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ABSTRACT 

Supenisor Professor Robin Skelton 

Tlus study is a collation of all accidental and substantive 

variants in a selection of poems from the work of Robert Graves A 

representative selection has been made from poems published between 

1914 and 1948, covering three of the four periods in his literary 

development The three periods are from 1916 to 1923, 1923 to 1927, 

and 1927 to 1938 The collations are continued to include poems from 

the volume Collected Poems (191 4-194? 2, published in 1948 This cut-

off date (1948) has been chosen because rn the follow mg year, 1949 , , 

Graves' The Wh~te Goddess appeared The Tlh~te Goddess marks a 

significant change in the poet's ,-.ro:rk and provides a convenient 

terminal point for this study 

In each instance, the basic text used for a poem was that of 

the first book publication Collations were made from this No 

magazine, periodical, or anthology versions have been considered or 

collated because it is not the standard procedure with such publications 

to offer the author galleys for proofing For this reason, such 

versions are not deemed to have the author's authority 

The methodology used has been a modified version of that 

employed by Peter Allt and Russell K. Alspach rn their work The 

Varwrwn Ed~t~on of the Poems of W B Yeats~ (New York Macmillan, 

1957) 
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Throughout his highly productive literary lif e, Robert 

Graves has been unusually concerned with the technical quality of his 

writing To meet his own demanding standard of competence he has 

constantly rev.1sed and r ewritten any of ]us work wluch he feels has 

failed to meet his standard Tlns continuing passion for revision is 

demonstrated even in his autobiography, Good- Bye To Al l That , where 

passages are revised from time to time But this process of revision 

is most evident in his poetry A poem appears under the title!:._ Dead 

Boche and disappears, only to surface as part of another poem titled 

Familiar Letter to Siegfried Sassoon Another appears titled The Dead 

Slup, becomes The Ship_ Master and, finally, The Furious Voyage 

This process of change presents a variety of critical 

problems Kirkham observes 

1 

The habit of rewriting, with the result that the 

maJor1ty of the poems that have survived more than one 

collection now exist 1n several versions, poses another 

problem for the critic The actual volume of Graves's 

published verse makes the task of identifying the principles 

of development in it a challenging one, but there 1s also 

the textual problem--wh1ch version of a poem should be 

quoted? Inevitably the poems of any one collection, whether 

their originals were written in 1914 or more recently, tend 

to have a uniform look, so much so, in fact, that readers 

usually underestimate the amount of change in technique, 

theme and moral attitude that has taken place during a half­

century of unflagging poetic output To trace the lines of 

development in his poetry it 1s essential to read it 
1 

chronologically 

~!ichael Kirkham, The Poetry of Robert Graves (New York, Oxford 

University Press, 1969), 3 



vii 

Douglas Day also r ecognizes the difficulties created by Graves' 

passion for revision, commenting, " but, commendable as it may 

2 
be, this halnt has created no sm:ill textual problems for the critic " 

The obJ ect i ve of this study is to indicate the scope of such 

textual problems by presenting a variorum edition of representative 

samples of the poet's work from 1916 to 1948 The first date (1916) 

is that of the publication of Graves' first book, OVer the Braz&er , and 

the terminal dat e (1948) marks the publication of his Collected Poems 

Q914-194?) The latter date was chosen because the following year marks 

the publication of The ~!h&-te Goddess, whose unifying vision has 

dominated Graves' \Wrk to the present day Critical study may show that 

The Wlnte Goddess \1as a factor in the poet's work as early as 1944, but 

1948 provides a convenient date for a t eAtual bibliography 

Day observes that Graves' poetry can be divided into reasonably 

distinct periods and, in selecting examples of the poetry for inclusion 

in tlus variorum, care has been taken to give a representative selection 

from each period The poems have been presented chronologically 

The first period, from 1916 to 1923, includes some of Graves' 

Georgian worl, and work reflecting the shock of the First World War and 

th~ years of recovery from that shock It also rncludes the poetry of 

intense anger and b1tte1ness which gives way to the later detached, 

analytical work Published books of poems rn th1_s first period rnclude 

Over the Braner (1916), Fa&r&es aJ1d Fus& l&ers (1917),CountPy Sent&ment 

(1920), The Pu,r-Glass (1921), and the first section of Whippe1~g&nny 

(1923) 

2
Douglas Day, Sunfter Than Reason (Chapel Hill, University of North 

Carolina Press, 1963), xiv. 



Viii 

Graves' cynical detachment and emotional i sol ation J S 

reflected in the poetry of the second period, including the s econd 

section of Wh&pperg&nny, The Feather Bed (1923), Mock Beggar Ha l l 

(1924), Wel chman ' s Hose (1925), Poems ll914 -1926) (1927), and Poems 

0 914-1 927 )(1927) 

For the 11 years following Poems (1 914-1926), Grav es \vas closely 

associated with the American writer, Laura Riding, and during tlns third 

period much of his ext ensive rewriting and revision was accomplished 

Critics may find that Co llected Poems , [19.36], which marks the end of this 

third period, is the most significant of the early works Volumes of 

poetry appearing during these years include Poems 1929 (1929), Ten 

Poems More (1930), Poems 1926-1 930 (1931), To ~!ham Els e ? (1931), Poems 

1930- 1933 (1933), and Col lected Po~~s , µ 93~ (1938) 

In the years between 1938 and 1945, Graves published only 14 

new poems (contained in Poems 1938- 1945 ), and then, three years later, 

Collected Poems (191 4-1947)., appeared 

point of this study 

The year 1948 marks the terminal 

The question of editing Graves texts will undoubtedly pose 

problems in the years ahead, becaus e of the author ' s eAtensive revisions 

This study 1s an at t empt to show Just how extensive these revisions have 

been Selecting a copy-text can be a most demanding exercise, as W W 

Greg points out in his essay The Rationale of Copy-Text 

The fact is that cases of r ev ision differ so greatly 

in circumstances and charact er that it seems 

impossible to lay down any hard and fast rule as to 

when an editor should take t he original edition as lns 

copy-text and when the revised reprint All that can 



ix 

be said is that if the original be 5elected, then the 

author's corrections must be incorporated , and that 1.f 

the reprint be selected , then the orig inal reading must 

be restored when that of the reprint is due to 

unauthor ized variation Thus the editor cannot escape 

the 1esponsibility of distinguishing to the best of his 

ability bet~een the two categories No Juggling with 

copy-text will relieve him of the duty and necessity of 
3 exercising Jns own Judgment 

In preparing a variorum edition, t\vo approaches are open 

to consideration Each has its rationale First, the accepted 

definitive version may be taken as the text and varic:1.nts then tabulated 

backwards, to include the earliest known text The rationale for 

this method is that the mos t recent version of a work may include 

authorial revisions and, therefore, represent the definitive version 

of the work, as conceived by the author 

On the other hand, it may be more valuable for the 1eade1 to 

have at hi s disposal a vanorum based on the earliest published text. 

The ratconale for this approach is that the reader can mo1e readily 

grasp the 01ig1nal concept that motivated the poem and trace its 

changes to the most recent verscon The latter rationale has prevai l ed 

i n this study Each poem appears in its earliest published version 

Some other considerations must be placed before the reader 

First, only poems published in books have been considered in the 

preparation of the variorum as it is not common practice for the edito1s 

of magazines or periodicals to provide authors with proofs for 

\v \l Greg, Co U (? c ted Papers , ed J C Maxwel 1 (Oxford Clarendon 

Press, 1966), 390 



correction and , for this r eason , there is no authority for the 

assu,nption that t he poem appears as t he author desired This 

pr:ictice also prevails w.1 th comp i lers of anthologies Secondly, 

in all the poems considered, both accidental and substantive 

variants have been recorded for editoria l cons i derat i on In 

the preparatJ.on of this variorurn study, examp les of all Graves ' 

books of poetry have been examined, but not every edition or 

impression has been included Indeed, this present s tudy is 

intended to be part of an ongoing exploration of the textual 

variants in Graves ' poetic works which, it is hoped, will lead 

eventually to the creation of a complete variorum edition of his 

poerns 

The poems selected for examination in this present study 

were chosen in order to present the widest possible range of types 

of revision in the poems of the chosen periods Several poems were 

also chosen because of their general l y accepted importance to the 

understanding of Graves' work, such as Golaith and David, 

Whippergrnny, and In Procession This study should perhap s be 

regarded primarily as an exercise in l i terary skills and part of 

its author 's tra1nir.g in t extua l editing It 1s not ½1thin the scope 

of thJ.s stuny to provide a definitive varioruJ11 but, r ather , to 

explore the scope of the probl em of settling on a defini tive text 
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NOTES ON THE COLLATIONS 

The collation methods employed in this study are a modification 

of the methods used by Peter All t and Russell K Alspach rn The 

Var~orv.m Ed~t~on of the Poems of W B Yeats (New York 

Macmillan, 1957) 

1 Where a punctuation variant has occurred within a line the 

words before and after the variant are given If the 

punctuation variant is terminal, the last word in the line 

is given 

2 Where the wording w1thrn a line changes, the words before 

and after the change have been given 

3 Where the spelling, number, or hyphenation of a word varies, 

usually only the word itself has been given 

4 Where three periods appear within a line as a punctuation 

variant, they have been single-spaced, this, to distinguish 

the variant from three periods indicating a word or words 

omitted 
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THE POET IN THE NURSERY 

1 The youngest poet down the shelves z,Jas fwnbl&ng 

2 In a d&m l &brary , Just beh&nd the cha&r 

3 From Wh&ch the anc&ent poet was mum-~wnbl&ng 

4 A song about some Lovers at a Fa&r, 

5 Pull&ng h&s long wh&te beard and gently grumbl&ng 

6 That rhymes were beast ly th&ngs and never there. 

7 And as I groped, the whole t&me I was th&nk&ng 

8 About the trag&c poem I'd been wnt&ng-

9 An old man's l&fe of beer and wh&skey dr&nk&ng, 

10 H&s years of k&dnapp&ng a:nd W&cked f&ght&ng, 

11 And hCYw at last, &nto a fev er S&nk&ng, 

12 Remorsefully he d&ed, h&s bedclothes b&t&ng 

13 But suddenly I saw the br&ght green cover 

14 Of a th&n pretty book I'&ght down below, 

[no break] 

PRINTINGS la1, la11, lb, 3a, 3b, 3c, 13a, 13c, 14 

DATE [1914] 13a, 13c, 14 

TYPOGRAPHY [un1tal1c1zed]lb, 3a, 3b, 3c, 13a, 13c, 14 

TEXT 

4 

6 

8. 

lovers 13a, 13c, 14 

were troublesome things 13a, 13c, 14 

writing, 3a, 3b, 3c, 13a, 13c, 14 



3 

15 I snatched &t vp and turned the pages over, 

16 To f&nd &t fuU of poetry., and so 

17 Put &t down my neck W&th qu&ck hands L&~e a Lover 

18 And turned to watch &f the old man saw &t go 

19 The book was full of funny muddl&ng mazes 

20 Each rounded off &nto a lovely song, 

21 And most extraord&nary and monstrous phrases 

22 Knotted W&th rhymes l&ke a slave-dr&ver 's thong, 

23 And metre tw&st&ng l&ke a cha&n of da&s&es 

24 W&th great b&g splend&d words a sentence long 

25 I took the book to bed W&th me and gloated, 

26 Learn&ng the l&nes that seemed to sound most grand., 

27 So soon the pretty emerald green was coated 

28 W&th Jam and greasy marks from my hot hand, 

29 Wh&le round the nursery for long months there float ed 

30 Wonderful words no one could understand 

17 lover , 3a, 3b, 3c, 13a, 13c, 14 
19 mazes, 3a, 3b, 3c, 13a, 13c, 14 

22 

26 

27 

thong 3c 

grand, 3a , 3b, 3c, 13a , 13c, 14 

the live ly emerald 13a, 14, 

green 13c 

lively emerald-

28 With intimate dark stains from 13a, 13c, 14 
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FREE VERSE 

1 I now delight, 

2 In spite 

3 Of the might 

4 And t he ri ght 

5 Of clas s i c tradition, 

6 In writing 

7 And reciting 

8. Straight ahead, 

9 Without l et or omission, 

10 Just any littl e r hyme 

11 In any little time 

12 That runs in my head 

13 Because, I've said, 

14 My rhymes no l onger shall stand arrayed 

15 Like Prussian soldi~rs on parade 

[no break) 

PRINTINGS lai, laii, 3a, 3b, 3c, 13a , 13c, 14 

TYPOGRAPHY Title [italicized] 3b 

TEXT Title In Spit e 13a, 13c, 14 

1 NOW , 3a, 13a, 13c, 14 , NOW delight 3b, 

delight 3c 

12 head, 3a, 3b, 3c, 13a, 13c , 14 



16 That march, 

17 Stiff as starch, 

18. Foot to foot, 

19 Boot to boot, 

20 Blade to blade , 

21 Button to button, 

22 Cheeks and chops and chins like mutton 

23 Nol No' 

24 My rhymes must go 

25 Turn 'ee, twist •~e , 

26 Twinkling, frosty, 

27 Will-o'-the-wisp-like, misty, 

28 Rh~nes I will make 

29 Like Keats and Blake 

30 And Christina Rossetti, 

31 With run and ripple and shake 

32 How petty 

33 To take 

34 A merry little rhyme 

35 In a Jolly little time 

36 And poke it, 

37 And choke it, 

38 Change it, arrange it, 

[no break] 

27 

32 

misty, 3a, 3b, 3c, 13a , 13c, 14 

pretty 3b, 3c 



39 

40 

41 

42 

43 

44 

45 

46 

47 

48 

Straight-lace it, deface it, 

Pleat it with pleats, 

Sheet it with sheets 

Of empty meaningless conceits, 

And chop and chew, 

And hack and hew, 

And weld it into a uniform stanza, 

And evolve a neat, 

Complacent, complete, 

Academic extravaganza' 

Sheets 3a 41 
42 empty conceits, lb, 3a, 3b, 3c, 13a, 13c, 14 

OVER THE BRAZIER 

1 What life to lead and where to go 

2 After the War, after the \far? 

[no break] 

PRINTINGS lai, laii, lb, 13a, 13c, 14 

DATE [July, 1915] lb, [1915] 13a, 13c , 14 

Note r ego.:rdmg variant speZ.l-ings of proper nOJnes If the only 

change in a line is the variant spelling of a proper name, that 

line has not been noted in the textual variants Where textual 

variants include a proper name that has variant spellings, the 

spelling used is that in the definitive text (above) 

spelling and the printings in which it occurs is 

w~z.z.~e 13a , 13c, 14 . 

A variant 



3 We ' d often t aH.ed tins way before 

4 But I still see the brazier glow 

5 That April night, still fe el the smoke 

6 And s tifling pungency of burning coke 

7 f'-d thought "A cottage rn the lulls, 

8 North Wales, a cottage full of books , 

9 Pictures and brass and cosy nooks 

10 And comfortab l e broad window-sills, 

11 flowers in the garden , walls all whit e , 

12 I'd live there peacefully, and dream and write " 

13 But Willy said . "No, Home ' s played out 

14 Old England ' s quite a hopeless place 

15 I've lost all feeling for my race 

16 The English stay-at-home 's a tout, 

17 A cad , I've done \H th him for life 

18 I '111 off to Canada \~i th my wee wife 

before 13c, 14 3 

11 

12 

13 

before, 13a, 

whit e 

peacefully and 13a, 13c, 14 

14 

said "No, Home 's no good l b , 

Home ' s no good 13a, 13c , 14 

pl ace lb, place, 13~, 13c, 14 

said, [said 13c] "No, 

16 But France has given me [my 13a, 13c , 14] heart and blood lb, 13a , 

13c, 14 
17 Enough to last me all my [li f e lb] life, 13a , 13c, 14 
18 wife " 13a, 13c , 14 



19 "Come with us, Mac, old thing," but Mac 

20 Drawl ed "No , a Coral Isle for me, 

21 A warm green J ewe l in the South Sea 

22 Of course you'll sneer, and cal l me slack, 

23 And Colonies are quite Jolly but-

24 Give me my hot beach and my cocoanut" 

25 So then we built and stocked for Willy 

26. A log-hut, and for Mac a calm 

27 Rockabye cradle on a palm-

28 Idyllic dwellrngs--but this silly 

29 Mad War has now wrecked both, and what 

30 Better hopes has my little cottage got? 

20 Drawled, "No , 13a, 14 

22 There's merit in a lunilier [shack lb] shack, lb, 13a, 13c, 14 

23 And l abour is a grand thing [but lb] but- lb, 13a, 13c, 14 

26 His log-hut, 

27 Rock-a-bye 13a, 13c, 14 



IN THE WILDERNESS 

1 Christ of his gentleness 

2 Thirsting and hungering 

3 Walked in the wilderness, 

4 Soft words of grace He spoke 

5 Unto lost desert-folk 

6 That listened wondering 

7 He heard the bitterns call 

8 From ruined palace;-wall, 

9 Answered them brotherly 

10 He held communion 

11 With the she-pelican 

12 Of lonely piety 

13 Basilisk, cockatrice, 

14 Flocked to His homilies, 

15 With mail of dread device, 

[no break] 

PRINTINGS lai, lan, 3a, 3b, 3c, 11, 13a , 13c, 14, 22, 24 

DATE [191 4] 11, 13a, 13c, 14 

TYPOGRAPHY Title [italicized] 3b, 11 

TEXT 

1 

2. 

4 

7 

9. 

14. 
I I t 

His . 3a, 3b, 3c, 13a, 13c, 14 , He, of 

hungering, 3a, 3b, 3c, 11, 13a, 13c, 14 

he 

bittern 

brotherly; 22, 24. 

his . , . , 3a, 3b, 3c, 13a, 13c , 14, 22, 24 

, 22, 24 



16 With monstrous barbfd stings , 

17 With eager dragon - eyes, 

18 Great rats on leather wings 

19 And poor blind broken things, 

20 Foul in their miseries 

21 And ever with Him went, 

22 Of all His wanderrngs 

23 Comrade, with ragged coat, 

24 Gaunt ribs-poor innocent-

25 Bleed mg foot, burning throat , 

26 The guile l ess old scape-goat, 

27 For forty nights and days 

28 Followed in Jesus' ways, 

29. Sure guard behind Hirn kept, 

30 Tears like a lover wept 

16 slings, 3a, 3b, 3c, 13a, 

13a, 13c, 14, 22, 24 

18 bats leathern 

19 And old, blind, broken 

20 Mean in 

21 Then ever him 

22 his 22, 24 

13c, 14, 

11, 13a, 13c, 

26 scapegoat, 3a, 3b, 3c, 13a, 13c, 14, 

young scapegoat 22, 24 

29 him , 22, 24 

barbed , 11, 

14, 22, 24 

guileless 



ESCAPE 

(August 6th., 19.16 0ff1.,cer prevwusly reported d1.,ed of 

wounds now reported wounded 

Welsh Fus ) 

Graves ., Capt R, Royal 

1 But I was dead , an hour or more 

2 I woke when I'd already passed the door 

3 That Cerbents guards and half-way down the road 

4 To Lethe , as an old Greek sign-post showed 

5 Above me , on my stretcher swinging by, 

6 I saw new stars in the sub-terrene sky, 

7 A Cross, a Rose in Bloom, a Cage with Bars, 

8 And a barbed Arrow feathered with fine stars 

[no break] 

PRINTINGS 2, 3a, 3b, 3c, 11, 13a, 13c, 14 

TYPOGRAPHY Epigraph [unitalicized] 3a, 3b, 3c, 11, Title [itali­

cized] 3a, 11 

EPIGRAPH wounds, now wounded [wounded 13a, 13c, 14] 

TEXT 

1 

3 

4 

6 

7 

8. 

Graves , Captain R , . Welch Fusiliers ) [Fusiliers). 13a, 

13c, 14] ] 3a , 3b, 3c , 11, 13a, 13c, 14 

more 3a, 3b, 3c, 11, 13a , 13c, 14, But 11 

guards, and 

signpost 

subterrene sky 

bloom, . bars, 

feathered 1n fine . 3a, 3b , 3c, 11, 13a, 13c, 14. 



9 I felt the vapours of forgetfulness 

10 Float in my nostri l s Oh, may Heaven bless 

11 Dear Lady Pros erpine , who saw me WcJ.ke 

12 And stooping over me , for Henna ' s sake 

13 Cleared my poor buzzing head and sent me back 

14 Breathless, with l eaping heart along the track 

15 After me roared and clattered angry host s 

16 Of demons, heroes, and policeman-ghosts 

17 "Life, life' I can't be dead, I won't be dead 

18 Damned if I' 11 die for anyone," I said 

19 Cerberus stands and grins above me now, 

20 Wearing three heads, lion and lynx and sow 

21 "Qtnck., a revolver' but my Webley 's gone, 

10 

11 

12 

[no break] 

nostril s Oh, 

wake , 3a, 3b, 3c, 

And, stooping 3a, 

11 

"Life 1 life 1 dead' 

11, 13a, 13c, 14 

3b, 3c, 11, 13a, 13c, 

I . dead' 

14 , 

17 

18 anyone' " I said 3a , 3b, 3c, 11, 13a, 

[b etween 18 and 19 no break] 13a, 13c, 14 

Enna's 

13c, 14 

20 heads-lion , and lynx, and sow 

13c, 14 

3a, 3b, 3c, 11, 13a, 

21 [Quick, 13a , 13c, 14] 

13c, 14 

But , 3a , 3b , 3c, 11, 13a, 



22 Stolen no bombs no kn i fe (the crowd 

swarms on, 

Bellows, hurls stones) not even a honeyed sop 23 

24 

25 

Nothing 

Stay 1 

Good Cerberus Good dog 

a great luminous thought 

. but stop' 

I do believe 

26 There's still some morphia that I bought on leave" 

27 Then swiftly Cerberus' wide mouths I cram 

28 With Army biscuit smeared with Tid.ler' s Jam, 

29 And Sleep lurks in the luscious plum and apple 

30 He crunches, swallows, stiffens , seems to grapple 

31 With the all-powerful poppy then a snore, 

32 A crash, the beast blocks up the corridor 

33 With monstrous hairy carcase, red and dun-

34 Too lat e for I've sped through 

35 0 Life' 0 Sun 1 

22 Stolen 1 No bombs no knife The , 3a, 3b, 3c, 

11, Stolen No bombs knife The , 13a, 

13c, 14 

23 stones Not sop 

24 Nothing Cerberus' Good dog 1 I 3a, 3b, 

3c, 11, 13a, 13c, 14 

26 leave 13a, 13c, 14 

28 army with ration Jam, 

29 sleep 3a, 3b, 3c, 11, 13a, 13c, 14 

31 poppy then , 13a , 14. 

34 late 1 for 3a, 3b, 3c , 11, 13a, 13c, 14 



GOLIATH AND DAVID 

1 Once an earlier David too~ 

2 Smooth pebbles fr om the brook 

3 Out between the lines he \vent 

4 To that one-sided tournament, 

5 A shepherd boy who stood out fine 

6 And young to fight .a Philistine 
, 

7 Clad all in brazen mail He swears 

8 That he's killed lions, he's killed bears, 

9 And thos e that scorn the God of Zion 

10 Shall perish so like bear or lion 

[no break] 

PRINTINGS 2, 3a, 3b, 3c, 13a, 13c, 14 

TYPOGRAPHY Dedication [unitalicized] 3a, 3b, 3c; Title [itali­

cized] 3b 

DEDICAT ION [For Lieut David Thomas, 1st Batt Royal Welch 

Fusiliers , killed ] 13d , 13c, 14 

No-te "If I am Jesse's son," said he ,/ Where must that tall Goliath 

be?" precedes the poem 13a, 13c , 14 

TEXT 

1 Yet 3a, 3b, 3c, For once 13a, 13c, 14 



11 But the Justonan of that fight 

12 Had not the heart to tell it right 

13 Striding within Javelin range 

14 Goliath marvels at this strange 

15 Goodly-faced boy so proud of strength 

16 David's clear eye measures the length, 

17 With hand thrust back, he cramps one knee, 

IS Poises a moment thoughtfully, 

19 And hurls with a long vengeful swing 

20 The pebble, humming from the sling 

21 Like a wi ld bee , flies a sure line 

22 For the forehead of the Philistine, 

23 1hen but there comes a brazen clink, 

24 And quicker than a man can think 

25 Goliath's shield parries each cast, 

26 Clang' clang' and clang' was David's last 

27 Scorn blazes in the Giant's eye 

28 Towering unhurt six cubits }ugh 

11 

13 

22 

25 

26 

[no break] 

But • the 3a, But the 

[between 12 and 13 a break] 

r ange, 

Philistine, 3a, 3b, 3c, 23a, 23c , 24 

cast 3a, 3b, 3c 

clang' And clang' 

[beh.reen 26 and 27 a break.] 23a, 23c, 24 



29 Says foo l ish David, "Damn your slneld, 

30 And damn my sling, but I' 11 not yield " 

31 He takes lns staff of Mamr e oak, 

32 A knott ed shepherd- staff that ' s broke 

33 The skull of many a wolf and fox 

34 Come filching lambs from Jesse's f locks 

35 Loud l aughs Goliath, and that l augh 

36 Can scatter chariot s like blown chaff 

37 To rout but David, ca lm and brave , 

38 Holds his ground, :!;or God will save 

39 Steel crosses wood, a flash, and oh 1 

40 Shame for Beauty's overthrow' 

41 (God's eyes are dim , his ears are shut) 

42 One crue l backhand sabre cut-

43 "I'm hit, I'm killed," young David cries, 

[no break] 

29 

30 

37 

40 

41 

shield' 3a, 3b , 3c, 

shield' 13a , 13c, 14 

David, "Curse 

[And curse my 13a, 13c, 14] sling' but 

3b, 3c, 13a, 13c, 14 

rout, 

beauty 's 

His 

' 3a, 3b , 3c, 13a, 13c, 14 

[shut, 13a, 14] [shut) 13c] 

3c, 13a , 13c, 14 

sabre-cut -

II 3a, 

) 3a, 3b, 

42 

43 h1t 1 I'm killed'" , 3a, 3b, 3c, 13a, 13c, 14 



44 Throws blindly forward, chokes 

45 And look, spike-helmeted, grey, gr im, 

46 Goliath straddles over him 

44 dies 13c 

and dies 

45 Steel-helmeted and grey and grim 13a, 13c, 14 

A DEAD BOCHE 

1 To you who'd read my songs of War 

2 And only hear of blood and fame, 

3 I'll say (you've heard it said before) 

4 "War's Hell 111 and if you doubt the same, 

5 To-day I found in Mametz wood 

6 A certain cure for lust of blood 

[break] 

PRINTINGS 2, 3a , 3b, 3c, [13a, 13c, 14] 

TYPOGRAPHY Title [italicized] 3b 

Note A Dead Boche was incorporated into the poem Letter to S S. 

from Mametz Wood and re-tit led Fami liar Letter to Siegfried 

Sas soon [13a, 13c, 14] See follow rng analysis 

TEXT 

1-4 

5 

6 

[lacking] 13a, 13c , 14 

[Today 3c] [ to-day 13a, 13c , 14] Wood 3a, 3b, 3c 

blood 13a , blood, 13c, 14 



7 

8 

9 

10 

11 

Where, propped against a shattered trunk, 

In a great mess of things uncl ean 

Sat a dead Boche he scowled and stunk 

With clothes and face a sodden g1een , 

Big-bellied, spectacled, crop-haired, 

12 Dribbling black blood from nose and beard. 

7 

8 

9 

10 

trunk 13a, 13c, 14 

unclean, 3a, 3b, 3c 

Boche, he 3a, 3b, 3c 

green 13a, 13c, 14 

LETTER TO S S FROM MAMETZ WOOD 

1 I never dreamed we'd meet that day 

2 In our old haunts down Fricourt way, 

[no break] 

PRINTINGS 3a, 3b, 3c, 13a, 13c, 14 

EPIGRAPH [From Bivouacs at Mametz Wood, July 13th, 1916] 13a, 13c, 14 

TYPOGRAPHY Title [italicized] 3b 

Note Letter to S S From Mametz Wood was combined with A Dead 

Boche and re-titled Familiar Letter to Siegfried Sassoon [13a, 

13c, 14] See previous analysis. 



3 Plotting such marve llous Journeys there 

4 For Jolly old "Apr~s -l a- guerre " 

5 Wel l, when it' s over , first we 'l l meet 

6 At Gw eithdy Bach, my country seat 

7 In Wales, a curious little ~hop 

8 With two rooms and a roof on top, 

9 A sort of Mor l ancourt - ish bill et 

10 That never needs a crowd to fill it 

11 But oh, the country round about ' 

12 The sort of view that makes you shout 

13 For want of any better way 

14 Of praising God there's a blue bay 

15 Shining in front, and on the right 

16 Snowden and Hebog capped with white , 

17 And lots of other Jolly peals 

18 That you could wonder at for weeks , 

19 With Jag and spur and hump and cleft 

20 There's a grey castle on t he left, 

21 And back in the ]ugh hinterl and 

22 You'll see the grave of Shaw'1 Knarlbrand 

[no break] 

4 For golden -hourecl "Apres-la-guerre " 13a, 13c, 14 

17 other mountain peaks 13a 13c, 14 

21 , Hinterland 3b , 3c 

22 Knarlbrand , 3b, 3c 



23 Who s l ew the savage Buffaloon 

24 By the Nant-col one night in June , 

25 And won his surname f rom the horn 

26 Of this prodigious unicorn 

27 Beyond, where t he t1vo Rh i no gs tower , 

28 Rhinog Fach and Rhi nog Fawr , 

29 Close there aft er a four years' chase 

30 From Thess aly and the wood~ of Thrace , 

31 The beat en Dog-cat stood at bay 

32 And growl ed and fought and passed away 

33 You' 11 see wher e mountain conies gr apple 

34 With pr ayer and creed in t hen rock chape l 

35 Wluch Ben and Claire once built for them, 

36 They call it Soar Bethlehem 

37 You'll s ee where in old Roman days, 

38 Before Revivals changed our ways, 

39 The Virgin 'scaped the Devil's grab, 

40 Printing her fo ot on a stone sl ab 

41 With fiv e clear toe -marks, and you'll frnd 

42 The fiend ish thumbpr int close behmd 

43 You'll see wher e Math, Mathonwy 's son, 

[no break] 

35 W]nch three young children built , • 13a, 14, Which 

three young chi ldren built them 13c 

42 thumb-print 13a , 13c, 14 



44 Spoke with th e wizard G111ydion 

45 And bad him for South Wales set out 

46 fo steal that creature with the snout, 

47 That new-discovered grunting beast 

48 Divinely flavoured for the feast 

49 No traveller yet has hit upon 

50 A wilder land than Meirion, 

51 For desolate lulls and tumbling stones, 

52 Bogland and melody and old bones 

53 Fairies and ghosts are here galore, 

54 And poetry most splendid, more 

55 Than can be written with the pen 

56 Or understood by commen men 

57 In Gwe1thdy Bach ½e'll rest awhile, 

58 We'll dress our wounds and l earn to smile 

59 With easier lips, we'll stretch our legs, 

60 And live on bilberry tart and eggs, 

61 And store up solar energy, 

62 Basking in sunshine by the sea, 

63 Until we feel a match once more 

64 For anything but another war 

[breah] 

56 
45 

common 3b, 3c, 13a, 13c , 14 
him from South 3b, 3c 

[between 64 and 65 no break] 13a, 13c, 14 



65 So then we 'll kiss our families , 

66 And sail away across the seas 

67 (The God of Song protecting us) 

68 To the great hill s of Caucasus 

69 Robert wi ll learn the local bat 

70 For bill eting and things like that, 

71 If Siegfried l earns the piccolo 

72 To charm the people as we go 

73 The Jolly peasan t s clad in furs 

74 Will greet the Welch-ski officers 

75 With op en arms, and ere we pass 

76 Will make us vocal with Kavass e 

77 In old Bagdad we 'll call a halt 

78 At the S~shuns' ancestral vault, 

79 We'll catch the Persian rose-flowers' scent, 

80 And understand what Omar meant 

[no break] 

66 sail across the 3b, 3c 

[between 72 and 73 no break] 13a, 13c, 14 

73 The simple peasant s 

74 the foreign officers 

75 ere they pass 

76 make them tuneful with 

78 Sashuns' , 13a , 13c, 14 



81 Bitlis and Mush \vill know our fac es, 

82 Tifli s and Tornsl,, and all such places 

83 Perhaps event ually we ' 11 get 

84 Among the Tartar s of Thibet, 

85 Hobnobbing with the Chungs and Mrngs, 

86 And dorng wild, tremendous things 

87 In free adventure, quest and fight, 

88 And God' what poetry we'll write' 

84 Thibet 3c 

[lines 5 to 12 of A Dead Boch~ here follow, preceded by 

Fragment ~nc l uded at the end of th~s l etter ] 13a , 13c, 14 

See preceding analysi s 

THE KISS 

1 Are you shaken, are you stirred 

2 By a whisper of love, 

3 Spell-bound to a word 

4 Does Time cease to move , 

[no break] 

PRINTING 4, 6a, 6b 

TEXT 

3 Spellbound 6a, 6b 



5 Till her calm grey eye 

6 Expands to a sky 

7 And the clouds of her hair 

8 Like storms go by? 

9 Then the lips that you have ki s sed 

10 furn to frost and fire, 

11 And a white-steaming mist 

12 Obscures desire 

13 So back to their birth 

14 Fade water, air, earth, 

15 And the First Power moves 

16 Over void and dearth 

17 Is that Love? no, but Death, 

18 A passion, a shout, 

19 The deep in-breath, 

20 The breath ro aring out, 

21 And once that is flown, 

22 You must lie a lone, 

23 Without hope, without life, 

24 Poor flesh, sad bone 



LOST LOVE 

1 His e)es are quickened so with grief , 

2 He can watch a grass or le af 

3 Every instant grow, he can 

4 Clearly through a flint wall see, 

5 Or watch the startled spirit flee 

6 From the throat of a dead man 

7 Across two counties he can hear, 

8 And catch your words before you speak 

9 The woodlou~e or the maggot's weak 

10 Cl amour rings in his sad ear, 

11 And no ise so slight it would surpass 

12 Credence --dr1nk1ng sound of grass, 

13 Worm t alk, clashing Jaws of moth 

14 Chumbling holes in cloth 

15 The gr oan of ant s who undertake 

[no break] 

PRINTINGS 4, 6a, 6b, 13a , 13c, 14, 20b, 22, 24 

TEXT 

7 hear 13a, 13c, 14, 20b, 22 , 24 

8 speak 6a, 6b, 13a, 13c , 14, 20b, 24, Or catch 

speak 22 

9 Or now the caterpillar 's weak 22 

10 ear, 

12 Credence--drinling 

14. [That chumble holes 22] ... cloth, 20b, 22, 24 



16 Gigantic loads for honour's sake, 

17 Their sinews creak, thei1 breath comes thin 

18 Whir of spiders hhen they spin, 

19 And minute whispering, mumbling, sighs 

20 Of idle grubs and flies 

21 This man is quickened so with grief, 

22. He wanders god-like or like thief 

23 Inside and out, below, above, 

24 Without relief seeking lost love 

16. 

17 

(Their 

sake 20b , 22, 24 

thin, 13a, 13c, 14, (Their 

thrn) , 22 

A FROSTY NIGHT 

Mother 

1 Alice, dear, what ails you, 

2 Dazed and white and shaken? 

[no break] 

thin) , 20b , 24, 

PRINTINGS Sa, Sb, 11, 13a, 13c, 14, 20b, 22, 24 

TYPOGRAPHY[Text in single quotations] 20b , 24, [Text in double 

quotations] 22 

Note The speakers rn the textual variant s are the same as those 

in the definitive text [Speakers onntted] 20b, 22 , 24 

TEXT 

2 .... and lost and • ? 20b, 22, 24 . 



3 Has the chill night numbe<l you? 

4 Is i t fri ght you have t aken? 

Al-ice 

5 Mother, I am very \ve ll, 

6 I f elt never better , 

7 Mother, do not hold me so, 

8 Le t me write my l e tter 

Mot her 

9 Sweet, my dear, what ails you? 

Al-ice 

10 No, but I am well, 

11 The night was cold and frosty, 

12 There's no more to t ell 

[br eak] 

6 I was never bett er 20b, 22, 

9 Allee de ar, what ? 22 

24 

[between 9 and 10 no break] 20b , 

10 well 

11 frosty- 20b , 22, 24 

22, 24 



Mother 

13 Ay, the night was frosty, 

14 Coldly gaped the moon, 

15 Yet the birds seemed twitt ering 

16 1hrough green boughs of June 

17 Soft and thick the snow lay, 

18 Stars danc ed 111 the sky 

19 Not all the lambs of May-day 

20 Skip so bold and pigh 

21 Your f eet were danc ing, Alice, 

22 Seemed to dance on air , 

23 You looked a ghost or angel 

24 In the st ar l ight there 

25 Your eyes were fros ted starlight, 

26 Your heart fire and snow 

18 

24 

25 

26 

[no break] 

sky­

star-llght 

star-light , 

heart, fire 20b, 22, 24 



27 Who was it said, "I love you"? 

.4lw e 

28 Mother, let me go' 

27 you?" 13a, 14 
[between 27 and 28 no brea~] 200, 22, 24 

SONG ONE HARD LOOK 

1 Small gnats that fly 

2 In hot July 

3 And lodge in sleep mg ears, 

4 Can rouse therein 

s A trumpet's din 

6 With Day-of-Judgement fears 

[break] 

PRINTINGS Sa, Sb, 11, 13a, 13c, 14, 20b, 22, 24 

TYPOGRAPHY Title [italicized] 11 

Note [Stanzas 2 and 3 are reworked to create one stanza] 11, 13a, 

13c, 14, 20b, 22, 24 

TEXT Title One Hard Look 20b, 22, 24. 

3 ears 20b, 22, 24 

4 Will rouse 22 

6 Day of Judgement 13a, 13c, 14 , 20b, 22, 24 



27 Who was it said, "I love you"? 

Alwe 

28 Mother , let me go 1 

27 you?" 13a, 14 
[bet ween 27 and 28 no brea~] 20b , 22, 24 

SONG ONE HARD LOOK 

1 Small gnats that fly 

2 In hot July 

3 And lodge in sleeping ears , 

4 Can rouse therein 

s A trumpet's din 

6 With Day-of-Judgement f ears 

[break] 

PRINTINGS Sa, Sb, 11, 13a, 13c, 14, 20b , 22, 24 

TYPOGRAPHY Title [italicized] 11 

Note [Stanzas 2 and 3 are r eworked to create one stanza] 11, 13a , 

13c, 14, 20b, 22 , 24 

TEXT Title One Hard Look 20b, 22, 24 . 

3 ears 20b , 22, 24 

4 Will rouse 22 

6 Day of Judgement 13a , 13c, 14, 20b, 22, 24 



7 Small mice at night 

8 Can wake more fright 

9 Than lions at nndday 

10 An urchin small 

11 Torments us all 

12 Who tread }us prickly way 

13 A straw will crack 

14 The camel's back, 

15 To die we need but sip, 

16 So little sand 

17 As fills the hand 

18 Can stop a steaming ship 

19 One smile relieves 

20 A heart that grieves 

21 Though deadly sad it be, 

22 And one hard look 

[no break] 

8 Will wale 22 

9 midday , Sb, 

10-12 [lacking] 11, 13a, 13c, 

14 back, 13a, 13c, 14, 

15-17 [lacking] 11, 13a, 13c, 

18 There 1s no easier way 

midday, 20b, 22, 24 

14 , 20b, 22, 24 

back- 20b, 22, 24 

14, 20b, 22, 24 

11, 13a, 13c, 14, 20b, 22, 24 



23 Can close the book 

24 That lovers love to see-

23 

24 

Will close 

see 

22 

11, 13a , 13c, 14, 20b, 24, 

ROCKY ACRES 

1 This is a wi l d land, country of my choice, 

see 22 

2 With harsh craggy mountain, moor ample and bare 

3 Seldom in these acres is heard any voice 

4 But voi ce of cold water that runs here and there 

5 Through rocks and lank heather growing without care 

6 No mice in the heath run nor no birds cry 

7 For fear of the dark speck that float s in the sky 

8 He soars and he hovers rocking on his wings , 

[no break] 

PRINTINGS Sa, Sb, 11, 13a , 13c, 14, 22, 24 

TYPOGRAPHY Title [it a l i cized] 11 

TEXT 

5 

6 

7 

8 

care 13c, 14 

run, nor 22 , 

the buzzard that 

hovers, rocking 

run, no song- birds fly 24 

24 

, 13a, 13c, 14, 22, 24 



9 He scans his \vide parish with a sharp eye, 

10 He catches the trembling of small hidden things, 

11 He t ears them in pieces, dropping from the sky 

12 Tenderness aPd pity the l and will deny, 

13 Where life is but nourished from water and rock 

14 A hardy adventure, full of fear and shock 

15 Time has never Journeyed to this lost l and , 

16 Crakeberries and heather bloom out of date, 

17 The rocks Jut, the streams flow singing on either hand, 

18 Careless 1f the season be early or late 

19 The skies wander overhead, now blue, now slate 

20 Winter would be known by his cold cutting snow 

21 If June did not borrow his armour also 

22 Yet this 1s my country beloved by me best, 

[no break] 

9 eye Sb 

11 sky, 22, dropping them from 

12 deny 13a, 13c, 14 , the heart will 

sky, 

13 rock, 13a, 13c, 14, nourished by water 

rock- 22, 24 

16 Crakeberry , 22, 24 

18 late, 11, 22, 24 

19 slate, 22, 24 
.20 cutting snow 24 
22 country, beloved best, 24 

24 

24 



23 The first land that rose from Chaos and the Flood, 

24 Nursing no fat valleys for comfort and rest, 

25 Trampled by no hard hooves, stained with no blood 

26 Bold immortal country whose hill tops have stood 

27 Strongholds for the proud gods when on earth they go, 

28 Terror for fat burghers in far plains belo\v 

24 no valleys , 24 

25 no shod hooves, bought with 22, 24 

26 hill-tops 13a, 13c, 14, Bold, immortal 22, 

Sempiternal country 24 

27 Stronghold , 22, 24 

28 • burghers on far 24 

ALLIE 

1 All~e~ call t he b~rds ~n~ 

2 The b&rds from the sky 

3 Allie calls, Allie sings, 

[no break] 

PRII\TINGS Sa, Sb, 11, 13a, 13c, 14, 20b, 22, 24 

TYPOGRAPHY Title [1tallc1zed] 11, lines 1-2, 10-11, 19-20, 28-29 

[unital icized] 13a , 13c, 14, 20b, 22, 24, lines 1-2, 10-11, 

19-20, 28 -29 [in quotation marks] 13a, 13c, 14 

TEXT 

2. sly' 20b, 22, 24. 



4 Down they all fly 

5 First there came 

6 Two white dove s 

7 Then a sparrow from his nest, 

8 Then a clucking bantam hen, 

9 Then a robin red-breast 

10 All~e, call the beasts ~n, 

11 The beasts, every one 

12 Allie calls, Allie.sings, 

13 In they all run 

14 First there came 

15 Two black l ambs , 

16 Then a grunting Berkshire sow, 

17 Then a dog without a tail, 

18 Then a r ed and white cow 

19 All~e, call the f~sh up, 

20 The f ~sh from the stream. 

21 Allie calls, Allie sings , 

4 

6 

11 

13 

20 

[no break] 

fly 20b , 22, 24 

doves, 20b, 24 

one, 11, one 1 

run 

stre~n 1 20b, 22, 24 



22 Up they all swim 

23 First there came 

24 Two gold fish, 

25 A minnow and a rrnl ler ' s thumb, 

26 Then a pair of loving trout, 

27 Then the twist ed eels come 

28 Al l&e, call the ch&ldren, 

29 Ch&l&en from the green 

30 Allie calls, Allie , sings, 

31 Soon they run in 

32 First there came 

33 Tom and Madge, 

34 Kate and I who ' 11 not forget 

35 How we played by the water's edge 

36 Till the April sun set 

22 

26 

swim 20b , 22, 24 

of spotted trout, 11, 

school of littl e trout, 24 

the twisting eels 

of happy trout, 22 , 

11, 24 27 

29 
31 

green , 11, 
rn 24 

5r een 1 20b, 22, Call them from the green' 24 



GHOST RADDLED 

1 "Come , surly fellow, come' A song' " 

2 What, madmen? Sing to you? 

3 Choose from the clouded tales of wro~g 

4 And terror I bring to you 

5 Of a night so torn with cries, 

6 Honest men sleeping 

7 Start awake with glaring eyes, 

8 Bone-chilled , flesh creeping. 

9 Of sp.1rits in the web hung room 

10 Up above the stable, 

11 Groans, knockings in the gloom, 

[no break] 

PRINTINGS Sa, Sb, 11, 13a, 13c, 14, 20b, 21, 22, 24 

TYPOGRAPHY Title [italicized] 11, lines 2-24 [in quotation marks] 

21, 22 

TEXT Title The Haunted House 20b, 21, 22, 24 

1 II come a song 1 " 24 

2 What, fools? ? 

4 you 

7 with rabid eyes , 20b, 21, 22, 24 

8 creeping, 20b, 21, 24 

9 web-hung 11, 13a, 13c, 14, 20b, 24, the 

webbed room 21, 22. 



12 The dancing table 

13. Of demons in the dry well 

14 That cheep and mutter, 

15 Cl anging of an unseen bell, 

16 Blood choking the gutter 

17 Of lust frightful, past belief , 

18 Lurking unforgotten, 

19 Unrestrainable endless grief 

20 From breasts long rotten 

21 A song? What l aughter or \~hat song 

22 

23 

24 

12 

16 

17 

20 

Can t lns house remember? 

Do flowers and butterflies belong 

To a blind December ? 

table, 

gutter, 20b, 21 , 22, 24 

belief Sb , 

21, 22, 24 

In [breast Sb] 

lust filthy [cruel 22] past belief 20b, 

13a, 13c, 14 , 20b, 21 , 22, 24 



VAIN AND CARELESS 

1 Lady, lovely lady, 

2 Car eless and gay 1 

3 Once ,.,hen a beggar cal l ed 

4 She gave her child away 

S The beggar took the baby, 

6 Wrapped it in a shawl, 

7 "Bring her back," t he l ady said , 

8 "Next time you call " 

9 Hard by lived a vain man, 

10 So vain and so proud, 

11 He walked on sti lts 

12 To be seen by the crowd 

[break] 

PRINTINGS Sa, Sb, 11, 13a, 13c, 14, 20b, 21, 22, 24 

TYPOGRAPHY Title [italicized] 11 

TEXT 

3 Once , called, 20b , 21, 22, 24 

6 shawl- 20b, 21, 22, 24 

7 "Bring him back," 24 

10 proud 20b , 21, 22, 24 
11 wou ld walk_ on 20b , 21, 22, 24 
12 CTO\~d, 11, 20b, 21, 22, 24 



13 Up above the chirmey pots, 

14 Tall as a mast, 

15 And all the people ran about 

16 Shouting t i ll he passed 

17 "A splendid match surely," 

18 Neighbours saw it plain , 

19 "Although she is so careless , 

20 Although he is so vain" 

21 But the l ady played bobcher-ry, 

22 Did not see or care, 

23 As the vain man went by her 

24 Aloft in the air 

25 This gentle-born couple 

26 Lived and died apart 

27 Water will not mix with 011, 

28 Nor vain with care less heart 

14 mast- 20b, 21, 22, 24 

21 bob -cherry, 21, 22 

26 apart- 20b, 21, 22, 24 

27 011 11, 13a, 13c, 14, 20b, 21, 22, 24 



TI-IE PIER-GLASS 

(To T E' Lawrence~ who he l ped me w1--th 1--t) 

1 Lost manor where I walk continually 

2 A ghost, while yet in woman's flesh and blood 

3 Up your broad stairs mounting with outspread f :rngers 

4 And gliding steadfast down }Our corridors 

5 I come by nightly custom to tlus room, 

6 And even on sultry afternoons I come 

7 Drawn by a thread of time-sunk memory 

8 Empty, unless for a huge bed of state 

9 Shrouded with rusty curtains drooped awry 

10 (A puppet theatre where malignant fan cy 

11 Peoples the wings with fear) At my right hand 

12 A ravelled bell-pull hangs in readiness 

13 To summon me from attic glooms above 

[no break] 

PRI NT INGS 6a, 6b, 13c1, 13c, 14, 20b, 24 

DEDICATION [lacking] 13a, 13c, 14, 20b , 24 

TYPOGRAPHY line 54 [K1-- ll or forg 1--ve ? un1tal1cized] 13a , 13c, 14, 

line 57 [unital icized] 13a, 13c, 14 

TEXT 

2 ghost, though yet 20b, 24 



4J. 

14 Service of elder ghosts , here at my l eft 

15 A sullen pier-glass cracked f rom side to side 

16 Scorns to present the face as do new mirrors 

17 With a lying flush, but shows it melancholy 

18 And pale , as faces grow that look in nnrrors 

19 Is here no life, notlnng but tJ,e thin shadow 

20 And bl ank foreboding, never a wainscote r at 

21 Rasping a crust? Or at the window pane 

22 No fly, no bluebottle, no starveling spider? 

23 The windows frame a pr ospect of cold skies 

24 Half-merged with sea, as at the first creation, 

25 Abstract, confusing welter Face about, 

26 Peer rather in the glas s once more, take note 

27 Of self, the grey lips and long hair dishevelled, 

28 Sleep-staring eyes Ah, mirror, for Christ's love 

29 Give me one tohen that there still abides 

30 Remote, beyond this island mystery 

14 

15 

16 

19 

20 

24 

[no break ] 

ghosts, here , at my left, 

cracked, from side , 

face (as mirrors) 20b, 24 

Is there no 24 

wainscot 

creation- 20b, 24 

30 [Remot e-beyond 20b, 24] mystery, 13a, 13c, 14, 20b, 24 



31 So be it only this side Hope, somewhere , 

32 In streams, on sun-warm mountai n pasturage, 

33 True life , natura l breath, not this phanta~ma 

34 A rumour, scarcely yet to be r eckoned sound, 

35 But a pulse quicker or slower, then I know 

36 My plea is granted, death prevai ls not yet 

37. For bees have swarmed behind in a close place 

38 Pent up between this glass and the outer wall 

39 The combs are founded, the queen rules her court, 

40 Bee-ser3eants posted at the entrance chrnk 

41 Are sampling each returning honey-cargo 

42 With scrutinizing mouth and commentary, 

43 Slow approbation, quick dissatisfaction 

44 Disquieting rhythm, that leads me home at last 

45 From labyrinthine wandering This new mood 

46 Of Judgment orders me my present duty, 

47 To face again a problem strongly solved 

48 In life gone by, but now again proposed 

49 Out of due time for fresh deliberation 

50 Did not my answer please the Haster's ear? 

51 

32 

33 

Yet, I'll stay obstinate 

[no break] 

How \vent the question, 

pasturage- 20b, 24 

phantasma 13a, 13c, 14 

34-58 [lacking] 20b, 24 



4.) 

52 A paltry question set on the elements 

53 Of love and the wronged lover's obligation? 

54 Kbll or forgbv e? Still does the bed oo ze blood? 

55 Let it drip down till every floo r-p l ank rot 1 

56 Yet shall I answer , challenging the Judgment 

57 "KbU, strbke the blow agabn:, svite what shaU come " 

58 "Kil l, strike, again, again, " the bees in chorus hum 

53 obligation, 6b 

REPROACH 

1 Your gr i eving moonlight face looks down 

2 fhrough the forest of my fears, 

3 Crowned with a spiny bramble-crown, 

4 Dew-dropped with evening tears 

5 Why do you spell "untrue, unkind," 

6 Reproachful eyes plaguing my sleep? 

[no break] 

PRINTINGS 6a, 6b, 13a , 13c, 14, 20b, 22 , 24 

TI:XT 

4 Bedewed ½ith 

5 

6 

unbnd", 20b , 22 , 24 

eyes vexing my ? 24 . 



7 I am not guilty .rn my nnnd 

8 Of aught would make you weep 

9 Untrue? but how, \/hat broken oath? 

10 Unkind? I 1-now not even your name 

11 Unkind, untrue, you charge me both, 

12 Scalding my he art with shame 

13 The black trees shudder, dropping snow , 

14 The stars tumbl e and spin 

15 Speak, speak, or how may a child know 

16 His ancestral sin? 

7 I strain in memory, but I find 

8 No cause why you should weep 24 

9 But [when, ... hat 24] ? 20b, 22, 24 

11 you call me , 20b, 22, 24 

12 Wrrngrng [Stabbing 24] my . 20b , 22 

15 Speak speak, 6b 



THE FINDING OF LOV[ 

1 Before this generous time 

2. Of Love 111 morning prime, 

3 He had lon g season st ood 

4 Bound 1n a nightmare mood 

5 Of dense murk, r ar e ly lit 

6 By Jack-o'-Lanthorn's flct 

7 And stra ightway smothered spark 

8 Of beasts' eyes in the dark, 

9 Mourning with sense adrift, 

10 Tears rolling swift 

11 With o, for Sun to blaze 

12 Drying the cobweb-maze 

13 Dew-sagged upon the corn, 

14 With o, for flowering thorn, 

15 For fly and butterfly, 

16 For pigeons in the sky, 

[no break] 

PRINTINGS 6a, 6b, 13a, 13c, 14, 20b, 24 

TEXT 

1-25 [lack.mg] 20b, 24 

2 prime 

5 murk rarely 

11 0, 

14 0, , 13a, 13c, 14 



17 For robin and thrush, 

18 For the long bulrush, 

19 For cherry under the leaf , 

20 For an end to grief, 

21 For JOY in steadfastness 

22. Then through his distress 

23 And clouded vision came 

24 An unknown gradual flame 

25 By silent hands controlled, 

26 Pale at first and cold, 

27 Like wizard's lily-bloom 

28 ConJured from the gloom, 

29 Like torch of glow-worm seen 

30 Through grasses shining green 

31 By children half in fright, 

32 Or Christmas candlelight 

33 Flung on the outer snow, 

34 Or tinsel stars that show 

35 Their evening glory 

36 With sheen of fairy story 

37 No more, no more, 

38 Forget that went before' 

[no break] 

36 story-

37-47 [lacking] 20b, 24 



39 Not a wrack r emains 

40 Of all Ju s fo rmer pains 

41 Here's Lov e a drench of light, 

42 A Sun dazz ling the sight, 

43 Well started on his race 

44 Towards the Zenith space 

45 Where fixed and sure 

46 He shall endure, 

47 Holding peace secure 

48 Now with his blaze 

49 He drie s the cobweb maze 

50 Dew-sagging on the corn , 

51 He brings the =lowering thorn, 

52 The fly and but terfly, 

53 And pigeons in the sky, 

54 The robin and the thrush, 

55 And the long bulrush, 

56 And cherry under the l eaf , 

[no break] 

46 endure 13a , 13c, 14 

49 Love 20b, 24 

50 Dew sagged [Dew-sagged 20b, 24] upon 

24 

52 Mayfly , 20b, 24 

54 Robrn and thrush, 24 

56 The cherry. . . , 20b, 24 . 

, 13a~ 13c, 14, 20b, 



57 Earth 1n a sil ken dress , 

58 With end to grief, 

59 With love in steadfastness 

59 With JOY lD 20b, 24 

DOWN 

1 Downstairs a clock had ch1JT1ed, two o'clock only 

2 Then outside from the hen-roo ~t crowing came 

3 But why should Shift-wing call against the clock, 

4 Three hours from dawn? The shutters click and knock, 

S And he remembers a sad superstition 

6 Unfitting for the sick-bed-Turn aside, 

7 Distract, divide, ponder the simple tales 

8 That puzzled childhood, riddles, turn them over, 

9 Half-riddles, answerless , the more intense 1-

[no break] 

PRINTINGS 6a, 6b, 13a, 13c, 14, 20b, 24 

TCXT 

3 

4 

6 

8 

9 

Why should the shift-wrng 

dawn? Now shutters 

sicl-bed Turn 

over--

intense 20b, 24 



10 Lost bars of music tinkling with no sense 

11 Recur, drowning uneasy superstition 

12 Mouth open , he was lying, this sick man , 

13 And srnking all the whil e , hmv had he come 

14 To sinh? On better nights his dream went flying, 

15 Dipping, sailing the pasture of his sl eep, 

16 But now, since clock and cod., had sunk him down 

17 Through mattress, bed, floor , floors beneath, stairs , cellars, 

18 Through deep foundations of the manse, still sinking 

19 Through unturned earth How had he cheated space 

20 With inadvertent motion or word uttered 

21 Of too-close-packed intelligence (such there are) 

22 That he should penetrate with sliding ease , 

23 Dense earth, compound of ag es, granite ribs 

24 And groins? Consider, there was some word uttered , 

25 Some abracadabra--then like a stage-ghost, 

26 Funereally with weeping , down, drowned, lost 1 

[no break] 

16 now (since cock) had 

19 he magicked space 

21 are) , 20b, 24 

22 ease 13a, 13c, 14, 20b, 24 

24 Consider there 

25 then, ll:k.e , 20b, 24 

[between 26 and 27 a break] 6b 



so 

27 Oh, to be a child once more, sprawling at ease, 

28 On warm turf of a ruined castle court 

29 Once he had dropped a stone between flat slabs 

30 That mask the ancient well, mysteriously 

31 

32 

33 

34 

35 

36 

37 

38 

39 

40 

27 

28 

30 

32 

33 

36 

37 

39 

40 

Plunging his mincl down with it Hear it go 

Rattling and rocketing down in secret void 

Count slowly one, two, three 1 and echoes rise 

Fainter and fainter, merged in the gradual hum 

Of bees and flies, only a thin draught rises 

To ch~ll the drowsy air, he for a while 

Lay without spirit, until that floated back 

From the deep waters Oh, to renew now 

The bliss of repossession, kindly sun 

Forfeit for ever, and the scent of th~ne 1 

[break] 

ease 

On smooth turf 

That masked an ancient 20b, 24 

[rocketing into secret 20b, 24] vo1d 1 13a, 13c, 14, 20b, 24 

slowly one , 20b, 24 

for an hour 2 Ob, There he had lain 24 

Lay as unborn, until life floated 20b, As 1£ unborn, until 

life floated 24 

That bliss 24 

, and the towering sky 20b, 24 



_, .J. 

41 Fall mg, falling I Light closed up belnnd him, 

42 Now stunned by the violent subterrcne flow 

43 Of r.1vers, whirling down to hiss below 

44 On the flame-a:x. is of tlns terrible world, 

45 Toppling upon their water-fall, 0 spirit 

41 

44 

45 

[falling' Day closed 20b, 24] 

earth, 20b, 24 

him 13a, 13c, 14, 20b, 24 

waterfall, spirit 13a, 13c, 14, 20b, 24 

RETURN 

1. The seven years ' curse is ended now 

2 That drove me forth from this kind land, 

3 From mulberry-bough and apple bough 

4 And gurmny twigs the west -wind shakes , 

5 To dnnk the brine from crusted l akes 

6 And grit my teeth on sand 

[break] 

PRINTINGS 6a, 6b, 13a, 13c, 14 , 20b, 22, 24. 

TYPOGRAPHY [Stanzas 2 and 3 reversed ] 20b, 22, 24 

all other variants 

TEXT 

3. 

4 

apple-bough 13a, 13c, 14, 20, 22, 24 

west wind , 20b, 22, 24 

As above in 



7 The load that from my shoulder slips 

8 Straightway upon your own is tied, 

9 You, too, shall scorch your finger-tips, 

10 With scrabbling on th e desert's face 

11 Such thoughts I had for this green 

12 Sent scapegoat for your pride 

13 Now for your cold, malicious brain 

14 And most uncharitable, cold heart, 

place, 

15 You, too, shall clank the seven years' chain 

16 On sterile ground for a ll time curst 

17 lhth famine's itch and flames of thirst, 

18 The blank sky's counterpart 

19 Here, Robin on a tussock sits, 

20 And Cuckoo with his call of hope 

21 Cuckoos awhile, then off he flits, 

22 WJule peals of dingle-dong l e keep 

23 Troop discipline among the sheep 

[no break] 

8 t ied 20b, 22, 24 

9 finger-tips 13a, 13c, 14 , 2 Ob, 2 2 , 2 4 

11 had of tlns 

16 cursed 20b, 22, 24 

17 thirst 22 
19 on the tussock , 6b 
23 Troop-discipline 20b, 22, 24 



53 

24 That graze across the slope 

25 A brook from fields of gentle sun, 

26 Through the glade his water heaves , 

27 The fa lling cone would wel l -nigh stun 

28 That squirrel wantonly lets drop, 

29 When up he scampers to tree-top, 

30 And dives among the green 

31 

32 

33 

34 

35 

36 

26 

28 

Yet, no, I ask a wider peace 

Than peace your heart could comprehend, 

More amp l e than my own re l ease , 

Go, be you loosed from you right fate , 

Go with f orgiveness and no hate, 

Here let the s tory end 

glade its water , 20b , 22, 24 

Squirrel 

20b, 22, 24 

, 13a, 13c, 14, 

tree - top 20b, 24, tree top 22 

dived 

But no, I 

13a, 13c, 14 

surer [peace, 22] [peace 

Squirrel drop 

?0b,24] 20b, 22, 24 

29 

30 

31 

32 Than vengeance on you could provide 20b, 22 , 24 

33 0 [Then 24] fear no 111 from my release 20b, 24, Dread nothing 

111 from my rel ease 22 

34 Be off , elude the curse , disgrace 

35 Some other green and happy place-

36 This world of fool s is wide 20b , 22 , 24 



THE HILLS Of< MAY 

1 Walking with a virgin heart 

2 The green hill s of May, 

3 Me, the Wind, she took as lover 

4 By her s ide t o p l ay 

5 Let me toss her untied hair, 

6 Let me shake her gown, 

7 Careless though the daisies 1edden, 

8 Though the Sun frown 

9 Scorning in her gay courage 

10 Lesser love than tlns, 

11 My cool spiritual embracing, 

12 My gentle ki ss 

13 So she walked, the proud l ady, 

14 So danced or ran, 

[no break ] 

PRINTINGS 6a, 6b, 13a, 13c, 14, 20b, 22, 24 

TEXT 

4 play, 13a , 13c, 14, 20b, 22, 24 

8 sun 6b, frown, 13a, 

frown, 20b, 22, 24 
11 embrace, 22 
12 My secret kiss 24 

13c, 14, sun 



15 

16 

17 

18 

19 

20 

15 

18 

55 

So she loved with a Cdlm heart , 

Neglecting man 

Fade, fail , innocent stars 

On the green of May, 

She has left our bournes for ever, 

Too fine to stay 

a who l e heart, 24 

May 20b, 22, 24 

THE CORONATION MURDER 

In Four Parts 

"Fairplay 1 s good sport, and we're all morta l 

worms "--MRS DELILAH BECKER 

I 

1 Blessed above all women 

[no break] 

PRINTINGS 6a , 6b , 13a , 13c, 14 

TYPOG~~PHY Lines 36, 37 , 40 - 42, 78 [unitalicized] 13a , 13c, 14 

As above in al l other variants 

EPIGRAPH [l acking ] 13a, 13c, 14 

Note Lines 1-17 [Part I] and lines 53-69 [Part III] [l acking) 13a, 

13c , 14 , Part s II and IV [renumbered Parts I and III 

respectively] 13a, 13c, 14 



2 SlzaU Joe l the wif e of Heber t he Ken-de be 

3 Jael, a queen in Heaven 

4 Surely will speak. out straight in defence of me 

5 Shall I despair Salvation? 

6 Was Sisera then mor e ripe for the knife or nail 

7 Than r at-soul'd Becker? Do I misread the tal e ? 

8 I was no stealthy serpent 

9 (Jae l flattered and killed her man as he slept) 

10 I was a lion , I chal lenged before I l eapt 

11 Three times I gave clear warning 

12 (Fair -pl ay 's good sport), then standing I struck him dead 

13 Ram-faced lecher, the blood on his own beast head 1 

14 Blessed above all women 

15 Shall Jael the w~fe of Heber the Ken~te be 

16 Ah, she won f ame for her triumph, 

17 My rnward JOY was payment enough for me 

II 

18 Old Becker crawling 111 the night 

[no break] 

TEXT Titl e Coronation Murder 13a, 13c, 14 

2 be 6b 

13 head 6b 



57 

19 From his grave at the stair-foot , 

20 Labours up the long flight, 

21 Feeble, dribbling, blach as soot, 

22 Quakes at his own ghostly fright 

23 A cat goes past with lantern eyes 

24 Shooting splendour through the dark 

25 Murder' Help' a voice cries 

26 In nightmare, the son dre ams that stark 

27 In l ead his vanished father lies 

28 A stair-top glimmer points the goal 

29 Becker goes wavering up, tongue-tied, 

30 Stoops, with eye to heyhole 

31 There, a tall candle by her side, 

32 Delilah sits, serene and whole 

33 Her fingers turn the prayer-book leaves, 

34 Her forehead hints no mental strife 

35 ~oft and calm her breast heaves 

36 So calmly~ w~th h~s cobbZ~ng kn~fe 

37 She stabbed h~m through now never grieves. 

38 Baffled, aghast with hate, mouse-poor, 

[no break] 

25 "Murder ' Help'" 13a, 13c, 14 



39 He glares and cl atters the brass knob 

40 Through h-z,s hear't 1,,t s l-z,d sv..f'e 

41 He bowed> he d-z,ed w-z,th never a sob> 

42 Aga-z,n she stabbed> now sits s ecure 

43 Praying as she has a lways prayed 

44 For great Victoria's MaJesty, 

45 Droning prayer for God's aid 

46 fo succour long dead Royalty, 

47 The Consort Prince, Queen Adelaide 

48 She falls asleep, the clocks chime two, 

49 Old Becker sinks to unquiet rest 

50 Loud and sad the cats mew 

51 Lead weighs cruelly on his breast 

52 His bones are tufted with mildew 

III 

53 Wrat' s t hat, who's that comes breaking on my sleep 

54 With groans ? What, father, you? (The very look, 

55 The same smudged foolish fac e like an old sheep 

56 Even after twenty yeers scarcely mistook) 

57 Speak, Father, speak, that night what came to you 

[no break] 



59 

58 Vanished in wrath or terror? Tell the tale, 

59 Your beer left still in mug, your half-made shoe 

60 On l ast , your turnip ticking on its nail! 

61 "Son., 1,t was Death I have not st1,rred a foot 

62 Out of t lns horr-ible dweU-ing aU these years ., 

63 But planted 7,1,ke aka-ii I have taken root 

64 Under the sta-irs ., my son, under the sta-irs 

65 

66 

67 

68 

69 

''Do not avenge me, Henry Let aU shde 

I grudge your death See, do not touch the snake . 

A coward-ice ta-ints you from your father ' s s-ide 

And a cowa..rd ' s usts, but curb them, for my sake ' 

"Back to your grave, back Father, l est she wake'" 

IV 

70 Two full hours be£ ore the dawn, 

71 Dotard Parrot cocks an ear 

72 To the s l eeper I s moan , long-drawn , 

73 fo her slurring tale of fear 

74 Parrot hears Delilah t ell 

[no break] 

68 lusts, 1 6b 



vv 

75 Who lies dead be low the stai r , 

76 How he shuddered, stumbled, fell , 

77 In whose cau se she l aid him there 

78 The kn~f e b~t, thus thus ., the b load sp1°ead ' 

79 Connoisseur of fo'c ' stle speeches 

80 Parrot tilts his ba ld, sly head, 

81 Learns the spicy yarn she t eaches 

82 Soon , when sunlight warms his cdge, 

83 He plots to cheer the passers-by 

84 With burl esque of murderous rage , 

85 Acting how his victims die 

86 Thus , he stabs ' em , there, they lie 

81 Learn 6b 



Ul. 

IN PROCESSION 

1 Donne (for exampl e 's sake) 

2 Keats, Marlowe, Spenser, Blake , 

3 Shelley and Milton, 

4 Shakespeare and Chaucer, Skelton-

5 I love them as I know them, 

6 But who could dare outgo them 

7 At their several arts 

8 At their part i cular parts 

9 Of wisdom, power and knowledge? 

10 In the Poet ' s College 

11 Are no degrees nor stations, 

[no break] 

PRINTINGS 7a, 7b, 8a , 13a, 13c, 14, 20b, 21, 22, 24 

TYPOGRAPHY Lrne 62 Creah on., Flood [unitallc1zed] 8a, 13a, 13c, 

14, 20b, 21, 22, 24, line 96 Jonah and t he Whale [unitali­

cized] 13a, 13c, 14, 20b, 21, 22 , 24 , line 97 Holy Gra~l 

[un i talicized] 13a , 13c, 14, 20b, 21, 22, 24, lrne 98 

Sack~ng of Rome [unitalicized] 13a, 13c, 14, 20b, 21, 22, 24, 

l ine 99 Lot at h~s home [unitalicized] 13a, 13c, 14, 20b, 21, 

22, 24 

TEXT 

1-50 [lacking] 20b, 21, 22, 24 

1 s ake), 

We love as we know s 

7 arts, 8a, 13a, 13c, 14 



62 

12 Comparisons , rivals, 

13 Stern examinations , 

14 Class declarations, 

15 Senior survivals, 

16 No cree<ls, religions, nat.1on s 

17 Combatant together 

18 With mutua l damnations 

19 Or tell me whether 

20 Shelley's hand could take 

21 The laurel wreath from Blake? 

22 Could Shakespeare make the less 

23 Chaucer's goodliness? 

24 The poets of old 

25 Each with his pen of gold 

26 Gloriously writing 

27 Found no need for fi ghting, 

28 In common being so rich, 

29 None need take the ditch, 

30 Unless this Chaucer beats 

31 That Chaucer, or this Keats 

32 With other Keats is flyting 

33 See Donne deny Donne's feats, 

24 

26 

[no break.] 

old, 

writing, 8a, 13a, 13c, 14 



63 

34 She ll ey take Shelley down, 

35 Bl ake snatch at lns own crown 

36 Without comparison aiming high, 

37 Watching with no Jealous eye , 

38 A neighbour's renown , 

39 Each in his time contended 

40 But with a mood l ate ended, 

41 Some manner now put by, 

42 Or force expended, 

43 Sinking a new well when the old ran dry 

44 So, like my masters, I 

45 Voice my ambition loud, 

46 In prospect proud , 

47 1reading the poet ' s road, 

48 In retrospect most humble 

49 For I stumble and tumble, 

50 I spill my load 

51 But often half-way to sleep, 

[no breal<.] 

37 

39 

eye Sa, 13a, 13c, 14 

contended , 8a 

[between 43 and 44 a break] Sa, 13a , 13c, 14 

44 

48 

51 

So like masters I 

humb le, Sa, 13a, 13c, 14 

often I-lalf-wav , , , 8a , 13a , 13c, 14, Of ten, • 

20b, 21, 22, 24 



64 

52 On a mountain shagged and steep, 

53 The sudden moment on me comes 

54 With terrible roll of dream drums, 

55 Reverber ations, cy1nbals, horn s r eplying , 

56 Wh en wi th standards flyrng, 

57 A cloud of horsemen behind, 

58 The coloured pomps unwind 

59 The Carnival wagons 

60 With their saints and their dragons 

61 On the screen of my teeming mind, 

62 The Creat ~on and Flood 

63 With our Saviour's Blood 

64 And fat Silenus' flagons, 

65 With ev ery rare beast 

[no break] 

[Not yet sunken deep- in~erted after 51] 

[Lines 52 and 53 r eversed] 

From 

r eplying 

Then w1.th 

Horsemen in clouds behind, 20b , 21, 22, 24 

52 

55 

56 

57 

58 

61 

umnnd- 20b, 21, 22, umvind, 24 

63 

65 

the scroll of mind 20b, 21, 22, 24 

blood 22 

beast, 13a, 13c, 14, And every 20b, 21, 22 , 24 



66 From the South and Eas t, 

67 Both greatest and l east , 

68 On and on, 

65 

69 In end l es s variable procession 

70 I stand on the top rungs 

71 Of a l adder r eared in the air 

72 And I speak with strange tongues 

73 So the crowds murmur and stare, 

74 Then volleys again the bl ar e 

75 Of horns , and Summer flowers 

76 Fly scattering in showers , 

77 And the Sun rol ls in the sky , 

78 W1ul e the drums thumprng by 

79 Proclaim me 

80 Oh then , when I \vake 

[no break] 

69 end l ess , diffe rent procession 20b , 21, 22 , 24 

70 

71 

72 

73 

75 

77 

80 

[between 69 and 70 a break] 13a , 13c, 14 

stand at the 

air , 8a , 13a , 13c , 14 , 20b, 21 , 22, 24 

I rail 111 st1ange tongues , 

stare, 20b, 21, 22, 24 

summer 8a , 13a, 13c, 14, 20b, 21, 22 , 24 

sun tur ns [l eaps 24] in , 20b , 21, 22, 24 

Oh, then, 

21, 22, 24 

8a , 13a, 13c, 14, Oh , then , .. wake, 20b, 



81 Could I recovering t ake 

82 And propose on this page 

83 The ,vords of my rage 

84 And my blandishing speech 

85 Steadfast and sage, 

86 Could I stretch and reach 

vv 

87 The flowers and the ripe fruit 

88 Laid out at the ladder 's foot, 

89 Could I rip a silken shred 

90 From t he banner tossed ahead , 

91 Could I call a double flam 

92 From the drums , could the Goat 

93 Horned with gold, could the Ram 

94 With a fl anl like a barn-door 

95 The dwarf and blackamoor, 

96 Could Jonah and the Whale 

81 

82-83 

84 

85 

91 

92 

93 

94 

95 

[no break] 

I courage tale 

[lacbng] 

To renew my speech, 

[l acking] 

doubl e-fl am 

goat 

r am 20b, 21, 22, 24 

barn-door, 

dwarf, the , 8a, 13a , 13c, 14, 20b , 21, 22 , 24 



67 

97 And the Holy Gra&l 

98 With the "Sack&ng of Rome " 

99 And "Lot at h s home " 

100 The Ape \nth his platter, 

101 Go~ng clitter-clatter , 

102 The Nymphs and the Satyr, 

103 And every other such matter 

104 Come before me here 

105 Stand ing and speaking clear 

106 With a "how do ye do?" 

107 And "who are ye, who?" 

108 Could I shmv them to you 

109 That you saw t hem with me, 

[no break] 

97 Grai l, 20b, 21, 22, 24 

98 the Sacking Rome 

99 Lot home, 8a, 13a , 13c, 14 

98-99 [lad.mg] 

100 platter 

103 every r1arv ellous matter 

104 here , 

105 Standing near and clear- 20b, 21, 22, 24 

106 How ? 8a, 13a, 13c, 14, [lad.mg] 20b, 21, 22, 24 

107 Who ? 8a , 13a, 13c, 14 , [lacking] 20b, 21, 22, 24 

108 them so to 8a, 13a , 13c, 14, I make it so 

that you 20b, 21, 22, 24 

109 Might wonder [gaz e 22 ] at them too' 20b, 21, 22, 24 



110 Oh then, then I could be 

111 The Prince of all Poetry 

112 With never a peer, 

113 Seeing my way so clear 

114 To unvei l mystery 

115 Telling you of land and sea 

116 Of Heaven bll the and free, 

117 How I know there to be 

118 Such and such Castles built in Spain, 

119 Telling also of Cockaigne 

120 Of that glorious kingdom, Cand 

121 Of the Delectable Land, 

122 The Land of Crooked Stiles, 

123 The Fortunate Isles, 

[no break] 

110-114 [lacking] 20b, 21, 22, 24 

115 sea, 8a, 13a, 13c, 14, --Glories of l and. 

116 Heaven glittering free, 

117 [lacking] 

118 Castles hugely built 

sea, 

119 [Glories of 20b, 21, 22 , 24] Cocka1gne, 8a, 13a, 13c, 14, 20b, 21, 
22, 24 

120 that [spicy 20b, 21, 22, 24] l1ngdom, Cand, 8a, 13a , 13c, 14, 
20b, 21, 22, 24 

122 land , 8a , 13a, 13c, 14, Of the 

123 Of the , 20b, 21 , 22, 24 



124 Of the more than three score miles 

125 That to Babylon lead, 

126 A pretty city indeed 

127 Bui lt on a foursquare plan, 

128 Of the l and of the Gold Man 

129 Whose eager horses whrnney 

130 In their cribs of gold, 

131 Of the lands of W1nppergrnny 

132 Of the l and \vhere none grow old 

133 Especially I could tell 

134 Of t he Town of Hell, 

[no break] 

124 

125 

126 

127 

128 

three-score 13c, 20b, 21, 22, 24 

129 

131 

132 

133 

134 

(A 

lead 

20b, 21, 22 , 24 

four- squar e 

Land 

, 8a, 13a , 13c, 14, 

20b , 21, 22, 24 

whinny 8a, 13a , 13c, 14, 20b, 21, 22 , 24 

Wlnppergrnny, 8a, 13a, 13c, 14 , Land 

20b, 21, 22 , 24 

Land old 20b , 21 , 22, 

[between 132 and 133 no break] 22 

But cowardly I tell, 

Rather, of Hell- 20b, 21, 22 , 24 

four-square plan), 

Whippergrnny, 

grows old . 24 



135 A hudd le of dirty woes 

136 And houses in endless rows 

137 Straggl ing across all space, 

138 Hell has no marhet place, 

139 Nor point \vhere four ways meet , 

140 Nor principal street , 

141 Nor barracks , nor Town Hall, 

142 Nor shops at all , 

143 Nor rest for \veary fee t, 

144 Nor theatre , square or park, 

145 Nor lights aft er dark 

146 Nor churches nor inns, 

147 Nor convenience for sins , 

148 Hell nowhere begins , 

149 Hell nowher e ends , 

150 But over the world ext ends 

[no break ] 

136 in f ading rows 

137 Straggled through space 20b, 21, 22, 24. 

138 market -place, 

144 square, or 

145 dark, 8a, 13a, 13c, 14, 20b , 21 , 22, 24 

146 churches , nor 

147 sins-

148 Neither ends nor begins , 

149 -150 . [lacking] 20b, 21, 22, 24 . 



151 Rdmbling , dreamy , limitless, hated well 

152 fhe suburbs of itself , I say , i s Hell 

153 But back to the sweets 

154 Of Spen~er and Keats 

155 And the calm JOY that greets 

156 The chosen of Apollol 

157 Here l et me mope , quirk , holloa 

158 With a gesture that meets 

159 The needs that I follow 

160 In my 0 1m fierce way , 

161 Let me be grave-gay 

162 Or merry-sad, 

163 Who rh)'lllrng here have had 

164 Marvellous hope of acluE'vement 

165 And deeds of ample scope, 

166 Then deceiving and bereavement 

167 Of this same hope 

151 Rambl ing , dreary, 8a , 13a , 13c, 14, Rambling, l imitl ess , 

152 -This Town of Hell 

153 -167 

160 

[Where between sl eep and sleep I dwel l. rns ertedI 

[lacking] 2Gb , 21 , 22, 24 

way 8a, 13a, 13c , 14 



A FALSE REPORT 

1 Are they blind, the l ords of Gaza, 

2 That each his fellow urges 

3 "Samson the proud is pillow-smothered, " 

4 They raise mock di rges? 

5 Philistines and dullards , 

6 Turn, look with a.Jllaze 

7 At my foxes running in your cornfields 

8 With the ir tails ablaze, 

9 At bloody J aivbone, at bees flitting 

10 From the stark lion's hide 

11 At the ~e , the gates of \vell-walled Gaza, 

12 Clanking to my stride 

PRINTINGS Ba, 20b, 21, 24 

TEXT Title Angry Samson 20b , 21, 24 

1 Gaza 

2 In their strong towers , 

3 Who declare Samson pillow-smothered 

4 And stripped of his powers? 

5 0 stolid Philistines , 

6 Stare now in amaze 

9 

10 

12. 

At swung Jaw-bone, 

In the hide , 

A-clank to . . . . 

bees swarming 

20b, 21, 24 . 



THE BCDPOST 

1 Sleepy Betsy from her pillow 

2 Sees the post and ball 

3 Of her sister 's wooden bedst ead 

4 Shadowed on th e wal 1 

5 Now this grave young warrior standing 

6 With uncovered head 

7 Tells her stories of old battle, 

8 As she lies in bed 

9 How the Emperor and the Farmer, 

10 Fight mg knee to knee, 

11 Broke their swords but whirled their scabbards 

12 Till they gained the sea 

13 How the ruler of that shore 

14 Foully broke his oath, 

15 Gdve them beds i n his sea cavern , 

16 Then stabbed thel11 both 

PRINTINGS Sa, 13a, 13c, 14, 20b, 22, 24 

TEXT 

7 battle 13a, 13c, 14, 20b, 22, 24 

8 

15 

bed 20b, 22, 24 

cave, 20, 22, 24 



17 How the daughters of the En~eror , 

18 Divcng bold l y through, 

19 Caught and killed their father ' s murderer , 

20 Old Cro-bar-cru 

21 How the Farmer 's sturdy sons 

22 Fought the giant Gog, 

23 Threw him into Stony Cataract 

24 In the l and of Og 

25 Will and Abel were their names , 

26 Though they went by others, 

27 He could tell t en t housand stories 

28 Of these lus ty brothers 

29 How the Lmperor's elder daughter 

30 Fell 1n love with Will, 

31 And went with h1m to the Court of Venus 

32 Over Hoo Hill, 

33 How Gog 's wife encountered Abel 

34 Whom she hated most , 

[no break.] 

22 

26 

28 

, 13a, 13c, 14, 20b, 22, 24 

30. 

others , 13a , 13c, 14, 20b, 24, 

the se bold brothers 22 

Will 20b, 22, 24. 

others 22 



35 Stole away his arms and helmet, 

36 Turned him to a post 

37 As a post he shall be rooted 

38 For yet many years, 

39 Until a maiden shall release him 

40 With a fall of tears 

41 But Betsy likes the bloodier stories, 

42. Clang and clash of fight , 

43 And Abel wanes with the spent candle, 

44 "Sweetheart , good-night 1" 

37 shall stay rooted 

40 With pitying tears 20b, 22, 24 

43 candle 13a , 13c, 14, candle-- 20b, 22, 24 



THE RIDGE-TOP 

1 Below the ridge a r aven fle\v 

2 And we heard the lost curlC\v 

3 Mourning out of sight below, 

4 Mountain tops ¼ere touched wi th snow , 

5 Even the long dividing pl arn 

6 Showed no wealth of sheep or grain , 

7 But fields of boulders lay like corn 

8 And raven's croak was shepherd's horn 

9. To slow cloud shadow strayed across 

10 A pasture of thin heath and moss 

11 The North Wind rose , I saw him press 

12 With lusty force against your d1ess, 

13 Moulding your body's inward grace , 

14 And streaming off from your set face , 

[no break] 

PRINTINGS Sa , 11, 13a, 13c, 14, 20b, 21, 22, 24 

TYPOGRAPHY Title [italicized] 11 

TEXT Ti tle Love in Barrenness 20b, 21, 22 , 24 

3 

9 

11 

13 

below 24. 

Where slow cloud-shadow strayed 

[between 10 and 11 a break] 20b , 21, 22, 24 

rose 13a, 13c, 14, 20b, 21, 22, 24 

grace 11, 13a , 13c, 14, 20b, 21 , 22, 24 



15 So now no longer fl esh and blood, 

16 But poised in marbl e thought you stood , 

17 0 wingles s Victo1y, loved of men, 

18 \An10 could withstand your triumph then? 

15 

16 

blood 13 a, 13 c, 14 , 2 Ob, 21, 2 2 , 24 

18 

stood, 11, marble [flight 20b, 22, 24] you stood 13a, 

13c, 14 , 20b, 21, 24, As poised 

22 

marble flight you stood-

your beauty then? 20b , 21, 22, 24 

RICHARD ROE AND JOHN DOE 

1 Richard Roe \-ashed himse lf Solomon 

[no break] 

PRINTINGS 8a , 13a , 13c, 14 , 20b, 24 

TYPOGRAPHY Lines 1 and 3 Solomoa [um.talicized], lrnes 5 and 8 

Ale£a~_d__er [uni t a l ic iz ed], lines 9 and 11 Job~ Job 's [unitalicized] 

and l ine 13 Job~ Solo~on~ Alexander [unitalicized] 13a, 13c, 14, 

20b, 24 As above in all other variants 

TEXT 

1 Solomon , 13a, 13c, 14, 20b , 24 



2 Made cuckold, you should know, by one J ohn Doe, 

3 Solomon 's nec:k was furn enough to bear 

4 Some score of antlers mor e t h~n Ro e could wear 

5 Richard Roe \H shed hrnself Alexander ., 

6 Being robbed of house and l and by the same hand, 

7 Ten thousand acres or a principal town 

8 Would have cost Alexande1~ scarce a f rown 

9 . Richard Roe wished himself Job the prophet, 

10 Sunk past reclaim in stinking rags and shame, 

11 Job ' s plight was utterly bad, hi s own even worse, 

12 He found no God to call on or to curse 

13 He wished himself Job., Solomon., Alexander., 

14 For cunning, patience , power to overthrow 

15 His tyrant, but with heart gone so far rotten 

16 That most of all he wished himself John Doe 

2 Doe 

6 hand 

10 shame-

11 However ill Job's plight, his own was worse 

12 He kn ew no 

14 For patience, wisdom, power 

15 Misfortune , but wi t h spirit so unmanned 20b, 24 



THE LA!\JDS OF WHIPPERGINNY 

("Heaven or Hell or the Lands of Wluppergrnny "-

Nashe ' s Jack W~lton ) 

1 Corne closer yet, sweet honeysuck l e , my coney, 0 my J inny , 

2 With a low sun gilding t he bloom of the wood 

3 Be this Heaven, be it Hel l, 01 the Lands of Wh ipperginny, 

4 It lies in a fairy lustre, it sav ours most good 

5 Then stern proud psalms from the chapel on the moors 

6 Waver in the night 1vind, their firm rhythm broken , 

7 Lugubrious ly hnsted to a howling of whores 

8 Or l ent an airy glory too strange to be spoken 

PRINTINGS 8a, 13a, 13c, 14 , 20b , 22, 24 

EPIGRAPH [italicized] 13c1., 13c, 14, [l acking] 20b, 22, 24 

TEXT Titl e The Land 20b, 22, 24 

1 

2 

3 

4 

5 

yet, my honeysuckl e , [my 20b, 24 ] sweetheart Jinny 

A low sun is gildi ng 

Is it Heaven , is it 

wood-

Land [land 22] Whippergrnny 

That wears [holds 24] this fairy lustre , not yet understood? 

For stern 

[A thi1d stanza after l i ne 8] 

Soon the Moon will n s e , and on us have [t ake 2 2] p.Lt y, [ upon 

us have pity, 24 ] 

Drawing us in s ecret by an ivory gate 

To the orchards [fruit -plats 24] and fountains of he1 silver city 

Where lovers need not argue the tol-.ens of fate. 20b, 22, 24 



OLD WIVES' TALES 

1 Were the tales they told absurd , 

2 Random tags for a cluld 1 s ear? 

3 Soon I mocked at all I heard, 

4 Though with cause indeed for fear 

5 Of the mermaids' doleful game 

6 In deep water I heard tell, 

7 Of lofty dragons blowing flame, 

8 Of the horn~d fiend of Hell 

PRINTINGS 8a , 13a, 13c, 14 , 2Ob, 24 

TEXT Title Mermaid, Dragon, Fiend 2Ob, 24 

Note [An initial stanz a inserted] 20b, 24 

In my childhood rumours ran 

Of the [a 24] world beyond the door-­

Terrors to the life of man 

That the highroad held rn store 

[Stanzas 1 and 2 reversed and following the above as 2 and 3] 20b, 24 

1 Tdles like these we1e too absurd 

2 For my laughter-loving ear 13a 

7 

8 

Or dragons puffing flame, 2Ob, 24 

friend 13a 



9 Now I have met the mermaid kin 

10 And find them bound by natural l aws, 

11 They have neither t ail nor fin, 

12 But are the deadlier for that cause 

13 Dragons have no darting tongues, 

14 Teeth saw-edged nor rattling scales, 

15 No fire issues from their lungs , 

16 Poison has not slimed their t a~ls 

17 But they are creatures of dark. air, 

18 Unsubst antial tossing £oms, 

19 Thunderclaps of man ' s despair 

20 In nud whirl of mental storms 

21 And there 's a true and only fiend 

22 Worse than prophets prophesy, 

23 Whose full powers to hurt are screened 

24 Lest the race of man should die 

9 [For now 20b] Now I know the 20b, 24 

10 laws 13a, 13c, 14, [I find 24] laws 20b, 24 

12 Are the 20b, But are deadlier 24 

16 tails, 13a , 13c, 14, Poison does not arm their t ails 20b, 

No black poison from their tails 24 

17 They are , 20b, For they , 24 

20 m1d-wh1rl 13a, 13c, 14, 20b , 24 



25 Ever in vain may courage plot 

26 The dTagon' s death with shield and S\vord, 

27 Or love abJure the mermaid grot, 

28 Or faith be fix ed in one blest word 

29 Mermaids will not be deni ed 

30 Of our l ast enduring shame , 

31 The dragon flaunts his unpierced hide, 

32 The fiend mates laughter with God's Name 

25 vain will courage 

26 death, in coat of proof, 

27 grot, 

28 faith denouce the cloven hoof 

30 The last bubbles of our shame, 
31 flaunts an unp1erced , 20b, 
32 The true fiend governs in God's name 

AN ENGLISH WOOD 

1 1his valley wood 1s hedged 

2 With the set shape of things 

[no break] 

PRINTINGS 8a, 13a, 13c, 14, 20b, 22, 24 

TEXT 

1 1s pledged 

2 To the things, 20b, 22, 24 

24 
20b, 24 



3 Here sorrows come not edged, 

4 Herc are no harpies fledged, 

5 No roe has clapped his wings, 

6 No gryphons wave their stings, 

7 Here, poised in quietude 

8 Calm elementals brood 

9 On the set shape of things, 

10 They fend away alar~s 

11 From this green wood 

12 Here nothing is that harms, 

13 No bull with lungs of brass, 

14 No toothed or spiny grass, 

15 No tree whose clutclnng arms 

16 Drink blood when trave llers pass, 

17 No mount of Gla~ s 

18 No bardic tongues unfold 

19 Satires or charms 

[no break] 

3 And reasonably hedged 20b, 22, 24 

5 roes may clap their wings , 20b, 24, [lacking] 22 

6 [Nor 20b, 24] stings 13a, 13c, 14, 20b, 22, 24 

7 quietude, 

9 things 

12 harms- 20b, 22, 24 

13 bulls 
' 

13a , 13c, 14, 20b , 22, 24 

17 glass 13a, 13c, 14, glass , 20b, 22, 24 



20 Only the l dwns are soft, 

21 The tree-st ems , grave and old 

22 . Slow branches sway aloft , 

23 The evening air comes cold, 

24 The suns et scatters gold 

25 Small grasses tos s and bend, 

26 Small pathways idly t end 

27 Towards no certain end 

20 Only, the 

21 old, 20b, 22, 24 

24 gold, 13a , 13c, 14, 22 

27 no fearful end 20b, 22, 24 

FULL MOON 

1 As I walked out one harvest night 

2 About t he stroke of One, 

[no br eak] 

PRINTINGS 9, 13a, 13c , 14, 20b , 21, 24 . 

TEXT 

1 

2 

on e sultry night 13a, 13c, 14 , 

night, 20b, 21, 24 

I heard the one [One. 21] 20b , 21, 24 

out that sultry 



3 The Moon attained to her full height 

4 Stood beaming like the Sun 

5 She exorcised the ghost ly wheat 

6 To mute assent in Love ' s defeat 

7 Whose t rys t had now begun 

8 The fie l ds l ay sick beneath my tread, 

9 A ted ious owlet cri ed , 

10 A nightengal e above my head 

11 With this or that rep lied, 

12 Lile man and \vlf e who nightl y keep 

13 Incons equent debate in sleep 

14 As they dream side by side 

15 Your phantom wore the moon ' s cold mask , 

16 My phantom wore the same, 

17 Forgetful of the fev erish task 

18 In hope of which they came , 

19 Each image held the other ' s eyes 

[no break] 

3 

4 

6 

9 

11 

16 

moon, att ained 

Sun 13a, 13c, 14, 

love 's defeat, 

cried, 

replied-

same , 20b, 21, 24 

height, 20b , 21, 24 . 

sun 



20 And watched a grey distraction ris e 

21 To cloud the eager flame 

22 To cloud the eager flame of love, 

23 To fog the shining gate 

24 They held the tyrannous queen above 

25 Sole mover of their fate, 

26 They glared as marb l e s t atue s glare 

27 Across the tessellated stair, 

28 Or down the Halls of State 

29 And now cold earth \vas Arctic sea, 

30 Each breath came dagger keen , 

31 Two bergs of glinting ice were we, 

32 The broad moon sailed between , 

33 There swam the mermaids , tailed and finned, 

34 And Love went by upon the wrnd 

35 As though it had not been 

21 flame-

23 gate , 

25 fat e , 

27 stair 

28 hall s state 

29 now warm ea.rth 

30 dagger- 1.een , 20b , 21, 24 

24 love 13a , 13c , 14 , 20b, 21, 24 



ALIC[ 

1 When that prime heroine of our nation, Alice, 

2 Climbing courageously in through the Palace 

3 Of Looking Glass, found it inhabi ted 

4 By chessboard personages, white and red, 

S Involved in nev er-ending tournament, 

6 She berng of true plnlosophic bent, 

7 Had long foreshadowed something of this kind, 

8 Asking herself, ' Suppose I stood behind 

9 And viewed the fireplace of Their drawing room 

10 From hearthrug level, why must I assume 

11 That what I'd see would need to correspond 

12 With what I see now? And the rooms beyond, 

13 Why should they pair with our rooms?' 

[no break] 

PRINTINGS 10, 11, 13a, 13c, 14, 20b, 24 

TYPOGRAPHY Title [italicized] 11 

TEXT 

6 

8 

9 

of a speculative bent 

herself 'Suppose 20b, 24 

drawing-room 13a , 13c, 14, 20b , 24 

11 

12 

what I see now must needs correspond 11 

I saw then? And 

beyond? " 20b, 24 

11, what I now see? And 



14 She was right 

15 An earlier Einstein who the Laws of Light 

16 And Euclid's beg -the-question f allacies 

17 Could net convince a mast er -mind was Alice's, 

18 Moreover , uncontent with what she had done , 

19 Alice decided to enlarge he r fun , 

20 Setting herself with proper British phlegm 

21 And simple faith rn simple strat agem 

22 To l earn the rules and moves and perfect them 

23 So prosperously t~ere she s ett l ed down 

24 That six moves only and she'd won her crown , 

25 A triumph surely , but her greater feat 

26 Was rounding these adventures off complete, 

27 Accepting them, when safe returned again , 

28 As queer but true, not mei ely in the main 

29 True, but as true as anything you'd swear to, 

[no break ] 

18 Proved right, yet not content with 

19 fun 

20 She set herself , \vl th truly British pride 

21 

24 

25 

26 

28 

[In berng a pawn and playing for her s ide , insert ed] 

stratagem , 

crown-

surely ' But 

complete ·• 

not only in 20b, 24 



30 No worse or better than the life we are heir to, 

31 The waking life which, but I can't say why, 

32 We worship as the sole Reality, 

33 For Alice though a child could understand 

34 That neither did this chance-discovered land 

35 Make nohow or contrariwise the clean 

36 Dull round of mid-Victorian routine, 

37 Nor did Victoria's golden rule extend 

38 Beyond the glass it came to the dead end 

39 Where formal logic also comes, thereafter 

40 Begms that lubberland of dream and laughter, 

41 The red and white flower spangled hedge, the grass 

42 Where Apuleius pastured his Gold Ass, 

43 Where young Gargantua made full holiday, 

44 But further from our heroine not to stray, 

45 Let us observe with what uncommon sense, 

46 Though a secure and easy reference 

47 Between Red Queen and kitten could be found, 

[no break] 

30 The usual t hree dimensions you are to 

31-32 [lacking] 

39 Where empty he arses turn about , whereafter [thereafter 24] 20b , 24 

41 

43 

45 

47 

red-and-white-flower-spangled 20b, 24 

made whole holiday, 13a, 13c, 14, made who£ holiday 

sense­

Kitten found- 20b , 24 



48 

49 

so 

49 

She made no false assumption on that ground 

(A trap 1n which the sc1ent1st \\Ould fal 1), 

That queens and kittens are 1dent1cal 

fall) 13a, 13c, 14, 20b, 24 

THE PRESENCE 

1 Why say Death? fo! Death's neither harsh nor krnd 

2 Other pleasures or pains could hold the mind 

3 If she were dead, for dead 1s gone indeed, 

4 Lost beyond 1ecovery and need, 

S Discarded, ended, rotted underground 

6 Of whom no personal feature could be found 

7 To stand out from the soft blur evenly spread 

8 On memory, 1f she were truly dead 

[break] 

PRINTINGS 10, 11, 13a, 13c, 14, 20b, 21, 22, 24 

TYPOGRAPHY Title [1tal1c1zed] 11 

TEXT 

1 say "death"? Death 1s neither 20b, 21, 22, 24. 

3 

4 

s 

8. 

dead for 

20b, 21, 22, 24 

, 13a, 13c, 14, 

r ecovery or need, 22 

dead For 

underground, 11, underground- 20b, 21, 22, 24 

memory, 1f . 2Gb, 2l, 24 . 



9 But living still, barred fl om accustomed use 

10 Of body and dress and motion, in abuse 

11 Of loving-kindness (for our anguish too 

12 Denies we love her as we swear we do) 

13 She fills the house and garden terribly 

14 With her bewilderment, accusingly 

15 Enforcing her too sharp identity, 

16 Till every stone and flower, bottle and book, 

17 Cries out her name, pierces us with her look, 

18 'You are deaf, hear me' 

19 You are blind, see me'' 

20~ How deaf or blind, 

21 When horror unrelieved maddens the mind 

[no break] 

[between 8 and 9 no break] 11 

10 motion, with profuse 

11 Reproaches (s i nce this anguish of her grew 20b, 21, 22, 24 

12 do), 11, 13a, 13c, 14, Do I still love as I 

14 

15 

16 

17 

18 

19 

21 

swear I do?) 

accusing me, 

[lacking] 20b, 21, 22, 24 

flower, table and 

chair and , 22 

, pierces me with 

deaf, listen' 

blind, see'' 

, 20b, 21, 24, flower and 

. horror of the grave maddens 20b , 21, 22, 24 



22 

23 

l'hth those same pangs that l at e l y choked her breath 

And changed her substance , but have brought no death? 

22 breath, 

23 Altered her subs tance , and made a mock [ made sport 24] of 

death? 20b, 21, 22, 24 

PURE DEATH 

1 This I admit, Death is terribl e to me, 

2. To no man more so, naturally, 

3 And I have disenthral l ed my natural t error 

4 Of every comfortable philosopher 

5 Or tall dark doctor of divinity 

6 Death stands again in his true rank and order 

[break] 

PRINTINGS 13a, 13c, 14 , 20b, 21, 24 

TEXT 

1 We looled, we loved , and therewith instantly 

2 Death became terrible to you and me 

3 By love we di senthrall ed our natural 

5 Or tall, grey doctor 

6 Death stood at last in 20b, 21, 24 



7 Therefore it was , when between you and me 

8 Giving presents became a malady, 

9 The exchange incieasing surplus on each side 

10 Till there was notlnng but ungiveable pride 

11 That was not over-given, and this degree 

12 Called a conclusion not to be denied, 

13 That we at last bethought outs e lves , made shift 

14 And simultaneously this final gift 

15 Gave Each with shaking hands unlocks 

16 The sinister, long, brass -bound coffin-box, 

17 Unwraps pure Death, with such bewilderment 

18 As greeted our lov e 's first accomplishment 

7 It happen ed soon, so wild of heart were we, 

8 Exchange of gifts grew to a malady 

9 Their worth rose always higher on 20b, 21, 24 

10 [there seemed nothing 20b, 21, 24] ungivable 

13c, 14, 20b, 21, 24 

11 That yet r emained ungiven, and 

12 denied 20b, 21, 24 

13 Then we 20b, 21, 24] ourselves, 13c, 14, 20b, 21, 

24 

15 Gave each 

17 death, 20b, 21, 24 



THE COUNTRY DAi\/CE 

(Verses f oP a P~ctv:r>e ) 

1 More slowly the sun travels West, 

2 The earth warming beneath, 

3 Man 's heart swelling tight in his breast 

4 As a bud in the sheath 

S For the tender and unquiet season 

6 The Spring drawing on 

7 Kindles flame in the eye, chokes the r eason 

8 And silvers the swan 

9 Leap high, Jealous Ralph, Jet it neat, 

10 Pretty Jill, and remove 

11 By emp loyment of elbows and feet 

12 The black sickness of love 

[break. ] 

PRINTINGS 13a, 13c, 14, 20b, 22, 24 

TEXT Sub-title [lacking ] 20b , 22, 24 
2 Earth warming , 24 
s season, 

6 Spring, drawing 

9 Ralph, Jet , 20b, 22, 24 

12 The green sickness 24 



13 For the fresh lawns give practice again 

14 To the art we love best, 

15 That we boast against manners of Spain, 

16 German f east, Roman Jest, 

17 The bloody Welsh cock-fighting main, 

18 Dutch drink and the rest 

13-18 [lacling] 20b, 22, 24 

TO BE LESS PHILOSOPHICAL 

1 Listen, you theologians, 

2 Give ear, you rhetoricians, 

3 Hearken you, Aristote l ians 

4 Of the Nature of God, my song shall be 

S Our God is infinite, 

6 Your God is infinite, 

7. TheLr God 1s 1nfin1te, 

[no break] 

PRINTINGS 14, 17, 20b 

TYPOGRAPHY Line 9 he , line 10 she , line 13 He , line 17 She , line 

21 It, line 25 You, line 29 We, line 33 They, line 37 Each 

[un1tal1c1zed] 20b 

TEXT Title Song To 

3 Hearlen, you 

20b 

17, 20b 



8 Of inf inite generality 

9 God he is a lso finite, 

10 God she is also definite, 

11 He, she, we, they, you, each and it-

12 And likes to be correctly 

13 lie is a bloody smart sergeant 

14 And served in the Royal Artillery 

15 For gallantly expo~ing his person 

16 He won the Victoria Cross 

17 She is also divorced 

18 To a Russian count in exile 

19 And paints a little and sings a little-

20 And won the Victoria Cross 

21 It hc1.s also the character of a soap 

[no break] 

8 1nf1n1te variety 20b 

9 God, he 

10 God, she , 17, 20b 

12 Of finite omnipresence 20b 

17 divorced, 17, 20b 

18 From a exile, 

20 won a little prize in Paris 20b 



22 And may be us ed very fre ely 

23 For disinfecting cattle trucks 

24 And the very kine rn the byre 

25 You are also nad , quite mad , 

26 To imagine you are not God 

27 Goddam it, aren 't you a Spirit, 

28 And your minister s a fl annng flre? 

29 We are also gradually coming 

30 To be l ess philosophical, 

31 To specu l ate more confusedly 

32 And defy the universal 

33 They are a very smart Victori an Cross 

34 With the character of a soap a little 

35 They disinfect confusedly 

36 To be less philosophical 

22 

29 

be employed quite free ly 20b 

gradually tending 17 , 20b 

31 We t a l k through hats more personal ly, 

32 With madness more divine 

33 smart Goddam Cross 20b 

34 

35 

soap , a 17, 20b 

confusedly , 17, disinfect more personally, 20b 



37 

38 

39 

40 

37 

38 

39 

Each is a very smart Russian count 

And may each be served very freely, 

Freely, freely in the Royal Artillery 

To be each l ess philosophical 

smart Paris hat 

may be divorced quite freely, 20b 

Artillery, 17, 20b 

BETWEEN DARK AND DARK 

1 0 love, be fed with apples while you may 

2 And feel the sun and go in royal array, 

3 A smiling innocent on the heaven ly causeway 

4 Though in what listening horror for the cry 

5 That soars in outer blackness dismally, 

6 The dumb blind beast, the paranoiac fury, 

[break] 

PRINTINGS 15, 17, 20b, 21, 24 

1EXT Title O Love in Me 17, Sick Love 20b, 21, 24 

1 

3 

6 

0 Love may, 17, 20b, 21, 24 

causeway, 

fury 200, 21, 24 



7 

8 

9 

10 

11 

12 

9 

11 

Be warm, enJoy the season , l ift your head, 

Exquisite in the pulse of tainted blood , 

That shivering glory not to be despised 

Take your delight in momentariness, 

Walk between dark and dark, a shining space 

With t he gr ave ' s narrowness , though not its peace 

That infirm passion not 20b , 21 

dark--a 20b, 21, 24 

WARNING TO CHILDREN 

1 Children, if you dare to thin~ 

2. All the many largeness, smallness , 

3 Fewness of this singl e only 

4 Endless world in which you say 

5 You l ive, you think of things like this -

[no br eak] 

PRI NTINGS 15, 17, 20b, 21, 24 

TEXT 

2 Of the greatness , r areness, ~uchness , 

3 t hi s precious only 

5 th is 20b, 21, 24 



6 Lumps of slate enclosing dappled 

7 Red and green, enclosing tawny 

8 Yellow nets, enclosing white 

9 And black acres of dominoes 

10 In the acres a brown paper 

11 Parcel, then untie the string 

12 In the parcel a small island, 

13 On the island a large tree, 

14 On the tree a husky fruit, 

15 Strip the husk and cut the rind off, 

16 In the centre you will see 

17 Lumps of slate enclosed by dappled 

18 Red and green, enclosed by tawny 

19 Yellow nets, enclosed by white 

20 And black acres of do~inoes 

21 In the acres a brown paper 

[no break] 

6 Blocks of 

9 dominoes, 

10 Where a neat brown paper parce l 

11 Tempts you to untie 

14 fruit 

15 off 

17 Blod.s of 

20 dominoes, 

21 Where the same brown paper parcel- 20b, 21, 24 



22 Parcel, l eave the string unt ied 

23 If you dare undo the parcel 

24 You will find your self inside it, 

25 On the island, in the f ruit, 

26 

27 

28 

29 

30 

With 

Just 

Find 

Green 

Tawny 

t he parce l still untied, 

like any l ump of slate, 

yourself enc losed by dappled 

and red, enclosed by yellow 

nets , enclosed by black 

31 And white acres of dominoes 

32 And, children, if you dare to think, 

33 All the many largeness , smallness , 

[no break] 

22 Children, l eave unt1ed 1 

23 For who dares undo 

24 Finds himsel f at once 1ns1de 

26 [lacking] 

27 Blocks of slate about his head, 

28 

30 

31. 

Finds himself enclosed 

nets enclosed 

dominoes, 

20b, 21, 24 

17 

But [with 24] the same brown paper parcel/ Still untied upon his 

knee [inserted] 

32 And, if he then should dare to think 

33 Of the fewness, muchness , r areness, 20b, 21, 24 



34 

35 

36 

34 

35 

Fewness of thi s s ingle onl} 

[ndl ess world in which you say 

You live , you then untie the stri ng 

Greatness of this endless only 

Precious world which he says 

36 . He lives--he then unties the string (string 20b] 20b, 21, 24 

RAILWAY CARRIAGE 

1 "But that was nothing to ,vhat tlnngs came out 

2 Flom the sea-caves of Cricc1eth yonder" 

3 "What were they? Mermaids, dragons, ghosts? " 

4 "Notlnng at all of any things like that " 

5 "What were they then?" 

6 "All sorts of queer things, 

7 Things never seen or heard or written about , 

8 Various, extravagant, utterly peculiar , 

[no break] 

PRINTINGS 15, 17, 20b, 24 

TEXT Title Welsh Incident 20b, 24 

3 Mermaids? dragons? ghosts?" 

5 they, then?" 

8 Very strange, un-Welsh, utterly peculiar 20b, 24 



9 

10 

Things 0 solid enough they seemed to toJch, 

Had anyone dared it Marvellous cr eation, 

11 All stranges t shapes , si zes and s1zelessnesses , 

12 All new, each perfectly unlike his ne i ghbour, 

13 Though all came moving slowly out together " 

14 "Describe Just one of them" 

15 "I am unabl e " 

16 11\'lhat were their colours?" 

17 "Mostly namel ess colours, 

18 Colours you'd like to see, but one was blue 

19 Or perhaps more like yellow, but not greenish 

20 Some had no colour " 

21 "Tell me, had they l egs?" 

22 "Not a leg or foot among t hem that I saw " 

23 "But did these things come out in any order? 

24 What o ' clock was it? What was the day of the week? 

25 Who else was present? What was the weather?" 

26 " I was coming to that It was ha lf-pas t three 

27 On East er Tuesday last, the sun was shining, 

[no break] 

9 Things Oh, solid 

11 All various shapes and sizes and no si zes , 

18 was puce 

19 like crifilson, but not purplish 

27 l ast The shining 20b , 24 



28 The Harl ech Silver Band pl ayed Marchog Jesu 

29 On thirty-seven slnmmering ins truments, 

30 Collecting for Carnarvon ' s (Fever) Hospital Fund 

31 The populations of Pwlheli, Criccieth , 

32 Portmadoc , Borth, Tremadoc, Penrhyndeudraeth, 

33 Were al l assembled Criccieth ' s mayor address ed them 

34 first 1n good Welsh and then in fluent English, 

35 Twisting his fingers in his chain of office , 

36 Welcoming the trnngs They came out on the s and, 

37 Not keeping time to the band, moving s eaward 

38 Silently, at a snail's pace But , at last, 

39 The most odd indescribable thing of a ll 

40 Wlnch hardly one man there could see for strangeness 

41 Did something recognizably a something" 

42 "We ll, what?" 

43 "It made a noise 11 

44 "A frightening noise? " 

45 "No, no " 

46 "A musica l noise? A scuffling noise ?" 

38 

39 

40 

46 

[no break] 

l as t 17 , Silently at 

odd, indescribable 

for wonder 

A noise of scuff ling?" 20b, 24 

But l ast 20b, 24 



47 

48 

49 

50 

47 

48 

"No, a loud belch, so 1esonant and rumbling 

It robbed the hospital of five hundred pounds" 

"What did the mayor do?" 

"I ivas coming to that" 

No but a very loud, respectabl e noise-

Like groaning to oneself on Sunday morning/In Chapel, close 

before the second psalm." [inserted] 20b, 24 

[lacking] 20b , 24 

FRONT DOOR 

1 Since from the antique heights or deeps of that 

2 Or this was grandeur fallen, sprung or that 

3 Or this, beyond doubt I am grandeur's grandson 

4 True to the eagle nose, the pillared neck, 

5 (Missed by the rntervenrng generation) 

[no break] 

PRINTINGS 15, 17, 20b, 24 

TYPOGRAPHY [Set rn quotation marks] 20b, 24 

TEXT Title Front Door Soliloquy 20b, 24 

1 Yet f rorn of what , 

2 

3 

Or which was 

Or which, beyond 

or what 

20b, 24 



6 Whom large hands, long face and long feet sort out 

7 From this and that, to wear my heels down even, 

8 To be connected with al l r eigning houses, 

9 Show sixteen quart erings or sixty-four, 

10 Or even more, with cl ear skin and eyes cl ear 

11 To drive the nails in without ½Ounding wood, 

12 With lungs and heart sound and with bowels easy, 

13 An angry man, heaving the sachs of grain 

14 From cart to loft and that and that and this 

15 And even so, and being no Rousseauist, 

16 Nor artists of the world unite, or this, 

17 Or that, never admitting , in effect, 

18 Touch anything my touch does not adorn-

19 Now then I dung on my grandfather ' s doorstep, 

20 Winch 1s a r easonable and loving due 

21 To hold no taint of love or vassalage 

22 And unders tood on ly to him and me-

[no breah] 

7 From which and \\hat , to 
9 sixty-four 17, 205 24 

11 i n and not wound the wood, 

14 and what and what and which 

15 even thus, and 

16 Nor a1tists-of-the-world-unite, or which 

17 Or what, never 

22 only by him - 20b, 24 



23 

24 

25 

26 

27 

28 

23 

But you, you bogratwluskered, mean, psalm- griddl ing, 

Lame , rott en-livered , this and that canai lle , 

You, when twin lacqueys, with armorial shovels , 

Unbolt the bossy gates and bend to the t ask, 

Keep well behind the railings, 1f you must watch, 

Lest they mistake you this for that you are 

bog - rat -whiskered , [you psalm- griddling, 20b, 24] 17, 20b, 

24 

24 r otten-livered, which and what canai lle , 20b , 24 

25 lackeys, 

27 Be off, work out your heads from between the railings, 

28 Lest we unkennel the mastiff and the Dane-

This house is Jealous of its nastiness [insert ed] 17, 20b, 24 

SANDHILLS 

1 Into a gentle wildness and confusion, 

2 . Of here and there, of one and everyone , 

3 Of wrndy sand-hills \)y an unk.empt sea, 

[no break] 

PRINT INGS 15, 17, 20b , 21, 24 

TEXT Title Sea Side 20b, 21, 24 

3 sandhills , 17, 20b, 21, 24 



4 Came two with two in search of symmet1y, 

5 Found symmetry of two in sea and sand, 

6 In left foot, right foot, left hand and right hand 

7 The beast with two backs is a single beast, 

8 Yet by his love of singleness increased 

9 By two and two and two and two again 

10 Until instead of sandhills is a plain 

11 Disposed in t wo and two, by t\vO and two, 

12 And the sea parts in horror at the view 

13 Rather an antique Three (beard, beard and bird, 

14 Or three old spinning women, 'spinning hard) 

15 Than two-four-eight-sn.teenish single same 

16 Re-registration of the duple name 

4 t wo and two , 20b, 21, 24 

[between 6 and 7 a break] 17, 20b , 21, 24 

9 again, 17, To two again, 20b, 21, 24 

10 Until, instead sandhills, is [there's 24] 

11 Patterned in two-

12 view 

13 Of rows of houses coupling, back to back, 

14 While love smokes from the cowmon chimney-stack 

15 With tw0-four-eight-sixteenish 20b, 21, 24 



THE AGE OF UNCERTAINTY 

1 Content in you, 

2 AndroJ11eda alone, 

3 Yet queen of air and ocean 

4 And every fiery dragon , 

5 Chained to no cliff, 

6 Asking no rescue of me 

7 Content in you, 

8 Mad Atalanta 

9 Stooping unp ausing 

10 Ever ahead 

11. Acquitting me of rivalry 

12 Content in you, 

13 Invariable she-Prot eus 

[no bre ak] 

PRINTINGS 16, 17, 20b , 24 

TYPOGRAPHY Tctle [unitalicized] 17, 20b , 24 

TEXT Title New Legends 20b , 24 

2 Andromeda serene , 

3 Mistress of 
8 Atalanta , 
9 unpausing, 

10 

12 

13. 

ahead , 20b, 24 

you 24 

she-Proteus , 20b , Who made Krng Proteus marvel , 24. 



14 Sole unrecordable 

15 Giving ~y tabl ets holiday 

16 Content in you, 

17 Niobe of no children 

18 Sorrow no calamity 

19 Content in you, 

20 Helen, £oiler of beauty 

14 unrecordable, 20b, Showing him singleness 24 

15 Past all variety 24 

17 children, 20b, 24 

18. Sorrow or calamity 20b, Nor of calamity 24 

THE BEAST 

1 Edmund Spenser loathed the Bl atant Beast, 

[no break] 

PRINTI~GS 16, 17, 20b, 24 

TYPOGRAPHY Title [unitalicized] 17 , 20b, 24 

TEXT Title Saint 20b, 24 

1-12 [l acking] 20b, 24 



2 YE-t to the lustory' s end withe ld the st..rok.e 

3 That must, he knew , provok.e 

4 Rancour in r11en that loved the monster least 

s And this was prudence while the Beast lives 

6 The infamy of his ravage is delight 

7 And to the Red Cross Knight 

8 A fore-won laurel of salvation gives 

9 But the Beast killed is carrion and a worse 

10 Than carrion \vhich old Spenser would not tell 

11 Knowing his Faerie well-

12 Therefore to me it falls to write that curse 

13 This foul Beast, then , was finally overcome 

14 And in no secret combat the whole city 

15 Flocked out and groaned for pity 

16 To see the Rep Cross Knight urge the blade home 

17 Duly they danced, and sang the triumphs due, 

18 RoastJ.ng \vhole oxen on the public spit, 

[no break] 

2 withheld 17 
13 This Blatant Beast was 

14 

15 

secret tourney wit and fashion 

and for compassion 20b, 24 

16 Wept as the Red [Red 17] Ivught urged [pushed 24] the 
20b, 24 

17 The people danced , [paeans 24] due, 20b, 24 



19 Twelve mountain peaks were lit 

20 With bonfires yet their hearts were doubt and rue 

21 Therefore no grave was deep enough to hold 

22 The Beast, which after days came thrusting out, 

23 Wormy from rump to snout, 

24 His dragg led cere- cloth fou l with the grave 's mould 

25 Nor cot.1ld sea hold him anchored with great stones 

26 He swell ed and buoyed them up, paddling t o shore 

27 As evident as before 

28 With deep-sea oo ze and salty creaking bones 

29 Lime could not burn him, nor the hot coal-fire 

30 So often as the good Knight bound him there, 

31 With stink of singerng hair 

32 And scorchrng flesh the corpse rolled from the pyre 

33 In the city-gutter would the Beast lie 

34 Praising t l 1 e l'Jnght for his high valorous deeds 

[no break] 

20 bonfires , 17, bonfires Yet 

22 Beast, who 

24 His yellow cer e-cloth patched with 

25 with huge rochs, 20b, 24 
26 paddling ashore 24 
29 t he sulphur- fire 

34. for all his valorou s 20b, 24 . 



35 "Ay, on those water-meads 

36 He slew even me These death-wounds testify" 

37 The Knight governed that city, a man shamed 

38 And shrunken , for the Beast \vas over -dead , 

39 With wouncls no longer red 

40 But gangrenous and loathsome and inflamed 

41 Not all the righteous Judgements he could utter, 

42 Nor nnld l aws frame , nor public works r epair, 

43 Nor wars wage , in despair, 

44 Could bury that same Beast , crouched in the gutter 

45 A fresh remembrance-banquet to forestall 

46 The Knight turned hermit, went without farewell 

4 7 To a far moutain-cell 

48 But the Beast followed as his seneschal, 

49 And there drew water for him and hewed wood 

50 With vacant howling laughter, el s e all day 

51 Noisome with long decd.y 

52 Sunning himself at the cave 's entry stood 

38 

45 

47 

shrunken for 

forestall, 20b , 24 

mountain-cell 17, 

, 17, 20b , 24 

mountain-cell, 20b, 24 



53 

54 

55 

56 

57 

58 

55 

57 

He \1oul d bawl to pilgrims for a dole of bread 

To feed the sick saint ivho once vanquished him 

With spear so stark and gr im 

Would set a pillow of grass beneath his head , 

Would f etch him fever-wort from the pool's brim, 

And crept into his grave when h(, was dead 

erim, 

brim-20b, 24 

ON TIME 

1 The vague sea thuds against the marble cliffs 

2 And from t hei r fragments age- long grinds 

3 Pebb l es like flowers 

4 Or the vague weather wanders 111 the fields, 

5 When up spring f101vers with coloured buds 

6 Like marble pebbles 

[break] 

PRINTINGS 18, 19b, 20b, 21 , 24 

TEXT Title Time 19b, 20b, 21 , 24 . 

5 . And up 20b, 21, 24 



115 

7 The beauty of t he flohers is time , death-gri eved , 

8 The pebbles' beaut y too is time, 

9 Life-weary 

10 It is all too ea sy to admire a flower 

11 Or a smooth pebbl e flo wer-like f reaked 

12 By time and vagueness 

13 Time is the lie of li es sweet oil that eases 

14 All obstinate lochs and rusty hinges 

15 With loving-kindnes s 

16 Time is old age and crafty childhood, both 

17 What monster lives heart-whole against 

7 

8 

9 

[no break] 

Time, death-grieved 19b, 

Time, 19b, 20b, 21, 24 

Life-wearied 

Time 

i s ea sy 

Time 

a blowing flower 20b, 21, 24 

19b, 20b, 21, 24 

, 20b, 21 , 24 

10 

12 

13 is Time ' s eas e and the sweet that coaxes 

15 To loving-kindness 19b , 20b, 21, 24 . 

16 And am I proof [What monster's proof 19b] against that lovesome 

pair, 19b, 20b, 21, 24 

17 Old age and childhood, [seals of 19b] [twrns in 20b , 21, 24] 

Time , 19b, 20b, 21, 24 



18 

19 

20 

21 

18 

19 

116 

His innocent vagueness, 

Or wi ll not render 1nm the accustomed t ax , 

Humouring age with filial flmvers , 

Childhood with pebbles 

In [His 19b] sorrowful vagueness? 19b, 20b, 21, 24 

accustomed thanks, 19b, And I will not pretend the 

accustomed thanks 20b, 21, 24 

OGRES AND PYGMIES 

1 Those f amous men of old, the Ogres-

2 They had long beards and stinking arm-pits, 

3 They were wide-ri10uthed, long-yarded and great-bellied 

4 Yet of no t a ller stature, sirs, than you 

5 They lived on Ogre-strand, which was no place 

6 But the churl's terror of t heir proud extent, 

7 Where ever} foot was three-and-thirty inches 

8 And every penny bought a whole sheep 

PRINTINGS 
TEXT 

4 
5 

6 

8 

[no break] 

18, 19b, 20b, 21, 24 

Sirs, 
Ogre-Strand, 19b , 2Gb, 21, 24 
their vast extent, 

whole hog 20b , 21, 24 



117 

9 Now of their company none survive, not one, 

10 The times being, thank God, unfavourable 

11 To all but nightmare memory of them 

12 Their images stand howling in the waste, 

13 (The winds enforced against their wide mouths ) 

14 Whose granite haunches king and priest must yearly 

15 Buss , and their cold knobbed knees 

16 So many feats they did to admiration 

17 With their enormou~ lips they sang louder 

18 Than t en cathedral ,choirs, with their grand yar ds 

19 Stormed the most rare and obstinate maidenheads, 

20 With their s t rong-gutted and capacious bellies 

21 Digested st ones and glass like ostriches 

22 They dug great holes and heaped gr eat cairns, 

23 Defl ected rivers , slew who l e armies , 

11 

12 

13 

14 

15 

17 

18 

22 

[no break] 

nightmare shadows of t heir fame , 

howling on the hi l l 

against those wide mouths), 

haunches country-folk sa lute 

With May Day llsses and whose J....nobbed 

[between 15 and 16 a break] 

enormous throats they 20b , 21, 24 

choirs, with 

great pits and 

huge mounds 20b, 21 , 24 

19b, 20b, 21, 24 

, 19b, great pets and heaped 

23 rivers, wrestled with the bear 20b, 21, 24 



24 

25 

26 

27 

28 

29 

30 

31 

32 

33 

32 

118 

And hammered Judgements for posterity-

For the sweet-cupid-lipped and tassle-yarded 

Delicate-stomached dwellers 

In Pygmy Alley, whe1e with brooding on them 

A foot is shrunk to seven inches 

And twelve-pence will not buy a spare rib 

And who would choose between Ogres and Pygmies­

The thundering text, the snivelling commentary­

Reading between such cove1s he will likely 

Prove his own disproportion and not laugh 

wil 1 marvel 

33 How his own members bloat and shrink again 20b, 21, 24 

ULYSSES 

1 To this much-tossed Ulysses never done 

2 With woman, hhether in the gown of wife or whore, 

3 Penelope and Circe ~eemed as one 

[no break] 

PRINTINGS 19b, 20b, 21, 24 

TEXT 

1 To [the 24] much-tossed Ulys ses, never 

2 woman whether gowned as wife , 20b, 21, 24 
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4 She like a whore mac.le his lehd fancies run 

5 And wifely she a hero to him bore 

6 Their counter-changings terrified his way 

7 They were the clashing rocks, Symplegades, 

8 Scylla and Chaiybdis too were they, 

9 Now they were storms frosting the sea with spray 

10 And now the Lotus Orchard's filthy ease 

11 They multiplied into the Sirens I throng, 

12 Forewarned by fear of whom he stood bound fast 

13 Hand and foot helpless at the vessel's mast, 

14 Yet would not stop his ears, daring their song 

15 He gasped and sweated till that shore \las past 

16 One, two and many flesh had made him blmd 

17 Flesh had on e pleasure only in the act, 

18 Flesh set one purpose only in the mind-

[no break] 

4 run, 

10 lotus orchard 's 20b , 21, 24 

12 fast, 20b, 21 

13 helpless to the 24 

14 ears daring song 

15 He groaned and 

16 blrnd, 20b, 21, 24 



19 

20 

21 

22 

23 

24. 

25 

19 

20 

21 

22 

120 

'1 riumph of flesh and the continuance kind 

Of those same terrors with which flesh was racked 

His vnles were pleasant and his fame far known 

Every king's daughter sought him for her O\ffi 

Yet he was nothing to be won or lost 

All lands t o him were Ithaca love-tossed 

He loathed the fraud, yet would not bed alone 

and afterwards to find 

Still those terrors wherewith flesh 

were witty and 
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Growth of the hair and nail s , a prison diet , 
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Plain logic without benefit of flies­
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A spacious other head 

escape-

What solace here 

One nnght attempt 
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14 Cei ling and floor, more accurate by far 

15 cob-spider ' s 
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In which the emancipated r eason might 

Learn in due t ime to walk more accura t ely 

And neatly than at home 

walk at greater length 

And more unanswerably 20b, 24 
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Are they blind, the lords of Gaza , 
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Blessed above all women 

But I was dead, an hour or more 
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Children, if you dare to think 

Christ of his gentl eness 

Come closer yet, sweet honeysuckle, my coney, 0 
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