"%3(%'%!-(6!(&7%5%67!(&!

&*7(A&*3!5%,A>&(7(A&!(6!>5%*7%5!7-*&!*&!(&7%5%67!(&!*!@A7%&7(*3!5%,A>&(7(A&!B5A+!7-%!

(&7%5&*7(A&*3!,A++H&(7#/!!R%7!7-%!B*,7!7-*7!-%!5%,%('%6!BA5%(>&%56P!*77%&7(A&!-%3@6!

-(6!&*7(A&*3!67*7H6/!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
113 Paul M. Handley, The King Never Smiles. A Biography of Thailand’s Bhumibol Adulyadej 
(New Haven and London: Yale University Press, 2006), 391.  
114 As Sandra Cate explains, though his anti-western discourse is strong, it is also selective, “for 
he has driven both a Harley-Davidson and a Mercedes Benz.” Ibid, 126. 
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S-*3%5+,-*(!%'%&!H6%61!L&AJ(&>3#!A5!&A71!@*57!AB!7-%!6*+%!@*5*@-%5&*3(*!

7-*7!7-%!I-*(!%3(7%!H6%E!J-%&!75#(&>!7A!(&7%>5*7%!7-%!5%>(A&6/!!S-*3%5+,-*(!&%'%5!

>A%6!*5AH&E!7-%!7%+@3%!J(7-AH7!,%57*(&!A"[%,761!(&,3HE(&>!*!J*3L(&>!67(,L1!*!3*5>%!

L&(B%!*&E!*!-*7/!!I-(6!-*7!r!5%@3(,*6!*5%!A&!6*3%!(&!7-%!>(B7!6-A@!r!(6!6(+(3*5!7A!A&%6!AB!

7-%!.5(7(6-!,A3A&(*3!*5+#1!7-%!@(7-!-%3+%71!*&E!6(+(3*5!7A!7-%!A&%6!JA5&!"#!7-%!

,%&75*3!ABB(,(*36!AB!7-%!I-*(!%3(7%!J-(367!(&!7-%!&A57-/::c!F*57!AB!-(6!@*5*@-%5&*3(*!

6%%+6!7A!6H@@A57!7-%!@A3(7(,!AB!ABB(,(*3!,%&75*3(X*7(A&!AB!7-%!I-*(3*&E!*&E!7-%!

*"6A5@7(A&!AB!Z*&!T*!,H37H5%!BA5!7-%!>AAE!AB!*!H&(B(%E!&*7(A&*3!(E%&7(7#/!

C(6!H6%!*&E!5%@5%6%&7*7(A&!AB!.HEE-(6+!(6!,A&BA5+(&>!7A!,%&75*3!I-*(!

.HEE-(6+/!!K&!-(6!@*+@-3%761!S-*3%5+,-*(!%+@-*6(X%6!7-%!,A&675H,7(A&!AB!7-%!=-(7%!

I%+@3%!*6!*&!*,7!AB!+%5(7/!!!.#!E('(E(&>!-(6!7%+@3%!(&!7-5%%!E(BB%5%&7!6%,7(A&6!*&E!

@H77(&>!*&!*,,%&7!A&!+%5(7M+*L(&>1!S-*3%5+,-*(!6H@@A576!,%&75*3!I-*(!.HEE-(6+1!

J(7-!*!75*E(7(A&*3!I-*(!,A6+A>5*@-#!*&E!6A,(*3!-(%5*5,-#/!!GA,(*3!-(%5*5,-#!(6!

5%(&BA5,%E!6(&,%!7-%!,A&,%@7!AB!+%5(7!%W@3*(&6!7-%!6A,(*3!E('(6(A&61!%W%+@3(B(%E!"#!

7-%!7-5%%!E('(6(A&6!*7!=*7!NA&>!O-H&n!7-%$W4%"%1%#1!7-%!M%&E4%1%#!*&E!7-%!

K/''4%1%#/!!=(7-!7-(6!7%+@3%!7-%!*66A,(*7(A&!"%7J%%&!I-*(!&*7(A&*3(6+!*&E!&%AM

75*E(7(A&*3!*57!(6!5%(&BA5,%E/!!CAJ%'%51!7-%5%!*5%!&A!EAH"76!7-*7!7-(6!7%+@3%!(6!

*57(67(,*33#!6(&>H3*5!*&E!E(67(&,7!B5A+!@5%'(AH6!*5,-(7%,7H5*3!+A&H+%&76!(&!

I-*(3*&E/!!T%'%57-%3%661!7-AH>-!7-(6!7%+@3%!(6!'(6H*33#!E(BB%5%&7!B5A+!A7-%5!7%+@3%6!

(&!7-%!3*&E1!K!*5>H%!7-*7!7-%!7%+@3%!,A&BA5+6!7A!,%&75*3!&*7(A&*3(6+!*&E!(6!7-%5%BA5%!

5%3*7('%3#!A57-AEAW!(&!(76!.HEE-(671!6A,(*3!*&E!&*7(A&*3!%W@5%66(A&/!!!

]A5!%W*+@3%1!7-%!+*(&!+A&H+%&7!AB!7-%!7%+@3%!(6!7-%!/T+*+#1!&A7!7-%!0)4%&/!!

K&!B*,71!7-%!7%+@3%!EA%6!&A7!-*'%!*!0)4%&!"H7!*!@*'(3(A&!AB!(+*>%6!5%6%+"3(&>!*!6+*33!

7AJ%5!5*7-%5!7-*&!*!-*33/!!I-(6!,%&75*3(X*7(A&!AB!7-%!/T+*+#!BA33AJ6!+AE%5&!I-*(!

(&7%5%676!BA5!7-%!/T+*+#!*&E!J-*7!(7!5%@5%6%&761!7-*7!(6!7-%!,%&75*3(X*7(A&!AB!7-%!

M%&E4%!*&E!7-%!5A#*37#a>A'%5&+%&7*3!*E+(&(675*7(A&/!!I-%!67#3%!AB!7-%!-*33!*36A!

BA33AJ6!7-%!.*&>LAL!+AE%31!J-(,-!(6!7*33!*&E!&*55AJ!J(7-!%3*"A5*7%!67#3(X%E!B(&(*36/!!

I-AH>-!7-%!B(&(*36!*5%!@5(+*5(3#!E%,A5*7%E!J(7-!&%E%!*&E!6J*&61!7-%5%!*5%!*36A!

A7-%5!*&(+*361!6H,-!*6!7-%!%3%@-*&7!*&E!7-%!3(A&/!!G7#3(67(,*33#1!7-%!JA5L!(6!*!7-5%%M

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
115 The pith helmet is also the helmet of the Thai royal guard. 
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E(+%&6(A&*3!%3*"A5*7(A&!AB!S-*3%5+,-*(P6!@*(&7(&>6!AB!7-%!:UU9P6/!!K7!%+@-*6(X%6!7-%!

3"%)I4/91!+%5(7M+*L(&>!*&E!6A,(*3!-(%5*5,-#i!(&!A7-%5!JA5E61!(7!BA33AJ6!+AE%5&!

I-*(!&*7(A&*3(6+/!I-AH>-!(7!@5%6%&76!6A+%!&A57-%5&!I-*(!E%7*(361!6H,-!*6!7-%!

%3*"A5*7%!#/&E!*&E!7-%!'*5(%7#!AB!6H"[%,76!BAH&E!A&!7-%!T+#P6!B(&(*361!7-%!A'%5*33!

,A&,%@7!"%-(&E!7-%!7%+@3%!BA33AJ6!*!,A&'%&7(A&*3!I-*(!&%AM75*E(7(A&*3(6+!7-*7!

6H@@A576!*!,%&75*3(X%E!&*7(A&*3!(E%&7(7#1!#%7!S-*3%5+,-*(!EA%6!6A!"#!@5AEH,(&>!*!

7%+@3%!J-(,-!(6!'(6H*33#!E(67(&,7!B5A+!@5%'(AH6!7%+@3%6!(&!I-*(3*&E/!
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Chapter 6 Wat Pa’O 
I-(6!,-*@7%5!(6!*&!*&*3#6(6!AB!=*7!F*PQ!N*+!R%&!lวัดป่าอ้อร่มเย็น1!7%+@3%!AB!7-%!,AA3!

6-*E%E!BA5%67m!(&!7-%!'(33*>%!AB!F*PQ!N*+!R%&!A&!7-%!AH76L(57!AB!S-(*&>!N*(/!!SA&75*5#!

7A!=*7!NA&>!O-H&1!7-(6!7%+@3%!(6!3(773%!L&AJ&!%(7-%5!3A,*33#1!&*7(A&*33#!A5!

(&7%5&*7(A&*33#/!!R%7!6A+%!+%+"%56!AB!7-%!*57(67(,!,A++H&(7#!(&!S-(*&>!N*(!*5%!

(&'%67%E!(&!7-%!@5A[%,7/!!K7!(6!7-5AH>-!6A+%!AB!7-%6%!*57(676!7-*7!K!"%,*+%!*J*5%!AB!

=*7!F*PQ/!!Z(L%!=*7!NA&>!O-H&1!(7!(6!67(33!H&E%5!,A&675H,7(A&i!#%7!7JA!AB!7-%!7-5%%!

+*(&!"H(3E(&>61!7-%!/T+*+#!*&E!7-%!84.')1!*5%!*,,%66("3%!7A!7-%!3*(7#1!7-AH>-!&%(7-%5!(6!

B(&(6-%E/!!I-AH>-!7-%!0)4%&!(6!67(33!+(66(&>1!7-%!"3H%@5(&76!*5%!*'*(3*"3%/!!

]H57-%5+A5%1!*6!+%&7(A&%E!(&!,-*@7%5!7JA!*&E!*6!J(33!"%!%W@3*(&%E!(&!+A5%!E%7*(3!

-%5%1!(7!(6!GA+3HL!F*&7("AA&P6!-A@%!7-*7!7-%!7%+@3%!J(33!&%'%5!"%!,A+@3%7%1!7-*7!(76!

,A&675H,7(A&!*&E!5%@*5*7(A&!J(33!,A&7(&H%!BA5!>%&%5*7(A&6!7A!,A+%/!!K&E%%E!7-%!*57(67!

J-A!6H@%5'(6%6!7-%!,A&675H,7(A&!J*&76!7-%!7%+@3%!7A!"%!*&!\A&>A(&>P!@5A[%,7/!!06!J(33!

"%!%W@3*(&%E1!*7!=*7!F*PQ1!7-%!,A&675H,7(A&!@5A,%66%6!*5%!6%%&!*6![H67!*6!(+@A57*&7!

*6!7-%!B(&*3!*5,-(7%,7H5*3!+A&H+%&76/!!]H57-%5+A5%1!"#!-*'(&>!*,,%66!7A!7-%!

,A&675H,7(A&!@-*6%1!J%!,*&!*66%66!+A5%!%*6(3#!*&E!*&*3#X%!7-%!@5A,%66%61!,-*&>%6!

*&E!+%7-AE6!AB!,A&675H,7(A&!5*7-%5!7-*&!6(+@3#!-*'(&>!*,,%66!7A!*!B(&*3!@5AEH,7/!!

I-AH>-!JA5L(&>!J(7-!*!@5A[%,7!67(33!H&E%5!,A&675H,7(A&!(6!H&H6H*31!K!B%%3!,A&B(E%&7!

7-*7!%&AH>-!(6!L&AJ&!*"AH7!7-%!7%+@3%1!(76!"H(3E(&>6!*&E!7-%!H&E%53#(&>!,A&,%@76!

"%-(&E!(76!,A&675H,7(A&1!7-*7!7-%!1%#!,*&!"%!*&*3#X%E!*&E!,A+@*5%E!7A!7-%!+*7%5(*3!

@5%6%&7%E!(&!@5%'(AH6!,-*@7%56/!

I-%!@A@H3*7(A&!AB!F*PQ!(&(7(*7%E!7-%!@5A[%,7!(&!899`1!#%7!(76!,A+@3%7(A&!(6!

H&E%5!7-%!6H@%5'(6(A&!AB!*57(67!GA+3HL!F*&7("AA&!?สมลักษณ ์ปันติบุญD1!*!,%5*+(,(67!
%67*"3(6-%E!*7!F*PQ/:!!K&!7-(6!,-*@7%5!K!*5>H%!7-*7!7-%!(&6@(5*7(A&!"%-(&E!7-%!7%+@3%!(6!

3A,*3(6+!(&!,A+"(&*7(A&!J(7-!*&!\%&>*>%EP!.HEE-(6+!%W@%5(%&,%E!*7!7-%!,A++H&*3!

3%'%3!7-5AH>-!+A5*33#!>H(E%E!*,7('(7(%6/!!I-%!E%7*(36!AB!7-%!7%+@3%!J(33!7-%5%BA5%!"%!

E%6,5("%E!*&E!7-%(5!.HEE-(67!*&E!&*7(A&*3!6@%,(B(,(7(%6!J(33!"%!*&*3#X%E/ 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 Both his house and workshop, Doy Din Deng, are at Pa’O, the workshop being only a few 
meters away from the temple itself.   
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K&!7-(6!,-*@7%5!K!J(33!"%>(&!"#!"5(%B3#!3AAL(&>!*7!A7-%5!JA5L6!"#!GA+3HL!

F*&7("AA&1!7-%!*57(67!5%6@A&6("3%!BA5!7-%!@5A[%,71!6A!7-%!7%+@3%!AB!F*PQ!,*&!"%!

6(7H*7%E!(&!5%3*7(A&!7A!-(6!*57(67(,!'(6(A&!*&E!@5*,7(,%6/!!K!J(33!7-%&!BA,H6!A&!7-%!

*5,-(7%,7H5*3!*&E!E%,A5*7('%!E%7*(36!AB!7-%!%3%+%&76!*35%*E#!(&!@3*,%!*7!=*7!F*PQ/!!K!

*5>H%!7-*7!GA+3HL!E%@*576!B5A+!7-%!BA5+6!5%@5%6%&7(&>!*!,%&75*3!I-*(!(E%&7(7#!*&E!

*5,-(7%,7H5%!*&E!7*L%6!B5A+!75*E(7(A&*3!Z*&!T*!*571!#%7!*E*@76!(7!7A!6H(7!

,A&7%+@A5*5#!&%%E6n!7-%!,A&,%@7!AB!3A,*3(6+!(6!(+@A57*&7!BA5!GA+3HL!*&E!(6!

5%@5%6%&7%E!(&!7-%!,A&675H,7(A&!*&E!+*(&7%&*&,%!AB!7-%!7%+@3%/!

Village of Pa’O Ram Yen 
I-%!'(33*>%!AB!F*PQ!N*+!R%&!(6!6(7H*7%E!(&!7-%!@5A'(&,%!AB!S-(*&>!N*(1!*!B%J!+(&H7%6!

E5('%!&A57-!B5A+!7-%!,*@(7*3!AB!7-%!6*+%!&*+%/!!I-%!@A@H3*7(A&!AB!7-%!'(33*>%1!V9!

-AH6%-A3E6!J(7-!d99!(&-*"(7*&761!(6!E('(E%E!5%3*7('%3#!%YH*33#!"%7J%%&!.HEE-(676!

*&E!S-5(67(*&6/!!!CAJ%'%51!H&7(3!GA+3HL!E%,(E%E!7A!"H(3E!*!7%+@3%1!7-%5%!J*6!A&3#!*!

S-5(67(*&!,-H5,-!(&!7-%!'(33*>%/!!IA!>%7!7A!7-%!&%*5%67!7%+@3%1!7-%!.HEE-(67!5%6(E%&76!

AB!F*PQ!-*E!7A!J*3L!*!B*(5!E(67*&,%!?8!L+D8!*&E!,5A66!*!-(>-J*#/!!<%7%5+(&%E!7A!-*'%!

7-%(5!AJ&!7%+@3%1!7-%!@A@H3*7(A&!AB!F*PQ!*6L%E!BA5!7-%!-%3@!AB!GA+3HL!F*&7("AA&!*!

5%6@%,7%E!*57(67!3('(&>!*&E!JA5L(&>!*7!F*PQ/!!!!

=-%&!*6L%E!7A!-%3@!J(7-!7-%!,A&675H,7(A&!AB!7-%!7%+@3%1!GA+3HL!5%*E(3#!

*,,%@7%E!H&E%5!7-%!,A&E(7(A&!7-*7!-%!JAH3E!&A7!"%!6A3%3#!5%6@A&6("3%!BA5!(7/!!K&!A7-%5!

JA5E61!-%!JAH3E!-%3@!J(7-!7-%!*5,-(7%,7H5*3!@3*&61!7-%!BH&E5*(6(&>!*6!J%33!*6!7-%!

A'%5*33!A5>*&(X*7(A&1!"H7!-%!JAH3E!&A7!"H(3E!(7!-(+6%3B/!!G(&,%!7-(6!(6!7-%!7%+@3%!AB!*!

6+*33!,A++H&(7#1!-%!J*&76!7-%!,A++H&(7#!7A!>%7!(&'A3'%E!(&!(76!,A&675H,7(A&/!!06!

%W@3*(&%E!(&!,-*@7%5!d1!I-*(!84.')!*5%!675A&>3#!*66A,(*7%E!J(7-!7-%!5A#*37#!*&E!

7-AH>-!*33!5A#*3!7%+@3%6!-*'%!7-%+1!&A7!*33!7%+@3%6!-*'%!84.')/!!K&E%%E!+*&#!6+*33!

'(33*>%!7%+@3%6!EA!&A7!-*'%!7-%+/!!]H57-%5+A5%1!7-AH>-!6A+%!'(33*>%!JA5L%56!,*&!"%!

%+@3A#%E!7A!JA5L!*&E!"H(3E!84.')$(&!E(BB%5%&7!7%+@3%61!GA+3HL!J*&76!7-(6!7%+@3%!7A!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
2 One monk from Wat Pa’O gave an interview for the temple’s blog and he mentions that the 
distance is approximately 2 km.  Yet the monk also says that to get to the nearest temple the 
people of Pa’O had to cross the highway, which was very problematic, as most people of the 
village are old and to cross a highway represented a real danger for them. Angkrit 
Ajchariyosophon, “Wat Pa’O Ram Yen,” 
http://watromyen.blogspot.com/2009_12_01_archive.html (accessed December 20, 2009). 
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"%!E(BB%5%&7!*&E!*,7H*33#!-*'%!7-%!%&7(5%!.HEE-(67!,A++H&(7#!(&'A3'%E!(&!7-%!

@5A[%,7/!!.#!5%YH%67(&>!7-*7!7-%!3*"A5%56!"%!B5A+!7-%!'(33*>%1!-%!(&6H5%61!*+A&>!A7-%5!

7-(&>61!7-*7!7-%!'(33*>%56!J(33!-*'%!*!@%56A&*3!,A&&%,7(A&!7A!7-%!7%+@3%!"H7!*36A!7-*7!

7-%!84.')!J(33!"%,A+%!*!3A,*3!6#+"A3!5*7-%5!*&E!*!6#+"A3!AB!7-%!%3(7%/!!I-%!(&7%5%67!(&!

3A,*3(6+!*&E!3A,*3!@5(E%!(6!*!'%5#!(+@A57*&7!,A&,%@7!BA5!GA+3HL!*&E!(6!*@@*5%&7!(&!

7-%!A5>*&(X*7(A&!*&E!@3*&!AB!7-%!6+*33!7%+@3%/!!.%BA5%!3AAL(&>!*7!7-%!7%+@3%!(76%3B1!(76!

*57!*&E!*5,-(7%,7H5%1!J%!&%%E!7A!3AAL!*7!GA+3HLP6!JA5L!*&E!-(6!*57(67(,!'(6(A&/!

Somluk’s Art 
GA+3HL!(6!*!@A77%51!A51!*6!@5%6%&7%E!A&!-(6!"H6(&%66!,*5E1!*!,%5*+(,(67/!!.A5&!(&!:UcV!

(&!7-%!6+*33!'(33*>%!S-(*&>!O-A&>1!@5A'(&,%!AB!S-(*&>!N*(!&%*5!7-%!Z*A6aI-*(!"A5E%51!

-%!67HE(%E!*7!7-%!TA57-%*67%5&!K&67(7H7%!AB!I%,-&A3A>#1!]*,H37#!AB!K&EH675(*3!<%6(>&1!

(&!S-(*&>!2*(!l](>/!cm/;!!C%!J*6!*3J*#6!(&7%5%67%E!(&!*571!7-AH>-!-%!&%'%5!7-AH>-7!

+H,-!*"AH7!,%5*+(,6!H&7(3!-%!7AAL!*&!%3%,7('%!,AH56%!(&!@A77%5#/!!I-%5%!-%!

E%'%3A@%E!*&!(&7%5%67!(&!7-%!,5*B7/!!C%!-*E!*&!H&H6H*3!#%7!(&7%5%67(&>!%*53#!,*5%%5/!!

.%7J%%&!:Ub9!*&E!:Ub`1!-%!J*6!*!'A3H&7%%5!(&675H,7A5!BA5!@A77%5#!*&E!@5(&7!+*L(&>!

(&!,*+@6!BA5!O-+%5!*&E!Z*A6!5%BH>%%6!(&!I-*(3*&E1!*!@5A[%,7!6@A&6A5%E!"#!7-%!4T/d!!

I-AH>-!-(6!JA5L!J*6!BH3B(33(&>!A&!*!-H+*&!3%'%31!-%!5%*3(X%E!7-*7!-%!,AH3E!&A7!

B(&*&,(*33#!6H5'('%!*6!*!'A3H&7%%5!*33!-(6!3(B%1!6A!-%!+A'%E!7A!g*@*&!7A!*@@5%&7(,%!J(7-!

+*67%5!@A77%5!KJ*A!Q&H+*!B5A+!:UbV!7A!:Ubb1!7-%&!7A!+*67%5!@A77%5!I*5AH%+A&!

T*L*X*7A!B5A+!:UbU!7A!:UU:/!!C%!7-%&!5%7H5&%E!7A!S-(*&>!N*(!@5A'(&,%!7A!A@%&!*!

,%5*+(,!B*,7A5#1!<A#!<(&!<%&>!?ดอยดินแดง1!7-%!5%E!%*57-!-(33D1!J-%5%!-%!75*(&6!3A,*3!

JA5L%56!(&!7-%!*57!AB!,%5*+(,!+*L(&>!*&E!B(5(&>/!!C%!,-A6%!7A!%67*"3(6-!-(6!6-A@!(&!

7-%!'(,(&(7#!AB!7-%!,(7#!AB!S-(*&>!N*(!"%,*H6%!(76!"%*H7(BH3!3*&E6,*@%!5%+(&E%E!-(+!AB!

"A7-!S-(*&>!O-A&>!*&E!g*@*&/c!

07!<A#!<(&!<%&>1!GA+3HL!%67*"3(6-%E!*!"H6(&%66!6%,7(A&1!J(7-!J-%%361!L(3&61!

*&E!*!6-A@!J-%5%!-%!6%336!%'%5#E*#!67A&%J*5%1!6H,-!*6!+H>61!,H@61!@3*7%61!'*6%61!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
3 Phinitsuwan, ศิลปิน-ศิลปะ : บทความสาระน่ารู้ทางศิลปะและศิลปิน/ Artists and Art: essays 
on art and artists, 33.   
4 Somluk Pantiboon, interview with the author, June 12, 2007, Doy Din Deng, Pa’O Ram Yen. 
5 Somluk Pantiboon, interview with the author, June 12, 2007, Doy Din Deng, Pa’O Ram Yen. 
Lanna Contemporary Art (Nonthaburi: PCC Art Gallery, 2005). 
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7%*@A761!%7,/!l](>/!`Vm/!!I-%5%!(6!*36A!*&!\*57(67(,P!6%,7(A&1!J(7-!GA+3HLP6!AJ&!J-%%3!

*&E!67HE(A1!*&E!*!>*33%5#!BA5!-(6!*57!JA5L6/!!Q&%!AB!7-%!(+@A57*&7!6AH5,%6!AB!

(&6@(5*7(A&!"%-(&E!GA+3HLP6!JA5L1!"A7-!7-%!%'%5#E*#!,%5*+(,6!*&E!-(6!*57JA5L61!(6!*!

E%%@!5%6@%,7!BA5!&*7H5%!*&E!*!E%6(5%!7A!3('%!(&!-*5+A&#!J(7-!(7/!!!!

033!7-%!67A&%J*5%1!J-%7-%5!%'%5#E*#!,%5*+(,!A5!*57JA5L1!(6!+*E%!AB!,3*#!

BAH&E!(&!7-%!*5%*!J(7-!*!>3*X%!+*E%!AB!E(BB%5%&7!%3%+%&761!"A7-!A5>*&(,!*&E!+(&%5*3!

+*77%561!6H,-!*6!7-%!"*5L!AB!75%%61!5(,%!67*3L1!3%*'%6!%7,h!=-%&!B(5%E1!7-%6%!%3%+%&76!

,-*&>%!7A!E(BB%5%&7!,A3A56/!!033!7-%!BA5+6!*5%!-*&EM+*E%1!7-5AJ&!A&!*!@A77%5P6!J-%%3/!!

037-AH>-!%3%,75(,!J-%%36!*5%!%+@3A#%E!(&!7-%!JA5L6-A@1!GA+3HL!67(33!@5%B%56!7A!

JA5L!J(7-!*!J-%%3!7H5&%E!"#!*!BAA7M@*EE3%/!!!

C%!-*6!-*E!&H+%5AH6!6A3A!*&E!>5AH@!%W-("(7(A&6!*7!-A+%!*&E!*"5A*Ei!-%!-*6!

*36A!5%,%('%E!&H+%5AH6!@5(X%61!"A7-!(&!I-*(3*&E!*&E!*"5A*E1!(&,3HE(&>!g*@*&!?7-5(,%!

*7!7-%!06(*&!^W-("(7(A&!AB!0576!*&E!S5*B76!(&!]HLHAL*D!*&E!T%J!x%*3*&E!?0J*5E!AB!

2%5(7!*7!7-%!:U7-!]3%7,-%5!S-*33%&>%!0J*5E!^W-("(7(A&1!0H,L3*&ED/`!!C%!J*6!*36A!

5%6(E%&7!*57(67!*7!7-%!N(,-+A&E!057!S%&7%5!AB!7-%!ZAA+(6!S-*BB%5!G,-AA31!SA&&%,7(,H7!

(&!899;/!!GA+3HL!(6!J%33!L&AJ&!J(7-(&!7-%!S-(*&>!N*(!*57(67(,!,A++H&(7#!*6!J%33!*6!

7-%!&*7(A&*3!*&E!(&7%5&*7(A&*3!,%5*+(,!,A++H&(7#/V!!R%71!*&E!7-AH>-!-%!(6!J%33!

L&AJ&!(&!-(6!B(%3E1!-%!EA%6!&A7!-*'%!7-%!&*7(A&*3!5%,A>&(7(A&!7-*7!S-*3%5+,-*(!

OA6(7@(@*7!-*6/b!!!

The traditional aspects of Somluk’s Art 
GA+3HL!(6!J%33!'%56%E!(&!7-%!-(67A5#!*&E!E(BB%5%&7!7%,-&(YH%6!AB!I-*(!,%5*+(,!JA5L/!!!

=-(3%!-%!(6!(&7%5%67%E!(&!*!J(E%!5*&>%!AB!@A66("(3(7(%61!-%!%+@3A#6!6(+@3%!"*6(,!

@5(&,(@3%6!A5!J-*7!-%!,*336!7-%!\+*75(WP!AB!,%5*+(,!+*L(&>n!,3*#1!63(@1!@*(&7!*&E!>3*X%/U!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6 Ibid; Somluk Pantiboon, Contemporary Ceramics in the Thread of Tradition (Oslo: Vigeland 
Museum, 2004). The most recent solo exhibit in Thailand was late 2008, at the Ardel Gallery in 
Bangkok, entitled ‘Still Voice of the Forest’. Somluk Pantiboon, interview with the author, June 
12, 2007 and March 23, 2010, Pa’O Ram Yen. 
7 Somluk was guest artist and judge at the National Ceramics Exhibition in Bangkok in 2006.  As 
mentioned, he also has had numerous international exhibitions, such as in Norway, Japan, New 
York, New Zealand. 
8 Yet few artists have had the publicity and national recognition Chalermchai has received. 
9 A slip is diluted clay applied before the work is fired; it is most often of a different color than 
the body of the object so to hide it.  Decorated painting will also differ from the clay body or the 
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]A5!GA+3HL!*33!@A77%5#!JA5L61!B5A+!*33!7(+%6!*&E!5%>(A&61!*5%!,A+@*7("3%!"%,*H6%!

7-%#!6-*5%!7-%!6*+%!"*6(,!@5(&,(@3%61!7-%5%BA5%1!(7!EA%6!&A7!+*77%5!(B!A&%!67HE(%6!

@A77%5#!(&!I-*(3*&E1!g*@*&!A5!%36%J-%5%/:9!!KB!A&%!H&E%567*&E6!7-%!"*6(,!@5(&,(@3%61!

7-%#!,*&!"%!*E*@7%E!7A!7-%!E(BB%5%&7!5%>(A&6/!!]A5!%W*+@3%1!7-%!7#@%!AB!,3*#!+(>-7!"%!

E(BB%5%&71!6A!*!,%57*(&!@%5(AE!AB!*E*@7*7(A&!A&!7-%!J-%%3!+(>-7!"%!5%YH(5%E/!!I-%!

,A3A56!AB!7-%!B(5%E!,3*#!+(>-7!*36A!"%!E*5L%5!7-*&!(&7%&E%E1!E%@%&E(&>!A&!(76!+(&%5*3!

,A&7%&71!6A!7-%!JA5L!+(>-7!&%%E!*!63(@!7A!,5%*7%!*!3(>-7%5!"*,L>5AH&E!7A!6%7!ABB!7-%!

@*(&7%E!E%,A5*7(A&6/::!!I-%!@*(&7(&>!*&E!7-%!>3*X%!,A3A56!+(>-7!*36A!E(BB%51!*6!7-%!

'%>%7*7(A&!,-*&>%6!B5A+!5%>(A&!7A!5%>(A&/!!R%71!7-AH>-!7-%!E%7*(36!,-*&>%1!7-%!"*6(,!

\+*75(WP!67*#6!7-%!6*+%!&A!+*77%5!J-%5%!#AH!*5%!A5!J-%5%!7-%!@5(+*5#!+*7%5(*3!(6!

B5A+/!!I-(6!+*L%6!,%5*+(,!*&!*57!BA5+!J(7-!%W75*A5E(&*5#!B5%%EA+!7A!%W@3A5%!&%J!

67#3%61!7%,-&(YH%6!*&E!,A3A561!#%7!7-%!*57(67!,*&!*36A!L%%@!(&!7AH,-!J(7-!75*E(7(A&*3!

,A&,%@76/!!=(7-!,%5*+(,!+*L(&>1!7-%!,A&7%+@A5*5#!*&E!7-%!75*E(7(A&*3!+*#!+%5>%!(&!

H&(6A&1!*6!7-%5%!*5%!&A!E%B(&(7%!"AH&E*5(%6!"%7J%%&!7-%+/!K&!-(6!*571!GA+3HL!*3J*#6!

75(%6!7A!B(&E!&%J!+*7%5(*3!BA5!7-%!>3*X%!J(7-!J-*7!(6!*'*(3*"3%!(&!S-(*&>!N*(1!>('(&>!(7!

E(BB%5%&7!,A3A56!*&E!7%W7H5%6/!!C%!*36A!%W@%5(+%&76!J(7-!*E*@7(&>!*&,(%&7!7%,-&(YH%6!

BA5!+AE%5&!H6%1!3(L%!E(BB%5%&7!7%,-&(YH%6!AB!,A(3(&>!*&E!@*EE3(&>/!!R%7!-%!-*6!*!

@5ABAH&E!5%6@%,7!BA5!-(67A5(,*3!A"[%,76!*&E!-%!67(33!67HE(%6!-(67A5(,*3!@(%,%6!*6!6AH5,%!

AB!L&AJ3%E>%!*&E!(&6@(5*7(A&!BA5!-(6!AJ&!JA5L/:8!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
slip, if used.  Glaze, if used, is the last pre-firing coat and will render the ware waterproof and 
often gives it a ‘glassy’ quality due to silica.  Ware can have all these layers – slip, paint 
decorations and glaze – or can have one or two of them.  Ware can also be punched and paddled 
to give texture and can sometimes receive post-firing layers of colors, before being re-fired.  All 
these different techniques were used in historical Lan Na and Thailand. 
10 Somluk Pantiboon, interview with the author, June 12, 2007, Doy Din Deng, Pa’O Ram Yen. 
11 For example, the clay used in historical central Thailand was fine and very pale, while the clay 
around Chiang Mai was darker, requiring a white slip to hide the coarse and dark quality of the 
clay. Shaw, Northern Thai ceramics, 39-42, 66-67; Thai Ceramics. The James and Elaine 
Connell Collection (Kuala Lumpur, Oxford, Singapore, New York: Oxford University Press, 
1993). 
12 In interview, Somluk focused on historical Lan Na and Sukhothai ceramics, indicating that he 
appreciated the different colors of green found on historical ceramic works from these two 
regions.  Yet Ban Chiang and other early sites (Bronze and Iron Age) from the Korat Plateau in 
northeastern Thailand are known for their large earthenware decorated with red geometric designs 
which are often incised or paddled. Brian Vincent, “Crossing the Style Barrier: New Evidence 
from Thailand,” Uncovering Southeast Asia’s Part. Selected Papers from the 10th International 
Conference of the European Association of Southeast Asian Archaeologists (2006): 137-47. 
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! I-AH>-!*!675A&>!,A+@*5(6A&!"%7J%%&!2A&7(%&!.AA&+*!*&E!GA+3HL!

F*&7("AA&!%W,%%E6!7-%!3(+(76!AB!7-(6!E(66%57*7(A&1!*!B%J!@*5*33%36!"%7J%%&!7-%!7JA!

*57(676!,AH3E!"%!E5*J&/!!0!,%3%"5*7%E!,A&,%@7H*3!I-*(!*57(671!2A&7(%&!.AA&+*!?:Uc;M

8999D!J*6!(&7%5%67%E!(&!7-%!,A&,%@7!AB!3A,*3(7#1!7-%!%&'(5A&+%&71!.HEE-(6+1!*&E!

J-*7!-%!,*33%E!\@5(+(7('%!+%E(H+P1!6H,-!*6!,3*#!*&E!'%>%7*7(A&/!!06!*!,A&,%@7H*3!

*57(67!2A&7(%&!J*6!(&7%5%67%E!(&!75*&6BA5+(&>!A"[%,76!(&7A!*57(67(,!-#"5(E6!6A!

'(%J%56!,AH3E!5%*3(X%!7-*7!7-%!+AE%5&!JA53E!J*6!B*67!,-*&>(&>1!"H7!*36A!7-*7!7-%#!

,AH3E!>*(&!*J*5%&%66!*&E!5%6@%,7!AB!7-%!&*7H5*3!+%E(*!-%!H6%E/!!06!J(33!"%!6-AJ&!(&!

7-(6!,-*@7%51!7-%6%!,A&,%@76!5%6A&*7%!J(7-!GA+3HLP6!@5A[%,7!*7!=*7!F*PQ/!!CAJ%'%51!

2A&7(%&P6!*HE(%&,%!J*6!@5(+*5(3#!*&!(&7%5&*7(A&*3!H5"*&!*HE(%&,%!J-A!E(E!&A7!-*'%!

*&!%'%5#E*#!5%3*7(A&!J(7-!7-%6%!\@5(+(7('%!+%E(*P/!!C(6!*57!H&,A'%5%E!7-%!E(6[H&,7(A&!

"%7J%%&!7-%!'(%J%5P6!%'%5#E*#!3(B%!*&E!*&!(+*>(&%E!3A,*3!%W@%5(%&,%/!!Q&!7-%!A7-%5!

-*&E!GA+3HLP6!@5A[%,7!*6!=*7!F*PQ!(6!(&7%&E%E!BA5!7-%!'(33*>%56!7-%+6%3'%6/!

GA+3HL!(6!(&7%5%67%E!(&!,%5*+(,61!&A7!A&3#!BA5!(76!*57(67(,!@A66("(3(7(%61!"H7!*36A!

"%,*H6%!AB!7-%!B*+(3(*5(7#!*&E!E#&*+(6+!AB!@A77%5#/!!K&E%%E1!I-*(!-(67A5(,*3!@A77%5#!

J*6!&A7!A&3#!"%*H7(BH31!"H7!*3J*#6!BH&,7(A&*3!*6!J%33/:;!!07!<A#!<(&!<%&>1!GA+3HL!

6%@*5*7%6!7-%!BH&,7(A&*3!6%,7(A&!B5A+!7-%!*57(67(,!6%,7(A&1!"H7!-%!(6!*J*5%!7-*7!

-(67A5(,*33#1!7-(6!6%@*5*7(A&!E(E!&A7!%W(67/!!!

06! K! "%,*+%! +A5%! %&>*>%E! (&! @A77%5#! *&E! @H56H%E! +#!
@5AB%66(A&!*6!*!,%5*+(671!K!,AH3E!6%%!+A5%!,3%*53#!7-*&!%'%5!
"%BA5%! 7-%! E#&*+(,6! AB! I-*(! @A77%5#! 7AH,-(&>! A&! *33! 7-%!
,A5&%56! AB! @%A@3%P6! 3('%6! 7-5AH>-AH7! AH5! -(67A5#! *&E! 7-%!
6(>&(B(,*&,%!AB! 7-(6! 75*E(7(A&! 7-*7!AH5! BA5%B*7-%56!-*'%! 3%B7!
BA5!H6/!lhm!GA+%!AB!+#!JA5L6!+*#!&A7!"%!BA5!%'%5#E*#!H6%1!
*&E! (&! 7-(6! 5%6@%,7! +#! JA5L! E(BB%56! B5A+! 7-*7! AB! +#!
BA5%B*7-%56/:d!!
!

TA&%7-%3%661!GA+3HL!*,L&AJ3%E>%6!7-%!\6*'A(5!B*(5%P!AB!-(6!*&,%67A56!*&E!67HE(%E!

*&,(%&7!7%,-&(YH%6!AB!,%5*+(,!+*L(&>/!!=-%&!7*3L(&>!AB!-(67A5(,*3!@A77%5#1!GA+3HL!

7*3L6!@5(&,(@*33#!AB!7-%!L(3&6!,3A6%5!7A!TA57-%5&!I-*(3*&E1!(&,3HE(&>!GHL-A7-*(1!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
13 Somluk Pantiboon, interview with the author, June 12, 2007, Doy Din Deng, Pa’O Ram Yen. 
14 Pantiboon, Contemporary Ceramics in the Thread of Tradition.   
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GHJ*&L-*3AL!*&E!Z*&!T*!67A&%J*5%1!7-AH>-1!J-%&!3AAL(&>!*7!-(6!7%W7H5%E!JA5L61!(7!

(6!E(BB(,H37!7A!(>&A5%!.*&!S-(*&>!(&,(6%E!%*57-%&J*5%/:c!!

037-AH>-!GA+3HL!-*6!67HE(%E!75*E(7(A&*3!*57!*&E!7%,-&(YH%61!-%!EA%6!&A7!3AAL!

*7!-(67A5(,*3!*57!BA5!7-%!6*L%!AB!EA(&>!75*E(7(A&*3!*57/!!=-(3%!-%!6%%6!-(67A5(,*3!*57!*6!

*&!(+@A57*&7!3%*5&(&>!7AA31!-%!"%3(%'%6!(7!7A!"%!6H@%5B3HAH6!7A!6(+@3#!,A@#!-(67A5(,*3!

*571!6(&,%!7-%#!J%5%!+*E%!BA5!@5%'(AH6!>%&%5*7(A&6!*&E!J%!3('%!(&!AH5!AJ&!7(+%/:`!!K&!

A7-%5!JA5E61!-%!(6!&A7!(&7%5%67%E!(&!,A@#(&>!7-%!@*671!"H7!-%!(6!(&7%5%67%E!(&!

*,YH(5(&>!7-%!L&AJ3%E>%1!6A!-%!,*&!H6%!(7!(&!*!,A&7%+@A5*5#!,A&7%W7/!!I-%5%BA5%1!-(6!

*57!,AH3E!"%!,*7%>A5(X%E!*6!&%AM75*E(7(A&*3!%'%&!(B!'(6H*33#!(7!(6!%W,%@7(A&*33#!

E(BB%5%&7!B5A+!J-*7!(6!>%&%5*33#!*,,%@7%E!*6!\&%AM75*E(7(A&*3P!*57!"#!*57!-(67A5(*&6!*6!

%W@3*(&%E!(&!,-*@7%5!8/!!!I-(6!&%AM75*E(7(A&*3(67!*57(67(,!'(6(A&!(6!*36A!@5%6%&7!*7!=*7!

F*PQ!*&E!7-%$1%#P6!*5,-(7%,7H5%/!

Thai Historical pottery 
=-%&!7-%!L(&>EA+!AB!Z*&!T*!J*6!%67*"3(6-%E!"#!2*&>5*(!(&!7-%!:;7-!,%&7H5#1!

@A77%5#!+*L(&>!,-*&>%E!B5A+!7-%!@5AEH,7(A&!AB!%*57-%&J*5%!7A!67A&%J*5%/:V!!

FA77%5#!'*5(%6!B5A+!L(3&!7A!L(3&!(&!Z*&!T*!*&E!*!H&(BA5+!,%5*+(,!67#3%!(&!7-%!5%>(A&!(6!

E(BB(,H37!7A!E%7%5+(&%/!!I-(6!6%,7(A&!(&75AEH,%6!Z*&!T*!,%5*+(,6!*6!*!"*6(6!AB!

,A+@*5(6A&!BA5!GA+3HLP6!*57JA5L6/:b!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
15 Somluk Pantiboon, interview with the author, June 12, 2007, Doy Din Deng, Pa’O Ram Yen. 
16 Somluk Pantiboon, interview with the author, June 12, 2007, Doy Din Deng, Pa’O Ram Yen. 
17 Charles Higham, Early Cultures of Mainland Southeast Asia (Bangkok: River Books, 2002), 
187-92; Thai Ceramics. The James and Elaine Connell Collection, 24.  Ban Chiang pottery is, of 
course, well known since its discovery in the 1960’s.  The red and buff unglazed earthenware of 
Ban Chiang and the region of the Korat plateau is from the iron age of Southeast Asia, 300-
200CE.  Yet in northern Thailand, earthenware were not as numerous and concentrated around 
the kingdom of Haripunchai, mostly for small objects such as Buddha statues and amulets.  The 
more intense ceramic (stoneware) production across the northern valleys started after King 
Mengrai. 
18 The study of Thai ceramic is interesting and often parallels the construction of the historical 
Grand Narrative mentioned in chapter 1.  Indeed when studying Thai ceramic scholars usually 
follow the same sequential history starting at Sukhothai, to Ayutthaya then Bangkok.  Lan Na 
ceramic is usually studied separately from Thai ceramic even if some earthenware made in Lan 
Na were artistically as interesting as wares from Sukhothai. J.C. Shaw, Northern Thai ceramics 
(Kuala Lumpur, Oxford, New York, Melbourne: Oxford University Press, 1981); Nicol Guérin 
and Dick van Oenen, Thai Ceramic Art: The Three Religions (Singapore: Suntree, 2005).  
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](5671!7-%!"*6(,!,A3A5!5*&>%!AB!7-%!>3*X%!*&E!63(@6!AB!,%5*+(,6!B5A+!7-%!'*33%#6!

*5AH&E!7-%!5('%56!F(&>1!=*&>1!RA+!*&E!T*&!*5%!&A7!'%5#!E(BB%5%&7!B5A+!A7-%5!

5%>(A&6!AB!GAH7-%*67!06(*/!!I-%!"*6(,!>3*X%!,A3A56!AB!7-%!3*7%!:;7-!,%&7H5#!S^!A&J*5E!

5%+*(&!7-%!6*+%1!J(7-!E(BB%5%&7!6-*E%6!AB!>5%%&!A5!,%3*EA&1!E(BB%5%&7!6-*E%6!AB!

"5AJ&1!J-(7%!*&E!75*&6@*5%&7/:U!!I-%5%!%W(67!7-5%%!+*[A5!-(67A5(,*3!Z*&!T*!L(3&!6(7%6!

O*3A&>!?,%&75*3!Z*&!T*D1!S-(*&>!2*(1!*&E!F**&!?"%7J%%&!F-*#*A!*&E!S-(*&>!N*(D/!!

I-%6%!J*5%61!%6@%,(*33#!%*67%5&!J*5%6!B5A+!F-*#*A1!*5%!*+A&>67!7-%!%*53(%67!J(7-(&!

I-*(!7%55(7A5#!*&E!*5%!"%3(%'%E!"#!6A+%!6,-A3*56!7A!"%!%'%&!%*53(%5!7-*&!GHL-A7-*(!

J*5%6/89!!I-%!YH*3(7#!AB!7-%!E(BB%5%&7!,%5*+(,6!B5A+!Z*&!T*!'*5(%6!>5%*73#!B5A+!L(3&!

7A!L(3&/!!]A5!%W*+@3%1!7-%!G*&L*+@%*&>!J*5%6!B5A+!7-%!S-(*&>!2*(!5%>(A&!J%5%!AB!

@AA5%5!YH*3(7#!*&E!7-%!L(3&6!H6%E!J%5%!H&H6H*33#!6+*33/!!K&!,A+@*5(6A&1!7-%!O*3A&>!

J*5%6!AB!,%&75*3!Z*&!T*!J%5%!AB!B(&%!YH*3(7#!J(7-!"%*H7(BH3!>3*X%!E%,A5*7(A&6/!!

I-%5%!*5%!6(+(3*5(7(%6!"%7J%%&!,%&75*3!Z*&!T*!J*5%61!+A673#!AB!,%&75*3!Z*&!

T*1!*&E!J*5%6!B5A+!&A57-%5&!,%&75*3!GHL-A7-*(!L(&>EA+i!&A7!B5A+!7-%!,(7#!AB!

GHL-A7-*(!(76%3B!-AJ%'%51!"H7!B5A+!G*J*&L-*3AL18:!7-%!+A67!(+@A57*&7!,%&7%5!BA5!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19 The percentage of iron oxide in the glaze, when fired, determines the colors of the glaze.  
Celadon is acquired with a relatively small amount of iron oxide, found in ash of vegetation.  The 
green of the glaze may vary greatly however, either from the type of firing (the more oxygen in 
the kiln, the deeper the shade), the application of a slip, or the vegetal source.  For example, the 
intense bluish-green colors often found in Somluk’s art and sometimes in ancient Sawankhalok 
ceramics, is acquired from the ashes of rice husk.  Brown glaze is made with clay of very high 
content iron oxide, found in minerals.  Although the chemical transformation is the same as with 
celadon, with brown glaze the iron oxidant dominates and simply over-rules any green shades the 
glaze might have.  Brown shades range from a more yellow color, to a very dark, almost black 
color.  It is the overall quality of the ware, the clay, the glaze, the decoration, incision, shape etc., 
which distinguish one historical group of kilns from another. Somluk Pantiboon, interview with 
the author, June 12th 2007, Doy Din Deng, Pa’O Ram Yen.  See also Shaw, Northern Thai 
ceramics,  for ceramic making techniques including slips, clay, glaze and the medium used for 
colors in historical Lan Na ceramic.  See  Louise Allison Cort, George Ashley Williams IV and 
David P. Rehfuss, “Ceramics of Mainland Southeast Asia. Collection of the Freer Gallery of Art 
and Arthur M. Sackler Gallery,” http://seasianceramics.asia.si.edu/index.asp (accessed Feb 17th, 
2010) for a general overview of the different techniques and media used in Southeast Asian 
ceramic.  
20 Shaw, Northern Thai ceramics, 85.  
21 Roxanna Brown, “The Ming Gap and Shipwreck Ceramics in Southeast Asia” (University of 
California, 2003); Dick Richards, South-East Asian Ceramics: Thai, Vietnamese, and Khmer. 
From the Collection of the Art Gallery of South Australia (Kuala Lumpur, Oxford, Singapore and 
York: Oxford University Press, 1995), 35-36; Beek and Invernizzi Tettoni, The Arts of Thailand, 
119; Thai Minor Arts, 178.  Some scholars, both Thai and foreigners, will identify as ‘Sukhothai’ 
anything produced within the territory of the ancient kingdom of Sukhothai, yet the term is 
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,%5*+(,!(&!I-*(3*&E!"%7J%%&!7-%!:d7-!*&E!:`7-!,%&7H5(%6!S^/!!^W@%576!EA!&A7!*>5%%!*6!

7A!J-(,-1!%(7-%5!Z*&!T*!A5!G*J*&L-*3AL1!@5AEH,%E!7-%!B(567!67A&%J*5%/!!K7!(6!&A7!,3%*5!

%(7-%5!J-%7-%5!A&%!(&B3H%&,%E!7-%!A7-%5!A5!"A7-!(&EH675(%6!67*57%E!(&E%@%&E%&73#1!

E%5('%E!B5A+!7-%!JA5L!AB!S-(&%6%!(++(>5*&76/88!!G*J*&L-*3AL!*&E!,%&75*3!Z*&!T*!

J*5%6!6-AJ!*!'*5(%7#!AB!6-*@%61!E%,A5*7(A&61!*&E!>3*X%6/!!O*3A&>!J*5%6!*5%!AB!>AAE!

YH*3(7#!,3*#1!B(&%!>5*(&!*&E!ABB!J-(7%!7A!\"HBBP!(&!,A3A5/8;!!SA&75*5#!7A!GHL-A7-*(!,(7#!

J*5%61!J-%5%!7-%!H&5%B(&%E!,A*56%!,3*#!J*6!H6%E!J(7-!*!7-(,L!63(@1!7-%!O*3A&>!J*5%6!

6-AJ!B(&%!,3*#!AB!*!"HBB!J-(7%/!!I-%!,3*#!(6!AB!6H,-!YH*3(7#!7-*7!*!63(@!J*6!5*5%3#!H6%E!

A7-%5!7-*&!7A!*,,%&7H*7%!*&!H&E%5!>3*X%!E%,A5*7(A&/!!!

FA77%56!AB!"A7-!5%>(A&61!O*3A&>!*&E!G*J*&L-*3AL1!+*E%!+A&A,-5A+%!>3*X%!

(&!-(>-!YH*3(7#!J-(7%!*&E!,%3*EA&1!'*5#(&>!B5A+!E%%@!A3('%!>5%%&!7A!"3H%M>5%#/8d!!

I-(6!&(,%!"3H(6-!>5%%&!,A3A5!(6!A&%!AB!GA+3HLP6!B*'A5(7%/!!I-%!+A67!,A++A&!

E%,A5*7(A&6!*5%!B3A5*3!+A7(B61!6J(++(&>!B(6-%6!*&E!*5*"%6YH%6/8c!!R%71!*&E!*37-AH>-!

-%!*,L&AJ3%E>%6!-(6!67HE#!AB!-(67A5(,*3!,%5*+(,61!GA+3HL!EA%6!&A7!>%&%5*33#!@*(&7!

+A7(B6!A&!-(6!67A&%J*5%/!!=-(3%!,%3*EA&!5%@5%6%&76!7-%!"H3L!AB!G*J*&L-*3AL!

%W@A5761!*&E!7-%5%BA5%!AB!@5AEH,7(A&1!7-%!Z*&!T*!,%3*EA&!(6!5*5%3#!BAH&E!AH76(E%!7-%!

5%>(A&!(76%3B!*&E!7-%!Z*&!T*!J*5%61!%6@%,(*33#!AB!O*3A&>1!*5%!L&AJ&!+A673#!BA5!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
misleading, as the ceramic shapes, colors, qualities and quantities vary greatly from kiln site to 
kiln site.  Other scholars prefer to identify a ware depending on the kiln it is from, either 
Sukhothai or Sawankhalok, which is roughly 40 km north of the ancient city of Sukhothai.  
Though ceramic was made and exported from the ancient city of Sukhothai, the quality of the 
ceramic was relatively low.   
22 What is clear is that Sawankhalok and wares from the central and eastern regions of Lan Na 
(with the exception of the region of Chiang Mai) had similar firing techniques (cross-draught), 
glaze, shape, decoration and even techniques for stacking the wares inside the kilns.  Only the 
size of the kilns and the color of the raw clay are markedly different; the kilns at Sawankhalok are 
larger and the Kalong clay is paler (white to buff) than Sawankhalok (pale buff-brown).  These 
wares are the primary sources of artistic tradition for Somluk. 
23 Buff is a term used often – sometimes in excess – when dealing with clay.  It does not indicate a 
particular color, but the ‘off’ quality of a color.  It is definitely not sharp, neither is it specific on 
the color palette.  When one sees a ‘buff’ pink or ‘buff’ brown, one sees an ‘off’, less than sharp 
color, with a tinge of grey-beige amalgamation.  When used on its own, like in this case, it 
represents a color that is not definite, in other words, it is neither beige, nor white, nor egg-shell; 
it is buff. 
24 Shaw, Northern Thai ceramics, 43-45.  Only in Lan Na, more specifically in the kilns of 
Payoom and Pa Dong, do we found ‘true’ celadon of the Sung tradition (960-1279CE); this 
celadon was thick, oily, and finely cracked to give it a ‘breakable’ and delicate appearance. 
25 Thai Minor Arts, 178. 
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YH*3(7#!AB!7-%(5!J-(7%!>3*X%/8`!!.A7-!*36A!@5AEH,%!"3*,L!*&E!"5AJ&!H&E%5!>3*X%!

E%,A5*7(A&!*6!J%33!*6!(5A&M"5AJ&!>3*X%/!!I-%5%!(6!*36A!*!&(,%!"3*,LMH&E%5>3*X%!

,%5*+(,!J(7-!%W75%+%3#!7-(&!A'%5*33!>3*X%1!>('(&>!*!"3*,L!*&E!J-(7%!,%5*+(,/8V!!I-%!

6-*@%6!'*5#!>5%*73#1!B5A+!6(+@3%!@3*7%6!J(7-!B(6-!@*77%5&6!7A!%3*"A5*7%!B3H7%E!@.&')/8b!!

K&!G*J*&L-*3AL!*&E!,%&75*3!Z*&!T*!J*5%61!7-%!"5AJ&!*&E!,%3*EA&!>3*X%6!

J%5%!AB7%&!*@@3(%E!E(BB%5%&73#/!!I-%!>5%%&!>3*X%1!7-(&3#!A5!7-(,L3#!*@@3(%E1!(6!5*5%3#!

5H&&(&>!*&E!'(6("3%/!!K&!A7-%5!JA5E61!(7!(6!H&(BA5+/!!Q&!7-%!A7-%5!-*&E1!7-%!"5AJ&!

>3*X%!(6!AB7%&!*@@3(%E!J(7-!*!,A*56%!"5H6-!*&E!7-%!3(YH(E!>3*X%!(6!*33AJ%E!7A!E5(@/!!

I-%!"5AJ&!>3*X%!(6!7-%5%BA5%!5*5%3#!H&(BA5+!*&E!7-%!5*J!YH*3(7#!AB!7-%!,3*#1!*6!J%33!

*6!7-%!>3*X%1!(6!'(6("3%/!!I-(6!-%*'#!>3*X%!-*6!*36A!(&6@(5%E!+*&#!AB!GA+3HLP6!JA5L6/!!

K&E%%E1!-%!AB7%&!ABB6%76!@A3(6-%E!6H5B*,%6!J(7-!-%*'#!E5(@@(&>!*&E!H&%'%&!>3*X%6/!!

C%!*36A!H6%6!E*5L!@*(&7!ABB6%7!"#!J-(7%!63(@i!-%!*36A!3(L%6!7A!%W@%5(+%&7!J(7-!

E(BB%5%&7!6-*E%6!AB!,%3*EA&!*&E!"3H%/8U!

Nature in Somluk’s Art 
C(67A5(,*3!75*E(7(A&!(6!&A7!-AJ%'%5!GA+3HLP6!+*(&!6AH5,%!AB!(&6@(5*7(A&i!&*7H5%!(6!*!

675A&>%5!6AH5,%!AB!(&6@(5*7(A&/!!0,,A5E(&>!7A!GA+3HL1!*!@A77%5!(6!7-%!7#@%!AB!*57(67!

J-A!(6!,3A6%67!7A!&*7H5%/!!K&E%%E1!*!@A77%5!&%%E6!7-%!%*57-!BA5!7-%!,3*#1!7-%!JAAE!BA5!

B(5(&>!7-%!L(3&1!*&E!E(BB%5%&7!7#@%6!AB!@(>+%&76!BAH&E!(&!7-%!%*57-1!7-%!'%>%7*7(A&!*&E!

+(&%5*36!7A!+*L%!*!6(&>3%!JA5L!AB!*57i!(&E%%E!GA+3HL!A&3#!H6%6!&*7H5*3!@(>+%&71!

BA,H6(&>!+A673#!A&!7-%!6*+%!,A3A56!*6!-(6!-(67A5(,*3!@5%E%,%66A561!7-*7!(6!J-(7%1!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26 Roxanna Brown, Legend and Reality. Early Ceramics from South-East Asia (Kuala Lumpur, 
London, New York, Melbourne: Oxford University Press, 1977); Shaw, Northern Thai ceramics.  
The white glaze can also take delicate shades of green or bleu.  Between the 14th and 16th 
centuries CE the Sukhothai region was under Ayutthaya’s power, the most important port for 
ceramic trading in Mainland Southeast Asia.  Yet, Lan Na was still independent.  It is therefore 
not surprising that Ayutthaya used Sukhothai wares, while it limited, if not banned, Lan Na wares 
in its port.  Suzanne Brown also believes that Ayutthaya’s bid for power and failed invasions of 
Lan Na was centered on the acquisition of ceramic trade in the region.  See pages 61-63 of this 
dissertation. 
27 Ibid, 43. 
28 A kendi is a very common ware in Southeast Asia.  It is used for liquid and has two openings.  
One opening is at the top of the pot where you pour the liquid in, and the second opening is on the 
side and at an angle, where the liquid is poured out.  See Ibid. 
29 In an interview Somluk also mentioned that he was particularly fond of a soft pale bleu created 
from rice husk ashes. Somluk Pantiboon, interview with the author, June 12, 2007, Doy Din 
Deng, Pa’O Ram Yen. 
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"5AJ&6!*&E!>5%%&6/!!I-AH>-!-%!7*L%6!B5A+!&*7H5%!BA5!7-%!,3*#1!7-%!B(5%!*&E!7-%!,A3A56!

-%!H6%61!-%!6*#6!(7!(6!(+@A57*&7!7A!L%%@!&*7H5%!(&!*!67*7%!AB!"*3*&,%/!!I-%5%BA5%1!6(&,%!

-%!H6%6!&*7H5%!BA5!-(6!*571!-%!6%%6!(7!*6!-(6!@%56A&*3!5%6@A&6("(3(7#!7A!-%3@!>('%!"*,L!

7A!&*7H5%1!6A!(7!,*&!67*#!(&!*!67*7%!AB!"*3*&,%/!!I-*7!(6!J-#1!BA5!7-%!"%77%5!@*57!AB!899d!

7A!899V1!-%!J*6!@3*&7(&>!75%%6!*5AH&E!7-%!@5A'(&,%!AB!S-(*&>!N*(1!67*57(&>!B5A+!

*5AH&E!-(6!JA5L6-A@!*&E!-AH6%!*&E!7-%&!%W@*&E(&>/;9!!

0!,%5*+(,!JA5L!,*&!AB7%&!"%!B3H(E1!(76!BA5+!E%3(,*7%!*&E!(76!E%,A5*7(A&!

A5>*&(,/!!R%71!(7!(6!7-%!B(&*3!BA5+1!(76!6-*@%!*&E!E%,A5*7(A&61!J-(,-!*@@%*56!A5>*&(,!

*&E!B3H(E/!!I-%!+%E(H+!(76%3B!(6!,*5%BH33#!-(EE%&!"%-(&E!7-%!E%,A5*7(A&/!!K&!A7-%5!

JA5E61!*!'(6H*33#!E%3(,*7%!JA5L!-(E%6!*!-*5E!*6!67A&%!,A5%/!!I-%!5*J!+*7%5(*3!(6!

75*&6BA5+%E1!-(EE%&!7A!@5AEH,%!*!E%3(,*7%!B3H(E!A"[%,7/!!GA+3HLP6!JA5L6!*5%!

E(BB%5%&7/!

K&!-(6!*571!7-%!%,-A%6!AB!&*7H5%!*5%!@5%EA+(&*&71!&A7!A&3#!BA5!7-%!,A3A56!*&E!

BA5+6!AB!7-%!*57JA5L61!"H7!*36A!BA5!7-%!"5H6-JA5L!*&E!E5(@@(&>!YH*3(7#!AB!7-%!B(&*3!

@5AEH,7/!!I-%!5AH>-&%66!AB!7-%!,3*#!*&E!7-%!YH*3(7#!*&E!7%W7H5%!AB!7-%!>3*X%!*5%!*36A!

A"'(AH6/!!K&67%*E!AB!-*'(&>!*!B3*J3%66!6H5B*,%1!3(L%!+A67!AB!7-%!*57(B*,76!A&!6*3%!*7!7-%!

6-A@!*7!<A#!<(&!<%&>1!7-%!*57!JA5L6!A&!E(6@3*#!(&!7-%!>*33%5#!5%'%*3!7-%(5!+%E(*/!!

I-%!+*7%5(*3(7#!AB!GA+3HLP6!*57!(6!H&E%&(*"3%i!-%!EA%6!&A7!"3%&E!7-%!E(BB%5%&7!

%3%+%&76!7A!BA5+!*!-A+A>%&%AH6!*&E!H&(BA5+!B(&*3!@5AEH,7/;:!!R%7!-(6!(&7%5%67!(&!

&*7H5%!>A%6!"%#A&E!7-%!+%E(*!H6%E!(&!-(6!JA5L6/!!T*7H5*3!%3%+%&76!*5%!'(6("3%!(&!7-%!

B(&*3!JA5L!*6!J%331!*6!(B!7-%!B(&*3!A"[%,7!(6!A5>*&(,!A5!*3('%1!6A+%7(+%6!@*(&BH33#!*3('%/!

I-%!JA5E!\@*(&BH3P!(6!&A7!H6%E!3(>-73#!-%5%i!6A+%!JA5L6!-*'%!"%%&!3(7%5*33#!@H&,-%E!

*&E!,H7!(&7A/!

=-%&!3AAL(&>!*7!-(6!JA5L1!7-%!+%E(*!*5%!&A7!-(EE%&!"H7!%W@A6%Ei!J%!-*'%!

7-%!(+@5%66(A&!AB!"%(&>!(&!B5A&7!AB!5*J!&*7H5%/!!C(6!JA5L!(6!A5>*&(,!"%,*H6%!7-%!

+%E(H+!(6!&A7!67*7(,i!7-%!,3*#1!7-AH>-!&AJ!6A3(E!7-5AH>-!B(5(&>1!(6!&A7!67*7(,/!!K&!6A+%!

(&67*&,%61!7-%!,3*#!(6!%W@A6%E1!3*,L(&>!%(7-%5!63(@!A5!>3*X%/!!I-%!>3*X%!(6!*36A!AB7%&!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
30 When I visited him for the first time in 2007, he was planting trees outside the city of Chiang 
Rai.  He had been planting trees for the better part of the last three years and he felt it was now 
time for him to focus again on his art.  Somluk Pantiboon, interview with the author, June 12, 
2007, Doy Din Deng, Pa’O Ram Yen.   
31 Somluk Pantiboon, interview with the author, June 12 and August 11, 2007, Pa’O Ram Yen. 
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%W@A6%E!*6!*!\>AA%#P!7%W7H5%1!AAX(&>!B5A+!7-%!JA5L/!!06!6-AJ&!%*53(%51!H&%'%&!

E5(@@(&>!>3*X%!(6!*36A!@5%6%&7!(&!-(67A5(,*3!JA5L61!6H,-!*6!A&%6!B5A+!Z*&!T*!*&E!

GHL-A7-*(/!!R%71!(&!GA+3HLP6!JA5L61!7-%!A5>*&(,!%3%+%&7!*&E!3(YH(E!YH*3(7#!*5%!

@H6-%E!7A!7-%(5!%W75%+%/!!C%5%1!7-%!>3*X%!(6!&A!3A&>%5!*&!*EE(7(A&!7A!7-%!67A&%J*5%1!

"H7!*&!(&7%>5*&7!@*57!AB!7-%!*57/!!=-%&!3AAL(&>!*7!-(6!JA5L61!*37-AH>-!(&!5%*3(7#!7-(6!

(6!*!6A3(E!+%E(H+1!7-%!'(%J%5!*36A!-*6!*!675A&>!(+@5%66(A&!AB!*!,5HE%1!#%7!A5>*&(,!

A"[%,7/!!I-%5%!(6!6A+%7-(&>!5*J!*&E!%'%&!'(A3%&7!*"AH7!6A+%!AB!-(6!JA5L6/!!I-%6%!

*5%!&A7!E%3(,*7%!@A5,%3*(&6!"H7!5AH>-!*&E!H&7*+%E!A"[%,76/!

]H57-%5+A5%1!GA+3HL!J*&76!7A!5%@5%6%&7!A5!5%,*33!&*7H5%!7A!j5%+(&E!7-%!

'(%J%56!AB!7-%!&*7H5%!*&E!%&'(5A&+%&7!6H55AH&E(&>!7-%+/k;8!!

I-%!>5%%&!-(336!*&E!"3H%!6L(%6!*5%!5%+A'%E!A&%!"#!A&%/!!I-%!
*"H&E*&7! BA5%676! 7-*7! A5(>(&*7%! J*7%5! 5%6AH5,%! *5%! ,H7/!!
I-%5%! %,A&A+(,! ,5A@6! 6H,-! *6! ,A5&1! 7*@(A,*! *&E! 5H""%5!
75%%6! *5%! @3*&7%E! (&67%*E/! ! lhm! I-%!+AH&7*(&! *&E! 7-%! -(33!
*5%! %W,*'*7%E/! ! I-%! 3*7%5(7(,! 6A(36! *5%! 6A3E! BA5! 5A*E! *&E!
EJ%33(&>! ,A&675H,7(A&1! *6!J%33! *6! A7-%5! @5A[%,76/! ! I-%5%! (6!
&A!XA&(&>!,A&75A3!A5!5%6@A&6("3%!@%56A&!BA5!6H,-!*,7(A&/!!K7!
6%%+6! 7-*7! 7-%! &*7H5%! *&E! %&'(5A&+%&7! *5%! E%>5*E%E!
>5*EH*33#/;;!
!

K7!(6!GA+3HLP6!-A@%!7-*7!-(6!JA5L!J(33!(&6@(5%!@%A@3%!7A!5%,A&&%,7!J(7-!

&*7H5%/!!.#!EA(&>!6A1!@%A@3%!J(33!5%*3(X%!7-%!%BB%,76!7-%(5!3('%6!-*'%!A&!&*7H5%!*&E!7-%!

%&'(5A&+%&7/!j0!6%%E!(6!,A+@*5*"3%!7A!*!-H+*&!"%(&>/!!KB!J%!,*5%BH33#!@3*&7!(7!J(7-!

%&AH>-!6A(3!*&E!J*7%51!(7!J(33!>5AJ!*&E!"%,A+%!7-%!75%%!AB!-A@%!7-*7!"3A66A+6!*&E!

#(%3E6!5%6H376!,A&7(&H*33#/k;d!!!

K&!-(6!JA5L61!"A7-!-(6!6AH5,%6!AB!(&6@(5*7(A&1!&*7H5%!*&E!-(67A5(,*3!75*E(7(A&61!

*5%!@5%6%&7/!!R%7!-%!75*&6BA5+6!7-%+!6A!7-%#!"%,A+%!(&E%@%&E%&7!,A&7%+@A5*5#!

JA5L6!AB!*57/!!K&E%%E!7A!+*L%!-(6!JA5L61!-%!7*L%6!B5A+!75*E(7(A&*3!,%5*+(,6!AB!

GHL-A7-*(!*&E!Z*&!T*1!"H7!-%!75*&6BA5+6!7-%+!BA5!,A&7%+@A5*5#!'(%J%56/!!C(6!

@%56A&*3!*57(67(,!@-(3A6A@-#!*&E!(&7%5%671!75*E(7(A&!*&E!&*7H5%1!*5%!*36A!BAH&E!*7!=*7!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
32 Somluk Pantiboon, “A Seed of Hope,” in The Still Voice of the Forest by Somluk Pantiboon 
(Bangkok: Ardel Gallery of Modern Art, 2008), 7. 
33  Ibid.  The text was taken literally from the publication.  Translation from Thai to English by 
Manita Srisitanont. 
34 Ibid. 
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F*PQ!N*+!R%&/!!06!J(33!"%!%W@3*(&%E1!7-AH>-!-%!(6!(&7%5%67%E!(&!75*E(7(A&*3!

*5,-(7%,7H5%1!-%!*36A!*E*@76!(7!7A!6H(7!,A&7%+@A5*5#!&%%E6/!!T*7H5%!(6!*36A!AB!

@*5*+AH&7!(+@A57*&,%!7A!7-%!@5A[%,71!*&E!(6!BAH&E!(&!7-%!7%+@3%P6!+%E(*!*&E!(76!

3*&E6,*@%/!!!

.%6(E%6!&*7H5%!*&E!75*E(7(A&1!*&A7-%5!(+@A57*&7!,A&,%@7!BA5!GA+3HL!(6!*&!

\%&>*>%EP!*@@5A*,-!7A!6A,(%7#!*&E!6A,(*3!5%3*7(A&61!J-(,-1!K!*5>H%1!@*5*33%3!6A+%!

*6@%,76!AB!.HEE-*Ee6*P6!J5(7(&>61!6H,-!*6!*!E%,5%*6%!(&!7-%!(+@A57*&,%!AB!+%5(7M

+*L(&>1!*&E!*&!(&7%5%67!(&!+A5*33#!>H(E%E!6A,(*3!5%3*7(A&6/;c!!I-%5%BA5%1!"%BA5%!

3AAL(&>!*7!7-%!7%+@3%1!J%!&%%E!7A!3AAL!*7!6A+%!AB!.HEE-*Ee6*P6!5%(&7%5@5%7*7(A&!AB!

.HEE-(6+!*&E!-AJ!-(6!'(6(A&6!AB!.HEE-(6+!E(BB%5!B5A+!,%&75*3!67*7%!.HEE-(6+/;`!!!

Buddhad!sa 
.HEE-*Ee6*!J*6!"A5&!A&!2*#!8V1!:U9`!(&!7-%!@5A'(&,%!AB!GH5*77-*&(!(&!

GAH7-%5&!I-*(3*&E/!!C%!"%,*+%!*!+A&L!*7!7-%!*>%!AB!8:!*&E!75*'%33%E!7A!.*&>LAL!7A!

@H56H%!-(6!67HE(%6!AB!7-%!6,5(@7H5%6/!!06!g*,L6A&!%W@3*(&6!-AJ%'%5!-%!6AA&!"%,*+%!

E(66*7(6B(%E!J(7-!7-%!F*3(!%W*+(&*7(A&61!*6!7-%#!E(E!&A7!5%B3%,7!-(6!AJ&!5%*E(&>6!*&E!

(&7%5@5%7*7(A&6!AB!7-%!6,5(@7H5%6/;V!!K&!:U;8!-%!J(7&%66%E!7-%!,AH@!7-*7!%&E%E!7-%!

*"6A3H7%!+A&*5,-#!*&E!6*J!7-(6!*6!*&!A+%&!7A!@H56H%!-(6!E%6(5%!AB!5%3(>(AH6!

5%BA5+/;b!!C%!7-%&!5%7H5&%E!7A!GAH7-%5&!I-*(3*&E!J-%5%!-%!%67*"3(6-%E!GH*&!2AL-1!

-(6!BA5%67!+A&*67%5#1!*&E!J5A7%!+*&#!"AAL6!(&!J-(,-!-%!5%(&7%5@5%7%E!I-*(!

.HEE-(6+/!!I-AH>-!-(6!J5(7(&>6!5%,%('%E!*,L&AJ3%E>%+%&7!*6!J%33!*6!,5(7(,(6+!

EH5(&>!7-%!:Ud9P6!*&E!:Uc9P61!(7!(6!EH5(&>!7-%!@A3(7(,*33#!75AH"3%E!%5*!AB!7-%!:U`9P6!

*&E!:UV9P6!7-*7!-(6!JA5L!"%,*+%!5%3%'*&7!7A!*!3*5>%!*&E!AB7%&!#AH&>!I-*(!*HE(%&,%/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
35 In interviews Somluk Pantiboon has never acknowledged a connection with Buddhad!sa or his 
writings; on the other hand, he has not refuted it.  In my last interview in March 2010, when I 
explained the connections I was making between Wat Pa’O and localism including Buddhad!sa’s 
interest in the community, Somluk did not acknowledge or dissociate himself from these 
connections but simply said that indeed Wat Pa’O needed to be studied in relation to the 
community. 
36 Buddhad!sa is by no means the only Buddhist promoting peaceful and ‘engaged’ social 
relation.  In fact Sulak Sivaraska is associated with the concept of ‘engaged Buddhism’ even 
more strongly than Buddhad!sa.  However, Sulak’s social activism owes much to Buddhad!sa’s 
reinterpretation of the Buddhist doctrine.  
37 Peter A. Jackson, Buddhadasa. Theravada Buddhism and Modernist reform in Thailand 
(Chiang Mai: Silkworm Books, 2003),11-13. 
38 Ibid,13. 
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K&E%%E!*6!J(33!"%!%W@3*(&%E!(&!7-(6!6%,7(A&1!-(6!5%(&7%5@5%7*7(A&!AB!7-%!.HEE-(67!

EA,75(&%6!J%&7!"%#A&E!5%3(>(AH6!7%W76!*&E!-*E!(+@3(,*7(A&6!BA5!I-*(!6A,(*3!*&E!

@A3(7(,*3!5%3*7(A&6/!!06!GH3*L!G('*5*L6*!'%-%+%&73#!67*7%En!jh/!C(6!(+@*,7!(6!&*7(A&M

J(E%/!!K7!(6!3*5>%3#!EH%!7A!.HEE-*Ee6*!7-*7!7-%!#AH&>%5!>%&%5*7(A&!(&!G(*+!&AJ!7H5&!

7A!.HEE-(67!'*3H%6!*&E!7*L%!.HEE-(6+!6%5(AH63#/k;U!!GH,-(5*!F*#H3@(7*,L!*36A!

%+@-*6(X%6!7-%!(+@A57*&,%!AB!.HEE-*Ee6*P6!+A'%+%&76!*&E!J5(7(&>6!A&!6A,(*33#!

*,7('%!+A'%+%&76!(&!I-*(3*&E1!%6@%,(*33#!5%>*5E(&>!%,A3A>#!*&E!6A,(*3![H67(,%n!

.HEE-*E*6*y6! (&7%5@5%7*7(A&! AB! .HEE-(6+! -*6! (&6@(5%E!
(&E('(EH*36! *&E! >5AH@6! (&! '*5(AH6! 6A,(*3! 6%,7A56! 7A!
5%E(6,A'%5! 7-%! +%*&(&>! AB! .HEE-(6+! *&E! 7A! 6%*5,-! BA5!
*@@5A@5(*7%! +%*&6! 7A! *@@3#! (7! (&! 7-%(5! E*(3#! 3('%6! *&E!
*,7('(7(%6/! lhm! 2*&#! E%'%3A@+%&7! A5>*&(X*7(A&6! *&E!
BAH&E*7(A&61!*,,A5E(&>!7A!G%5(!F-A&>@-(71!J-(,-!-*'%!*5(6%&!
6(&,%! 7-%&! AJ%! +H,-! AB! 7-%(5! (&6@(5*7(A&! 7A! .HEE-*E*6*y6!
7%*,-(&>61!BA5!(&67*&,%!O-*&*MO*++*L*5&!G*6*&*!FH*!O*5&M!
F*7*&*! ?7-%! I-*(! K&7%5M5%3(>(AH6! SA++(66(A&! BA5!
<%'%3A@+%&7D1! 2H3*&(7(! F*7*&*! S-A&&*"A7! ?7-%! I-*(! NH5*3!
N%,A&675H,7(A&! ]AH&E*7(A&D1! 2H3*&(7(! <%L! ?7-%! S-(3E5%&!
]AH&E*7(A&D/! I-%! 6%*5,-! BA5! 7-%! *@@3(,*7(A&! AB! .HEE-(67!
7%*,-(&>!7A!+AE%5&!3(B%!-*6!"%%&!*,7('%3#!%&>*>%E!(&!"#!"A7-!
+A&L6! *&E! 3*(7#! (&! 5H5*3! *&E! H5"*&! *5%*6/! 2A5%! *&E!+A5%!
+A&L6! E%'A7%E! 7-%+6%3'%6! 7A! 5H5*3! E%'%3A@+%&7! JA5L! (&!
7-%! TA57-1! 7-%! TA57-%*671! 7-%! GAH7-1! *&E! 7-%! S%&75*3!
5%>(A&6/d9!
!

]H57-%5+A5%1!5%6@%,7%E!,A&7%+@A5*5#!6A,(*3!*,7('(676!(&!I-*(3*&E!

*,L&AJ3%E>%!7-%!(+@A57*&,%!AB!.HEE-*Ee6*!*&E!+*&#1!6H,-!*6!GH3*L!G('*5*L6*d:!

*&E!F5*J*6%!=*6(1d8!,AH3E!"%!6%%&!*6!-(6!(&7%33%,7H*3!BA33AJ%56/!!!

I-AH>-!GA+3HL!EA%6!&A7!6@%,(B(,*33#!*,L&AJ3%E>%!*&!(&7%33%,7H*3!,A&&%,7(A&!

J(7-!.HEE-*Ee6*1d;!K!"%3(%'%!*&!*&*3#6(6!AB!=*7!F*PQ!(&!5%3*7(A&!7A!-(6!J5(7(&>6!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
39 quoted in Ibid,16. 
40 Suchira Payulpitack, “Buddhadasa’a movement: an analysis of its origins, development, and 
social impact” (Universistat Bielefeld, 1991), 201. 
41 Sulak Sivaraksa, et al., eds. Radical Conservatism, Buddhism in the Contemporary World. 
Articles in Honour of Bhikkhu Buddhadasa’s 84th Birthday Anniversary (Bangkok: Thai Inter-
Religious Commission for Developemtn. International Network of Engaged Buddhists, 2533). 
42 David Gosling, Religion and Ecology in Indian and Southeast Asia (London and New York: 
Routledge, 2001), 96. 
43 It is important to point out however that he did not acknowledge any other Thai writer or social 
activist.   



 

!

182 

:b8!

6H,,%%E6!*7!@5%6%&7(&>!7-%!,A+@3%W(7#!AB!7-%!7%+@3%P6!*57(67(,!*&E!6A,(*3!>A*36/dd!

]H57-%5+A5%1!GH,-(5*!F*#H3@(7*,LP6!%W7%&6('%!67HE#!AB!.HEE-*Ee6*P6!(+@*,7!A&!I-*(!

6A,(%7#!6-AJ6!7-*7!(7!(6!6A+%7(+%6!(+@A66("3%!7A!,A&,5%7%3#!3(&L!.HEE-*Ee6*!A5!GH*&!

2AL-!7A!+*&#!+AE%5&!*&E!,A&7%+@A5*5#!*,7('(676!>5AH@6!*&E!6A,(*3!+A'%+%&761!*6!

-(6!5%%'*3H*7(A&!AB!.HEE-(6+!*&E!(&7%5%67!(&!6A,(*3!5%3*7(A&6!-*6!-*E!3A&>!3*67(&>!

(+@*,76!A&!I-*(!6A,(%7#!*&E!-*6!&AJ!"%%&!*66(+(3*7%E!7A!E(BB%5%&7!E(6,AH56%6!A&!

@A3(7(,1!6A,(%7#!*&E!%,A3A>#/!!K!"%3(%'%!7-%!675*(>-7BA5J*5E&%66!AB!.HEE-*Ee6*P6!

J5(7(&>6!A&!+%5(71!+A5*33#!>H(E%E!6A,(*3!*,7('(7(%6!*&E!6A,(*3!5%3*7(A&6!*5%!*&!

(+@A57*&7!A'%57H5%!BA5!*&!*&*3#6(6!AB!=*7!F*PQ/!!K&E%%E!7-AH>-!+*&#!+AE%5&!6A,(*3!

*,7('(676!(&,3HE%!.HEE-(6+!(&!7-%(5!J5(7(&>6i!.HEE-*Ee6*P6!5%%'*3H*7(A&!AB!I-*(!

.HEE-(6+!(6!@*5*+AH&7!7A!AH5!(&7%5@5%7*7(A&!AB!=*7!F*PQ!*&E!(76!5*E(,*33#!E(BB%5%&7!
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Buddhad"sa, Buddhism and society 
I-%!%&7(5%!,A6+A6!(6!*!,AA@%5*7('%/!!I-%!6H&1!7-%!+AA&1!*&E!
7-%! 67*56! 3('%! 7A>%7-%5! *6! *! ,AA@%5*7('%/! ! I-%! 6*+%! (6! 75H%!
B5A+!-H+*&6!*&E!*&(+*361! 75%%6!*&E! 7-%!%*57-/! !QH5!"AE(3#!
@*576! BH&,7(A&! *6! *! ,AA@%5*7('%/! !=-%&!J%! 5%*3(X%! 7-*7! 7-%!
JA53E! (6! *! +H7H*31! (&7%5E%@%&E%&71! ,AA@%5*7('%! %&7%5@5(6%1!
7-*7! -H+*&! "%(&>6! *5%! *33!+H7H*3! B5(%&E6! (&! 7-%! @5A,%66! AB!
"(57-1! A3E! *>%1! 6HBB%5(&>1! *&E! E%*7-1! 7-%&! J%! ,*&! "H(3E! *!
&A"3%1! %'%&! *! -%*'%&3#! %&'(5A&+%&7/! ! KB! AH5! 3('%6! *5%! &A7!
"*6%E!A&!7-(6!75H7-!7-%&!J%P33!*33!@%5(6-/dc!!

!
.HEE-*Ee6*P6!(&7%5@5%7*7(A&!AB!.HEE-(6+!(6!H&A57-AEAW/!!C%!-*6!

5%(&7%5@5%7%E!L%#!,*&A&(,*3!.HEE-(67!,A&,%@76!*&E!E%@*576!B5A+!*&!(&E('(EH*3(67(,!

(&7%5@5%7*7(A&!AB!.HEE-(67!6*3'*7(A&1!7A!%&,A+@*66!7-%!(+@A57*&,%!AB!6A,(*3![H67(,%/!!

GA+3HLP6!(&7%5%67!(&!,A++H&(7#!*&E!"*3*&,%!6-*5%6!6(+(3*5(7(%6!J(7-!.HEE-*Ee6*P6!

J5(7(&>6/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
44 Payulpitack, “Buddhadasa’a movement: an analysis of its origins, development, and social 
impact.” 
45 Buddhad!sa, quoted in Donald K. Swearer, “The Hermeneutics of Buddhist Ecology in 
Contemporary Thailand: Buddhadasa and Dhammapitaka,” in Buddhism and Ecology. The 
Interconnection of Dharma and Deeds, ed. Mary Evelyn Tucker and Ducan Ryuken Williams 
(Cambridge (Massachusetts): Harvard University Center for the Study of World Religions, 1997), 
29. 
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g*,L6A&!%W@3*(&61!(7!J*6!7-%5%BA5%!@A66("3%!BA5!.HEE-*Ee6*!7A!5%(&7%5@5%7!7-%!

EA,75(&%!J(7-AH7!A@%&3#!7-5%*7%&(&>!7-%!M%&E4%!(76%3B/!!K&E%%E1!7-AH>-!+A&L6!*&E!

3*#!@%A@3%!-*'%!,5(7(,(X%E!-(6!(&7%5@5%7*7(A&6!AB!7-%!EA,75(&%1dV!7-%!M%&E4%!&%'%5!

E(6*@@5A'%E!AB!.HEE-*Ee6*/db!!!

K&!I-*(3*&E1!7-%!7JA!ABB(,(*3!&)@%)1!7-%!34%99%,/#dU!*6!J%33!*6!7-%!>%4R&)@%)1!

6H@@A57!*&!A57-AEAW!'(%J!AB!7-%!@A3(7(,*3!A5E%5/!!K&!A7-%5!JA5E61!*&E!*+A&>!A7-%5!

7-(&>61!.HEE-(6+!(6!H6%E!7A!+*(&7*(&!*&E!6H@@A57!7-%!@A3(7(,*3!A5E%51!"#!5%(7%5*7(&>!

,A&6%5'*7('%!5%*E(&>6!AB!7-%!EA,75(&%1!BA,H6(&>!A&!@%99%1!5%"(57-!*&E!+%5(7M

+*L(&>/!!]A5!%W*+@3%1!7-AH>-!2A&>L5H7!5%[%,7%E!7-%!,A6+A3A>(,*3!JA57-!AB!7-%!

3"%)I4/9!*6!"%(&>!6,(%&7(B(,*33#!H&BAH&E%E1c9!7-%!,A&,%@7!AB!+%5(7M+*L(&>!J*6!

+*(&7*(&%E1!*6!(7!>*'%!3%>(7(+*,#!7A!6A,(*3!-(%5*5,-#1!J(7-!7-%!L(&>1!-*'(&>!7-%!+A67!

*,,H+H3*7%E!+%5(7!(&!7-%!3*&E/c:!!I-%!6H"6%YH%&7!M%&E4%!*,76!AB!:U981!:Ud:!*&E!

%6@%,(*33#!:U`81c8!5%(&BA5,%E!7-%!,%&75*3(X%E!I-*(!>A'%5&+%&7!*&E!6A,(*3!

-(%5*5,-#/c;!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
46 Indeed the major differences between the reformed Thammayut nikai of King Mongkrut and 
the larger Mahanikai order are questions of practices.  For example, how to wear the robes and 
how many meals a day a monk should be allowed to eat. 
47 Louis Gabaude, “Thai Society and Buddhadasa: Structural Difficulties,” in Radical 
Conservatism. Buddhism in the Contemporary world. Articles in Honour of Bhikku Buddhadasa’s 
84th birthday Anniversary (Bangkok: The Sathirakoses-Nagapradipa Foundation, 1990).  
48  Peter A. Jackson, Buddhism, Legitimation, and Conflict: The Political Functions of Urban 
Thai Buddhism (Singapore: Institute of Southeast Asian Studies, 1989). 
49 See pages 68 and 76 of this dissertation.  King Mongkrut founded this order in the 19th century. 
50 Winichakul, Siam Mapped. A History of the Geo-Body of a Nation, 33-47; Jackson, 
Buddhadasa. Theravada Buddhism and Modernist reform in Thailand, 36-40; Jackson, “Re-
Interpreting the Traiphuum Phra Ruang: Political Functions of Buddhist Symbolism in 
Contemporary Thailand,” 64-100. 
51This notion is well attested during the 19th century in Bangkok. The welfare of the kingdom 
depended on the merit of the king.  Even in the late 20th century, that the king is the most 
‘meritorious’ person in the realm is still an accepted notion.  See Charles F. Keyes, 
“Millennialism, Theravada Buddhism, and Thai Society,” Journal of Asian Studies 36, no. 2 
(1977): 288. 
52 The Sangha reforms followed political changes.  The 1902 Sangha was promulgated during the 
absolute monarchy under King Chulalongkorn.  When the monarchy fell in 1932, the new 
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+%57(M+*L(&>!*&E!6A,(*3!-(%5*5,-#1!%6@%,(*33#!7-%!L(&>P6!@A6(7(A&!(&!7-%!3*&E1!#%7!-%!

BA,H6%6!A&!7-%!(&E('(EH*3!*&E!-(6!A5!-%5!+%5(7A5(AH6!*,7(A&6!(&!6A,(%7#1!(&67%*E!AB!7-%!

\%67*"3(6-%EP!6A,(*3!A5E%5/cd!

.HEE-*Ee6*!B%37!7-*7!BA,H6(&>!A&!+%5(71!@%99%!*&E!5%"(57-!J*6!E%75(+%&7*3!

7A!6A+%A&%P6!YH%67!BA5!*J*5%&%66!*&E!(&6(>-71!#%7!+%5(71!@%99%!*&E!5%"(57-!*5%!

675A&>!,A+@A&%&76!AB!I-*(!.HEE-(6+1!*6!7-%6%!,A&,%@76!%W@3*(&!*&E!+*(&7*(&!6A,(*3!

-(%5*5,-#/!!C%!BAH&E!7-%!,A&,%@7!AB!@%99%$*&E!5%"(57-!@5A"3%+*7(,!BA5!7JA!+*(&!

5%*6A&6/!!](5671!*,YH(5(&>!>AAE!@%99%!7-5AH>-!+%5(7M+*L(&>!(6!@A7%&7(*33#!

E%75(+%&7*3!7A!7-%!H37(+*7%!.HEE-(67!>A*31!J-(,-!6-AH3E!"%!7A!\&(""-e&(X%P/cc!!K&E%%E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
democratic government reorganized the Sangha to parallel the new government (Sangha act of 
1941).  When the government changed again with the military coup of Marshal Sarit Thanarat 
(Sangha act of 1962).   
53 Taylor, Forest Monks and the Nation-State. ; Jackson, Buddhism, Legitimation, and Conflict: 
The Political Functions of Urban Thai Buddhism,  
54 Jackson explains that Buddhad!sa’s view on politics and society is problematic and even 
contradictory.  Indeed after the 1976 political upheaval, Buddhad!sa expressed his approval of a 
society ruled by dictatorship rather than democracy.  Yet he did not believe in tyrannical 
dictatorship, but a dictatorship based on Buddhism and the concept of dasarajadhamma or the ten 
traditional virtues of a Buddhist king: almsgiving, morality, no negative personal aspects, 
honesty, gentleness, self-control, not being able to experience anger, not being difficult, be patient 
and not detracting from social norms.  His later writings accepted democracy, yet a peaceful 
democracy where the different parties are tools to achieve “the rule of Dhamma in the world” not 
to express their differences and oppositions. Jackson, Buddhadasa. Theravada Buddhism and 
Modernist reform in Thailand, 241, 249, 343-344n16. According to Jackson, while Buddhad!sa 
agreed with the first two baskets of the Tipitaka, the Vinaya Pitaka (rules for monks and nuns) 
and the Sutta Pitaka (Discourses of the Buddha and of his disciples), he rejected the third 
(Abhidhamma pitaka) as being superfluous for the majority of the population.  Christopher Key 
Chapple, “Abhidharma as Paradign for Practice,” in Pali Buddhism, ed. Fran J. Hoffman and 
Deegalle Mahinda (Richmond: Curzon Press, 1996), 79; Joanna Macy, Mutual Causality in 
Buddhism and General Systems Theory (Albany: State University of New York Press, 1991), 59; 
Jackson, Buddhadasa. Theravada Buddhism and Modernist reform in Thailand, 101-08.  He saw 
the Abhidhamma Pitaka (meaning beyond dhamma, a series of philosophical, even metaphysical 
texts) as unnecessary, problematic and misguiding for most Buddhist practitioners.  Buddhad!sa 
saw the Abhidhamma as a body of texts for monks wanting to explore Buddhism, as it is more 
intellectual and more philosophical than the other baskets; yet the text could be detrimental to the 
general population, as he believes these texts were not intended for them. 
55 Indeed as seen in the previous chapter, Keyes believes that most people in Thailand do merit 
not to attain Nibb"na, but to be reborn in a heaven or on this plane of existence, yet to be reborn 
beautiful or rich. Keyes, “Millennialism, Theravada Buddhism, and Thai Society,” 283-302.   See 
note 92, page 118 above for the term to ‘nirvanized’.  
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F*PQ!N*+!R%&/!!K&E%%E!*6!J(33!"%!%W@3*(&%E1!GA+3HL!EA%6!&A7!&%>*7%!7-%!(+@A57*&,%!
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"%!7%+@%5%E!J(7-/!!]A5!-(+1!7-%!,A&,%@7!AB!"(57-!(6!&A7!7A!"%!7*L%&!(&!*!@-#6(,*31!

A5>*&(,!J*#1!"H7!(&!*!+%7*@-A5(,*3!A&%i!7-%!,A&,%@7!AB!"(57-!6-AH3E!"%!H&E%567AAE!

*6!*&!*,L&AJ3%E>%+%&7!AB!7-%!%>A/!!0!\"(57-P!(6!J-%&!6A+%A&%!*,L&AJ3%E>%6!-(6!A5!

-%5!AJ&!%W(67%&,%i!J-%&!\K!*+P!(6!,3*(+%E/!!.HEE-*Ee6*!7-%5%BA5%!3%66%&6!7-%!

(+@A57*&,%!AB!@%99)8!5%6(EH%6!AB!@*67!3('%6!(&B3H%&,(&>!@5%6%&7!3('%61!A5!E%6(5%!BA5!

"%77%5!5%"(57-6/!!jK&67%*E!-%!+*(&7*(&6!7-*7!7-%!,#,3%!AB!E%@%&E%&7!A5(>(&*7(A&!

6-AH3E!"%!7*L%&!*6!%W@3*(&(&>!7-%!*5(6(&>!AB!6HBB%5(&>!*7!*&#!>('%&!+A+%&7/kcb!!

CAJ%'%51!(7!(6!(+@A57*&7!7A!&A7%!7-*7!.HEE-*Ee6*!EA%6!&A7!E%&#!BH7H5%!"(57-6/!!=-*7!

-%!EA%6!(6!5%BA,H6(&>!7-%!(+@A57*&,%!AB!.HEE-(6+!B5A+!7-%!\E(67*&7!BH7H5%P!7A!7-%!

\-%5%!*&E!&AJP/cU!!!

lIm-%!@A@H3*5!.HEE-(67! 6#67%+! (6!"AH&E! 7A! B*(3! "%,*H6%! (7!
75(%6!7A!6A3'%!*&!(++%E(*7%!@5A"3%+!A&!*!5%+A7%!B(%3E/!lhm!
7-%!A&3#!5*7(A&*3%!7-*7!7-%!.HEE-*!-*E!%'%5!7-AH>-7!AB!*&E!
7-%!A&3#!A&%!J-(,-!(6!%BB(,(%&7!"%,*H6%!(7!YH%&,-%6!7-%!B(5%!
(&!7-%!B(5%!(76%3B/! !GHBB%5(&>1!J-(,-!>5AJ6!(&!7-%!+(&E1!+H67!
"%! %5*E(,*7%E! (&! 7-%! +(&E/! ! Q&%! -*6! 7A! E%*3! J(7-! *&! (+M

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
56 Buddhadasa Bhikkhu, What did the Buddha Teach? Buddha Dhamma for Students, trans. 
Ariyananda Bhikkhu (Bangkok: Thammasapa & Bunluentham Institution, 2007), 77. 
57 Buddhadasa Bhikkhu, The Truth of Nature. The Master Buddhadasa Explains the Buddha’s 
Teachings (Bangkok: Amarin, 2006), 127-30. 
58 Jackson, Buddhadasa. Theravada Buddhism and Modernist reform in Thailand, 112-13. 
59  Ibid, 120.  
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(&!*!@%*,%BH3!6A,(*3!3(B%k/`;!!K7!(6!7-(6!5%3*7(A&!7A!A7-%561!J-(,-!(6!7-%!+A5*3!*&E!

6@(5(7H*3!,A&675H,7!AB!6A,(*33#!*J*5%!5%3*7(A&6/!!.HEE-*Ee6*P6!'(6(A&!AB!.HEE-(6+!(6!

3%66!-%>%+A&(,!7-*&!I-*(!G7*7%!.HEE-(6+1!*6!(7!BA,H6%6!A&!(&E('(EH*3!*,7(A&6!J(7-(&!

*!6A,(%7#!(&!7-%!\-%5%!*&E!&AJ1P!*BB%,7(&>!7-%!\-%5%!*&E!&AJP/`d!!K7!(6!*36A!,3A6%5!7A!

&*7H5%!*6!(7!6%%6!E%@%&E%&7!A5(>(&*7(A&!,A+(&>!B5A+!7-%!6A,(*3!*&E!&*7H5*3!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
60 Gabaude, “Thai Society and Buddhadasa: Structural Difficulties,” 215.  
61 Ibid, 207.  
62 Ibid. 
63 Ibid, 223. 
64 This does not mean however that a Buddhist society does not need leadership; on the contrary, 
it needs a leader who is capable of merging spiritual and social practices. 
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The temple 
I-%!7%+@3%!AB!F*PQ!N*+!R%&!(6!67(33!H&E%5!,A&675H,7(A&!*&E!(6!*7!*!+H,-!

%*53(%5!67*>%!7-*&!=*7!NA&>!O-H&/!!I-AH>-!@5A[%,76!,*&!,-*&>%!A'%5!7(+%1!7-%!

>%&%5*3!,A&,%@7!"%-(&E!7-%!7%+@3%P6!,A&675H,7(A&!(6!,3%*5n!7-(6!(6!7-%!7%+@3%!AB!*!

6+*33!3A,*3!,A++H&(7#/`c!!I-AH>-!6+*33!'(33*>%!7%+@3%6!*5%!E%B(&(7%3#!&A7!

H&,A++A&!(&!I-*(3*&E1!*6!J(33!"%!%W@3*(&%E1!7-%!,A&,%@7!AB!,A++H&(7#!(6!AB!@5(+*5#!

(+@A57*&,%!7A!=*7!F*PQP6!,A&675H,7(A&!*&E!+*(&7%&*&,%/!!

=*7!F*PQ!-*6!"%,A+%!L&AJ&!*6!*&!(+@A57*&7!*57(67(,!@5A[%,7!(&!S-(*&>!N*(1!

*&E!+*&#!*57(676!6H@@A57!(7/``!!2*&#!*57(676!*5%!(&7%5%67%E!(&!7-%!,A&,%@7!*&E!*5%!

@*57(,(@*7(&>!-AJ%'%5!7-%#!,*&/!!!]A5!%W*+@3%1!0&>L5(7!0[,-*5(#A6A@-A&1!*!

,A&7%+@A5*5#!*57(67!JA5L(&>!(&!*!'*5(%7#!AB!+%E(*1!(&,3HE(&>!@-A7A>5*@-#1!E5*J(&>1!

@*(&7(&>1!,A33*>%!*&E!%'%&!@%5BA5+*&,%!*571!(6!&AJ!*,7('%3#!(&'A3'%E!(&!7-%!7%+@3%P6!

@5A+A7(A&/!!0!B5(%&E!AB!GA+3HL!F*&7("AA&P61!E%6@(7%!E(BB%5%&,%!(&!*>%!*&E!*57(67(,!

,*5%%51!7-%!7JA!AB!7-%+!-*'%!"%,A+%!B5(%&E6!*&E!7-%#!"A7-!-*'%!*!>5%*7!5%6@%,7!BA5!

%*,-!A7-%5P6!*57(67(,!*,,A+@3(6-+%&76/!!R%71!"%(&>!*!+H37(!+%E(*!*57(671!0&>L5(7!E(E!

&A7!@*57(,(@*7%!(&!7-%!*57(67(,!E%'%3A@+%&7!AB!=*7!F*PQ1!7-AH>-!-%!(6!*,7('%3#!

(&'A3'%E!(&!(76!@5A+A7(A&/!!K&E%%E!-%!(6!A&%!AB!7-%!BAH5!J5(7%56!5%6@A&6("3%!BA5!7-%!

"AAL3%7!%W@3*(&(&>!GA+3HLP6!%*53#!(E%*6!BA5!7-%!7%+@3%!AB!F*PQ!N*+!R%&/`V!!C%!(6!*36A!

"%-(&E!=*7!F*PQP6!]*,%"AAL!@*>%!*&E!"3A>61!J-%5%!-%!H@E*7%6!7-%!(&BA5+*7(A&!*&E!

EAJ&3A*E6!7-%!@-A7A>5*@-(,!+*7%5(*3!-%!6-A7!A&M6(7%/`b!!06!J(33!"%!%W@3*(&%E!3*7%51!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
65 Ponwat Prathong, et al., “The temple of Pa’O Ram Yen,” (2550).  My translation. 
66 It is Angkrit Ajchariyosophon who informed me of the Wat Pa’O’s project.  Furthermore, 
during my stay at Chiang Rai in 2007, other artists I interviewed and members of the cultural 
scene in Chiang Rai mentioned Somluk and the project at Pa’O.  
67 See note 69 bellow. 
68 Ajchariyosophon, “Wat Pa’O Ram Yen.”; Angkrit Ajchariyosophon, “Wat Pa’O Ram Yen,” 
http://picasaweb.google.com/watromyen/goTFiF# (accessed December 20th, 2009); Angkrit 
Ajchariyosophon, “Wat Pa’O Ram Yen,” 
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S-(*&>!N*(!*57(67!GA&>E%[!I-(@7-A&>!(6!*36A!-%3@(&>1!*37-AH>-!(&!*!+*&&%5!7-*7!(6!

+A5%!E(5%,73#!*57(67(,1!"#!@*(&7(&>!7-%!J*336!AB!"A7-!/T+*+#!*&E!0)4%&/!!Q7-%5!B5(%&E6!

AB!GA+3HL!-*'%!-%3@%E!J(7-!E(BB%5%&7!E%7*(361!6H,-!*6!I-AJ*&!G*J*&JA&>!?ทวน 
สว่างวงศD!BA5!7-%!,%5*+(,!@3*7%6!A&!7-%!&%$&.T!*&E!I-*+&HL!C*5(@(7-*L!?ทำน ุ
หริพิทักษD์!BA5!7-%!,*5'(&>6!AB!7-%!5*(3(&>/!!!

0,,A5E(&>!7A!GA+3HLP6!'(6(A&1!7-%!,A&675H,7(A&!AB!7-%!J-A3%!@5A[%,7!BA33AJ6!

BAH5!(&7%5,A&&%,7%E!@5(&,(@3%6!A5!+A5*3!>H(E%3(&%6/`U!!I-%6%!@5(&,(@3%6!+H67!*36A!"%!

@*57!AB!7-%!6#+"(A6(6!"%7J%%&!7-%!,A++H&(7#1!7-%!+A&L61!7-%!'(33*>%!*&E!7-%!

7%+@3%1!A&,%!7-(6!A&%!(6!,A&675H,7%E/!!I-%!B(567!@5(&,(@3%!(6!`4%99%1!J(7-!7-%!

E%'%3A@+%&7!AB!7-%!7%*,-(&>!AB!`4%99%1!7-%!@5*,7(,%!AB!+%E(7*7(A&1!*&E!L&AJ3%E>%!

*&E!A"6%5'*&,%!AB!7-%!BAH5!&A"3%!75H7-6!*&E!7-%!%(>-7BA3E!@*7-/!!I-(6!(6!*!.HEE-(67!

7%+@3%!*&E!@5A+A7(&>!`4%99%!6-AH3E!"%!(76!B(567!BH&,7(A&/V9!

T*7H5%!?ธรรมชาตaิ7-*+*,-*7D!(6!7-%!6%,A&E!@5(&,(@3%1!J(7-!*&!

H&E%567*&E(&>!7-*7!&*7H5%!,*&!7%*,-!5(>-7!3('%3(-AAE/!!T*7H5%!*&E!7-%!%&'(5A&+%&7!

*5%!*7!7-%!"*6(6!AB!@-#6(,*3!-%*37-1!"A7-!BA5!-H+*&(7#!*&E!7-%!JA53E!(&!>%&%5*3/!!

F%A@3%!J-A!*5%!E(65%6@%,7BH3!AB!&*7H5%!*&E!7-%!%&'(5A&+%&7!,*H6%!(+"*3*&,%6!(&!

&*7H5%1!6H,-!*6!B3AAE!*&E!E5AH>-7/V:!!K&!(&7%5'(%J6!*&E!(&!-(6!J5(7(&>61!GA+3HL!6*#6!

7-*7!7-%6%!%BB%,76!*5%!*!5%*3(7#!7-*7!,*&!"%!J(7&%66%E!7-%!JA53E!A'%5!*&E!6-AJ!7-*7!

,A&6H+%5(6+!*&E!>5%%E!-*'%!5%*,-%E!>3A"*3!@5A@A57(A&6/!!KB!@%A@3%!JAH3E!A&3#!@*#!

*77%&7(A&!7A!7-%(5!%&'(5A&+%&761!7-%#!JAH3E!5%*3(X%!7-%!,A&6%YH%&,%6!AB!7-%(5!

*,7(A&61!*&E!6%%!7-*7!AH5!%&'(5A&+%&7!(6!&AJ!AH7!AB!"*3*&,%1!6A+%7-(&>!@*5*33%3(&>!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
http://www.facebook.com/album.php?aid=164249&id=666882428 (accessed December 20th, 
2009). 
69 Somluk Pantiboon, interview with the author, August 11, 2007 and March 23, 2010, Pa’O Ram 
Yen. Ajchariyosophon, “Wat Pa’O Ram Yen,” 4.  My translation.  Somluk’s early concepts and 
ideas for the temple project were put in writings (Ibid.) in a small booklet of which only 100 
copies were made.  This small booklet is only in Thai and was printed for the population, friends 
and potential patrons interested in the project.  Four of his friends are responsible to put his ideas 
in writings.  Somluk acknowledges that he is not computer savvy, so his friends offered to help 
with the booklet.  Yet the ideas and concepts written in the booklet are Somluk’s.  As I 
understand it, Somluk wants to make and publish another, more exhaustive, version of this 
booklet in the near future.  Yet in March of 2010, this new version was not yet available.  
70 See Ibid, 8. 
71 Ibid, 8-9.  
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.HEE-*Ee6*P6!7%*,-(&>!A&!E%@%&E%&7!A5(>(&*7(A&/V8!!T*7H5%!*36A!*BB%,76!,-*5*,7%56!

*&E!B%%3(&>61!*6!7-%!%&'(5A&+%&7!J%!3('%!(&!-*6!*!675A&>!(+@*,7!A&!AH5!%+A7(A&6/!!

Q&%!6-AH3E!&A7!75#!7A!+A'%!*J*#!B5A+!&*7H5%!J-%&!(7!,A+%6!7A!A&%P6!6H55AH&E(&>6i!

7AA!+H,-!E%,A5*7(A&!*&E!%+"%33(6-+%&71!A&!7%+@3%6!BA5!%W*+@3%1!J(33!"5(&>!

%W,(7%+%&71!>5%%E!*&E!*77*,-+%&7/!!K7!(6!"%77%5!7A!6H55AH&E!AH56%3'%6!J(7-!7-%!

6(+@3(,(7#!AB!&*7H5%1!J-(,-!J(33!"A7-!,*3+!AH5!+(&E!*&E!7%*,-!H6!*"AH7!

(+@%5+*&%&,%/!!T*7H5%!(6!*36A!*!>AAE!%&'(5A&+%&7!BA5!+%E(7*7(A&1!*6!A&%!,*&!L%%@!

,A&6,(AH6&%66!*&E!&A7!"%!BAA3%E!"#!*!6H@%5B(,(*3!JA53E/V;!!

I-%!7-(5E!@5(&,(@3%!(6!*57/!!]A5!GA+3HL1!*57!(6!&A7!A&3#!*"AH7!*%67-%7(,61!"H7!

*36A!*"AH7!A5E%5!*&E!"*3*&,%/!!05,-(7%,7H5%!*&E!*57!6-AH3E!"5(&>!%YH(3("5(H+!J(7-!

&*7H5%!*&E!&A7!75#!7A!6H5@*66!(7!A5!,A'%5!(7/!!057!6-AH3E!,*3+!7-%!+(&E!J(7-!

6(+@3(,(7#1!&A7!%W,(7%!(7!J(7-!7AA!+H,-!%+"%33(6-+%&7/Vd!!!

I-%!BAH57-!@5(&,(@3%!(6!\"%3(%'(&>Pi!"%3(%'(&>!(&!`4%99%1!"H7!*36A!(&!7-%!

,A++H&(7#!AB!F*PQ/!!!

I-%!BAH5!@5(&,(@3%6!"%-(&E!=*7!F*PQ!E(,7*7%!(76!67#3%/!!K7!(6!A"'(AH6!7-*7!7-%!

*5,-(7%,7H5%!AB!7-%!7%+@3%!J(33!"%!6(+@3%!*&E!J(7-AH7!+H,-!%+"%33(6-+%&71!J-(,-!

,AH3E!E(675*,7!7-%!+(&E/!!GA+3HL!*36A!6*#6!7-*7!7-%!*5,-(7%,7H5%!6-AH3E!*3J*#6!*E*@7!

(76%3B!7A!7-%!%&'(5A&+%&71!(&!7-(6!,*6%1!*!6+*33!&A57-%5&!'(33*>%/!!SH37H5%!*&E!3A,*3!

75*E(7(A&6!6-AH3E!*36A!7-%5%BA5%!"%!*E*@7%E!*,,A5E(&>!7A!7-%!@%5(AE!*&E!7-%!@%A@3%/!!

I-%5%!6-AH3E!"%!*!E#&*+(,!%YH(3("5(H+!"%7J%%&!,H37H5%1!75*E(7(A&1!7(+%M@%5(AE!*&E!

@%A@3%/!!TA&%!(6!B(W%Ei!3(L%!J(7-!*33!7-(&>61!7-%5%!(6!@5A>5%66(A&!*&E!,-*&>%/!!GA+3HL!

(6!7-%5%BA5%!*@@3#(&>!7A!7-%!7%+@3%P6!*5,-(7%,7H5%!7-%!6*+%!@5(&,(@3%6!-%!(6!H6(&>!(&!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
72 Somluk Pantiboon, interview with the author, June 12, 2007, Pa’O Ram Yen; Pantiboon, “A 
Seed of Hope,” 7. The concept of balance with nature is not uncommon in Thailand and is often 
associated with different spirits living in nature.  For example, some spirits need to be appeased 
so they will not cause havoc, yet some can also be asked to cause trouble.  A group of protestors 
against condominium projects in Chiang Mai claimed that the earthquake felt in the region in 
September 1989 was due to the rituals they performed, asking spirits to punish the project. 
Rosalind C. Morris, “Crises of the Modern in Northern Thailand. Ritual, Tradition and the New 
Value of Pastness,” in Cultural crisis and Social Memory: Modernity and Identity in Thailand 
and Laos, ed. Shigeharn Tanabe and Charles F. Keyes (London: Curzon, 2002), 274.  Yet in his 
writings, Somluk expresses that it is the greed of men that is responsible for the current imbalance 
in nature.  
73 Prathong et al., “The temple of Pa’O Ram Yen,” 8-9. My translation. 
74 Ibid, 10-11. My translation. 
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-(6!*57i!7-%!75*&6BA5+*7(A&!*&E!*E*@7*7(A&!AB!75*E(7(A&6/!!I-%!BAH5!+A5*3!>H(E%3(&%6!

JA5L!7A>%7-%5!7A!"5(&>!*!6#+"(A6(6!"%7J%%&!,A++H&(7#1!&*7H5%!*&E!.HEE-(6+/!!R%7!

7-%6%!*6@%,76!&%%E!7A!"%!6@%,(B(,!7A!*!,A&7%+@A5*5#!%&'(5A&+%&7/!

General Plan 
I-%!7%+@3%!J(33!"%!*&!*>%&7!AB!*!6(+@3%!(E%*3/! !K7!J(33!"%!(&!
*,,A5E*&,%!J(7-!7-%!*57!*&E!,H37H5%!AB!7-%!5%>(A&!*6!J%33!*6!
J(7-! &*7H5%/! ! ]A5! %W*+@3%1! 7-%! 0)4%&! (6! (&! *! Z*&! T*! 67#3%!
"%,*H6%!7-(6!67#3%!675%66%6!6(+@3(,(7#!*&E!J(33!7-%5%BA5%!"%!
,A&EH,('%!7A!@5*,7(,(&>!.HEE-(6+/Vc!!

!

I-%!,%&75*3!"H(3E(&>!AB!7-%!,A+@AH&E!l](>/!`bm!J(33!"%!7-%!0)4%&1!J(7-!7-%!

84.')!"%-(&E!(7!l](>/!`Um/!!I-%5%!(6!*!+H,-!6+*33%5!/T+*+#!7-*&!7-%!0)4%&!*6!J%331!(&!

7-%!6AH7-%*67%5&!,A5&%5!AB!7-%!,A+@AH&E1!AH76(E%!7-%!+*(&!6@*,%!AB!7-%!1%#/!!I-%!

"%33M7AJ%5!(6!,H55%&73#!"%-(&E!7-%!/T+*+#!%'%&!(B!7-%!A5(>(&*3!@3*&!6-AJ%E!7-%!"%33M

7AJ%5!&A57-!AB!7-%!0)4%&/V`!!I-%5%!*5%!+H37(@3%!@/#)!J(7-!*!@*'(3(A&!BA5!7-%!+A&L6!

7-%+6%3'%6!*&E!7JA!+A5%!+A&*67(,!@*'(3(A&6!A&!7-%!J%67!6(E%!AB!7-%!+*(&!@*5L(&>!

3A7!BA5!7-%!>%&%5*3!,A++H&(7#/!!!

06!AB!2*5,-!89:91!7-%!A&3#!"H(3E(&>6!*35%*E#!(&!@3*,%!*5%!7-%!-AH6%6!BA5!7-%!

+A&L6!A5!@/#)1!*!@*'(3(A&!AB!7%*,-(&>!BA5!7-%!+A&L61!7-%!*%-%!BA5!7-%!7%*,-(&>!AB!7-%!

`4%99%?!7-%!"%33M7AJ%51!7-%!/T+*+#!*&E!7-%!84.')1!7-AH>-!7-%6%!3*67!7JA!"H(3E(&>6!

*5%!&A7!#%7!B(&(6-%E/!!I-%5%!(6!*36A!7-%!&A57-%5&!%&75*&,%!>*7%!*&E!7-%!"%&$&%9!A5!

J*7%5![*5!67*33/!!

=*7!F*PQP6!,H55%&7!&A57-%5&!%&75*&,%!(6!(&!JAAE!*&E!(6!J(E%5!7-*&!(7!(6!7*331!*6!

(7!(6!,A++A&3#!7-%!,*6%!J(7-!75*E(7(A&*3!Z*&!T*!*5,-(7%,7H5%!l](>/!V9m/!!I-%!+*(&!

6H@@A57(&>!@A676!*5%!5%,#,3%E!B5A+!A3E!-AH6%6!B5A+!&A57-%5&!I-*(3*&E/VV!!<H%!

+*(&3#!7A!E%BA5%67*7(A&1!JAAE!(6!&AJ!'%5#!%W@%&6('%!(&!I-*(3*&E!*&E!5%,#,3(&>!

JAAE%&!+*7%5(*3!(6!&A7!H&,A++A&!BA5!+AE%5&!I-*(!*5,-(7%,7H5%/!!Q&%!AB!7-%!

5%*6A&6!J-#!7-%!75*E(7(A&*3!JAAE%&!-AH6%!(6!&A!3A&>%5!7-%!+*(&!"H(3E(&>!7#@%!(&!

&A57-%5&!I-*(3*&E!(6!"%,*H6%!@%A@3%!,*&&A7!*BBA5E!7A!"H(3E!7-%(5!-AH6%6!(&!JAAE!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
75 Ibid, 17. My translation. 
76 The current location of the bell-tower is different than the original design by Somluk seen on 
figures 71 and 72. 
77 Somluk Pantiboon, interview with the author, December 22, 2008, Pa’O Ram Yen. 
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*&#+A5%1!@5%B%55(&>!,%+%&71!*!+AE%5&!*&E!,-%*@%5!+*7%5(*3/!!I-%!5AAB!AB!7-%!

+A&H+%&7!(6!7JA!7(%5%E1!J(7-!7-%!3AJ%5!7(%5!"%(&>!J(E%5!7-*&!7-%!H@@%5!A&%1!*6!(7!(6!

*36A!,A++A&!(&!Z*&!T*!*5,-(7%,7H5%/!!I-%!5AABP6!"*5>%"A*5E6!*5%!J%33!E%B(&%E!*&E!

%&E!(&!*"675*,7!B(&(*361!BA33AJ(&>!Z*&!T*!75*E(7(A&/!!I-%5%!(6!&A!,%&75*3!B(&(*3!

-AJ%'%51!#%7!7-%!,%&75*3!5("!AB!7-%!5AAB!-*6!BAH5!6+*33!6@(L%6!A&!(76!3%&>7-/Vb!!!I-%!

B5A&7!>*"3%!(6!E%,A5*7%E!J(7-!5%@%7(7('%!JAAE,*5'(&>6!*&E!(6!E('(E%E!A&!(76!3%&>7-!

*&E!-%(>-71!5%+(&E(&>!AB!7-%!,ABB%5%E!YH*3(7#!AB!75*E(7(A&*3!Z*&!T*!*5,-(7%,7H5%/!!!

I-%!7%+@3%!-*6!*!"%&$&%9!?ร้านน้ำD!A5!J*7%5![*5!67*33/!!K7!(6!*!&A57-%5&!JAAE%&!

675H,7H5%!@*57!AB!-AH6%-A3E!*&E!7%+@3%!75*E(7(A&6!l](>/!V:m/!!I-%6%!J*7%5![*56!*&E!

3*5>%!,A,A&H7!6@AA&6!A5!&%9$T+%.!?น้ำบวยD!*5%!@*57!AB!Z*&!T*!-A6@(7*3(7#!75*E(7(A&/!!

I-%#!JAH3E!"%!@3*,%E!AH76(E%!7-%!-AH6%!A5!A&!7%+@3%!>5AH&E6!6A!75*'%3%56!,AH3E!

E5(&L!B5A+!7-%+!A&!7-%(5![AH5&%#6/!!4&BA57H&*7%3#1!7-(6!(6!*!E#(&>!75*E(7(A&!*&E!7-%6%!

[*56!*5%!&AJ!AB7%&!H6%E!*6!E%,A5*7(A&6!5*7-%5!7-*&!H6%E!BA5!E5(&L(&>!J*7%5/!!R%7!*7!

=*7!F*PQ1!7-%!675H,7H5%!(6!&A7!(&7%&E%E!*6!*!E%,A5*7(A&!BA5!7AH5(676!"H7!(6!*!

BH&,7(A&*3!675H,7H5%1!J(7-!B5%6-!J*7%5!*&E!&%9$T+%./VU!!I-%!675H,7H5%!(6!E*5L!#%7!

J-%&!3AAL%E!*7!,3A6%3#1!(7!-*6!E%3(,*7%!A5>*&(,!#%7!*"675*,7!JAAE%&!%+"%33(6-+%&76/!

I-%!*%-%!BA5!7-%!7%*,-(&>!AB!7-%!`4%99%!(6!,*33%E!*%-%$").&"++"/.&E-+@E%#%9!

?ศาลาเรียนรู้ร่วมโลกธรรม!A5!7-%!@*'(3(A&!BA5!3%*5&(&>!7-%!%(>-7!JA53E3#!,A&E(7(A&6D!

l](>/!V8m/b9!!0!*%-%!(6!*!@*'(3(A&!AB!7%*,-(&>!J-%5%!@%A@3%!,*&!-%*5!6%5+A&6/!!I-%5%!

*5%!+*&#!E(BB%5%&7!*%-%!67#3%61!#%71!*%-%!*5%!H6H*33#!5%,7*&>H3*5!*&E!7-(6!A&%!(6!&A!

%W,%@7(A&/b:!!I-(6!*%-%!-*6!J*3361!#%7!7-%!J*336!*5%!&A7!6A3(Ei!7-%#!*5%!+*E%!AB!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
78 Some temples, both in northern and central Thailand, have a decorative spike on the middle of 
the central rib.  
79 Nam Boae are important in northern Thai culture and respected local artists are now making 
decorative Nam Boae an art form. See Phinitsuwan, ศิลปิน-ศิลปะ : 
บทความสาระน่ารู้ทางศิลปะและศิลปิน/ Artists and Art: essays on art and artists, 11-19, 169-
177. 
80 The eight worldly conditions are part of the Pali canon: pleasure, pain, praise, blame, fame, 
disgrace, gain and loss.   
81  Yet many sala are also constructed as opened pavilion. The Fine Arts Department of the Thai 
government offers blueprints at a reduce price so people can build standardizes temple buildings.  
The government offers more than one model for the sala, which shows the relative freedom for 
the design of such building.  Yet the official government blueprints are rather elaborate, showing 
a large cruciform hall with multiple windows and multitier roof. 
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6%@*5*7%!@*&%36!AB!3*77(,%E!"*+"AA!675(@6/!!I-%!(&7%5(A5!E%6(>&!(6!6(+@3%1!J(7-!

+(&(+*3!JAAE%&!E%,A5*7(A&6/!!I-%!5AAB!(6!*!>*"3%!5AAB1!J-(,-!(6!*!5AAB!7-*7!-*6!*!

>*"3%!A&!A&%!A5!"A7-!AB!(76!%&E61!J(7-!5AAB6!7-*7!63A@%!H@J*5E!A&!7-%!A7-%5!7JA!A5!

7-5%%!6(E%6/b8!!I-%!*%-%!BA5!7-%!+A&L6!(6!*!-(@!5AAB!l](>/!V;m/!!I-AH>-!7-%!-(@!5AAB1!

J-(,-!(6!*!5AAB!7-*7!63A@%6!A&!(76!BAH5!6(E%61!(6!&A7!7-%!75*E(7(A&*3!5AAB!AB!I-*(3*&E!r!(7!

(6!7-%!>*"3%!5AAB!r!(7!(6!&A7!H&,A++A&!7A!6%%!7-%+!(&!+AE%5&!I-*(3*&E/!!K&E%%E!7-%5%!

*5%!&A!,A&'%&7(A&6!A5!75*E(7(A&!5%>*5E(&>!*%-%$5AAB6i!7-%#!'*5#!(&!67#3%!*&E!+%E(H+!

J(7-(&!%'%5#!5%>(A&/!!Z(L%!7-%!"%&$&%91!7-%!675H,7H5%!-*6!E%3(,*7%!JAAE%&!,*5'(&>6!

l](>/!Vdm/!!I-%!6(E%J*336!*5%!*36A!6%+(MA@%&1!J(7-!3*77(,%E!"*+"AA!H6%E!BA5!7-%!H@@%5!

*&E!3AJ%5!5%>(67%56!*&E!63(E(&>!@*&%36!BA5!7-%!+(EE3%!5%>(67%5!l](>/!Vcm/!!06!J(7-!7-%!

>*7%!*&E!7-%!J*7%5!67*331!7-%!E%,A5*7('%!E%7*(36!*5%!6H"73%1!7-%!JAAE%E!675H,7H5%!(6!

%'(E%&7!*&E!7-%!@5(+*5#!+*7%5(*3!(6!'(6("3%!BA33AJ(&>!GA+3HLP6!7-(5E!,A&,%@7!7-*7!*57!

6-AH3E!&A7!-*'%!7AA!+H,-!E%,A5*7('%!%+"%33(6-+%&76/!

The ubosot 
I-%!/T+*+#!(6!&AJ!*,,%66("3%!7A!7-%!3*(7#!*&E!J(33!,A&7(&H%!7A!"%!H&7(3!7-%!0)4%&!(6!

,A&675H,7%E!l](>/!V`m/!!K&E%%E!H&7(3!7-%!0)4%&!(6!"H(371!7-%$/T+*+#$6%5'%6!*6!7-%!-*33!BA5!

7-%!,A&>5%>*7(A&/!!K&E%%E!7-%!/T+*+#!-*6!#%7!&A!T%)$*.9%/!!Q&3#!J-%&!7-%!0)4%&$(6!

"H(371!J(33!7-%!/T+*+#P6!T%)$*.9%!*6!J%33!*6!7-%!-/@$&)9)#!"%!(&67*33%E/b;!!]A5!&AJ!7-%!

,A++H&(7#!,*&!H6%!7-%$/T+*+#1!6A!7-%!"H(3E(&>!,*&&A7!#%7!"%!,A&6%,5*7%E!J(7-AH7!

7-%!T%)$*.9%/!!K&E%%E!(&!2*5,-!89:91!K!J*6!*"3%!7A!%&7%5!7-%!+A&H+%&71!*6!J%5%!*&#!

A7-%5!'(6(7A561!+*3%!A5!B%+*3%/!

!! I-%!/T+*+#!(6!*!J%33M"*3*&,%E!6+*33!"H(3E(&>!AB!5AH>-3#!V+!3A&>!"#!c+!3*5>%!

"#!`+!-(>-/!!I-%!@A5,-!(76%3B!(6!5AH>-3#!;/c+!3A&>1!J-(,-!>('%6!7-%!/T+*+#!*!7A7*3!

3%&>7-!AB!:9/c+/!!I-%!@A5,-!(6!E%,A5*7%E!J(7-!BAH5!@5*#(&>!'.0%!*&E!7-%!5*(3(&>6!*5%!

%+"%33(6-%E!J(7-!+#7-A3A>(,*3!,5%*7H5%61!7-AH>-!7-%#!&%(7-%5!3AAL!%W*,73#!3(L%!7-%!

+A5%!,A++A&!5%@5%6%&7*7(A&6!AB!7-%!9%@%"%bd!A5!&%E%/!!I-*+&HL!C*5(@(7-*L1!*!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
82 Sthapitanonda and Mertens, Architecture of Thailand. A guide to traditional and contemporary 
forms, 48-51.  The hipped-gable roof was introduced in Thailand in the 17th century CE, from 
British and Dutch colonial architecture from neighboring countries.   
83 See pages 108-109 of this dissertation. 
84 A makara is a mythological creature with the trunk of an elephant and the tail of a fish.  
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B5(%&E!AB!GA+3HLP61!(6!5%6@A&6("3%!BA5!7-%!,*5'(&>!AB!7-%6%!3*5>%!H&H6H*3!5*(3(&>6/bc!!

I-%!+#7-(,*3!*&(+*36!r!A&%!+*3%1!A&%!B%+*3%!r!*5%!E%B(&(7%3#!3(X*5E!3(L%1!7-AH>-!7-%(5!

-%*E6!+*L%!7-%+!E(BB%5%&7!7-*&!7-%!>%,,A!*&E!7-%!7AHYH%71!7JA!,A++A&!3(X*5E6!(&!

I-*(3*&E/!!I-%!+A67!,A++A&!5%@5%6%&7*7(A&!BA5!7-%!-*&E5*(36!AB!&A57-%5&!I-*(!

7%+@3%6!(6!7-%!&%E%!,A+(&>!AH7!AB!7-%!+AH7-!AB!*!9%@%"%/!!.A7-!*5%!+#7-A3A>(,*3!

,5%*7H5%6!A5(>(&*7(&>!(&!K&E(*/!!R%7!7-%5%!(6!&A!E%&#(&>!7-*7!7-%!,A&,%@7!AB!7-%!J*7%5!

E5*>A&!(6!*&!(+@A57*&7!GAH7-%*67!06(*&!(,A&A>5*@-#!*&E1!BA5!+*&#!GAH7-%*67!06(*&!

@%A@3%1!@*57!AB!7-%(5!,A6+A3A>(,*3!JA53E'(%J/b`!!0!@AJ%5BH3!+#7-(,*3!*&(+*31!(7!(6!

"A7-!*!6#+"A3!AB!@3%&7#!*&E!675%&>7-/!

^'%&!(&!I-*(3*&E1!(&,3HE(&>!&A57-%5&!I-*(3*&E1!7-%!J*7%5!E5*>A&!A5!J*7%5!

6&*L%!(6!*!,A++A&!(,A&A>5*@-#!AB!j.HEE-(6+1!AB!6@(5(7!5%3(>(A&!*&E!AB!&*7H5%/kbV!!

K&E%%E!(&!GAH7-%*67!06(*!7-%!J*7%5!E5*>A&1!A5!J*7%5!6&*L%1!(6!*&!*&(+*3!7-*7!

75*&6,%&E6!5%3(>(AH6!"AH&E*5(%6/!!K&!&A57-%5&!I-*(3*&E1!,%57*(&!*&(+*36!-*'%!

E(BB%5%&7!@AJ%561!%*,-!*66A,(*7%E!J(7-!E(BB%5%&7!*6@%,76!AB!&*7H5%1!6H,-!*6!J*7%51!*(51!

3*&E!%7,/bb!!I-%5%!(6!*!5%6@%,7!*&E!*,L&AJ3%E>%+%&7!AB!7-%!@AJ%56!*&E!6@(5(76!BAH&E!

(&!&*7H5%!*&E!(&!*&(+*36/!!K7!+(>-7!"%!A&%!AB!7-%!5%*6A&6!J-#!7-%5%!(6!*!>5%*7%5!5*&>%!

AB!*&(+*36!5%@5%6%&7%E!A&!&A57-%5&!7%+@3%6!7-*&!A&!7%+@3%6!AB!,%&75*3!I-*(3*&E/!!06!

J%!-*'%!*35%*E#!6%%&1!7-%!&A57-%5&!67#3%!%*'%!"5*,L%76!AB7%&!6-AJ!*!>5%*7%5!

E('%56(7#!AB!6H"[%,76/!!I-%!&A57-%5&!67#3%!5*(3(&>6!*36A!ABB%5!*!>5%*7!'*5(%7#!AB!6H"[%,71!

*&E!3(L%!7-%!%*'%!"5*,L%76!*&E!7-%!B(&(*36!AB!&A57-%5&!I-*(!7%+@3%1!7-%#!*5%!*36A1!'%5#!

AB7%&1!*"675*,7!*&E!J(7-AH7!XAA+A5@-(,!%3%+%&76/!!=*7!F-5*!I-*7!F-*!T>*A!(&!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
85 See page 188. 
86 For example, the Belawin post of the Kenyah people, island of Borneo, is a representation of 
their cosmological worldview, including a hornbill, the animal of the male deity, and the water 
dragon, the animal of the female deity of the water underworld.  The water dragon is a benevolent 
creature helping the souls to cross to the underworld. Fiona Kerlogue, Arts of Southeast Asia 
(London: Thames and Hudson, 2004). 
87 Susan Conway, Silken Threads Lacquer thrones. Lan Na Court Textiles (Bangkok: River 
Books, 2002),182; Robyn Maxwell, Textiles of Southeast Asia. Tradition, Trade and 
Transformation (Hong Kong: Periplus, 2003), 283, 287. 
88 For example, the giant catfish found in the Mekong River, a powerful water animal, is only 
matched in strength by the bear, a land animal.  That is why northern Thai fishermen used to go 
fishing the giant catfish on boats carved out directly from tree trunks using tools that wood mimic 
bear claws.  The power of a great water animal could only be matched by its ‘land’ equivalent.  I 
thank museologist Rebecca Weldon Sithiwong of Rai Mae Fah Luang for this information. 
Rebecca Weldon Sithiwong June 11, 2007, Rai Mae Fah Luang, Chiang Rai. 
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S-(*&>!G%*&!@5A'(&,%!(6!*!>AAE!%W*+@3%/!!I-(6!7%+@3%P6!&H+%5AH6!5*(3(&>6!*36A!ABB%5!

*!'*5(%7#!AB!E(BB%5%&7!*&(+*361!(&,3HE(&>!7-%!@+#84%*)1!*!J(&>%E!*&(+*3!J(7-!7-%!75H&L!

AB!*&!%3%@-*&71!7-%!&%E%1!7-%!9%@%"%1!%3%@-*&76!*&E!J-*7!*@@%*5!7A!"%!,A+@A6(7%!

*&(+*36/!!K&7%5%67(&>3#1!*6!+%&7(A&%E!%*53(%51!7-%!9%@%"%!*&E!7-%!&%E%!*5%!H6H*33#!

5%@5%6%&7%E!7A>%7-%51!#%7!*7!=*7!F-5*!I-*7!F-*!T>*A1!7-%!9%@%"%!(6!5%@5%6%&7%E!A&!

(76!AJ&/!!K7!-*6!*!5*7-%5!3*5>%!"AE#1!*!3*5>%!+AH7-1!6,*3%61!B*&>6!*&E!*!,5%67!A&!7-%!

"*,L!AB!(76!&%,L!lB(>/!UVm/!!I-(6!5%@5%6%&7*7(A&!AB!7-%!9%@%"%!*7!=*7!F-5*!I-*7!F-*!

T>*A!EA%6!5%6%+"3%!7-%!*&(+*3!5%@5%6%&7%E!A&!7-%!5*(3(&>!*7!=*7!F*PQ/!!I-%#!*5%!&A7!

%W*,73#!7-%!6*+%!-AJ%'%5/!!I-%!*&(+*3!*7!=*7!F*PQ!(6!-%*'(%51!#%7!"A7-!-*'%!,5%676!

A&!7-%!"*,L!AB!7-%(5!&%,L61!7-%#!*36A!-*'%!B*&>6!*&E!6,*3%6/!!I-%!*&(+*3!*7!=*7!F*PQ!

(6!E%B(&(7%3#!*!+#7-(,*3!,5%*7H5%1!EH%!7A!(76!%3*"A5*7%!%+"%33(6-%E!,5%67!*&E!3*5>%!

B*&>61!#%7!(76!"AE#!(6!6A!5AH&E%E!*&E!-%*'#1!(7!EA%6!&A7!-*'%!7-%!H6H*3!B3H(E(7#!AB!

J*7%5!,5%*7H5%6!6H,-!*6!7-%!+A5%!,A++A&!5%@5%6%&7*7(A&!AB!7-%!9%@%"%!J(7-!*!

&%E%!(&!(76!+AH7-/!

I-%!/T+*+#!(6!+*E%!@5(+*5(3#!AB!JAAE1!,3*#!*&E!,%5*+(,/!!K7!-*6!*!7JAM7(%5%E!

>*"3%!5AAB1!J(7-!,-*5*,7%5(67(,!75*E(7(A&*3!Z*&!T*!B(&(*36/!!I-%!3AJ%5!7(%5!(6!*7!*!J(E%5!

*&>3%!7-*&!7-%!-(>-%5!A&%1!J-(,-!(6!*!,-*5*,7%5(67(,!AB!-(67A5(,*3!Z*&!T*!*5,-(7%,7H5%!

l](>/!VVm/!!I-%!84+$2%!(6!6(+(3*5!7A!0)4%&!&%9$#.9P6!84+$2%!AB!=*7!F-5*7-*7!Z*+@*&>!

ZH*&>1!5%6%+"3(&>!7-%!75H&L!AB!*&!%3%@-*&7!l](>/!V`m/bU!!I-%!"*5>%"A*5E6!*5%!

+(&(+*33#!,*5'%E!J(7-!E%3(,*7%!&%E$*%'/&EU9!A5!H&E%5!E%,A5*7(A&!AB!7-%!"*5>%"A*5E1!

5%6%+"3(&>!J*'%6!AB!,3AHE6/!!I-%!4%&E$4+&E!A5!6(E%!B(&(*36!*5%!*36A!7#@(,*3!AB!Z*&!T*!

B(&(*36!*&E!*5%!,*5'%E!*6!6(+@3%!3%*'%6!l](>/!:bm/!!I-%!%*'%!"5*,L%761!A&3#!7-5%%!AB!

7-%+!A&!%*,-!6(E%1!*5%!E%,A5*7%E!*6!@(&%*@@3%6!l](>/!Vbm/!!K&!*&!(&7%5'(%J1!GA+3HL!

%W@3*(&6!7-*7!7-%!5%>(A&!(6!J%33!L&AJ&!BA5!7-%!YH*3(7#!AB!(76!@(&%*@@3%6!*&E!6A!7-(6!

B5H(7!(6!7-%5%BA5%!*&!*@7!E%,A5*7('%!%3%+%&7!%'%&!BA5!6H,-!*!6*,5%E!"H(3E(&>/U:!

TA&%7-%3%661!7-AH>-!J%!B(&E!*!>5%*7%5!'*5(%7#!AB!6H"[%,76!E%,A5*7%E!A&!&A57-%5&!

I-*(!7%+@3%61!7-%!@(&%*@@3%!(6!*&!H&,A&'%&7(A&*3!6H"[%,7!BA5!*!7%+@3%P6!%*'%!

"5*,L%76/!!I-%!3AJ%5!6%,7(A&6!AB!7-%!%W7%5(A5!J*336!*5%!3%B7!"*5%!*&E!H&E%,A5*7%E/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
89 See page 105 of this dissertation. 
90 See pages 105 of this dissertation.  Nag sadung are the ‘under’ decoration of the bargeboard. 
91 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen. 
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I-%!&%$&.T!?B5A&7!>*"3%D!6-*5%!6A+%!6(+(3*5(7(%6!J(7-!-(67A5(,*3!Z*&!T*!7%+@3%61!#%7!

7-%!E%,A5*7('%!E%7*(36!*5%!E(BB%5%&7/!!K&E%%E1!*6!6%%&!(&!,-*@7%5!d1!-(67A5(,*3!Z*&!T*!

&%$&.T!*5%!,ABB%5%E1!J(7-!*!675H,7H5*3!YH*3(7#!@*5*33%3(&>!7-%!*57(,H3*7%E!(&7%5(A5!

*5,-(7%,7H5%/!!I-%!&%$&.T!AB!7-%!/T+*+#!6-AJ6!675A&>!*57(,H3*7(A&1!#%7!&A!,ABB%5%E!

@*&%36!l](>/!VUm/!!K&67%*E!AB!JAAE%&!@*&%361!7-%!&%$&.T!(6!E%,A5*7%E!J(7-!,%5*+(,!

JA5L61!%(7-%5!6+*33!.HEE-*!(+*>%6!A5!,%5*+(,!@*&%36!J(7-!5%@5%6%&7*7(A&6!AB!

*&(+*36!*&E!J*'%6!AB!,3AHE6/!!I-%!*&(+*36!E(BB%5!>5%*73#!B5A+!A&%!*&A7-%51!J(7-!

+#7-A3A>(,*3!,5%*7H5%6!6H,-!*6!J(&>%E!%3%@-*&76!*&E!-A56%61!*&E!A7-%5!*&(+*36!AB!

&A57-%5&!I-*(3*&E1!6H,-!*6!B(6-1!E%%5!*&E!@%*,A,L/!!I-%6%!*&(+*36!EA!&A7!&%,%66*5(3#!

>('%!*!&*55*7('%!A5!+#7-A3A>(,*3!+%*&(&>!7A!7-%!/T+*+#/!!R%61!*6!6%%&!(&!,-*@7%5!d1!

75*E(7(A&*3!Z*&!T*!*5,-(,7%,7H5%!H6%6!*!>5%*7%5!'*5(%7#!AB!*&(+*36!BA5!(76!B(&(*36!A5!

>%&%5*3!E%,A5*7(A&6/!!I-AH>-!7-%5%!(6!&A!,3%*5!&*55*7('%!A&!7-%!&%$&.T1!J%!6-AH3E!6%%!

7-%6%!*&(+*36!*6!@*57!AB!75*E(7(A&*3!Z*&!T*!*H6@(,(AH6!6(>&6/!!!

I-%!(&7%5(A5!AB!7-%!/T+*+#$(6!7#@(,*3!AB!-(67A5(,*3!Z*&!T*!*5,-(7%,7H5%1!J(7-!*&!

*57(,H3*7%E!5AAB!7-*7!(6!@*5*33%3%E!A&!7-%!J*336!l](>/!b9m/!I-AH>-!7-%!,%(3(&>6!AB!

,%&75*3!I-*(!7%+@3%6!*5%!*36A!E%,A5*7%E1!7-%#!*5%!&A7!*57(,H3*7%E!*&E!7-%!6H@@A57('%!

B5*+%!(6!-(EE%&/!!I-%!6(E%J*336!AB!&A57-%5&!I-*(!7%+@3%6!*5%!&A7!#%7!E%,A5*7%E1!"H7!

7-%!J%67%5&!J*331!"%-(&E!7-%!67*7H%!AB!7-%!.HEE-*1!(6/!!I-%!(&7%5(A5!+H5*3!@*(&7(&>6!

AB!7-%!/T+*+#!*5%!7-%!JA5L!AB!S-(*&>!N*(!*57(67!*&E!B5(%&E!AB!GA+3HL1!GA&>E%[!

I-(@7-A&>!?ทรงเดช ทิพย์ทองD/!!GA&>E%[!-*6!@*(&7%E!+*&#1!7-AH>-!&A7!%W,3H6('%3#1!
&A57-%5&!I-*(!+AH&7*(&AH6!3*&E6,*@%6!J(7-!5%,A>&(X*"3%!Z*&!T*!*5,-(7%,7H5*3!

+A&H+%&761!6H,-!*6!I-*J*&P6!-AH6%1!7-%!EAH"3%!84.')!*7!F-*#*A1!A5!7#@(,*3!Z*&!T*!

1%#!l](>/!b:m/!!.A5&!(&!S-(*&>!N*(1!-%!>5*EH*7%E!B5A+!G(3@*LA5&!4&('%56(7#!#%7!-%!

E%,(E%E!7A!,A+%!"*,L!7A!&A57-%5&!I-*(3*&E!7A!%67*"3(6-!-(6!67HE(A/!!K&!(&7%5'(%J61!-%!

%W@3*(&%E!7-*7!-%!BAH&E!7-%!3*&E6,*@%!*&E!*5,-(7%,7H5%!AB!&A57-%5&!I-*(3*&E!6A!

"%*H7(BH3!7-*7!-%!J*&7%E!7A!6-*5%!7-%+!J(7-!A7-%5!@%A@3%/!!GA&>E%[!@*(&76!6A+%!AB!

-(6!,*&'*6%6!H6(&>!*,5#3(,!*&E!A7-%56!H6(&>!7%+@%5*/!!037-AH>-!-%!@5%B%56!7A!@*(&7!

J(7-!7%+@%5*1!6A+%!AB!-(6!@*75A&6!@5%B%5!*,5#3(,1!*6!7%+@%5*!,*&!E%7%5(A5*7%!YH(,L3#!

*&E!67*(&!+A5%!%*6(3#!7-*&!*,5#3(,/U8!!R%7!-%!@5%B%56!7A!@*(&7!J(7-!7%+@%5*!"%,*H6%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
92 Songdej Thipthong, interview with the author, March 24, 2010, Mae Jan. 
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5%@5%6%&7*7(A&6!AB!-%*'%&6!*&E!B*&7*67(,!,5%*7H5%6/!

I-%!J%67%5&!J*33!AB!7-%!/T+*+#$(6!@*(&7%E!J(7-!*!K+'4)!75%%!*&E!E(BB%5%&7!

,%3%67(*3!*"AE%6i!7-%!-(>-%67!*5%!%+@7#!*&E!7-%!3AJ%5!A&%6!-*'%!'.0%!(&6(E%!7-%+/!!

l](>/!b8m!I-(6!(+*>%!(6!&A7!*!5%@5%6%&7*7(A&!AB!7-%!3"%)I4/9/!!K&E%%E!*6!+%&7(A&%E!

%*53(%51!7-AH>-!(7!(6!7-%!&A5+!(&!+AE%5&!,%&75*3!I-*(3*&E!7A!-*'%!7-%!3"%)I4/9!A&!

7-%!J%67%5&!J*33!AB!5%3(>(AH6!-*3361!(7!(6!&A7!*!675A&>!,A&'%&7(A&!(&!Z*&!T*/!!

TA&%7-%3%66!GA&>E%[P6!5%@5%6%&7*7(A&!AB!7-%!K+'4)!75%%!*36A!(&,3HE%6!-%*'%&3#!

*"AE%6/!!K&7%5%67(&>3#!7-%!7JA!7#@%6!AB!,%3%67(*3!*"AE%6!5%@5%6%&7%E!BA33AJ!

,A&'%&7(A&*3!5%@5%6%&7*7(A&6!AB!7-%!3"%)I4/9!J(7-!7-%!%+@7#!675H,7H5%!A&!7-%!

H@@%5!3%'%31!J-(3%!7-%!A&%6!J(7-!'.0%!*5%!*7!*!3AJ%5!3%'%3/!!I-%5%BA5%1!7-AH>-!7-%!

+H5*3!(6!&A7!*!75*E(7(A&*3!5%@5%6%&7*7(A&!AB!7-%!3"%)I4/91!(7!EA%6!-*'%!6A+%!

%3%+%&76!AB!(7/!!I-%!,A3A56!H6%E!*5%!+A673#!(&!7-%!6-*E%6!AB!"5AJ&!*&E!>5%#/!!I-%!

+%E(H+!H6%E!(6!7%+@%5*1!J-(,-!%W@3*(&6!7-%!6H"EH%E!,A3A56!AB!7-%!+H5*3/U;!!I-%!

,A3A56!AB!7-%!+H5*3!"3%&E!J(7-!7-%!(&7%5(A5!6@*,%1!*6!7-%!5%,#,3%E!JAAE%&!"%*+6!

J%5%!3%B7!(&!7-%(5!&*7H5*3!E*5L!,A3A56/!!I-%!6(E%J*336!*5%!&A7!#%7!@*(&7%E1!7-AH>-!(&!

(&7%5'(%J1!GA&>E%[!(&E(,*7%E!7-*7!-%!JAH3E!@*(&7!7-%!J*336!J(7-!BA3(*>%!*&E!

B3AJ%56/Ud!

QB!*33!7-%!"H(3E(&>6!AB!7-%!1%#!,A+@AH&E1!7-%!84.')!*&E!7-%!0)4%&!*5%!7-%!

"H(3E(&>6!7-*7!-*'%!A,,H@(%E!GA+3HLP6!+(&E!6(&,%!-%!J*6!*6L%E!7A!@*57(,(@*7%!(&!7-%!

@5A[%,7/!!K&E%%E1!BA33AJ(&>!7-%!75*E(7(A&*3!Z*&!T*!*5,-(7%,7H5%1!7-%!84.')!*&E!7-%!

0)4%&!*5%!7-%!7JA!+A67!(+@A57*&7!"H(3E(&>6!AB!7-%!1%#!,A+@AH&E/!!]H57-%5+A5%1!

7-%6%!7JA!"H(3E(&>6!J(33!"%!6%@*5*7%E!B5A+!7-%!A7-%561!(&,3HE(&>!7-%!/T+*+#1!"#!*&!

%&,3A6(&>!J*33!*&E!>*33%5(%6/!!I-%!/T+*+#!(76%3B!J(33!"%!AH76(E%!7-%!J*33!%&,3A6(&>!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
93 Songdej Thipthong, interview with the author, March 24, 2010, Mae Jan. 
94 Songdej Thipthong, interview with the author, March 24, 2010, Mae Jan.  In interview 
Sompluk stated that Songdej was responsible for the murals, although he had asked him to paint 
them because he agreed with his subdued approach to Buddhist painting and his quality as a 
colorist using ‘natural’ colors.  It therefore seems that although Somluk might not be directly 
involved in deciding the subjects representing on the wall, Somluk chose Songdej because of 
their mutual understanding and appreciation of the project and of Buddhist art. 
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0)4%&!*&E!7-%!84.')1!*6!(7!J*6!AB7%&!7-%!,*6%!J(7-!-(67A5(,*3!Z*&!T*!84.')/!!I-%!,-%E(!

(6!J%33!H&E%5!,A&675H,7(A&1!#%7!&A7!B(&(6-%E/!!I-%!0)4%&!(6!&A7!#%7!"H(371!7-AH>-!

GA+3HL!-*6!*35%*E#!E5*J&!7-%!"3H%@5(&76/!

=-%&!E%6(>&(&>!7-%!0)4%&1!GA+3HL!75*'%3%E!*&E!'(6(7%E!+*&#!@3*,%6!(&!

&A57-%5&!I-*(3*&E!*&E!67HE(%E!-(67A5(,*3!7%+@3%6!67(33!(&!%W(67%&,%1!*6!J%33!*6!&%J!

A&%6!+AE%3%E!*B7%5!75*E(7(A&*3!"H(3E(&>6/Uc!!I-AH>-!7-%!0)4%&!AB!=*7!F*PQ!J(33!"%!(&!

7-%!75*E(7(A&!AB!Z*&!T*!*5,-(7%,7H5%1!(7!J(33!&A7!,A@#!*&#!7%+@3%!(&!@*57(,H3*5/!!]A5!

GA+3HL1!H&E%567*&E(&>!7-%!@*67!(6!"%77%5!7-*&!,A@#(&>!(7/!!K&E%%E1!GA+3HL!J*&76!7A!

"H(3E!*!0)4%&!"*6%E!A&!75*E(7(A&*3!+AE%36!"%,*H6%!-%!7-(&L6!7-%6%!7%+@3%6!*5%!"%67!

6H(7%E!7A!7-%!&A57-%5&!'*33%#6!*&E!+AH&7*(&AH6!%&'(5A&+%&71!&A7!"%,*H6%!-%!J*&76!

7A!,A@#!7-%!@*67!l](>6/!:99!*&E!:9:m/!!

National temples, standard blue prints and local architecture 
06!E%+A&675*7%E!(&!,-*@7%5!7-5%%1!.HEE-(6+!-*6!"%%&!*&!(+@A57*&7!BA5,%!"%-(&E!

7-%!,5%*7(A&!AB!7-%!I-*(!&*7(A&/!!=(7-!7-%!&%J!,%&75*3(X%E!>A'%5&+%&71!7-%!

*E+(&(675*7(A&!AB!.HEE-(67!(&67(7H7(A&6!"%,*+%!B(5+3#!"*6%E!(&!.*&>LAL1!J(7-!*33!

5%>(A&6!"%(&>!H&E%5!(76!EA+(&*7(A&1!J-%7-%5!(7!"%!7-%!M%&E4%!A5!7-%!6%,H3*5!

>A'%5&+%&7/!!R%71!7-%!,%&75*3(X*7(A&!AB!.HEE-(6+!(&!I-*(3*&E!EA%6!&A7!67A@!*7!7-%!

-(%5*5,-#!AB!7-%!M%&E4%1!7-%!,A&BA5+(7#!*&E!H&(7#!AB!7-%!7%W76!*&E!3*&>H*>%!H6%E/!!

K&E%%E1!*37-AH>-!&A!5%>H3*7(A&!AB!,A&BA5+(7#!%W(676!(&!,A&7%+@A5*5#!I-*(3*&E!BA5!

5%3(>(AH6!*5,-(7%,7H5%1!J(7-!7-%!M%&E4%!*,76!AB!:Ud:!*&E!:U`81!3*J6!J%5%!@*66%E!

5%>*5E(&>!*5,-(7%,7H5*3!67*&E*5E6!(&!I-*(3*&E/!!=-%&!*!&%J!7%+@3%!(6!7A!"%!"H(37!A5!

5%67A5%E1!7-%!E(675(,7!*""A7!&%%E6!7A!>('%!-(6!*@@5A'*3!*&E!*,,%@7!7-%!@3*&!BA5!7-%!

7%+@3%/!!IA!-%3@!J(7-!7-(6!@5A,%661!7-%!>A'%5&+%&7!6%336!G7*7%M*@@5A'%E!"3H%@5(&76!

BA5!*%-%1!"%33!7AJ%56!*&E!7%+@3%!-*336/!!R%7!7-%6%!"3H%@5(&76!6-AJ!.*&>LAL!67#3%!

"H(3E(&>6/!!I-%!"3H%@5(&76!6-AJ!%3*"A5*7%!+A&H+%&76!J(7-!(&75(,*7%!E%,A5*7('%!

E%7*(36!BA5!7-%!,*@(7*361!7-%!J(&EAJ61!7-%!84+$2%&1!4%&E$4+&E1!&%$&.T!%7,/!!^*,-!

"3H%@5(&7!6%7!r!AB!899!T%4#!*!6%7!r!,A+%6!J(7-!(&675H,7(A&6!*&E!,A+@3%7%!@3*&6!BA5!

7-%!,A&675H,7(A&!AB!*!"H(3E(&>/!!I-(6!%&*"3%6!6+*33!'(33*>%6!7A!>%7!"3H%@5(&76!%'%&!(B!

7-%#!,*&&A7!*BBA5E!*5,-(7%,76/!!I-%6%!@5(&76!-*'%!"%%&!*'*(3*"3%!6(&,%!:Ud:1!*B7%5!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
95 Somluk Pantiboon, interview with the author, August 11, 2007, Pa’O Ram Yen. 
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6%,A&E!M%&E4%!*,71!*&E!7-AH>-!7-%#!*5%!H@E*7%E!A&!*!5%>H3*5!"*6(61!7-%#!*5%!67(33!(&!

7-%!.*&>LAL!67#3%1!%'%&!V9!#%*56!3*7%5/U`!!I-%5%!*5%!7JA!E(BB%5%&7!0)4%&!A5!T+#!@5(&761!

BA5!6+*33!*&E!3*5>%5!"H(3E(&>6/!!I-%!"H(3E(&>6P!@5A@A57(A&6!*5%!+A5%MA5M3%66!7-%!6*+%!

-AJ%'%51!BA33AJ(&>!.*&>LAL!67#3%!-*3361!J(7-!7*331!3A&>!*&E!&*55AJ!6(X%!"H(3E(&>6!AB!

5AH>-3#!:!J(E%!"#!8!-(>-!"#!;!3A&>/UV!!I-%!E5*J(&>6!*36A!>('%!7-%!E%,A5*7('%!E%7*(36!

BA5!7-%!B(&(*361!"*5>%"A*5E61!%*'%!"5*,L%761!,A3H+&6!E5H+6!*&E!,*@(7*36!%7,/!!I-%6%!

E%7*(36!*5%!%3*"A5*7%!*&E!67#3(X%E/!

Q&3#!7-%!5(,-%67!AB!7%+@3%6!,*&!*BBA5E!*5,-(7%,76!J-(,-!,*&!%&*"3%!7-%+!7A!

*'A(E!7-%!.*&>LALM67*&E*5E!"3H%@5(&761!J(7-!7-%!5%6H37!7-*7!+A67!6+*33!'(33*>%6!

*5AH&E!I-*(3*&E!-*'%!67*&E*5E!7%+@3%6!AB!7-%!.*&>LAL!67#3%/!!K&E%%E!J-%&!7-%!

'(33*>%56!B(567!*@@5A*,-%E!GA+3HL1!7-%(5!A5(>(&*3!(E%*!J*6!7A!"H(3E!*!7%+@3%!(&!7-%!

.*&>LAL!67#3%1!J(7-!%3*"A5*7%!,A3A5BH3!E%,A5*7(A&6/!!R%7!GA+3HL!J*6!6H,,%66BH3!(&!

@%56H*E(&>!7-%+!7A!"H(3E!*!7%+@3%!AB!7-%!+A5%!6H"EH%E!Z*&!T*!75*E(7(A&*3!67#3%/Ub!!

06!%W@3*(&%E!(&!,-*@7%5!d1!7-%!75*E(7(A&*3!Z*&!T*!0)4%&!*5%!5%3*7('%3#!3*5>%!*&E!3AJ!

7A!7-%!>5AH&Ei!GA+3HL!H6%E!7-%!+%7*@-A5!AB!*!-%&!@5A7%,7(&>!-%5!%>>6/UU!!I-(6!&A7!

A&3#!*33AJ6!*!3*5>%5!,A&>5%>*7(A&!J(7-(&!7-%!"H(3E(&>1!"H7!*36A!75*@6!7-%!-%*7!,3A6%5!

7A!7-%!>5AH&E1!*6!7-%!,3(+*7%!(6!,A3E%5!(&!7-%!&A57-/!!G(&,%!GA+3HL!J*&76!7-%!0)4%&!*7!

F*PQ!7A!"%!6H(7*"3%!BA5!7-%!%&'(5A&+%&7!AB!7-%!'(33*>%1!-%!B(&E6!7-*7!*!0)4%&!(&!7-%!Z*&!

T*!75*E(7(A&!(6!+A5%!*@@5A@5(*7%/!!C%!*36A!J(6-%6!7A!%5%,7!*!6+*33!*&E!6(+@3%!7%+@3%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
96 The government is currently working on blueprints showing Isaan (north-eastern Thailand), 
Lan Na (northern Thailand) and southern Thailand styles buildings.  Although I saw a blueprint 
prototype for the La Na style hall during a 2007 visit to the department of architecture of the Fine 
Arts Department, the new blueprints were still not available in 2010. See 
http://www.finearts.go.th/th/view_dservice.php?ID=0000000018&ID_Name=ID_Arc&TBL_Na
me=tbl_parchitect&Part_Image=parchitect.  Accessed March 9th 2010.  I am thankful to khun 
Tinnakorn Nugul of Chulalongkorn University and khun Tanawan of the Fine Arts Department, 
architectural division, of the Thai government for giving me this information.   
97 The larger vihan is 23 meters long by 16.5 high by 8.15 meter wide.  The smaller vihan is 15.5 
long by 11.75 high by 5.30 wide.  To produce the new blueprints of Isaan, Lan Na or southern 
Thailand styles, the government in Bangkok studied historical temples as well as contemporary 
reconstructions.  For example, one of the models for the Lan Na blueprints is at Ray May Fa 
Luang in Chiang Rai, where there is a reconstruction of an ancient Lan Na hall ceiling 
articulations and roof [Fig. 92].  I thank museologist Rebecca Weldon Sithiwong of Rai Mae Fah 
Luang for this information. Rebecca Weldon Sithiwong June 11, 2007, Rai Mae Fah Luang, 
Chiang Rai. 
98 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen. 
99 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen. 
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"3H%@5(&76!EA!&A7!,A&'%#!6(+@3(,(7#1!J-(3%!75*E(7(A&*3!Z*&!T*!*5,-(7%,7H5%1!"%,*H6%!
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*@@5A'%E!.*&>LAL!67#3%!"3H%@5(&76!*6!-*'(&>!@3*#%E!*!@*57!(&!7-%!%5*E(,*7(A&!AB!*!

A&,%!E('%56%!*5,-(7%,7H5*3!,H37H5%/:99!!R%71!7A!"H(3E!*!7%+@3%!-*33!J(7-!-(67A5(,*3!Z*&!

T*!%3%+%&76!*&E!,-*5*,7%5(67(,6!(6!&A7!*!&%>*7(A&!AB!I-*(!&*7(A&*3!(E%&7(7#1!"H7!*!

E%6(5%!BA5!*!675A&>%5!\3A,*3!(E%&7(7#P!1)#4)&!I-*(!&*7(A&*3(6+/!!K&E%%E1!%'%&!*!Z*&!T*!

(E%&7(7#!?*&,(%&7!L(&>EA+6!AB!Z*&!T*!,%&7%5%E!A&!S-(*&>!2*(D!(6!&A7!J-*7!GA+3HL!

J*&76!7A!@A575*#!*7!F*PQ/!!06!J(33!"%!6-AJ&!(&!7-%!*&*3#6(6!AB!7-%!84.')1!%'%&!5A#*3!

Z*&!T*!6#+"A3(6+!(6!&A7!5%@5%6%&7%E!*7!=*7!F*PQ!N*+!R%&/!

Vihan 
I-%!0)4%&!*7!F*PQ!(6!&A7!#%7!,A&675H,7%E!7-AH>-!7-%!"3H%@5(&76!*5%!*'*(3*"3%!l](>/!b;!

*&E!bdm/!!GA+3HL!(&E(,*7%E!(&!(&7%5'(%J6!7-*7!7-%!0)4%&!JAH3E!BA33AJ!75*E(7(A&*3!Z*&!

T*!*5,-(7%,7H5%!%'%&!+A5%!,3A6%3#!7-*&!7-%!/T+*+#/:9:!!I-%!0)4%&!J(33!"%!(&!*&!*W(6!

J(7-!7-%!,-%E(1!(&!,3A6%!@5AW(+(7#!7A!(7/!!]A33AJ(&>!-(67A5(,*3!Z*&!T*!*5,-(7%,7H5*3!

75*E(7(A&61!7-%!0)4%&!J(33!"%!+H,-!3*5>%5!7-*&!7-%!/T+*+#/!!I-%!"H(3E(&>!J(33!"%!

5AH>-3#!89+!3A&>!"#!:;+!3*5>%!"#!:9+!-(>-/!!K7!J(33!"%!*!7JA!7(%56!>*"3%!5AAB!J(7-!

7-%!3AJ%5!7(%5!*7!*!J(E%5!*&>%3!7-*&!7-%!H@@%5!A&%/!!I-%!0)4%&!J(33!*36A!"%!3AJ%5!7A!

7-%!>5AH&E!7-*&!7-%!/T+*+#i!7-%!4%&E$4+&E!J(33!"%!A&3#!:+!*"A'%!>5AH&E1!

%+@-*6(X(&>!7-%!3*5>%&%66!AB!7-%!-*331!*6!A@@A6%E!7A!(76!-%(>-7!*6!J%!6%%!J(7-!7-%!

.*&>LAL!67#3%!-*336/!!I-%!+%E(*!J(33!"%!7-%!6*+%!*6!7-%!/T+*+#n!JAAE1!,3*#!*&E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
100 Somluk Pantiboon, interview with the author, December 22, 2008, Pa’O Ram Yen. 
101 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen 
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,%5*+(,/!!I-%!&%$&.T!?B5A&7!>*"3%D!J(33!"%!,ABB%5%E!J(7-!,*5'%E!JAAE%&!@*&%361!

BA33AJ(&>!-(67A5(,*3!Z*&!T*!75*E(7(A&6/!!I-%!(&7%5(A5!6@*,%!J(33!*36A!-*'%!*&!

*57(,H3*7%E!,%(3(&>1!J(&EAJ6!?3*5>%5!7-*&!7*33D!*&E!J*33!@*(&7(&>6/!!06!BA5!7-%!/T+*+#1!

GA&>E%[!I-(@7-A&>!J(33!@*(&7!7-%!J*3361!7-AH>-!7-%!*57(67(,!@5A>5*+!(6!&A7!#%7!

%67*"3(6-%E/!!!

I-%!7%+@3%!J(33!7-%5%BA5%!67*&E!*@*57!B5A+!7-A6%!"H(37!*,,A5E(&>!7A!7-%!

67*&E*5E!.*&>LAL!67#3%!"3H%@5(&76!67(33!(&!,(5,H3*7(A&!(&!I-*(3*&E/!!=-*7!(6!

(&7%5%67(&>!*7!=*7!F*PQ!(6!7-*7!Z*&!T*!*5,-(7%,7H5%!(6!@5%B%55%E!A'%5!7-*7!AB!.*&>LAL!

"%,*H6%!(7!ABB%56!*!E%6(>&!"%77%5!6H(7%E!BA5!7-%!&A57-%5&!5%>(A&6/!!=-*7!(6!(+@A57*&7!

(6!&A7!6A!+H,-!7-%!Z*&!T*!(E%&7(7#1!"H7!7-%!L&AJ3%E>%!AB!-(67A5(,*3!Z*&!T*/!!I-%!

-(67A5(,*3!7%+@3%6!AB!7-%!Z*&!T*!75*E(7(A&6!*5%!"%77%5!6H(7%E!7A!7-%!3A,*3!%&'(5A&+%&7!

AB!F*PQ/!!I-%!JAAE%&!675H,7H5%!AB!-(67A5(,*3!Z*&!T*!7%+@3%6!JAH3E!*36A!"3%&E!+A5%!

%*6(3#!7-*&!7-%!,%+%&7!7%+@3%6!(&!7-%!.*&>LAL!67#3%/!

Chedi 
I-%!A7-%5!(+@A57*&7!"H(3E(&>!AB!7-%!7%+@3%!,A+@AH&E!(6!7-%!84.')/!!!I-AH>-!84.')!

*5%!*!,A++A&!A,,H55%&,%!"A7-!B5A+!*!-(67A5(,*3!A5!,A&7%+@A5*5#!67*&E@A(&71!7-%!

+%E(H+!H6%E!BA5!(76!,A&675H,7(A&!6%76!(7!*@*57!B5A+!A7-%5!I-*(!84.')/!!]H57-%5+A5%1!

(7!(6!J(7-!7-%!84.')?!+A5%!7-*&!J(7-!7-%!0)4%&1!7-*7!GA+3HLP6!,A&,%@76!AB!,A++H&(7#1!

3A,*3(6+!*&E!7-%!(+@A57*&,%!AB!&*7H5%!*5%!"%67!%W@5%66%E/!!I-AH>-!7-%!"3H%@5(&76!

*&E!B(&*3!E%7*(36!-*'%!,-*&>%E!"%7J%%&!899V!*&E!89:91!7-%!+A67!(+@A57*&7!

@5(&,(@3%!-*6!5%+*(&%E!7-%!6*+%n!7-%!@5(+*5#!+%E(H+!BA5!7-%!84.')!(6!"*+"AA/!!I-(6!

,-A(,%!AB!+%E(H+!(6!H&H6H*31!(B!&A7!H&@5%,%E%&7%E1!(&!I-*(!.HEE-(67!*5,-(7%,7H5%/!

037-AH>-!"*+"AA!,*&!"%!H6%E!*6!7%+@A5*5#!+*7%5(*3!7A!(&E(,*7%!J-%5%!*!

BH7H5%!\@%5+*&%&7P!84.')!J(33!"%!l](>/!bcm1!"*+"AA!-*6!&%'%5!"%%&!H6%E!*6!7-%!+*(&!

+*7%5(*3!BA5!*!I-*(!84.')/:98!!I-%6%!7%+@A5*5#!,A&(,*3!,A&675H,7(A&6!-*'%!"*+"AA!

B5*+%61!J(7-!6*&E!@AH5%E!7A!B(33!7-%!675H,7H5%/!!CAJ%'%51!"*+"AA!(6!&%'%5!H6%E!*6!

7-%!+*(&!6H5B*,%!+*7%5(*3!BA5!7-%!@5(+*5#!*&E!\@%5+*&%&7P!84.')/!!06!6%%&!(&!,-*@7%5!

d1!I-*(!84.')!*5%!H6H*33#!+*E%!AB!"5(,L6!*&E!,A'%5%E!J(7-!67H,,A1!*6!(6!7-%!,*6%!BA5!*!

"5(,L!Z*&!T*!84.')!*&E!+A67!%*53#!K&E(*&!*&E!G5(!Z*&L*P6!*#/I%/!!I-%#!*5%!6H@@A6%E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
102 Temporary structure at Wat Pantao (วัดพันเตา), Chiang Mai.  July 2007. 
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7A!J(7-67*&E!7(+%!*6!*!-(67A5(,*3!*&E!5%3(>(AH6!+*5L%5i!*6!%W@3*(&%E!%*53(%51!(&!

I-*(3*&E!7-%#!*36A!67*&E!BA5!5A#*37#!*&E!&*7(A&*3(6+/!!0!"*+"AA!84.')!JAH3E!6(+@3#!

&A7!5%@5%6%&7!\>5*&E%H5P1!6A3(E(7#!*&E!@%5+*&%&,%/!R%71!>5*&E%H51!6A3(E(7#!*&E!

@%5+*&%&,%!*5%!&A7!J-*7!GA+3HL!J*&76!7A!,A&'%#!J(7-!7-(6!+A&H+%&7/!

K&!A&%!AB!AH5!(&7%5'(%J6!GA+3HL!%W@3*(&%E!7-*7!-(6!B(567!(E%*!5%>*5E(&>!7-%!

84.')$J*6!7A!"H(3E!*!6(+@3%!675H,7H5%!+*E%!AB!H&@5A,%66%E!"*+"AA/!!I-%!84.')!J*6!

7A!"%!*!6(+@3%!675H,7H5%!AB!5%,%E(&>!@3*7BA5+6!AB!'%57(,*3!"*+"AA!@A676!l](>/!b`m/:9;!!

R%7!7-(6!B(567!@3*&!J*6!*"*&EA&%E!BA5!*!675H,7H5%!+*E%!AB!"*+"AA!675(@6!l](>/!bVm/!!

GA+3HL!%W@3*(&6!7-*7!7-(6!6#67%+!JAH3E!*33AJ!*!>5%*7%5!B5%%EA+!AB!BA5+!*&E!-%!(6!

&AJ!*"3%!7A!>('%!7-%!84.')!*!+A5%!75*E(7(A&*3!*&E!B3H(E!6-*@%/!!=A5L(&>!J(7-!"*+"AA!

675(@6!(6!,A++A&!(&!I-*(3*&E!BA5!5%3*7('%3#!6+*33!A"[%,76!6H,-!*6!"*6L%75#1!-*761!+*76!

%7,/1!#%7!&A7!BA5!6H,-!3*5>%!A"[%,76!*6!*5,-(7%,7H5*3!+A&H+%&76/!!0&E1!3%B7!7A!7-%!

%3%+%&761!"*+"AA!675(@6!*5%!%'%&!3%66!EH5*"3%!7-*&!H&*37%5%E!"*+"AA!67%+6/!!

GA+3HL!7-%5%BA5%!E%,(E%E!7-*7!7-%!84.')!JAH3E!"%!,A'%5%E!J(7-!*!3*#%5!AB!3*,YH%51!6A!

(7!JAH3E!5%6(67!7-%!%3%+%&76!"%77%5/!!4&BA57H&*7%3#!*37-AH>-!7-%5%!(6!*!&A57-%5&!I-*(!

3*,YH%5!(&EH675#!A5(%&7%E!7AJ*5E6!7AH5(6+1!GA+3HL!L&%J!AB!&A!A&%!(&!S-(*&>!N*(!

J-A!,AH3E!-%3@!J(7-!6H,-!*!3*5>%!+A&H+%&7/!!K&!*!899b!(&7%5'(%J!-%!6*(E!7-*7!-%!

-*E!BAH&E!*&!*57(67!B5A+!2#*&+*5!JA5L(&>!J(7-!3*,YH%5!J-A!,AH3E!,A+%!*&E!-%3@!

J(7-!7-%!@5A[%,7/:9d!!CAJ%'%51!7-%!,A++H&(,*7(A&!,%*6%E!"%7J%%&!7-%!7JA!*&E!

GA+3HL!J*6!3%B7!7A!B(&E!&%J!*'%&H%6/:9c!!C%!E(6,H66%E!7-%!@5A"3%+!J(7-!'(33*>%56!

*&E!A7-%5!@%A@3%!(&'A3'%E!(&!7-%!@5A[%,7:9`!*&E!7-%#!,*+%!H@!J(7-!*&!*37%5&*7('%!

@3*&1!7A!+(W!3*,YH%5!J(7-!&*7H5*3!>3H%!+*E%!B5A+!.HBB*3A!-(E%/!!I-(6!>3H%!(6!5%3*7('%3#!

,A++A&!(&!GAH7-%*67!06(*!*&E!J*6!H6%E!(&!I-*(3*&E!*6!@*57!AB!7-%!\@5(+%5P!BA5!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
103 Prathong et al., “The temple of Pa’O Ram Yen,” 16. 
104 Somluk Pantiboon, interview with the author, December 22, 2008, Pa’O Ram Yen. 
105 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen. 
106 Other artists who are Somluk’s friend have offered to help with the temple.  The contribution 
is varied.  For example Chiang Rai artist Angkrit, who is a multimedia artist, helps with filming 
the different activities at Wat Pa’O and uploading the information on the Internet.  Due to 
Angkrit, the temple of Pa’O has a Picassa page, is on FaceBook and has its own blog.  See 
http://picasaweb.google.com/watromyen/goTFiF# accessed December 20th 2009.  See 
http://www.facebook.com/album.php?aid=164249&id=666882428, accessed December 20th 
2009, and see http://watromyen.blogspot.com/, accessed December 20th 2009. 
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7%+@3%!+H5*36/!!S3*#!*&E!"HBB*3A!6L(&!>3H%!J%5%!+(W%E!7A>%7-%5!*&E!*@@3(%E!7A!7-%!

J*336!7-*7!J%5%!7-%&1!J-%&!E5#1!@*(&7%E!J(7-!7%+@%5*/:9V!!!

GA+3HL!%W@3*(&6!7-*7!7-AH>-!7-%5%!(6!*!&A57-%5&!I-*(!75*E(7(A&!BA5!3*,YH%5!

J*5%!*6!J%33!*6!75*E(7(A&*3!>3H%!+*E%!B5A+!"HBB*3A!6L(&1!7-(6!(6!&A7!*!6L(33!7-*7!

%&EH5%E!(&!7-%!'(33*>%!AB!F*PQ!N*+!R%&/:9b!!]H57-%5+A5%1!*6!+%&7(A&%E!(&!,-*@7%5!;1!

3*,YH%5!J*6!@5A"*"3#!&%'%5!*!,A++A&!,5*B7!(&!&A57-%5&!I-*(3*&E!*&E!J*6!@5*,7(,%E!

A&3#!"#!*!B%J!,5*B76+%&1!AB7%&!5%3A,*7%E!J*5!63*'%6/!!<%3(,*7%3#!+*E%!3*,YH%5!A"[%,76!

J%5%!*36A!@*57!AB!7-%!%3(7%!@*5*@-%5&*3(*!?6%%!,-*@7%5!dD/!!Z*,YH%5!A"[%,76!*5%!&AJ!

+A5%!,A++A&!(&!&A57-%5&!I-*(3*&E1!#%7!+A67!AB!7-%6%!A"[%,76!*5%!@5(+*5(3#!+*E%!

BA5!7-%!7AH5(67!(&EH675#i!3*,YH%5!(6!67(33!&A7!*!,5*B7!@5*,7(,%E!A&!*!5%>H3*5!"*6(6!"#!

3A,*3!,A++H&(7(%6!(&!&A57-%5&!I-*(3*&E/!!T%(7-%5!GA+3HL1!7-%!A7-%5!*57(676!(&'A3'%E!

(&!7-%!@5A[%,76!A5!7-%!'(33*>%56!L&%J!+H,-!*"AH7!%(7-%5!3*,YH%5!@5A,%66%6!A5!

JA5L(&>!J(7-!75*E(7(A&*3!>3H%!+*E%!B5A+!"HBB*3A!6L(&/!!I-%#!7-%5%BA5%!E%,(E%E!7A!

%W@%5(+%&7!J(7-!7-%!7JA!+%E(*!"#!+(W(&>!7-%+!*&E!*@@3#(&>!7-%!+(W7H5%!7A!7-%!

6H5B*,%!AB!7-%!84.')/!!K7!(6!GA+3HLP6!-A@%!7-*7!7-%!3*,YH%5!J(33!-%3@!@5A7%,7!7-%!84.')!

*>*(&67!7-%!5*(&1!J-(3%!7-%!>3H%!J(33!-%3@!@5A7%,7!*>*(&67!7-%!6H&/:9U!!I-%!3*,YH%5!*&E!

>3H%!J%5%!+(W%E!7A>%7-%5!@5AEH,(&>!*!5*7-%5!7-(,L!@*67%!7-*7!J*6!*@@3(%E!A&!7-%!

AH7%5!6H5B*,%!AB!7-%!84.')/!!I-(6!,*H6%E!7-%!*@@%*5*&,%!AB!7-%!84.')!7A!"%!'%5#!

E(BB%5%&7!B5A+!6+*33!3*,YH%5!A"[%,761!%(7-%5!-(67A5(,*3!%3(7%!*57(B*,76!A5!,A&7%+@A5*5#!

7AH5(67!6AH'%&(56/!!I-%!H&H6H*3!3*,YH%5!+(W7H5%!J*6!*@@3(%E!7-(,L3#1!+*L(&>!7-%!

6H5B*,%!AB!7-%!84.')!&A7!*6!6+AA7-!*&E!@A3(6-%E!*6!*!75*E(7(A&*3!3*,YH%5!*57(B*,7i!7-%!

,-%E(P6!6H5B*,%!3AAL6!5AH>-!*&E!6A+%J-*7!H&%'%&!l](>/!U;m/!!!

06!GA+3HL!+%&7(A&%E!(&!*&!(&7%5'(%J1!7-%#!*5%!%W@%5(+%&7(&>!J(7-!7-%!+%E(*!

*&E!7-%#!EA!&A7!L&AJ!(B!7-%!+(W7H5%!J(33!JA5L!*&E!(B!6A1!-AJ!3A&>!(7!J(33!@5A7%,7!7-%!

84.')/::9!!R%7!"%,*H6%!AB!7-%!3*,YH%51!7-%!84.')!(6!&AJ!"3*,L!*&E!GA+3HL!-*6!E%,(E%E!

7A!,A'%5!(76!6H5B*,%!J(7-!7-(&!>A3E!3%*B/!!06!K!H&E%567*&E!(71!GA+3HL!JA&P7!H6%!7-%!>A3E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
107 Beek and Invernizzi Tettoni, The Arts of Thailand, 37-38.  Not many mural paintings have 
survived time in Thailand.  One of the reasons is the application of tempera on dry walls, instead 
of wet walls.  By applying tempera on dry wall, the pigments do not adhere to the wall as strongly 
as if it was applied to wet walls.   
108 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen. 
109 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen. 
110 Somluk Pantiboon, interview with the author, March 23, 2010, Pa’O Ram Yen. 
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6-%%76!BAH&E!A&!+*&#!-(67A5(,*3!Z*&!T*!84.')1!"H7!J(33!H6%!7-%!7-(&!>A3E!3%*B!AB7%&!

H6%E!"#!7-%!3*(7#!7A!%+"%33(6-!67*7H%6!*&E!A7-%5!6*,5%E!A"[%,76!*6!*&!*,7!AB!+%5(7!

l](>/!bbm/:::!!]H57-%5+A5%1!3*#!,A++A&%56!&A5+*33#!H6%!7-%6%!3%*'%61!*6!7-%#!*5%!&A7!

%W@%&6('%/!!I-%6%!3%*'%6!*5%!'%5#!7-(&!*&E!EA!&A7!H6H*33#!67*#!3A&>!A&!7-%!A"[%,76!

7-%#!%+"%33(6-/!!0>*(&1!7-AH>-!7-%6%!>A3E!3%*'%6!*5%!,A++A&!(&!I-*(!*&E!&A57-%5&!

I-*(!1%#1!7-%#!*5%!H6H*33#!&A7!H6%E!A&!6H,-!3*5>%!*5,-(7%,7H5*3!675H,7H5%6/!!

]H57-%5+A5%1!"%,*H6%!7-%6%!>A3E!3%*'%6!*5%!6A!7-(&1!7-%#!EA!&A7!67*#!A&!*&!A"[%,7!BA5!

'%5#!3A&>!*&E!7-%#!&%%E!7A!"%!5%*@@3(%E!AB7%&/!!I-%!84.')!J(33!7-%5%BA5%!&%%E!

A&>A(&>!+*(&7%&*&,%/::8!!!

]A5!7-(6!&%J!84.')1!GA+3HL!J*6!(&6@(5%E!"#!*!JA5L!"#!GA&>E%[!I-(@7-A&>!

?ทรงเดช ทิพย์ทองD1!7-%!*57(67!5%6@A&6("3%!BA5!7-%!+H5*36!(&6(E%!7-%!/T+*+#!*&E!7-%!
BH7H5%!0)4%&!*7!=*7!F*PQ!N*+!R%&!l](>/!bUm/::;!!I-%!@*(&7(&>!"#!GA&>E%[!7-*7!GA+3HL!

H6%E!*6!*!+AE%3!6-AJ6!*!7#@(,*3!Z*&!T*!84.')1!J(7-!*!+H37(!3*#%5%E!3*5>%!"*6%!*&E!*!

6+*33!"%33M6-*@%E!%&'%/!!=*7!F*PQ!N*+!R%&P6!84.')!(6!3AA6%3#!"*6%E!*!@*(&7(&>!"#!

GA&>E%[/!!K7!-*61!3(L%!+A67!75*E(7(A&*3!Z*&!T*!84.')1!*!'%5#!3*5>%!"*6%!E('(E%E!(&7A!

7-5%%!6%,7(A&6/!!I-%!3AJ%5!6%,7(A&!(6!(76%3B!E('(E%E!(&7A!7-5%%!3*5>%!,(5,H3*5!7(%56/!!K7!(6!

7-%&!BA33AJ%E!"#!*!6+*33!6%,7(A&!AB!7-5%%!7-(&!,(5,H3*5!5%,%E(&>!7(%56/!!I-%!H@@%5!

6%,7(A&!AB!7-%!"*6%!,A&6(676!AB!7-5%%!5%,%E(&>!,(5,H3*5!7(%56!AB!5AH>-3#!7-%!6*+%!6(X%!

l](>/!U9m/!!I-%6%!5%,%E(&>!7(%56!*5%!7-%&!7A@@%E!"#!7-%!B(&(*3/!!I-%5%!(6!7-%5%BA5%!*!

3*,L!AB!*!,3%*53#!E%B(&%E!%&'%?$J-(,-!(6!*!6(&>H3*51!&A&M75*E(7(A&*3!E%7*(3!BA5!*!I-*(!A5!

&A57-%5&!I-*(!84.')/!!I-%5%BA5%1!7-%!BA5+!AB!7-%!84.')1!7-AH>-!5%+(&(6,%&7!AB!Z*&!T*!

84.')1!EA%6!&A7!6@%,(B(,*33#!BA33AJ!7-%!*,L&AJ3%E>%E!75*E(7(A&*3!BA5+!E(6,H66%E!(&!

,-*@7%5!d/!!!R%7!7-%!675H,7H5%!,AH3E!67(33!"%!5%,A>&(X%E!*6!&A57-%5&!(&!67#3%1!6(&,%!7-%!

"*6%!AB!7-%!84.')!(6!7-%!3*5>%67!6%,7(A&!AB!7-%!84.')!*&E!7-%!%&'%1!(B!7-%5%!*7!*331!(6!

H&(+@5%66('%/!!0>*(&1!,A@#(&>!7-%!@*67!(6!&A7!J-*7!GA+3HL!J*&76!7A!EA!*7!F*PQ/!!C%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
111 A very thin layer of gold is pressed onto a thin layer of rice paper.  To embellish an object, one 
applies pressure on the rice paper, golden surface down, so it will detach from the paper and stick 
to the surface of the object.  It is a common act of merit in Thailand. 
112 Though maintaining the chedi is also an act of merit, following Somluk’s argument, it is clear 
to me that he is more interested in the social aspect of the maintenance rather than in the act of 
merit.  However one does not negate the other. 
113 Somluk Pantiboon, email to author, August 21, 2009. 



 

!

204 

89d!

7*L%6!B5A+!7-%!@*67!7A!"H(3E!*!BH7H5%i!-%!(6!7-%5%BA5%!+A5%!(&7%5%67%E!(&!7-%!(E%*!

75*&6+(77%E!7-5AH>-!*5,-(7%,7H5*3!BA5+61!5*7-%5!7-*&!7-%!6(+@3%!,A@#(&>!AB!*!

@*57(,H3*5!+AE%3/!

GA+3HL!>('%6!&(&%!5%*6A&6!J-#!7-%!84.')!J(33!"%!(&!"*+"AAn::d!?:D!&*7H5%!(6!

+AE%67!*&E!"*+"AA!(6!*!+AE%67!+%E(H+1!?8D!"*+"AA!-*6!*!"%*H7#!J-(,-!%*6(3#!

"3%&E6!(&!J(7-!&*7H5%1!?;D!(7!(6!*!,A++A&!*&E!75*E(7(A&*3!3A,*3!+%E(H+!*&E!-*6!"%%&!

BA5!*!3A&>!7(+%1!?dD!7A!*,YH(5%!7-(6!7#@%!AB!+*7%5(*31!#AH!EA&P7!&%%E!7A!%W@3A(7!A5!

E%675A#!7-%!BA5%671!?cD!(7!(6!,-%*@1!%,A&A+(,*3!*&E!,*&!"%!%*6(3#!BAH&E1!?`D!"*+"AA!

JA5L!,*&!"%!@%5BA5+%E!A&M6(7%!"#!+%+"%56!AB!7-%!,A++H&(7#1!?VD!6(&,%!"*+"AA!

>5AJ6!B*671!(7!,*&!"%!%*6(3#!5%@3*,%E1!?bD!7-%!YH*3(7(%6!AB!"*+"AA!6-AJ6!7-%!`4%99)8!

75H7-!AB!(+@%5+*&%&,%!*&E!?UD!"*+"AA!-*6!*!,A&7(&H(7#1!(&!A7-%5!JA5E61!7-%6%!

,-*5*,7%5(67(,6!J(33!%W(67!(&!7-%!BH7H5%/::c  I-%6%!&(&%!@A(&76!5%B3%,7!7-%!7-5%%!+*(&!

*6@%,76!AB!7-%!@5A[%,7!%W@3*(&%E!%*53(%5n!,A++H&(7#1!&*7H5%!*&E!.HEE-(6+/! 

The Chedi and Buddhism 
06!+%&7(A&%E!%*53(%51!67HE(%6!AB!7-%!*#/I%!-*'%!6-AJ&!7-*7!7JA!(+@A57*&7!.HEE-(67!

6#+"A3(6+6!AB!7-%!*#/I%!*5%!7-%!.HEE-*!*&E!7-%!`4%99%5!!R%71!*6!GJ%*5%5!-*6!

,A&'(&,(&>3#!E%+A&675*7%E1!(&!&A57-%5&!I-*(3*&E!7-%!.HEE-*P6!@5%6%&,%!*6!J%33!*6!

7-%!`4%99%!(6!675A&>3#!B%37!7-5AH>-!7-%!(+*>%!AB!7-%!.HEE-*!3A,*7%E!(&!7-%!0)4%&5!!

I-5AH>-!E(BB%5%&7!5(7H*361!7-%!@AJ%5!AB!7-%!.HEE-*!*6!J%33!*6!-(6!L&AJ3%E>%1!7-%!

`4%99%?$(6!(+"H%E!(&!7-%!67*7H%/!!R%7!*7!=*7!F*PQ1!7-%!84.')$(76%3B!7%*,-%6!*"AH7!

6@%,(B(,!.HEE-(67!7%*,-(&>6!6H,-!*6!(+@%5+*&%&,%!*&E1!BA33AJ(&>!.HEE-*Ee6*P6!

7%*,-(&>1!7-%!(+@A57*&,%!AB!+A5*33#!>H(E%E!6A,(*3!(&7%5*,7(A&6/!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
114 Prathong et al., “The temple of Pa’O Ram Yen,” 24. See note 69 above.  As indicated earlier, 
though the booklet contains Somluk’s ideas and concepts, he is not responsible for putting them 
in writings.   
115 Ibid, 24. 1. มีธรรมชาติที่เรียบง่าย 2.มีความงดงามซึ่งสอดคล้องกลืนกับธรรมชาต ิ
3.มีความเป็นมิตรและสัมพันธ์กับวิถีชาวบ้านอย่างแนบแน่นมาช้านาน 
4.เป็นไม้ที่ไม่จำเป็นต้องเบียดเบียนบุกรุกและทำลายป่า 5.มีราคาถูกประหยัด 
หาได้ง่ายในท้องถิ่น 6.เสริมสร้างอาชีพและรายได้ให้คนในชุมชน 
7.ไผ่เป็นไม้ที่สามารถปลูกทดแทนได้ง่าย ใช้ระยะเวลาสั้นและมีประโยชน์ใช้สอยมาก 
8.คุณลักษณะของไม้ไผ ่แฝงนัยยะแห่งสัจธรรมตามหลักไตรลักษณ ์คือ อนิจจัง ทุกขัง อนัตตา 
9.เพื่อเป็นเอกลักษณ์สืบต่อไปสืบต่อไป.  My translation. 
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K&7%5%67(&>3#1!*7!=*7!F*PQ!7-%!`4%99)8!*6@%,7!AB!(+@%5+*&%&,%!(6!&A7!

%'AL%E!7-5AH>-!*&!(,A&A>5*@-(,!5%@5%6%&7*7(A&!?BA5!%W*+@3%!*!7H5&(&>!J-%%3D1!"H7!

(6!%W@%5(%&,%E!*&E!5%*3(X%E!7-5AH>-!7-%!84.')P6!+%E(H+/!!K+@%5+*&%&,%!(6!5%*3(X%E!

"%,*H6%!"*+"AA!(6!(76%3B!*&!%@-%+%5*3!+*7%5(*31!+A5%!6A!7-*&!"5(,L!*&E!67H,,A61!7-%!

+A5%!H6H*3!+%E(*!BA5!GAH7-!*&E!GAH-7%*67!06(*&!84.')/!!I-%!84.')!7%*,-%6!*"AH7!

(+@%5+*&%&,%!"%,*H6%1!*37-AH>-!"*+"AA!(6!675A&>1!(B!3%B7!7A!7-%!%3%+%&761!(7!J(33!5A7!

*&E!67*57!E%,A+@A6(&>!J(7-(&!:9!7A!:c!#%*56/!!I-AH>-!7-(6!7(+%M6@*&!(6!%&AH>-!BA5!

+A67!"*+"AA!*57(B*,761!*&E!(&E%%E!(6!3A&>%5!7-*&!7-%!3(B%!6@*&!BA5!+A67!AB!AH5!

+AE%5&!*@@3(*&,%61!(7!(6!-*5E3#!%&AH>-!BA5!*!84.')/!!I-AH>-!7-%!84.')!(6!&AJ!,A'%5%E!

J(7-!*!3*#%5!AB!>3H%!*&E!3*,YH%51!7-%!+(W7H5%!(6!*&!%W@%5(+%&7!*&E!7-%!'(33*>%56!J(33!

-*'%!7A!@*#!@*57(,H3*5!*77%&7(A&!7A!7-%!675H,7H5%!7A!6%%!(B!(7!5%6(676!7-%!J%*7-%5/!!

]H57-%5+A5%1!7-%!3*67!3*#%5!AB!>A3E!3%*'%6!J(33!*36A!&%%E!+*(&7%&*&,%!*6!7-%!+*7%5(*3!

(6!'%5#!E%3(,*7%!*&E!J(33!@5A"*"3#!&A7!6H5'('%!7-%!%3%+%&76!BA5!3A&>1!#%7!7-%!*,7H*3!

3(B%M6@*&!AB!7-%!84.')P6!>A3E!*6!J%33!*6!3*,YH%5a>3H%!3*#%5!(6!H&,%57*(&/!!]H57-%5+A5%1!

GA+3HL!"%3(%'%6!7-*7!(+@%5+*&%&,%!,*&!"%!5%,A>&(X%E!(B!7-%!'(33*>%56!@*#!*77%&7(A&!

7A!7-%!%&'(5A&+%&7/!!!

K&E%%E!GA+3HL!-A@%6!7-*7!"#!H6(&>!*!3A,*3!+%E(H+!3(L%!"*+"AA1!7-%!'(33*>%56!

J(33!67*57!@*#(&>!*77%&7(A&!7A!7-%(5!%&'(5A&+%&7/::`!!K&E%%E1!"#!H6(&>!"*+"AA1!(7!(6!

GA+3HLP6!-A@%!7-*7!@%A@3%!J(33!&A7!7*L%!7-%!"*+"AA!7-*7!>5AJ6!*5AH&E!7-%!'(33*>%!

BA5!>5*&7%E1!*&E!J(33!67*57!@*#(&>!*77%&7(A&!7A!7-%!,(5,3%6!AB!"(57-!*&E!5%"(57-!AB!

"*+"AA!(&!7-%(5!E*(3#!3('%6/!!!

]H57-%5+A5%1!*6!%W@3*(&%E!(&!,-*@7%5!d1!"%BA5%!(7!"%,*+%!*!5A#*3!6#+"A31!7-%!

*#/I%!J*6!*!+A&H+%&7!BA5!7-%!3*(7#1!"H(37!6A!7-%#!,AH3E!*,,H+H3*7%!+%5(7!"#!

%+"%33(6-(&>!(7!*&E!,*3+!7-%(5!+(&E6!"#!,(5,H+*+"H3*7(&>!*&E!3AAL(&>!*7!(7/!!I-(6!

84.')1!+A5%!6A!7-*&!A7-%5!5A#*3!I-*(!84.')1!>A%6!"*,L!7A!7-%!A5(>(&*3!I-%5*'*E(&!

5*7(A&*3%!"%-(&E!7-(6!7#@%!AB!+A&H+%&7n!7A!*,,5H%!+%5(7!"#!%+"%33(6-(&>!(7!*&E!>*(&!

,*3+&%66!*7!-%*57!"#!3AAL(&>!*7!(7/!!K&E%%E!GA+3HL!J*&76!7-%!'(33*>%56!7A!+*(&7*(&!

*&E!%+"%33(6-!7-%!84.')1!"#!H6(&>!>A3E!3%*'%6!7A!*,YH(5%!+%5(7/!!036A1!"#!3AAL(&>!*7!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
116 Pantiboon, “A Seed of Hope,” 6-7. 
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7-%!+A&H+%&71!JA5L(&>!*&E!+%E(7*7(&>!A&!7-%!84.')1!"#!5%B3%,7(&>!A&!(76!+%E(*1!7-%#!

,*&!>*(&!(&6(>-7!(&7A!E%@%&E%&7!A5(>(&*7(A&!*&E!7-%!"*3*&,%!AB!&*7H5%/!!!

The Chedi and nature 
ZAAL(&>!*7!=*7!F*PQP6!84.')1!(7!(6!A"'(AH6!7-*7!*!5%6@%,7!BA5!&*7H5%!(6!BH&E*+%&7*3!7A!

7-%!@5A[%,7i!7-%!B(5671!6%,A&E1!BAH57-!*&E!6%'%&7-!@A(&76!>('%&!"#!GA+3HL!5%(&BA5,%!

7-(6!B*,7!*&E!*5%!6%3BM%W@3*&*7A5#n!"*+"AA!(6!+AE%67!3(L%!&*7H5%1!"*+"AAP6!"%*H7#!

"3%&E6!%*6(3#!J(7-!&*7H5%1!*,YH(5(&>!(7!(6!&A&!(&'*6('%!*&E!(7!(6!%*6(3#!5%@3*,%*"3%/!!!

I-%!A5(>(&*3!(E%*!BA5!7-%!84.')1!7-*7!(6!*!84.')!+*E%!AB!5%,%E(&>!7(%56!+*E%!AB!

H&*37%5%E!"*+"AA!67%+61!JAH3E!-*'%!3AAL%E!+A5%!&*7H5*3!7-*&!7-%!,H55%&73#!

@3*&&%E!>A3E%&!"*+"AA/!!!R%71!GA+3HL!-A@%6!7-*7!%'%&!J(7-!7-%!3*77(,%E!"*+"AA!

84.')1!'(33*>%56!J-A!@*57(,(@*7%E!(&!(76!,A&675H,7(A&!JAH3E!*,YH(5%!*J*5%&%66!"#!

JA5L(&>!J(7-!7-%!+%E(H+/!!K&E%%E1!*6!+%&7(A&%E!(&!7-%!@5%'(AH6!6%,7(A&1!GA+3HL!

J*&76!7-%!'(33*>%56!7A!>*(&!*&!*J*5%&%66!AB!&*7H5%!6H55AH&E(&>!7-%+/!!C%!"%3(%'%6!

7-*7!@%A@3%!EA!&A7!@*#!*77%&7(A&!7A!&*7H5%!*&#+A5%1!7-*7!7-%#!7*L%!BA5!>5*&7%E!%'%&!

A&%!AB!7-%!+A67!,A++A&!#%7!H6%BH3!%3%+%&76!&*7H5%!ABB%56n!"*+"AA/::V!!.#!H6(&>!*!

,A++A&!+*7%5(*3!3(L%!"*+"AA1!"#!7AH,-(&>!(7!*&E!JA5L(&>!J(7-!(7!*6!*!,A++H&*3!

*,7('(7#1!(&!A7-%5!JA5E6!"#!@*57(,(@*7(&>!*!(&!\+A5*3(7#!>H(E%E!6A,(*3!*,7('(7#1P!(7!(6!

GA+3HLP6!-A@%!7-*7!@%A@3%!J(33!5%>*(&!*&!*J*5%&%66!*&E!5%6@%,7!BA5!7-%!+*7%5(*3!

(76%3B!*6!J%33!*6!7-%(5!AJ&!%&'(5A&+%&7/!

The Chedi and the local community 
I-%!7-(5E1!B(B7-1!6(W7-!*&E!6%'%&!@A(&76!>('%&!"#!GA+3HL!%+@-*6(X%!7-%!5%3*7(A&!

"%7J%%&!7-%!84.')!*&E!7-%!,A++H&(7#/!!TA7!A&3#!(6!"*+"AA!5%*E(3#!*'*(3*"3%!(&!7-%!

,AH&75#6(E%1!(7!(6!*36A!*&!%66%&7(*3!+*7%5(*3!BA5!I-*(!@%A@3%1!%6@%,(*33#!(&!,AH&75#!

'(33*>%6!6H,-!*6!F*PQ1!J-%5%!+*&#!@%A@3%!H6%!"*+"AA!*57(B*,76!A&!*!E*(3#!"*6(61!B5A+!

"*6L%75#1!7A!6,*BBA3E(&>1!7A!%'%5#E*#!7AA36/!!.*+"AA!(6!*&!(+@A57*&7!@*57!AB!'(33*>%!

3(B%1!#%7!+*L(&>!"*+"AA!*57(B*,76!(6!&A7!,A&6(E%5%E!*&!ABB(,(*3!,5*B7!(&!I-*(3*&E/!!!

I-%5%!*5%!%(>-7!\ABB(,(*3P!,5*B76!(&!I-*(3*&En!6(3'%5J*5%1!>A3EJ*5%1!&(%33AJ*5%1!

+A7-%5MABM@%*53!(&3*#1!JAAE,*5'(&>1!,%5*+(,61!('A5#!,*5'(&>!*&E!NA#*3!.*5>%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
117 Ibid. 
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@5A,%66(A&6/::b!!06!6%%&!(&!,-*@7%5!A&%1!@5A+A7(&>!\ABB(,(*3P!I-*(!,5*B76!(6!*!5%6H37!AB!

7-%!(&7%&6%!@%5(AE!AB!+AE%5&(X*7(A&!(&!7-%!%*53#!897-!,%&7H5#/!!I-%!ABB(,(*3!\,5*B76P!AB!

I-*(3*&E!J%5%!(E%&7(B(%E!*6!*!6AH5,%!AB!,%&75*3(X%E!&*7(A&*3!(E%&7(7#/!!I-%5%!*5%!

+*&#!A7-%5!,5*B76!(&!I-*(3*&E!J-(,-!*5%!&A7!5%@5%6%&7%E!A&!7-%!ABB(,(*3!3(671!3(L%!

7%W7(3%!+*L(&>1!(&,3HE(&>!,A77A&!*&E!6(3L1!3*,YH%5!J*5%!r!'%5#!(+@A57*&7!(&!&A57-%5&!

I-*(3*&E!r!*6!J%33!*6!B3AJ%5!*55*&>%+%&76/!!K&!B*,71!\ABB(,(*3P!,5*B76!AB!I-*(3*&E!*5%!BA5!

\5A#*3P!A5!%3(7%!@*75A&61!*6!J%33!*6!H6%E!A5!E(6@3*#%E!(&!5%3(>(AH6!,A&7%W761!J-(3%!+A67!

AB!7-%!A7-%5!,5*B76!*5%!BA5!7-%!>%&%5*3!@H"3(,/::U!!G(&,%!GA+3HL!J*&76!7A!"H(3E!*!6+*33!

'(33*>%!7%+@3%1!-%!B(&E6!(7!*@@5A@5(*7%!7-*7!7-%!+*7%5(*3!H6%E!"%!3A,*3!*&E!,A&7%W7H*31!

*&E!7A!GA+3HL1!"*+"AA!5%@5%6%&76!7-%!YH(&7%66%&7(*3!'(33*>%!+*7%5(*3/:89!!

]H57-%5+A5%1!*6!"*+"AA!(6!*!,A++A&!+*7%5(*3!7-*7!%*6(3#!>5AJ6!*5AH&E!7-%!'(33*>%1!

(7!(6!&A7!A&3#!*!75*E(7(A&*3!+%E(H+1!"H7!6(&,%!(7!(6!%*6(3#!5%@3*,%*"3%1!7-(6!+%E(H+!J(33!

"%!@*57!AB!7-%!'(33*>%P6!BH7H5%/!!!

.*+"AA!*36A!%+@-*6(X%6!6%3BM6HBB(,(%&,#1!*6!+%&7(A&%E!(&!7-%!6(W7-!@A(&7/!!

]A5!GA+3HL1!(7!(6!(+@A57*&7!7-*7!7-%!,A++H&(7#!*6!*!J-A3%!(6!*"3%!7A!,A&675H,7!7-%!

84.')/!!K&E%%E!'(33*>%56!AB!E(BB%5%&7!*>%61!>%&E%56!*&E!A,,H@*7(A&6!J%5%!@-#6(,*33#!

(&'A3'%E!(&!(76!,A&675H,7(A&1!%6@%,(*33#!7-%!3*77(,(&>!AB!7-%!"*+"AA!675(@6/:8:!!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
118 Thai Minor Arts.  These are the crafts acknowledged, promoted and standardized by the Fine 
Arts Department of the Ministry of Education of Thailand.  Indeed the Fine Arts Department has 
standards of quality for each of these crafts.   
119 Bowie, “Unraveling the Myth of the Subsistence Economy: Textile Production in Nineteenth 
Century Northern Thailand,” 797-823.  Though wood can be a common medium, what is 
considered ‘artworks’ by the Fine Arts Department are temple decorations, screens, pulpits, 
cabinets etc… these artifacts are either seen in temples or in the houses of the elite.  Furthermore 
it would be misleading to think that these crafts – wood, textile, bamboo etc. – were available and 
practiced on a regular basis by the majority of Thai villagers.  Katherine Bowie shows that most 
of these artifacts were made by only a few.  Even textiles making was probably not practiced in 
every household, though some studies of the Thai village assume differently.  See for example 
Nartsupha, The Thai village economy in the past.  Bowie shows that cotton cloths were expensive 
and not easily available.  Bowie, “Unraveling the Myth of the Subsistence Economy: Textile 
Production in Nineteenth Century Northern Thailand,” 797-823. 
120 Somluk Pantiboon, interview with the author, December 22, 2008, Pa’O Ram Yen. 
121 See Ajchariyosophon, “Wat Pa’O Ram Yen.”  Somluk Pantiboon, email communication with 
author, December 20th, 2009. 
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]H57-%5+A5%1!(7!(6!'%5#!(&7%5%67(&>!7-*7!*36A!7-%!+A&L6!AB!=*7!F*PQ!*5%!

@-#6(,*33#!@*57(,(@*7(&>!*7!7-%!,A&675H,7(A&!AB!7-%!84.')1:88!6H,-!*6!,5(66,5A66(&>!7-%!

"*+"AA!675(@65!!06!%W@3*(&%E!(&!,-*@7%5!;1!@5(A5!7A!7-%!B(567!M%&E4%!*,7!?:U98D1!Z*&!

T*!+A&L6!J%5%!(&'A3'%E!(&!7-%!,A&675H,7(A&!*&E!+*(&7%&*&,%!AB!7-%(5!7%+@3%6/:8;!!

I-%!@A@H3*7(A&!%W@%,7%E!7-%+!7A!+*(&7*(&!7-%(5!7%+@3%6!*&E!EA!@-#6(,*3!JA5L!

(&6(E%!7-%!@5%+(6%6!AB!7-%!1%#/!!R%7!7-%!B(567!M%&E4%!*,7!E(6,AH5*>%E!+A&L6!B5A+!

EA(&>!+*&H*3!JA5L1!%'%&!BA5!7-%!+*(&7%&*&,%!AB!7-%(5!7%+@3%6!*&E!,A&75("H7%E!7A!

7-%(5!6%@*5*7(A&!B5A+!7-%!5%67!AB!7-%!,A++H&(7#/!!07!F*PQ!7-%!+A&L6!*5%!*,7('%3#!

(&'A3'%E1!JA5L(&>!6(E%!"#!6(E%!J(7-!7-%!3*#!+%+"%56!AB!7-%!,A++H&(7#/!!K&!*!899V!

(&7%5'(%J!GA+3HL!%W@3*(&%E!7-*7!"%(&>!*"3%!7A!6%,H5%!+A&L6!7-*7!JAH3E!H&E%567*&E!

7-%!,A&,%@7!AB!,A++H&(7#!*&E!6A,(*3!(&'A3'%+%&7!J*6!%66%&7(*3/!!GA+3HL!J*&7%E!7A!

+*L%!6H5%!7-*7!7-%!+A&L6!*7!F*PQ!JAH3E!H&E%567*&E!7-%!(+@A57*&,%!AB!7-%!5%3*7(A&!

"%7J%%&!7-%!3A,*3!3*#!,A++H&(7#1!7-%!+A&L6!*&E!7-%!7%+@3%!*&E!7-*7!*33!@*57(%6!*5%!!

@*57(,(@*&76!(&!"H(3E(&>!*&E!+*(&7*(&(&>!*!3A,*3!,A++H&(7#/!!06!AB!2*5,-!89:91!

7-%5%!J%5%!&(&%!+A&L6!5%6(E(&>!*7!7-%!7%+@3%/!!I-%!*""A7!*&E!7JA!A7-%5!+A&L6!J-A!

67*57%E!7-%!6+*33!,A++H&(7#!AB!+A&L6!*7!F*PQ!*5%!B5A+!=*7!2*%!RA#!?วัดแม่ย่อยD!

AH76(E%!S-(*&>!2*(/!!I-%!A7-%5!+A&L6!,*+%!3(773%!"#!3(773%!B5A+!E(BB%5%&7!5%>(A&6!AB!

&A57-%5&!I-*(3*&E/!!=-%&!*6L%E!J-#!-%!,*+%!7A!=*7!F*PQ1!7-%!*""A7!*&6J%5%E!7-*7!

*6!*!+A&L1!-%!&%%E%E!7A!>A!J-%5%!-%!J*6!&%%E%E1!"H7!*36A!7-*7!-%!3(L%E!GA+3HLP6!

,A&,%@7!"%-(&E!7-%!7%+@3%P6!,A&675H,7(A&/!!=-%&!*6L%E!J-#!7-%!+A&L6!J%5%!*36A!

@*57(,(@*7(&>!(&!7-%!84.')P6!,A&675H,7(A&1!7-%!*""A7!*&6J%5%E!7-*7!7-%!+A&L6!J%5%!

*36A!@*57!AB!7-%!,A++H&(7#!*&E!(7!J*6!(+@A57*&7!BA5!7-%+!7A!@*57(,(@*7%/:8d!!

K7!(6!(&7%5%67(&>!7-*7!(7!(6!7-%!84.')1!&A7!7-%!0)4%&?!J-(,-!J(33!E%@*57!+A5%!

675A&>3#!B5A+!Z*&!T*!75*E(7(A&*3!*5,-(7%,7H5%/!!K&E%%E1!*6!%W@3*(&%E!%*53(%51!7-%!0)4%&!

*7!F*PQ!J(33!E%B(&(7%3#!@5%6%&7!Z*&!T*!75*E(7(A&*3!,-*5*,7%5(67(,6/!!06!%W@3*(&%E!(&!

,-*@7%5!d1!7-%!0)4%&!(6!7-%!-*33!BA5!7-%!3*#!,A++H&(7#!*&E!7-%5%BA5%!EA%6!&A7!&%%E!*&!

*EE(7(A&*3!\,A++H&*3P!%+@-*6(6/!!I-%!I-*(!84.')!A&!7-%!A7-%5!-*&E1!-*6!*!675A&>!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
122 See Ibid.  Abbot Mahamonkhunkantathamo, interview with author, March 23, 2010, Wat Pa’O 
Ram Yen. 
123 See page 65-68 of this dissertation. 
124 Abbot Mahamonkhunkantathamo, interview with author, March 23, 2010, Wat Pa’O Ram 
Yen. 
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5A#*3!*&E!-(%5*5,-(,*3!6#+"A3(6+i!(7!(6!7-%5%BA5%!3A>(,*3!7-*7!7-(6!,A&675H,7(A&!JAH3E!

E('%5>%!+A5%!5*E(,*33#!B5A+!75*E(7(A&!(&!*!+A5%!%>*3(7*5(*&!'(33*>%!7%+@3%!@5A[%,7/!!

I-%!*5,-(7%,7H5%!*7!=*7!F*PQ!7-%5%BA5%!E%67*"(3(X%6!7-%!6A,(*3!-(%5*5,-#!"#!*37%5(&>!

7-%!6#+"A3(6+!*66A,(*7%E!J(7-!(7/!!06!@5%'(AH63#!%W@3*(&%E1!GA+3HL!(6!J(33(&>!7A!

75*&6BA5+!*&E!*E[H67!75*E(7(A&6!7A!"%77%5!6%5'%!*!+AE%5&!3A,*3!,A++H&(7#!*&E!7-%!

"*+"AA!84.')!(6!*&!%W*+@3%!AB!7-(6/!

GA+3HL!J*&76!7-%!,A++H&(7#!7A!-*'%!*!5%3*7(A&6-(@!J(7-!7-%(5!7%+@3%!"H7!

*36A!7A!67*#!675A&>!*6!*!,A++H&(7#/!!.#!,-AA6(&>!*&!(+@%5+*&%&7!+*7%5(*3!BA5!7-%!

84.')$GA+3HL!%&6H5%6!7-*7!7-%!,A++H&(7#!J(33!-*'%!7A!>*7-%5!*>*(&!7A!JA5L!7A>%7-%5!

(&!7-%!&%*5!BH7H5%!7A!7*L%!,*5%!AB!7-%!84.')1!%(7-%5!"#!5%,A&675H,7(&>!(7!%&7(5%3#!A5!"#!

+*(&7*(&(&>!(7/!!I-%!,A&675H,7(A&1!5%67A5*7(A&!*&E!+*(&7%&*&,%!AB!7-%!84.')!J(33!*,7!

*6!J-*7!]%*7-%567A&%!,*3361!\,%5%+A&(%6!*&E!5(7H*361P!J-(,-!-%3@!-A3E!7-%!3A,*3!

,A++H&(7#!7A>%7-%5/:8c!!F*57(,(@*7(&>!(&!7-%!7%+@3%P6!,A&675H,7(A&!*&E!+*(&7%&*&,%!

*&E!5%67A5*7(A&!J(33!*,7!*6!*!BA5,%!7-*7!J(33!&A7!A&3#!675%&>7-%&!7-%!"A&E6!"%7J%%&!

7-%!,A++H&(7#!+%+"%561!"H7!*36A!"5(&>!*&!*J*5%&%66!AB!E%@%&E%&7!A5(>(&*7(A&!*&E!

"*3*&,%/!!]H57-%5+A5%!7-%6%!6A,(*3!>*7-%5(&>6!*36A!5%@3(,*7%!J-*7!.HEE-*Ee6*!,*33%E!

:::\+A5*33#!>H(E%E!*,7('(7(%6P!7-*7!,AH3E!"5(&>!(&6(>-7!7A!+%+"%56!AB!6A,(%7#/!!

I-AH>-!7-%!+A&H+%&7!7-%#!"H(3E!(6!5%3(>(AH6!(&!&*7H5%1!GA+3HLP6!>A*3!(6!&A7!

&%,%66*5(3#!BA5!7-%!,A++H&(7#!7A!@%5BA5+!6@%,(B(,!5%3(>(AH6!5(7H*361!"H7!7A!>*7-%5!

7A>%7-%5!*&E!@*57(,(@*7%!(&!7-%!,A&675H,7(A&!AB!*!,A++H&*3!@3*,%!7-*7!"%,A+%6!

6#+"A3(,*33#!,-*5>%E!J(7-!3A,*3!(E%&7(7#!5*7-%5!7-*&!6(+@3#!5%3(>(AH6!(E%&7(7#1!

7-AH>-!7-%!BA5+%5!EA%6!&A7!&%>*7%!7-%!3*7%5/:8`!!K&E%%E!(&!(&7%5'(%J61!GA+3HL!

%W@5%66%6!*!,%57*(&!E(6(&7%5%67!(&!5%3(>(AH6!5(7H*36!*&E!,%5%+A&(%6!6H55AH&E(&>!7-%!

7%+@3%P6!,A&675H,7(A&/:8V!!C%!%W@3*(&%E!7-*7!=*7!F*PQ!(6!7-%!,A++H&(7#P6!7%+@3%1!6A!

(B!+%+"%56!AB!7-%!,A++H&(7#!J*&7!7A!@*57(,(@*7%!(&!5%3(>(AH6!,%5%+A&(%61!7-%#!-*'%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
125 See pages 13-17 of this dissertation. 
126 Featherstone and Turner speak of a ‘place’ as a physical space that has been imbued with 
symbolic associations through the communal relations with the physical space.  Turner speaks of 
this place as being emotionally invested due to a nostalgic relation with the past when the space 
first became a place.  Yet at Wat Pa’O Somluk’s concept is not imbued with nostalgia of the past, 
but a strong belief in the future. Bryan S. Turner, “A Note on Nostalgia,” 4 (1987), 150; 
Featherstone, “Localism, Globalism and Cultural Identity,” 51. 
127 Somluk Pantiboon, interview with author, March 23, 2010. 
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7-%!5(>-7!7A!EA!6A1!#%7!-%!-(+6%3B!>%&%5*33#!EA%6!&A7!@*57(,(@*7%/!!C%!EA%6!@*57(,(@*7%1!

-AJ%'%51!(&!7-%!,A&675H,7(A&!AB!7-%!7%+@3%1!*6!(7!(6!EH5(&>!7-%6%!,A++H&*3!%'%&76!

7-*7!E%@%&E%&7!A5(>(&*7(A&!"*6%E!A&!6A,(*3!5%3*7(A&6!*&E!"*3*&,%!J(7-!&*7H5%!,*&!"%!

%W@%5(%&,%E!BH33#/!!!

]A33AJ(&>!@5%'(AH63#!%W@3*(&%E!,A&,%@76!AB!*>%&,#!*&E!,-A(,%61!7-%!"*+"AA!

84.')!JAH3E!*,7!*6!*!@5%6%&7!*&E!BH7H5%!,A++H&*3!BA5,%1!&A7!*6!*!>H*5E(*&!AB!@*67!

75*E(7(A&6/!!K&E%%E!*6!%W@3*(&%E1!7-%!"*+"AA!84.')!E%@*576!B5A+!75*E(7(A&*3!6#+"A36!

*&E!+%*&(&>6!AB!I-*(!*6!J%33!*6!Z*&!T*!84.')1!J-(,-1!*6!@5%'(AH63#!%W@3*(&%E1!J%5%!

675A&>3#!5%3*7%E!7A!5A#*37#/!!I-%5%BA5%1!7-%!84.')!*7!=*7!F*PQ!(6!&A7!"*6%E!6A3%3#!A&!

,H37H5*3!6@%,(B(,(7(%6!AB!7-%!@*671!"H7!*E*@76!,H37H5*3!%3%+%&76!7A!*!,A&7%+@A5*5#!

,A&7%W7/!!I-%!84.')!3A,*7%6!(76%3B!(&!*!-(67A5(,*3!+A+%&7!J-%5%!E(6,AH56%6!A&!

3A,*3(6+!,*&!*,7!*6!E%67*"(3(X(&>!*6!J%33!*6!5%>%&%5*7('%!BA5,%6/!

]H57-%5+A5%1!7-%!@5A[%,7!@A6(76!*&!%'%5M,-*&>(&>!+AE%3!AB!,*H6%M*&EM%BB%,7/!!

I-%!7%+@3%!*&E!(76!@*576!J(33!A&3#!6H5'('%!(B!7-%!,A++H&(7#!>%76!7A>%7-%5!*>*(&!(&!

7-%!BH7H5%!7A!+*(&7*(&!7-%!84.')1!7-(6!*36A!+%*&6!7-*7!7-%!,A++H&(7#!J(33!"%!*"3%!7A!

*E*@7!7-%!675H,7H5%!*6!7-%#!6%%!B(7/!!06!7-%!,A++H&(7#!,-*&>%61!7-%!75*&6BA5+*7('%!

@AJ%5!AB!7-%!BH7H5%!84.')!J(33!*,7!*6!*!+*5L%5!AB!7-%6%!,-*&>%6!*&E!J(33!&A7!"%!

67*>&*&7!A5!B(W%E!(&!7(+%/!!!

037-AH>-!(7!(6!&A7!&%,%66*5(3#!GA+3HLP6!(&7%&7(A&!7A!&%>*7%!&*7(A&*3!(E%&7(7#1!

7-%!84.')!*7!=*7!F*PQ!EA%6!E%67*"(3(X%!7-%!&*7(A&*3!,%&75*3(X%E!'(6(A&!AB!7-%!84.')!*6!

*!6AH5,%!AB!@A3(7(,*3!3%>(7(+*,#/!!I-(6!84.')!6-AH3E!7-%5%BA5%!"%!6%%&!*6!*!-#"5(E1!

J-(,-!%W@5%66%6!*!6-(B7!(&!7-%!*@@3(,*7(A&!AB!.HEE-(67!7%*,-(&>61!*6!J%33!*6!(&!7-%!

6A,(*3!5%3*7(A&6!7A!*57!*&E!*5,-(7%,7H5%!6(&,%!7-%!,%&75*3(X*7(A&!AB!I-*(3*&E!*&E!AB!7-%!

I-*(!&*7(A&*3!(E%&7(7#/!!!K7!,-*33%&>%6!7-%!&*55AJ&%66!(&!E%B(&(&>!*!&*7(A&*3!(E%&7(7#!

"*6%E!A&!.*&>LAL!*&E!7-%!+AE%5&!T*7(A&!G7*7%/!!Z(L%!A7-%5!E(6,AH56%6!A&!3A,*3(6+!

(&!I-*(3*&E1!(7!,*336!BA5!*!>5%*7%5!%+@-*6(6!A&!AB!7-%!3A,*3!5*7-%5!7-*&!(76!

*66(+(3*7(A&/:8b!

06!6-AJ&!(&!,-*@7%5!A&%1!BA5!SA&&A56!*&E!C%J(6A&!7-%!,A&,%@7!AB!3A,*3(6+!(&!

I-*(3*&E!,A+%6!B5A+!E(6%&,-*&7+%&7!J(7-!7-%!I-*(!,*@(7*3(67!675H,7H5%!*&E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
128 See pages 15-18 and 23-27 of this dissertation. 
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+AE%5&(X*7(A&/!!]A33AJ(&>!SA&&A56!*&E!C%J(6A&P6!*5>H+%&761!7-(6!EA%6!&A7!+%*&!*!

E(6,A&&%,7(A&!B5A+!&*7(A&*3(6+1!"H7!*!J(6-!7A!(&,3HE%!7-%!5%>(A&6!*&E!7-%!E(BB%5%&7!

3A,*3(7(%6!J(7-(&!&*7(A&*3(6+1!J(7-AH7!7-%!3A,*3!"%(&>!*"6A5"%E!"#!7-%!,%&7%5/!!0&!

(&7%5%67(&>!%W*+@3%!AB!6H,-!BA,H6!A&!7-%!,A++H&(7#!JAH3E!"%!7-%!N*+*!K_!/T+*+#!*7!

=*7!F-5*N*+!O*A!O*&[*&*!F-(6%L!?วัดพระราม ๙ กาญจนาภิเษกD!l](>/!U:m/!!I-%!
7%+@3%!(6!E%E(,*7%E!7A!7-%!,H55%&7!L(&>!AB!I-*(3*&E1!O(&>!N*+*!K_/!!K7!(6!3A,*7%E!(&!

.*&>LAL1!*7!UUU!N*+*!K_!5E/!!!

C(6! 2*[%67#! O(&>! .-H+("A3! 0EH3#*E%[1! N*+*! K_1!
(&7%&7(A&*33#! ,-A6%! 7-%!*5%*!*5AH&E!N*+*! K_!Z*L%! 7A!"%!*!
+AE%3! ,A++H&(7#! 7-*7! E%+A&675*7%6! 7-%! ,A&,%@7! AB!
j"*'A5&k! (&! J-(,-! -A+%1! 7%+@3%1! *&E! 6,-AA31! @3*#!
(+@A57*&7! 5A3%6! (&! %&,AH5*>(&>! ,AA@%5*7(A&! *+A&>67! 7-%!
3A,*3! 5%6(E%&76! J-(,-! (&! 7H5&! JAH3E! 3%*E! 7A! 7-%!
,A++H&(7#P6!E%'%3A@+%&7!*&E!@5A>5%66/:8U!!

!

.%BA5%!(76!,A&675H,7(A&1!7-%!O(&>!5%'(%J%E!7-%!"3H%@5(&76!*&E!6(>&(B(,*&73#!

,-*&>%E!7-%!@5A[%,7/!!I-%!-*33P6!6,*3%!*6!J%33!*6!7-%!*+AH&7!AB!E%,A5*7(A&!J*6!

5%EH,%E!7A!j,A&BA5+!J(7-!7-%!,-*5*,7%5!AB!7-%!,A++H&(7#k1!(&!A7-%5!JA5E61!7-*7!AB!*!

6+*33!,A++H&(7#/!!C(6!2*[%67#!j@5%B%55%E!7A!6%%!7-%!I%+@3%!*6!*!,A++H&(7#!7%+@3%!

J-%5%!3A,*3!5%3(>(AH6!*,7('(7(%6!*7!7-%!6,*3%!AB!7-%!,A++H&(7#!,AH3E!7*L%!@3*,%/k:;9!!

I-%!O(&>!*6L%E!BA5!7-%!-*33!7A!"%!6+*33%5!*&E!3%66!E%,A5*7%E/!!I-%!7%+@3%!(6!AB!7-%!

.*&>LAL!67#3%!J(7-!*!7*33!7JAM7(%5%E!5AAB1!7*33!J(&EAJ6!*&E!*!6+*33!@A57(,A!J(7-!BAH5!

63%&E%5!@(33*56!l](>/!U:m/!!I-%!7%+@3%!AB!F*PQ!>A%6!%'%&!BH57-%5!*&E!(&67%*E!AB!6(+@3#!

ABB%5(&>!*!\6@*,%P!BA5!,A++H&*3!*,7('(7#1!7-%!@-#6(,*3!%W(67%&,%!AB!7-%!7%+@3%1!*7!3%*67!

AB!(76!84.')1!E%@%&E6!A&!7-%!,A++H&(7#P6!@*57(,(@*7(A&/!!=*7!F*PQ!7%+@3%!&A7!A&3#!

@5A+A7%6!,A++H&*3!@*57(,(@*7(A&i!7-%!7%+@3%!,*&&A7!%W(67!J(7-AH7!(7/!

I-AH>-!GA+3HL!(6!(&7%5%67%E!(&!3A,*3(6+1!-%!(6!&A7!(&7%5%67%E!(&!(E%*3(X(&>!7-%!

@*67/!!K&!B*,71!-(6!'(6(A&!AB!7-%!7%+@3%!3%*&6!7AJ*5E6!7-%!BH7H5%/!!06!6%%&!(&!,-*@7%5!

A&%1!C%J(6A&!"%3(%'%6!7-*7!I-*(!E(6,AH56%6!A&!3A,*3(6+!*5%!A@%&!7A!,5(7(,(6+!"%,*H6%!

AB!7-%(5!3*,L!AB!*@@3(,*"(3(7#!J(7-(&!,A&7%+@A5*5#!6A,(%7#1!%6@%,(*33#!"%,*H6%!AB!7-%(5!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
129 School of Architecture Department of Fine Arts, King Bhumibol Adulyadej and Thai 
Architecture (Bangkok: Silpakorn University Press, 2005). ‘Bavorn’ is บวร in Thai.   
130 Ibid. 
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(E%*3(X*7(A&!AB!7-%!@*67/:;:!!R%7!=*7!F*PQP6!*57!*&E!*5,-(7%,7H5%!EA!&A7!,A@#!7-%!@*671!

(76!,A&675H,7(A&!*&E!+*(&7%&*&,%!E%@%&E!A&!6@%,(B(,!,A&,%@76!5%3*7%E!7A!I-*(!

3A,*3(6+1!6H,-!*6!,A++H&(7#!,H37H5%1!%&>*>%E!.HEE-(6+1!6A,(*3!,AA@%5*7(A&1!"*3*&,%!

J(7-!&*7H5%!%7,/!!I-%5%BA5%1!*&E!*6!GA+3HL!%W@3*(&%E1!7-%!7%+@3%!EA%6!&A7!,A@#!7-%!

@*67!BA5!7-%!6*L%!AB!@5%6%5'(&>!7-%!@*671!"H7!H6%6!3A,*3!L&AJ3%E>%:;8!7A!"%67!@5AEH,%!

*!+A&H+%&7!BA5!*!3A,*3!,A++H&(7#1!J-(,-!(&,3HE%6!67HE#(&>1!5%%'*3H*7(&>!*&E!(&!

6A+%!5%6@%,7!5%[%,7(&>1!@*67!L&AJ3%E>%1!*57!*&E!*5,-(7%,7H5%/!!R%7!A&3#!J-%&!7-%!

7%+@3%!J(33!&%%E!5%BH5"(6-(&>!*&E!5%67A5*7(A&!J(33!J%!L&AJ!(B!7-%!*@@3(,*7(A&6!AB!7-%!

E(BB%5%&7!,A&,%@76!*5%!6H,,%66BH3/!!K&E%%E1!7-AH>-!7-%!,A&675H,7(A&!(76%3B!6%%+6!

6H,,%66BH3!"%,*H6%!AB!7-%!,A++H&(7#P6!@*57(,(@*7(A&!*&E!7-%!,-A(,%!AB!+%E(*1!7-%!

7%67!AB!7(+%!J(33!"%!*!675A&>%5!E%7%5+(&*&7!7A!7-%!,A++H&(7#P6!6H5'('*3!*&E!7-%!

*@@3(,*"(3(7#!AB!E(BB%5%&7!,A&,%@76!*66A,(*7%E!J(7-!3A,*3(6+!*7!F*PQ/!

Summary 
I-%!7%+@3%!AB!F*PQ!(6!*!6+*33!7%+@3%!AH76(E%!S-(*&>!N*(/!!I-%!7%+@3%!(6!67(33!H&E%5!

,A&675H,7(A&!*&E!7-%!,A++H&(7#!@-#6(,*33#!@*57(,(@*7%6!(&!(76!,A&675H,7(A&!*&E!

+*(&7%&*&,%/!!GA+3HL!F*&7("AA&!(6!7-%!+*67%5+(&E!"%-(&E!7-%!,A&,%@76!*&E!+A5*3!

>H(E%3(&%6!"%-(&E!7-%!@5A[%,7/!!]A33AJ(&>!-(6!'(6(A&1!7-%!7%+@3%!AB!F*PQ!J(33!"%!*!

6#+"(A6(6!"%7J%%&!.HEE-(6+1!3A,*3!,A++H&(7#!*&E!&*7H5%/!!K7!(6!*36A!%'(E%&7!7-*7!

75*E(7(A&*3!*5,-(7%,7H5%!(6!67HE(%E!#%7!*37%5%E!7A!*,,A++AE*7%!,A&7%+@A5*5#!&%%E!

*&E!GA+3HLP6!'(6(A&/!!I-%!.HEE-(67!*6@%,76!AB!7-%!7%+@3%!*5%!5%3*7('%3#!E(BB%5%&7!

B5A+!7-%!A&%6!@5A+A7%E!"#!7-%!,%&75*3!M%&E4%1!J-(,-!BA,H6%61!*+A&>!A7-%5!7-(&>61!

A&!6A,(*3!-(%5*5,-#!*&E!+%5(7M+*L(&>/!!I-%!,A&,%@76!@5(+*5(3#!@5A+A7%E!*7!F*PQ!*5%!

E%@%&E%&7!A5(>(&*7(A&1!(+@%5+*&%&,%!*&E!+A5*33#!>H(E%E!6A,(*3!(&7%5*,7(A&6/!!I-%!

7%+@3%!*36A!@5A+A7%6!*!5%6@%,7!BA5!&*7H5%1!J(7-!7-%!E(BB%5%&7!+%E(*!H6%E1!6H,-!*6!

,3*#1!JAAE!*&E!"*+"AA/!!.*+"AA!(61!*,,A5E(&>!7A!GA+3HL1!7-%!YH(&7%66%&7(*3!3A,*3!

+%E(H+1!*6!(7!(6!%*6(3#!*'*(3*"3%1!H6%E!A&!*!E*(3#!"*6(6!*&E!,-%*@/!!K7!(6!7-%5%BA5%!7-%!

+A67!*@@5A@5(*7%!+%E(H+!BA5!7-%!7%+@3%!*&E!7-%!84.')/!!I-%!*5,-(7%,7H5%!AB!7-%!

7%+@3%!J(33!BA33AJ!-(67A5(,*3!Z*&!T*!*5,-(7%,7H5%i!#%7!J(33!&A7!,A@#!*&#!+A&H+%&7!(&!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
131 Hewison, “Localism in Thailand: A study of globalisation and its discontents.”  
132 Clifford Geertz, Local knowledge. Further essays in interpretive anthropology (New York: 
Basic Books, Inc., 1983). 
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@*57(,H3*5/!!I-*7!(6!"%,*H6%!GA+3HL!(6!&A7!&%,%66*5(3#!(&7%5%67%E!(&!@5%6%5'(&>!7-%!

@*671!"H7!-%!(6!(&7%5%67%E!(&!"H(3E(&>!*!7%+@3%!7-*7!(6!"%67!6H(7%E!BA5!7-%!,A++H&(7#!

*&E!7-%!%&'(5A&+%&7/!!!
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8:d!

Analysis and Conclusion 
K&!7-(6!E(66%57*7(A&!K!,A+@*5%E!7JA!,A&7%+@A5*5#!&A57-%5&!I-*(!7%+@3%61!=*7!NA&>!

O-H&!*&E!=*7!F*PQ1!*&*3#X(&B!7-%(5!*57(67(,!*&E!*5,-(7%,7H5*3!6(+(3*5(7(%6!*&E!

E(BB%5%&,%6/!.A7-!7%+@3%6!*5%!A&3#!*!B%J!L(3A+%7%56!B5A+!%*,-!A7-%5/!!^*,-!7%+@3%!(6!

7-%!*57(67(,!@5A[%,7!AB!*!&A57-%5&!I-*(!*57(67/!!S-*3%5+,-*(!OA6(7@(@*7!(6!5%6@A&6("3%!

BA5!=*7!5A&>!O-H&1!J-(3%!GA+3HL!F*&7("AA&!(6!5%6@A&6("3%!BA5!=*7!F*PQ/!!I-%!7JA!

,A&7%+@A5*5#!7%+@3%6!67HE(%E!(&!7-(6!E(66%57*7(A&!J%5%!,-A6%&!*6!,*6%!67HE(%6!

"%,*H6%!*7!B(567!>3*&,%1!"A7-!7%+@3%6!*@@%*5%E!7A!"%!67#3(67(,*33#!'%5#!E(BB%5%&7/!!!

.A7-!7-%6%!7JA!7%+@3%6!*5%!,A+@3%W!6@*,%6!J-%5%!'(6(7A56!*&E!'(33*>%56!,*&!

,A+%!*&E!-*'%!*&!*57(67(,!%W@%5(%&,%!7-*7!-%3@6!7-%!75*&6+(66(A&!AB!,%57*(&!.HEE-(67!

EA,75(&%61!7-%!*,L&AJ3%E>%+%&7!AB!6A,(*3!5%3*7(A&6!*&E!-*'%!*!5%3(>(AH6!%W@%5(%&,%!

>H(E(&>!7-%+!7AJ*5E6!*!E%%@%5!H&E%567*&E(&>!6*3'*7(A&/!!I-%6%!%W@%5(%&,%6!*5%!

@A66("3%!"A7-!*7!=*7!NA&>!O-H&!*&E!=*7!F*PQ/!!CAJ%'%51!&A7!A&3#!EA!7-%!.HEE-(67!

EA,75(&%6!*5%!75*&6+(77%E!E(BB%5%&73#!*7!"A7-!7%+@3%61!"H7!7-%!5%3(>(AH6!

(&7%5@5%7*7(A&61!*&E!7-%5%BA5%!7-%(5!6A,(*3!*&E!6A7%5(A3A>(,*3!(+@3(,*7(A&6!*36A!E(BB%5/!

I-%!*57(67(,!*&E!67#3(67(,!%3%+%&76!AB!7-%!7%+@3%6!*36A1!*7!B(567!>3*&,%1!6%%+!7A!

E(BB%5/!!R%7!"A7-!7%+@3%6!5%@5%6%&7!*57(67(,!(&&A'*7(A&6J-(,-!6%7!7-%+!*@*57!B5A+!

@5%'(AH6!7%+@3%6/!!T%(7-%5!7%+@3%!,A@(%6!%(7-%5!75*E(7(A&*3!-(67A5(,*3!67#3%6!A5!

5%>(A&*3!67#3%6!(&E(6,5(+(&*7%3#/!!I-%#!"A7-!7*L%!B5A+!E(BB%5%&7!*,,%@7%E!67#3%61!6H,-!

*6!.*&>LAL!*&E!Z*&!T*!67#3%6i!#%7!&%(7-%5!6(+@3#!,A@(%6!7-%!-(67A5(,*3!A5!5%>(A&*3!

@5A7A7#@%6/!!^*,-!*57(67!ABB%56!&%J!*57(67(,!%W@5%66(A&6!A5!B*+(3(*5!%3%+%&76/!!

I-%5%BA5%1!7-AH>-!67#3(67(,*33#!'%5#!E(BB%5%&7!B5A+!A&%!*&A7-%5!*&E!A7-%5!7%+@3%6!(&!

I-*(3*&E1!"A7-!7%+@3%6!ABB%5!B*+(3(*5!BA5+6!*&E!*57(67(,!'A,*"H3*5(%6!7A!7-%!'(6(7A56!

*&E!'(33*>%56!6A!7-%(5!%W@%5(%&,%!(6!&A7!J%*L%&!A5!A'%5J-%3+(&>/!!R%7!7-%5%!(6!&A!

E%&#(&>!7-*7!7-%6%!&%J1!#%7!B*+(3(*51!*57(67(,!%3%+%&76!*7!"A7-!7%+@3%6!*5%!*3+A67!

@A3*5!A@@A6(7%!7A!A&%!*&A7-%5/!!!

S-*3%5+,-*(!OA6(7@(@*7!J*6!"A5&!(&!7-%!'(33*>%!AB!NA&>!O-H&!J-%5%!-%!(6!

"H(3E(&>!7-%!=-(7%!I%+@3%/!!=-%&!7-%!5%>H3*5!'(33*>%!7%+@3%P6!5%&A'*7(A&!5%*,-%E!*!

67*&E67(33!*B7%5!7-%!B(&*&,(*3!E%"*,3%!AB!:UUV1!-%!ABB%5%E!7A!-%3@!J(7-!7-%!

,A&675H,7(A&/!!I-(6!3%E!7A!-(6!,A&,%('(&>!AB!*!E%6(>&!E5*67(,*33#!E(BB%5%&7!B5A+!
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@5%'(AH6!I-*(!7%+@3%6/!!K&E%%E!7-%!6@*7(*3!A5>*&(X*7(A&!AB!=*7!NA&>!O-H&1!(76!

6A@-(67(,*7%E!E%,A5*7('%!@5A>5*+!*&E!7-%!,A3A56!H6%E!*5%!*33!*57(67(,!(&&A'*7(A&6!

+*L(&>!S-*3%5+,-*(P6!@5A[%,7!H&(YH%!(&!I-*(3*&E/!!Q&!7-%!A7-%5!-*&E1!7-AH>-!7-%!

,A+@3%W!(6!*57(67(,*33#!(&&A'*7('%1!(7!5%7*(&6!*!,A&6%5'*7('%!5%*E(&>!AB!.HEE-(6+!*&E!

,H37H5*3!(E%&7(7#!BA5+*7(A&!"#!BA,H6(&>!A&!*!,%&75*3(X%E!I-*(!&*7(A&*3!(E%&7(7#!*&E!"#!

BA,H6(&>!A&!(+@A57*&7!67*&E*5E!7%W76!6H,-!*6!7-%!I5*(@-H+!F-5*!NH*&>/!

GA+3HL!F*&7("AA&1!A&!7-%!A7-%5!-*&E1!J*6!"A5&!(&!7-%!'(33*>%!AB!S-(*&>!

O-A&>!3A,*7%E!J(7-(&!7-%!"AH&E*5(%6!AB!7-%!@5A'(&,%!AB!S-(*&>!N*(1!7-AH>-!BH57-%5!

*J*#!B5A+!7-%!@5A'(&,(*3!,*@(7*3/!!C%!%67*"3(6-%E!-(6!-A+%!*&E!JA5L6-A@!*7!7-%!

6+*33!'(33*>%!AB!F*PQ!N*+!R%&!J-%&!-%!5%7H5&%E!7A!I-*(3*&E!*B7%5!-(6!67HE#!(&!g*@*&/!!

0!5%6@%,7%E!*57(67!J-A!%+@3A#6!+*&#!'(33*>%56!7A!JA5L!*7!-(6!JA5L6-A@1!GA+3HL!

J*6!*@@5A*,-%E!"#!7-%!'(33*>%56!7A!-%3@!J(7-!7-%!,A&675H,7(A&!AB!7-%!'(33*>%P6!B(567!

.HEE-(67!7%+@3%/!

I-%!7JA!+%&P6!5%6@%,7('%!*57(67(,!75*(&(&>6!*&E!,*5%%56!*6!(&E%@%&E%&7!

*57(676!*5%!'%5#!E(BB%5%&7/!!S-*3%5+,-*(!BA33AJ%E!*!,A&6%5'*7('%!@*7-!(&!-(6!*57(67(,!

67HE(%61!*77%&E(&>!7-%!FA-!S-*&>!6,-AA3!*&E!7-%&!G(3@*LA5&!4&('%56(7#/!!I-%6%!7JA!

6,-AA36!J%5%!%67*"3(6-%E!(&!7-%!3*7%!:U7-!*&E!%*53#!897-!,%&7H5(%6!"#!7-%!+AE%5&!I-*(!

>A'%5&+%&7!(&!7-%!-A@%!7-*7!6,-AA37%*,-%56!*&E!*57(676!JAH3E!@5A@*>*7%!*!G7*7%M

*@@5A'%E!*57(67(,!%W@5%66(A&!7-*7!JAH3E!6H@@A57!7-%!&%J!+AE%5&!G7*7%/!!I-AH>-!

,H55%&7!I-*(!*57(67(,!+A'%+%&76!-*'%!%'A3'%E!6(&,%!7-%!%*53#!897-!,%&7H5#1!G(3@*LA5&!

67HE%&76!67(33!5%,%('%!*J*5E6!*&E!5%,A>&(7(A&!"#!%&7%5(&>!G7*7%!6H@@A57%E!*57(67(,!

,A+@%7(7(A&61!6H,-!*6!7-%!0&&H*3!T*7(A&*3!057!^W-("(7(A&/!!2A67!&%AM75*E(7(A&*3!I-*(!

*57(676!J%5%!75*(&%E!*7!G(3@*LA5&!4&('%56(7#!*&E!S-*3%5+,-*(!(6!&A!%W,%@7(A&/!!K&!

B*,71!S-*3%5+,-*(!(6!*5>H*"3#!7-%!+A67!5%,A>&(X%E!&%AM75*E(7(A&*3!*57(67!(&!I-*(3*&E/!!

Q&!7-%!A7-%5!-*&E1!GA+3HL!F*&7("AA&!67HE(%E!*7!*!7%,-&(,*3!6,-AA3!(&!S-(*&>!

2*(/!!C%!7-%&!BH57-%5%E!-(6!67HE#!AH76(E%!I-*(3*&E1!J(7-!7JA!g*@*&%6%!+*67%5!

,%5*+(,(676/!!C%!7-%5%BA5%!E(E!&A7!BA33AJ!7-%!+A5%!5%,A>&(X%E!*&E!@5%67(>(AH6!

*57(67(,!75*(&(&>!AB!7-%!FA-!S-*&>!G,-AA3!*&E!G(3@*LA5&!4&('%56(7#/!!C(6!*57(67(,!@*7-!

(6!*36A!H&,A&'%&7(A&*3!*6!-%!JA5L%E!B(5671!&A7!*6!*&!(&E%@%&E%&7!*57(671!"H7!(&!

5%BH>%%!,*+@6!6@A&6A5%E!"#!7-%!4T1!75*(&(&>!5%BH>%%6!(&!7-%!*576!AB!,%5*+(,!+*L(&>/!!

I-AH>-!-%!(6!J%33!L&AJ&!(&!7-%!,%5*+(,!,A++H&(7#!(&!I-*(3*&E!*&E!7-%!06(*!F*,(B(,1!
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-%!-*6!&A7!5%,%('%E!7-%!5%,A>&(7(A&!7-*7!A7-%5!,A&7%+@A5*5#!*57(6761!+*&#!AB!7-%+!

&%AM75*E(7(A&*3(67!@*(&7%561!*5%!%&[A#(&>!(&!7-%!,AH&75#/!!K&E%%E!@*(&7(&>!(6!67(33!7-%!

+A67!,A&'%&7(A&*3!*&E!5%,A>&(X%E!+AE%5&!*57!BA5+!(&!I-*(3*&E1!J(7-!&%AM

75*E(7(A&*3!*57(676!H6H*33#!5%,%('(&>!7-%!675A&>%67!*,,A3*E%6/!!R%71!*&E!*37-AH>-!"A7-!

*57(676!%&[A#!E(BB%5%&7!@A6(7(A&6!J(7-(&!7-%!&*7(A&*3!*57(67(,!*57!6,%&%61!"A7-!

S-*3%5+,-*(!*&E!GA+3HL!*5%!J%33!L&AJ&!(&!S-(*&>!N*(/!!I-(6!@5A'(&,(*3!,*@(7*3!(6!*&!

(&7%5%67(&>!,(7#!AB!&A57-%5&!I-*(3*&E1!J-%5%!J%!B(&E!*!675A&>!*&E!'("5*&7!*57(67(,!

,A++H&(7#/!! !

I-%(5!5%6@%,7('%!@3*,%6!J(7-(&!7-%!*57(67(,!,(5,3%6!(&!S-(*&>!N*(!*5%!

,-*5*,7%5(X%E!"#!7-%!7JA!@5A[%,76!*&*3#X%E!*&E!,A+@*5%E!(&!7-(6!E(66%57*7(A&/!!

S-*3%5+,-*(!OA6(7@(@*7!(6!'%5#!J%33!L&AJ&!(&!7-%!*57(67(,!,A++H&(7#!*&E!+*&#!

BA33AJ!-(6!3%*E!(&!7%5+6!AB!*57(67(,!67#3%!?&%AM75*E(7(A&*3(6+D!*&E!-(6!B3*5%!BA5!

@H"3(,(7#/!!K&E%%E!=*7!NA&>!O-H&!(6!J%33!L&AJ&!*&E!(6!&AJ!@5%6%&7%E!*6!A&%!AB!7-%!

+*(&!*775*,7(A&6!AB!7-%!,(7#/!!2A67!7AH5(67(,!"5A,-H5%6!J(33!&AJ!(&,3HE%!(&BA5+*7(A&!

A&!=*7!NA&>!O-H&1!#%7!JA&P7!+%&7(A&!<A#!<(&!<%&>1!GA+3HLP6!JA5L6-A@/!!

]H57-%5+A5%1!7-AH>-!=*7!NA&>!O-H&!(6!J%33!L&AJ&1!(7!(6!@5%6%&7%E!*6!7-%!JA5L!AB!

A&%!*57(67n!S-*3%5+,-*(!OA6(7@(@*71!%'%&!7-AH>-!S-*3%5+,-*(!%+@3A#6!5AH>-3#!V9!

@%A@3%1!B5A+!+*&*>%561!7A!*57(6*&61!@*(&7%561!6H@%5'(6A561!,3%*&(&>!@%56A&*31!6%,H5(7#!

%+@3A#%%6!%7,/!!^*,-!%+@3A#%%!5%,%('%6!6*3*5#!*&E!"%&%B(76/:!!2A67!AB!7-%6%!

%+@3A#%%6!*5%!B5A+!*5AH&E!NA&>!O-H&1!6A+%!"%(&>!B5A+!7-%!'(33*>%1!&%*5"#!'(33*>%6!

A5!7-%!,(7#!AB!S-(*&>!N*(/!!Q&!7-%!A7-%5!-*&E1!=*7!F*PQ!-*6!"%,A+%!L&AJ&!*6!*&!

(+@A57*&7!*57(67(,!@5A[%,7!(&!S-(*&>!N*(1!*&E!+*&#!*57(676!6H@@A57!(7/8!!2*&#!*57(676!

*5%!(&7%5%67%E!(&!7-%!,A&,%@7!*&E!*5%!@*57(,(@*7(&>!-AJ%'%5!7-%#!,*&/!!]H57-%5+A5%1!

7-AH>-!GA+3HL!F*&7("AA&!-*6!E%6(>&%E!7-%!7%+@3%1!-%!*36A!*,L&AJ3%E>%6!7-%!

(+@A57*&,%!AB!7-%!'(33*>%56P!A@(&(A&!5%>*5E(&>!7-%!7%+@3%/!!K&E%%E!6A+%!,-*&>%6!

J%5%!+*E%!7A!GA+3HLP6!E%6(>&!*B7%5!E(BB%5%&7!'(33*>%!+%%7(&>6!5%>*5E(&>!7-%!7%+@3%/!!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 Chalermchai Kositpipat, interview with the author, March 22, 2010, Wat Rong Khun.  
Chalermchai also said that the salaries were advantageous in relation to Thailand’s current 
economy and that the benefits were better than what government officials receive.  He also said 
that each employee could, if they wanted to, be incinerated at Wat Rong Khun when they died. 
2 It is Angkrit Ajchariyosophon who informed me of the Wat Pa’O’s project.  Furthermore, 
during my stay at Chiang Rai in 2007, other artists I interviewed and members of the cultural 
scene in Chiang Rai mentioned Somluk and the project at Pa’O.  
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]A5!%W*+@3%1!7-%!B(567!(E%*!BA5!7-%!84.')$J*6!7A!H6%!7-%!"*+"AA!@A676!J(7-AH7!

,*5'(&>!A5!,H77(&>!7-%+1!*&E!+AH&7(&>!7-%+!'%57(,*33#!7A!BA5+!*!,A&(,*3!67%@@%E!

675H,7H5%/!!R%7!7-%!'(33*>%56!(&E(,*7%E!7A!GA+3HL!7-%(5!B%*5!7-*7!7-%!84.')!JAH3E!&%%E!

5%BH5"(6-(&>!7AA!AB7%&1!"H5E%&(&>!7-%+!B(&*&,(*33#/!!I-%!84.')!J*6!7-%&!+AE(B(%E!*&E!

(6!&AJ!*!3*77(,%E!"*+"AA!84.')!,A'%5%E!"#!*!7-(,L!3*#%5!AB!3*,YH%5/!!!

]H57-%5+A5%1!*&E!+A67!(+@A57*&73#1!GA+3HL!J*&76!7-%!'(33*>%56!7A!>%7!

(&'A3'%E!(&!7-%!@5A[%,7!A&!*!,A++H&*31!,A33*"A5*7('%!'A3H&7%%5!"*6(6/!!I-(6!(6!J-*7!

-*6!-*@@%&%E!J(7-!7-%!,A&675H,7(A&!AB!7-%!"*+"AA!84.')1!J-%5%!7-%!@A@H3*7(A&!AB!

F*PQ!-%3@%E!J(7-!7-%!3*77(,(&>!AB!7-%!"*+"AA!675(@6/!!C%!*36A!J*&76!7-%!'(33*>%56!7A!

>%7!(&'A3'%E!(&!7-%!+*(&7%&*&,%!AB!7-%!7%+@3%!A&!*!E*(3#!"*6(6!?,3%*&(&>!*&E!

+*(&7*(&(&>!7-%!@5A@%57#D!*6!J%33!*6!(&!7-%!&%*5!BH7H5%!J-%&!7-%!84.')!&%%E6!

5%BH5"(6-(&>/!!K&E%%E1!J-(3%!S-*3%5+,-*(!@*#6!JA5L%56!7A!EA!7-%!,3%*&(&>1!

,A&675H,7(A&!*&E!+*(&7%&*&,%1!GA+3HL!J*&76!7-%!'(33*>%56!AB!F*PQ!7A!"%!(&'A3'%E!(&!

7-%!,A&7(&H%E!%W(67%&,%!*&E!E%'%3A@+%&7!AB!7-%(5!AJ&!7%+@3%/!!

! .A7-!7%+@3%6!%W-("(7!*!'%5#!E(BB%5%&7!*%67-%7(,1!#%7!*6!+%&7(A&%E!"%BA5%1!7-%#!

"A7-!75*&6BA5+!75*E(7(A&*3!*57(67(,!%3%+%&76!7A!-%3@!>H(E%!7-%!'(6(7A56!7AJ*5E6!*!

E%%@%5!H&E%567*&E(&>!AB!7-%!E(BB%5%&7!.HEE-(67!EA,75(&%6!7-%#!%*,-!%+@-*6(X%/!!=*7!

NA&>!O-H&!(6!3*'(6-3#!E%,A5*7%E!J-(3%!=*7!F*PQ!(6!+A5%!6H"EH%Ei!7-%(5!5%6@%,7('%!

+%E(*!,A&'%#6!7-(6!E(BB%5%&,%/!!=*7!NA&>!O-H&!(6!+*E%!AB!,%+%&7!,A'%5%E!(&!67H,,A1!

J-(,-!(6!7-%!,A&'%&7(A&*3!+%7-AE!AB!,A&675H,7(A&!(&!+AE%5&!I-*(3*&E/!!^*,-!B(&(*3!

A&!7-(6!7%+@3%!(6!B(567!6-*@%E!J(7-!*!+%7*3!,A5%!*&E!,A'%5%E!J(7-!67H,,A/!!G-*5E6!AB!

>3*66!*5%!7-%&!*@@3(%E!7A!7-%!B(&(*3!"%BA5%!(&67*33(&>!(7!A&!*!+A&H+%&7/!!I-%!5%6H37!(6!*!

,A+@3%W!,A&675H,7(A&!J(7-!3*'(6-!*&E!,A+@3%W!E%7*(36/!!4&BA57H&*7%3#1!7-AH>-!67H,,A!

(6!*!5%3*7('%3#!EH5*"3%!+*7%5(*31!(7!,*&!*"6A5"!J*7%5!*&E!"%,A+%!E(57#/!!0B7%5!A&3#!*!

B%J!#%*56!6(&,%!7-%!%W7%5(A5!J*6!"H(371!6A+%!E*+*>%!EH%!7A!7-%!J%*7-%5!*5%!*35%*E#!

'(6("3%!*7!=*7!NA&>!O-H&1!(&,3HE(&>!+A3E1!E(571!5H67!*&E!*36A!7-%!E(63AE>(&>!AB!6A+%!

6-*5E6!AB!>3*66!A5!+(55A5!lB(>6/!Ub!*&E!UUm/!!07!=*7!F*PQ1!7-%!7%+@3%!>5AH&E!(6!3%66!

E%B(&%E!A5!5%>(+%&7%E/!!I-%!A'%5*33!@5A[%,7!-*6!*!+A5%!&*7H5*3!3AAL!7-*&!=*7!NA&>!

O-H&/!!]H57-%5+A5%1!J-(3%!S-*3%5+,-*(!*&E!7-%!JA5L%56!*7!=*7!NA&>!O-H&!75#!7A!
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6*3'*>%!7-%!E(BB%5%&7!E%7*(36!E*+*>%E!"#!7-%!J%*7-%51;!*7!=*7!F*Q1!7-%!E%7%5(A5*7(A&!

AB!*7!3%*67!A&%!AB!7-%!+A&H+%&761!7-%!84.')1!(6!J%3,A+%E1!%'%&!@3*&&%E!BA5/!!K&E%%E!

7-(6!E%7%5(A5*7(A&!AB!7-%!+A&H+%&7!(6!&A7!*!B%*7H5%!7A!"%!-(EE%&1!"H7!A&%!7-*7!(6!

E%6(>&%E!*6!*&!A&>A(&>!7%*,-(&>!+%7-AE!*"AH7!(+@%5+*&%&,%/!!07!=*7!NA&>!O-H&1!

7-%!J-(7%&%66!AB!7-%!+A&H+%&71!*6!J%33!*6!7-%!,3%*&3(&%66!AB!7-%!>5AH&E!(76%3B!*5%!

-*5E!7A!+*(&7*(&!*&E!%+@3A#%%6!JA5L!7A!+*(&7*(&!7-%!\@H5(7#P!AB!7-%!7%+@3%/!!I-%!

,A+@3%7%!3*,L!AB!,A3A5!BA5!7-%!/T+*+#!AB!7-%!7%+@3%!(6!H&H6H*3!(&!I-*(3*&E/!!TA!

%3%+%&7!6%%+6!AH7!AB!@3*,%1!J-(,-!>('%6!7-%!,A+@3%W!*!J%33MA5>*&(X%E!3AAL/!!R%7!

GA+3HL!(6!*36A!(&7%5%67%E!(&!7-%!,3%*&3(&%66!*7!=*7!F*PQ/!!<H5(&>!+#!'(6(7!7A!7-%!

7%+@3%!(&!2*5,-!89:9!GA+3HL!+%&7(A&%E!7-*7!A&%!AB!7-%!&%W7!67%@6!JAH3E!"%!7A!

A5>*&(X%!7-%!,3%*&(&>!AB!7-%!7%+@3%1!6A+%7-(&>!7-*7!JAH3E!-*'%!7A!"%!EA&%!3A,*33#!"#!

7-%!'(33*>%56/!!!!

R%71!&A7!A&3#!EA%6!=*7!F*PQ!3AAL!3%66!,A&675*(&%E!7-*&!=*7!NA&>!O-H&1!"H7!

7-%!*57(67(,!E%7*(36!*5%!*36A!,3A6%5!7A!&*7H5%/!!]A5!%W*+@3%1!7-%!,A3A5!6,-%+%!*7!=*7!

F*PQ!(6!+A5%!6H"EH%E!7-*&!*7!=*7!NA&>!O-H&/!!=*7!F*PQP6!,*5'(&>6!*&E!A7-%5!

E%,A5*7(A&6!*5%!*36A!+A5%!A5>*&(,i!J-(3%!=*7!NA&>!O-H&P6!*57(67(,!E%7*(36!*5%!+A5%!

,A+@3%W!*&E!6(&HAH6/!!I-(6!@*5*33%36!7-%!E(BB%5%&7!*5,-(7%,7H5*3!75*E(7(A&6!(&!Z*&!T*!

*&E!.*&>LAL/!!K&E%%E!Z*&!T*!75*E(7(A&*3!*5,-(7%,7H5%!J*6!+A673#!+*E%!AB!JAAE1!

J(7-!E%,A5*7('%!E%7*(36!7-*7!J%5%!+A5%!6H"EH%E!7-*&!(76!,AH&7%5@*576!B5A+!

.*&>LAL/!!R%7!"A7-!7%+@3%6!5%@5%6%&7!E(BB%5%&7!*&(+*361!J-(,-!,AH3E!"%!(&7%5@5%7%E!

*6!*!&A57-%5&!I-*(!B*+(3(*5(7#!J(7-!*&(+*36!*&E!&*7H5%/!!=-*7%'%5!7-%!6AH5,%!AB!

(&6@(5*7(A&1!*,L&AJ3%E>%E!A5!&A71!*57(67(,!E%7*(36!B5A+!&%(7-%5!7%+@3%!E(5%,73#!,A@#!

-(67A5(,*3!A5!5%>(A&*3!@5A7A7#@%6/!!]A5!%W*+@3%1!"A7-!7%+@3%6!6-AJ!B*+(3(*5(7#!J(7-!*!

'*5(%7#!AB!*&(+*361!6H,-!*6!7-%!%3%@-*&71!7-%!+*L*5*1!7-%!&*>*!%7,/1!"H7!7-%#!*36A!

6-AJ!B*+(3(*5(7#!J(7-!+A5%!A5>*&(,1!#%7!*"675*,7!E%6(>&61!*6!(7!J*6!AB7%&!7-%!,*6%!(&!

-(67A5(,*3!&A57-%5&!I-*(3*&E/!!]A5!%W*+@3%1!7-%!"*5>%"A*5E6!B(&(*36!AB!7-%!>A3E%&!

"*7-5AA+!"#!S-*3%5+,-*(!*5%!*"675*,7!5%@5%6%&7*7(A&6!5%6%+"3(&>!B3*+%6/!!I-AH>-!

7-%#!*5%!+A5%!@3*67(,!7-*&!A5>*&(,1!7-%#!*5%!*"675*,7!5%@5%6%&7*7(A&6!7-*7!,*&!"%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
3 During the summer of 2007, one of the finial of the ubosot was rusting, probably because of the 
stucco had been applied too thinly on the metal core.  In December 2008 the patch of rust had 
been covered with stucco. [Fig. 94] 
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75*,%E!"*,L!7A!Z*&!T*!-(67A5(,*3!*57/!!K&!7-%!6*+%!'%(&1!7-%!"*5>%"A*5E!B(&(*36!A&!7-%!

/T+*+#!*7!=*7!F*PQ!*5%!6(+(3*5!7A!-(67A5(,*3!Z*&!T*!*"675*,7!B(&(*36/!!C(67A5(,*3!Z*&!T*!

*5,-(7%,7H5%!(6!7-%5%BA5%!*!+(W7H5%!AB!*"675*,7!*&E!6H"EH%E!E%6(>&61![HW7*@A6%E!J(7-!

*!>5%*7%5!'*5(%7#!AB!XAA+A5@-(,!5%@5%6%&7*7(A&61!6A+%7-(&>!'(6("3%!*7!"A7-!=*7!

NA&>!O-H&!*&E!=*7!F*PQ/!!R%7!(&7%5%67(&>3#1!7-AH>-!GA+3HL!A@%&3#!*,L&AJ3%E>%6!

7-%!-(67A5(,*3!Z*&!T*!75*E(7(A&!*7!=*7!F*PQ1!S-*3%5+,-*(!(6!&A7!*6!YH(,L!7A!

*,L&AJ3%E>%!-(6!6AH5,%6!AB!(&6@(5*7(A&/!!K&E%%E!7-AH>-!GA+3HL!(&E(,*7%6!7-*7!-%!

67HE(%E!*&E!5%6%*5,-%E!&A57-%5&!I-*(!7%+@3%6!BA5!7-%!E%6(>&!AB!=*7!F*PQ1!

S-*3%5+,-*(!J*5&6!H6!&A7!7A!6%%L!-(67A5(,*3!@5A7A7#@%6!7A!%W@3*(&!-(6!E%6(>&/!!Q&%!

6-AH3E!6%%!*&E!H&E%567*&E!-(6!*57!*6!"%(&>!4)*$+1&/!

Buddhism and Two Contemporary Northern Temples 
K&!7-(6!E(66%57*7(A&1!K!-*'%!5%'(%J%E!-AJ!.HEE-(6+!(6!7-%!&*7(A&*3!5%3(>(A&!(&!

I-*(3*&E!*&E!A&%!AB!7-%!,AH&75#P6!7-5%%!@(33*56n!I-%!O(&>1!.HEE-(6+!*&E!7-%!T*7(A&/!!

K&!7-%!M%&E4%!*,76!AB!:U981!:Ud:!*&E!:U`81!I-*(!.HEE-(6+!"%,*+%!5%>H3*7%E!*&E!

67*&E*5E(X%E1!J(7-!,A++A&!7%W761!3*&>H*>%!*&E!*!6%7!-(%5*5,-#!J(7-(&!7-%!M%&E4%/!!

K7!6H@@A576!7-%!I-*(!6A,(*3!-(%5*5,-#1!J-(,-!(&,3HE%6!7-%!6%@*5*7(A&!AB!7-%!+A&L6!

B5A+!7-%!3*#!@A@H3*7(A&!*6!J%33!*6!7-%![H67(B(,*7(A&!AB!7-%!E(BB%5%&7!3*#!6A,(*3!675*7*/!!

K&E%%E!7-%!6A,(*3!-(%5*5,-#!(6!@*573#!+*(&7*(&%E!*&E![H67(B(%E!7-5AH>-!E(BB%5%&7!*,76!

AB!+%5(7/!!I-%!3"%)I4/9!%+@-*6(X%6!+%5(7M+*L(&>1!J-(,-!(6!AB7%&!@5*,7(,%E!7-5AH>-!

%3*"A5*7%!,%5%+A&(%61!%6@%,(*33#!(&!.*&>LAL/!

$A(&>!"*,L!7A!7-%!7JA!7%+@3%61!E%@%&E(&>!AB!7-%!*5,-(7%,7H5*3!75*E(7(A&1!

%(7-%5!Z*&!T*!A5!.*&>LAL1!7-%!BA,H6!AB!7-%!1%#!*36A!E(BB%56/!!K&!.*&>LAL1!7-%!/T+*+#!(6!

7-%!+*(&!"H(3E(&>!AB!7-%!7%+@3%1!5%(&BA5,(&>!7-%!(+@A57*&,%!AB!7-%!M%&E4%!*&E!7-%!

,%&75*3(7#!AB!7-%!&*7(A&/!!K&E%%E!BA33AJ(&>!F(,-*5EP6!*&*3#6(6!AB!.*&>LAL!A5E(&*7(A&!

-*3361!7-%!/T+*+#!"%,*+%!7-%!@5(+*5#!BA,H6!AB!7-%!I-*(!.HEE-(67!+A&*67%5(%6!BA5!7JA!

5%*6A&6/!!!](567!7-%!/T+*+#$(6!7-%!"H(3E(&>!E%E(,*7%E!7A!7-%!G*&>-*1!*&E!7-H6!5%B3%,76!*!

H&(B(%E!G*&>-*/!!G%,A&E1!(7!-*6!*!5A#*3!,A&&A7*7(A&1!*6!A&3#!7-%!O(&>!,*&!*H7-A5(X%E!

7-%!,A&675H,7(A&!AB!*!&%J!/T+*+#1!(7!7-%5%BA5%!&%%E6!7A!"%!(&!*!,%&75*3!@A6(7(A&!J(7-(&!

7-%!+A&*67%5#/!
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K&!Z*&!T*1!A&!7-%!A7-%5!-*&E1!7-%!BA,H6!AB!7-%!7%+@3%!J*61!*&E!67(33!(61!*&!

%&%5>(X%E!3(&%!"%7J%%&!7-%!84.')!*&E!7-%!0)4%&1!J-(,-!,H3+(&*7%6!J(7-!7-%!.HEE-*!

67*7H%!(&!7-%!0)4%&/!!I-%!0)4%&!(6!7-%!6@*,%!J-%5%!7-%!3*#!,A&>5%>*7(A&!JAH3E!

%W@%5(%&,%!7-%!@5%6%&,%!AB!7-%!.HEE-*!7-5AH>-!7-%!67*7H%P6!@AJ%5/!!I-(6!,A&&%,7(A&!

"%7J%%&!7-%!84.')!*&E!7-%!0)4%&!J(33!"%!@5%6%&7!*7!=*7!F*PQ1!*6!7-%!0)4%&$*&E!7-%!

84.')!J(33!"%!*3(>&%E!J(7-!%*,-!A7-%5!*&E!6%@*5*7%E!B5A+!7-%!A7-%5!"H(3E(&>6/!!^'%&!

7-%$/T+*+#!J(33!"%!6%@*5*7%E!B5A+!7-%!0)4%&!*&E!7-%!84.')1!BA33AJ(&>!7-%!&A57-%5&!

I-*(!75*E(7(A&/!!I-(6!EA%6!&A7!+%*&!*!\5%[%,7(A&P!AB!7-%!.*&>LAL!,A&'%&7(A&1!"H7!*!

@5%B%5%&,%!BA5!7-%!-(67A5(,*3!Z*&!T*!,A&'%&7(A&/!!=%!6-AH3E!&A7!6%%!7-%!E%6(>&!AB!

=*7!F*PQ!*6!*&!*,7!AB!\5%[%,7(A&P!"H7!*6!7-%!5%6H37!AB!*!,-A(,%!7-*7!J*6!+*E%!7A!,A&'%#!

*!B*+(3(*5!E%6(>&!7A!7-%!@A@H3*7(A&!AB!=*7!F*PQ/!

Q&!7-%!A7-%5!-*&E1!7-%!+*(&!"H(3E(&>!AB!=*7!NA&>!O-H&!(6!7-%!/T+*+#/!!K7!(6!

H&,A&'%&7(A&*33#!@3*,%E!*7!7-%!B5A&7!AB!7-%!@*'(3(A&!AB!5%3(,61!J-(,-!,AH3E!*,7!*6!7-%!

84.')1!J-(3%!7-%!@*'(3(A&!AB!(+*>%6!BH57-%5!*J*#!B5A+!7-%!/T+*+#/!!=*7!NA&>!O-H&!(6!

7-%5%BA5%!BA33AJ(&>!7-%!+AE%5&!*5,-(7%,7H5*3!75*E(7(A&!AB!.*&>LAL!1%#1!"#!

%+@-*6(X(&>!7-%!(+@A57*&,%!AB!7-%!/T+*+#!5*7-%5!7-*&!7-%!%&%5>(X%E!3(&%!"%7J%%&!

7-%!84.')!*&E!7-%!0)4%&1!*6!J%33!*6!7-%!@5%6%&,%!AB!7-%!.HEE-*!7-5AH>-!7-%!67*7H%!

(&6(E%!7-%!0)4%&/!!!

R%7!K!*5>H%!7-*7!7-%!@5%6%&,%!AB!7-%!.HEE-*!(6!B%37!*7!"A7-!7%+@3%6/!!07!=*7!

F*PQ!7-%!.HEE-*!(6!B%37!?A5!J(33!"%1!J-%&!7-%!0)4%&!(6!"H(37D!"#!7-%!@-#6(,*3!5%3*7(A&!

"%7J%%&!7-%!84.')!*&E!7-%!0)4%&/!!I-(6!(6!*!,A&'%&7(A&*3!*&E!75*E(7(A&*3!J*#!7A!

%W@%5(%&,%!7-%!@5%6%&,%!AB!7-%!.HEE-*!(&!&A57-%5&!I-*(3*&E/!!R%7!K!*5>H%!7-*7!7-%!

@5%6%&,%!AB!7-%!.HEE-*!(6!67(33!B%37!*7!=*7!NA&>!O-H&1!%'%&!(B!7-%!@-#6(,*3!*&E!

%&%5>(X%E!3(&%!"%7J%%&!*!84.')!*&E!7-%!67*7H%!AB!7-%!.HEE-*!(&!*!0)4%&!(6!6A+%J-*7!

3%66%&/!!K&E%%E!=*7!NA&>!O-H&!(6!*&!%3*"A5*7%!,A&675H,7(A&!J(7-!*!,A+@3%W!

.HEE-(67!E%6(>&/!!I-%!7%+@3%!(6!*!7-5%%!E(+%&6(A&*3!5%@5%6%&7*7(A&!AB!7-%!3"%)I4/9$

L4"%$</%&E1!J(7-!*&!%'A3H7(A&!B5A+1!*7!7-%!"A77A+1!7-%!N%*3+!AB!<%6(5%1!7A!7-%!N%*3+!

AB!]A5+!*&E!7-%&1!*7!7-%!7A@1!7-%!N%*3+!AB!TA&M]A5+/!!07!=*7!NA&>!O-H&!7-%![AH5&%#!

(6!6@*7(*33#!A5,-%675*7%E!*6!*!@%56A&*3![AH5&%#!7-5AH>-!7-%!E(BB%5%&7!5%*3+6!*&E!

"5(E>%6/!!K7!(6!*![AH5&%#!B5A+!7-%!-H+*&!5%*3+!AB!7-%!W4%"%1%#!?6%,7(A&!AB!7-%!3*(7#D!

7A!7-%!,%3%67(*3!*"AE%!AB!7-%!.HEE-*!(&!7-%!K/''4%1%#!?*"AE%!AB!7-%!.HEE-*D/!!=-(3%!
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J*3L(&>!7-5AH>-!7-%!K/''4%1%#!*6!=*7!NA&>!O-H&1!(7!(6!S-*3%5+,-*(P6!-A@%!7-*7!

@%A@3%!J(33!5%*3(X%!7-%!(+@A57*&,%!AB!+%5(7M+*L(&>!"#!@-#6(,*33#!%W@%5(%&,(&>!7-%!

5%J*5E6!@5A+(6%E!(&!7-%!Q)9%&%0%##4//d!!I-%5%BA5%1!7-%!(+@A57*&,%!AB!+%5(7!*&E!

E%@%&E%&7!A5(>(&*7(A&!@5%6%&7!*7!=*7!NA&>!O-H&/!!I-%!@5%6%&,%!AB!E%@%&E%&7!

A5(>(&*7(A&!(6!*&!(,A&A>5*@-(,!A&%1!3%*E(&>!7-%!'(6(7A5!-A5(XA&7*33#!*&E!*36A!

'%57(,*33#1!(&7A!*!-(>-%5!@3*&%!AB!%W(67%&,%/!!I-%!6@(5(7H*3!%W@%5(%&,%!5%&E%5%E!

7-5AH>-!7-%!,A+@3%W!(,A&A>5*@-(,!5%@5%6%&7*7(A&!AB!7-%!I5*(@-H+!,*&!>H(E%!7-%!

'(6(7A5!(&!7-%(5!H&E%567*&E(&>6!*&E!*J*5%&%66!AB!E%@%&E%&7!A5(>(&*7(A&!*&E!+%5(7M

+*L(&>/!!R%71!7-AH>-!7-%!,A+@3%W!*57(67(,!5%@5%6%&7*7(A&!*7!=*7!NA&>!O-H&!(6!

E(BB%5%&7!B5A+!A7-%5!7%+@3%6!(&!I-*(3*&E1!7-%!5%3(>(AH6!+%66*>%!(6!6A+%J-*7!

A57-AEAW1!J(7-!*&!%+@-*6(6!A&!7-%!'%57(,*3!H&E%567*&E(&>!AB!E%@%&E%&7!A5(>(&*7(A&!

*&E!+%5(7M+*L(&>!?*!+A'%+%&7!H@J*5E!B5A+!7-%!E(BB%5%&7!5%*3+6!AB!5%"(57-D/!!K&!

A7-%5!JA5E61!7-AH>-!7-%!*57(67(,!'A,*"H3*5#!(6!&%J1!7-%!.HEE-(67!+%66*>%!(6!

,A&'%&7(A&*3!*&E!,A+%6!B5A+!*!,%&75*3(X%E!I-*(!.HEE-(6+/!

I-%!,A&,%@7!AB!E%@%&E%&7!A5(>(&*7(A&!(6!*36A!@5%6%&7!*7!=*7!F*PQ1!#%7!7-%!

@5%6%&,%!(6!&A7!BH57-%5%E!"#!*&#!(,A&A>5*@-#!AB!.HEE-(67!,A6+A3A>#/!!C%5%1!7-%!

,A&,%@7!AB!E%@%&E%&7!A5(>(&*7(A&!(6!5%3*7%E!7A!&*7H5%!*&E!(6!&A7!6@*7(*33#!5%3*7%E!7A!*!

,A6+A3A>(,*3!A5E%5/!!K7!(6!-AJ%'%51!5%3*7%E!7A!7-%!"*3*&,%!AB!&*7H5%/!!K7!(6!GA+3HLP6!

-A@%!7-*7!'(33*>%56!@*57(,(@*7(&>!(&!7-%!,A&675H,7(A&!AB!=*7!F*PQ!J(33!>*(&!6@(5(7H*3!

*J*5%&%66!AB!E%@%&E%&7!A5(>(&*7(A&!7-5AH>-!*!,A&&%,7(A&!J(7-!7-%(5!%&'(5A&+%&7!

*&E!"#!@*57(,(@*7(&>!(&!+A5*33#!>H(E%E!6A,(*3!*,7('(7(%6/!!!

GA+3HLP6!*@@5A*,-!7A!.HEE-(6+1!(6!+A5%!,3A6%3#!*66A,(*7%E!J(7-!7-%!,A&,%@7!

AB!3A,*3!,A++H&(7#!*6!A@@A6%E!7A!*!,%&75*3(X%E!&*7(A&*3!(E%&7(7#/!!GA+3HL!J*&76!

@%A@3%!7A!@-#6(,*33#!@*57(,(@*7%!(&!7-%!7%+@3%P6!,A&675H,7(A&!*&E!+*(&7%&*&,%/!!C%!

J*&76!7-%!'(33*>%56!7A!,A+%!7A>%7-%5!*&E!@*57(,(@*7%!(&!7-%!7%+@3%P6!,A&675H,7(A&!

*&E!-*6!,5%*7%E!*!E%6(>&1!J-(,-!J(33!5%YH(5%!*&!(&7%&6('%!E%>5%%!AB!'(33*>%!

,A++H&(7#!(&'A3'%+%&7/!!C%!*36A!E%'(6%E!,%57*(&!%3%+%&76!AB!7-%!7%+@3%1!7-%!84.')!

(&!@*57(,H3*51!(&!6H,-!*!J*#!7-*7!(7!J(33!"5(&>!*&!*J*5%&%66!AB!7-%!%&'(5A&+%&7!*&E!

6A,(*3!5%3*7(A&61!J-(,-!(6!6(+(3*5!7A!.HEE-*Ee6*!.-(LL-HP6!(&7%5@5%7*7(A&!AB!7-%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4 See page 162-164 of this dissertation. 
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,A&,%@7!AB!E%@%&E%&7!A5(>(&*7(A&!(&!7-%!\-%5%!*&E!&AJP!*6!J%33!*6!-(6!%+@-*6(6!A&!

+A5*33#!>H(E%E!6A,(*3!(&7%5*,7(A&6/!!I-AH>-!GA+3HL1!3(L%!.HEE-*Ee6*1!EA%6!&A7!

&%>*7%!7-%!(+@A57*&,%!AB!+%5(7!*&E1!(&E%%E1!%+"%33(6-(&>!7-%!7%+@3%!J(33!"5(&>!+%5(7!

7A!7-%!'(33*>%561!-%!EA%6!&A7!%+@-*6(X%!(&E('(EH*3(X%E!+%5(7M+*L(&>1!"H7!%+@-*6(X%6!

+%5(7!>*(&%E!7-5AH>-!6A,(*3!*,7('(7(%6!5*7-%5!7-*&!5%3(>(AH6!,%5%+A&(%6/!!N%>*5E(&>!

+%5(7!*&E!7-%!,A&,%@7!AB!E%@%&E%&7!A5(>(&*7(A&1!%*,-!7%+@3%!7-H6!%+@-*6(X%6!*!

E(BB%5%&7!*6@%,7!AB!.HEE-(6+/!!R%7!7-%(5!5%6@%,7('%!7%*,-(&>6!,*&!"%!%W@%5(%&,%E!

7-5AH>-!7-%(5!5%6@%,7('%!*57(67(,!'A,*"H3*5(%6/!

Nationalism/Localism and Two Contemporary Northern Temples 
K&!7-(6!E(66%57*7(A&!K!-*'%!%W*+(&%E!7-%!,H55%&7!@5A"3%+6!*66A,(*7%E!J(7-!

I-*(!E(6,AH56%6!A&!3A,*3(6+/!!K!-*'%!*5>H%E!7-*7!7-%!E(6,AH56%6!-*'%!B*(3%E!EH%!(&!

@*57!7A!7-%!B*,7!7-*7!7-%#!EA!&A7!*33AJ!BA5!*!E(66A,(*7(A&!AB!7-%!,A&,%@7!AB!3A,*3(6+!

B5A+!*!5A+*&,%!AB!7-%!@*67/!!R%7!K!"%3(%'%!7-*7!GA+3HLP6!JA5L!*7!=*7!F*PQ!ABB%56!*&!

(&7%5%67(&>!*&E!@A6(7('%!*37%5&*7('%!7A!7-%!E(6,AH56%6P!(+@*66%/!

! K!"%3(%'%!(7!(6!&A7!GA+3HLP6!(&7%&7(A&!7A!&%>*7%!I-*(!&*7(A&*3!(E%&7(7#1!#%7!K!

*36A!*,L&AJ3%E>%!7-*7!7-%!@5A[%,7!-*6!7-%!@A7%&7(*3!7A!E%67*"(3(X%!7-%!67*&E*5E(X%E!

'(6(A&!AB!I-*(!&*7(A&*3(6+/!!06!K!-*'%!%W@3*(&%E1!7-%!E(6,AH56%6!A&!3A,*3(6+!(&!

I-*(3*&E!-*'%!6HBB%5%E!B5A+!7-%(5!*@@*5%&7!3*,L!AB!*@@3(,*"(3(7#/!!R%71!5*7-%5!7-*&!

"%(&>!*!7-%A5%7(,*3!,A&675H,71!=*7!F*PQ!(6!*!,A++H&(7#M"*6%E!@5A[%,7!A5(%&7%E!

7AJ*5E6!7-%!BH7H5%/!!I-(6!@5A[%,7!-*6!7-%!@A7%&7(*3!7A!E%67*"(3(X%!7-%!&*7(A&*3!>5*&E!

&*55*7('%!*&E!-%3@!7-%!E%"*7%!A&!3A,*3(6+!(&!I-*(3*&E/!!.-*"-*!6*#6!7-*7!B5A+!*!

,%&7%5P6!@%56@%,7('%1!jl,mA++H&(7#!E(67H5"6!7-%!>5*&E!>3A"*3(X(&>!&*55*7('%!AB!

,*@(7*31!E(6@3*,%6!7-%!%+@-*6(6!A&!@5AEH,7(A&!(&!\,3*66P!,A33%,7('(7#1!*&E!E(65H@76!7-%!

-A+A>%&%(7#!AB!7-%!(+*>(&%E!,A++H&(7#!AB!7-%!&*7(A&/kc!!R%7!.-*"-*!*,L&AJ3%E>%6!

7-*7!*!j"(&*5#!E('(6(A&6!AB!6A,(*3!6@*,%!&%>3%,7k!7-%!,A+@3%W(7#!AB!7-%!3A,*3P6!@AJ%5!

7A!,5%*7%!*>%&,#!!j7-5AH>-!(&,A++%&6H5*"3%!lhm!@A6(7(A&6/k`!!K&!A7-%5!JA5E61!J%!

&%%E!7A!3A,*7%!7-%!@A6(7(A&(&>!AB!7-%!,A++H&(7#1!(76!@AJ%5!AB!*>%&,#1!5*7-%5!7-*&!

*,,%@7(&>!(76!+*5>(&*3(X*7(A&!B5A+!*!>('%&!,%&7%5/!!I-AH>-!3A,*3(6+!,*&!E%67*"(3(X%!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
5 Bhabha, The Location of Culture, 330. 
6 Ibid, 330-31. 
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7-%!-A+A>%&%(7#!AB!7-%!(+*>(&%E!&*7(A&*3!,A++H&(7#1!(7!-*6!7-%!@A7%&7(*3!7A!"5(&>!

7-%!&*7(A&*3!(E%&7(7#!AH7!AB!7-%!"H5%*H,5*,#!*&E!7-%!ABB(,(*3!,-*&&%3!AB!@5A@*>*7(A&!

*&E!j5%,A&675H,76!(7!*6!*!@5A[%,7!5%3%'*&7!7A!%'%5#E*#!3(B%/kV!!K!"%3(%'%!7-(6!(6!J-*7!(6!

-*@@%&(&>!*7!=*7!F*PQ!N*+!R%&/!!]H57-%5+A5%1!(&67%*E!AB!5%[%,7(&>!*!,%&75*3(X%E!

I-*(!&*7(A&*3!(E%&7(7#1!GA+3HLP6!@5A[%,7!%+H3*7%6!*!'%5#!(+@A57*&7!*6@%,7!AB!I-*(!

5A#*37#1!A&%!AB!7-%!@(33*56!AB!I-*(!&*7(A&*3(6+/!!K&E%%E!*6!%W@3*(&%E1!I-*(!5A#*37#1!

%6@%,(*33#!7-%!L(&>1!(6!*66A,(*7%E!J(7-!5H5*3!I-*(3*&E!(&!*!@A6(7('%!*&E!@5A*,7('%!J*#/!!

Q&%!B*,%7!AB!I-*(!5A#*37#!(6!675A&>3#!*66A,(*7%E!(&!7-%!5%>(A&61!J-%5%!7-%!L(&>!(6!6%%&!

*6!-%3@(&>!7-%!,A++H&(7(%6!B5A+!*!3A,*3!@%56@%,7('%/!!I-%!N*+*!K_!7%+@3%1!7-AH>-!

6(7H*7%E!(&!.*&>LAL1!"5(&>6!7A!"%*5!7-%!,A&,%@7!AB!,A++H&(7#!*6!*!&A7(A&!7-%!L(&>!(6!

(&7%5%67%E!7A!@5A+A7%/!

K7!(6!75H%!-AJ%'%5!7-*7!7-%!-(%5*5,-(,*3!E('(6(A&!AB!6A,(%7#!(6!6A+%J-*7!

3%66%&%E!*7!=*7!F*PQ!EH%!7A!7-%!84.')!&AJ!"%(&>!*!+A&H+%&7!BA5!7-%!,A++H&(7#!

5*7-%5!7-*&!*!6#+"A3!AB!%3(7%!@AJ%5/!!K7!*36A!E%67*"(3(X%6!7-%!-A+A>%&%(7#!AB!

.HEE-(67!*5,-(7%,7H5%!"#!5%[%,7(&>!7-%!&*7(A&*3!67*&E*5E!"3H%@5(&76!*'*(3*"3%!

7-5AH>-!7-%!](&%!0576!<%@*57+%&7!AB!7-%!I-*(!>A'%5&+%&7/!!K7!*36A!EA%6!&A7!

%+@-*6(X%!*&!(E%*3(X*7(A&!AB!7-%!@*671!"H7!*&!(&7%5%67!(&!3A,*3!L&AJ3%E>%/!!K&E%%E!

GA+3HL!"%3(%'%6!7-*7!7-%!L&AJ3%E>%!*,YH(5%E!7-5AH>-!@*67!%W@%5(%&,%6!,*&!"%!

@5%6%&73#!H6%BH3/!!]A5!%W*+@3%1!GA+3HL!"%3(%'%6!7-*7!75*E(7(A&*3!*5,-(7%,7H5%!(&!

&A57-%5&!I-*(3*&E!(6!"%67!6H(7%E!BA5!7-%!5%>(A&P6!,3(+*7%!EH%!7A!@*67!%W@%5(%&,%6/!!

K&E%%E!7-%!*5,-(7%,7H5%!(6!3AJ!7A!7-%!>5AH&E1!-%3@(&>!7A!L%%@!7-%!-%*7!(&6(E%!7-%!

"H(3E(&>/!!]H57-%5+A5%1!+%E(*!3(L%!>3H%!+*E%!B5A+!"HBB*3A!*6!J%33!*6!3*,YH%5!J*6!

H6%E!(&!7-%!@*671!"H7!*7!=*!F*PQ1!7-%!+%E(*!*5%!*E*@7%E!7A!6H(7!,A&7%+@A5*5#!&%%E6/!!

K&E%%E!L&AJ3%E>%!(6!&A7!7A!"%!H6%E!(&E(6,5(+(&*7%3#!*&E!6(+@3#!*@@3(%E!7A!*!,H55%&7!

6(7H*7(A&i!(7!+H67!"%!*E*@7%E!*&E!,-*&>%E!7A!*&6J%5!7-%!,A&7%+@A5*5#!&%%E6/!!!

Q&!7-%!A7-%5!-*&E1!=*7!NA&>!O-H&!5%(&BA5,%6!*!,%&75*3!&*7(A&*3(6+!"#!

%+@-*6(X(&>!6A,(*3!-(%5*5,-#/!!N%J*5E6!AB!*,,H+H3*7%E!+%5(7!*5%!*36A!@5%6%&7%E!*6!

*!-(%5*5,-(,*3!@5A>5%66!B5A+!-%33!7A!*!,%3%67(*3!*"AE%/!!S-*3%5+,-*(!*36A!%+"5*,%6!

+AE%5&!I-*(!&*7(A&*3(6+!"#!%+@-*6(X(&>!7-%!/T+*+#!5*7-%5!7-*&!7-%!0)4%&/!!0&E!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
7 Connors, “Democracy and the Mainstreaming of Localism in Thailand,” 266. 
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(&E%%E!K!"%3(%'%!J%!6-AH3E!*&*3#X%!S-*3%5+,-*(P6!@5A[%,7!*7!=*7!NA&>!O-H&!*6!*!

5%(&BA5,%+%&7!AB!,%&75*3(X%E!I-*(!6A,(*3!-(%5*5,-#1!J-%5%!-(6!@*75A&6!,*&!%W@5%66!

*&E!*7!7-%!6*+%!7(+%!675%&>7-%&!6A,(*3!@A6(7(A&6/!!K&!*EE(7(A&1!"#!@5AEH,(&>!6H,-!*&!

(+@A57*&7!*&E!,A+@3%W!JA5L!AB!*571!S-*3%5+,-*(!%W@5%66%6!7-%!(+@A57*&,%!*&E!

@AJ%5!AB!*57!@5AEH,7(A&!*6!*&!*,7!AB!+%5(71!J-(,-!>('%6!-(+!7-%!6A,(*3!67*&E(&>!

&%%E%E!7A!B5%%3#!+A'%!"%7J%%&!E(BB%5%&7!3%'%36!AB!7-%!I-*(!6A,(*3!675H,7H5%/!

0,,A5E(&>!7A!S*7%1!S-*3%5+,-*(!"A7-!%+"5*,%6!*&E!%3%'*7%6!-(+6%3B!B5A+!

&A57-%5&!I-*(!(E%&7(7#!(&!*!+*&&%5!7-*7!*@@%*36!7A!-(6!5(,-!H5"*&!@*75A&6/b!!C%!

7-%5%BA5%!,*&!+(&>3%!*+A&>67!.*&>LALP6!\&AH'%*HW!5(,-%61P!J-(3%!E(6@3*#(&>!*!

,%57*(&!*,,%@7%E!I-*(!*H7-%&7(,(7#!"#!%+"5*,(&>!&A&7-5%*7%&(&>!%3%+%&76!AB!

&A57-%5&!I-*(3*&E1!6H,-!*6!-(6!,3A7-%6!*&E!7-%!#/&E!A&!7-%!7%+@3%!>5AH&E/!!!R%7!

6(+(3*53#!7A!=*7!F*PQ1!=*7!NA&>!O-H&1!*6!J%33!*6!S-*3%5+,-*(P6!*571!,*&!"%!

*66A,(*7%E!J(7-!I-*(!5A#*37#1!%6@%,(*33#!7-%!L(&>/!!S-*3%5+,-*(P6!*57!*6!J%33!*6!*!

67*&E*5E!BA5+!AB!&%AM75*E(7(A&*3(6+!-*6!5%,%('%E!@*75A&*>%!B5A+!7-%!L(&>!AB!

I-*(3*&E1!*!B*,7!S-*3%5+,-*(!EA%6!&A7!&%>3%,7!7A!%+@-*6(X%/!!R%7!(&!,A+@*5(6A&!7A!

GA+3HLP6!@5A[%,71!=*7!NA&>!O-H&!@H76!BA57-!*!6A+%J-*7!E(BB%5%&7!B*,%7!AB!I-*(!

5A#*37#1!J-(,-!(6!*!6H+@7HAH6!5A#*37#!7-*7!@5A+A7%6!7-%!L(&>!*6!7-%!3%>(7(+*7%!*&E!

*,L&AJ3%E>%E!,%&7%5!AB!7-%!I-*(!6A,(*3!,A&675H,7/!!!

Neo-traditionalism, from the center to the local 
T%AM75*E(7(A&*3(6+!(6!"%3(%'%E!7A!"%!7-%!YH(&7%66%&7(*3!(&67(7H7(A&*3(X%E!jI-*(k!*57!

BA5+!(&!I-*(3*&E/!!F5*,7(,%E!+A673#!"#!G(3@*LA5&!>5*EH*7%61!(7!(6!*&!*57(67(,!

+A'%+%&7!>%&%5*33#!6%%&!*6!@5A+A7(&>!I-*(&%66/!!R%7!7-(6!I-*(&%66!(6!*!5*7-%5!

-A+A>%&(X%E!I-*(&%66!5%6H37(&>!B5A+!7-%!G7*7%!6H@@A57%E!E(6,AH56%6!A&!I-*(!

&*7(A&*3(6+/!!S-*3%5+,-*(!(6!A&%!AB!7-%!"%67ML&AJ&!I-*(!&%AM75*E(7(A&*3!*57(6761!

L&AJ&!@5(+*5(3#!*6!*!@*(&7%5!*&E!+H5*3(67/!!Q&%!AB!7-%!B(567!7A!>5*EH*7%!J(7-!*!

E%>5%%!(&!\I-*(!057P!B5A+!G(3@*LA5&!4&('%56(7#1!-%!(6!L&AJ&!*6!A&%!AB!7-%!675A&>%67!

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8 Cate, Making Merit, Making Art. A Thai temple in Wimbledon, 126. 
 
 
 
 



 

!

225 

88c!

@5A+A7%5!AB!&%AM75*E(7(A&*3(67!67#3%6/!!K!*5>H%!7-*7!*37-AH>-!=*7!NA&>!O-H&!+(>-7!

3AAL!E(BB%5%&7!B5A+!A7-%5!I-*(!1%#!(&!7-%!3*&E1!(7!(6!(&!B*,7!*!&%AM75*E(7(A&*3!JA5L!AB!

*57/!!I-%!7%+@3%!(6!*!7-5%%!E(+%&6(A&*3!JA5L!6(+(3*5!7A!-(6!&%AM75*E(7(A&*3!@*(&7(&>6!

AB!7-%!:UU9P6!*&E!%*53#!8999P6/!!I-%!7%+@3%!6H@@A576!*!G7*7%M*@@5A'%E!67*&E*5E(X%E!

&*7(A&*3!(E%&7(7#1!%'%&!(B!7-%!7%+@3%!*@@%*56!7A!E(BB%5!B5A+!A7-%5!I-*(!7%+@3%6/!

! R%7!K!*5>H%!7-*7!=*7!F*PQ1!*!'%5#!E(BB%5%&7!7%+@3%!(&!+*&#!5%>*5E61!(6!*36A!

&%AM75*E(7(A&*3/!!CAJ%'%5!(7!(6!&%AM75*E(7(A&*3!(&!*!'%5#!E(BB%5%&7!+*&&%51!@5(+*5(3#!

(&!7-*7!(7!EA%6!&A7!BA33AJ!A5!6H@@A57!*!67*&E*5E(X*7(A&!AB!I-*(&%66/!!K&E%%E!*B7%5!7-%!

:UV`!6A,(*3!H&5%6761!7-%!:UUV!B(&*&,(*3!,5(6(6!*&E!+A5%!5%,%&73#!(&!*!@A67MI-*L6(&!

%5*1!I-*(!&*7(A&*3(6+!*&E!I-*(!'*3H%6!-*'%!"%%&!YH%67(A&%E/!!R%7!=*7!F*PQ!(6!&A7!*!

,5(7(,(6+!AB!I-*(!&*7(A&*3(6+1!"H7!(6!*!5%%'*3H*7(A&!AB!7-%!,A&,%@7!AB!&*7(A&*3(6+!

B5A+!*!,A++H&(7#!@%56@%,7('%/!!]A33AJ(&>!CA+(!.-*"-*1!K!"%3(%'%!7-%!@5A[%,7!

YH%67(A&6!7-%!,%&75*3MI-*(!E%B(&(7(A&!AB!&*7(A&*3!(E%&7(7#!"#!"5(&>(&>!7-%!*,7!AB!

*>%&,#!*&E!7-%!*66%57(A&!AB!(E%&7(7#!*7!7-%!3%'%3!AB!7-%!3A,*3!,A++H&(7#/!!!

.*6%E!A&!7-(61!K!*5>H%!7-*7!*57!-(67A5(,*3!67HE(%6!A&!&%AM75*E(7(A&*3(67!*57!(&!

I-*(3*&E!JAH3E!"%&%B(7!B5A+!7-%!67HE#!AB!3A,*3!&%AM75*E(7(A&*3!JA5L6!AB!*571!6H,-!*6!

=*7!F*PQ!N*+!R%&/!!K&E%%E!"#!E%67*"(3(X(&>!7-%!A57-AEAW!67*&E*5E(X%E!I-*(!&*7(A&*3!

(E%&7(7#1!#%7!&A7!E(5%,73#!,A&B5A&7(&>!A5!&%>*7(&>!7-%!,A&,%@7!AB!&*7(A&*3(7#1!=*7!F*PQ!

*36A!E%67*"(3(X%6!7-%!,A&,%@7!AB!&%AM75*E(7(A&*3(6+!*6!*!67*>&*&7!*&E!
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!

270 

8V9!

!
](>/!d;/!/T+*+71!J(7-!"5(E>%!AB!5%"(57-!*7!7-%!B5A&71!*&E!7-%!@*'(3(A&!AB!5%3(,6!"%-(&E1!
G*&>-*J*71!=*7!NA&>!O-H&/!
!
!

!
](>/!dd/!F*'(3(A&!AB!5%3(,6!!?3%B7D1!/T+*+#!?5(>-7D1!K/''4%1%#1!=*7!NA&>!O-H&/!



 

!

271 

8V:!

!

](>/!dc/!S%3%67(*3!"5(E>%1!.HEE-*J*71!=*7!NA&!O-H&/!!
!
!

!
](>/!d`/!F*'(3(A&!AB!(+*>%61!.HEE-*J*71!=*7!NA&>!O-H&/!



 

!

272 

8V8!

!
](>/!dV/!=%67!6(E%!AB!7-%!H"A6A71!-(>-!@3(&7-1!.HEE-*J*71!=*7!NA&>!O-H&/!
!

!

](>/!db/!4"A6A7!J(7-!
2*5*P6!+AH7-!"%BA5%!7-%!
"5(E>%!AB!5%"(57-1!
.HEE-*J*71!=*7!NA&>!
O-H&!



 

!

273 

8V;!

](>/!dU/!.5(E>%!AB!5%"(57-!"%7J%%&!7-%!+AH7-!AB!2*5*!*&E!7-%!/T+*+#1!.HEE-*J*71!
=*7!NA&>!O-H&!
!

!
](>/!c9/!](6-!-A3E(&>!*!3A7H6!"HE1!.HEE-*J*71!=*7!NA&!O-H&!
!



 

!

274 

8Vd!

!
](>/!c:/!I-5%%!,A3H+&6!A&!%*,-!6(E%!AB!7-%!"5(E>%1!5%@5%6%&7*7(A&!AB!7-%!+AH&7*(&6!
*5AH&E!2AH&7!2%5H1!.HEE-*J*71!=*7!NA&>!O-H&!

!

](>/!c8/!=*3LJ*#!"%6(E%6!7-%!
H"A6A71!.HEE-*J*71!=*7!NA&>!
O-H&/!



 

!

275 

8Vc!

!
!

!
](>/!cd/!!(%&E$4+&E!*6!3(A&1!H"A6A71!.HEE-*J*71!=*7!NA&>!O-H&/!

](>/!c;/!]5A&7!AB!/T+*+#1!
6-AJ(&>!E(BB%5%&7!3A7H6!
"HE6/!!0/!Q&%!AB!7-%!:`!6+*33!
3A7H6!"HE61!5%@5%6%&7(&>!7-%!
:`!-%*'%&6!AB!7-%!=A53E!AB!
]A5+i!./!Q&%!AB!7-%!d!3*5>%5!
3A7H6!"HE61!J(7-!-H+*&!
"%(&>6i!S/!Q&%!AB!d!3A7H6!
"HE6!5%@5%6%&7(&>!-%*'%&6!
(&!7-%!=A53E!AB!TA&M]A5+/!!
.HEE-*J*71!=*7!NA&>!O-H!



 

!

276 

8V`!

!

!
](>/!cc/!!(%&E$4+&E!*6!&*>*1!H"A6A71!.HEE-*J*71!=*7!NA&>!O-H&!

!
](>/!c`/!!(%&E$4+&E!*6!%3%@-*&71!H"A6A71!.HEE-*J*71!=*7!NA&>!O-H&!
!



 

!

277 

8VV!

!
](>/!cV/!!(%&E$4+&E$%*$*1%&?$H"A6A71!.HEE-*J*71!=*7!NA&>!O-H&!

!

](>/!cb/!!P4+$2%1!,A+@A6(7%!AB!BAH5!
*&(+*36/!!=(&>6!AB!7-%!6J*&1!,-%67!AB!
7-%!3(A&1!75H&L!AB!7-%!%3%@-*&71!B*&>6!
*&E!%*5!AB!7-%!&%E%/!



 

!

278 

8Vb!

](>/!cU!2*(&!0)4%&!J(7-!67*7H%!AB!O-5H"*!G(J(,-*(&!A&!7-%!5(>-71!=*7!<A(!GH7-%@1!
S-(*&>!2*(/!
!

!
!

](>/!`9!6%,A&E*5#!0)4%&!J(7-!67*7H%!
AB!O-5H"*!G(J(,-*(!A&!7-%!5(>-71!
=*7!<A(!GH7-%@1!S-(*&>!2*(/!



 

!

279 

8VU!

!
](>/!`:/!!I-H&>1!.HEE-*J*71!=*7!NA&>!O-H&/!
!

!
!

](>/!`8/!!=AAE%&!IH&>!
(&6(E%!'(-*&1!=*7!Z*(!
C(&1!Z*+@*&>/!



 

!

280 

8b9!

!

!

](>/!`;/!F*'(3(A&!
AB!5%3(,61!
.HEE-J*71!=*7!
NA&>!O-H&!

](>/!`d/!<%7*(3!AB!
7-%!H@@%5!6%,7(A&!
AB!7-%!@*'(3(A&!AB!
5%3(,61!6-AJ(&>!
7-%!>3*66!6%,7(A&!
J-%5%!7-%!5%3(,6!
J(33!"%/!



 

!

281 

8b:!

! !

!
](>/!``/!!f(%J!B5A+!7-%!"*,L!AB!7-%!.HEE-*J*71!=*7!NA&>!O-H&/!!]5A+!3%B7!7A!5(>-71!
7-%!@*'(3(A&!AB!(+*>%61!7-%!,%3%67(*3!"5(E>%1!7-%!@*'(3(A&!AB!5%3(,6!*&E!7-%!/T+*+#5!

](>/!`c/!F*'(3(A&!AB!
(+*>%61!.HEE-*J*71!
=*7!NA&>!O-H&!



 

!

282 

8b8!

!

!
!
!
!
!
!

](>/!`V/!!^W*+@3%6!AB!,%5*+(,!A&!
7-%!"H6(&%66!6(E%!*7!<A#!<(&!
<%&>/!
!



 

!

283 

8b;!

!
!
](>/!`b/!!<5*J(&>!"*6%E!A&!GA+3HL!F*&7("AA&P6!E%6(>&1!%*53#!6,-%+*7(,!@3*&!AB!=*7!F*PQ!
N*+!R%&1!!,/899V/!!?:D!0)4%&1!?8D!/T+*+#?!?;D!"%33M7AJ%5!?-*6!&AJ!,-*&>%E!@3*,%!7A!"%!7A!7-%!
J%67!AB!7-%!/T+*+#1!?dD!*%-%1!?cD!J*331!?`D!84.')1!?VD!J*3LJ*#1!?bD!@/#)1!?UD!*%-%!BA5!7-%!+A&L6!
?-*6!&AJ!,-*&>%E!@3*,%!*&E!(6!6AH7-M%*67!AB!7-%!*%-%1!?:9!*&E!::D!*%-%!BA5!E(BB%5%&7!
*,7('(7(%61!?:8D!"*7-5AA+1!?:;D!@*5L(&>/!
!!

!

](>/!`U/!!<5*J(&>!
"*6%E!A&!GA+3HL!
F*&7("AA&P6!E%6(>&1!
&%J!6,-%+*7(,!BA5!
7-%!%*67%5&!6%,7(A&!AB!
=*7!F*PQ1!J(7-!7-%!
/T+*+#!A&!7-%!3%B71!7-%!
3*5>%!0)4%&!*7!7-%!
,%&7%5!*&E!7-%!84.')!
"%-(&E!(7/!



 

!

284 

8bd!

!
!

!
](>/!V9/!!TA57-%5&!>*7%1!=*7!F*PQ!N*+!R%&1!S-(*&>!N*(/!

!
](>/!V:/!<%&$&%91!=*7!F*PQ!N*+!R%&/!



 

!

285 

8bc!

!
](>/!V8/!M%-%!BA5!7-%!7%*,-(&>!AB!7-%!'4%99%1!=*7!F*PQ/!!!?|:9!A&!%*53#!6,-%+*7(,!
@3*&!AB!=*7!F*PQ1!B(>/!bdD!

!
](>/!V;/!!M%-%!BA5!7-%!+A&L61!=*7!F*PQ!N*+!R%&/!



 

!

286 

8b`!

!
](>/!Vd/!!=AAE%&!E%,A5*7(A&!*&E!@*&%3%E!J*3361!*%-%!BA5!7%*,-(&>!AB!'4%99%1!=*7!
F*PQ!N*+!R%&/!
!

!
](>/!Vc/!!G%+(MA@%&%E!J*331!*%-%!BA5!7-%!7%*,-(&>!AB!'4%99%1!=*7!F*PQ!5*+!R%&/!



 

!

287 

8bV!

!

!
](>/!V`/!!G+*33!/T+*+#1!=*7!F*PQ!N*+!R%&/!
!

!
!

](>/!VV/!G+*33!/T+*+#1!
=*7!F*PQ!N*+!R%&!



 

!

288 

8bb!

!
!

!
](>!VU/!B%$&%T1!H"A6A71!=*7!F*PQ!N*+!R%&!

](>/!Vb/!(%&E$4+&E!(&!7-%!Z*&!
T*!67#3%!AB!*!3%*B/!!^*'%!
"5*,L%76!(&!7-%!6-*@%!AB!
@(&%*@@3%6/!!=*7!F*PQ!N*+!
R%&!



 

!

289 

8bU!

!
!

!
](>/!b:/!!GA&>E%[!I-(@7-A&>1!=*7!Z*+@*&>!ZH*&>1!899V/!
!

](>/!b9/!!K&7%5(A5!6@*,%!AB!
/T+*+#1!=*7!F*PQ!N*+!
R%&/!



 

!

290 

8U9!

!
](>/!b8/!!K&7%5(A5!6@*,%!/T+*+#1!=*7!NA&>!O-H&/!
!

!
](>/!b;/!!<%6(>&!BA5!0)4%&1!=*7!NA&>!O-H&/!"*6%E!A&!GA+3HLP6!E%6(>&!
!



 

!

291 

8U:!

!
!

!
!

!
!
!
!
!
!

](>/!bd/!!<%6(>&!
BA5!0)4%&1!=*7!
NA&>!O-H&/!.*6%E!
A&!GA+3HLP6!
E%6(>&!

](>/!bc/!I%+@A5*5#!,A&675H,7(A&!(&!
3*77(,%E!"*+"AA!7A!(&E(,*7%!J-%5%!
7-%!BH7H5%!@%5+*&%&7!84.')!J(33!"%/!!
=*7!F*&7*A1!S-(*&>!2*(/!gH3#!d7-!
899V/!



 

!

292 

8U8!

!
!
!

!

](>/!b`/!!<5*J(&>!
"*6%E!A&!GA+3HL!
F*&7("AA&P6!E%6(>&1!
%*53#!6,-%+*7(,!
E5*J(&>!BA5!7-%!84.')$
*7!=*7!F*PQ!N*+!R%&1!
8/!899V!

](>/!bV/!!GA+3HL!F*&7("AA&!&%W7!
7A!7-%!H@@%5!6%,7(A&!AB!7-%!
84.')1!H&E%5!,A&675H,7(A&/!!
2*5,-!89:9/!!!



 

!

293 

8U;!

!
](>/!bb/!<*5L!67*7H%!AB!7-%!.HEE-*!,A'%5%E!J(7-!7-(&!>A3E!3%*B6!*6!*&!*,7!AB!+%5(7/!!
Q)4%&!F-5*!S-*A!F*&!IA&1!=*7!F-5*!I-*7!C*5(@H&,-*(1!Z*+@-H&/!

!
](>/!bU/!GA&>E%[!I-(@7-A&>1!7(73%!H&L&AJ&1!,/8999/!



 

!

294 

8Ud!

!
!

!
!

!
](>/!U:/!![T+*+#!*7!=*7!F-5*N*+!O*A!O*&[*&*!F-(6%L1!.*&>LAL/!!!

](>/!U9/!.*6%E!A&!
GA+3HL!F*&7("AA&P6!
E%6(>&1!6,-%+*7(,$
E5*J(&>!AB!7-%!84.')!
*7!=*7!F*PQ!N*+!R%&/!



 

!

295 

8Uc!

!
](>/!U8/!!C(67A5(,*3!Z*&!T*!,%(3(&>!*&E!5AAB!AB!*&!*&,(%&7!7%+@3%!-*33/!!N*(!2%*!]*!
ZH*&>1!S-(*&>!N*(/!
!

!

](>/!U;/!!Z*,YH%5%E!84.')1!
=*7!F*PQ!N*+!R%&1!
2*5,-!89:9/!



 

!

296 

8U`!

!
!

!
!
!
!

!
](>!Uc/!2A3E!*&E!E(57!A&!@/#)1!G*&>-*J*71!=*7!NA&>!O-H&/!
!
!

](>/!Ud/!<%7*(3!AB!7-%!
7-(5E!84+$2%!B(&(*31!
/T+*+#1!=*7!NA&>!
O-H&/!!?0D1!?"D!*&E!
?,D!6-AJ!,5*,L6!J-(3%!
?ED!6-AJ6!+(66(&>!
6-*5E6!AB!+(55A5/!!



 

!

297 

8UV!

!

!
](>/!UV!>%@%"%$*7!=*7!F-5*!I-*7!F-*!T>*A1!S-(*&>!G%*&!

](>/!U`/!!NH67!
A&!*!B(&(*3!AB!
7-%!/T+*+#1!
.HEE-*J*71!
=*7!NA&>!
O-H&/!

!



 

!

298 

8Ub!

!

!
!

](>/!Ub/!G,-%+*7(,!
E5*J(&>1!,%&75*3!
6%,7(A&1!"*6%E!A&!
S-*3%5+,-*(P6!
+H5*31!=*7!NA&>!
O-H&!


