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ABSTRACT

The introductory essay beains with a short biography, which
stresses the importance of Ruth Prawer Jhabvala's background in relation
to her writing. The novels from To Whom She Will to Heat and Dust are
“discussed thematically, in chronological order. The author's early
interest in peculiarly Indian subjects such as the joint-family and the
problems of arranged marriage is examined, as well as her increasing
interest in European tharacters in India in the later novels. The range
of the short stories is shown, and the interest in European characters,
particularly the young spiritual seekers prominent in A New Dominion and
Heat and Dust, .is discussed in relation to three stories. The conclusion
givgs a brief analysis of the critical reception of her works, and con-
siders whether Mrs. Jhabvala is an Indian or an English novelist..
Finally, her present status as a writer is assessed.

To date Ruth Prawer Jhabvala has published nine novels and four
volumes of short stories, besides numerous uncollected short stpries in
American, English and Ipdian magazines; she has also written a consider-
able number of screenplays. The bibliography, which aims to be compre-
hensive only to the end of 1981, begins with a discussion of procedure.
The primary section attempts to list all Mrs. Jhabvala's pub}ished work
under the following subdivisions: books, contributions to books, contri-

butions to periodicals, screenplays and television plays, and miscel-
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laneous. The secondary section, which is annotated, includes interviews

and profiles, critical studies, and book reviews.

Examiners:
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' .
Ruth Prawer Jhabvala was born in Cologne, Germany, on 7 May 1927.

Her father, Marcus Prawer, was a Polish Jewish lawyer, and her mother,
Eleanora (née Cohn), though born in Cologne, was of Russian background.
Mrs. Jhabvala has one brother, Siegbert Salomon Prawer, a Erofessor of
German at Oxford University.]

She began to write in German at an early age. Of her first compo-

?

sition she recalls:

The subject: a hare—in German, der Hase. I wrote the titile,
'Der Hase'. At once T was flooded with my destiny; only I
didn't know that's what it was. I only remember my entire
absorption, delight, in writing about—giving my impression
of—der Hase. To think that such happiness could be!2
In 1939 she and her family escaped from Nazi Germany and settled in
England. Although her parents had hoped to emigrate to America, prob-
lems in obtaining a visa in time and the outbreak of war whilst they
were in Britain caused the family to make England their permanent home.3
Almost at once Ruth Prawer switched to writing in English, and about
English subjects.

Ruth Prawer Jhabvala was eduéated at Hendon County/School, Hendon
being a London suburb with a large Jewish population. Between 1945 and
1951 she attended Queen Mary College, a college of London University,
where she read English Literature. In retrospect she sees this period,
during which time she studied many of‘the great European classics, as
the period in which she acquired the tools of her trade as an author.4

In 1948 Ruth Prawer became a naturalized British citizen. Three years

later she graduated with a Master's degree, having submitted a thesis

.



entitled "The Short Story in England, 1700-1750." Whilst studying in
London she met Cyrus S. H. Jhabvala, an Indian student of architecture.
Soon after graduating she married‘him and, et the age of twenty-four,
went to 1ive in India. She and her husband have three daughters,
Renana, Ava, and Firoza. _
For ten years Mrs. Jhabva1elwas in love with India and everything

she found there;

The sme]]é and sights- and sounds of India--the mango and

jasmine on hot nights—the rich spiced food—the vast sky

—the sight of dawn and dusk—the birds: f1y1na about—-the
ruins—the music.® 1

Her early impressions, then, were full of the sensuous beauty she saw all

around her in the country she described as a "paradise on earth."6

Just
as on her arrival in Britain she had beaun to write exc]uéive1y about
Eng]and‘and the English, so now she commenced to write about India and
Indians. Indeed this is seen in her early novels, particularly in the
first two, To Whom She Will (1955) and Ihe ;Nature of Passton {1956). In
both these books all the major characters are Indian, and the subject,
very briefly, is the Hindu joint fami]y and the arranged marriage.

Indeed the Hindu joint.family plays an importaht part in her first six
novels, yet despite this,_Ruth Prawer Jhabvala is not writing ffqm first-
hand experience. -Her husband is 5 Persee, and Mrs. Jhabvala has never
lived in a jéint family. However Mr. Jhabvala, aﬁ architegt, does have

a partner who lives in a traditional extended fam11y ’

In 1960 Ruth Prawer Jhabvala returned to Europe for the f1rst time,

and the trip was to have a profound effect on her attitude to India; the



- change is clearly reflected in her writing. In later books there are
increasing numbers of Eurdpean characters, and increasing dissatisfaction
“with India. She says of her return visit to England, "I saw people
eating in London, everyone had clothes, and everything in me began to
curdle about India.“8 Indeed it appears that since her first trip back
to Europe, Mrs. Jhabvala has been "strapped to a wheel" that takes her
.through the stages she believes all Europeans who visit India go fhrough.
She explains these stages in "Myself in India":
There is a cycle that Europeans—by Europeans I mean all ‘
Westerners, including Americans—tend to pass through. It
goes Tike this: first stage, tremendous enthusiasm—every-
thing Indian is marvellous; second stage, everything Indian
not so marvellous: third stage, everything Indian abominable.
For some people it ends there, for others the cycle renews
itself and goes on. I have been-through it so many times
that now I think of myself as strapped to a wheel that goes g
round and round and sometimes I'm up and sometimes I'm down.

Soon after the publication of her second novel, Mrs. Jhabvala began
to publish short stories in the New Yorker. Since then she has contrib-
uted reguiarly to this magazine and also to a number of other periodi-
cals, both American and British.

Between 1955 and 1976, all her novels and short stories were set in
India except for one tale, "A Birthday in London" (C10), which is’con-
cerned with a small group of refugees in Britain. Ih"1975.Heat and Dust,
her last novel to be set in India, won Britain's prestigious Booker prize,

worth £5,000.10

Soon after its publication, Ruth Praweriqhabva1a Teft
India, where she had 1ived for twenty-four years, to make her home in

New York City. Indeed, in an interview with Yolanta May soan after she



had won the Booker prize, Mrs. Jhabvala was quoted as saying that He&t

and Dust could mark the end of her present career.11

_A yeaf later 'she
published How I Became a Holy Mother, and other stories, which, apart
from the occasional piece in a periodical, was to mark the end of her
literary association with India. However, as many of these stories pre-
date Heat and Dust, it would perhaps be mofe fittinghto see that novel as
her final work on India. Since she Teft that country, Mrs. Jhabvaia's
short stories have been increasiné]j set in Amefica,.and her latest
novel; In Search of Love and Beauty, pub]ished éarlier this year (1983),
portrays the 1ives of.a group of European rergeés in New York. It is
interesting to note that one of the reasons Ruth Prawer Jhabvala gave
for wanting to settle in New York was that by so doing she would, in a
way, be returning to her Jewish b:-.u:kgr‘ound.]2
Running paraliel to her career as a novelist and short story writer
has been an involvement in film, which began in 1962 when James Ivory
asked her to write a film script based on. her fourth novel, The House-
holder. Since that date, she has worked on a total of twelve screen and
television plays, all with James Ivory and Ishmaij Merchant {(to whom the
book Like Birds, Like Fishes, and other stories [1963] 'is_ dedi;ated). ‘
Her last two novels about India, 4 New. Dominion ('1973) and Heat and Dust,
appear to have been influenced by this invo1vement‘with script writing,]3
and after Heat and Dust Mrs. Jhabvala was to concentrate much of her
attention on writing for films. Indeed, there is a gap of almost eight

years between Heat and Dust and her most recent novel In Search of Love

and Beauty.



In 1976; soon after moving to New York, Mrs. Jhabvala was awarded a
John Simon Guggenheim Memorial Fellowship, which gave her time to adjust
“to wrifing in her new setting.]4 Three years 1ater,‘%n 1979, she won a
Neil Gunn International FeHowship.15 In her commemorative lecture on
the Scottish novelist she spoke about'hef backgrbund and her feelings
'for India in a very honest and open manner. (The text of this lecture

was published in Blackwood's Magazine, July 1979, pp. 4-14 [C-55].)

t

Mrs. Jhabvala's To Whom She Will (1955) and Thé Nature of Pagsion
(1956) haﬁe_many similarities. Both'are concerned almost exclusively
wit@ Indian characters (Professor Hoch, who makes a fieeting appearance
in To Whom She Will, is the only exception), and both are primarily
concerned with the Hindu joint family and with marriage, or, more par-
ticularly, with arranged marriage. To Whom She Will is essentfa11y a
novel of contrasts, between fwo families and u]fimate]y Setween two
c1asses.]6 Mrs. Jhabvala is also interested in the questibn of class
in The Nature 5} Passion, where she approaches the subject through the
exploration of a single family. k: Nirupa'Rani observes that, "Like
Jane Austen her range is restricted tb [the] theme.of ove, marridge and
family 1ife."17 Whilst this is true,zciass is-also important'{n these
two novels. Before moving to India Mrs. Jhabvala completed a thesis on
the short story in eighteenth-century Engiand; and as a young author,
though writing about Indian subjects, she was clearly influenced by the

concerns of the English literary tradttion. However, despite the many

I3



similarities between To Whom She Will and The Nature of Passion, Ruth
Prawer dhabvala has not simply re-written her first novel.

The two major contrasts in To Whom She Will are between the two
families, and, on a more humorous level, between Hari and Amrita. Below
the surface, however, these contrasts are all between Eastern and Western
standards, between traditional and modern attitudes, and bétween two
classes; they are inextricably liﬁked in an Indian setting. A1l the
contrasts in this novel can be seen through the novelist's often comic .
portrayal of the eating habits and mea1-times'of'the various characters.
(A Tist of recipes is even included at the end of the novel.) Food has
a great cultural significance in India; women frequently eat separately
from the men, as in Hari's family, and traditionally certain castes
insist on their food being prepared only by members of that same caste
(Professor Godbole in 4 Passage to India always has his food prepared by
a Brahmin cook). Thus, through her focus on food, Mrs. Jhabvala is able
to approach a common theme from a peculiarly Indian angle.

«Early in the novel Amrita's'fam11y is seen gathered at her grand-

father's table: |
The dining;room was also fufnished_in oppressive Victorian
style. The dark curtains were drawn to shut out the sun.
The siiver shone dully. The broad heavy dining-table, with
the legs carved into lions' heads, was spread with a.gleam-
ing white cloth and laid with initialled cutlery. The ser-
vants moved noiselessly over the marble floor, filling up
the water glasses and ho]ding the trays with food for the
diners to serve themselves.18 -

The meal passes almost in silence, except for Pandit Ram Bahadur's

occasional pronouncements on the weather. The setting is clearly



westernized, or modern in its fbrma1ity; ‘In marked contrast, this scene
is fo]]oﬁed by a meal at Hari's houée:
Hari sat in the courtyard on a charpoy, eating his dinner.

"He ate gram: and vegetabies and curds out of 1ittie brass-
bowls on a tray, and his mother kept bringjng him T5e5h1y
made chapatis with which he shovelled up his food.

This meal is distinctly Indian; the brassbow]s on a tray take the place
of the well laid table, the chapatis replace the 1nitiq11eq cutlery, and
the polite silence is rep]ace& by the Toud noises dfheyeryday life. The
contrast between the two meals shows the difference in class; Hari's
family is firmly Tower-middle class, whf1st Amrita's family is most
définitely from a wealthier class.

It does not take the reader long to realize that Hari and Amrita
are not in love with each other, but rather with the idea of being in -
love. When they are first seen together, in the radio station canteen,
the distance between them is comically shown through Hari's preoccupation,

not with Amrita, but with eating:

‘0 Hari,' she said, as soon as they were alone, and she
dared to look at him.

‘It was all right?' he asked anxiously.

'What, my Hari?' ' S : K _

'What I ordered. I was not sure. I ‘thought would she -
Tike seekh kebab or shami, but then I decided seekh because
Jast time we were here we had shami.20.

Amrita is delighted by Hari's simple, traditional ways, epitomized for
her by his awkward handling of a-knife and fork. Shortly after meeting

Hari, Amrita had unsuccessfully started eating with her finger§ at home.



Once, also, she had asked Hari, why he did not always eat
with his hands when he was with her . . . to him it had
seemed as if she were sug?esting he did not know how a
~gentleman should behave. :
Ironically, this is the side of his character that Hari is at pains to
hide from her. Thus Mrs. Jhabvala portrays Amrita loving the things Hari
tries fo hide from her, and Hari loving in Amrita the things she is
ashamed of. As a result Hari and Amrita are very clearly shown to be
unsuited for the simple reason that each is ashamed of his or her class
before the ather. The true strength of Hari's love can be seen when
Krishna calls with a message from Amrita, and Hari is more concerned
about not having eaten than with hurrying to sée her. Similarly, whilst
Amrita talks seriously about her plan for them to go to England together,
Hari's mind wanders inevitably to food, with delightful comic effect:
. "A11 we really have to do,‘ Amrita was say1na '1s book
our tickets, what else is there?'
'What else,' he echoed, trying to identify thg smell:
could it be over-baked fish, his favourite dish?2
Beyond these straightforward contrasts, food plays an important part
in every facet of the book. 'It is at Tarla's house, where her husband,
the dilettante Vazir Dayal, "expressed himself in cream of .aImond soup,
ragout fin, pimento slices, chicken mayonnajse, mushrooms in cream and a

||23

mocha soufflé, that Dr. Mukherji, fwho was so strict é vegétarianfthat

she did not even eat eQQS,"Z4

makes her sole appearance. The difference
between this lady and the other committee ladies (and indeed all of
Amrita's relatives) is clearly illustrated, even in the food she eats.

A combination of the best of Eastern and Western ways is embodied in Dr.



Mukherji's religious principles and her knowledge of the modern disci-
pline of Economics. She is the only one who sees beyond the paperwork
of the ladies' committees to the real probiems of Indfan village life:
'And also,' Dr. Mukherji dropped in, speaking in a very
low voice, not caring whether anyone heard her or not,
ivi11age_women in labour, with the female scavenger stand-25
ing by with a piece of glass to cut the naval [eZc] cord.'
But here, as when Dr. Mukherji makes Her only other Eontributfcn-to the
conversation, her comments are politely ignored and the talk continues
as before. It is a shame that Dr. Mukherji p]ay§ $0 minor a-role in this
novel. The above mentioned meal also sees the sole appearance of Profes-
sor Hoch (though a comparable character is developed in Esmond of Esmond
in India [1958]), an amusing figure who serves as a contrast to the
practical Dr. quherji.

Every character and every event in the novel is contrasted with
another, and Tarla's luncheon is followed by the name-giving ceremony
that brings Hari's relatives together, but this‘time there are'noﬁe of
the formalities evident at Tarla's gathering: Here the meal is followed
by singing and dancing rather than coffee in the drawing-room.

Thus at every stage of the book Mrs. Jhabvala contrasts thE'tﬁo
families or the young people, and even when other characters aFE'intro—
duced, thére is inevitably a contrasting figure nearby. Apt]y'thé bﬁok
ends with Hari's marriage and the prospect of more feasting, and to
maintain the.symmetry there is also the hint of a happy marriage for

Amrita.
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Whereas £he central focus of To Whom She Will is on food, everyone
in The Nature 5f Passion is seen in relation to money. By using money
in tﬁis way, Mrs. Jhabvala recalls an important aspect of eighteenth-
century English fiction (as Jane Austen's Pride and Prejudice shows ),
and whilst there are other passions in this novel, the desire for money
is most certainly the strongest. Like food in the previous novel, money
is closely related to tradition and class; however, whilst food is of
particular significance in India, monéy is of equa1‘importance in -the
culture or traditions of many cduntries; ‘ |

Lalaji is the central character in The Nature of Passion, and the
main action of the novel is concerned with his attempt to keep his family
together. Behind his avarice there is a very sincere Tove for his family,
yet, ironically, it is often only through money that this Tove manifests
jtself. |

However, despite his avarice, Lalaji realizes that he was happier
when he had no wealth and Tived with his who]g fgmi]y in two rooms. Om
and Rani, Lalaji's eldest children, grew up in less opulent surroundings
and their upbringing was very traditiona]—-heither was well educated, and
both were married at an early age. Quite'natura11y,l0m brought his wifé‘
to Tive in his father's household, whilst Rani went to Tive with her
husband's family. Thus by following fhe traditional wayét and becauéé
they were not highly educﬁted, Om and Rani femafﬁed in the same.cfass as
their father. As a result Om had no qualms about agcepting,hislfathérfs
money and a place in the family business. Rani, though married yeérs

ago, visits her family almost daily, and is prpud of Lalaji and of his
' 1
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money. Indeed both Om and Rani essentially share their father's atti-
tudes tg money. There are, of course, some differences even between
Lalaji and the two elder children. Rani "considered herself very modern
and fashionable . . . her children went to good schools and spoke

26 Om, too, has his diversions

English, and she was a member of a Club.”
in the parties he attends with his business associates. But neither of
them has moved away from their father in the way the others have; they
have the money, but not the manners or education to enable them to move
up in class. Rani is undoubtedly one of the people that Pheroze, Nimmi's
Parsi boyfriend, is referring to when he tells her, much to her embarrass-
ment, how some of the clubs have changed for the worse: "These business-
men come into all the best pldces and spoil them ‘for other people, and
sometimes they even bring their uneducated wives."27
Chandra Prakesh was the first of talaji's children to enjoy the
benefits of his newly acquired wealth:
At the time, fourteen years ago, he had not been a rich man
for very long and so had wanted all the things a rich _man
traditionally has—including an England-returned son.2
But Chandra returned a different person, with modern, independent ideas,
and instead of joining his father's business took a job as a gazetted
Government officer, and married a girl of his own éhoosing‘from outside
their community. Chandra Prakesh has moved to a higher class, primarily
because of his education, but also because of Lalaji's money (which was

an important factor in his being accepted by Kanta's parents). Indeed

Mrs. Jhabvala makes much of Chandra's dependence on his father's money.
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Kanta's words are typical of their attitude towards lLalaji:

"It is terrible to be related to such a man. I wish we need

have nothing to do with him.' But this she knew was impos-

sible. There were so many things they needed and which

could not be managed on Chandra's salary. She especially

Tooked forward to her holiday in the hills every summer.

'He is your father, we owe him some respect.'Z29
Ironically it is Chandra, already all but lost to his father, who ‘may
hald the key to Lalaji's continuing prosberity when it s discoveréd that
the all-important and possibly incriminating Tetter concerning thefT——¥-
case is in a file on Chandra's deék. La]aji,cannot rely on his son's
filial obligations to.persuade him to extract the 1étter from the file,
and finally it is on]y by hinting that "he may not be able to give
Chandra as much financial assistance in the future that he is able to
induce him to hand over the letter.

For Lalaji, one England-returned son is enough, and whiist Viddi and
Nimmi are both college-educated, he will not allow Viddi to go to England,
although he desperately wishes to do so. At the outset of the novel,
Viddi is rebelling against his family background and his father's money,
by refusing to join the family business. JIronicalily, though,uas'he
wanders in and out of the coffee houses, Viddi's greatest complaint is
that his father wf]] not give him any money, and he desberatély wants
all the things money can buy. He expects his'imbévefished friends to be
sympathetic to his problems:

'You do not know how I suffer at home.‘ Not one of fhem
understands me. They cannot understand what it is I want,

for they think that the only thing one can want is money.'
Zahir-ud-din sighed wistfully: he wanted money very
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badly. It was true that he wanted to be a_famous art1st,

but above all he wanted to be a rich one. 30
Viddi fails to understand that the desire for money is, in vafying .
degrees, almost universal. Whilst he may feel badly done by at home,
the reader knows just how well he is fed, and how comfortable he really
is. Zahir-ud-din, on the other hand, has a wife and three chiidren that
he can barely support. 1t is on1y because he does not have to worry
about his basic comforts that Viddi is able to rage against the very
money that provides them. However, Viddi does gradually become sensible
to the passion for money, and in sc doing he is able to see his friends
in their true Tight:

Much as he valued their friendship, Viddi began'td doubt

whether they felt as deeply for him as he did for them.

It seemed almost as if the beauty of his friendship was

of less consequence to them than his father's money.3

It is finally money that brings Viddi back to the family fold, as

Lataji quite deliberately anticipated when he furnished his son with an
allowance:

Let him have his 500 rupees a month. After three months

of it, he would start him on the sweepers' hutments and

give him a salary of 800 rupees a month; and by that time

he trusted Viddi would have learnt the value of money—

how much better 800 rupees is than 500, 1000 rupees than

800, 2000 rugees than 1000—and would adjust his ideas

accordingly.
.

And Lalaji, who Tong ago learnt the value of money, is quite soon proved
correct. Viddi, after refusing to pay the caterer's bill and turning his

back on his friends, having realized their true worth, seeks refuge in



14

the safety of the family business.
Nimmi, Tike her brother Viddi; also profeéses a disinterest in

money. "Pitaji, you think you can buy everything with money,"33

she
remarks casually to her father, desiring to suggest the contrary where
she is concerned. Yet whilst she may realize that money alone cannot
bring her the things she wants, she fails to understgnd how much she
relies on the‘money she so easily dismisses as unimportant. ‘Her tastes
are expensive as her clothes immediately suggeét, and so are her visits
to the t]ub with Rajen. Indeed, her friendship with Rajen and Indira
owes a great deal fo Lalaji's money. A1thdugh‘Rajen and Indira accept
Nimmi for her manners, which are so much better ihan those of the other
girls from her community, those manners, without her father's money,
would have meant very little. Indeed on their trips to the Club, “"Nimmi
always paid her own share . . . and sometimes also some of Rajen's."34
Nimmi, then, may not value money, but everything she enjoys and
hopes to enjoy very much depends on it. However, like Viddi, Nimmi does
come to realize its va]ue; when she tells Rajen about the marriage that
has been arranged for her, and they consider hﬁw she can avoid such a
fate: | |
'I have no money to go tola hotei; it is very costly.
You know I have only my allowance and T spend it all.'
'"Always money,' Rajen said with a sigh, and Nimmi
sighed in unison. Hitherto money had been for her merely
something of which her father had plenty.35

It is only at this point that she'comprehends the full implications of

Lalaji's money: "Perhaps until now she had not fully understood herself
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36 Like Chandra

how much, how completely, she belonged to her family."
and Viddi, she has, infthe end, to.accept Lalaji's money and her fami}y
ties, which for Nimmi, a girl, are that much more restrictive. |
However, whilst Lalaji does ultimately force Viddi and ijmi to
abandon their carefree and perhaps whyward lifestyles, it is too late
for him to prevent them from drifting from the family in other ways.
Nimmi's marriage to the fashionable Kuku (whoée background parallels her
own}), though of her parents' choosing, will sée her effectivé1y move into .
another class as she travels abroad and.joins én'expensivé Club in Hér
own right, ultimately adopting all the Western manners of her. sister-in-
law Kanta, but even more assuredly so because-of the amount of money she
will have. Viddi, tob, though destined to take his place in the family
businesﬁ, will not becbme quite Tike Om. The parties Viddi attends wil}
be modern, Westernized ones, and he will spend much of his money on fine
clothes, and no doubt a wmembership of a fashiénab1e club. In a coﬁtinu-
ally moving society, the money they haye, their a&optfon of Western ways,
énd the education they have énjoyed resu1t_in a move upwards on the |
social scale as assuredly as Chandra Prakesh's. The difference, however,
is that their moves are not sc sudden, and therefore easier for thefF 
family to become accustomed to, por.w{11 - the break be aé severe, as .
Viddi will still be working for Lalaji and living at home, and Nimmi,
after all, is going to marry the boy her parents have chosen for her.
Usha is the only member of Lalaji's family whﬁ.cannof-bé seen in
relation to money. She quite simply has no intefesf in anything bther

than marriage and the prospect of babies, and it is perhaps because she



so completely accepts this traditional role that‘shé has no thoughts
about money. Usha is clearly going to remain in the same class as her
father—even more assuredly so than Om and Ranf, yet because she is the
only one of Lalaji's six children who has not inherited his passion for
money, she is also quite different from her father.

If there is a‘mora1 in the book, it is enunciated in Lalaji's admis-
sion that money does not bring happiness: “He knew that money and power

n37

were ultimately worthless and had no meaning. To an extent ﬁhis is

illustrated in the character of Usha, though somewhat ironically ‘she is

seen as stupid by everyone including herself. To a far greater degree

it is exemplified by Lalaji's aged clerk, who, of all the people in the
1,

novel, is the foil to his avaricious employer. "Lalaji respected him

highly and paid him a salary of seventy-five rupees a month"38——yet

despite this salary, which is so much less than the allowances he gives

his children, the old clerk is, as far as the reader sees, perfectly

contented. '
Perhaps the following passége explains the basis of the bitterness

between the various members of Lalaji's .family:

Nimmi knew what the other gir] meant by rich. Their own
families were rich too, in terms of money, probably a good
deal more so than those of Rajen and Indira—but only in
terms of money. What Lakshmi meant was that the parents

of Rajen and Indira were very modern and advanced, had

been educated in England, gave dinners to exclusive people
and went to garden-parties at Rashtrapati Bhavan. But :
becaﬁseSShe was a crude uncultured girl she used the word
'vich'. ‘ ‘ :

-

In other words there are two ways that "rich" can be defined—either in
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terms of money Of_in terms of cuiture. For Lalaji and Om, and to a
large extent Rani, it can mean only financial wealth, but to Chandra,
Viddi, and Nimmi it is clearly a combination of both, and this is ulti-
mately what divides them from their father, and places them in anothér

class.

" Ruth Prawer Jhabvala's next four novels, Ebhond in'India (1958),
The Householder (1960), Get Ready for B&ttle (1962) andAA Baeckward Place
(1965), are linked by their common dissatisfaction with certain aspects
of Indian 1ife. They are at the same time richer and more complex than
the first two, and for this reason tﬁey do not lend themselves so con-
veniently to discussion in relation to a single theme or idea. Several
ideas, however, are to some extent common to all four books. Apart from
their dissatisfaction with India, th?se books, particu]ar1y.E3mond in
India, are concerned with ideals, and with the arranged marriage, which
is the central concern of The Householder. (The failings or problems of
such marriages are evidgnt in each novel, and thus they differlfrom the
idealised pictures presented at the end of each of the fifst two books.)
Also evident in these novels is the 1nc?easin§1y subtle use of contrast,
which is skilfully employed as a vehic1é of comedy. |

Esmond in India is concerned brimariTy with ideaiﬁ, or more partic-
ularly with patriotic ideals. The two most important characters in this
reSpect‘are Har Dayal and Ram Nath. Esmond, although he gives his mane

to the book, is by no means the protagonist;40



Har Dayal, as his name suggests,
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4]»15 essentially a romantic, and

in many ways he is not very patriotic. At times he feels almost ashamed

of his Indian upbringing:

{

Before I went [to England], what a callow youth I was. I
had read nothing.. I spoke:-a terrible babu English and wore
very tight suits with waists in which anyway I did not feel
at all comfortable. At home I had always worn kurta-pyjamas
or a dhoti and I hated sitting on a chair instead of on the
floor or eating with anything but my fingers.

Whilst, of course, there is an element of'conscious humour'in this seif-

portrait, Har Dayal is'ektremely proud of his time in England. 1in his

romantic way he always pictures Ram Nath in his Cambridge days; "indeed

the two thoughts, Ram Nath and Cambridge, were fo; him always inter-

twined,"43‘despite the fact that such memories bear no resemblance to

Ram Nath as he now is. Har Dayal's ideals are as vague as his memories,

and change to suit his own self-interest:

Nowadays he liked to think of himself as devoted to the
Public Cause; just as, before 1947, he had 1iked to think
of himself as. upholding private values in the face of too
great a devotion to the Public Cause.44

And whilst Har Dayal 1ikes to think of.himself and his daughter Shakun-

tala as having strong ideals, he is actuale quite worried by the thouoht

that Shakuntala might accept the physician Narayan as a husband because

of his altruistic dedication to vi11agé:practipg.

Shakuntala shares the romantic ideas of her father buf is a less

convincing character. Her romanticism, which appears guite admirable

early in the book and a complement to her father's, is exaggeréted to an



19

unrealistic degree in her association wfth Esmond. The fact that she
throws herself at Esmond and then spends the night with him is surprising
in itself; it is even more surprising that, despite her Hindu. upbringing,
she suffers no pangs of conscience afterwards.

Ram Nath does not share any of Har Dayal's romanticism. He is a
man of very strong principles, who has, over the years, ¢iven up every-
thing for his ideals. Like Har Dayal, Shakuntala, in a romantic way, is
aware of this:-"Ram Nath Uncle was an idealist; and even if you were
nobody, as he now was, it was always a Qreat thing to be an idea]ist._

‘A great and wonderful thing, she thought."45

Har Dayal often feels
guilty about his past, particularly when he is thinking of Ram Nath, but
his friend has no such regrets: "He knew that it was pleasant and com-
fortable to have money, privacy and privilege; only he had exchanged
these things for others which to him personally meant more.”46
Ram Nath's son, Narayan, has also been wi]]ing'to give up these
comforts for his own values:
He never consulted anyone ahout what he intended to do, but
only announced his decisions when he had made them: 'l shall
become a doctor,' had been the first; 'I am joining a Com-
munity Health Project and shall Tlive and work in small- '
villages in backward areas,' had been the second.%’
In doing so he gave up the opportunity of a practice in Delhi which would
undoubtedly have made him a vich man. Thus, as Shakuntala resembles her
father, so Narayan resembles Ram Nath in his ﬁi]lingness to-make'sacrj—

fices for his ideals.
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The contrast between Har Dayal and-Ram Nath is evident in their
respective views of the past:

‘T also often think about the past,' Har Dayal toid Ram
Nath in a voice that was almost appealing. 'About Cam-
bridge and:our youth together and how we read Shakespeare
and Shelley and Wordsworth.'

'Oh that past,' said Ram Nath with a smile. 'It is so
remote, Often I wonder whether it was not in a previous
1ife.’43

And 1in one sense it was. For Ram Nath the past is not a romantic memory -
of Cambridge, but the reality of the independence struggie and‘the hard
timés that he and others Tike him had to endure.

However, whilst Mrs. Jhabvala contrasts Har Dayal and Ram Nath, she
does not portray either of them as an ideal figure, and, indeed, both
fail to do what is asked of them. Har Dayal, in refusing to agree to
the proposed marriage between Shakuntala and Narayan, realizes "how he
had just failed Ram Nath and refused him the only thing he had ever
asked from him.“49 Similarly, Ram Nath realizes "that now when Narayan—
for the first time—called on him to do something for him, he could not

do it because he had allowed himself to lose touch."50

In other words,
Ram Nath has allowed his ideals to become.a retreat over the_yéars; and
in so doing he has lost touch with the reality bf evefjday life.

Uma, Ram Nath's sister, shares her brdther‘s 1deé]s; and.like Ram .
Nath spent considerable time in prison ddring'thé independence struggle.
Whereas Ram Nath could be described as.a modern ratioﬁa1i$t, however,

Uma ishmost definitely a traditionalist, as their di?fering,attitudes to

the need.for Gulab to leave her husband i]]ustréte:
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For him it was simply: 'Gulab must 60 away from her husband,
today, at once, because he 1is making her unhappy.' . . . But
the old traditions were in her, and often it took her a Iong
and hard time to overcome them.5]
It is possibly because she has maintained these traditional values that
Uma has kept in touch with everyday 1iving, and understands, perhaps more
clearly than her brother, how their lives have chanded.
Although he has no ideals himself, Amrit's comments about his
father (Har Daya]) and Ram Nath are not ent1re1y unjust, despite Shakun-
tala's objections. Referring to his father 3 comm1ttees he comments that
they "are very nice to keep old gentlemen busy but, why do we pretend

n. 52

they serve any useful purpose”;"" on the subject of ideals he says,

"there js Ram Nath Uncle who, so they tell me, is full of ideals. And

please just tell me where'have théy brought him?"53

Whilst he has no
time for ideals, he is nevertheless quite tolerant of those who do. His
criticism is offered good humouredly and is so takén by Ram Nath.
Neither Lakshmi nor Har Dayal's wife, Madhuri, when the situation
arises, has any time for their husband's ideals. Ram Nath realizes that
Lakshmi has been very uhhappy over the years because of the 1ife he has
chosen to lead, and he does feetl sorry for- her This is another example
of an arranged marriage that has not worked and it is c]ear that Ram
Nath and Lakshmi have never had anyth1ng in common; Lakshmi has stead-
fastly refused to associate herself with the freédom struggle thaf has
been Ram Nath's 1ife. There is only one instance where Lakshmi does see

herself as a part of that struggle, and then only because she is so

indignant at Har Dayal's refusal to agree to the marriage; she associates
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herself with Ram Nath and Uma only to dissociate herself from Har Dayal
and his family. Up to this point, however, Lakshmi has always been
jealous of Madhuri, who has been able to exert an influence over Har
Dayal that Lakshmi has never been able to exert over Ram Math:

Madhuri had at one time feared that he might follow the

general madness and throw himself into the Independence

movement . . . it had only been by exerting all her influ-

ence and bringing it to bear on the side of his other

predilection for comfortable 1iving, that she had managed

to counteract it.%4
Neither woman, then, has any time forlideas,‘and they are in many wayé
very similar characters; Madhuri succeeds where Lakéhmi fails because of
her husband's weaker nature. Whereas Har Dayal has, over the years,
submitted to Madhuri's wishes, and indeed his own desire for comfort, he
has always been patriotic enough to respect Ram Nath's ideals, which
Lakshmi, Madhuri and Amrit fail to do. Despite their many shortcomings,
Har Dayal and Shakuntala do at least respect Ram Nath.

Esmond has a romantic nature which is not supported by any ideals
at all, not even the ideal of service to those closest to.him, which at
1eas; Har Dayal has always had. Esmond's marriage is a c]ear"éxamp1e"of
his romantic nature: “he had wanted an Indjan son, a real piece of India,

5 Byt it is a failure because neither

as he had wanted an Indian wife.
he nor Gulab put any effort intoc making it work. Esmond may under;tand'
Indian culture from a distance, as his lectures suggest, but he has no

real tolerance or feeling for the Indian way of 1ife as suggested in his
insistence that only English food be served in his home, and his refusal

to allow Ravi to have his head shaved, a symbolic ceremony which Esmond
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now chooses to label a barbaric custom.:

His idea of Indian culture is to sit drinking tea and making polite
conversation in Madhuri's drawing room, but this is not the real India,
and realizing this Esmond longs to return to England. It is only Betty
ﬁho fully understands his disillusion, and who is capable of seeing his
selfish nature,

A1l the Indian characters in the novel, though they may not have
strong ideas in the sense that Ram Nath, Uma, or Narayan may understand
them, do at least believe in the ideal of serving those cIosegt to them.
Esmond alone exhibits no ideals, and because of this he is seen as cal-
fous and inconsiderate in comparison to the other characters. Ruth
Prawer Jhabvala may not put Ram Nath forward as a model, but she does
suggest the importance of having some ideals by presenting Esmond as
being at the opposite extreme.

The Householder is primarily -a realistic study of an arranged mar-
riage, which has a number of similarities with the first two novels, To
Whom She Will and The Nature of Passion. Yet at the same time it stands
apart from the bulk of Mrs. Jhabvala's‘work beéause‘in it she ﬁrites from
a third-person, limited viewpoint which contributes po the sympathetic
portrayal of Prem's problems. The theme of dissatisfactiqn is apparent
in Prem's attitude to his marriage, his rent and his salary, all of which
he must come to terms with if he is to accept his responsibi]ities as‘a
householder, the second of the four traditional stages in Hindﬁ life,
Similarly the problems of the arranged marriage link this short, comic

novel to much of Mrs. Jhabvala's work.
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Prem's dissatisfaction with his marriage, and with his wife, Indu,
stems largely from his, often comically exposed, naivety about marriage
and women in general, which combine to make him genuinély unhappy. He
Tongs to talk to someone, yet, ironically, he does not talk to his wife,
who is equally lonely and unhappy, though the thought does cross his
mind:

He very much needed. someone to laugh with and to talk to and |

confide in. How wonderful if it could have been Indu, with

whom -he Tived and who Tlay beside him at night.56
But still he does nothing to break down the barrier between them. It is
only after an unusually heated argument that Prem forces himsé1f to buy
Indu a present of sweetmeats, which heralds a new stage in the develop-
ment of their relationship, and of Prem's understanding. of Indu. In this
moment of happiness they can make love without embarrassment, despite its
being daytime, which is a contrast to the gquilty feeling Prem had earlier
experienced every time he felt any desire for her. Sadly, the inoppor-
tune arrival of Prem‘'s mother prevents their're1ationship from progress-
ing any further at this stage. | _ |

One of the major obstacles that stands in thé way of Prem and Indu
has been his Habit.of comparing his own sftuatibn Qith»én ide;1i;ed
picture of his parents' marriage, where, "ds far as he was aware, hjs

mother had not been in the habit of defying his father.">’

Thds heisees
Indu's insistence on returning to her parents as a s{gn of his own fail-
ure as a husband, On the one hand Prem sees in his father a successful

man whom he must strive to Tive up to, not least in terms of discipline
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both at home and at school, and on the other hand he sees the security
of his student days, free from the worries and responsibilities he now

" has to face. However, during the period that Indu is away, leaving

Prem alone with his mother, he realizes that he no longer wishes to
cling to his idealized thoughfs of home. His mother's presence makes
him realize how much he now wants to be alone with his wife. When Indu
does return, Prem is so pleased that he takes immediate steps to ensure
his mother's quick departure—and the letter he writes to his sister in
Bangalore is probably the most decisive step he takes in the codrsé ofr
the novel; thus he symbolically frees himself of his parents and makes a
conscious decision to accept his responsibilities as a husband. Their
happiness and, in effect, Prem's acceptance of Indu are clearly shown in
their unreserved love-making the night'Prem'é mother leaves,:which.is so
beautffuT]j-described by Mrs. Jhabvala.

' Similarly it is initially because of his desire to return to his
student days that Prem c]iﬁgs'to his old friend Raj, who also now lives
in Delhi. But Raj does not think of their early life in Ankhpur in the
same way as Prem: "The only two things Raj seemed to be interested in

now were his job and his fami1y,"58

which are the two things that Prem
is having difficuTty in coming to terms with, and wishes to forget when
he is with Raj. It is only when Prem visits his friend at home that he
realizes that Raj is no longer the youth he knew,‘but a husband and a
father with many responsibilities and worries. .Again, when he visits

Raj at his office Prem realizes that he is not alone in having to contend”

with problems at work. His reasons for wantﬁng a government job show
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this increasing sense of responsibility:

But he found it difficult to explain what this was. The

fact that he wanted to belong somewhere; and not only that,

but also his whole position as householder, as husband ,

which he wanted to stabilize, register as it were, make

sure and accepted. He was so different from the Prem who

had been a student in Ankhpur College and had Tived in his

father's house.%9 |
Although he cannot put these feelings into words, he does effectively 1
show the change when he telephones Raj to formally invite him round for
a meal: “Now, when he and Indu had cookéd for and entertained their own
guests, they would have grown to their full stature of householders and

married couple,"®0

which proves to be the case.

However, Prem is not as successful in his attempts to raise his
sé]ary and lower his rent. Neither of his attempts to ask for a rise in
salary do anything other than irritate the Principal's wife, Mrs. Khanna,
and he becomes quite concerned about his failingé at the school. He
compares himself to his colleague, Mr. Chaddha (in much the same way as
he -.compares himself to the memory of hjs fathef), and is "irritated by
[the] contrast between his own and Mr. Chaddha's sthdents:”s] Though he
clearly distikes Mr, Chaddha, he neveﬁthe]ésg looks uh to him, as his
thoughts following the Principal’s college tea-party show: "How he wished
then‘that he had had the couragé to get up and make a'speech,;Tike M;..
Chaddha!"®  Next to this man Prem feels his own failings all the more
‘sharply, just as he felt his failings as.a husband ne#t to his father.

{t is not surprising, then, that Prem should gravitate towards the shy

Sohan Lal, whose failings are as obvious as his own, and whom he finds
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himself able te talk to, in the way he had hoped to be able to talk to
' Raj. Although he 1ikes Sohan La1; Prem is fu]]y aware of his short-
comings as a teacher—but it is only after Mr. Chaddha's rebuke in the
classroom, followed by the threat of losing his job, that Prem faces up
to the fact that his position is no different from those of Sohan Lal or
thousands Tike them: "He knew that the only way he could survive was by
submitting to and propitiating the other_s1de w63

In the end, then, Prem becomes'resigned to his position, and his
dissatisfaction turns inevitably to accepiance. He has been qneuccessful
fn his attempts to have his_sa]ary raised and.ﬁis rent lowered, but
because he is now secure in his position as a husband ane a househo]der,
he will no doubt be able to cope with these other probiems.

The European characters in this novel are quite different from those
in Esmond in India, Prem's association with Hahs and Kitty is comically
portrayed, as this dialogue between Kitty and Prem illustrates:

‘What do you do?'

‘T am a lecturer at —

"No dear. Which Yoga do you do? Hatha Yoga or

Bhakti Yoga or what?'64

Hans 1s frequent]y a f1gure of amusement, in h1s ~appearance, and in his
philosophizing about Indian sp1r1tua11ty, wh1ch Prem is never ab1e to -
understand. (Hans's decision to leave Delhi in search of a guru 100ks
ahead to the European seekers of the later novels and stor1es )

The major source of comedy, however, is Prem s frequent embarrass-

ment, which Mrs. Jhabvala exploits with de]ightfu1 comic effect.' The

scene of his greetest discomfort, the college tea-party, where indu "was
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continually licking her fingers or flicking crumbs from her 1ips with
her tongue,"65 against the background of Mr. Chaddha's pompous speech,
and Mrs. Khénna's obvious disapproval, is one of the most amusing pas-
sages’ in the whole of Mr. Jhabvala's writing. |
As the title suggests, the central concern of Get Ready fbf Battle
is with battle. The many struggles in the book are intricéte]y woven
together, and inevitably focus on Sarla Devi. Because every conflict in
some way includes her, she becomes the.centra1'figure, and the -reader's
attention is directed to Bundi Buéti, tﬁe sTum colony due to bé cleared,
which thus becomes the major battleground, and places the others in the{r
true perspective. Sarla Devi's cause alone is altruistic and not fought
for selfish reasons. H
Kusum's battle to persuade Guizari Lal to seek a divorce, despite
the fact that she has, quite happily, been his mistress for some years,
is obviously selfish. To further her aims she draws his son and daughter-
in-1aw, Vishnu and Mala, into her plans:
She wanted to bring Gulzari Lal to a certain point and saw
that she could not do so without some degree of coercion.
She made an attempt to explain herself to Ma1a and V1shnu,
both of whom she needed on her side.66
It is a scheming sort of battle; she deliberately quarrels with Gulzari
Lal to force him to go and see his wife, and she blatantly séts about
flattering Sarla Devi's brother, Brij Mohan,-in an attempt to overtome‘
his objections to the divorce. As Mrs. Jhabvala makes c1ear;rKusum,
unlike Sarla Devi, knows how to get roundypeop]e.' She even takes up

Sarla Devi's battle for Bundi Busti, though it is contrary to her own
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ideas, because she considers that it is-a necessary part of her battle
for a divorce, which Saria Devi might otherwise refuse to agree to.
Ironically Kusum ekpects everyone to act but of selfish motivation, as
she herself does, and thus fails to understand Sarla Devi. However, her
scheming does win over Byij Mohan, whom she flatters and bribes out of
his objections. .

Brij Mohan's refﬁsaT to agree to his sister's divorce, supposedly
to uphold his family honour, is.of course in direct opposition to Kusum's
battle. However, Tike-Kusum, Brij Mohah acts out of seTf—interest, and -
his oppos%tion is overcome by the promise of'future cqubrt fof himself.:

Vishnu's battle is for independence, and it is fought against Gul-
zari Lal (which in some respects is also true of Kusum's and Brij Mohan's
battles). Mala's battle is essentially the same: to:stay with Vishnu
and to get him away from Gulzari Lal, and in so doing, force him to
accept his responsibilities as a married man. (S{milar problems face
Prem and Indu in The Householder; in both cases, the . marriages are
arranged. ) 'sthnu's main problem is motivation;'aﬁd'it-is only after he
has read the excerpt from the Gita, "then get ready for batt]e,667'over
and over again, and heard his mother'é imp]oring_Wordﬁ, "Do anything you

like, son. Only do it,“ss

that he has the courage to pursue his interest
in Joginder's factory, and to ask his father for the neéessary capital.
Ironcially Mala sees Chandnipat, rather selfishly, as é méans of'bringiﬁg
them closer together, and thinks ”on]ylbf how completely she'wduld pPoSsess

69

him there,">” whilst Vishnu thinks she and their daughter, Pritti, could

remain in Delhi where he would visit them "whenever he found the time.
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Though of course~-he thought with satisfaction of those powerful days
ahead—there would not be much time."’° But the battle is not over
until Vishnu'finally agrees to take Mala and Pritti with him. However,
Vishnu has not lost his battle in agreeing to take them because "as soon
as he had said it he round himse1f; to his surprise, not altogether dis-

p]eased;"Y]

Rather he and Mala have won their joint battle for indepen-
dence, which was their ‘main objective, and perhaps they now realize that
they both wanted the same th1ng, a discovery that could on1y come about
when their selfish secondary motives had been superseded

Gulzari Lal (who resembles La1a31 in The Nature of Passion} had
always been ready for battle as an independent youth. -Now his battle is
quite simply to increase his properties, and to develop hie land regard-
less of opposition, which, 1ike Lalaji, he knows how to deal with, It
is his interest in the land adjacent to Bundi Busti that brinds Gulzari
Lal into direct conflict, once again, with Sarla Devi, and despite his
decision to buy the land he is troubled by his wife's interest. Vishnu
also feels rather guiity about his father's decieion; and it is this
concern that proves to be one of the factors that finaTTy bring:about'
his decision to go into business with Jdgiﬁder._'Guizari Lal is able .to
overcome any opposition to his deve]obﬁent for a'brfce, and‘Sar]a ﬁEVi,
the only person he cannot buy, is defeated when the 1nhab1tants of Bundi
Busti, successfully br1bed by Rattan Singh, are no longer prepared to
fight. - 9

Sarla Devi's battle is clearly the most imporfent, beeause every

other one is in some way affected by Sarla Devi or Bundi Busti. The
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essential difference between the battle for Bundi Busti and the other
battles is that Sarla Devi is not acting out of selfishness, but rather
she is fighting for a genuine cause. However, Mrs. Jhabvala does not
simply put her forward as an ideal, though to Vishnu's friend, Guatam,

she is "the ideal of all women."72

Mala, on the other hand, suagests
early in the book that "She has never cared for anyone, only hev‘seTf,“79
and it is left to the reader to judge Saria Devi from her actions during -
the course of the novel.

The inhabitants of Bundi Busti are.both Sarla Devi's cause and her
allies. Their readiness for battle is shown in their Teader Ramchander's
speeches, and even in the old woman who sits contentedly squashing lice
in the young ch11d s hair. Sarla Dev1 believes she is fighting for what
the slum dwellers themselves want, which d1st1ngu1shes her fight from
that of‘Mrs. Bhatnager and her committee, who, though ostensibly fighting
for the people of Bundi Busti, are in fact working in direct opposition
to their wishes and needs.

Mrs. Bhatnager is one in a long Tine of committee ladies (which goes
back to Lady Ram Prashad Khanna in 7o Whom She Wili)'satirized by Mrs.
Jhabvala: |

she was much respected for the wide variety of social work
in which she was engaged. She was President of the All-
India Society for Bringing Hygiene to the Depressed Classes,
Vice-President of the All1-India Care for Widows Association,
Secretary of the Al1-India Rehabilitation Centre for Immoral

Women and Treasurer of the All- Ind1a Home- Crafts for Indus-
trial Workers Society.74

Unfortunately, as Mrs. Jhabvala comically demonstrates on a number of
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occasions, Mrs. Bhatnager's understanding of her causes does not go
beyond {hese committees. Her attitude to the pebp]e she is supposedly
concerned for is disqustingly condescending: "It often happens that
children don't know when something is done for their good. We must

regard them 1ike children."75

In her desire to move the peopie of Bundi
Busti, she fails to consider the impracticalities, except as they concern
her fellow social-workers, who, she explains, will be transported to the
new site by jeep. Sarla Devi's question, "And are you also providing
jeeps to take the inhabitants of Bundi Busti to their work in the city?"76
does not interest her.

A1l Saria Devi's efforts come to an abrupt end when Ramchander, who
has been successfully bribed, is no longer willing to support her. She
knows thgi if she is not fighting for the wishes of the people concerneq
then there is no cause, and also that when she is faced with the power of
money she cannot ﬁope to win. It is ironic that this, the worthiest
struggle in the book, should end in failure. ‘Sarla Devi, who is the most
admirable character, is also ineffective. It is sad that there is no
place for people 1like Sarla Devi and Ram Nath in Mrs. Jhabvala's modern
India. ~

4 Backward Place is concerned with Eqropean love and hatred of
India. The three major characters; Clarissa, Judy and Etta, in some
respects represent each of the stages (enthusiasm, Tack of enthusiasm and
hatred) that Mrs. Jhabvala suggests all Europeans 1iving in India go

through,77 but more particularly they can be seen in relation to a

remark of Clarissa's early in the novel: “One either merges with Hindu
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civilization or is drowned by'it!"78 Etta is quick to insist that she

79 and I wou]d"

is "most definfte]y defihitely one of the drowned ones,"
suggest that Clarissa too, despite her enthus1asm, is in this category,
whilst Judy has, qu1te unconsc1ous]y, merged with Hindu soc1ety '

Judy's typically Indian home is a marked contrast to Etta's beauti-
fully decorated, European style flat, and after visiting Etta Judy
frequently tries to do something to improve her own spartan sitting room.
However, she 1nvar1ab1y loses Interest and does in fact find her home
. quite comfortable. Judy s apceptance of her home reflects her acceptance~
of India and an Indian way of Tife, whilst Etta's reference to‘JUdy‘s‘
attempting “to be an Indian wife in an Ihﬁian s]um"80 clearly shows
Etta's attitudé towards the country,.and at the saﬁe time affirms the
readér's view of Judy's attitude. Judy quite correctly points out that

81

"it's not a slum,"”’ but a respectable middle-class-area. In accepting

her home as such, she has adopted Indian values, whereas Etta, firmly
halding on to her European values, sees it unfavourably—she "hadn't
1iked the smell, the noise, the rooms, the children, Bhuaji, and had not

n82

hesitated to make this very clear. There is not much left for her to

1ike in India! Clarissa, on the other hand, shows her usual enthusiasm .
for all things Indian when she visits,Judy‘s home :
'T like it,"' she declared. 'It's got character. I do
think character in a place is so much more important than
anyth1ng else, don't you? . Now take a place Tike Etta's—

that's got no character at all. No character, no atmo-
sphere.' :

However, her attitude towards the bathrpom shows just how deep her
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enthusiasm really is. Any thoughts she -might have had about moving in
with Judy are soon dispelled by a brief look at the “rather primitive
sort of bathroom."84 As Etta points out, "She likes her comforts, does
our C]arissa,"85 and when the time does -come for her to move, she shifts
into Etta's comfortabie flat.

Judy's acceptance of India is again illustrated by the fact that
she wears a sari and ties her hair in a bun, in the fashion of Indian
women, and that she arouses no interest in the Tocal bazaars, where she
has been fully accepted over the years. Etta and Clarissa cut entirely
different figures as their dress and shopping expeditions show. Etta
always dresses immaculately in what she believes to be the latest Euro-
pean styles, shopping only in the smartest shops, and even then keeping
herself very aloof.” Clarissa, in "her usual Rajasthani peasant skirt,“86
attracts even more attention than Etta. Indeed, when she meets Mrs.
Hochstadt in the bazaar, it is not Mrs. Hochstadt, dressed 1ike a mem-
sahib, who arouses interest, but the bohemian Clarissa, who, despite her
years in India, still does not understand the first thing about shopping
in the bazaars. And whilst she professes to love India and everythiﬁg
Indian, heir angry and violent reaction to the two éma11 boys suggests
the contrary. It is quite apparent that Clarissa wii] no more be abJe
to merge with Indian civilization than her friend Etta.
. The sky is a recurrent image, not oh]y in this book;_but in all Mrs.
Jhabvala's fiction, and the various responses of C]arissa, Etta, and

Judy towards it reflect their feelings fdr India. Although the sky is

normally the most prominent part of the view from Etta's balcony, it is
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It was not as nice on the terrace as Clarissa had expected.
It was quite dark by now, and there was no moon, and no
stars either.87
Similarly, when she moves into Etta's flat, Clarissa looks at her
belongings piled up on the balcony, "and then looked up at the sky and

hoped it wouldn't rain."88

Whilst Clarissa finds the sky either indif-
ferent or mildly threatening, Etta's reaction is much stronger, and
ultimately reflects her hafred of India. Early in-the novel she asks
Judy, rhetorically, "don't you know thqt the Indian sun has been put

specially into the sky to ruin our comp]exions?“s?

aﬁd at the end she
complains to Clarissa that "Through a chink she could see a bit of too
blue sky and the black wings of some birds of prey flashing against
1t."90 The blue sky might well have been beautifuT, but the ominous
biack wings dominafe Etta's view of it, and she can only relax when the
curtains have been firmly closed, throwing her room once more into a
dimness that excludes India.

Judy's reaction to the sky, however, is quite different. To her it
is friendly, a source of comfort, which reflects her love'fon her adopted
country. Indeed, it is frequéntTy seéh as-anfimagé‘of her héppiness:
"looking up at the skijhich was full of moon-énd thickly sprinkled with
stars, she-was filled with a sense of truétqahd hdppiness that was far

beyond any particular cause she could have named."Q] Judy is torn
between her desire to stay in Delhi, secure in fhe family home, and

Bal's wish to go to Bombay. As a result she turns to her English péét,
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but to ejing to England would be to drown in India, and Judy realizes

fhis as she gazes at the sky:

yet always, above everything, the sky was large and beauti-
ful, and one had only to lock up and it was peaceful. She
looked up now and found the sky, in its first dawn of
night, a smooth soft surface of pale silver. The old trees
were black silhouettes and you could see each leaf quite
still and very delicate against the silver.

She couldn't ever remember having looked up at the sky
in England. She must have done, but she couldn't remember.
There had been nothing memorable: nothing had spoken. So
one Tocked oneself up at home, all warm and cosy, and looked
at "the- " television and grew lonelier and lonelier till it
was unbearable and then one found a hook in the lavatory.
Judy could not imagine ever being that lonely here. In the
end, there was always the sky.92

jhis passage is central to an understanding of Judy, and thus warrants
quoting at length. It is here that Judy realizes this is her real home,
and she makes her unconscious decision to merge finally and completely
with India, expressed outwardly in her‘decisioq to go to Bombay. This
home which she had clung to "seemed a trivial cause to tie one down in
a world which was so wide, encompassed by a sky out of which perhaps
someone spoke."93
Thus their impressions of the sky show the differing feelings of
Tove and hatred that each of the three main chafacters has for'India.g4
Simitar feelings are evident to varying degrees in other characters
in the novel. The Hochstadts, on an exchange visit from England, find
everything about India charming, but'theﬁr,apparent Tove is superficial
and exists only because they are secure in-the knowledge that they will

be returning to their cosy flat in St. John's Wood at the end of their

two years. Their attitude to India is in effect Forsteriari: "'The echo
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of the Marabar caves,' said Mrs. Hochstadt. They were cultured people
and -had of course prepared themselves thoroughly before coming out to

India."95

The irony is very apparent. Ipdéed, a lot of irony is asso-
ciated with this couple, as the closing words of the book illustrate:
“But what a store-house of memories they wou]d_bé taking with them! How
greatly they felt themselves enriched by their contact with this fabled

Tand!"96

In truth they have really had very little contact with India;
they have lived in India, but always apart from it, mixing 6n1y with the
Tikes of Mrs. Kaul and Etta, and already "they were beginning to miss the

cosy flat in St. John's WOod.“97

If they were to remain in India they
would undoubtedly be drowned by that country, and their superficial love
would inevitably sour.

It is not only European characters, however, who at times appear to
be drowned by the Indian civilization. The same type of love/hate rela-
tionship can also be seen in such Indian characters as Sudhir, Bhuaji,
and Mrs. Kaul.

Sudhir, 1ike Krishna Sen Gupta in To Whom She Will, is thoroughly
dissatisfied with his mother country as a_réssit bfihis education..:'
Despite his success at univefsity, Sudhir had spent twb years Tooking
for a job because his family lacked the right sort of connections. In
effect Sudhir merges with traditionai Indian society by having toladost
the Indian method of seeking work, constantly waiting OUtSTde the offices
of so-called great men in the hope of finding preferment (Judy, too,
had been forceg to adopt such methods in her search for employment. )

His dissatisfaction, then, stems from his modern, emancipated thinking,
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which is inevitably at odds. with the tradition-bound society in which he
has to Tive. To continue to fﬁgﬁt this tradition would aiso be, meta-
phorically, to drown, and thus hié only récourse is fo submit, and adopt,
"however ungracious]y,'the traditions of his society.

Bhuaji, the most traditional figure in the novel, is in this respect
a clear contrast to Sudhir. Because she is so thoroughly a part of the
Indian civilization, she faces none of the problems or frustrations that
Sudhir must contend with, and is in many ways the most self-contained
and the happiest figure in the book. |

Mrs. Kaul, the Tatest in Mrs. Jhabva1a's long 1ine of committee
ladies, bears considerable resemb]ancé to her immediate precedessor, Mrs.
Bhatnager of Get Ready for Battle. Howeﬁér, whilst both women are
sharply satirized, Mrs. Kaul is also seen, on occasions, in quite a
sympathetic light. Her fo]e at the Cultural Dais is obviously satirized,
and her disinterest in Sudhir's Bengali friends puts her attitudes into
perspective; it is only the "important” guests that she is interested in.
Yet she is basically unhappy because she does not feel part of‘the world;
thus the Cultural Dais is an attempt toAfT11 this_gap in her own life.
But, because of the nature of its patrons, it on1y_quther removes her
from the real world that is India, ahd her unhapﬁiness ref]ects her |
failure to merge with her country. -

Thus Tove and hatred of India are refjeqteﬁ in the wiilihgness to
merge with Hihdu civilization. Of the three major charaéters, Judy alone
merges completely with her adopted country and appegfé contehted; her

retationship is finally one of love for India. Etta's hatred, in
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contrast, is shown through her deliberate attempts to separate herself,
as far as'possibTe, from the society in which she is forced to live, and
is inevitably, as she admits, drowned by that civilization. Between
these two poles is Clarissa, who, though she shows an enthusiasm that
Judy never expresses, 10ves India only superficially. Whilst her love
of the country as an ideal may continue in its own Timited way for some
time, she will never merge in the way Judy has, and, as the signs suggest,
she will, in the end, hate India as surely as Etta does.
Six years later, in "Myself in India," Mrs. Jhabvala wrote:

To Tive in India and be at peace one must to a very consid-

erable extent become Indian and adopt Indian attitudes,

habits, beliefs, assume if possible an Indian personality.

But how is this possible? And even if it were possible—

without cheating oneself—would it be desirabie?98
Judy shows how it is possible, and also, I believe, that it can be desir-

able, though admittedly she has to make considerable sacrifices.

A New Dominion (1972) and Heat and Dust (1975) are more complex
than any of Mrs. Jhabvala's earlier ndvels. The symbol of féod, dis-
cussed in relation to To Whom She Will, is important once more in A New
Dominion, as an indication of the way characters aré Judged, and fhe
symbols of the sky and clothing are used again in both novels to suggest
the nature of the characters. But, more importantiy, both novels are
concerned with those whom the author describes‘in A Stronger Climate

(1968) as "seekers." Their major theme is the traditional quest: Lee,
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Margaret and Evie in 4 New Dominion are described in the list of char-
/

acters as "girls on a spiritual quest," whilst the narrator of Heat and

Dust is referred to by Yasmine Gooneratne as "an archetypal quest-

figure.“99

In A Backward f;aae, Mrs. Jhabvala subgested, through Judy, that it
is possible for some Europeans to merge with India and to survive. Simi-
lar questions are raised in these later novels, and aQain it is shown
that Europeans can merge with India, though the ‘question of whether this
is desirable remains largely unahswgred. It is rather uncertain whether
Lee, the princiﬁal questing-figure in A New Dominion, merges when she
decides to remain in India, where she will inevitably be drawn back to
the ashram, though it is certain that, Tike Margaret and Evie, she will
inev%tab]y be destroyed. However, both 0livia and the narrator in Heat
and Dust do merge, and do survive.

These final two Indian novels also differ from Mrs. Jhabvala's
earlier woré in that t@ey move out of Delhi for the first time (except
for Esmond's brief excursion to Agra), and employ wholly different nar-
rative techniques, both of which Mrs. Jhabvala attributes to the influ-

ence of her film wor'k.100

0f particular importance here is the multiple
narration, skitfully used by the author, to provide more than one
perspective.

Despite the fact that all the major characters in 4 New Dominion
are on a quest of some sort, none of thém are sure what they are Tooking

for: they are lost souls even before the novel begins.
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The principal character of the story is Lee, the young American
girl who had come to India, "to lose herself in order—as she Tiked*to

101

put it—to find herself.” In this she is no different from the other

main characters. Raymond was on a visit “for different reasons,“02
which are never clearly defined; the reader knows he is on leave frém
his unc]e'; publishing business, but what he is really looking for,
though- it is only hinted at, is a éomfowtab1e homosexual re]afionship,
which he refuses to admit, even,tO‘himseif. Similarly Asha} the fndian
Princess, is always Searching, but never satisfied, as she moves from
Tover to guru and back again. Her quest, accompanied'by the ridiculous
scenes she createﬁ, is as pathetic as Raymond's, and in effect they are
looking for the same thing. Gopi, the young Indian, in search of little
more than his own pleasure, is hardly developed as a questing-figure,
but rather he becomes the object of both Raymond's and Asha's quests.

The differing narrative voices serve to emphasize these distinctions
between the characters. Parts ?f Lee's story are told in the first
person, which is the most intimate of the voices." Raymond also speaks
in the first person in his letters home to his mother, but .his is é
Timited viewpoint, as there are certain thing§ that he cannot explain or
admit to in these letters, namely his_rea} reasons for being in India.
Asha's story is told in the third person, with 1ittle sympathy, whilst
Gopi's is left to be gathered from his appearances in the narratives '
already mentioned.

Because of Lee's first-person narrative, the reader learns much

about her feelings and thoughts:
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Margaret hates modern materialism. Of course so do I;
that's why we're both here. But I know that Margaret is
more serious than I am in her search. Sometimes I don't
know that I am searching for anything—sometimes I think
maybe I'm just floating around gust not doing anything,
just running away from things. ‘
Lee does, however, reach a conscious decision to merge with India, and
she sees her allowing Gopi to make love to her as part of it:
She suffered rather than enjoyed while he Jay on top of
her. But she was glad to be doing this for him and, at
the final moment, thought to herself that perhaps this
was part of the merging she had so ardent]y desired while
looking out of the window.
Nevertheless, it is the Swami's raping her that causes Lee to Teave the
ashram. The Swami had rationalized his crime in advance: "'She must be
mine completely in heart and soul and—yes, Raymond,' he said, easily
able to read his companion's thoughts, 'in body also, if I think it
necessary.‘"]05 But Lee does not accept this, and thus does not merge
completely in the way that Margaret and Evie have done. Indeed this
resistance is shown in her refusal to wear a sari like the other dis-
ciples.

Each of the three parts of the novél deals with a particular stage
of Lee's quest. The DeThi period relates to her uncertain quest for
divection, which is influenced part]j by her friend-Margaret, and parttly
by her conscious decision not to become 1ike Raymond, who is suffering
because he will not admit what he is searching for. The time Lee spends

in Benares is concerned with her attempt to merge with India (her spir-

itual quest), and more particularly with the ashram—a period that is
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initially beautiful, as her view of the sky shows:

Over the hutments, over the snake holes, over the flat

barren landscape stretched the evening sky—an opalescent

texture tinted in the most delicate and unexpected shades

of pink, orange, even pale green. It seemed to Lee that

it shone with the same g1or¥ with which the singing of

hymns had filled her heart.!06
But the beauty of the sky is at odds with the rest of the landscape, and
it is not surprising that her stay at the ashram ends in disillusion.
The third stage of the book is concerned with Lee's disillusion and her
attempt to resist India. But she is not happy in Maupur: "How wrong,
how bad this place is for me! To think that I've travelled and travelled

||‘lo7

and come all this way and now I‘ve ended up here. However, as her

view of the sky shows, Maupur is better for her than the ashram:

I see the sky and the stars in it. Then I feel better and

I can forget the house and everything in it and I can

think the same thoughts as in the ashram.108
Yet when Margaret and Evie arrive at The Retreat, thus bringing the
ashram close once more, Lee's view of the sky changes—"The sky, the air,
and the earth were all dust—co]oured“Tog-fsuggesting that the ashram is
not the right place for Lee, as events prove it was not for Margaret
(who died as a result of medical neglect). 'ButILee cannot turn her back
on her quest in the end; she realizes that she'can no Tonger wander
vaguely around India, nor can she feel a part of the western world she
sees epitomized in ﬁaymond. For Lee, inevitab]y all roads lead back to
the ashram. She is already partly destroyed by her inability to forggt

the Swami, and the reader, at the close of the book, realizes that by
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Margaret, and ultimately destroy herself.
The Swami is a particularly vicious example of a false guru, as

Lee's account of her rape illustrates:

He was terrible, terrifying. He drove right on in;o me

and through me and calling me beastly names, shouting

them out loud and at the same time hurting me as much as

he could.110
This hbrrifying experience makes Lee fondly remember Gopi making Tove to
her in a DeThi hotel vroom. Nor is it only Lee's bbdy that the Swami
feels the right to claim; he already has complete control of Evie, and
his callousness regarding Margaret’s illness is a direct cause of her '
death, His attitude to his disciples is condescending in the extreme,
and at the same time quite blatantly cruel:

His eyes were bright as with fever, he ran a broad, pale

tongue swiftly round his 1lips. 'But I want her [Lee] to

become ready for me again. She must come to me as she did

at first: with her hands joined, beqgging for me to take

her. And I will take her, and -we shall start again from

the beginning. But this time we shall go further. 1 will

take her far, very far, right to the end if need be—and

this time, Raymond, this time there will be no running

away.' .
To go further than he did last time, he is presumably prepared to utterly
destroy Lee, as he destroyed Margaret.

Raymond and Asha, though not such vicious characters, are neverthe-

less harshly presented. Their individual relationships with Goﬁi show

them both to be pathetic people, in search of a happiness that they will

never find—partly, in Raymond's case, because he will never be honest
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with himself, and admit what it is he is looking for.

Lee, Margaret, and Evie all attempt to merge with India as a neces-
sary part of their spiritual quests, and all are or will be destroyed by
the attempt. Raymond, however, makes no such attempt to merge, and
remains wery much a tourist, an observer of Indian culture and history.
These interests separate him from the spiritual seekers, though in the
end neither he nor they will fit in in the ways they had hoped. Yet Miss
Charlotte, the elderly missionary, who remains as stoically English as
Raymond despite her thirty years in India, is the only western character
who does fit it. Through her, Mrs. Jhabvala again illustrates that it
is, at times, possible to survive in India. Ironically, the only person
who does survive is also the only non-questing-figure in the book, and
the only figure who knew, all along, exactly why she was in India.

Unlike that of 4 New Dominion, the central action of Heat and Dust
is clearly defined from the outset. The narrator's quest is to find out
about Olivia's past, and to experience, as far as possible, what Olivia,
her grandfather's first wife, had experienced. In this novel the two
parallel stories are skilfully interwoven, but it is the narrator's
story which is important; the 1923 story essentially serves to bring the
narrator's quest into focus.

From the beginning the unnamed narrator makes a deliberate attempt
to merge with India, as her austere room illustrates:

The only piece of furniture I have so far acquired is a
very tiny desk the height of a foot-stool on which I have
laid my papers. . . . It is the sort of desk at which the

shopkeepers do their accounts. Inder Lal looks at my bare
walls. Probably he was hoping for pictures and photo-
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graphs—but I feel no need for anything 1ike that when

- all 1 have to do is look out of the window at the bazaar
below. I-certainly wouldn't want to be distracted from .
that scene. Hence no curtains either,112

The room is qpite Indian, and a far cry from the carefully decorated,
European-style flats that Esmond and Etta Tive in. Whereas Etta keeps
her curtains firmly closed in an attempt to shut out India, the narrator
of Heat and Dust‘chooses to ha;e no éurtgins,'and deliberately attempts
to become a part of the world Etta shuts out. This is also seen through
the symbols of the sky and clothing, in-a'paSSage reminfsgent of 4 Back-
‘ward Place. Sleeping in the open:courtjard along with the other families
that 1ive in the building, the narrator explains, "I no longer ;hdnge'

into a nightie but sleep, 1ike an Indian ﬁoman. in a sari.“113

Because
the sari is so distinctly India, and a frequent symbol in Mrs. Jhabvala's
writing, this suggests a definite mefging, far more so than her eariier
choice of baggy trousers and a knee length shirt, "such as the Punjabi

w114

peasant women wear, And, like Judy, she reflects on the sky:

Lying 1ike this under the open sky there ﬁs a fee]iﬁg of
being -immersed in space—though not in empty space, for
there are all these people sleeping all around me, the
whole town and I am part of it. How different from my
often very lonely room in London with only my own walls -
to Took at and my books to read.] .
Judy also felt that she could never be alone in India, and’remembered
the terrible solitude that England could inflict.
The difference between the narrator and the three girls of 4 New
Dominion is seen when she meets the three Eng]ish‘trave11ers, al orig-

inally attracted to India for spiritual reasons. The young couple are
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typical of the vague spiritual seekers of A New Dominion they came "to
find peace"—instead they.found only the disiTlusion that so many inevi-
tably find. "But a1l I found was'dysentery" thé girl continues, and her
young man adds cynically, "that's all anyohe‘ever finds here."”6

Chid, however, has made a greater attempt to accept India, and is
more 1ike Lee and her friends. He too adopts Indian clothing, the Hindu
religion, and even an Indian name (equivalent to the new name with which
a convert is christened on baptism)-though comically he never loses his

“flat Midlands accent.“”7

In the end, though, Chid rejects a11lthis
and does what Lee finds she cannot do—he goes hoﬁe, thus showing how
difficult it can be to merge with India, and a1so-frequent1yf-how
undesirable.

Like Olivia, the narrator turns from her Eng1ish Tover to an Indian
one, and 1ike Olivia she becomes pregnant with a half-Indian child. Once
pregnant, the narrator wishes to experience everything that 0livia felt,
and even contemplates an abortion. Her decisio; to keep the child
further illustrates her merging with India, and it is also an indication
of the fifty years that separates the two stories. Evén the old widow,
Maji, does not want her to have the abortion, which is probab]& a reflec-
tion of the changinglmora1ity of the times. There is no longer the same
stigma attached to having an é]]egitimate child, and it is therefore
better that the narrator keep it. . In the earlier story Olivia's decision
to have an ébortion effectively severs her Tinks with the English com-
munity and with her past, and the narrator's decision to keep her child,

fifty years later, perhaps does the same.
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Chid's resolve to leave India prompts the narrator's resolve to
stay, which she knows she must do if she is to fulfil her quest: "More
and more I want to find out; but I suppose the only way I can is to do

the same she did—that is, stay on."”8

Her decision to leave Satipur
and go up into the mountains symbolically shows this, and, of course,
parallels Olivia's own move. Unlike Chid, who leaves Satipur because,

as Maji puts it, "He had to run away,"1]9

the narrator is going further
and probing deeper. Her'condition will make it increasingly difficult

to come down again, 1iterally because of her pregnancy, and later because
she will have an illegitimate half-Indian baby (making her something of an
outcast). Also to come down would be to turn her back on her quest, and
perhaps, like Chid, on India.

The narrator's story is told throughout in!the first person, which
brings the reader close to her feélings. Olivia's story, though told in
the third person, is taken directly from her journals, which again gives
a feeling of intimacy. However, when Olivia has thp abortion, which
effectively marks her decision to leave Douglas in favour of the Naweb,
the mode of narration changes. Her journals cease and her later ietters
become less vivid and Tess detailed; consequently the narrator has to
rely on what others tell her about the last stage of Qlivia's life. The
1923 story becomes part of the narrator's, separated from hers by the
use of the third person; but, nevertheless, showing her own merging with
0livia, and thereby the fulfilment of her quest.

H

The 1923 story is not important for itself, but rather for the

perspective into which it brings the narrator's story, and as a way of



43

relating her quest not only to Olivia's history, but also to the Brit%gh"
Raj. Mrs. Jhabvala has never written about the British Raj, nor has she
shown any interest in it, yet much of the contemporary European interest
in India is a legacy of that earlier period, as the ﬁse of the 1923
story acknowledges, placing the narrator's story, and .the fascination
with India, in a broader context.

Olivia qﬁite clearly did manage to survive in India, and perhaps
even desirably; certainly her sister, and 1afer the harrator, thought so.
Similarly, it is Tikely that the narrafbr will survive, shdﬁiﬁé once

again that it is possible to mergé with India.

Mrs. Jhabvala's better stories, which have been collected in four
volumes, Like Birds, Like Fishes (1963), A Stronger Climaté (1968), 4n

Experience of India (1971) and How I Became a Holy Mother, and Other
120 to

Stories (1976), range .from beautifully written character studies

closely observed poétraits of Indian 11’fe.]2.I They are concerned with

122 123 Marriage, particu-

124

Indians, and with Europeans 1iving in India.

~ Same tales
126

larly the problem of mixed marriage, is a common theme.

are as complete as a nove],]25 whilst dthers present short scénes,
apparently plucked at random from everyday‘1ife, ﬁith-no sighificant
beginning or ending. The tone of the.stofies varies from satire and
comedy in a piece like "The Award" to the mdving,.me1ancho1y mood of
"Desecration;" Whilst the majority are, like the first six novels, set

127 128

in Delhi, others.reach further afield, to Bombay and England. The
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stories also make use 6f different narrative voices, ranging from the
first person (both ma]e-129 and fema]e?aq) to various third4per;on per-
spectives, including the frequent omniscient narrator. Others, such as
"Lekha" and "The Man with the Dog," combine first-person narrative with
a limited third-person portrait of the central character. Thus in -
"Lekha" two distinct pbrtfaits are produced, that of the central charac-
ter, Lekha, and that of the narrator. -,

| Whilst the short stories stand by themselves, they also share some
common’ ground with the novels. Marriage is‘important in a number of
stories, and food is used in much the same way as it is in To Whom She
Will. But'of greater importance is Mrs. Jhabvala's interest in European
| characters in India, which becomes increasingiy apparent in both her
stories and her novels.

Stories concerned with European characters appear in each of the
four volumes, and in the second collection, 4 Stronger Ciimate, afl nine
stories involve Europeans in India. -Divided thematically into two parts,
the book 100ks'at these Europeans as "seekers" and “sufferers." The
seekers are all young people who have come to india in search;of some-
thing, whether it be for inner en1ightenment; as in "A Spiritual Call,"”
or for information, as in "The Biographer," or for love (in one ofiits,
many forms) as in the other tales in this section. The sufferers, on
the other hand, are all elderly Europeans who have stayed-on after inde-
péndence, and are forced to 1ive out theff }emaining dayﬁ inlIndia.. The
interest in the seekers continues in 4n Emperience of India and How I

Became a Holy Mother, although these books are not exc]usiVe]y concerned
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with Europeans. Each of the last three collections contains a story
that focusses on a girl on a spiritual quest,-whiqh is also the major
theme of 4 New Dominion and Heat and Dust.

"A Spiritual Call® satiriﬁal]y porfrays Tife in aﬁ ashram, as
Daphne, a young Engiish girl, follows her guru to India, after their
initial meeting,in London. It is clearly a-critica1 portrait of the
Sﬁami, who; not content with his simple community, Qants to build "a
tip-top, up~to-date ashram, . . . with air-conditioned meditation cells
and a central d'ining-ha]'l."w1 But it is not a vicious portrait like
that'of the Swami in A New Dominion.

"An Experience of India" is unique so far amongst Mrs. Jhabvala's
stories in that it is the only obvious example of’a tale Tater being
adapted as the ba§1§ of a novel, namely A New Dominion.132 Like that
novel, "An Experience of -India" is written in the first person, and the
various %tages of the narrator's travels parallel those of Lee; The
narrator, like Lee, admits thét she "had come to India to be in India.

[She] wanted to be changed."133

Like Lee's, her travels are unplanned,
and they both frequently accept the offers of hospitality they receive
from fe]]oﬁ passengers on trains and buses. Similarly, after wandering
for some time, both embark on spiritual quests which lead them to an
ashram and a guru. But it is not only Lee that owes much fo-thé earlier
story; the gurus are remarkably similar in Eoth works. The one in the
tale is particularly interested in the fact thap.Henry, the narrator's

husband, is a journalist, whilst the one in the novel is interested in

Raymond because he is in the publishing business. 1In both cases the
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guru sees a way of spreading his word abroad. Jean, a European girl in
“An Experience of India," can likewise be seen as a forerunner of. Evie
in A New Dominion. Jean “was'quite white, waxen, and her hair too was

w134

completely faded and colourless, whilst Evie "was so pale and weak

and bionde that she was almost invisib]e.“135

Both girls wear white
cotton saris, and both are utterly humble and submissive before their
guru. Neither the narrator of the story, nor Lee, can easily adopt such
attitudes. The ciimaxes of both story and novel are reached when the
narrator and Lee are raped by their gurus} but whilst the rapes them-
selves are quite similar, the ways they are presented are quité different.
The guru in "An Experience of India," though initially frightening, is
effectively reduced to riﬁicu]g when he asks, "How many men have you

slept with?" 19

This is the question that the many Indians she has slept
with on her travels have asked her, and it suggests that the guru is no
different from them. When he cries "Bitch!“137 as he lies on top of her,
she'is able to laugh with relief. The Swami in A New Dominion, however;
remains a frigﬁtening and cruel figure throughout, and there is no such
relief for Lee. Both gif]s leave their ashrams, but fail to.-find any
tasting happiness afterwards, and when the opportunity to go hohe is
offered, neither is able to accept.it. The ﬁarrator, somewhat nafve]y;
decides to stay and resume her traveTs,.whiist Lee knows tﬁat her travels
will inevitably lead back to the ashram. The ﬁove] owes a great deal to
the earlier story, but it presents a b]éaker picture, both in thé ending;

and throughout.
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"How I Became a Holy Mother," again a first-person narrative, gives
an altogether more tolerant portrait of an ashram, critical perhaps, but
in an often comic way. In this story the narrator is not destroyed, and
does not have any bad experiences. The guru is different from the
earlier ones, even in his name: "this one was just cai]ed plain Master,

h.13 Unlike the guru figures in the earlier stories and

in Englis
novel, Master does not have any longings to go abroad, or to build a new
ashram, but is happy to let his existing one grow as thelneed arises,
and he is quite content with his present surroundings. As he explains
to Katie, the narrator:

I stand in the middle of Times Square or Piccadilly,

London, and I Took up and there are all the beautiful

beautiful buildings stretching so high up into heaven:

yes I Took at them but it _is not them I see at all,

Katie! Not them at a11!139
What he sees is the mountains and the rivers that already surround him,
which is perfect happiness, as Katie and Vishwa (the Swami's discip]e
who becomes the new spiritual leader) find when.they begin to travel
abroad. The narrator's sexual experiences in the community are not the
violent encounters of the previous works, and as a resu]t>the.story
presents a positive picture of an ashram.

Whilst all three narratives treat the same theme, their different

approaches show Mrs. Jhabvala's ability to treat a'sing]e subjéct in'a .
variety of ways. The same is true of her treatmeﬁt of marriage, of

European characters in general, and of all the various topics she writes

about in these stories.
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The critical attention paid to Mrs. Jhabvala's work has generally
been very favourable, and covers the major aspects of her writing.
However, there has perhaps been too much vague comparison w{th other
authors, particularly Jane Austen, instead of detailed analysis of her
work in {ts own right. It is quite notibeab]e that a large proporfion
of the criticism has come from a relatively small number of.writers.
NotabTe'among them is Yasmine Gooneratne, whose essays repreéent the
best in-depth sfudies of the author's work. |

Ruth Prawer Jhabvala's greatest acﬁ]aim as a writer has uﬁdoubted1y
come from Britain, though the response to her work in Americé, where she
is not as well known, has also been very posifive. The same cannot be
said about the reaction in India, where her writing has often been

140 The difference between the British and American

harshly criticized.
responseé can probably be explained by the traditional British interest
in literature about India, resulting from the long associafion between
the two countries. Now that Mrs. Jhabvala is 1iving in New York, writing
novels largely set in America and about Americans, those responses may no
longer show such a marked difference.' The poor reception her work,has
received 1n‘Indi§ may be due to a resentment of "outsiders" that da£es
back to the British Raj and the feeling that only Indians can ﬁnderstanal
and consequently write effectively aboqt India. |

The Householder, Mrs. Jhabvala's fourth novel and probably the best
known of her early works, was highly acé1aimed in both England and Amer-
ica, where the critics saw it primarily as a comedy, and only secondly

as a novel set in India, and many commented on the high standard of
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writing. Yet in India, the book was either ignored or rejected.

Her last Indian novel, Heat and Dust, was again highly praised in
Britain and America, but harshly criticized in India; indeed a number of
Indian writers took exception to the novel being awarded the Booker
prize. Nissim Ezekiel, an Indian poet and critic, suggests that Mrs.
Jhabvala's hatred of India is reflected in this novel, making "her fic-

tion a monstrous distorting mirror‘."m1

He further disagrees with a
British review that described her as "a writer of genius . . . a writer
of world class," suggesting instead that she is "a successful literary

142

manipulator, of no real distinction. He also criticizes her prose

style as "monotonous," yet an American reviewer praises her "cpmmand of
language" and "“her use of 'images.“143 ‘
The reaction to these nové]s is representative of the way her work
as a whole has been received in Britain and America on the one hand, and
India on the other. A number of Indian critics have suggested that Mrs.
Jhabvala does not understand the Indian characters she writes about, and
that, because she is not Indian, she is incapable of writing about India.
Western critics disagreg, as do a number of Indians including Ramlal
Agarwal and 'N. S. Pradhan; the latter seeing no fault in her presentgtion
of Indian characters, dismisses such criticism‘as "Titerary chguvinismﬂﬂ44
Agarwal suggests she "describe[s] the domestic and social 1%fe of Indians

as no other writer writing in English has éver done,“]45

whilst Pradhan
insists that it is a mistake to assume only Indians are capable of writ-

ing about their country.
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This, of course, relates to the question of whether or not Mrs.
Jhabvala should be considered an Indian novelist, as she certainly has
been by most western readers. When Heat and Dust was published in 1975,
she had 1ived in India for twenty-four yeafs, éhd as she wrote almost
exclusively about India there were good grounds for considéring her an
Indian novelist, writing; 1ike R. K. Narayan and others, in the English
language traditﬁon;l On the other hand, she was becoming increasingly
detached from India, both'pergona11y (as shown in "Myseif in.India") and
in her writing. Ruth Prawer Jhabvala does not consider herself an Indian
writer: |

No, how could I be? I'm not,.am I? There's no getting

away from that fact. 1 write differently from Indian

writers because my birth, background, ancestry and tradi- °

tions are different. If I must be considered anything,

then let it be as one of those European writers who have

written about India.146
Her latest novel, In Search of Love and Beauty (1983), which is outside
the scope of this thesis, is set in America, but continues to display a
concern.with many)of the themes discussed above. Surely, however, Mrs.
Jhabvaia understands and consequently writes about India better than
most, if not all, of “those European wriféfs." -But this does not make
her:an Indian novg]ist any mofe thaﬁ Law}enceupurr911's Tong per{ods of
residence in Egypt, Greece and now FranCE,'make him a'novelist of ahy of
those countries. Like Durrell,.and ofher'éxpatriate writeré such aé |
Robert Graves, Ruth Prawer Jhabvala must be seen as a Bfitish author.

0f course, because of her background,lthe question is not as simple as

the question of Durrell or Graves (although she has lived in-England
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Tonger than Durrell}, and perhaps she is best compared to Joseph Conrad,
whose position is equally difficult to define.

Durrell's reputation as a novelist has been established almost
solely by his masterpiece The Alexandria Quartet, which His later prose
fiction has never been able to equal. No single work of Mrs. Jhabvala's
stands out in the way Durrell's Quartet does; nevertheless her writing
so far is undoubtedly an impressive achievement, and like many other
nove]ists.(inc]ﬂding Jane Austen) she will probably be rememﬁered for
her writing as a whole, rather than for.a single work. She may not be a
"major" novelist—they are few and far between—but she is one of the

best "minor" novelists writing in Ehglish today.
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BIBLiOGRAPHICAL PROCEDURE

A1l entries in this bibliographys, wherever practicable, have been
set out using MLA guidelines as outlined in the Mr4 Handboék.] In
particular I have made use of the sections dealing with bibliography
(sections 40 through 44) and documentation (sections 27 through 39).
These sectiohs.provide examples of the arrangement of citatian.érom all
types of printed sources, as well as information od'the layout -(in terms
of spacing and indentation) of individué]'citaiions énd-of‘tﬁe bi§1io~
graphy as a whole. Fof purposes of c1ér1ty it has at times been'neces-i
sary to deviate from the MLA guidelines. Thus when recording Ruth
Prawer Jhabvala's Master's thesis [E2] I have substituted "M.A. thesis"
for "Diss,," the abbreviation found in the MLA Handbook [42n], which
makes no distinction between a Doctoral dissertation and a Master's
thesis. Similarly the title of the book has been omitted from the indi-
‘vidual book review citations, as each citatioﬁ has been 1isted under the
name of the book to which it refers. |

The information gathered in this bib]iography.ﬁs the result of a
systematig search of the major 1iterary indexes, periodica1s and news-
papers published in Britain, Nérth AméfiCa andllnaja. :A Jist 6f_refer—
ence works consulted follows this discussfon of Qrocedure.,nl havé
attempted to be comprehensive only td 31 December 1981, a]tﬁpggh I have
found a number of later items and thége'éré'inc1udéd. No book reviews
are listed for the-author's most récent noVe],’fn Seafch of Lﬁve and .

Beauty. .
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The primary bibliography is arranged chrono]ogicé11y under each of
the following subdivisions: books; contributions to books; contributions
to periodicals; screenplays and television plays; and miscellaneous. The
first three subdivisions are standard feature§ in the majority of |
twentieth-century 1iterarybibliographies, and the fourth category meets
the needs of this particular bib11ogréphy, since the subject has worked
extensively in an unusual genre. The final subdivision includes a11
citations which cannot be included in one of tﬁe ear1ier categéries,
such as a letter to the Sunday Times and the M.A. thesis previbﬁs]y'
referréd to. The various editions of each book are listed in-order of
publication. No distinction has been made between hardcover and paper-
_back editions of books, unless it has been necessary to distinguish
between two such editions by the same publisher. Wherever possible the
distinction has been made by indicating the series in which the paperback
edition appears, rather than by stating that it is a paperback. - Hence A45
is a hardcover edition and A46 is a paperback edition, both published by
Harper and Row. The distinction between editions is made by indicating.
that the Tatter is a Perennial Library Edition, rﬁther thqn'by.stating
that it is a paperback. A1l contributions tdﬂperiodica1s~(secffon c)
are short stories unless otherwise indicated. Ruth Prawér Jhabvq1é's
screenﬁ]ays have not been published 1n‘bbpk fprm except where ipﬂicated |
in section A. The entries for screeqp1ays in séétion D‘show the tit1e ’
of the film, the releasing company or couhtryIOf re1éase; and'fhe year-'
‘of original retease, which is in keeping wfth the format of:sgcfion A.

I have also included any additional information of'ihterest. Accordingly
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i

D9 shows that The Burcopeans is based on the novel by Henry James, .and
that it was an official British entry in the 1979 Cannes Film Festival.
The secondary bib]iography is afranged alphabetically under each of
the three subdivisions: interviews and profiles; critical studies; and
book reviews. Interviews and profi]es'are arranged é1phabetica1]y under
the name of the author. Any anonymous articles are listed as "unsigned"
and afrangedralphabetica11y according fo the tit1e of fhe periodical in
which they appear. Critical studies of Ruéﬁ Prawer Jhabvala, including
books and periodical articles, aré‘reqorded alphabetically under the
author's name. This has been done in the be1iéf thét thejreéearchef will,
in the first instance, be interested in the author of the article, ratﬁer
than in the title. Book reviews, listed under the title of the book -to
which they refer, afe récorded alphabetically under the name of the
author. Wherever appropriate, the title of the review is given.
Unsigned reviews are treated in the same ‘manner aé unsigned 1nterv%ews
and profiles. When a review discusses two or ﬁore books, the review has
been 1isted under the heading of each book‘and cross-referenced (see -
entries H209 and H247). Review artip}eélhave been inc]udéd‘in~this
section, and described as such in thé ahﬁqtations;: AN entriés in sec-.
tions F and G have been annotated. Indi@iduai-book:réviewg(séét{bn H)
have nbt-norma]ly been annotated; ﬁoﬁever, I héve gfvénba-ggﬁeraf piﬁture ‘
of the way in which each book was redéfved; A number of quotations of
particular interest or insight have been jnc]uded'for each book. 'Thié
practice makes it possible to avoid annqtating.reviéws whibh;éreJéSSén-

tially plot summaries or announcements of pub]itatiOn, and have no.
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critical value. The pagination of the Christian Science Monitor may
differ from region to region, and the pagination cited is that of the
. Eastern Microfilm Edition, publjshed in Boston. Between détober 1929.
and 2 April 1960, the New Yorker was published in both a New York edi-
tion and an out-of-town edition. The pagination oftén differé,2 so all
page references are taken from the New York édition. In citations from
sze, the pagination refers to the Canad1an edition, which may d1ffer
from the U.S. edition.  There may be other Journa1s which, unknown to me,
are, or have been, paginated 1ncons1stent1y from region to region. |

The secondary bib]%ograpny does not profess to be'comp1efe,'
although the critical studies section does constitute the bulk of
printed criticism that Ruth Prawer Jhabvala's writing has received.
Likewise the book review section includes the bulk of the reviews.
However, I nave not had access to three major British newspapers—the
Daily Telegraph, the Guardian and the Observer—and 1 have therefore had
to rely on indexes for citations from those publications.. Thene are also
three national Indian English- 1anguage newspapers that 1 have been unable
to consult: the Free Press Journal, the thdustan szes, and the Indian
Express. 1 have been able to_]ook.through_the_other British newspapers
cited, and also the Times of India. | |

Any entries which I havé not vérifiéd bérsona11y_nr§_marked with an

asterisk.
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Los Angeles Times Index [1972- ]
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5. Hamilton, Alex. "The book of Ruth." Guardian,léo Nov. 1975, p. 12.
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6. Heddon, Worth Tuttle. “An American Friend's Portrait of R. Prawer
Jhabvala.® New York Herald Tribune Book Review, 18 Sept.
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7. Jack, Ian.: "The Foreign Travails of Mrs. Jhabvala:" Sunday Times
Magazine, 13 July 1980, pp. 32-365 . v : T

This portrait traces Mrs. Jhabvala's life of exile, from her
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May, . Yo]anta “Ruth Prawer Jhabvala in conversation with Yolanta
May. New Review, 2, No. 21 (1975), 53-57.

Yolanta May fruitfully questions Mrs. Jhabvala about her
novels, background, and attitudes to India.

Moorehead, Caroline. "A solitary writer's window on the:heat and
dust of India." The Times, 20 Nov. 1975, p. 16.

This profile, interspersed with Mrs. Jhabvala's comments,
shows the writer to be a véry solitary person. Her changing
attitudes to India, her film-writing career, her latest novel,
Heat ‘and Dust, and her plans ‘to move to New York are briefly
discussed. -

~

Nossiter, Bernard D. "Enjoying the Fru1ts of Detachment. !

Washington Post, 9 Dec. 1975, p. C2. . \

ers. Jhabvala talks about her Jewish background, the charac-
teristics she feels Jews share with Hindus, her recent Booker
Prize, and her plans to live in New York.

Owen, Lyn. "A Passaqe from India to Amer1ca Observer, 9 April
1978, p. 30.

Owen talks to Mrs. Jhabvala about her film Roseland, and her
decision to move from Delhi to New York, which has provided
her_with a new setting for her work, as this film shows.

Porter, Melinda Camber. "Scriptwriter for Ivory." The Times,
13 July 1978, p. 12.

Admitting, "“the only thing I can do is writing," Ruth Prawer
Jhabvala talks about the film Hullabaloo over Georgie and -
Bonnie's Pictures and her fee11ng of isolation in New York.

Pym, John. "Where could I meet other screenwr1ters? Sight and
Sound, 48, No. 1 (1978-79),-15-18. :

-Conducted during the f11m1ng of The Europeans, John Pym's -
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Jhabvala's scr1pt—wr1t1ng, and on The- Europeans in particular.

Roberts, Glenys. "A taste for adventurers and love for the best "
The Times, 13 July 1981, p. 9.

Mrs. Jhabvala talks about her scr1pt wr1t1ng, and about the
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Rutherford, Anna and Kirsten Holst Peterson. "“Heat and Dust: Ruth’
Prawer Jhabvala's Experience of India." World Literature
Written in English, ]5 (1976), 373-77.

This formal interview is prefaced by a brief d1scuss1on of
Mrs. Jhabvala‘s work. Suggest1ng that "the main question
asked in all her books is to what degree it is possible, and
desirable, to become involved in a foreign culture;" the
authors go on to ask general questions about Mrs. Jhabvala's
writing and the influence of film on her Viterary fiction.

Watts, .Janet. "Three's Company." Observer Mugaéine, 17 Jdune. 1979,
P 61 '

Janet Watts 1nterv1ews Ruth Prawer Jhabva1a, Ishmail Merchant
and James Ivory. They discuss their career together, dating
back to 1961, and the role each plays in their partner5h1p

Weintraub, Bernard. “The Artistry of Ruth Prawer Jhabya1é;"-'New'
York Times Magazine, 11 Sept. 1983, p. 64, contd. pp. 106-14,

In this revealing interview Mrs. Jhabvala speaks frankly
about her past and her career as a writer. For the first
time she refers to her early years in Nazi Germany, and the
effect of those years on her family. The interview includes
comments -from such friends as James Ivory and Ved Mehta.

Unsigned. "A Novelist of India Reflects 2 Worlds." New York
Times, 17 July 1973, p. 31.

Mrs. Jhabva]a speaks about her early reactions to India, and
how those reactions have changed over the years. The inter-
view closes with a 1engthy quotation from her essay "Myself
in India." , .

G. CRITICAL STUDIES

1.

Agarwal, Ramlal. “Outsider’ with Unusua1 Ins1ght " Pimes of India,
25 March 1973, p. 11.

This article looks at some of the reasons -why Ruth Prawer
Jhabvala has been neglected by Indian critics, and attempts
to outline such qualities as her accurate and often comic
portrait of middle-class fam11y Tife.

---------- . "Forster, Jhabvala and Readers." Jourhaz of Indidﬁ
Writing in English, 3, No. 2 (1976), 25-27.,
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Mr. Agarwal sees Ruth Prawer Jhabvala's novels as presenting
a more accurate picture of India than does 4 Passage to India,
and thinks it sad that so much attention should be paid to
that novel and so Tittle to Mrs. Jhabvala's work.

Agarwal, Ramlal. "Two Approaches to Jhabvala." Journal of Indian
' Writing in English, 5, No. 1 {1978), 24-27.

Continuing his critical crusade on behalf of Mrs. Jhabvala;
Agarwal tries to explain "why Jhabvala is Tiked so much in
the West and why she is totally neglected in India."

Asnani, Shyam K. ‘“Jhabvala's Novels—A Thematic Study.” Journal
of Indian Writing in English, 2, No. 1 (1975), 38-47.

Mr. Asnani considers the first six novels thematically.  He
discusses the exploration of family relations in Zo Whom She
Will, The Nature of Passtion and The Householder, the treatment
of the East-West encounter in Esmond in India and A Backward
Place,” and the critique of pseudo-modernism in Get Ready for
Battle. :

Belliappa, Meena. "A Study. of Jhabvala's Fiction." Miscellany,
Noe. 43 (1971), pp. 24-40. : -

The first part of Ms, Belliappa's essay deals with the
author's use of contrast as a source of social comedy and
with her literary virtues; the second considers her work as
social documentation and discusses its shortcomings.

---------- . "A Study of Ruth Prawer Jhabvala's Fiction." Banas-
thali Patrika, No. 12 (1969), pp. 70-82.

Cited in Jowmal of Commomvealth Literature, No. 10 (1970),
p. 92. o .

Blackwell, Fritz. “Perception of the Guru in the Fiction of Ruth
Prawer Jhabvala." Journal of Indian Writing in English, 5,
No. 2 {1978), 6-13. o ' : , '

The author contrasts the Swami in The Householder with the
guru figures in later novels and stories. ‘

Chadha, Ramesh. “Heat and Dust and The Coffer Damis: A Comparativel
- Study." Journal of Indian Writing in English, 10, Nos. 1 and
2 (1982), 24-30. ' o : o .

Ramesh Chadha compares the relationship between Olivia and
Douglas with that between Helen and Clinton .in Kamala Markan-
daya's novel. - : <
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Derrett, M. E. The Modern Indian Novel in English; a comparative

approach. Brussels: Université libre, 1966, pp. 195.

Thié book contains a number of references to Mrs. Jhabvala's
writing. .

Ezekiel, Nissim. "Cross-Cultural Encounter in Literature." The

Indian P.E.N., 43, Nos. 11 and 12 (1977), 4-8.

This is a strongly worded and not altogether constructive
attack on Heat and Dust, which Ezekiel cites as an example
of the_cross-cu1tura1-encounter in literature.

Gooneratne, Yasmine. "Traditional Elements in the Fiction of

Kamala Markandaya, R. K. Narayan and Ruth Prawer Jhabvala."
World Literature Written in English, 15, No. 1 (1976), 121-34.

Ms. Gooneratne refers to Mrs. Jhabvala's having been.harshly
criticized, She analyzes the story "Lekha" feeling that it
illustrates the author's understanding of India, and gives
exampies of her understand1ng and use of classical Indian

. tales.

--------- . "Irony in Ruth Prawer Jhabvala's Heat and Dust." New
Literature Review, 4 (1978), 41-50.

The critic approaches the novel through the consciousness of
the unnamed narrator. This absorbing essay suggests that the
narrator's journals are "an exercise in deliberate self-
analysis,” and iné¢ludes a discussion of the narrator as an
archetypal quest-figure. The use of flashback is considered
as a means of "ironic double-vision" (see GI6).

--------- . "Ruth Jhabvala: Generating Heat and Light." Kﬁnapipi,

1, No. 1 (1979), 115-29.

This is primarily a discussion of Heat and Dust and How I
Became a Holy Mother. Ms. Gooneratne concentrates on the
portrayal of the experiences of foreigners in India, and the
theme of isolation, applied particularly to 0livia. She also
considers why Mrs. Jhabvala's work has not received the
critical attention it deserves in India, or elsewhere.

--------- . "Film into Fiction: The influence upon Ruth Prawer

Jhabvala's fiction of her work in the Cinema, 1960-76."
World Literature Written in English, 18, No. 2 (1979), 368-86.

Ms. Gooneratne suggests that.writing for films has influenced
Mrs. Jhabvala's work from as early as 1960, but most clearly
in A New Dominion and Heat and Dust, both of which are divided
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into scenes in much the same way as a 'screenplay. She com-
pares techniques employed in these novels with those used in
the screenplays, particularly Autobiography of a Princess.

Gooneratne, Yasmine. "Satirical Semi-Colon: Ruth Prawer Jhabvaia's

Screenplay for 'Bombay Talkie.'® Journal of Indian Writing in
English, 8, Nos. 1-2 (1980), 78-81.

“Ms. Gooneratne compares the structure of Bombay Talkie to that

of the novel 4 New Dominion, published two years later, and
draws parallels between characters in the film and the novel.
She also compares Bombay Talkie to Jane Austen's Northanger
Abbey. .

--------- . “Irony as Instrument of Social and Self Analysis in

Ruth Prawer Jhabvala's Heat and Dust." In Diverse Inheri-
tance. Adelaide: Centre for Research in the New Literature
in English, 1980, pp. 65-78.

This revised version of G1é differs 1ittle from the earlier
essay. '

--------- . Silence, Cunning and Exile: A Study of the Fiction of

Ruth Prawer Jhabvala. New Delhi: Orient Longman, 1983.

This is the most recent full length critical study of Mrs.
Jhabvala's fiction. The title js taken from James Joyce's
definition of a writer's life.

Hartley, Lois. "R. Prawer Jhabvala, Novelist of Urban India."

Literature East and West, 9 (1965), 265-73.

Lois Hartley gives a brief outline of Mrs. Jhabvala's first
five novels. The introductory paragraphs refer to an inter-
view with the author in August 1964. Drawing comparisons
with Henry James and Katherine Mansfield, she quotes Mrs.
Jhabvala as approving of both.

Hayball, Connie. “Ruth Prawér Jhabva1a's India." Journal of;'

Tndian Writing in English, 9, No. 2 (1981), 42-54.

Whilst Ruth Prawer Jhabvala's fiction concentrates on middle-
class Delhi, she is aware of the "other India" as her intro-
duction to An Experience of India illustrates. Ms. Hayball's:
succinct discussion of Mrs. Jhabvala's fiction is intersperse
with references to this personal introduction. S

Hayman, Ronald. "In a strange land." In The Novel Today. 1967-

1975. Harlow: Longman, 1976, pp. 34-40.
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In this pamphlet, which is part .of a British Council Seriés,
the author gives a short review of Mrs. Jhabvala's novels.

Isar, R, F. "Is India just heat and dust?" Overseas Hindustan
Times, 20 Nov. 1980, p. 12.

Mr. Isar challenges the views (about European women 1iving in
India) expressed by Mrs. Jhabvala in her commemorative lecture
on Neil Gunn. - . '

Iyengar, K. R. Srinivasa. "The Women Novelists." In Indian Writ-
ing in English. 2nd ed. New York: Asia Publishing House,
1973, pp. 450-61. . :

Professor Iyengar points to a background that recalls Conrad,
and a style that shares many similarities with Jane Austen's.
He discusses the first eight books as portraits of Delhi's
social life, and suggests that Mrs. Jhabvala comically focusses
her attention on marriage; on "marriage negotiations" in the
first three novels, and on the "trapped married couple" in

The Householder, A Backward Place, and Get Ready for Battle.

Kapoor, S. D. "“A Study in Contrasts." Caleutta Review, 178,
No. 3 (1966), 165-70.

Cited in Abstracts of English Studies, 15, No. 9 (1972}, 601.

King, B. A. "Three novels and some conclusions: Guerillas, The
Adaptable Man, Heat and Dust. In The New English Literatures.
London: Macmillan, 1980, pp. 215-31,

In this short discussion the author draws attention to some
ambiguities in the novel, particularly the conclusion, and
questions the reliability of the narrator.

Kohli, D. "More Talking of Heat.and Dust." Indian Literary Review,
1, No. 2 (1978), 35-39.
Cited in Journal of Commorvealth Literature, 15; No. 2 (1980),
p. 97. . ' ’

McArthur, Herbert., "In Search of the Indian Novel." Massachusetts
Review, 2 (1961), 600-13.

The critic describes Mrs. Jhabvala's works as "1ight and
sprightly.” He finds The Housecholder "tedious" because we do
not know Prem well enough to identify with.

Melwani, M. D. "Short Stories of Ruth Jhabvala." Times Weekly,
1, No. 22 (1971), 4.
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Cited in Journal of Commomvealth Literature, T, No. 2 (1972),
p. 109.

28.  Mukherjee, Meenakshi. "Inside the Outsider." In Awakened Con-
setence. - Ed. C. D. Narasimhaiah, New Delhi: Sterling
Publishers, 1978, pp. 86-91.

(Paper presented at the 4th triennial conference of ACLALS in
New Delhi, Jan. 1977.) Discussing six commonwealth writers
who do not easily fit into any given literary tradition,
Meenakshi Mukherjee cites Ruth Prawer Jhabvala as "an extreme
case of the outsider in the Commonwealth context." (See 654)

29. Nicholson, Kai. 4 Presentation of Social Problems in the Indo-
Anglian.and the AngZo—Indzan Novel. Bombay: Jaico Publishing
House, 1972. . o

Kai Nicholson includes some discussion of Mrs. Jhabvala's
novels and short stories in a number of chapters. He is
primarily interested in her treatment of social themes.

30. Nirupa Rani, K. "A Note on Mrs. Jhabvala's Latest Novel Heat and
Dust." Commonwealth Quarterly, 1, No. 4 (1976), 34-41.

In this poorly written essay, Nirupa Rani attempts to show
how Mrs. Jhabvala's fiction presents "the image of India" to
to the world.

31, —mmemmeea- . “"India in the Fiction of Ruth Prawer Jhabvala."
Commonwealth Quarterly, 3, No. 9 (1978}, 112-27.

Nirupa Rani, somewhat unconvincing]y; discusses the novels
thematically. The autobiographical theme is particularly
unpersuasive.

*¥32., —emmeeme- . "Loneliness, Realisation and Acceptance: A Noté on.
Ruth Prawer Jhabva]a s Stories How I Became a-Holy Mother.'
Journal of Englzsﬁ Studies, 9,-No. 2 (1978) 609-16.

Cited in Abstracts of Ehglzsh,Studzes, 26, No. 3 (1983), 332.

| _ : :

33.  Pradhan, N. S. "The Problem of Focus in Jhabvala's Heat and Dust."
Indian Literary Review, 1, No. 1 (]978), 15-20.

Pradhan dismisses the host11e Indian critical response to Mrs.
Jhabvala's novels as being.based on two or three misconcep-
tions. In the case of Heat and Dust, the reader needs to
understand that the focus is on the experience and fate of the
narrator and thatwmatern1ty is the central theme.-
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Pritchett, V.'S. "Ruth Prawer Jhabvala: Snares and Delusions.”
In The Tale Bearers. London: Chatto and Windus, 1980,
pp. 206-12, (See H.170.)

Discussing A New Dominion, V. S. Pritchett draws comparisons
with Chekhov and E. M. Forster.

Puri, Meenakshi. "Trends in Indian F1ct1on Thought, 16 June
1973, pp. 19-20.

In a short critical look at Indian writing in a variety of
languages, Ms. Puri enumerates the "stips" she sees in Mrs.
Jhabvala's portraya] of Indian life.

Rutherford, Anna. “Ruth Prawer Jhabvala's W1nd6w on India."
ACLALS Bulletin, 4th series,- No. 3 (1975), pp. 27-29.

Cited in Journal of Commonwealth Literature, 11, No. 2 (1978),
p. 91 and M£4, 1976, v. 1, p. 45, no. 2324. )

Sarma, Gobinda Prasad.. Nationalism in Indo-English Piction. New
Delhi: Sterling Publishers, 1978, pp. 304-8.

G. P. Sarma briefly discusses Mrs. Jhabvala's novels theme-
atically, and suggests that similar themes are to be found
in the collections of short stories.

Sarma, M. N. "Of Emigrants and Exiles: Changed Perspectives in
Jhabvala's Fiction." Litteritt, 3, No. 2 (1977), 36-41.

Cited in Jouwrmal of Commomwealth Literature, 13, No. 2 (1978),
125. .

Sastry, L. S. R. Krishna. "The Alien Consciousness in Jhabvala's
Short Stories." In The Two-Fold Voice [Essays on Indian
Writing in English]. Ed. D. V. K. Raghavacharyulu.
Vijayawada-Guntur: Navodaya Publishers, 1971, pp. 164-73.

Sastry suggests that the East-West encounter is the central
theme in the first two volumes of stories, and 111ustrates
this with a discussion of "The Aliens" and each of the nine
stories in A Stronger Climate, which he relates to Esmond in
India and A Backward Place. He also indicates the variety of
themes in the other stories of Like Birds, Like Fzshes

(See G40.)

---------- . "East-West Encounter in Indo-Anglian F1ct1on In
Essays and Studies. Festschrift in Honour of Proféssor K.
Viswanatham. Ed. G, V. L. N. Sarma. Machilipatnam: Triveni
Publishers, 1977, pp. 102-13..
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Sastry includes a condensed version of 539 in this broad
discussion of the East-West encounter,

Shahane, Vasant A. Ruth Prawer Jhabvala, New Delhi: Arnold-

Heinemann, 1976.

This book is useful on an introductory level. A number of
chapters have been reprinted in periodicals and collections
of essays.

--------- . "Books." Quest, No. 99 (1976), p. 87.

The critic discusses Mrs. Jhabvala's essay "Myself in Indja."

--------- . "An Artist's Experience of India" Ruth Prawer Jhab-

vala's Fiction." ILiterary Criterion, 12, Nos. 2 and 3 {1976),
47-62. :

This essay is a compilation of extracts from chapters 1 and 6
of G41, and the text of G42. Shahane examines Mrs. Jhabvala's
view of India, which, because of her unique position amongst
Indian writers in English, is "detached, ironic and satirical.”

--------- . "Ruth Prawer Jhabvala's Heat and Dust." Banasthali

Patrika, 9, No. 21 (1976), 1-9.

Chapter 4 of G41 (pp. 129-41). Whilst attempting to discuss
the significance of the title, the narrative mode, and the
treatment of sex, this essay frequently lapses into a basic
summary of the novel.

--------- . "Ruth Prawer Jhabvala's A New Dominion." Journal of

Commonwealth Literatuve, 12, No. 1 (1977), 45-55.

Previously published in chapter 3 of G41 (pp. 113-28).

Shahane suggests 4 New Dominiom marks a fresh phase in Mrs.
Jhabvala's writing. This is a useful introductory essay,
although it fails to stress the importance of the quest theme.
The description of Swamiji merely as “a spiritual -gasbag, a
moral humbug, and a religious bounder" ignores his vicious
nature and the horrifying rape scene. (See G46.)

--------- . "Ruth Prawer Jhabvala's A New Dominion." In Essays

and Studies. Festschyift in Honour of Professor K. Viswana-
tham. Ed. G. V. L, N. Sarma. Machilipatnam: Triveni Pub-
lishers, 1977, pp. 19-29. '

See G45.
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47. Shahane, Vasant A. "Ruth Prawer Jhabvala and the Indian Scene."
Journal of Indian Writing in English, 4, No. 2 (1977), 21-24.

This short éssay is essentially an extract from G43.

*48,  mmmmmmemee . "Ruth Prawer Jhabvala's Fiction." In English in
India. Ed. Manuel and Panikar. New Delhi: Macmillan, 1978,

Cited in personal correspondence with Professor Shahane.

49,  —ememeema- . "Jdhabvala's Heat and Dust: A Cross-Cultural Encounter.®
In Aspects of Indian Writing in English. [Essays in honour
of Professor K. R. Srinivasa Iyengar.] Ed. M K. Naik.
Madras: Macmillan, 1979, pp. 222-37.

Chapter 4 of G41. See G44.

50, —rmec—eea- . "Ruth Prawer'JhaﬁVa1é: Talent and Technique.” In
Indian Writing in English. Ed. Krishna Nandan Sinha. Ne
Delhi: Heritage Publishers, 1979, pp. 156-68.

Chapter 6 of G41 (pp. 176-92). See G43, " Shahane considers
Mrs. Jhabvala's strengths and weaknesses in the 1ight of her
position as a European writing for a Western audience. He
discusses her close observation of detail, her narrative
technique (inadequately), and her ability to capture Indian
patterns of speech. He sees her pr1mar11y as "a wr1ter of
domest1c comedy with an accent on irony."

51.  Singh, Khushwant. ﬁThe Barren Landscape of Contemporary Indian
Writing." Solidarity, 9, No. 5 (1975), 55-65.

In this brief survey of post-independence Indian wr1t1ng,
Singh sees Jhabva]a as a writer of middle-class India.

52.  Singh, R. S. "Iron1c Vision of a Social Realist: Ruth Prawer
' Jhabvala." In Indian Novel in English. A Cvritical Study.
New Delhi: Arnold-Heinemann, 1977 PP. 149 63. :

The author sees Mrs. Jhabva]a s v1s1on as pervaded by ironies
achieved through the Juxtapos1t10n of two modes of 1ife, be
they Eastern or Western, or the old and the new. w1th1n this
framework all the nove1s up to Heat.and Dust are discussed.
Singh makes several glaring errors in this essay—such as
Tocating Gulab from Esmond in India in 4 Backward Place

(p. 157)-—and his reading of Heat and Dust is embarrass1ng1y
bad. He is quite wrong when. he refers to 0livia's having
"died of the crude operation done on her by a quack to dis-
turb her pregnancy" (p. 159). His English is poor. However,
the ironies he discusses are central to Mrs. Jhabvala's work.



93

53. Souza, Eunice de. "Four Expatriate Writers." Journal of the
School of Languages, 4, No. 2 (1976-77), 54-60. 7 s

Comparing Jean Rhys with Ruth Prawer Jhabvala, de Souza
acknowledges that The Householder and Like Birds, Like Fishes
are sensitive and perceptive, but criticizes her later works
for not demonstrating these qualities. She concludes.that

an expatriate writer should be "both concerned and analytical,"
which Mrs. Jhabvala is not.

54, cememeea-- . "The Expatriate Experience." In Awakened Conscience.
Ed. C. D. Naras1mha1ah New Delhi: Sterling Publishers, 1978,
pp. 339-45.

(Paper presented at the 4th triennial conference of ACLALS in
New ?e1h1, Jan. 1977.) Previously published as G53. (See
G28. ‘ L

Y J—— . "The Blinds Drawn and the Air Conditioner On:" The
Novels of Ruth Prawer Jhabvala." World Literature Written in
English, 17, No. 1 (1978), 219-24.

In this highly critical essay, de Souza states that "there is
a monotonous sameness" in Mrs. Jhabvala's writing, that the
characters are stereotypes, and that nothing is made of the
East-West encounter. Brief, unfavourable comparisons are
made with Angus Wilson and Jean Rhys.

*56. Varma, P. N. "A Note on the Novels of R. Prawer Jhabvala."
University of Rajasthan Studies in English, No. 5 (1971),
pp. 87-96.

Cited in MZ4, 1976, v. 2, p. 220 no. 13449,

57. Venugopal, C. V. The Indian Short Story in Ethash Bareilly:
Prakesh Book Depot, 1976, pp 95- 99

The critic suggests that<L¢kemBzrds, Like Fishes'presents:
India very convincingly, whilst 4 Stronger Climate, which
deals mainly with incompatibility, reflects her disillusion.

58.  Verghese, C. Paui. "A:Note on Eemond in India." Jourral of
Indian Writing in Bnglish, 4; No. 2 (1977), 33-37.

Verghese suggests that Mrs. Jhabvala's understanding of India
is limited, and that Esmond in India is contrived and lacks
coherence. He writes: "we do not know whether Esmond finally
leaves India either with Shakuntala or with Betty" and cor-
rectly observes that Shakuntala's decision to sleep w1th
Esmond is unrealistic. :
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Wendt, A1]an "Babuy to Sahib: Contemporary Indian Literature."

South Atlantic Quarterly, 64 (1965), 166-80.

Allan Wendt sees Mrs. Jhabvala's work as an important part
of contemporary Indian Iiterature. '

Wiiliams, Haydn Moore. "The Yogi and the Babbitt: Themes and

Characters of the New-India in the Novels of R. Prawer Jhab-
vala." Twentieth Century Literature, 15, No. 2 (1969), 81-90.

Using Sinclair Lewis’ term in a broad sense, Williams Tooks
at Lalaji (The Nature of Passion) and Gulzari Lal (Get Ready
for Battle). He classifies the many committee ladies, and
such villains as Esmond with these men. At the other end of
the spectrum are the YOQ]S, including the Swami in The House-
holder and Sarla Devi in Get Ready for BattZe (though she is
hardly a Yogi).

--------- . "Strangers in a Backward Place: Modern India in the'..

Fiction of Ruth Prawer Jhabvala." Journal of Commovwealth
Literature, 6, No. 1 (1971), 53-64.

Seeing Mrs. Jhabvala as "the best fiction writer now writing
in India and about Indians," Williams suggests that her
strengths as a comic writer are irony, satire and detachment.
He concentrates on a discussion of the joint family (The
Nature of Passion) and expatriation (4 Backward Place).

--------- . "R. K. Narayan and R. Prawer Jhabvala: Two Interpret-

ers of Modern India." ILiterature East and West, 16 (1972),
1136-54. : ' .

Williams compares R. K. Narayan and Ruth Prawer Jhabva1a.
His discussion focusses on the301nt family, marr1age and
romantic Tove in the first six nove]s '

--------- . The Fiction of Ruth Prawer Jhabvala .Ca1cuttd:

Writers Workshop, 1973.

In this short book, w1111ams d1scus$es the first six novels
chronologically. He devotes much space to outlining plots
instead of concentrat1ng on the themes he himself points to:
the joint-family, marriage, and the expatriate in.India.’
Nevertheless, the book provides' a -useful, Timited introduc-
tion to the early novels.. . '

--------- . Indo—AngZzan Literature 1800-1970. A Surbey; New

Delhi: Orient-Longman, 1976.

This book coritains a number of references to Mrs. Jhabvala's

writing, including a brief outline of the first six novels.
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Winegarten, Renee. "Ruth Prawer Jhabvala: A Jewish Passage to
India." Midstream, March 1974, pp. 72-79.

Renee Winegarten begins with a biographical sketch of the
author. She observes that “though her work may start as a
remarkably buoyant feat of loving empathy, it would deepen
with time into a literature of exile," and compares her with
V. S. Naipaul. Esmond <n India and A Backward. Place are
discussed in detail, other novels more briefly. This critic
notes that the tone darkens in A Stronger Climate, An Exper-
tence of India and A New Dominion, as the interest in the
Swami grows.

Wolseley, Roland E. "Is Jhabvala Anti-Indian?" Free Press
Journal. : o

Cited in G3.

H. BOOK REVIEWS

To. Whom She Will (1955) / amrita (1956)

Mrs. Jhabvala's first novel was, for the most part, very
favourably reviewed by the critics, both in Britain and America.
A number of reviews compared this book to the work of dJane Austen
in so far as it is a comedy of manners. Most reviewers see the
novel primarily as a social comedy, and comment on the sharp irony
and satire. To Whom She Will is also seen as breaking away from
the established style of Indo-Anglian fiction.

Burdick, Harriet Forbes. ILibrary Journal, 81 (1956), 82.

Butcher, Fanny. '“Lighf, Gay Novel of India Today;" Chicago »
Sunday Tribune Magazine of Books, -5 Feb. 1956, p. 4. :

Champness, H. M. Spectator, 12 Aug. 1955, p. 232

Foell, Earl W. “India: Comedy and Nostalgia." Christian Science
Monitor, 26 Jan. 1956, p. 7. -~ : ‘ :

Grumbach, Doris. "Timeless World." Commomweal, 63 (1956}, 465.

Muehl, John Frederick. "Twain Rarely Met." Saturday Review,
© 14 Jan. ‘1956, p. 12. C :

Amrita is described as, "a simple and brilliant 1ftt]e_nove1,"
in which "every character is essential.” o L
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Prescott, Orville. New York Times, 31 Jan. 1956, p. 27.

Commenting on the comparison with Jane Austen by British
reviewers, Orville Prescott writes: "the comparison is.jus-
tified 1f taken to refer only to subject matter, not to

" Tevels of artistic achievement. 'Amrita' 1is clever and
moderately amusing, but it isn't that good!"

Rau, Santha Rama. "A Conflict of Loyalties." New York T'imes Book
' Review, 15 Jan. 1956, p. 4, contd. p. 28.

Redding, Saunders. “The Indian. Scene." American Scholar, 25
(1955-56), 354.

Ross, Nancy Wilson. "A Fresh and Lively Comedy of Love in Modern
India." New York Herald Tribune Book Review, 15 Jan. 1956,

p. 2. '
Shrapnel, Norman. Guardian, 19 July 1955, p. 4.
S. N. G.' Eastern World, 9, No. 11 (1955), 3
Unsigned. Booklist, 52 (1956), 252.
Unsigned. XKirkus Reviews, 23 (1955), 817.
Unsigned. New Yofker, 18 Feb. 1956, p. 130.
Unsigned. "Hindu Marjorie." Time, 16 Jan. 1956, pp. 83-84.

Unsigned. “Left, Right and Centre." Times Literary Supplement,
19 Aug. 1955, p. 473. .

"Mrs. Jhabvala's balance is perfectly attained as a noVe]ist's
should be at the very moment of writing. The balance is
achieved in the novel as the t1ghtr0pe walker's is in the
performance of his act.". The reviewer's high praise continues
as he suggests that she "writes with d Joving wit and command
of English most native English writers might envy."

The Nature of Passion (1956)

The reviews of The Nature oj‘Passzon echo those of the -earlier
novel in their praise. Indeed the reviewer for.the Times Literary
Supplement sees this novel as a "“second helping" of To Whom She
Will. The comparisons with Jane Austen continue, -and one critic
also finds resemblances to authors ranging from Fielding and
Dickens to Gogol and Goncharov. Santha Rama Rau, herself an
Indian, suggests in the New York Timés Book Review, that Mrs.
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Jhabvala succeeds in showing "the richly human texture of Tife as
it is really Yived in an Indian city." It is somewhat surprising,
however, that the reviewer for The Times should question the
author's command.of written English, which contrasts with the
praise for her style in the Times Literary Supplement review of
To Whom She will. ' ' .

Balliett, Whitney. "A Comedy and a Half." WNew Yorker, 22 June
1957, p. 101. -
Corke, Hilafy. New Statesman, 17 Nov. 1956, p. 644.

Crane, Milton. "Comedy of Manners Set in India." Chicago Sunday .
Tribune Magazine of Books, 2 June 1957, p. 3.

Donegan, Patribk. "Excellent Craftsman, Knowing Satirist."
Commornweal, 66 (1957), 134.

Foell, Earl W. "Comedy, Drama, History from Mrs. Jhabvala and
Others." Christian Seience Monitor, 9 May 1957, p. 15.

Gannett, Lewis. "Among India's Newly-Rich." WNew York Herald
Tribune Book Review, 5 May 1957, p. 7.

Hodgart, Patrick. Guardian, 13 Nov. 1956, p. 4.

Jensen, Pat. "The Funny Side of India's Changing Life." 3San
Francisco Chronicle, 13 Jan. 1957, p. 20. ‘

Muehl, John Frederick. "Father Spider." Saturday Review, 11 May
1957, p. 20. . : A

Prescott, Orville. WNew fork Times,‘10‘May 1957, p.- 25.

"'The Nature of Passion' is adroitly well-written ahd thor-
oughly enjoyable." o . : . .

Quigley, Isabel. Spectator, 16 Nov. 1956, p. 690.

Rau, Santha Rama.  “Nimmi's Family Knew Best." WNew York Times
Book Review, 23 June 1957, p. 6. o '

Unsigned. Booklist, 53 (1957), 358.
Unsigned. Bookmark, 16 (1957), 214.
Unsigned. Kirkus Reviews, 24 (1956), 818,
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Unsigned. The Times, 15 Nov. 1956, p. 13.-

"It has.an endearing simplicity, a simplicity underiined by
the fact that, well as she writes, English does not always
seem to come naturally to Mrs. Jhabvala."

Unsigned. "Indian Patterns." Times Literary Supplement, 14 Dec.
1956, p. 745. ‘

Unsigned. Wisconsin Library Bulletin, 53 (1957), 367.

Esmond in India (1958)

There is a much greater range of opinion in the veviews of
Esmond “in India than in those of the previous two novels. ' The
comparisons with Jane Austen continue. .Maurice Richardson, for
examp]e, suggests that Ruth Prawer Jhabvala "writes with the same
wit, frony and perception as Jane Austen." Such comparisons,
however, may not be particularly useful, and perhaps show the
limitations of the criticism. Reviews written at the time the
book was re-issued are able to comment on this novel in the 1ight

of 1ater work.
f

Balliett, Whitney. "Post-Colonial.® Wew Yorker, 29 Nov. 1958,
pp. 221-22,

Whitney Balliett has no hesitation in naming this as Mrs. ‘
Jhabvala's best novel. He suggests that she has "tightened
up her prose and her thinking," and points to her excellent

use of metaphors and s1m11es——for example, "he had . . . seen
eggshell dawns breaking over a landscape of dust and dry
thorns." -

Brendon, Piers. Books and Bookmen, Dec 1978, AL 62.

"What is most distinctly evoked here, as in Beat and Dust, is
the body of India, the feel, the sights, the sounds and—
particularly—the smells." S ' ‘ '

Gannett, Lewis. "A Witty Novel of Modern Indian Life.": Wew York
Herald Tribune Book Review, 31 Aug. 1958, p. 3.

Hartley Gratlamm,, C. YExotic Creatures Impaled." WNew York Times
Book Review, 7 Sept. 1958, p, 38, '

Seeing the characters rather than the plot as the 1mportant
aspect of the book, Mr. Hartley Grat]am, very astutely in
view of Tater criticism, observes "it is not clear that she
Tikes [the characters], gr that she likes India."
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Jamal, Zahir. "Silk and Scythe." WNew Statesman, 22 Sept. 1978,
p. 380. T

Neumark, Victor. "Eye Can Sea." Times Edueational Supplement,
25 July 1980, p. 20. {See H61.)

“Mrs. Jhabvala's clarity and wit and her firm grasp at the
roots of Indian 1ife are not shown to their best advantage
here."

Oka, Takashi. “Novelists in India." Christian Seience Momitor,
11 Sept. 1958, p. 7.

Prescott, Orville. New York Times, 1 Sept. 1958, p. 11.

Rees, Goronwy. IListener, 8 Jan. 1959, p. 74.

Richardson, Maurice. WNew Statesman, 3 Jdan. 1959, p. 22.

Unsigned. Booklist, 55 (1958),.74.

Unsigned. Bookmark, 18 (1958), 67.

Unsigned. Xirkus Reviews, 26 (1958), 513.

Unsigned. Observer, 13 July 1980, p. 29.

Unsigned. Sunday Times, 3 Aug. 1980, p. 41. (See H70.)

Unsigned. “Weak but Charming." Times Literary Supplement,
26 Dec. 1958, p. 749.

The Householder (1960)

‘The majority of critics were generous in their praise of this
novel, though the Times of India, whilst recognizina Ruth Prawer
Jhabvala's talent, was hostile. Most of the reviews concentrate
on the humour in the novel, and comparisons are drawn with Chekhov
and E. M. Forster.

A. E. 1. Kliatt Paperback Book Guide, 12, No. 3 {(1978), 7.
Archer, Rosanne. "'When a Man Marries': The Human Comedy Set to an
Indian Tune." WNew York Herald Tribune Book Review, 17 Sept.

1960, p. 3.

Balliett, Whitney. "The Weaning of Prem." WNew Yorker, 7 dJan.
1961, pp. 83-84. ‘
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Blakeston, Oswell. "Mystery and Imagination." Time and Tide,
2 July 1960, p. 774.

Bryden, Ronald. "Le Petit Prem." Spectator, 1 July 1960, p. 32.
' "I enjoyed The Householder so much as to spend an hour or
two speculating whether India may not be the next home of
the novel."
De Mott, Benjamin. Hudson Review, 53, No:. 4 (1960-61), 606-7.
Fitzgibbon, William C. WNew York Times, 6 Sept. 1960, p. 33.
"It is so well written that it appears not to have been writ-
ten at all. And it is not limited by its Indian setting. It
is set in life."

Hitrec, Joseph. "A Pause Before the Middle of the Journey." WNew .
York Times Book Review, 28 Aug. 1960, p. 5. '

Marsh, Péme1a. "In a Novelist's India a Teacher Learns." Chris-
tian Science Monitor, 1 Sept. 1960, p. 7.

Neumark, Victor. "Eye Can Sea." [Times Educational Supplement
‘ 25 July 1980, p. 20. (See H41 )

Parton,. Margaret. "A Time for Poetry and a Time for Man."
Saturday Review, 3 Sept. 1960, pp. 19-20.

Pickrel, Paul. "The Less Affluent." Harper's Magazine, Oct.
1960, p. 106. ~

Price, R. G. G. Puneh, 27 July 1960, p. 140.

Richardson, Maurice. New Statesman, 2 July 1960, p;-28.

Williams, David. "Indian Mutinies." Punch; 20 Aug. iééo, p. 306.
Wyndham, Francis. London Magazine, 7, No. 10 (1960), 69-70.
Unsigned, Booklist, 57 (1960),_22; |

Unsigned. "Prem Hemmed In." Newsweek, 5 Sept. 1960, p. 74.
Unsigned. Sunday Times, 3 Aug. 1980, p. 41. (See H50.)

Unsigned. The T<mes, 30 June 1960, p. 15. .

"Mrs. Jhabvala uses her ingenuity, 1ns1ght and - qu1et mordant
wit to the best possible’ effect "

Unsigned. Times of India, 28 Aug. 1960, p. 6.
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Unsigned. "Growing bigger all the time." Times Literary Supple-

ment, 8 July 1960, p. 429.

Unsigned. "Not So Quiet Lives." .Times Weekly Review, 7 July 1960,

p. 10. : ' :

Get Ready for Battle (1962)

The reviews of this novel do not exhibit quite the same
enthusiasm as those of the earlier works. The plot is seen vari-
ously as contrived and tenuous, and the reviewers disagree over
the central theme, one pointing to the problems women face in
moving out of the joint family, another to Sarla Devils attempt
to save the squatters. Nevertheless, despite some reservations,
the reviews continue to praise the h1gh standards of Mrs Jhab~
vala's writing. ,

Bagai, Leona Bell. Books Abroad, 37 (1963), 477.

"This is a perfectly balanced work, "

Crane, Milton. "A Record for First-Rate Comic Novels Sustained.”
Chicago Sunday Tribune Magazine of Books, 10 Feb. 1963, p. 4.

Davis, Robert Gorham. Hudson Review, 16, No. 2 (1963), 287-88.
Grumbach, Doris. Grific, April 1963, p. 83.

Keown, Eric. Punch, 7 Nov. 1962, pp; 691-92.

Levin, Martin. New York Times Book Review, 7 April 1963, p. 37.
Lynch, W. J. Best Sellers, 22 (1963), 470. |
Mann, Charles W., dr. Library Journal, 88 (1963), 1903.
Miller, Marianne T. America, 9 March-1963, p. 343.

Nott, Kathieen. Encounter, 20, No 2 (1963), 90-91.

"[A] psychological document from an outs1der who remains
objective."

Parton, Margaret. "“A Certain Nervousness in the Homes of Delhi."”
New York Herald Tribune, ‘7 April 1963, p. 14. '

Price, Martin. Yale Review. 52 (1963), 607-8.
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Rau, Santha Rama. "Like Pleasure, Like Pain." Satﬁrday Review,
16 March 1963, p. 88.
Unsigned. Booklist, 60 (1963), 30-31.
"A tenuous plot and understated style make it more suited to
the tastes of the discriminating rather than the general
reader."

Unsigned. Newsweek, 25 Feb. 1963, p. 97.
Unsigned. The Times, 1 Nov. 1962, p. 16. .

~ Unsigned. "Go and be Modernl"_ Times Literary Supplement, 9 Nov.

1962, p. .853.

Mala "has a touching Chekhovian belief in the better Tife
they might enjoy in Bombay (the Moscow of the New Requ1ic)."

Unsigned. Times Weekly Reuiew,JB Nov. 1962, p. 13.

Like Birds, Like Fishes (1963)

Ruth Prawer Jhabvala's first collection of stories was
enthusiastically received. Many reviews comment on the author's
irony, and, again, draw comparisons with Jane Austen. Santha Rama

Rau perhaps places such comparisons in their true perspective when
she describes the novelist as "uniquely herself."

Clifford, W. "Life Sketches of Delhi." Saturday Review, 7 March
1964, p. 37.

Duncan, Margaret. Overseas Hindustan Times, 20 Sept. 1969, p. 12.

Mann, Charles W., Jr. Library Journal, 89 (1964), 655.

Marsh, Pamela. “Alien Facts at Lonely wﬁndows." Chriatian
Setence Monitor, 12 March 1964, 'p -15

Prescott, Orville. ."Gentle Comedy and Amiable Sat1re.“ New York
Times, 6 March 1964, p. 29. - :

"Mrs. Jhabvala is one of the three or four finest nove11sts
now writing about Ind1a

Price, R. G. G. Punch, 27 Noy. 1963, bp. 791-92.
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Rau, Santha Rama. "On the Surface of Sorrow." New York Times
Book Review, 1 March 1964, p. 4.

' "She is sometimes compared to Jane Austen, Aubrey Menen and
Evelyn Waugh. To me she is uniquely herseif, a master of her
exotic yet universal setting."

Salveson, Christopher, "& trios." New Statesman, 22 Nov. 1963,
p. 752.

Walsh Chad. "Subtle Breezes." Book Week, 8 March 1964, p. 16.
Distributed with the Vew York Herald Tribune and the Washing-
ton Post. - '

Zuckerman, Ruth Van Horn. Books Abroad, 39 (1965), 364.

"In none of these stories does Mrs. Jhabvala show any
sympathy or real understanding of Indian religion.”

Unsigned. Booklist, 60 {1964), 624.

Unsigned. Choice, 1 {1964), 241.

Unsigned. XKirkus Reviews, 32 (1964), 21.
"No eye is keener, no ear mofe closely attuned to this uni-
verse, recreated in.all its colour, crowdedness, passions,
with a Tove compounded by irony."

Unsigned. San Francisco Chronicle, 7 June 1964, p. 35;

Unsigned. The Times, 28 Nov. 1963, p. 15.

Unsigned. "Carved on a Tusk." Times Literary Supplement, 14 Nov.
1963, p. 921.

"It might be better to think of them as miniature, beauti-
fully proportioned novels.”

Unsigned. Times Weekly Review, 5 Dec. 1963, p. 13.

A Backward Place (1965)

A Backward Place received a very mixed critical reception.
Whilst a number of reviewers saw characterization as the weak
point, they differed greatly in their responses to Judy; some
considered her the least convincing, others the only convincing
character in the work. Comparisons with Jane Austen and Chekhov
recur. Chetan Karnani summarizes the critical response as a whole
when he writes, "this is a competent, but not a great, novel."
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Coleman, J. "High Comedy in Delhi." Observer, 23 May 1965, p. 27.

Karpani, Chetan. "Satirical Indian Novel." Journal of Common- -
wealth Literature, No. 3 (1967}, pp. 132-33.

Nissen, Foy. "Backward Cities." Quest, No. 48 (1966), pp. 108-10.

Parton, Margaret. ‘“Dancers to an Eastern Rhythm." Saturday
Review, 27 Nov. 1965, p. 52.

Pippett, Aileen. "The People of the Place." WNew York Times Book
Review, 2 Jan. 1966, p. 22.

Price, R. G, G. Punch, 23 June 1965, p. 942.

Slavitt, D. R. "Bombay Blues." Book Week, 28 Nov. 1965, p. 24.

"[A] trivial and ineffectual comedy of manners because it
never explains why these pegple are the way they are, what
the relationship is with the Europeans, and what the back-
ground is of utter economic hopelessness. Were these things
made clear, they might give an urgent poignance to the fool-
ishness she so carefully chronicles."

Zuckerman, Ruth Van Horn. Books Abroad, 40 (1966), 359.
Unsigned. Booklist, 62 (1965), 396.
Unsigned. Kurkus Reviews, 33 (1965), 1099.

"Mrs. Jhabvala cannot help but write well and A Backward
Place is a knowing diversion about a handful of people who
manage to characterize a cross-section of Delhi life."

Unsigned. The Times, 20 May 1965, p. 17.

"[Tlhe book has as calm and deep a love of India as Judy
has. Differences of racial character of course provide
comedy, but it is the universal truths.about human types
that are more 1mportant in this Chekhovian study of human
se]f—decept1on, 1ngenu1ty and sheer hope m1ng11ng with
genuine courage.

Unsigned. "Indian Austen.” Times Literary Supplement, 20 May
1965, p. 385. :

Unsigned. United Asia, 17 (1965), 367.
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A Stronger Climate (1968)

This collection of short stories attracted a very positive
critical response. The clash between East and West is seen as the
central concern in the confrontation between individual characters
and in the problems Westerners experience 1iving in India. A
number of reviews suggest that the general theme of the stories
is to be found in the quotation which follows the title page:
"They came no longer to conguer but to be conguered."”

Capitanchick, Maurice. “East is West." Spectator, 6 Sept. 1968, -
p. 332. : ‘
"Mrs. Jhabvala's creatures . .. are as fixed in the narrow
circle of her vision as India was in the wh1te -Queen's, and
they belong not to us but to her."

Crane, John Kenny. Studies in Short Fiction,ﬂg (1972), 100.

Fuson, Ben W. Library Journal, 94 (1969), 780.

Hemmings,'J. "Sin is the Spur." [Listener, 28 Aug. 1968, p. 280.

Kitchen, Paddy. "Bewildered in Freedom." The Times, 24 Aug.
1968, p. 21. . ‘

"Her strength is to have created positive characters, and to
have concerned herself with such varied aspects of a d1ff1-
cult but 1mportant subject."

L. F. "Disillusion." Quest, No. 60 (1969), pp. 107-8.

Morse, J. Mitchell.  Hudson Review, 22 (1969), 327.

P. M. "Incompat1b111t1es. Christian Setence Monitor, 23 Jan.
1969, p. 11, - S :

"West, if the evidence depends on Mrs. Jhabvala's brilliant
short stories about India, would be wise not to meet East."

Parton, Margaret. ."Sufferers and Seekers." ' Saturday Review, |
March 1969, p. 33, contd. p. 50.

Prescott, Orvilie. "Innocents in 2 Strange Land " New York Times
Book Revtew, 2 Feb. 1969, p. 34.

Rao, K. S. Narayana, ' Indian Literature, 14 No. 3 (1971), 90-91.
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Tomalin, Claire. "Indian Attitudes." Observer, 25 Aug., 1968,
p..23. ,
"In A Stronger Cszate she proceeds with her fine mapping of
the area of Indo-European relations in modern urban India, -
keeping strictly within chosen limits of setting and action.”

Weeks, Edward. "The Peripatetic Reviewer." Atlantic Monthly,
April 1969, pp. 136-38.

Zinkin, Taya. "Subjective India." South Asian Review, 2 (1969),
244, ' '

Zuckerman, Ruth Van Horn. Books Abroad, 43 (1969), 465

Unsighed.  Bookliss, 65 (1969), 733.

Unsigned. Pacifie Affairs, 42 (1969), 425,

Unsigned. "Mighty Opposites." . Times Literary Supplement, 12 Sept.
" 1968, p. 975. - .

An Ezperience of India (1971)

Whilst some reviews are critical of certain stories, the book
as a whole received considerable acclaim. “Mrs. Jhabvala's honest
and personal introduction, "Myself in India," is praised by a
number of critics, who see the sentiments expressed therein
reflected in the seven stories. "Rose Petals," essentially a
character study, is considered the best tale in the collection.

Bannon, Barbara A. Publishers Weekly, 13 March 1972,fp. 66.

Feinstein, Elaine. "Inside India."  London Magazine; NS 12, Ne. 1
(1972), pp. 142-43. : ' :
"Mrs. Jhabvala's stories are so humanely various that it
seems insulting to add the superfluous compliment that we
learn a great deal of madern Ind1a from the people who move
through her pages. .

Felton, Keith. "Cultural Shock."' ZLos Angeles Times, & June 1976,
p. CAL 48. . - o

Jones, D. A. N. Listener, 20 Jan. 1972, p. 90.

Pfeffer, Susan Beth. Library Journal, 97 (1972), 1460.
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Reed, John. "0f Sense and Sensuousness." Christian Seience Moni-
tor, 16 March 1972, p. 15.

“No Western writer I have reéd, not even E. M. Forster, is
better equipped to deal with the mysteries of the Indian
psyche than this sensitive observer."

Rubin, David. Journal of Asian Studies, 32 (1972}, 190-91.

Wordsworth, Christopher. "Alienations." Observer, 6 Feb, 1972,
p. 32. ,
Referring particularly to "A Course of English Studies,"
Christopher Wordsworth writes that some of the stories
- "explore the mutual bafflement and subsequent sour grapes
of East and West."

Unsigned. Booklist, 68 (1972), 751..

Unsigned. New Yorker, 3 June 1972, p. 110.

A New Dominion / Travelers (1973)

‘ There are a number of particularly interesting and thorough
reviews of this novel, notably those of V. S. Pritchett and
Auberon Waugh. _ :

Several critics discuss the structure of the book. Waugh
sees it as three novels ("two excelient, the third interesting
enough" ), while others describe it as a series of linked stories,
or as three stories divided into a number of parts. But, as the
reviewer for Choice explains, this episodic arrangement suits Ruth
Prawer Jhabvala's theme; India is not.one country, but many. The
tripartite structure is inevitably compared to that of 4. Passage
to Imdia. V. S. Pritchett and Francis Levy both-draw paraliels
between Raymond and Fielding, and between Gopi and Aziz. Pritchett
further comments that the Indian characters (whom he sees as Chek-
hovian) are far better presented than the English ones {whom he
sees as Forsterian). The character who. receives most attention is
Swamiji, "one of the most repellant creations in twentieth century -
literature," according to Dorothy Rabinowitz in World.

Adams, Phoebe. AtlZantic Monthly, July 1973, p. 104,

Agarwal, Ramlal. "A Portrait of Modern India." Quest, No. 85
(1973), pp. 93-95. -

Ailen, Bruce. "Four Travelers." Sewance Review, 82, No. 1 (1974),
xii-xiii. '
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Bannon, Barbara A. Publishers Weekly, 7 May 1973, p. 59.
Burland, Virginia. Library Journal, 98 (1973), 2680. |
Bryden, Ronald. "Musical Love." IListener, 15 Feb. 1973, p. 219.

Canady, John. “Fascinating Novel of India." WNew York Times,
30 Aug. 1973, p. 31.

“But the beauty of the book is that the fascination of the
characters as people overrides their function as symbols, and
for that reason they perform their allegorical function even
more effectively." ,

Cosgrove, Mary.Silva. Horanook Magazine, 49 (1973), 614.

Crosland, Margaret. "“Some Women Writers." British Book News,
May 1982, p. 275. (See H193.)

Fallis, Laurence S. Books Abroad, 48 (1974), 419.

Feinstein, Elaine. "Sweetmeats." London Magazine, NS 13, No. 3
(1973), 149-50.

“Without reservation, A New Dominion is a magnificent novel."
Field, Katherine. Christian Seience Monitor, 18 July 1973, p. 13.

Harrison, Barbara Grizzuti. "We're Off to See the Guru." Ms.,
Dec. 1973, pp. 30-31. '

Jones, Martha E. Kliatt Paperback Book Guide, 12, No. 6 (1978),
- 10-11. ‘ . i

Kaplan, dJdohanna. "Between Two Nof]ds." Commentary, 56, No. 5
(1973), 80-84.

Levy, Francis. "“A Passage to Nowhere,“ Neu‘bea&er, 57‘(1974),_19.

Ma1loy, Michael T.. “One Woman's India Has Its Charms but It's No
Place for Easy Salvation." ' National Observer, 14 July 1973,
p. 23. ‘ : a

Mortimor, Raymond. “Strangers in India." Sunday fﬁmes,>18 Feb.
1973, p. 39. : : :

Norman, Philip. The Times, 22 Feb. 1973, p. 10.

Pritchett, V. S. "Snares and Delusions." WNew Yorker, 16 June
1973, pp. 106-9. (See G34.) . '
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171. Rabinowitz, Dorothy. "Making their ﬁay through small troubles.”
llew York Times Book Review, 8 July 1973, pp. 6-7. (See Hi82.)

172, -=--==-v-- . World, 2, No. 12 (1973), 66.

“This vivid, extraordinary work will lay her claim to the
attention of American readers."

173. Smith, Catherine Mack. . "Indian File." WNew Statesman, 16 Feb.
1973, p. 240.

174. Sood, Marian B. Library Journal, 98 (1973}, 2334.

175. Thwaite, Anthony. "Joufneys of Uiscovery.". Observer, 18 Feb. 1973,
p. 37.

Describes the novel as a "chronicle of the clash between
aspirations and practicalities . . . a deep, humane, very
intelligent and very open awareness of people thrown together
and in the process discovering themselves."

176. Wade, Rosalind. Contemporary Review, 222 {1973), 216.

177. MWaugh, Auberon. "Three into one don't go." Spectator, 17 Feb.
1973, p. 203.

178. Wordsworth, Christopher. "Paths to Enlightenment." Guardian
Weekly, 24 Feb. 1973, p. 25.

"Less a novel than a cunningly 1inked.disp1ay of the author's
short story techniques, it is funny, merciless and charitable.
. . Her tussle with India is one of the richest treats of

contemporary literature."

179. Unsigned. Booklist, 70 (1973), 31.

180. Unsigned. Choice, 10 (1973), 1204,

181. Unsigned. Xirkus Reviews, 41 (1973), 408.

182. Unsigned. "1973—A Selection of Noteworthy Titles." WNew York
Times Book Review, 2 Dec. 1973; p. 78. Quotes comments from-
earlier issues of NYT Book Review. (See H171.) '

183. Unsigned. '"Keeping Cool." Times Literary Supplement, 16 Feb.
1973, p. 169. ' :
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Heat and Dust (1975)

Heat and Dust was ardently praised by most reviewers. One
critic describes it as "technically brilliant," and Charles Larson
comments in the National Observer, "what distinguishes Heat and
Dust is Ms. Jhabvala's command of language, her use of images—as
the title suggests. " In an intelligent review, Ramlal Agarwal
draws compar1sons with the story "An. Experience of ‘India," and
Mrs. Jhabvala's previous novel, 4 New Deminion. Other reviewers
choose to see the novel as part of the Forster tradition, or the
tradition of British Raj novels. Perhaps it is because of the
latter connection that Nissim Ezek1e1 feels an Indian reader can-
not enjoy the book.

Some reviewers find the two analogous stories very effective,
whilst others suggest that the parallelisms are forced. Of the
two stories it is the older one that is considered the more com-
pelling, which may suggest that some reviewers feel easier with
the more tradtional Anglo-Indian novel (indeed O%ivia's story is
contemporary with 4 Passage to India).

Adams, Phoebe-Lou. A¢lantic Monthly, May 1976, p. 111.

Agarwal, Ramlal. "Paradox.” qQuest, No. 99 (1976), pp. 87-90.

Allen, Brigid. "Echoes of the Raj." Times Literary Supplement,
7 Nov. 1975, p. 1325.

Bannon, Barbara A. Publishers Weekly, 16 Feb. 1976, p. 81.
Barnes, Julian. “Sémi-Bo]d}” New Statesman, 31 Qct. 1975, p. 550.

Bell, Pearl K. WNew York Times Book Review, 4 April 1976, pp. 7-8.
(See M228.)

Cheswick, Eugene. "A Writer's Space." wNation, 223 (1976)
Clemons, Walter. Newsweek, 19 Aoril 1976, p. 90.

Cooke, Michael G. “women Bear1ng V1o1ence " Yale Review, 66
(1976), 146. . o

Crosland, Margaret. “Some women Writers." British Book News,
May 1982, p. 275. (See H159.) C

Durney, L. dohn, III. Best Sellers, 36 (1976), 70.

Egremont, Max. "European Paét, Indian Present." Books. and
Bookmer, May 1976, pp. 42-43.
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Ezekiel, Nissim. "A Distorting Mirror?" Times of India, 4 Jan.
1976, p.. 10. :

Godwin, Gail. "Out of Africa and India." Harper's Magazine,
April 1976, pp. 101-2.

Green, Benny. "Booker Fun." Spectator, 15 Nov. 1975, p. 639.
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