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Abstract

This thesis is fmdamenté.lly a literary commentary on Theokritos XXII,
a hymm addressed to Ltﬂe Dioskourci. A.S.F. Gow has suggested that the poem

| was perﬂmc’;orily put together in its present form from various pieces'
which Theokritos had written previously, and that the pr;oblems of the
second half are attributable to carelessness. In order to refute the
accusation of poor workmanship I treat the pcem as a whole, working .
. through it from begirming to end;_ i The hymm falls clearly into four parts:
1) Prologue; 2) Polydeukes narrative; - 3) Kastor narrative; ) Epilogue‘.
One ch{ipter" is devoted to each, |

The first chapter acts as é general prologue to the 'thésis. Examples
from the Hyms of Kallimachos are used to 11lustrate the attractiveness of
the genre to poets of his school, as well as to.underline the literary
~disingenucusness of the Heilenistic use of {ﬁr;aditional form-and the
general amorality of their treatment of mythological material., In XXII
Theokritos 1s using the elements of the genre as an effective frame for .
his small-scale Kallimachean poetry. His prologue serves a functional
introductory purpose but is also developed in its own right. The storm-
scene contains writing which is most polished and artful.

The seccnd chapter' treats Theokritos' attractive narrat;ive of the
boxing match between Polydeukes and Aﬁwkos. It .is preféced by a br'ief‘
| discussion of the relationship of this account to the story in Apollonlos,
~No firm conclusions can be reached ‘about chrondlpg_y: I offer in passing
the hypothesis that meomiFBs' treatiment came first, and that the related

;_q XITI was a retaliation against the version in Apollonios' Argonautica.



Comparison witﬁ Apollonios' more serious, epic account is used throughout
the analysis of the eplsode to highlight the essential lightness of
Theokritos' comle-dramatic treatment, and his innovative and pérfectly

' controlled narrative technigue. Polydeukes is a Kallimachean hero: his
techne and polish triumphover uncouth brute force. The story presents what
is fundamentally a humorous lesson in marmers and should not be read too
morally. '

In the third cﬁapter I attempt to combat the moral criticisms normally
levelled at Theckritos' presentation of the Diocskourcl in his unusual |
Qersion of the story of the Quarrel with the Apharidai. Lynkeus' long
speech 1s a markedly rhetorical'presentatién of his case, and Kastor must
have replied to it with some defence of the Dioskouroi's behaviour. The
beginning of his speech seems to have disappeared into a commonly accepted
lacuna. The stylistic flatness of the narrative seems to me more worrisome:
there is a marked différence in tone between this episode and the previcus
one. I suggest that the Kastor narrative is designed to balance the Poly-
deukes narrative closely and that they proceed from opposed"premisses' -
'differentiation' in the first case and 'balance' in the second. Lynkeus
and Kastor are evenly matched in word and deed. 'This shapes the narrative
method applied to the Homeric-style duel.

The fourth chapter contends that the poem's epilogue éontains not an
extraordinary carelessness but an extraordinary deliberateness. There is
no way round Theokritos! pafently false stafenent that Homer honoured the
Dioskourol in the Iliad, Theolkritos must bé saying this in order to
emphasise the very opposite;‘ He is concemed at the close of his poem to
distinguish himself clearly ﬂrom.Homef, thus undetrlining his Kallimachean
allegiance. « There are things about XXIT which remain perplexing, but we can

discern a guiding literary purpose throughout it.
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I: PROLOGUE

This chapter will discuss in detail the passage which Theokritos
uses as a prologue to XXII, but it will also serve as a general prologue to
the study of the whole pcem.

1) Theokritos is adopting the hym genre in XXIT: we should therefore
sketch briefly the tradition he was using and the literary background
against which he was using it. 2). Turning specifically to Theokritos we
can define at the outset the problem which XXiI presents, before looking at
his structural use of the form as it 1s set up in the prologue.‘ 3) Finally
we can discuss the funetional and poetical merits of the prologue itself (1-
26): Theokrltos proclaims in formal hym fashion that he is celebrating the
twin sons of Zeus and Ieda; he develops.a passage on thelr shared function
as saviours of sailors in distress, then amnounces his intention to hymn

each brother separately.



The Iiterary Hym

Theokritos XXIT belongs to the distinct literavy genre of the hym; we
should begin by placing it bfief]j in its ccntext.]_'
The very origin of the word 'Huvog!. 1s obscure, and the rooté: of the
| genre are buried deép in religion. Fundamentally the hym was an honorific
address to a god, designed to influence the delty to accede to his worship-
per's request, the second element of thé hyrmm. The address itse;f, the
reverent invocation of the god by his right names and titles, was an lmpor-

tant part of the wh('nle.2

Between the formal address and the request often
appeared a third element, which Ausfeld has called'the 'pars epica'. This

was an attenpt to sway the deity, perhaps by a reminder of offerings made,"

or of he]‘.p-given’ by the god on a previous occaslon; or by a flattering account
'of his. power (with the mﬁcati® that it .wculd be an easy thing for. ore so
mighty to grant his worshipper;_s request). This recital of the g{*_@_‘géi_, of the
g0d becane an inportant part of the hym.3 In ritual hyms it tended to

| became no more than an endless list (e.g. the Orphic Hymis); but it also

lent itself to the rich development of mythical' material. "Solcﬁe Erz&dhlungen
von den Taten der GOtter 1dsen sich spater von jh'rer Ursprungsstatte, dem Kult
los. Die Gestaltungskraft.der Dichter schuf aus den GEStte:rmytﬁen Gesénge... ."4
So developed tﬁe kind of hymn which concerns us here, literary rather than

devotional in purpose, a vehicle for the narration of myths about the gods.5

i) The Homeric Hyms:

Qur earliest-examples are among the so—calied_ Homeric Hymms, a collection

of thirty-three pieces of various date and provenance, and of dlverse nature '.6

' : \ . .
They divide themselves basically Into two groups, the short and the long.

The circwnstanées of their performance have been much disputed: the most



reasonable view 1s that they were composed for rhapsodic festivals, and that
the shorter addresses had the function of a prooimion (a generic term used of
the hyms, cf. Pindar Nem. IIL.1; Thuc. IIT.104), or prelude, to a longer
recital, while the long hymns were independent c:on'lpositions.7 It 1s the
nature of the longer, fully developed hyms which interests us at present‘.
The 'pars epica' was the raison d'étre of these pieces, and while they began
and ended with formilae of address and farewell, the perscnal relationship of
singer to god tended to disappear before the emphasis on the narrative.8
Birth legends might replace simple genealogies (cf. ugrg 6, 18, 28), and
episodes from the god's- life were narrated to illustrate his aretail, and to
entertain an alidience.' Iesky speaks of these hyms as popular 'sub-epic!
poet]:w.10 -Indeed it is important to stress that these poems belonged. essen—
tially to the epic tradition, as their collective name and thelr use of

Homeric language and hexameter attest. They provided myths sbout the gods

to be told alongside stories of‘ the herces of Troy.

11)- The Lyric Poets:

The hymns written by the lyric poets are a sad loss, especially those
of Alkaios. Tantallsing fragments remain, including, heppily, pieces of a
storm scene from a hymn to the Dioskouroi (Alk. fr.34a IP). In the hym to
Hemes (Alk. fr.308 IP} the poet implies that he ishonouring the god simply
for the sake of writing a good poem (oi vép p.ou/eup.og Suvnv). We might guess
that the lyric poets also made good use of the more subjective form of the
hym, which c:losed with a private ' Gebet' (cf. Sappho's fr.l, a very personal
prayer to Aphrodite, not strictly a'hyrm but ciose to it.j. Pindar's odes
in hqnour of athletic herces give us some insig;ht‘ini:o a creative lyric re-
sponse to the rigorous formal requirements of a éimilar genre.‘ The conven-

ticns are not allowed to cramp the ‘poetry.



111) Kallimachos:

Our next examples of the literary hymm bring us right up to the Helleni-
stic period to the six hymns of Ka.]_h.machos a poet whose literary ideas
Wexe dmensely influential upon Theokrditos: they make an illuminating back-
ground for the discussion of Theokritos XTI, |

It was once assumed that they were written as funetional hymns,,11 but
it is now generally accepted that their pﬁrpose is purely literary: it is
difficult to imegine them being performed as part of a gemuine ritual. Some
of theﬁ, however, the three "epiphany" hyms IT, V and VI-, are designed to
recreate a re]iigious experience., Hymn IT to Apcllo 1s the most effective of
these: it opens right in the middle of things, in an atmosphere of excite-
ment and expectancy whj.ch.is most slcilfully evoked and stage-managed by the
poet. The Hellenistic poets in general’ seerﬁ to have been much interested
in the nature of a simple, direct relationship to the gods of mythology,
something which they could not achieve themselves. They fllled fhe gap by
power of :i_mzahginat:'Lon.12

'Jhe Ka:l:limachean hymns are indeed very learned, literary creations, and
what we must remenber is that they were aimed at a very particular audience -
readers who were sophistlcated and scholarly, and who could be expected to
enjoy the learning behind the poetry.13 Such writing dépends very much upon
an interaction with a reader who can pick up abstruse allusions and compre-
hend leamed jokaes.lu This can be é_ source of difficulty and misunderstanding
to the mpdern reader: we must constantly wonder whether we are missing some-
thing.

But if the hym genre gave ample scope for antiguarian erudition it also
lent itself to the creative imsgination - the othér side of the curiocus Hel-
lenistic paradox. Kallimachos' Hyms glve many examples of the delight in

story-telling for its oun sake which we will find in Theokritos. He writes

s



about the gods of mythology with an engaging mock naiveté, and a detached
humour of observation which is far more accessible to us than his learning.
As Bruno Snell has said, writing of the "post~philosophical exhausticn™
symptoms of/ z;z, the Hellenistics "have no use for the universal in poetry,
- «es 50 they devote their speclal attention to details."15 The stories bear
little rﬁoral load:_and this is generally true of* the writing of the period.
Situations rathr_er;"than actions draw XKallimachos' talents: in Hymn VI for
instance 1t is the soclal embarrassment céused t(; Erysichthon's parents by
their son's ravenous appetitite,' rather thsn the justice 6f‘ his punishment,
that interests the poet.

It is In keeping with the extreme self-consciocusness of the Hellenistic
poet that the writer should come to the fore In these hymns, as in the 'sub-
,jecti\‘re-' style of hym distinguished by tlﬁinsch..l6 ']h;-:- peet comands the form
from within it, and manipulates its conventions for his own purposes, We can
take an exanple of this from Kallimachos' first Hym, which begins in a
. briskly conventicnal way, pin-pointing Zeus as its subjezlzt,‘ and arriving in
line 4 at+-the .traditional rhetorical question "How shall we sing of . m, as
Diktalos or Iykaios?" The ground then slips away a- Kaliﬁnachos pretends
that he has really met an impasse; there are conflicting t‘raditions of the
god's birth in Crete and Arcadia. Zeus himself is asked to settle the ques-
tion and replies with laconic majesty, "Cretans are always liars". Kallimachos
picks this up elegantly and moves on'. If we read these words as Zeus' we have
something unprecedented in conventional hym. Even if we do not, the deft-
ness of Kallimachos' manipulation of his form is apparent, as well as its
fundamental di-sjngenuousness_.l7 On anofher occasion he makes rather more
serious use of the traditional closing prayer to say something about poetry:
the epllogue to Hymm IT adds another important Apol]_'me literary Image to the

st of Aitia fr.1l. We shall find Theokritos speakmg out in very much the



same way in the problemstic clése to his hyim to the Dioskouroi, Id. XXIT.

Theokritos and the Hymn: Id. XXJI

' 1. The Problem of the Hymh

| The problem of XXIT can be aptly .defined at thls point, against the .
bac;kgr'ound of the genre, for the general feeling 1s that Theolritos fails to
" obey satisfactorily the requirements of the form he has adopteci. |

1) The fundamental purpose of the hym, as ‘ﬁe noted above, was to hon_qirr'
_-a'god, with or without ulterior motive. The purpose of a literary hymn was
also to tell a good story. The first half of XXIT fulfills these requisites
admirably, but does the ~secoﬁd'? Does Theokritos in any sense 'honour! the
Dioskourol in the narrative he dedicates to Kastor, or dees he in fact cast
a very poor moral light over their behaviour? Critles have uvnanimously in-
clined to the ‘latter view. We must try to decide whether this is right or
not. Or at least we must seek a reason for Theckritos' .treatment ~ is it
Just an error of judgement, or is he doing something deliberate? And if the
latter, then what is he doing?

ii) The second problem of the poem concerns Theokritos' exploitation of
the closing formula of the hymn to say scomething about his poetry. His mani-
pulatio;1 of the prayer,sectibn of the hym 1s quite permissible.,-but what he
-actual'ly says seemS to be quite unacceptable. Again we must ask what he is
doing: in the epllogue.

a _7 Unl;esé we .can find scme kind of answers to these problems we shall be
“wnable to reject Gow's conclusion that, while in its first half Id. XXII
contains "“work as highly ﬁnished and successful as anyth:mg in T. ,“A it is
"as a whole a very unsatisfactory poem. nl8 . We n_lus\t certainly study 1t as

whole, if we are to reach any valid conclusions. Theokritos has obeyed closely



the formal dictates of his chosen genre. Is the poem as balanced as its

4

structure would suggest?

2., The Hym-Form as a Frame

A useful way to approach Theckritos! cholce of the hymn genre in XXII |
i1s to see it in the fifst place as a structural device, a seif—conta:lned
package for the presentation of mythical material on a small scale. ‘

It I;as been noted already that Kallimachean literary ideas were extremely
Influential upon 'Iheokrl_r-itos. In the view of the creativeA Alexandrian poets,
poetry in their‘i time was at a crisis point and had to redefine itself i order
to é.ufvive. An. enormous. respect for the literary past, which was incarnate in
the :f‘igwe of 'Hcl)mer, was a bﬁilt—in feature of the Hellenistic poets, but
Kallimachos' sound argument was th;at despite ‘thls reverence , or rather because
of iﬁ, poetry had téu find Lmtroddén ﬁaths (Kallim. Ait, fr.1.27f). _T.t was to.
" be » he Insisted, on a limited scale, and governed above all by wéxvn (Ait. fr.l.
17f.).. It was over the most important qﬁestion of" form that .he parted company

with Apollonios Rhodlos, who persevered with eple.ld

Theokritos .accepted these ideas.’’ He was a devotee of Kallimachos'
slender Muse (Ait. fr.1.24), a practitioner of the small-scale poetry (&mndg
gni -ru&)c‘w, Ait. f‘r'.l:S) which Kallimachos urged against long continuocus epic
(&v. é’u_-::,opd Gunvexrég, Alt. fr.1.3). Form then was of paramount importance for
Ttleolq'itoé. When it came to the treatmeflt of mythological material 1t was
ﬁarticularly dmportant that an ep:]Lsode extracted from'an open-ended tradition
should be made self-contained. .'Ihis cqnsideration in turn aff‘ectedﬁ the choice
and presentation of subject-matter. n Idyll XIII Theckritos has written a
perfect dennnétration poem. His treatment there of the story of Hylas appears
to be a deliberate, critical rehandling of Apollohios' episode at the enq of

Argonautica I, and his main point against Apollonios seems to be that of form.



He chooses, a relaxed address to his friend Nikias as his formal framework and
thus glves the narrative a 'relevance', howaver céntrived, as an exemplum of

the power of 1ovr=.~;2:L the deliberate change In emphasis which this involves

18 allowed to shape the following poem,°

From many points of view the hym was an 1deal vehicle for the Kallima-
chean purpose of treating old mythological material in a new way. Theckritos
takes it up In XXII, and mekes full use of its traditional elements to arti-
culate his poem. 23 The high formality of the device used here contrasts with
the disingenuous casualness of that in Id. XIIT, while its fundamental pur-
pose is the same (the two poems haveﬁinterestirg links - see Chaiater II, pp.23-26
and n. 8). In the first part of the poem, Theckritos seems positively to
exploit this formality as a foll for his very individual 'new' style of nar-
ration; in the second half it is rather as if he has allowed the uncompro- \

mising tone of the formal elements to govern that of the narrative,

3. Id., XXIT
The prologue of }DC[I sets up the overall structure of the hymm. Iet us
look at this use of traditional elements before we turm to the content of the

prologue itself.

buvéopey !\f]ﬁdq Te nal alyudyouv ALdG utd, (1)

The first line of the pcem anncnmées, in fraditionally simple style, the
poet's intent to write .a‘ hymn (here Theokritos, conscious of his form perhaps,
varies the 'asloopai' or tlpyou’delbeLv' of the Homeric hymns); .it also gives
out the hym's subject: the sons‘of leda and Zeus, 'Ihé repetition in line 4,

- Suvéopev xal 8¢ xal o 'rpf.'clov dpoeva Téava
serves to helghten the effect of formality. The actual phrase, "twlce and for

a third time", has troubled some (see Dover's discussion ad loc.; Gow lets it

-

\



pass, so one feels that it cannot be inpossibly offensive)., buvéopev is a
laudatory word which is effectively reiterated in this context (compare "we
praise thee, we worship thee, we glofify thee...")., It appears that the
tradltional farewell, xaipé, was sametimes three times sald (cf. Pind, Pyth.
IV.61 xalpewy Eotpls dubficawon) and Theckritos is probably feeling an analéé;y
" here in his elegantly varied phrase. The Greek 'Tplopaxep' has also been
suggested to me as a parallel expression..’ .Once 'Ihéolcr-itos has se{: up this
triple scheme it is quite in his style fo alldw it to govern the threefold
predication which follows, &v@pdnwv cwtipag ﬁ {nneov 67 vridv 87t the
phrasing does ﬁot hov&ever depend ﬁpon fhis for its explanation.

In speaking of the are;‘w& of the Dioskourol, Theckritos concentrates on
their shared function as 'savicurs', and this leads him Into an extended
picture -of a storm at sea (10-22). A similar description was the narrative '
substance of the Homeric hym to the Dioskouroi (H. Hom. 33). With calm re-
~ stored, Theokritos seems for a mament to be preparing to close with a prayer
in the manner of his Homeric model: he mekes a formal address to- the pair
in 23 and gives a round-up of their aretai in 24; but at line 25 he makes
clear fhat his écheme is more con@]icated. The storm scene has been simply
a preface; the twins are to recelve each his own narrat_i;re. We can if we
like see Theokritos exploiting within his__f‘ull—sc‘ale hym the traditional
function of the shorter Homeric hyms as prooimia to longer poems (see p.3
above).

He deliberates in a very r[aannered hymic fashion which of the divine
brothers he should take first:

-K&c’ropog A npdrov oA ube 6xe0g E{pé,oﬁ’ deldeuv;
. &dupotépoug duvéwy ToAvBebrea np&'ﬁc’w de Low. (25-26)
The artificlally heavy repetition'is designed to catch the right tone; it

also glves enough emphasis to make a clear structural break between the pre-
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face and the first narrative, and to establish f£immly the pattermn which will
follow.  Theckritos stresses that he will hym both 5o as to include the
second part of the poem as well, befofe he immerses us in his Polydeukes
story. Once again he varies a hymn formula: this time it is a traditional
close: | ‘
abtdp dyd oe 'llpffrl.?& xal &x o&8ev Goyou’ deideLv,
oel o’ v &pé&usvoc us*[:&.pﬁoopd:. E\dhov &g Bp,vov.A ‘
(H. Hom. 9.8f; cf. 5.293, 18.11, 25'.61‘.)
Theokritos makes it work for him as a structural introduction,?”
| This palr of 1ines is picked up formally at the transition from the first .
naITatiye sectiqn to the second (1lines 135—136). The poet pau.ées to lock back-,
"Now I have hymned you, anax", then fon;srard, nT shéll sing of 5;01.1, Kastor...",
‘beforé he proceeds. In the intervening narrative he keeps the hym form in
view with addresses in the second person to Polydeukes at 85 and 131f., and
with an elaborate epic appeal to the Muse to tell him what happened next at
115-117. These last three lines in particular are a highly artificial postic
utterance, They are so traditional fhat they throw into relief for us the
. irmovative ele_rnerﬁ:s of‘ Theokritos' use of the genre: - the dramatic stichomythia
of 54-74 is, so far as we know, unprecedented in hymn narrative. The second
narrative on the other hand shows no such signs of the t'radition which en-~
closes it (unless of course the poet put in .a‘ word between the speeches of
Iynkeus and Kastor, in the section of the poem which has disappeared into a
lacuna). - ‘
The end of the hym is marked by an Fpilogue (212-223), introduced by a
conventional gerieralising .mor*ail..%5 Piéld:]é up f]is opening address, Theokritos
‘makes his formal farewell to the subjects of his Hym - xalpete, AMdag Téxva
(214), then takes advantage of the Eradifions of his genre to attach a per-

sonal request; he e;épands it into an extremely problematical reference to



his o poetry (see Chapter IV).

The Prologue Itself

-We have already said something of the structural form of the prologue:
we should now lock at it in some detail as a.pi_ece of poétry.

Gow suggests that :'!.t was originall:f a separate poem, which has been
briefly modified for its new position by the substitution of 25-26 for a
prayexg—endiné, and possibly some other slight alterat{.ons. He views it any-

way as an accanplished literary exeréise, "a version in the Alexandrian style"
. 26

of ‘Homeric Hymn 33; elsewhere he says '"it copies" the Homeric Hymn.
Neither of these is a particularly complimentary phrase. If we are to regis-
ter a more.sympathetic verdict we must consider (1) whether this passage,
which is formally an introduction, does actualiy introduce anything, apart
fram a structural pattern; and (i1) whether "version" is a fair word for the

poetry.

(1) The Prologue as an Introduction

" The first thing which might fairly catch our attention in the Prologue

is the lop-sidedness of the opening address to the Dioskouroi (2-3).27 Kastor

has nothing but his name, while Polydeukes has an elaboration of an epithet - .

, goBepdv ... ndE E:EJE,GCZEW (2), and is glven the whole next line in an expan-
_sion of this phrase (3). At this juncture we might have expected a tradi-
tionaliy equal sharing out of ‘aretai (ef. Il. .III.237,‘see Appendix, p.110
‘Tne comparable line in H. Hom. 33 1s to some extent the reverse: “K&crropci
8’ tnndSapov xatl dpﬁ)pn'zov Tloavbebxea™ (H. Hom. 33.3). There Kastor 1s con-
nected with his horses, whi‘le Polydeulktes has mer'el\y a general heroic epithet;

there is no mention of his boxing in that poem. Theckritos however is looking

11,
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forward very clearly to his first narrative section. Line‘ 3 focusses vividly
on the detail of winding the hands with ox-hide thongs in Ijreﬁaration for a
boxing match.28 This scene is picked up exactly in the preparations before
Polydeukes and Amykos begin.their bout (81-82), with strong verbal reminis-
cence - xelpag (3), yelpag (81) (both first word in selntence); Botorowv (3),
Boetarg (80); tudow (3), tpdvrag (81) (both last word in sentence). The
phrase gofepdv ... nbE &pediZewv (2) is a falrly aggressive oﬁe, and suggests '
that Polydeukes 1s a man who seeks out a challenge and is dangerous to tangle
with. The narrative with which Theckritos honours him depicts him however as '
peaceable and civilised. It 1s Amykos who provokes the fight, though Poly-
deukes shows himself fearsome enough during its course. The note struck here
suggests a more traditicnal respect for divine might and is picked uwp in the
conclusion at 212 that "it is no light thing to'fight against the Tyndarids".

At line 4, repeating his opeﬁing s Theokritos calls the Dioskouroi the
&p&eva Téwva of leda, varying the phrase dyiad téwva at H. Hom. 33.2. The
adjective is simply a word of sex; that is,; it means 'male' not 'manly'.
Theckritos has perhaps chosen his phrass to make one think of Ieda's female
children, of Helen in particular, Zeus' daughter.2) This is obviously only
the merest intimation, but any preparation for her sudden appearance in the
epilogue (216) is welcome., The connection of the Dioskouroi with Sparta (5)
1s a straightforward reference to the tradition, and supplies the place of
birth. conventional in hym (cf, H, Hom. 33.4); it is picked up at 122 and
56, |

At line 6 Theckritos tumms to the brothers' shared functibn as dvopdnwv
owthipag, a phrase he picks up, elegantiy varied, after the storm-scene which
acts as an exémplum, in 6vnrolow BonBdor (23), We' can see the intervention
of the Dioskoufoi to calm the sea and save men as-l & peneral parallel to Poly-

deukes' suppression of Amykos, whose barbaric violence was a threat- to clvi-

- -
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Iised man (131-134).

. We have explicit evidence of the relevance of the introduction to the.
rest of the poem :|_n the next line, which lists four of the Dioskouroi's
attributes in asyndeton -

tanfeg xueapuc'l;dt &aelﬁﬁpéq dousol  (2h).
Theokritos leaves out thelr connection with the sea, which has had its full
measure of attention already, and picks up the traditioﬁal horsemanship and
athletics. With these well-known aretai he interlaces two not generally
associated with the twins, It 1s difficult to explain the very prominent
reference to ly"'.'r’es a.nd. songs in any other way than as preparation for the
epilogue - giiol 8€ Te Mavres &ouéot/Tquaptaduq (216I)) and for what.

Theokritos. intends to say there about his poetry.30

Here, at the end of the
prologus, we are shown the approachable and benevolent side of the pair; they
are the helpers of mankind, and atfract af‘:!t‘ectionater gratitude (cf. & plAoL
Gpgw, 23). When we emerge In the epllogue we h;.ve lost sight of thelr sumny
slde, and are warned merely not to provoke them (212f.) for they have :i_.ncal—
culable and impulsive powers on thelr side. 'I?'he emphasis on them both iIn the
closing lines of the prologue (&wpm &uqxo, 23, -duLPOTépdug duvéwv, 26) is
designed to establish them as a pair before each is hymmed separately; they
come together again In the epilogue (212). |

We can then reasonably say that the prologue as an introduction locks
forward to the rest. of the poem, and in particular, with its emphasis on
Polydeukes' boxing prowess and the nature of the Dioskouroi as friends of ﬁen R
to the first narrative.- But it is designed also to havé a life of ii:s oWn ;
it Is carefully worked and has its ownl 'pars epica'. |

AN

(i1) The Prolcgue as Poetry

Inmmedlately after his opening address, Theokritos turns to the shared



function of the Dioskouroil, .and. calls them saviours of men, of horses and of
ships, 3! setting each of the three protectorates carefully at the beginning
of successive lines (6-8). With the mention of the ships » Theckritos moves
the poem into a highly wrought picture of a vlolent storm at sea. Dover (ad
6ff,) likens it well to a typically Homeric simile: the poetry takes over,’.
as it were, and the scene is developed In its own right. The Dioskourci are
temporarily lost from sight. This is the major departure from the treatmeht
in H., Hom. 33, where the twins are kept absolutely central: the Dioskourol
are saviours of men when winter gales rage over the sea (m. 33. 6ff.);
we see the saifors on the stern deck of thelr ship, calling upon the Dioskourodl
in their need, with sacrifice of white lambs, while wind and wave wreak havoc
‘(8ff.); then sﬁddenly the Dioskourol appear, darting wing-borne through the -
sky (12f.), and immediately they quiét the squalls and smooth the white waves
(14r.), showing their sign (i.e. St. Elmo's fire), at which the sailors re-
joice with relief (16f.). The pilece is governed by the motif of prayer and
answWer, which suits well its hymn form., Theckritos ' more literary creation
is not 'concemed with religious affirmation. He makes nc use of the appari-
tion motif, Whiéh is the most vivid part of the Honéric'HyIm (ef. also Alk,
fr.34a), but concentrates insteaéi on his descriptive vignette. The inter;
vention of the Dioskouroli is 'seen' only in a half-metaphor (see below) but
is none the less potent. Theckritos seems determined to achieve his effect
through déscription, with01:1t distracting from it by drama. There wj.ll be
enough of that in'the ensuing narratives, which personalise each brother in
turmn. | J

'Ihgokritos could well be using prévious work in the storm passage, as
Gow suggests ;" we camnob tell., Certainly a great~deal of care has been ex-
pended.upon it. The poet concentrates throughout on the Dioskourol as

saviours of ships: 1t is the ships that get into trouble (8f.); and when

14,
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the gods intervene, they haul the ships cut from the depths of the éea,
atrolow vabtgowv (18) - a rather jingling phrase, 'along with their crews!',
as if the men are no more than hangers on. This minimising of the human
elerent so much to the fore in the Homeric Hymn helps make the whole passage
more 'cosmic'., Theokritos is free then to humanize the lother participants in
the scene. The ships put to sea 'defying the stars' (9); "Buaxbueval®,
forcing, Iis a word of wrong action; Thucydides uses it with 'véuoug! (VIII.
53), and as the opposite of SuxdXopar (I.77). Here the ships are acting
hubristically, for the stars which give them their weather signs (8) repre-
sent the order of heaven. (In Alexandrian writings, anci probably in Eurdipides
too, cf, Helen 137, 1h99; El. 990, 1347; Or. 1636,,the Dioskouroi were
placed among the star§, _and Theokritos possibly means us to think of that
here.) In a general seﬁse the ships are provoking the gods, and deserve thelr
punishment; yet even so the Dioskourol are powerful to forgive and save (17).32'

As a result of their folly the ships meet with the x_alsnotg c'rfrv:;n.g (9)
which become the main actor-s.of the ensuing scene., The adjec;tive is a good
one for storm winds (ef. I1, XXT.335, Od. XII.286, A, Suppl. 166); it means
really 'hard to deal with' and 'hard to take!. It 1s as if the attitude of
the winds, who feel themselves avengers of the flaunted stars, is being de-
scribed. Theckritos picks up this:, element of persenification vividly in the
next lines. The winds 1ift up a huge wave and throw it into the boat over
prow or stern or "énny Bopds Endorou" (11): Theckritos is crediting them
with individual @vpol to emphasise the power and unpredictability of these
buffetting forces which attack from all directions, and break down both sides
Of the ship. The juxtaposition of "Eppuyav, &véppnEav (12), two violent,
well-sounding words, is I};ost effective. \

The next sentence (13f.) takes up the scene\ after the first violence of

the storm has passed, The spars have been snapped off at random (elxjj, a word
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generally used of human actien, plcks up &nmy 8upds- of the winds in 11)-and
hang down Limply with the sall — a vivid picture. m@tmcmmgmaMit
begins to pour with rain (14f.). The hall beats down: |

voutdg Egeprodorng. ncm:;ws'i.' 8’ehpela 8draocon

HOTTOPEVT) rtvon.a'f.‘;"f&; xal dppfixtoLol x&kc:ftzat.q. (15-16)
Scansion of these two lines reveals how artfully this is written. ‘'rortayet'
is wonderf\lly .onomatopoeic, and so to some extent is 'womtouévn';. the metre
keeps up the druming of the hail with a virtually unbroken succession of
dactyls and spondees. There is a plctorial effect too: we see the wide
surface of the !sea 'cut about' by the winds and the hail. '&ppr‘]wrowu, literally
funbroken', suggests thai;, the hail is hard as iron; it is the sea which is
broken. Naber's dilfixrtolol 1s colourless by comparison.

At this desperate point the Dioskouroi intervene. Theokritos does not
describe a thecphany but suggests by hls phrase "éx BuBol uxete viiag" (17),
which is partly metaphorical, partly literal, the gigantic presence of the
gods, physically plucking the ships from the depths of the sea. TFor the
Hellenistic poe‘(_;s' abllity to imagine the hugeness and the might of gods
canpare Kallimachos'! Demeber (note 12). A particularly good comparison here
is with Apollenios II.598ff.. This is the scene where Athena helps the Argo
through the Symplegades: ﬁth her leit hand she holds gpart the rocks, and
with her right shoves the Argo through. Power of imagination is one of the
most appealing qualities of good Hellenistic poetry.

So the Dloskdurol save men who thought to die.33 Now the scene of sud-
den calm:

alya 8 &noMfpyovs’ &vepor, Aunaph) 68 T&kf]\'m
du néAayos:  vegihaL BE SuLESpapov &g EaL.  (19-20)
It is not attributed directly to the Dloskourol; it simply happens and 1s

put across by vivid deseription (contrast xarénavoay .&&\hag,/xbpata &’ Eovdpeoay,
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H. Hom. 33.14f.). Note the pattern of calming sounds here, of p and A in
,parti‘cular ; the dactylic emphasis of the metre .contributes a smiling light-
ness too. Again Theokritos describes the water's surface: ‘where it was

choppy (16) 1t 18 now gleaming calm,”

'0ily' gives rather the wrong inp-
ression for us; for the Greeks this gleam and smootlmess was very attractive:
compare the formulaic Homerdle appiication of the word to feet, Aiumapol nbbdeg.
Finally the clouds part, and the stars shine through,>> signalling that all
s falr for sailing, that is, that the heavens are now propitiocus., This of
co{zrse is the sign that the willful ships should have waited for in the first
place, and it takes us beautifully back to the two lines on the stars (8-9)
which introduced the scene. | _ -

Within this pleasing frame we have been led through a near disaster at
sea, from violence to misery to rescue o calm: a complex and vivid picture 5
which has been presented almost entirely in coordinate clauses held together
by nothing more than a series of repeated '6£'. With this' artful syntactic
simplicity as a base, Theckritos has gained his effect by a most careful
choice of words. In eleven lines on a stomm at sea it is remarkable that no
key word is repeated., Among ship words we have npﬁuvdv (10), npdemPev (11),
wolhny (12), wolyovs (12), torly (13), &pueva (13), vijag (17). ;E'Ol“ the
elements &pppos (14), nvoials (16), xardZaws (16), &vepol (19), vegéiaL (20),,
and for the sea itself xBua (10), 8&racon (15), Bvdod (17), mérayog (20).

Clearly the passage is something of a descriptive tour de force, but we
must acknowledge that besides being artful, ;lt is vivid and effective poetry.
TIts pieoccupatiéns are of course Alexandrian; nevertheless it has its own

shape and life, and 1t is more than a "version" of H. Hom. 33.36

AN



IT.. POLYDEUKES

'Iuming to Polydeukes, 'Iheokritos tells in h:Ls honour the story of the
boxing match with Amykos, king of the Bebr'ykes , Which occurred. during the
outward voyage of the Argo (27—1311)

Since Apollonios also treated the stor'y. in hJ.S Argonautica, sdane space
should be -devoted to a discussion of the_: vexed guestion of the relatlonship

between the two accounts. The bulk of this chapter however will consist of
| a literary commentary on the developing episode designed to underline points

of technique and to establish the tone of Theckritos' narrative.

. Theokritos and Apollonios: The Awkward Question

A11 discussions of the boxing mateh episode in Id. XXIT tend to move in

" the direction of“Apollonios, just as discussions of Apollc}nios IT.1-97 are in-
| c:lj_néd to turn tOWBI"dS Theokritos. General compariéon wiﬁh Apollonios and
‘arg;lments about.: who wrote first will distract, if pursued too far, from the
attempt to form a critical Judgement of the eplscde in its place in E XIT,
but the question of the relétionship between the two accounts cannot be
entirely ignored. Variocus scholars have been attracted to the discussion,

and the boxing match narrative is for this reascn the only part of the idyll
to have received much critical attention. |

Useful full-scale comparisons of the two 'episodes are given by Adolf

K6hnken, Apollonics Rhodics und Theckrit: Die Hylas = und die ‘Amykosgeschichten

beider Dichter und die Frage der Prioritit (GSttingen, 1965), p.84ff; Donald

levin, Apollonius! Argonautica Re-examined: I, The ‘Neglectéd First and

Second Books (ILelden, 1971), p.131ff; Fr'ancis Vian, ‘Apollonlos ‘de Rhodes,

Argoriautiques:  Chants I-1II (Paris, 1974), p.133ff; and Diran Hagopian,

Pollux' Faustkampf mit Amykos: Theokrits Darstellung vori demselben verglichen

18,
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mit derjenigen des Apollonius Fhodius (Vienna, 1955). The question of

priofity is generally held to sténd or fall with the decision on Idyll XITI,
the .Hylas story (treated by Apollonios at 1.1187-1357). It has been I;DSt
fully probed by Kdhnken in his book on the subject, which includes a good
bibliography: he is partial to Apollonios and therefore argues for the
priority of Theckritos, The more cormmon argument for the priority 'of

. Apollonios is most accessibly put togetﬁer f‘rom the commentary of Gow, p.231f.
and p.382f. (rather tmcritica_"Lly partial to Theokritos), and from Appendix 3
in Brooks Otis' Virgll, A Sf:udy in Civilised Poetry (Oxford, 1963), pp.398-

\

1{05; which is éwd on the important literary implications of the question.

Dover!s commentary, p.179ff., has a characterdstically balanced discussion
of the problem in relation’ t;o Id. XIIT which inelines to the priority of'
Apollonios, at least "until we have fresh evidence'.

I am myself extremely temp'»ted,‘_ even convinced, within the terms of
Déver's proviso, by the hypothesis that Id. XITI was written to 'improve'
upon Apollonics in the context of the literary dispute of the time (see above,
p.. 7).:L The case for Id. XXTIT however is by no means so strong, as is gene-
rally aclnowledged Hy Those who argue for the priority of Apollonios in Id.
XIII (ef. A.S.F. Gow, "The Twenty-Second idyll of'f[heocritus", CR IVI (1942), p.11
a fuller and more cautious version of his Commentary p.382f., and Doven p.240f.).
But perhaps it is a mistake té accept at all the prima facie likelihood that
the connection between Theokritos and Apollonios in each case will be the
same.2 Tt would be entirely possible to reconsﬁruct what was going on in
Alexandria as follows: Theokritos, locking for a light, self-contained nar-
rative for his hymn, wrote up the story of the boxing maf_ch between Polydeukes
and Amykos, which was familiar in Iiterature and a}'t; Apolloniocs incorporateq
it into his Argonauti;:a (where it had a rightful i:)lace), changing the emphasis

of Theokritos!' accomt to sult his more serious pﬁrpose and making various
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" adjustments to the traditional story; Theokritos retaliated against what
seemed to him like a ghastly travesty of his work with a very pointed re-~
handling, according to the Method, of the rare story of Hylas,3 which he
found Immediately before the Polydeukes-Amykos story in the execrable
Apollonios! straggling epic. Of cdurse this is no more than an excursion
Into hypothesis; the fact remains that there is no objective way of estab-
lishing the chronology of the passages concernéa. We are left simply trying-
to make sense of the internal evidence welcan collect, and this, being a
subjective process, must be fallible, As Vian so rightlj conmments "les
resultats contradictoires” of recent studies on the priority quéstion
"incitent & la prudence".u |
There is perhaps one point that should be emphasised in this connection:.
Theokritos does seem to be adhering qﬁite closely to tradition in ﬁisrtreat—
ment of the story. According to ‘the scholiast on Ap. Rhod. II.98, it was
told by Peilsandros (ef. fr, 16F5 Jacoby) and by Epicharmos (frr.6-8 Kaibel),
and the fight ended in these accounts with the tying up of Amykos. Sophokles
wrote a satyr-play called 'Amykos' (frr.111-112 Pearscn) which seems likely
to have ended in a similar way. DMore telling perhaps are the reprgsentatiops
in art, notably on the‘fiﬁely engraved Ficoroni Cista (illustrated by Gow,
Pl, XIV and P1. XV), made at Rome by one Novios Plautios and dated to the 4th
century B.C..5 Kbhnkeh here distingnishes four features which coincide with
Theokritos' version: (1) the landing scene (cf;';g,XXIi.30ff.); (2) thé
depiction of a spring, the cause of the quarrel; (35 boxing thongs.tied
‘around hands and arms (cf. Id. XXIT.80f.); - (4) the tyirs up of Amy.os, who
is likewise spared from death in Theokritos‘ account.6 Apollonios diverges
most noticeably from Theokritos at points (2) and~(4); there is no mention of .
a . spring (the fight is quite d;fferently mbtivated), and Amykos is killed

by Polydeukes. Theokritos' adherence to- tradition does not of course prove

-
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that he wrote first, but it does perhaps make it more likely. Indeed if he
was writing with an eye on Apollonios, it 1s difficult to see why iae did not
make his treatment more pointed. |

The exlstence of a previocus literary tradition has led some to claim
that Apollonios and Theokritos are drawing quite independently upon it, '
but this is hardly possible glven the contemporary literary atmosphere ; and
while verbal similarities are less evident than in the case of the Hylas
episodes, they are to be found. What is particularly interesting is that
Theokritos has taken pains to link the Hylas and Polydéukes narratives in
XIIT and XXIT to each other, as if to underline the relation of both to
Jfapollonios.8 In short, there are grounds for corhparison of the two accounts,
even while we cannot insist upon which came first. At the same tjjne; the
nature of any such compérison should be carefully watched. As Frénkel has
firmly put it, "genre, style and alms are so dissimilar in the two works
that it is hardly possible to weigh the merits and defects of the one against
.those of the other".” He is -absolutely right. Writﬁr1g on Argonautica IT.1-
140, he more or less ignores Theckritos and .takes the passage as a specimen_
which he "paraphrases and explains", in order to bring cut the subtleties of
Apollonios' language and narration. This is the kind of approach I should
like to adopt for Theckritos' account, but without completely ignoring
Apollonios. For if we bear in mind'the fundamental difference between the
versions, which is primarily cne of genre (see p.TL above), the comparison
at certain points can be extremely iliwﬁinatn’ng. Nothing will show more

clearly how 'non-epic' Theokritos is being in this narrative.

The Boxing Match Between Polydeukes and Amykos

The story as Theokritos develops it falls naturally into three parts
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(27-52; 53~T4; T75-134). The startling, and very successful, insertion of
a brief passage of dramatic stichomythia obllges us to read 1t like this:
narrative~dialogue-narrative. Theokritos can then allow himself a leisurely
scene-setting and a detalled fight scene without his narrative beginning to
drag: the brisk dialogue between them makes a good change of pace, and is
used very skilfully (though only twenty lines long) ‘qoth to develop the
contrast in personality between the two opponents and‘to motivate the fight,
which is presented as the inevitable consequence of this contrast. The
boxing match then follows without delay. | .

It 1s instructive to compare Apcllconics' overall plan::LO the narratives
are of a similar length - Theokritos 108 lines; Apollonios 97 lines.
Apolionios dispenses with the setting (of course his story already has a
narrative context; nevertheless this here indi'cates. a different preoccupa-
tionll). His first lines are devbfed instead to the immediate motivation of
the fight (II.1-24), When it actually happens (II.67—97.) it takes only 31
lines against 'Iheo]zcrit‘os' 51. The intervening passage is devoted to a |
morally loaded descfiption of the opponents and the. preparations _for the
fight, which reflects the more serious intent of Apollonios J rather grim

narrative, 12

The episode itself has a lengthy Nachspiel (I1.98-163) - a
general fall-to of Argonauts and Bebrykes following the despatch of Afnykos.

The difference in the organisation of the two narratives, just as the
difference in their outcome, matches a fundamental diffefehce in tone. This
impresses us particularly when we turm back from Apollonios to Theokritos.
There is a consistent lightness to the way Theockritos narrates his tale.
This will emerge as we "paraphrasé and explain"- the developing story.

N

: N
1, The Scene ls Set

(a) The Argonauts come ashore in the land of the Bebrykes (27-33).




Since Theokritos' story 1s to be self-sufficient, he must take the time |
to provide a context for it himself. He therefore devotes sewen lines to
bringing the Argonauts to the land of adventure and getting them off the boat.
These lines, in their prominent position at the beginning of the narrative,
bear a tantalising relationship to Apollonios and to Id, XIII, which must be
touched upon during our discussion, though we mist look prjiﬁarily at their
function within ¥xTI.*3

7 pnév &ba fpoguyoloa métpag elg Ev Euvioboug

TApy®d nal viugdevtog dtaptnpov otdpa Hév'rou',

BEBpunag eloupinave Oedv gplha Téwva gépovon. (27-29)
The story begins purposefully, with a demonstrative ) which walts until the
next line for its noun, and with dpa acting as a particle bofh of cornection
and of "lively :’Lnteres‘l:";:Lu and it begins with the Argo. Theckritos epito-
mises her voyage by its single mosf famous .e\}ent , the brush with the Symple-
gades, taking that as the f‘.’L}_ced point to which he relates the ineident he is
© about to narrate: it happens after the passage tﬁrough Propontis. The Clash-
ing Rocks were situated at the Bosphorus and they symbolised for the ancients
the dangers of passage through the narrow gaiteway to the ;zrﬂmown. Apollonios
picks out the same inciélent for a programmatic purpose at the very begimning
of his epic, in his Homeric-style introduction:

" dpxbuevos obv, $otpe, ndlduﬁfsvémv_ x\Ea tpwfc"év'

'Qvﬁcoudt. , ot Tbvtolo xatd ovdpa xal Sud néql*p&g .

Kvavéas ... | (Ap. Fhod. I.1-3).
(We mlght note in passing the similarity of the phrase Hév'ﬁo LO HaTA ‘créuc'x
(4p. Rhod. I.2) to Theokritos' otépa Mvrov (28). It is not an uncommon

expression however; see Gow's note (ad 28). Fbr\anothef, more marked, verbal

reminiscence we can compare Ap. Rnod. II.321f. Gau& éuvtdcw‘év&v{:fdt. aANAgoy /

elg Bv with Theckritos' phrase elg Ev. Euviobong in this passage.) The Incident

23.



represented too the speciai ar'isﬁeié; of the Argo herself, who was after all
not just an anonymous ship, but an important actor in the stor'y.15 Theokritos
uses it again at XIII.22-24 when he sets ‘out to relate another episode from
the voyage, the disappearance of Hylas:

dris nvavedv ody &yato ooy BpoudBov vals

A P NeA SLEE&LEG Baddv &6’ eloédpape Fdolv ... (XIII.22-23)
But the Symplegades are not used in XIII to place the Hylas adventure: 1t
happened within the Propontis, in the land of the Kianoi (XTIIT.30f.), that
1s before the running of the Symplegades. The‘ exploit 1s used simply to
characterise the Argo and her voyage in general, and to make a link with the
narrative In XXIT (where it does have a more functicnal place: this perhaps
lends some support to the view that XXIT was ‘written before XIII).

The passage raises another interesting point: Theokritos places the
contretemps witﬁ Amykos beyond tﬁe Symplegades; Apollonios places it imme-
diately after the Hylas episode, and still within the Propontis. This is
quite likely to be a deliberate learned disagreement (it is not necessary .
to ask who is disagreeing with wham) over the_geographical pro‘venance of
the Bebrykes, a tribe which h'ad disappeared before the time of Eratosthenes

(Plin, N,H. V.127). 16

At the same fime one should not neglect to ask after
artistic reasons. -Apollonios perhaps wants the blg set-piece Symplegades
incident nearer the middle of -his second book ;17 and he wants to show the
Argonauté, menaging for the first time without their strong man Herakles, who,
according to the poet's arrangement, disappeéred at the end of thé Hylas

18 meciaitos

episode just before the encounter with Amykos and the Bebrykes.
does not have these broader schemes to consider. He is concerned simply
with the intr;oducticn of his episode and for this the recent escape from the
terrible mqks serves admirably well. It'.'_Ls_ easily grasped and brief. We

might also sense a parallel with the prologue: the Argo has been delivered

-

2k,
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from peril at sea just as the ships of the prologue came through storm to
calm by the mediation of the Dioskouroi. She runs ashore gratefully in

‘Bebr:ykia with her cargo of heroes,lg | They land and begin methodically to

éet up canp. This atmosphere of implied relief and relaxation 1s the best
possible background for the strange threat which awéii:s in the forest.

Theokritos gives a curiously detalled description of the Argonauts'
landing in lines which have an intriguing two-way felationship with Id. XLIE
ahd Apollonic‘)s. ‘ ‘

\ i) TIdyll XIIT: The first two lines .éfj the passage.in YXXIT show the
Argonauts from both sides of the ship crowding down one ladder:

&vea uLds oMol xaTd W lpanos dupoTé piv e
‘ Toiywv &vﬁpsﬁ gBaLvov ... (30~31)

"We have already heard of both 'walls' of a ship in the storm scene of the
prologue, where the wave breaks down vtolyxovg &pq)-orépoug (12f.): the reminis-
cence 1s perhaps another' intentlonal Hink with the prologue The insistence
on the single ladder is striking, and it :Ls interesting that we see such a

ladder clearly depicted on the Ficoroni cis'ca 20

Now Theckritos uses the
same rather strained 'one-many phrasmg in the bivouac Scene ol —A}CIZII
éuﬁcnn:sq 5’ ém. 8Tva natd ?;UYU. Gc.t.'m MEVOVTO

Sevehivol, moiprol && ulav O'EOpécrcw'ro xap.sﬁvav.

_ C helpdv ydp ooy ¥xeLto uéﬁi o*ruﬁ&&scrcr'w dverap,.”” (XTIT.32-34).
These lines from XIIT are very clearly related also to the next two lines of

the passage in XXII:

éuﬁc’w%eg §’¢nl 8Tva Paddv nal brifv epov &xﬁ'}v

ebvdg T’é&éﬁvuvro nubst&"ca XepaLV évépbv (32-33)-

' ;’Li) " Apollonios: Apollonics, in the encampment scene with which he pre-
faces the disappearance of Hylas (an episode whiéh has many similarities with .

the adventure of the Dioskourcl), uses together the details of the fire-sticks

~



from XXTI.33 {(quoted sbove), and the gathering of leaves for bedding from
XITI.33f. (quoted above):

€vba &’Eneld’ of pev Efha xc’r.yx&.va, Tol 68 isxcr.f:qv

PUAAESE Ae Lpn'avcov. pEpov - SoneTov &uﬁo&v%sq ,

. otbpvuobaL *+  ToL G’d'u(p?. nupfLa 61.'.956010\; (Ap. Rhod. I.1184;86)
These are the passages concermed. Unfortunately they can b_el arranged

in almost any order to fit any chronological theory. It rema.insk possible
that the passage in XXIT was wriften before the others. Our §nly firm
conclusioﬁ is that there is some fascinating relationship Vbetween Theckritos

in Id., XITL anci Id. XXIT and Apollonios in the corresponding, contiguous

pa.ésag,es at the end of Bk. I and the beginning of Bk. II of the Argonautica.

(b) The Dioskouroi wand_ef off and find a spring (34-43).

In the Hylas narratives of both authors the commmal preparations for
the night's camp, the routine togetherness, are designed to accentuate the
sepafation motif of the story. It is the same in the Polydeukes - Amykos
episode in XXII: against a background of anonymous activity Kastor and _
Polydeukes wander off alone into the forest (34£f.). Indeed the pattern of
the two stories is very similar, centering in each case upon a spring.
Tﬂeok:ritos underlines the parallelism between hls two episodes by describing
the hatural setting of the spring in each case with enchanting detail:
Rosermeyer well describes the idyllic spot of each poem as a "trap", a peace-
ful and beautiful place in Which samething dangerous is going to happen.21'

However whilé Hylas goes looking for water, it seems that the Dioskouroi
are simply out for a late afternoon stroll, thelr motive mere curiosity (35f.).
This I thlnk anticipates the tone of Polydeukes' dlalogue with Amykos, -and
the fight whiéh ensues; this 1s not é;oing to be a particularly serious en-
counter. It is beth Dloskourol who wander off, just as both are involved in

the preliminaries to Kastor's episode, While one of the palr assumes pro-

20,



minence in eacﬁ story the other is not lost from sight. Theokritos is re-
membering his promise to honour both (&ﬁwm, 35, picks up &Q@m .ee &Qmm, 23),
and both are named (34). Kastor is given his horseman epithet, but Polydeukes,
who is to be the main actor of the piece, has only a rather pecu}iar (fhough
not wnattractive) adjective applieé to his complexion. We might compare the
introduction of the pair in Apolloniocs' catalogue (I.146f.), where Polydeukes
‘1s simply 'wpatepdv!, while Kastor has a line devoted tofhis horsemanship.
Polydeukes is the only one of the two who has an irrqao‘rtant part to play in
Apolloﬁios' eple, and this is Kastor's compensation. As'fbr the epithet
‘Theokritos givés Polydeukes, it is a typically bold replacement of the
expected Homericism: olvends, the colour of ripening grapes (Arist. de col.
792b6). This ié a rare enough word. Are we perhaps supposed to remember its
application by Euripides (Bacch. 438) to the cheek of Dionysus in disguise?
Pentheus never bothered to find out who that handsome young étfanger really
was; he proved to be more powerful than ever his delicate complexion suggested.
' By chance the brothers come upon a spring, and before the story goes aﬁy
further Theckritos devdtes seven lines of entranéing detail to its description
(37-43). No naiter that the spring comes from the tradition; Theckritos
"makes it thoroughly his own in these lines - we have only to compare the
neat lion's-head spout shown on the Ficoronl cista 6Gow, Pl. XV). This is
where Theokritos can truly be said to be designing a correspondence22 between
the spring in this poem and the one dn XITI. Here and there Eand In the wonder-
ful scene of country abundance at Id. VII. 133ff.) he achleves his very in-
dividusl effect by the naturalistic detalling of plants and trees. It is
worthwhile following through his description for iﬁ is very artful, and leads
us most cumingly to the Figure of Amykos. N
As a good story-teller Theokritos is prepared to take time to draw a

scene for our imagination, and he enjoys doing it.

Efa
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1) The spring is ocur first focus, beneath a rock-face, brimming with
the clear water: it is the pure spring of the Kallimachean image for just
this kind of poetry.23 OQur gaze is drawn down into the water,. to the
pebbles gleaming like c:rysta].ml or silver from its bottom. Again, as we
* noticed in the storm description, Theokritos begins to play with sounds;
there are three doubled '\\' sounds in the spondaic line 39 (the A sound is
repeated throughout the paséége on the sp;ring,) . The word AdiicL for pebbles |,
was derived onomatopoeically (cf. Et. Mag. 555.47 Ad\aie &x ToB AaAd ...).
Gow thinks the word inéppropriate to a glassy pool, but the picture in his
fiind is wrong. The spring is bubbling up;>” the suggestion of sound in the
line, Jjust as the glint and gleam of the pebbles beneath the water,26' indi-
cates a little movement. . ' . ' , |

ii) From the depths of the pool we lock right up to the tall trees
(Note the jﬁxtaposition of pueoﬁ.' tmiatl, MO).27 Theokritos evokes each
species by name: tall pines, white poplars, planeg, and tapering cypresses,
Just as he described :m more tiny detall the sewveral plants which grew
around Hylas' spring (XIII.40-42), Note the sounds of the description - the
rhyming effect of which Theokritos is fond in ne®xair / Aebual TE n\&ravot,

and the x sounds, particularly at thé end of line 141. |

| iii) Finally our eye moves lazily round the flowers of the clearing l(112—
43), which are not named but described as those that bloom at the end of
spring ;28 this is evocative -enough for somecne who knows what the seasons
mean. e6ddn (42) adds a little fragrance to the scene. Compare the harvest
scents at VII.143; there Theokritos :Lé deliberately expanding our senses.
And the bees are busy; their hum is always a somiferous. sound (Vergil Ec.
I.54f, cones -readily to mind). T&le whole description is designed to entrance

and socoth us.

(c) Amykos (44-53).



29.

But as the poet lgads our eyes arc;und the peaceful spot he suddenly lets
them light upon scmething not so beautiful, something huge and grotesque in
fact, sumning itself in the midst of this scene of implicit light and wammth. |
He sits there as part of the setting, like an enormous dark rock, though .
A'Iheolcr'itos does not say so. But he contrasts quite startlingly with it.29 He
is a monstrous blot upon the landscape. ~

Theckritos pursues his method of description, leaving us to form our
own notions about the inner man from the details he givés ou!:. He is skil-
fully simulating the reaction of an observer whose first impression compre-
hends ‘only the size of the man, and something rather menacing about his
aspect, but who then begins to notice details. |

EvBa 8'&viip tmépomiog &vijpevog évbidaoxe, -

sewvds LBelv, oximpfjor Tedhaouévos olata nuyp.dtc;‘ (44-h5). |
bnéponhog (U44) 1s used here primarily of Amykos' slze, but the moral cormo-
tation of the word comes easily with 1.3 Again Seuvdg (U5) suggests that
he 1s not only ugly to lock at, but frightening too; and the detail of the
cauliflower ears, which the poet closes in upon with unerring eye, both adds’
to the external unattractiveness of the man and deftly intimates that he is
one who is in the habit of fighting. There is a pleasing lightness of touch
here, an entertaining use of words which continues throughout the description.
Note the repeated év-, av—, &év—, &v- at the begimming of words in line 44,
and the rather jingling 8e.vdg LBelv (ll5).31 Theokritos is here adopting his- |
rriock wide-eyed tone, essentially amised and .detached. He continues with his
description:

othPea &’ Eopaipwto MehdpLa xal mAaTd vETOV

cﬁpxt ouénpe iy, ccpupﬁ)\d'foc; QE& uo)\bcroc‘)c;... (46-47)
The consonantal repetitions help to vitalise this tone. Ceoncentrating still -

on Amykos as a massive man of fight, Theoritos shows us the rounded shape of
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his well-developed chest and back. The metaphorical use of 'iron' to des-
cribe the flesh (Gow notes it/ixsare commonly used of moral or mental quali-
ties) leads into a simple two-word simile - he is like a hammered colossus.
This is extremely apt: *

i) for his size (xohoood¢ generally implies a sbtatue of larger than
life proportions) and physique - we might think of the grotesquely bulging
miscles of the Farmese Heraldes, a copy, possibly exaggerated of a famous
statue in bronze by Lys:r.ppos,32 .

11) for the suggestion in the mention of the hammering. technique of the
real blows that have rained upcn that flesh (ef. 95); and finally perhsps
ii1) for the motionlessness of the unlovely figure as he sits in .ﬁhe

sun.33 |

Theokritos then uses a more lengthy simile to describe the way the
enormous muscles stand out in Amykos' solid arms. They are like boulders
smoothed by a torrential river -

* oragav fibte néTpoL SholTpoxor obore wokivéoy
XELUAPPOLS ToTaAndS Meydialg nspuééaca &tvarg  (49-50).
There is a cleaf reminiscence here of a simile used by Homer to describe

Hektor's onrush: he is as unstoppable as a boulder bounding down a torrent,

dvrunpd pepads, drooltopoxos & dnd métpng

oV Te natd oregdvng morauds xetudpeoos dom, (I1. XITT.137-138).

It is quite typical of Theokritos to echo Homer like this even as he self-
ceafzsciously realigns the simile, applying it here to a perfectly statioeary
figure. Amykos is essociated with a viclent, powerful river, the very

opposite of the little limpid spring which has been used as a contrast for
the hidecus creature by its side. Again we might\like to think in terms of
Kallimachos' literary image at the end of Hym II.3u The boxing match it-

self will be an.analogy for the victory of Kallimachean. skill over mere undis—



ciplined power. But mearwhile Theokritos puts the last touch to his picture
with a hanging Iionskin. The skin of a wild animal is the roughest, most
'natural' garb one can find: Theolmitos has clad his Amykos in it as another

indication of his uncivilised character.35

It might also align him with the
gr’eat lionskin hero and strong man of antiquity, Herakles. This is a picture
of a man of brawn. ‘
Here we have then Theokritos' masterly introduction. He has described

the setting and its unexpected centrepiece at some léngth, a static scene
ocbserved as it were thr'ou.g;h the eyes of the Dioskourol as they happen upon
it. We have, within the fiction of the narrative, surmised only as much as
~ they from the evidgnce of our 'eyes'. We suspect from his pugnacious ap-
pearance that this monstrous man is 1ike1y to g;ive trouble, but we still do
not know who he is, and we are curicus to find ‘out. We are glad when Poly—
deukes takes the initiative and 6pens a conversation. Theokritos is asking
us to take part in the story-telling fiction, however learned we may be; " no
matter that we have predicted 'what happen_s ' as soon as he says "Bebrykes"
in line 29. This is a form of the Hellenistic‘naiveté game, and we see how
effecﬁive it can be. It shows us the poet in perfect control of what he is
‘doing. The introduction of the br;utish Anykos is particulariy well dones

we are amused and our appetite for the stor'ﬁ is whétted. Theckritos is
p_léinly preoccupied with the actual process of narrative. '

. .We can enforce this point by looking briefly at the introduction of
Apollonios. His manner is quite different, and by the §ide of Theokritos it
is noticeably epic. Kdhnken speaks of Theokritos 'stalking' his goa.l;36
Apollonios on the other hand tells us outriéht all the facts we need to Know.
He tells us ﬁmrbdiately,- with the geriealog;ical detail traditional in epiec,
who exactly Amykos is, King of the Bebrykes, sorf of Poseidon and the

Bithynian nymph Melie (II.2-l). He then describes the king's brutal ordinance

.
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requiring all strangers to box with him. When Apollonios calls Amykos
tneponinioratov dvbplv (I1.4) we therefore know that we are to take the word
37

in its moral sense. Apolionios prepares us immediately for the action
which follows, in a method far more straightforward than Theokritos! .38 His
main descriptive passage (II.25-66) is devoted to establishing a moral con-
trast between the opponents as they prepare for the fight: "le deseriptif y
est sacrifié au narratif".39 The .directness of Apollonios' brief introduc-ation

highlights Theckritos! more canplicated approach in this pcem to the

actual telling of the story.

2. ‘'The Diglogue.

We must admire the boldness with which Theckritos now adopts the tight
dramatic pattern of stichomythia (54~74). It seems quite likely that its
use was sugeested by his dramatic predecessors' in the treatment of the Amykos

story (see p.20 above), but it is without parallel in epic narr'ative.uo

And
it is extremely effective: this agonistic 'answering-back' form is ideally
suited for bringing out the desired contrast of temperament between the op-
ponents, and it simultanecusly motivates the fight. As Hagopian notes, the
stichomythia has a 'dramatische Konzentration"; there is no room for dig-
ression.ul The hot pace and streamlined form here are an artful-variat:‘gon
on the leisurely ecphrasis method used for description of the sett:'l.ng and of

the Immcbile Amykos.. Now we have the dramatic interaction of the actors.

A conventional Hameric-sounding introdﬁction of direct speech , TOV
npéi-spoq npocteLney dediopdpog Hokuﬁsfmﬁg (53), introdu'ces a very un—}{omrié
dlalogue. 1Its brisk dactyls prepare us for the increased speed of the
" writing. Polydeukes' epithet here is at onee conventional (c.f. Hes. fr.94.31)

and pointedly used; it indicates that he will come cut best in the ensuing

agon of words (for even though Amykos has the last word, he shows a fatal



overconfidence throughout) and of deeds too.

With complete self-composure Polydeukes takes the initiative, gives the
unknown glant épolite "good day", and asks the conventicnal Greek strangers'
question "Who lives here?" (54). He expects Amykos to introduce himself and
provide s_orﬂa information about the land, but instead he gets a surlsr reply
which quarrels with his very first word - "How is it a 'good day' when I see

men I never saw before in my life?" (55).42

Dover (ad 56) has the next line
nicely -~ "Polydeukes politely assumes that Amykos' churlish reply is occa—.w
sioned by apprehension", and he lightly bids Amykos "8Gpoe.- pfr’ddinoug
wire’ 8E 46wy @dbu rebooeLy” (56). ) His ingistence that the Dloskouroi are
" not unjust underlines their unaggressive rc.ale in the episode 3 the phrase
¢€ 46ixmuv also reminds us of their rather special'paientage. The irony of )
the episode is that Amykos never bgthers to find out, as he ‘should courtecusly
have done, who he 1s dealing with; he blunders straight on Into conflict,
3o here he repeats the pattem'of his first answer and rudely throws Poly-
deukes' friendly imperative back in his face. He doesn'j: like the implication
that he is in any way dismayed -~ "_@lc_xggﬁg, ®obn &xn ol e Gt.ﬁcicmeoﬁau. t68’°
§o¢._xev“ (57). He is supremely self-confident, so much so that he can never
take any hints. Again there is a delicious lrony in his blunt riposte, for
Polydeukes is going to teach him a lesson, a lesson :Lnl humility.

Polydeukes is mildly provoked and tries to shame Amykos with his boorish-

ny

ness: "dypLog &, mEdg névta naAiynotog 6’ bnspénﬁ]g;"- (58) = but he still
éwches his reprocf indirectly In a questioﬁ (1f we puncéuate aécording to
Wilamowitz and Gow). "dypuog" is the word used to deseribe the wood (36);
Polydeqkes.is accusing Amykos of bei'ng 'weivilised'. mpdg névte is best .
taken with Gow as neuter plural with ndkiy:xm:oq; N1t describés well Amykos'
surly catching-up of each of Polydeukes' previcus senterices. In responée to

this Polydeukes gets a gruff "I am what you see, but I'm not trespassing in

- 33



your land" (59). Amykos is behaving quite childishly; Theokritos sees
clearly the humorcus side of such determined ungraciousness.

This time Polydeukes picks up Ariwkos 3 Af Amykos did come to his land
he would receive E&via and come home safe again (60). Here we see Polydeukes
_setting out the proper form of Greek behavicur, in politely hypothetiéal .
terms. Amykos perceives his drift and replies, "Don't you glve me any hos-

pitality; I have none for you"LB

— that is, he does not subscribe to one of
the fundamental principles of early Greek society, strict observance of the -
laws of Zeus Xenios. "'npbg vip ALbg elowy dmavtes / Estvol Te m:coxot" (0d.
VI.207f.) was ﬁrover’bial. Amykos in this story is obviously a Cyclops”
figure, another huge and brutal son of Poseidon (97) ocutwitted by a stranger
Greek, His refﬁsal to acknowledge laws of civilised behaviour is parallel
to the anti—social attitudes of the C:;;fclopes in the Odyssey:- they have no
assemblies or laws, but live alone without any regard for others (0d. IX.112ff.).

. Odysseus' motive for wait:l.né; in the cave for the Cyclops to return ﬁas
a curiosity to s;ee him, and to find out if he would give him xenia (0d. IX.
228ff.). Polydeukes wants to test out Amykos in the same way. We can see
“him trying to g,;et the better of Amykos' boorishness, trying to civilise him
to the extent of extracting a grudging token. With marked politeness he asks
for something that Amykos could readily give - a drink of ﬁater frem the pool
where he éits. "6&.L[.L6VL’, 008’8y TobBe MLely 66atog obye Solmgs™ (62). The
form of address, Sa.udvie, as Dover notes (ad XVI.22) is "most often cour-
feous or conciliatory". The negative form of the question makes it less of
a challenge too. At the same time he lnows that it is a challenge, and is
prepared for the consequences of a refusal. Amykos replies with a quite wn-
necessary emphasis and brutality (63). Polydeukes asks then if the stranger
has a price (64): 4ds if with Greek curiosity he wants to find out how far

Amykos will go, what kind of a beast this is. No Greek would expect to offer
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money, or any puofds, for this basic right. An&kos then names his condition,
a boxing bout (65). : .

Theokritos has been steering for; this point from the beg:'mhing, but as
the commentary must show, we are not conscicus -_:of it. Each step rises neatly
- from the one before and is psychologically perfectly 'right'. It has been
done with consummate skill. _ ) g

Amykos has trapped himself by his inciv‘iﬁ.ty into a fatal match, but is
too dense to nctice the equanjﬂ;Lty with which Polydeukes takes him on. In
66 the latter apparently asks whether it is to be a boxing match or a pank-
ration.Lm He has given Amykos his last chance (64) and now looks forward
with quiet relish to teaching the brute his les:son. Amykos seals his fate
in 67: "adE Siatelvdpevog opetépng uf ¢elbeo Téyvng". There is supreme
irony in his confident reference to Téyvn, the-skill by w@ch he will be
reduced to a fine pulp. He sees no pbssible threat; he does not know or
care that he is taking on goBepod NoAvSebuea TOE Epefigewy (2). Theckritos
completes this beautifully by making Polydeukes ask the identlty of his ad-
versary (68); Amykos chooses an amusingly pretentious anonymity, in a line
designed to be thunderous - "You see him here; he is no weakling, and he
shall be called ... 'The Boxer'" (69). His confidence in himself is un-
bounded; he sees himself as a kind of f‘earsome 'Black Knight!' fig;ure;
Polydeukes of course is & nbwtng par excellence (ef. 132). - Theokritos has
the psychological subtleties of this encounter perfectly under c;antrol .

Polydeukes 1s leading Amykos on. In true agonistic Greek spirit he
asks if there is a prize for them to fight for: he is determined to treat
the bout in a sporting fashion; he ‘does not wa;lt to figﬁt about principles,
When'Anwkos nia.kes the barbarian proposal that the® vanquished shal:!. become
the thrall of the victor (71), Polydeukes reacts with horror to his un-

sophisticated- all-or-nothing approach. "That's no better than a cock-fight",

#
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he says. Gow quotes Ar, Birds 70, Phryn. Trag. fr.17 to show that Soliog
Wé,s a technical term for'the defeated cock in this popiﬂar sport, so Poly-
deukes' example is apt. And the mere idea of a cock-fight suggests to him
all the uncivilised things he dislikes. Anykos, another amsing touch, pre-
fers to see it as a lion fight (73);%‘5 Theokritos has shown him thrqughout.
as a man chsessed with his image. Polydeukes allows hun to'ins{ist on his
prize and the stichomythia closes with Amykos' couplet.

The exchange of 5U-7h is in a way an analogue for the ensuing fight -
Polydeukes light-stepping, undismayed, complefely on top of the situation,
Amykos blmderﬁéqg, brutal, and thick. Kohnken is right to point out the
humorous elements in the characterisation of: Amykos, "die fast komische Figur
' elnes gedankenlosen Grobians": we are amused by his beorishness. There 1s
an obvious contrést in Apollonios;who does his best to draw Amykos as a truly
menacing, realistically cr*uel'figure.us V

Apollonios' use of direct speech is confined to Amykos' announcement of
his Gesetz (IT.10-18) (which in marked eplc style 1s a repetition, in sub-
stance at least, of what the poet himself has already told us) ,'. and Polydeukes'
simple acceptance of the challenge (II.22-24). Apollcnios! str.'aight-forward
epic présentation again underlines the fact 'thai.: Theolritos! 'procedure is far
more complicated; and here it 1s fundamentally dramatic. The majority of
Theckritos' poetry in fact is written in the dramatic mode; the stichomythia
v;rhich we note as an innovation in the genre of the hymn has a natural place
In 1-:he so-called pastoral poems of Theokritos (ef. IV and X). Again and
again in the poems we find examples of Theokritos' thoroughly captivating
c'i_ramatic insight, his ability to 'see'through' his characters in a gently
humorous way.as he puts words into their mouths. ™ We Think of the naive mono-
logue of the absurd but appealing monster Polyphemos mi_[g XI: or the

splendidly petulant goat-herd of Id. ITIT, ol This is the gift which Theokritos
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is exerting here upon the portrayal of Amykos. When he writes like this we

feel sbove all that he is perfectly in control of his tone and technique.

3. 'The Bout. "
The boxing match gets under way almost Immediately, after a-brief intro-
duction of supporters for each side (75-79) and two.lines of preparation (80-
81). Apollonios on the other hand uses a lengthy preparation scene (I1.30-66)
to develop a contrast which Theckritos has already established in his dia—‘
logue (thou:gh in rather different terms). Theokritos prefers to get straight
on with the fight, which he develops in roughly two rounc.ls:- Amykos is on
the floor at 106 and 128. Apollonios' fight is similarly in two parts, but
the first -ends' with both opponenté panting for breath (II.E§6f.) 3 the next
round consists only of ?olydeukes' death blow to Amykos (IT.90-97). Gow,
while he judges Theokritos' description on the whole to be "more vivid and
workmanlike", thinks that Apollonios' indecisive first round is more drama-

tically convincing, 48

He has failed to see the different intent of the nar-
ratives: Apollonios! is supposed to represent a sericus danger r;ealistically
overcome; Theokritos' a stupid glant being punished f"or his churlishness.
Theokritos' Amykos 1s not allowed to get in a single blow; he 1s completely
floored, but 1t is not necessary that he should be killed. \In the perSpe'ctive
of Apollonios' treatment, as Vian notes, "la mise & mort d'Amykos est tout

aussl logique que 1'était chez Théocrite la clémence de Pol:l.ux."119

Dropping, ﬁbaclc'into a me::;sured epilc style after his startling dialogue,
Theokritos makes Amykos (and ﬁhis is the first time he is named) blow upon a
conchso to éwmion his unseen countrymen, who appesar rapid.‘l.y from the fcrest
and gather under the shady planes (cf. lli) « Rather less pict.uresquely Kastor

goes back to the ship to summon the Argonauts. In Apollonios' account, Amykos



apparently brings followers with him when he comes down to the beach to
challenge the Argonauts; we find the two sides being arranged opposite each
other at Ap. Rhod. IT.36. Apollonios wants them there of course for the
general engagement which follows the boxing match (II.98ff.);p otherwise they
take no part in the boﬁing match epiéode. Theokritos® only motive is an ‘
artistic one: the assembling of both sides proirideé a 1ull before the
action, and creates an audience to witness- the giant's lesson; he uses the
spectators to point up the course of the fight with,'reactions‘; and they
thus contribute dramatically to a narrative "die in ihrer Gliederung so wie-
in ihren.Eiﬂzelheiten ohnehin durchaus lebendig gehalten iét."Bl If Apollonios
wrote first we could ferhaps see Theokritos teasing his readers about the
outcome of the fight by.carefully bringing fogether both sides , and by at-
taching to Kastor a warlike epithet, bnstpoxoqﬁév 8at (79), when the whole
thing is to end quite peacefully and suddenly. But the presence of an
audience is anyway dramaticall& good, and Kastor is mentioned o keep him in
view (cf. 34-37, 55-56, 65); his epithet compensates for his subordinate
role in this story (cf. 34) and perhaps looks forward to his part in the
second narrative. V —

The opponents bind theiI; hands and arms with tudv'rsq5 2 {ef. 3 > 68) then
advance Homerically to the sﬁandard duel position between thé 1ines (cf;'i;,
III.341, VI.120). For &g péooov obvayov (82) we can compare a phrase fr&n
the fist-fight between Odysseus and Iros, which is a passage Theokritos seemé ,
to have distinctly in mind during this episode: é&g p.éccrov IG’(’ivcwov, though
the verb is there transitive (0d. XVIII.89). Theokritos' phrase ¢bvov nvéovteg
(82) is modelled on the Homeric pévea or pévog nvaﬁovrsg' (cf. ;_I_L_ II.536,
XI.508 etc._).' (Hameric reminiscences continue, n?i;curally, thr;:nughout the
fight scene: they will not all be noted; Gow ahd Dover between them supply

meny parallels,)

. 38,
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The first manceuvringis to see which of the opponents can get the sun
behind his back. Polydeukes wins this point as he will win all the others.
Amykos exhorted him not to spare his Téxvn at 1.67; - now Polydeukes shows
that his skill is superior:
| Lopein péyav 4vbpa mapfpvdec, & lMorbbeuxes (85).

The intervention of the poet implied here by the second person address points
up wﬁat he is saying. The juxtaposition of L&pely and ué‘r&v dvbpa sums; up
the pattern of the fight to follow - skill versus mere strength. Lépeiy as
Gow notes is a rare noun:’ it ocours at E XVI,359 of Hektor avoiding Aias'
spear; and, mc;re interestingly, Apoilonios uses it in his accom‘i_t of this
fight (IT.72). It comes at the beginning of a line describing' the

skill of the pilot which saves a ship from overwhelming waves, a simile for
Amykos' onrush evaded by Polydeukes' agility. The latter's skill brings him _
victory in both accounts. Finally we note that Theokritos is choosing his -
words ca;t’efufl.lyz napfiiveg is cleverly used, both literal and metaphorical
senses being felt; Polydeukes' first blow to the face, paMeto ... npbownov
(86), is the one he gets the sun to mske, purely by skilled footﬁori{.

At once we see Amykos' fatal flaw: he cannot keep cool, as Polydeﬁkes
eminently can. Polydeukes!' first victory infuriates him and he comes on with
fists flailing (87-88). titvondpevog (88) is used frequently in Homer with a
~ dative of weapon (cf. 187) but its use here of boxing is very individual (cf.
Gow ad 88). The sentence is made up of very Homeric components, but still
describes perfectly what Theokritos has in mind.” Now Polydeukes just touches
Amykos on his chin, and that enrages the huge man still more, Just as Poly-
deukes' light reblies drove him on in the previous 'passage. He abandons any
Kind of technique in favour of a brute onrush:

obv 88 upaymv éT&pags, MOADG 6’ EnénsLto veveunds

&¢ yatav. " (50-91) -

-



! 3 . . ) 40-

He comes on wildly, head down - a striking detail which nﬂgbt remind us of
a charging bull. . Apollonios in fact uses the simile of bulls fighting over
a heifer in his account (IT.87-88). This draws our attention to Theckritos'
style:. he does not use similes where théy might traditionally be appropriate;
the obvious contrast is with the wealth of complex similes in Apollonios!
very epic treatment. Doubtless he feels that they would distract from the
lightness and continuing movement of his ﬁarrative: Jhis only developed
simile is used in a passage of detalled description of a static scene (AQ—SO).
He prefers to use vivid phrasing and aﬁtly chosen words for his effect.
Polydeuke§ then has won his second point. But here Theckritos makes
interesting use of his spectatbrs to add a different dimension to the account.
. ‘We Mnow that Poiydeukes_has the upper hand, but Amykos' féafséﬁe onrush seems
Bo powerful that the Bebrykes cheer, and the Argomauts shout encouragement,
fearing-that the enormous bulk of the ereature will crush Polydeukes in the
narrow space (91-94). They see Amykos as a 'Tityos-like man' - %L%U@ év&ktvxuog
dvflp (94). This simple simile is the oﬂly one of the fight. Like "opupfiratog
oLe *ohooodg" (47), it is very brief, but very apt. Theokritos leaves it to
us to exﬁand upﬁn it with appreciation. The glant Tityos attempted to rape
Ieto, and was in some accounts shot down by Apollo, representing the Olympian
power of light and order acting agaiﬁst the undisciplined brute forces of
darkness, sons of Earth, enemies of Zeus, etc.. The stérting comparison is of
size (ef. Od. XI.577, 68’ é&n’ &vvia uelto méAebpa) but the other reverbera-
tions are felt too. Apollonios makes more emphatic use of the idea where he
comparés Amykos to qA“néxmp Téxog" of Typholos or of Earth herself, born in
anger against Zeus: Polydeukes is likened to a étar of heaven (Ap. Rhod. IL.
38—142).53 Theokritos is content to leave unexplored the moral implications
of his comparison. He does however call Polydeukes "son of Zeus" in the next

Hne (95). This is designed also to contrast with the description of Amykos



in 97 as "son of Poseidon". Poseidon fathered a number of monstrous charac-
ters who wére the enemies of civilised man, )
Meanwhile the Argonauts' misgivings are unfounded.

# zou &y’ Evea wal Evéa nabuor&psvoq ALdG vibg

dugotépnowy dpvooev dpouBadis, Eoxebe &’6ppfic

natda NooeL&dwvog brnepplardv nep &dvta. (95-97)
Again a passage of fine entertaining writing. Two dactylic lines. d(—;,-scribe
Polydeukes dancing from side to s-ide, battering Amykos. The repetition of
¥voa xal ¥vba (95) and the repeated &u.';... &p.-.. . &p:-... at the ﬁegmg of
successive worjds in 96 suggest particularly well the fists punching cne after
another., The n sounds of 97 réund off’ the ef‘fect.. Amykos is brought to a
sbandstill, bﬂ'a;p(pf.alog. though he :'LS.BLL |

Zotn 62 mamyats pedfwv, Ex 8’ Entvoev atpa

@oEvPovo g (98-99).
He stands "reeling", and spits out blood (note the stacecato sound), .The
vivid metaphor of a man drunk with blows seems to derive from Od. XVIIT.240,
NoTaL vsucn-&gmv xs@d?ﬁj wed GovTL toundg, of Iros left propped up against a
pillar by‘Odyss;aus, who had taught him a lesson of respect for strangers and
beggars: earlier we see Iros with gofviov Q:Eud oozing from his mouth (Q_d_.
XVIIT.97). Now the heroes cheer, for Amykos is a terrible "sight,. standing
there with his bloodied mouth and his eyes closing up- - the kind of detail
whicl} Theckritos likes to observe. The picture is almost a caricature as

Polydeukes hops around feinting at him from all directions and confusing him

completely (102-103). With perfect adherence to the rules of defeating

brawn by brain, Polydeukes simply waits his moment. When he sees if he lands |

one Homerically well-placed blow: SN
uéoong pLvds Ynepde wat’ depboc ﬁ)\cioa nwm‘j..’.(_loll).ss

This 1is enough to stretch Amykos on his back amongst the flowers. We have

41,
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to be amused by the picture Theokritos has created, mobilising for very well-
Judged effect the same contrast that he set up in 37ff. - a blot in the midst

56 picks up the avBed ebdsn (U2) of that

of beauty. The reference to flowers

earlier idyllic description.

Amykos gets up again and the fight continues with phrasing reminiscent
of the lines which began the first round: &\flove 6’8kexov OTepeolS
Belvovtes tpdouy (108) recalls gdvov &AAArowol nvéovres (82),.and the refe-

" rence once more to the tpdvres pické up 81 (ef. 3 and 68). The next three
lines (109-111) contrast the placing of blows: Amykos' are to the chest and
off the neck, vihile Polydeukes' are straight to the head, which was apparently
the only gogd target in Greek boxjng.57 Amykos' face has already come in for
punishment at 86, 88, 100f. and 10’4‘f..' Polydeukes is here tagged "dvlxnrog"
(ef. debrogopds 53) as he warms to the task c;f finishing his opponent off.
Theokritos too seems to warm to his writing. Amykos' flesh begins to fall
in with sweat &x peyéiov 88 7 aly dnlyog yéver’' &vbpde (112f:), while Poly-
deukes' limbs begin to £ill out and glow with his exertions. Gow complains

"The picture of Amykos reduced by sweating from 2 giant to a pygmy is ridi-
culous" ;58 but it is supposed to be slightly ridiculous. Vilan quotes this
shrinkage of Amykos as a sign that "Théocrite ne le prend pas au sérieux".5 9
Amykos is being "cut down to size", and it is high spirits that make
Theokritos put it like this. '

‘It is immediately after' this fligtzt of colourful individuality that
Theckritos J‘:ntermpts the story with the highly formal devicg of a question
to the Muse, asking how Polydeukes put an end to Am&kos (115).. He claims a
scerupulously conventional reliancé upcon and obedience to, the Muse (116-117).
Structurally the lines vary the level of the narrative (cf. address at 85)
and emphasise its articulation by an effective pause, marking off the final

stage of the fight. Their formality is howéver def'tly undercut by the des-
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eription of Amykos as dancpdyov' &_vépd (115), a "mge eater". We are perhaps
reminded again of Herakles (see p.31 above), the great glutton of antiquity,
in his more buffocnish aspect. The phrase contributes a pleasingly light
mock-heroic touch to these lines. Sv_ee further p.82 below, in connection

with Theokritos! rémarks in the epilogue.

Amykos now makes his last bld, Athatbpevos péya Epyov (118)., There is

an irony in the phrasing,’ because what he tries is nothing gloricus, but a
foul, 'He grasps Polydeukes' left hand and triles to land his right fist.

The preclse detail of which hand takes whilch, which foot leads and so on 18
typically Homeric, and means that the movement has lbeen clearly thought
through (if it remains uncléar consult Gow ad 119ff.; he adopts Toup's

trépp (sc. modl) in 120, as seems ﬁecessary). The wnseen voice of the poet
comments that this blow would have dene damage,tol Polydeukes: Theokritos is
drawing back from his eye-witness style of narrative' in preparation for his )
cilosing remarks (compare the lines to Muse, 115-17). Bubt once again speed
triunphs as Polydeukes twists his head away and plants ﬂis own blow (123-24)
‘l_)eneath the left temple. This movement corresponds to Apollonios' version

'of Polydeukes' final victory (II.90-97): Amykos mskes for a final terrible
blow from above but Polydeukes turns his head aside to take it on his shoulder
and steps in quickly to 1an;i a fatal fist abc;ve the ear. (Compare also
Odysseus' blow to Iros' neck beneath the ear,. Od.. XVIIL.96.) Theokrﬁ.tds'
Pdlygleukes however deoes not destroy Amykos with one stroke. He follows with
a left to the mouth which rattles the teeth (cf. Ap. Fhod. IT.83): Mwwob' 5*&@5@&@
‘666\;'1:5‘; (126) - an amusing reapplication of the famous Homeric phrase dpdpnoe |
58 Tebxe’ &n’ abtd (IL. IV.504 ete.). He then proceeds to reduce Amykos to

a pulp, rain:mg blows to the head until the giant's face is unimaginable
(127;28). We have seen it growing prbgr’eséively more hideous throughout the

fight (ef. 101, 104, and 111 especially). FJ'.nally-the. glant is laid low
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again: ndg a’én?.‘mtn_/ ®xe¥T’ dAhogpovéwy (128-29). (ef. Odysseus of Iros,
0d. XVIII.92, 'ravﬁccrayév T’énl yaily; and Buryalos after his match with
Epelos, Il. XXIIT.698, xa8’ &’&\\ogpovéovta petd opiowv sEgcw &?rc_)v'rsg'.)

This is where the fight "stops: Amykos raises his hands feebly in defeat
and that 1s enough. Theokritos slips back into laudatory address to end his
story.

wdv pdv &pa wpatéev mep drdodalov 665?;\: %.'ps?-.;aq,

) é& nbwrn HondBeoness &uoooe 86 1:0(.‘ péEyav 8puov,-

Sv natép’ Ex nbvroLo Toos L 6&wva nUKAToHaw ,

_pﬁno'r:" Et E;,af.vo_t.crw wdv dvumpds Eosofal. (131-13%)
Polydeukes spares Amykos as a sportsman spares his opponen‘q, and merely ex-
tracts an oath that he will behave more clvilly to strangers in thé fwcur'e.6l
Odyss‘elis spares Iros primarily to avoid caliing attention to himself, but he
cautions him similarly after propping him up: 0d. XVIIL.106, pndt o6 ve
Zs Cvav xal nTexdv wolpavog ¢lva.. In both éases an unknown stranger has
punished arrogance, but has left the offender alive to tell the tale.

In Conclusion

) Theokritos' ending of course is partly designed for a neat and satisfying
~ close to the whole episode, but the moral reverberations are there, The story
'parallels in a way the pattern in the prologue, wheré the transgressing ships
" are forgiven and saved, and taught to wait for the stars the next time. We
cén see Polydeukes, personalised now as an attractive and gentlemanly young
Greek, performing his role as patron of mankind (éf. 6, 23) by neutfalising

a threat to the civilised world; Jjust as He'rakleg wrestled wi’ph and de-
stroyed Antaios, the son of Poseidon and Ge who used to.decorate his father's

temple with the skulls of Eévo. (Pind. Isth. IV.50ff.); or Kyknos who adorned



the temple of Ares on the road to Delphi with similar ornaments. 'The 'exploits
of the hero Theseus too (modelled very much after Herakles) include many tales
of the annihilation of brigands by thelr own ghastly methods — Skiron who
kicked passers-by over cliffs, Sinis who used pine~trees, Kerkyon (a later
version of Antalos) who compelled strangers to wrestle with him to death,

and others too. | J |

But before we run too far with these examples we should return to the
essentially innocuous and light-hearted close of the presént eplsode, and
mark how slight 'is the story's true moral load. Theokritos has understood
the etermal popularity of the Glant motif in myth and f‘o:l.k-—‘cale.62 Cornquest
of the giant can represent triunph over the violent and threatening forces
of the world; -or at the other extreme it can be sinply the ever-appealing
tale of the small man ocutwitting the large. And it is wits that always play
the chief part in these stories: thus Odysseus' most perfect victory over
the Cyclops comes when Polyphemos tells his friends that Nobody is destroying
him and they go away (0d. IX.LIOéff.). It is the sheer relish of such a story
and the telling of it that shapes Theokritos!' purpose here, combined with his
~sophisticated delight in manipulating characters. "Dem Wilden, Barbarischen
stellt er das Kulivier;te, Urbane gegeniiber":63 he creates an interaction of
types and develops its possibiliﬁies' for their own sake.

It is likely that Theckritos!' emphasi's comes in part at least from the
traéition. As Vian remarks, we do not know how Peisandros treated the story,
but it would seem likely that Epicharmos and Sophokles handled it "sur un ton
p15~.:‘LS<';1r1‘c".6LI He speaks later of the picturesqueness of Theokritos' treatment,
in order to contrast with it Apolionios' seriocusness: "Apollohios s'interd:}t
_cette diversité de ton et cette charmante fantaisie."65 Indeed comparison

with Apollonios' rather grim and purposeful treaﬁment of the story 1s the

best way to throw the essential lightness of Theokritos' into strong relief.66

-
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The two Amykoses are basically the same uncouth barbarian, but while Theo-
kritos' 1s something of an oaf, hostile but stup:'Ld,67 Apollonios! is truly

68 Hagopian develops this

frightening, because he knows what he is doing.
distinction between the churlish gilant who acts "instinkbtmassig" on the cne

hand, and the barbardian king with his brutal "Gesetz" on the other.®?

We must beware then of treating Theolritos' story as a moral tale, though

0 I have tried to indicate

we may be tempted by general parallels to do so.7
in my long commentary on the episode what I take to be the poet's basic pre-
occupation, that is, the actual telling of the story. He exerts all his
téxvn to write it entertainingly; it is amusing and sophisticated, ‘and be-
cause of Theokritos' special gifts of insight, satisfying too. 'I*echnique
and urba.nity- triumph over mdiséiplined' size, Polydeukes is é truly Helle-
nistic hero and his victory is a thorcughly Kallimachean cne (cf. 85).71

in a sense Polydeukes is an ana_logue for the poet himself, ":selbst der Marn
vollendeter Technj.k",72 just as Pindar for instance can use himself 'and his
athletic hero as mitual analogues in Nemean III.T3 Theokritos talks stitik-
ingly about his poetry in his'curicus epilogue, ar;d while I do not claim at
all that this is the underlying object of the narration, I think it legit-
imate to feel these literary ideas emerging to shape it (compare p.28 and
p.30 above on the Kallimachean imagery used in deseription of the 1ittle
spring and the gigantic brute who 1s defeated for its sake).

Gow's judgement that this part of the poem contains "some of T.'s best
work" is I think very fair.'m The commentary of this chapter has attempted
to underline the 'non-epic', and in the dialogue specifically 'comic—dramatic!
nature of the narrative, its elements of individuality, its perfect control -

N

of tone and technique. E[hebkritos' 1s exercising all hikx na:rTativé .powérs on’

telling us a story, a story with a point, but not necessarily a moral; a



story which is self-contained, and above all, entertaining.

happy ending.

It even has a

.



IIT. XASTOR

After .two lines of transition (135-36), Theckritos narratés in honour
of Kastor the stor_y of the quarrel between the Dioskourci and the Apharidal
over the Leukippides (137-211), which is resolved in his version by a duel
between Kastor and Lynkeus. -

But does the story honour Kast.or'? Critics have thought not, and this
part of the poem has been generaliy berated. I shall (1) lock briefly at the
problem it presents, then (2) ‘speak of the tradition behind the story, sinée
Theokritos is her;a producing an mus;ual version of it. The bulk of the
chapter will égajn consist of (.3) a study of the narrative in an éffor‘t.to

_ arrive a1'; some Jjudgement about its tone ‘and intent.

The Problem

We should perhaps distinguish two separate problems which arise from

Theokritos' Kastor narrative; one is a moral problem and one stylistic.

i) The Moral Problem

This is easily defined in the words of the critics, for thelr charges
against Théokritos have been constantly based on the moral offensiveness of
the story which purports _tO'honour Kas\tor.l

Haviﬁg contracted to hym the twins separately Theckritos findé no
. ready-made parallel in/glrlg.difion for the Polydeukes story and. is forced to
réwork; another well known ‘episode, the quarrel with the Apharidai, in such a
way as to give Kastor prominence. But he has beeh "most anortmate" in his
cho.ice, says Gow, for Kastor was killed in the usuai Aversions of this story:

and moreover Theckritos "seems to go out of his way to place the Dioscuri in

an unfavourable ligl'lfc."2 Iegrand is more emphatic: Yce qui est sur, c'est

P
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qu'il met trés nettement tous les torts au compte des Dioscures;" the merci-
lt;:-ss victory of the Dioskouroi is the v:u.ctory not of right but of "la force
brutale secondée par la faveur de Zeus."3 Donald Levin has recéntly made
some efforft to explore the problem in an unpub:lished paper entitled "Castor's
- Duel with Lynkeus", Unfortunately I dc¢ not k:now what conclusions he reached;
but his ;premiss is clear: how could Theckritos, in a hym designed to g,lorify
the Dioskourol, represent Polydeukes on the one haﬁd as ."the righteocus van-
quisher of ogre-like Amycus " and Kastor on the other as: "the perpetrator'
along with Polydeukes himself, of several reprehénsible acts cultmnatmg; in
the brutal dispatch of his unoffending cousins,. .?"”

Tt is those who find Polydeukes acting 'mora.liy' in the first story who

have the greatest dlff‘lculty in accormnoda’clng the second part of the poem. 5

I tried j’t:o show in. Chapter II that Theckritos was not very much interested
in the moral potential of his narrative: as he develops it, his theme is not
'"Beﬁtréffte Hybris" so much as a 1eséon in mammers. So too.we would be wise_
not to lapproach the Kastor narrative expectihg a moral tgle. Here we must
keep generally in mind the amorality which is characteristic of the Hellenistic
approach to the gods (see p. 5 above). Dover, in his introduction to this
part of!‘ XXIT, remarks judiciousl;;r that the moral problems posed by traditional
mytholc:)gy were less serious for-a poet who perhaps regarded myth "solely as
the material of poetry and not 4s an authentic tradition about the gods."™
Névertheless there remains the charge that Theokritos deliberately makes .
the situation worse than 1t need be. As Dover himself says, "heclritos. seéms

to accept the lawless brutality of the Dioskouroi as a datum, and even to

* heighten our awareness of it by putting dlgnified and reasonable reproof into

the mouth of Lynkeus."! (emphasis added). .It is tlearly important to examine
very carefully the grounds for this accusation. If the Dioskouroi are indeed

.found to be acting in this episode with the wanton injustice of which they
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are accluised, the moral problem carmot be ignored.

ii) The Stylistic Problem

I must confess that what worries me -considérébly more than the moral
blameworthiness of the narratiw.fe is 1ts quality. This problem 1s less easy
to define, for we soon become cgug;ht up in the awkward, and very unprofessionail,
guestion of ﬁow we think 'Iheokr*it‘os should be writing, The moral problem has
generally over-shadowed this other - compare Gow's statement on the episode,
"It is not a good poem, but its chief demerit consists not in its intrinsic
faults but in its'msuitabil‘ity to its present position." (He ‘does however
point out very clearly some of the Yintrinsic faults' he sees.)8

If XXII is read as ”a whole, the discrepancy in sfyle befween The first
and the se;:oﬁd parts of the poem is; I think very striking. -Chapters I and
iI, have given an enthusiastic account of the prologue and the Polydeukes
eplsode with particular emrhasis on the enfertahing vitality of Theokritos!
writing and his faultlesé qorrmand of technique. irhe Kastor episode brings a
sha:u;'p‘ change. Ifts tone is more serdous, the ﬁarrative technique less in‘teres—
ting, the writing in the fight scene almo'st perfunctory. What 1s so per-
plexing abéut the whole treatment is that there seem to be cbvious places
where Theokritos could have managed it quite differently. Wha‘_c is Theckritos!
j_ntént here? Is he on top of his narrative and doing something deliberate,

or not?

If we fall to satisfy ocurselves that the behaviour of the Dioskou'roi is
acceptable In this episcde, or fail to find a rationale for Theokritos' poeti-
cal treatment of the story, we shall have little choice buf to fall back on a

\

verslon 6f Gow's theory that XXII is a composlite poem. Gow suggests that the

earlier parts of the Kastor episodé were already in existence as part of a
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poem on the Dioskourci and Apharidai, and that "T. added Castor's speech,
hastily wrote a duel from the Iliad, and rounded the whole into a poem by the
addition of an epilogue, which, brief as if 1is , seems to contain an extra- -
crdinary careles:sness."9 In this view the problems are accepted as aspects

of poor workmanship. We should think very hard before we settle for this.

The Tradition Behind the Story

Theokritos has devéloped for his purposes a very disi:inctive version of
the story of the quarrel with the Apharidai. Obviously it had to be distine~
tive if Kastor, normally killed in/gl’;iry, was to emerge instead as its hero.
We mast lock at the tradition if we are to understand the choices Theckritos
had open t.o.him when he‘ set out to rework this story.

The story of the abduction (or 'Rape') of the Leukippides by the
Dioskouroi was apparently a popular one, but was not always conmected with
the Apharidai episode.ll The twins always act with a forceful assurance in
this story: they. take wﬁat they want - in Apoliodoros' words, ITI.XT.2,
"govhdpevor 8 yhual Tag Asvxinmov 6uvyatépag &x Meoofivng écpnc’n.cav'csc; Eynuav .
Apollodoros then gees on to narrate quite separ;itely the story .of the guarrel
with the Apharidai, which was occasicned, in his account, by the division of
some oxen captured in a joint cattle reid in Arcadia. Idas, who was appolnted
to div,ider the spoils, pulled a trick on the Diocskouroi, and the Apharidai=
drové off the cattle to Messene. The Diosicouroi went after them and took
- back the cattle, and much else besides; they were waiting in ambush for the
Apharidai, but Lynkeus spotted Kastor and Idas killed him. Polydeukes’ bur—
sued and killed Iyrnkeus but was wounded by a stonie thrown at him, Zeus
ﬁhtmderbolted Idas and took Polydeukes up to heaven, but made arr*angementé

for the pair to share immortality when Polydeukes refused to be parted from
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his brother. 12

This is substantially the story that Pindar 'told in Nemean X.55-90.13. The
fight began when Idas dealt Kastor a fatal wound, dpgpl Bovoiv mag xomeaté '
(Nem. X.60). The scholia on Pindar Nem. X.114 say that Pindar is following
the version of the story told in the Kypria, at least In‘the details of the
anbush, We cannot be sure of reconstructing the exact version of the Kypria,
but it seems to have contained the popular tradition that the quarrel was

14 A scholiast on Lykophron 547 contributes {:he detail

over stolen cattle.
that the Apharidal had taunted the Dioskouroi with paying no bride price for
their brides, the Ieukippides: | the Dioskourol retaliated neatly by stealing
the cattle of the Apharidal to glve to Ieukippos.

~ Pindar, using the Dioskourci as his ﬁeroic exempla, is concerned to show‘
them in a favourable light. But, the scholiast ad Nem. X.60 (112a) records
another, less creditable story. According to him Lynkeus and Idas were to. be -
married to Phoibe and Hllaelra, the two daughters of Teukippos, and invited
the Dioskourol to the wedding fest:wltles The guests hqwever snatched up
the brides and ran off with them, pursued by the Apharidai. A battle fook
place 'nepl v yawov' and Kastor was killed. Then Polydeukes slew both,
assisted by Zeus. This account is getting closer to Theokritos® in making
the Leukdppldes the brides of the Apharidai and their abduqtion the cause of
the quarrel (it is unfortunate that it cannot be securely dated).15 .‘Ihe
riddling Iykophron apparently has these elements in his story (SUUff.), though
the scholiast on Lyk. 538 can be excused for‘ his coniusion, if so it is, in
saying that the girls were betrothed to the Dioskourcl and abducted by the
Apharidai.ls In both Ovid Fasti V.693 and Hyglnus Fab. 80 they are betrothed
to the Apharidai.®’ - ‘ N |

.Kastor is killed in all acc_:omts known to us other than 'iheokritos' , and

usually by Idas (in Ovid by Lynkeus, Fast. V.709). Theokritos! motive 1s per-



fectly plain., Since this story is designed in Kastor's honour he obviously
cannot be killed, or even wounded. Theckritos is treating the pair equally-
as sons of Zeus and does not want to discriminate against Kastor on the tradi-
tional ground of his mortal parentage (see Appendix p._l08). Indeed in his
account Zeus' intervention agéinst Idas, which in other storie.s is to save
Polydeukes, is on Kastor's behalf. Kastor théxefore is left to kill Ignkeus
in a formal duel set up as a parallel to Polydeukes; bout with Amykos in the
first narrative of the poem. Kastor pre-empts co@letely' Polydeukes' normal
role in the episode.

Theckritos thén seems to have reworked the tradition extensively for the
purposes of the present nar-fative.' But there was a limit to which he could
innovate. - Just as tradition allowed for the sparing of Amykos, 1t dictated
the slaying of the Apﬁaridai, and we‘ should not be unduly upset when it
happens. Within thé tradition ho-wever,‘ he has made various choices. We shall
discuss the significance of same of the details of Theckritos' account as we .

‘come upon them.

The Duel Between Kastor and Iynkeus

The narrative of the duel between Kastor and Iynkeus follows roughly the
same three-part pattern as the narrative of the boxing match between Poly-
deukes and Amykos. A brief introduction prepares for the story (137-144).
’I_he ﬁlace of the terse stichamythic dialogue of the first episode is taken
by two full-length speeches (145-180), which were probably of comparable
length: there seems most wnfortunately to be a lacuna after 170, into which
has disappeared the bteginning of Kastor's speech 3.11 answer; to Iynkeus. An
account of the single combat between them follows at 181-211.

Although there are designed parallels between the two narratives, their
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emphasis and their final effect are strikingly different. We must pay close

‘attention to both parallels and differences.

1. The Scene is Set

The first seven lines of this episode (137-143) correspond to the first
twenty-six of the first narrative (27-52) in that they provide the setting for
the story and bring the combatants face to face. But they go further too:
they cover all the preliminaries to the story and give us the reason for the
ensuing fight. We have only to look at the relative length of the two passages
to see that. this time Theckritos is completely uninterested in a leisurely and
pilcturesque approach to.’ his narrative. _ﬁdeed the lines correspond more
nearly to Apollonios' introduction to his Polydeukes ~ Amykos episode (Ap.
Rhod. II.1-9). Apollonios "1dsst in seiner Darstellung alle tﬁnamente weg,"
Says Kb'hnlacen:,L8 and the same is true of Theokritos' introduction here. Both

passages tell us exactly who 1s involved, and give us all the essential back-

ground to the subsequent conflict, as well as a bare setting.

This is the situation when we enter -
T pdv dvapndEavre 86w gepétny ALdg oildh
Souds Asvxinnoilo xbpage Suood & dpa Thye
tooupévas E6CLwnov &8enped vi’’ Apapiiog. (137-139)
These lines are not displeasing: Theokritos is playing with the notion
of three pairs of partlcipants in the three lines which ::Lntroduce them: Audg
vtd (137), Aevnilnnovo wbpag (138), &Beped UE”AtpapﬁOS (139); he deliberately -
but with elegant variation repeats the 'palr' idea, 8606w (137) ... Boudg (138)
... BLood (138), and emphasises his point with liberal use of the dual He -

N\

is cbviously rather taken by the idea of two palrs of cousins fighting over

19

another pair, This may have contributed to his choice of this particular

LAY



version of the story: it has considerably mofe human interest than a
quarrel over é herd of oxen. The next line (140) fi11ls in some more infor-
mation, telling us that Lynkeus and Idas were yauppd peldovapw. This fairly
emphatic phrase presumably means that they were betrothed and more or less
on the point of being married.20 The Dioskourol have removed their brides
by force, &vapndEavte (137): this is the verb regularly used of the Dios-
kouroit!s abduction of the girls.el. ' .
With the separate naming of the Apharidai, Avyxedg mf b naprepds
Y16ag, our Introduction of characters 1s complete. Incic:lentally., the naming
"of the Apharidai here is similar to Apollonios' when he introduces them in
the catalogue of the Argonauts: "Avyxeds xal dnéppros “18ag" (I.150).
Theokritos! Pol&deukes 7'Amwk05 story from the Argonautica myth may have re-
minded us at the outset that the two pairs of combatants in this episode had

=2 Tdas in Apollonics!

been ship-mates on the Argo - another link between them.
Argonautica is important as the type of a violent aqd '0ld-fashioned! hero,23
while Lynkeus is falilrly innocuous and features very little. Kastor also plays
a very minor role in the epic. Here Theokritos intends to bring Kastor and

" Iynkeus into the- forefront of the picture, éontrary to tradition., Idas!

epithet then reflects his conventional prominence and char'al'c‘ce_r,24 and per-
haps intenticnally distracts us from Lynkeus who will shortly emerge as the
more important of the pair in this nérrative.

The Apharidai then were hot in pursuit of the Dioskourol: é&ocouvpévag
¢5taxov (139). The setting for the actual confrontation is the same as Pindar's
(Nem. X.66), hard by the tomb of the dead Aphareus.”” It is as if this is a
stage onto which the actors suddenly erupt, almost before we have taken in
the syncpsis of the previous lines: two chgriots pull up sharply and both

sides pile out and rush at each other -~

Ex Slgpav dua névtes &n’dA\Aroiowy Spovoav (1H2).

55.



hb,

The picture and the line-ending are Homeric,26 but the line 1s effective in

itself (cf. p.39 above). An inpression of speed is well contrived by the
use of the single verb 8povoav to cover 'out of the chariots! and 'at each
other': it is all one movement; d&pa emphasises the effect. One line, in-
tentionally rather ponderous, is devoted to the spears and hollow shields
which weigh down the men, good Homeric armament which will come to the fore
in the duel scene (compare also the eﬁithets applied to Kastor in the tran-
sition lines: Boéuccés, xaAneoB8bemE, 136). |
nédvreg (142) of course shoﬁld strictly include the Leukippides, but
Theokritos seems to have lost sight of them completely. 'This point appears to
have escaped the critical eye of Gow, which is quick to spot other such of-
fences (see his notes on 146 and 177). What is difficult to understand is
why Theokritos, when he has the perfect audiencé to hand, has denied himself

the Zuschauermotiv which he used so well in the previous episode. He does

not show us the girls shivering at a little distance, awaiting the outcome

of the fight for their possession, like Sophokles' Deianeira in the Trachiniai:
1t is entirely up to us to think of them as the episode unfolds, Theokritos
seems to have seen the possibilities of a situation which borders on the in-
cestuous in his deliberste opening lines (137-139), but he does not develcop
them. The Leukippides scarcely figure at all after this. Odd gestures are
cast in their direction (cf. 148, 179f.) but there is no indieation of their

feelings about the whole affair,

However this is perhaps not the plaée for sﬁch a complaint, for Theo-
kritos here does not want to distfact from his pointedly brief introduction.
This narrative has no use for the unhurried approach of the first, and Theo-
kritos seems to be establishing_from the outset that this episode, while

formally parallel, is not going to seek the same ends. We do not stroll to-
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wards the conflict as in the Polydeukes story; we are rushed rapidly to its
very edge. This is the calculated effect of the first seven lines. But then

Iynkeus speaks (144ff.) and everything suddenly subsides.

2. The Speeches

The change of pace which Theckritos manipulates here is precisely the
reverse of that in the first narrative. There a leisurely descriptive intro-
duction gave way to a passage of brisk stichomythia; here the speed of the
preliminaries 1s suddenly cut back to a wordy exchange of speeches. The
space devoted to direct speech in this section 1s considerably greater too -
36 lines, without making any allowance for the lacuna, While the dialogue :
between Polydeukes and Amykos borrowed very strikingly from the dramatlc
tradition, the speeches here correspond to the Homerlc pattern of an exchange
before single cambat (cf. Il. VIII.226ff., Hektor and Alas; _J;J___. XX.178f1.,
Achilles and Ainelas). These often take place quite unhurriedly in the mélée

of battle: at Il. VI.123ff, for example Dicmedes meets Glaukos, but before
engaging him asks who he is; Glaukos replies with a long and very discur-
sive speech; the sequel 1s an exchange of gifts, for Dicmedes recognises him
as a family £elvog and they decide not to fight each other. 'Theckritos in
this episode has in fact set up a small;scale Homeric battle scene. Perhaps
he is interested In this part of the poem in doing an 'epic' piece to con-
trast with the 'dramatic' ﬁrst narrative. This is an idea we should bear

in mind.

(a) Iynkeus' Appeal

It is ILynkeus, not Kastor, who takes the initiative in speech, his voice
' 27

boaming out Homerically from under his helmet. He begins with the con-~
ciliatory "6awpdviol" (145) which Polydeukes, the initiator of negotiations

in the first narrative, used in his appeal to Amykos (62),
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SawpbvioL, Ti paxns .Lp.sf.ps'rs; nédg 8’ &nl vOupaLg

dhorplalg xarenol, youval 5°&v yepol plxaipaiy (145-46)
Why do the Dioskouroi want a fight? Why are ‘they being so xaienol - so dif-
ficult, aggressive?28 Why these bare blades in their hahds? Now on this |
last point Dover notes with amusing iﬁsight, "A reasonable answer to the
question would be, 'B_ecause you are pursuing us, fully armed.'" The obser-
vation is very well placed. It is-as well to remind ourselves at the outset
that Iynkeus is speaking rhetorically, urging his case in words, and is giv-
ing a very personally coloured view of the situation. When Gow judges thaf
the speech of Iynkeus' is the most effective passage 1n this narrative, in-
deed toc effective, because it shows the Dioskourci as "wantonly aggressive",29
he is accepting the rhetoric at its face value. This leads to the generally
held opinion that Lynkeus in this episcde is the blameless vict‘imd_ and all the
wrong 1s on Kastor's side -~ that is, to the moral problem of the narrative.
There is no aftempt to see through the rhetoric of Lynkeus' speech or to allow
properly for the part of Kastor's speech which is lost. Whille if is admittedly
hard to see what he would have said, it is inconceivable that Kastor did not
scmehow meet Lyniceus' accusations.‘ So much by way of warning: Ilet us mean-
while resolve to look very carefully at what Lynkeus says.

But before we leave this last line we must meet an objection from Gow,
who makes 146 cne of his examples of "considerable carelessness in writing.“30
Since the cozﬁbatants leave their chariots with hands full of spears and shields
(143), they cannot possibly be holding naked daggers too, and anyway the paxaipa
was not used as a weapon in a Homeric fight. This is very difficult to coun-
ter. Perhaps all that can be said is that I for one honestly did not notice
until Gow pointed it out. The effect is the_lt of our phrase "with daggers
drawn', signifying a readiness to jump. Theokritos, as has been noted, 1s

deliberately writing rhetorically here. However, apart from the fact that



Theokrlitos wasn't Homer, and a purely literary relationship with all these

3 there are signs that

weapons 1s bound to come unstuck in certain details,
Theokritos is not engaging his visual imagination in this narrative. We have
~already noticed the unreality of the Ieukippides 1n the scene.
Meanwhile Lynkeus goes on to amplify what Theckritos told us in line
140:3°
Hutv Tou Asbxunnog Bdg €6vaoe BOyaTpog
"L'C’L-O'ﬁ& nond mpotéporgs  fulv yduog odrog &v Bpne. (147-48)

33

With a remonstrative To'v”~ he tries to impress upon the Dioskourcli that they,

the Apharidai, had first right to the Ieukippides. The repetition of Huiv ...

Huly ... gives rhetorical emphasis to Lyrkeus' ciaim, and is picked up by
dbuetlc 88 (149). Ieukippos had solemnly promised the girls in marriage to the
Apharidai, then, he .continues, the Dloskourol came along and bribed h:un to
change his mind., ILynkeus' words are a moral condemnation of the Dioskouroli:
they acted od natd ndopov, that is, they behaved badly, disrupting a social
contract, 'stealing' what belonged to other people (the ILeukippides are
treated throughout as pieces of property). ¢&n’ &Mo'rpf.oucn Axeoolr (149)
picks up &ni viugalg/dirotplarg (1U5F.) - ILynkeus does tend to repeat himself.
When he says emotively that the Dioskouroi 'stole' the marriage by their
presents (151), ('presents' = 'bribes' in Lynkeus' eyes) we should pause to
examine the situation behind his words.

: Those who sympathise wholly with the Apharidal in this episode tend to
see The Dloskouroi's 'presents' as a crowning plece of foul play on their
part: they have used "fraud as well as force" in abducting the Leukippides
(Gow p.384). But this implies that it is morally more culpable to win the
consent of tﬁe girls' father and run off with them than to kidnap them out-
right, which is nonsense, The detail itself occurs only in Theckritos, so

we should ask why he has introduced it. " Two strands of the tradition come

27



to mind: 1) the story apparently from the Kypria (Schol. Lyk. 347), in which
the Dioskouroi stole the cattle of the Apharidai to give to Leukippos as a
bride-price, after being taunted on the subject by their cousins;
11) the version from schol. Nem. X.60 (112), unfortunately not firmly datable,
in which the Dioskouroi snatched the girls from the very wedding feast.
Cattle feature prominently in the list Lynkeus gives at 150 of the lavish
presents which the Dioskouroi made to Leukippos. Theokritos must be glancing
at all the cattle versions of the guarrel story, even if only to emphasise
that he is not using what was apparently the more usual motivation. The
Dioskouroi. here‘are paying a bride price, and paying it from their own pos-
sessions. This surely is an improvement upon their behaviour in the two
versions above,.and indeed upon the general story of the 'Rape of the
Teukippides'. It seems clear that what Lynkeus interprets, naturally encugh,
. as a 'bribe' was in fact a superior bride-price. Indeed on a céntractual
level, the Apharidai have been wronged not by the Dioskourol, but by ILeukippos,
who has broken a promise he made upon oath (148), tempted no doubt by a more
prestigious alliance.Bu

I am not aftempting to show that the Dioskourci are morally right; I am
simply arguing that they are by no means 80 morally wrong as they are general-
1y judged. For it seems to me that Theokritos has chosen the more challenging
story (if indéed he did not invent it), that the quarrel was about the girils
affianced to the Apharidai, rather than éimply about cattle, in order to pre-
sent an oppositicn of balanced cases. Each side can hold its position.

Lynkeus continues with his argument. Here it turns into a repetition of a
speech he has apparently made several times before:

' A Wy moAnExLg Spuv dvédnLov dpgotépoLoly
attdg Eyd a8’ £euna xal ob moAbuvbog ddv mep. (152-53)

154—166 are then a speech within a speech. The very wordiness of these two

60,



lines of introduction suggests what we might have felt already, that Lynkeus,
despite assertion to the contrary, 1s really rather noAbpuoog. Theokritbs
1s applying his 'seeing—through} technique of characterisation (see p.36 above),
again for a gently humorous effect, a pleasing gleam in the general gravity
of this episode. We have already noticed Lynkeus repeating his words (149);
He tends to say things twice over in a sentence too (cf. 147f., 150f.). Now
he goes on to repeat an entire speech - "if I've sald it once I say it again.”
It begins with another conciliatory address designed to appeal to the
better nature of the Dioskourci: ¢tiov &v8peg (154) corresponds to Saipdviow
(145). Again hg censures their behaviour_as 'not right' for men of their
class: oby ... “dpw'rﬁecro*w Eouxe (154); compare od xatd wbopov (149).
ILynkeus is giving 'aristos', a word primarily of good breeding (cf. 162), a
moral commotation too., The abduction of women already provided with husbands
(155; ecf. 146f., 149) transgresses the code of decent social behaviour. At
156 Iynkéus changes his tack slightly and points out that there are plenty
of other nubile girls in Greece, and he lists rhetorically and at considerable
length (xal obd nok?uueog gdv mep), various places in the Peloponnese, to give
an idea of the scope of possibilities (156—158).35 There are xSpat ...
uoptar (159f.) in these towns, ﬁell brought up, beautiful, accomplished, just
waiting to be asked., The Dioskouroi could have their pick for they are most
desirable sons—in-law (161-64), The irony of this persuasive compliment is
that Ieukippog obviously thought the Dioskourci far more desirablé as sons—
in-law than the Apharidai. Smoothing down the Dioskouroi, Lynkeus says that .
they are most distinguished heroes, and their blood is of the best (163f.).
Since he cbviously regards the Dioskouroi as sons of Tyndarecs (cf. 170), the
reference to the quality of their blood, &vwBev §rav matpdiov atpa (164), is
felt to include the Apharidailtoo: as Dover points out (ad loc.) Lynkeus

is boasting as well &s complimenting. I 'wonder if there is a pun in &vafev,
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' from above'swhich would make an unwitting reference to Zeus. It is plain
that the Apharidai do not realise, or refuse to accept, that the Dioskouroi
are more Sudxputoiu than the average hero. The speech within a speech closes
with a final plea for the Dioskouroi to desist » introduced by a conciliatory
&G, oldov (165, cf. 154). ILet the marriage of the Apharidal come to its |
due end, and they will all look for other brides for the Dioskouroi (165f.). |
This is what Lynkeus kept on saying; Uowxov Toldde modAad (167, ef. 152f.),
"but the blast of.the wind took it and boré it away to the watery waves."36
Again he 1s using a lot of words to expxéss his meaning. pU%o., he says, had
no effect on tlr;é Dioskouroi, and he now accuses them outright of being dxnifite
xal dnnvéeg (169): Gow paraphrases as "you yield neither to soft words nor
to solid argtmenfs." Then as if taken aback by his own forthrightness and
determined not to end on this note, Iynkeus affixes a final plea that théy be
peacefully persuaded, and rests it on the bond§ of kinship between both sides.
He backs away from the confrontation implicit in 169, just as he averted
immediate conflict at the beginning of the episcde (144). For Lynkeus is a
man of words, an adherent of Persuasion; this is how he hopes to win his
way. (In this I-le must remind us of Apol;l.onios' Jason, a contemporary
creation.37) To characterise hls speech as a "dignified and reasonsble re-
proof" (Dover, p.2U6) does not go far beneath the surface.. I think that
Theokritos invites us explicitly to 'see through' Lynkeus at 153, "od moAbuvog
ddv nep," to evaluate his rhetoric and repetitiousness: "dignified" does not
seem to me to be quite apt. Nor does Lynkeus really appeal to reason, merely
to the better nature of his cousins. He says only that 'it is not right!
for f;hem :to behave like this; the only incentive he gives for their agree-
nent is the rather feeble promise that the Apharidai will help find a match
for the Dioskouroi. Of course he still has a very good case and we conmend

him for trying first to get his own way through peaceable words.
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(b) The Lacuna

Before we hear anybhing that Kastor has to say we have to contend with
a gap in the text. Wilamowitz was the first to mark a lacuna after line 170,
and he was surely right. At first sight the lines run on quite smoothly, buf
in 173 we have a sign that it is not Iynkeus but Kastor who is speaking. The
proposal is that "!16ag pdv xal Spaipos &pds, xparepds Toavdebwng' should
abstain from fight. Vossius changed épég to &6¢. But as Gow pointed out it
is rather absurd for Lynkeus to be calling Poljdeukes either 'my.' or 'his
kinsman'; and it would be odd to find &paiuog meaning 'kinsmen' rather than
"brother' in tl‘;ese clreumstances. At line 175 we have clearly &yd Avyxedg e,
'Kastor' must be substituted for 'Lynkeus', and has been in saﬁe IVISS.,.to make
t.he line fit in. But the most powerful argument for accepting the. lacuna is
that _Kastor must have something to say before the fight. The Homeric pattern
demands 1t, as does the roughly parallel dialogue of the first narrative of
the poem.

When our picture and sound return, so i:o speak, we find Kastor saying
",...but if .you:y- minds are set on a fight ...": certainly the lacuna is a
very clear one, It looks as if the damaged text might have been trimmed

early cn to give this continuity with the preceding 1ines.38

Lynkeus' speech
as it stands is 26 lines long and we have 10 lines left of Kastor's. If we
assume that they were more or less parallel in length, as seems likely con-
sidering the formality of Theokritos! structure, we arpgue for about 16 mis-
sing lines. It is likely to have been more rather than less, if the Kastor
episode 1s to be parallel with Polydeukes episode.: as the text stahds."the
latter is 33 lines longer than the f‘orﬁer. ' |

As for what was sald in the gap we can only speculate, but I guess that
it would meke a considerable difference to the normal Interpretation of this

part ci the poem if we had these lines, When we emerge from the lacuna we



find Kastor laying the charge of wanting a fight as squarely upan the
Apharidai as Iynkeus laid it upon the Dioskouroi: pdyns tpelpete (145) =

bty | xpadln ndisupov .noes't (171). BHe must have said something beforehand to
counter Igmkeus;' accusations and defend the actiohs of himself and his brother.
There can be little doubt that he sald something about the 'bribe'. Perhaps
he even spoke of the feelings of the Ieukippides, painted the abduction as

an elopement - who can tell? His opening el 8¢ (170) certainly implies that
he too urged a peaceful settlement. We must try to make what allowances we

can for this unfortunate gap when we interpret the story.

(e} Kastor's Proposal

Kastor's 10 lines are a proposal of single combat, designed to settle
the disputé as bloo@lesély as possible. We might note that it is not until
he speaks that he is singled out as the thero' of t-he.episode. A1l of
Iyrnkeus' speech was directed equally at the brothers. When Kastor steps for—-
ward he 1s acting as he stresses, for their shared intére.sts.' (Polydeukes"
praominence by contrast was that of an individual.) He speaks of the possibi-
ity of bloocdshed as a regrettable cutcome of the quarrel; for the blood
(atpare, 171), which will wash the spears is implicitly kindred blood (cf.
naTpdLov atpa, 164). He calls the present vls'i.'noc; téuotliov! (172), which is
presumably felt to mean "affecting (involving) all alike" (Dover ad loc.)39 -
after all it iIncludes the Ieukippides as well as the two sides obdurately
fighting over them. Kastor is aware of the potential destructiveness of the
qiuar.'rel. ~ |

His suggestion is a humane one: Polydeukes and Idas are to"hold their
hands' and keep out of the fight, while he and Lynkeus will decide the

"question by a duel (173ff.). They are the younge;' pair (176) (we are re-

minded that they are traditionally the minors of the two sets of brothers,
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even though on this occasion they have taken all the initiative) , and as
such they are perhaps more dispensable to their families: at any rate this
rather self-sacrificing thought seems to be in Kastor's mind when he thinks
of sparing their parents unnecessary grief (l76£‘.). "&\ig véEnug BE Evdg olxov/
s'fg",. he says. The survivors can marry the girls and rejoice their friends
(177££.). . ‘_ Ny
This last statement is the second point that Gow takes up in his deter-
mination to show that Theckritos is guilty of substandard work in this nar-
rative. He pursues it with serupulous logicality_ - 'the qthers' will be "at
least three" and there are only two girls, etc. But as Dover remarks, "It is
curious how often cne can read the passage without reallsing that. The reason
is,. I think, that Kastor has spcken rhetorically as if both he and ILynkeus
were going to die in the fight ... and this rhetoric is realistic." 'This is
a sane approach but not a necessary interpretation: i1t-is perhaps better to
see 'the others' simply as a general reference to the wiming side. Kastor
- 1s however, as Dover says, speaking rhetorically: if Lynkeus is characterised
as repetitious, we can see Kastor as a man with a distinct taste for aphorism
(cf. "better married than dead", 179; also his turn of phrase in 177, and

180), another gently humorcus touch of characterisation from Theckritos.

Kastor closes with the commendable line 6)\1’.‘ch Tou Eouxe wandd pbya vetuog
dvarpelv (180): the quarrel should be resolved  with as 1little hurt as
possible. This has been the tone of the 10 iines we have - of his speech, and
presumably was the tone of what preceded them. While it is Kastor who
actually suggests the duel (another deliberate reversal of the first narrative ’:
where it was Axmkos who stipulated the boxing match) we cannot by any means
call .this the speech of an aggressor, Theokritos has shown Kastor as a man

who has a proper regard for life and thinks bloodshed an unfortunate solutien,
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a man who considers his mother. I&nkeus too is a eivilised character who
prefers appeal to brute action. Our interpretation of this whole episode is
badly hindered by the loss of a crucial part of the text; yet it seems pos-
sible to argue that the speeches of Iynkeus and Kastor were evenly balanced
and that this was Theokritos' intent. In Chaptér IT (see above p.36) it was
sugpested that the passage of stichomythia was an analogue for the ensuing
fight, in the way that it characterised the superiority of Polydeukes. We
:could say the same of the long, verbose speeches here,which contrast so
sharply with the tight dialogue of that previous narrative: the duel which

follows is as evenly balanced as the boxing match was one-sided.

3. The Fight

This éection of thé narrative, the single combat between Kastor and
Iynkeus (181-204), with its pendant on Idas' destruction by Zeus (205-211),
is perhaps the least attractive part of the poem. He has set up a Homeric-
style duel and uses what we might call an epic tone; but he has.little
interest in the actual fight he 1s describing (contrast the relish evidenced
in the boxing-match): his sole purpoée seems to be to develop the notion of
an equally balanced contest between two Homerically accoutred men.

The passage of speeches is rounded off with a reminisgence of Homer
(td 8’obx &p’Euerde 868 petaudvia 6foewy (181): cf, Il. IV.363, td 6t ndvra
feol petapdvia 6elev), an expression which echoes Lynkeus! words at 167f.,
put ﬁay here seem rather vague. However it suggests a general divine approval
for Kastor's proposition, and possibly alerts us to Zeus' intervention at '
the story's end (210f.). The next detail also shows thought for the final
passage. The elder brothers,uo according to the Eact, také off their armour
and put it on the ground: this prepares the way quite carefully for Idas'

hurling of his father's gravestone (207-9). Instead of a Homeric arming of
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the combatants (cf. 80f.),Theckritos has chosen to glve us a dis—arming of
the non—carbatants.
The two now step out elg péoov (cf. 82 & péooov). Lynkeus comes first,
Just as he spoke first: ILegrand in his edltion perceives that "iynkeus |
entre en lice le premier parce que, malgré le ton conclliant de certains de
ses paroles, il est le poursuivant, l'agresseur." He cames shaking his
spear in a hostile fashion,
celwv *apTepdv Eyxos bn’&onidog dvrtuya npdrny (18&).41
Then Kastor comes out likewise,
&c. 8’ alrws dxpag ETuvdEato Sobpatog duuds (185)..42
Between the two names, which are placed at the end of 183 and the begiming
~of 186 respectively, are sandwiched these two lines of parallel description,
carefully balanced (cf. & & abvag), but as carefully varied in their wording.
'Then the two men are deliberateiy.t:eated together in the very Homeric de-
tail of nodding crests — dugporépors 658 Aopwv énévevov ¥0eipat (186). They are
virtually indistinguishable.
The first round is with spears, which have been frequently mentioned
already (cf. 136, 144, 184, 185).
EyxeoL pdv nphTuota TLTUoUSREVOL TEVOV &L XOv
oy (187-8). |
The actual language is reminiscent of phrases from the first part of the
boxing-match narrative: cf. yepol Tirvondpevog (88) and MoA0g opLol Péxeos ...
EvOox8m (83). But before anything notable happens the spear points (ef, 185)
stick in the shields and break off, a falrly cammon occurrence in Homerice
duels.l43 Theokritos is not concerned to individualise this: he simply says
that it happeﬁs. ‘ ‘ h
He uses the dual (td 6’...) to say that thehcombatants next draw their

swords and fall upon each other more - ¢bvov .../telyxov &n’ &xxﬁxOuoL (191f.);



with this phrase compare gévov &AMfroiol mvéovres (82),0f Polydeukes and
Amykos at the beginning of their match (after that there is nothing mut‘ué_l
" about it). Indeed here Theckritos goes out of his way to match the pa:xr blow
for blow:

nol\d piv elg odxog ebpd nal tmnduopov tpupdieiav

Kiotwp, moaid 8’EvoEev dxpupis &uuact Avynels

tolo odnog, golvina 6°8cov Adgov Uxet’ oy (193-195)..
Kastor and Lynkeus frame the middle line, 194; then we have moA\d pév (193)
«e. TOMAG 8E (194); adxog (193) ... odnog (195); wpupdreirav (193) ... Adpov
(195); tmméuopov (193) ... goivuixa (195), The pains taken over responsion
could not be more obvicus. This is quite unlike the boxing match of the first
narrative H 1t resembles more closely Apollonios' account of that f‘ight where
the blows fall thick and fast on both sideg until it comes to the final move-
ment (Ap. Rhod. I.78ff.).

Theokritos has now reached that point (196ff.). He makes it very com-
plicated by a peculiar word order, and Iynkeus' name is not given which does
not make it any clearer. Basically, Lynkeus aims a blow at Kastor's knee,
but Kastor ‘steps back and severs the fingers of Lynkeus' sword-hand., In
Theokritos' ‘order the cutting of the fingeré comes first. Once we have worked
out the movement we can see that it includes the detail of superior skill at
evasion which occurred in the boxing match narrative (bﬂséavaﬁdg, 197,
corresponds closely to tmeZavédu, 123) and in Apollonios' version (IT.90ff.).
. Lynkeus drops his sword, cbvicusly, and twms to run to his father's tonb.
7601 napTepds YI8ag/merhiuévos OMeTTo pdxny uebiiov &vopdy (199~200): a
strange detall this; Idas seems S0 casual, lyiﬁg or 1eanir}g there, as a
spectator of this battle between kindred, without .apparent sign of agony or
interest. He 1s called waprepds, just as when he was introduced at 140. In

stationing him there so idly; Theokritos is bullding up to Idas' fatal action,



playing upon his readers' knowledge of what is likely to happen.

This i1s the point where Lynkeus could have been spared, back, turned and
running, for sanctuary, but instead Kastor drives his sword through side and
out through navel, with gory effect upon the entrails within. The detail 1s
4y

Homeric in style, Iynkeus falls forward on his face: &g otdpa neivto

veveurdsg (203), a phrase strongly reminiscent of &mnéxelro veveunds/Eg yalav
(90f.) used rather differently of Amykos' attack. Amykos ends up twice on
his back, 106 and 129, barely alive but not likely to die. Lynkeus however
falls prostrate and the heavy sleep of Homeric death draws over his eye_s.lg5
_The mention of Iynkeus' eyes reminds us of the not particularlfy relevant re-
y 16

ference to his traditional sharp-sightedness in 19 and we see in retro-

spect why Theckritos put it there. He is allowiné us to extract a ﬁouch of
Homeric pathos: death has closed eyés once sha-rp and bright.

The despatch of Lynkeus ends the duel, but does not complete the tra-
~ ditional tale, which, we remenber, was a fight involving all of the cousins.
Kastor's proposal to terminate the quarrel by the single combat of 'champions'
carmot succeed within the broad cutline of tradition. So Idas makes his fatal
move, He is.introduced, and marked off from the main action of the episode,
by the use of Hameric pathos (see sbove, on Lynkeus' death). "But Lackcosa
did not even see her other son happily married at his father's hearth..."
(205-6). This 'prophetic' intervention by the poet, a device of epic, pre-
pares the way for his 'voice' In the epllogue: compare the emergence of the
poet's persona at the end of the first narrative (131ff.). It also serves
to remind us of the lines of Kastor (176-180), which took into consideration
Lackoosa and the paternal hearth, | and provided for the marriage of the sur-
vivors. All the effects of Kastor's proposal are‘now cancelled out by Idas!

impetuous breaking of the pact. He does not 'restrain his hands' (174), but

snatches up the nearest missile, his own father's tombstone, to hurl it at
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his brother's slayer (207—9).1’7 It all happens very quickly. Polydeukes
has been completely supressed in this scene (and is presumably unarmed any-
way), so it is left to Zeus to save Kastor. He strikes the stone from Idas'
hands and consumes him with a dramatic fiery thunderbolt (219—11)_. -

The intervention of Zeus leads immediately into the opening dictum of |
the epilogue - that it is no light thing to war with the Tyndarids. The story
itself has ended rather precipitately, for Theokritos has little concern with
it after the duel is complete: he rounds off the boxing match narrative with
the same brevity. The interxlrention of Zeus is a memorable element from the
traditiconal sto}'ygug we should try not to be upset by it. It has seemed to
some like the final inexplicable act against the innocent. Dover egplains
as follows: "For the gods of mythology help to their own kin takes precedence

49 Of course Idas' action is completely

over both justice and compassion".
understandable: he acts in impetuous grief for his brother; kinship has been
a theme stressed all through th.:'LS story. But strictly he is .‘in-the Wrong,
having broken the pact suggested by Kastor. Zeus' actlon is therefore not
'Lmjust‘,‘nor does compassion really enter into 1t, since he 1s acting to
protect his son from deathl50 And again we nust say that the Hellenistic poets
scarcely attempted to rationalise the gods they wrote about so jmag;’natively:
divinities were alw'éys capable of arbitrary action. Compare the lightning -
reaction of Athena in Ka.‘l.limachos‘ Hym V: Telresias quite minter_l‘cionally
sees Athena in the nude (H.V. 77ff.), and is struck blind in an instant.
Kallimachos is not interested in the justice (or injustice) of the goddess'"
act, merely in the situation it sets up, as Athena tries lamely to placate
the wailing Chariklo (see pp.5, 45 above).

As it is; Theokritos has laid very little stiess on thls part of the
story; nor should we halt over it too long, Like Amykos' oath, the inter-

vention of Zeus'is used primarily as an effective and tidy way of closing an
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episode which 1s to be self-contained.

In Conclusion

What Z'LS- the position now with regard to the two problems defined at the
beginning of this chapter? ‘ '
1) I hawve tried to argue that the moral objections usually made to the be-
havicur of the Dioskourcl in this episode do not necessarily stand., If I
have appeared too partial to the D:Loskouroj,— i1t is because the enphasis seemed
" necessary in an effort.to reverse the normal judgement that they are badly in.
the wrong here, But if they are not overwhelmingly in the wrong, nor are
they absolutely-in the right. It cannot after all be denied that Theokritos
représents the Apharidai as righteously aggrieved, and Lynkeus in particular, o
as a Hellenistic man of words, has been xéasonable and diplcmatic.51

What we must _ask is why Theckritos has chosen to cast his story like
this. Affer all it would have been easy enough to blacken the Dioskouroi if
thi.s is what he really wanted to do. For instance he could Have used the
story of the abduction of the Leukippldes from the very wedding feast (see p.52
above); instead he inbroduces the business of the gifts to Leukippos. Or
Kast'or- could have repliea with oufright arrogance to Lynkeus' appeal; what
we have left of his speech shows nothing of the kind. On the other hand
Theolritos could equally well have contrived to make the Apharidai the aggres-
sors, perhaps by using the less provocative cattle version of the story, in-
corporating the téunt of the Apharidai (see p.52 above); -or by changing the
character of Iynkeus' strikingly mild speech,
' As it is he does neither, and we camnot pretend that he has simply been
inept in assembling his story. He seems intent he\re on develcping a situa-

tion of balanced claims. Neither side is prepared to stand down. An attempt
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to brelak the impasse by words is vain, and a trial of strength becomes
inevitable,

11) The style of the narrative seems to have been governed almost entirely
by this determination to work out a theme of balance. Indeed Theckritos seems
deliberately to have avoided anything that might individua_'lise hils narrative,
the only real exception being the touches of humorous characterisation that
creep into the speeches. This is most obviously true of the narrative of the
actual fight, which Gow calls "largely & pastiche from the Iliad." °° But
while Theokritos does borrow freely from the Illad in language and motives,
we cannot sa,y; that he is 'doing a Homeric piece! here. One has an doubt that
he could have managed it if he had wanted to. However he ignores varicus
devices of Homeric colouring, most notably the simile, so freeiy used in epic
to vary the level of narrative and make action -distinct. He makes scarcely
any ef]_?ort to visualise the action (cf. the absence of any graphically del—.
sdri‘.ned setting): when he calls the shields 'terrible! (190) one feels that
he hardly notices what he has written. He does not want to differentiate the
cambatants, not until the last moment. Then Iynkeus' death fall is one of

the. only memorable parts of the narrative.

Theckritos' only motive for this treatment, which we cannot surely accept
as a mistake, could have been to establish a contrast with the bexing—match
narrative. The two episodes are connected by the repetition of the general:
pattern, introduction - dialogue - single coﬁbat, which is underlined by

‘various reversals of role (for instance Lynkeus speaks fﬁret, courteously,

- as Polydeukes did; Ka.sto‘r proposes the fight as Amykos did); they are also

linked by ver;oal reminiscences. But the differentes between them are striking.
It is as if Theokritos has taken as a premiss 'differentiation versus

St

balance', added a distinction of lightness against seriousness in tone, then
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allowed his respective treatments to develop logically from this f.woint. In
the first narrative hls opponents are a gentlemanly, polishéd Hellene and a
rude and boorish barbarian; their encounter is developed in comic—dramatic
fashions their conversation is a sharp stichomythic exchange; it leads
inevitably to a humorcusly one-sided boxing match which terminates with the.
sparing of the chastened g;iantﬂ. In the second the opponents are cousin Greeks
who inhabit the same society; their encounter is of epic tone; each urges
his case in a full-length speech; words again are useless but lead this time
to a meticulously balanced duel in which we can distinguish no hero and no
vlllain; its g,:rm result is the'death of the rival - indeed of both ri\;als
(this is in a sense a shared episode, while the first belonged.to an individual).
Theokritos is very much a poet who imposes form on nature (without de-
stroying nature). Tt seems to me that we can find parallels for this progreés
from a 'premiss’ in his so—cglled bucolic peems too. In Id, I for example
Theokritos takes the idea of a dramatic exchange between a shepherd and goat-
herd, anci -develops it according to a premiss of politeness: after a balanced
exchange of compl:i.mentary preiiinjnaries comes the long description of the Cup,
which is answered by the formal Song of Daphnis. In Id. V another pair neet,
shepherd and goatherd again, and the premiss is rudeness: an exchange of in-
sults and a quarrel about prizes give way to an amoebean contest of capping
couplets. In each case the 'premiss' governs the tone and form of the poem.
Nevertheless, when we make this kind of interpretation we must 'feel a
little uncomfortable, for we camnot be sure that we have grasped what the
poet is doing. Theokritos in the end dees not make it clear e:gactly hpw we
are to take this part of the ‘poem. Cﬁarles Beye has put his 'finger on this
feeling which cne sometimes experiences in I/eac-i:'m‘g the Hellenistic poets. He
is speaking of Apollonios: '"The poem is ambiguous; when it is perverse one

feels the poet's con{:rol; but its ambiguity, on the contrary, seems to me to



be irresoluticn on the poet's part."53 No one but the most enthusiastic
apologist would claim particularly to enjoy this part of Theokritos!' poem.
We have to work very hard, as the commentary has shown, if we are not to

condemn it, but the effort can be frultful.

4.



Iv. EPIIOGUE

This chapter will discuss the shqrt but extremely problematic passage
(212-223) with which Theokritos closes Id. XXIT. ‘ The poet is usigg the tra-
ditional farewell and prayer scj-ction of a hymn to say something about his .
poetry. ‘ |

The chapter will close with a general ebilogue on the whole poem which
will view it briefly in the light of some of the introductory remarks on

Theckritos as a Kallimachean poet which appeared in Chapter I.

I‘n

Theokyitos' Epilogue and Tts Problem

Short ‘thoﬁgh it is (only 12 lines long) the epllogue poses easily the
most perplexing problem of the Idyll. It seems to contain what Gow has called
"an extraordinary careiessness".l Indeed it is so extraordinary that anyone
who is disposed to think of ’Iheokr;i.tos as a poet who lmew what he was doing
must believe that it is the very opposite of éarelessness, an extraordinsry
deliberateness. . If 1t is not a mistake, however, it 1s certainly scmething

of a mystery. Let us approach the problem in its place.

The intervention of Zeus at the end of the pfevious narragtive puts an
end to that story in an impersonal but very thorough-going fashion. It. anti-
cipates the respectf‘ulktone of the rather forbidding moral which introduces
the epilogue: '

obte Tovbapiéaig noheptgépev obx v Elaepl-
~attol Te xpatéouol xal &x xpatéovros Epuoav. (212-13)
Theokritos 1s adopting the same train of thought a; Pindar, who generalises,

after narrating the sudden end of Tdas, akend 8’Epug dvOpdnorg Suuielv

(2D



npeoodvay' (Nem, X.72). Theckritos is fond anyway of‘summing up.at the end
of a narrative poem (cf. ortw ... at XI.80, XIIT.72). Here he has présented
it as a conﬁentional element of his form, the generalisation or admonition
that often found a place in the farewell passage of a hymn.2

The thought rises particularly from the rather sobering end to the lééf
episode, but refers to both brothers and really comprehends both narratives.
The Dioskourol are danggroué men to deal with, for they are powerful them-
selves and have a supremely powerful father. 'The e#pression np&réoucu xal
tx xpatéovtog Epuoav is.a conventional.way of talking (equivalent to 163f.),
but Theokritos has used it aptly with reference to the exceptional paternity
of the Dioskouroi,‘which>was manifested at ﬁhe close of the last narrative.
Indeed the Kastor episode has shown the more frighteningly powerful side of
the Dioskouroi. We might pick up Polydeukes' assurances to Amykos in 56 that
they are "ufit’ &8ixovg ufc’ 3 adtxwv" as a parallel expression which applies

particularly to the first narrative; there Polydeukes has on his side the

- Justice of Zeus Xenios. Kastor is more clearly the son of Zeus Tb%psikeraunos.

As a conqueror (xpatéwv, 131) Polydeukes spares, where Kastor kills, The pro-
Jogue tells us that the Dioskourol are kindly, the epilogue that they are
3

formidable.- The pcem shows us the two'sides that existed to any god's
nature: this is another aspect of its balance.

At line 214 Theokritos makes the traditional formal farewell to his sub-
Jectsu ~ "yalpere, Mbas Téxva", picking up his opening address, bupvéopev
ABag Te wal alywdyov ALdg vid (1) (ef. Ténwva/xodpng @eoriLddog, 4f.). To the
farewell he affixes the 'Gebet' which was a conventional element of the genre
(see p. 2 above). He asks that the‘Dioskouroi send x\éog £cOASv upon his .
hyrms fbrever;5 This is a step beyond the trqditional, rather impersonal hope
of a poet that his hym may find favour with the god he addresses; it is a

pérsonal prayer about his poetry. As Dover points out, there 1s a place for

76,
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A

~ this whether or not the_ Dloskouroi are regérded as speclal protectors of
poets. We will remerber however that Theokritos prepared the way for; it by
attributing to them the very unusual functions of xwbapiotal and douvbol at
-the close of the prologue (24).

Theokritos expands this idea of a general link betweén poets and the
Dioskourol in his next sentence, but he expands it in a most unexpected |

direction., All doibol are dear to the Tyndaridai, he says, and to Helen and

to the other herces who sacked Ilium, helping Menelaos (216f.). " What?

Theokritos moves so matter-of-factly that it ~takes. us a moment to reallse
that he has led us to Troy, a place which has nothing to do with anything
élse in the poc-:-m.6 The oniy way to get there from the Dioskouroi is through
'Helen, their sister. It was suggested in Chaper I (p.l2 sbove) that &poeva
téwve (4) could be the slightest hint that we are to bear Helen in mind, but
it is no more than a hint. The move from the Dioskourol to Helen however is
not impossible (though we might' find the claim that all poets are dear to
- Helen rather bold, in view of the ambiguity of her-reputationT). But from |
. there to the heroces of Troy in general is quite a step. The first implica-
tion, of the phrase &\owg fHpdeoowy (216) is that the Dioskouroi were involved
likewise in the destruction of Troy (though it would be possible to interpret
"dear to others, herces, who sacked Troy.") ‘
This brings us to the heart of the pfoblem. 'I'heolc:*;‘Ltos says:
) ouly xB8og, dvaxteg, épfioato Xlog douaég,-—
duvficus Tpudporo méiey xal v"r"];:r.t;' ’Axduc"é\;'
*INdbag Te pdyas 'AxuMIE Te nbpyov dutHge (218-220).
The plain meaning of this is that Homer in the Iliad bestowed xB&og upon the
Dioskourol. And the problem is that this is patently untr"ile. The only re-
ference to them in the Iliad is that noted in the Appendix, p.lb?: Il, III,

236£f. , where Helen looks in vain for her brothers among the other Greek

LY
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chieftains. Not only are they not there; Homer adds that they lie beneath
the earth in Sparta. In the I}igg_fhen they have no xU8og whatsocever. They
are not helping Menelaos along with the other herces, and they are not even
divine."

There is no effective way_&ut of this dilemma.
1. I do nat see how bplv in line 218, picked up-by dulv in 221, can at this
point of the poem refer to ényone but the Dicskouroi. It has been argued that
1t means "die Helden der Troischen Sage uUberhaupt' (Hiller). . Dover follows this
line. " Even if this were true the Dicskouroi would still occupy a central
place in the group, as Gow notes, and the objection would still remain. How--.
ever the more I read the lines the more I am cénvinced that such an inter-
pretation is wrong.
a) As Gow says, "The fbrﬁal end of a hym normally confines itself to the
subject with which the hym is coﬁcerned."8 There are minor exceptions in -
" the Homeric nyrrns; for example H. Hom. 1.21, Semele joined with Dionysus;
H. Hom. 2.493, Persephone joined with Demeter. Kallimachos conforms except
that he unites Apollo and Artemis to Delos in Hymn IV.325f,
b) Theokritbs has addressed the Dioskourol in the second person at various
points throughout the poem (17, 23, 85, 131f., 135f.), and he has just bid
them the formal farewell, xalpete (214), and added his br'ayer, MEUTOLTE oo
(215). He has bullt up a relationship with them which is fresh in our minds:
'when he addresses someone as 'you' three lines further on we must surely take
it to be the Dioskouroi, not a general group of other héroes who have been
only abruptly nentioned.
¢) Theokritos addresses them hoﬂorifically as dvaxtes, a title that had
particular'significance for the Dioskourol, who were known in cult in various
areas as 8vaxe or Bdvaxoi; their shrine was called dvéneov. Theokritos

called Polydeukes &vaf at 102. The term is of course applicable to the heroes



_of Troy, but in this context it points straight to the Dioskouroi.

d) ‘There is finally a closing reference to 9eotg (223) which suggests very
strongly that Theckritos 1s speaking of the Dioskourol, whom he has been |
hyming as gods. The tit;le is not applicabie to 'the other heroes' who were

‘ rﬁortal .

2. 'Theokritos has gone out of his way to make it clear that he 1s taik:‘.ng
about the‘ Tliad, He has devoted two lines (219-20) to 'the city of Priam’',
"the ships of the Achaeans', 'the battles arcund Ilium' (’ I?\L&Gag_.uéxaq'), and
'Achilles the t\'ower of battle'. One cannot reascnably take bduvfioag to refer
" to a time before éuficato, in order to achieve the sense 'Hcfner' fashioned kudos
for the Dioskouroi after he had written the Tliad" 2 Anyway, as Gow points
out, apart from H. Hom. 33 (19 lines) and H. Hom. 17 (5 lines) there 1s
apparently nothing else 'Homeric' that refers to the Dioskouroi exceb’c .the
m_g_, which dealt with the preliminaries to the rIi.’oja.n war. Doubts about
the authenticity of the Kypria go back to Herodotos IT.117, and scholia in
general, which talk of "the man who wrofe the Kypria", suggest that this was
the opinion of the'Aleiandrians. Theokritos himself at XVI.U8ff., speaking
again of the fame bestowed by poetry, asks who would have known of the. Iykian
chiefs and Priam's sons (from the Illad) and Kyknos (from the Kypria) if
4oudol had not sung the battles of 0ld. The phrasing of this is admittedly
general, but one might have expected the singular if he had thought Homer re-
Sponsil_”ﬂe for both groups ;;LO going on to speak of Odysseus, Eumaios,
Philoitios and Laertes he attributes their fame distinetly to 'the Ionian'.
Pérhaps he simply wished to vary his format: this passage of course by no. -
means proves fhat Theokritos considered the Kypria to be non-Homeric, and we '
should perhaps keep an open mind about Theokritos' opinicn here, However

this whole discussion does not help us much to contend with the very explicit

79.



reference to the Iliad in XXIT, which would be tactless under any circumstances.

3. As we see from Id. XVI, mentioned above, the great Homer was the classic

example of the poet who Immortalised his subjects through his poetJ:’,'y.ll

In
his epilogue to XXIT Theokritos wants to speak of his poetry in this fashion
and to relate himself to Homer. Is it possible then that in following this
train of thought he just did not notice what he was saying? This is the view
.that Gow takes, that there is a negligence displayed In the epilogue compa-
rable to that which he Iﬁhds in the Kastor episode. | ‘
I for" one really cannot accept this: - it is-impossible if one is committed
‘to the belief that Theokritos was a poet who was very much aware of what he
was doing. After all, he must at least have read through what‘ he had written

and he carmot have failed to notice what he had. implied.

In short:, Theokritos appears to be saying quite deliberately something
. that is not true, as if it is a device to draw our abtention to the truth be-

hind the statement. When he says "Homer fashicned kudos for you in the Iliad",
'mustl he not in fact mean, "Homer did not fashion kudos for you in the Iliad
(in fact he did not even treat you as gods.)"? This seems perhaps rather out-
rageous, but what alternative dc we have? We find this technique used aft
153 when, it seems to me, Theckritos makes Iynkeus say that he is "ot moAbuuvbog"
To underline the fact that he is the vei"y opposite. Of course this amounts to
a subtle touch of characterisation in a speech; which is quite different from
a provocative statement at one of the most prominent points of the poem. But
it is partly because of this prominence that one f‘eels'there must be scomething
there, somethihg that we do not entirely grasp. Avmore cogent parallel in the
same boem is the elaborate submissiveness of Theokritos' appeal to the Muse at

115-117, in lines which we are about to discuss further. He-strikes this

Bu.



traditional pose of obedience precisely in order to highlight the fact that -

he is in fact very much his cwn master when 1t comes to poetry.

Before we puzzle further about Theokritos' statement let us finish the
epilogue. With anabhora of "bulv" Theokritos sets his own contribution along-
side that of Homer, and this closes the poem:

buty ab xal &yd Auvyedv peuiiypata Movobwy

ot’ abral napéyovol xal dc EudS otwog bndpxel,

Tota ¢fpw. +yeplov 68 0eolg xdAhuoTov doudal. (221-223)
Tbulv od wal &yd' sugeests that he too, like the bard of Chios, offers kudos
to the Dioskouroi, but he tempers the effrontery of the comparison by line
222 - he g;lves what he can, such as the Muses and his own abilities afford.
What he gives is presumably the poem he is closing, another reason for in-
sisting that bulv refers to the Dloskouroi 3y he is not saying vaguely that he
too writes poems in honour of herces. He presents his subjects, the sons of

Zeus, with this hymn written to celebrate them. His closing sentiment is

highly traditional - poetry is the finest hamage to pay the g;ocls.:L2 Theockritos

thus deftly leaves the Dioskourci as full gods; he presented them as such in
the prologue without giving them that title. It 1s an elegantly indirect way
of asserting that he gives the Dioskourci the kudos which Homer lomits.

Of course the predicament of those who beliewve that Theolaritos has de-
liberately not given kudos to the Dloskourol in the Kastor narrative here be-
canes really complex, It is arguable of codfse that if, as I contend, Theo-
kritos can say that Homer gave them kudos when he means that Homer did nothing
of the sort, then he can say the same thing of himself. However I have tried
to argue in Chapter IIl that Theokritos has not glven a deliberately deni-
g;i"ating representation of Kastor. One two-edged statement is enough for us

to deal with here., It seems to me that Theokritos is trying to distinguish
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himself from Homer.,'3

If we acknowledge a deliberate perversity in Theckritos' reference to
Homer, we can expect to‘findfhim, as a self-conscious Hellenistic poet, saying
SOmething particular about his own pcetry. Chapter I touched briefly on thé
need of the poets of his age to define themselves in relation to Hemer, who
represented the glorious 1iteréry past. Apolionios, who adopted the epic

4 Theokritos, like

form, constantly acknowledged Homer by distortiﬁg him.*
Kallimachos, took a more distinct formal stand..(See pp.7_8;y
There are %wo places in this poem where Theokritos speaks noticeably of
his poetry. The first is the highly traditional appeal to the Muse for infor-
mation with whiéh to continue at a crucial point iIn the fight between Poly-
deukes and Amykos.15
n@g vdp &N Audg vldg dEnedyov A&vﬁf}a *xaBeTXev;
elné, fed, ob vip oicla Eyd 8’ Evépuy brogfitng
cpééy?.:’,ouau Sao’ E6EAeLs ob xal dmnnwc Tou pilrov afyf'ﬁ. (115-117)
As was noted in Chapter II, the fbrmality'of this devicé, itself gently under-
cut by the npck;epic touch of &&npéyov, contrasts verﬁ strikingly with the almost
whimsical individuality of the preceding description of Amykos.shrinking away
under the punmelling blows'(sée p.U2f.), Theokritos is indeed being very
disingenuous here: we can compare Kallimachos'! ﬁse of the formal gquestion
at the beginning of Hymm I for his own very untraditicnal purposes (see p.5).
Theokritos bids the Muse speak, for she knows the answer; he will inter—
pret what she says to others, exactly what she wishes, and just as it pleases
her, He amplifies and emphasises his éomplete subordination to the Muse so
strongly that we cannot possibly overlook the tension he is creating bétween

16

form and style in the boxing match narrative. This as noted above (p.80f.)

is another instance where he seems to say one thing precisely in order to



C3.

underline its opposite. For the first part of Theckritos' sentiment we can
compare the strikingly similar line of Kallimachos, H. ITI.186: étné, fed,
od pkv Hupuy, dvd 67 Etépolowy delow. | -

Kallimachos goes on to give the Muse a list of questions to be answered
" about the favourite haunts of Artemis, Of course the learned poet has re- h
searched all the answers himself. Such a pose ﬁas of course sheer artifice,
but extremely appealing to the highly self-conscious but tradition-oriented
Hellenistic poets. The idea of submission to the Muse represented a simple,
direct attitude to poetry which was impossible fb: theﬁ, Just as the hym
itself represen%ed an artless éttitude to religion; .they could pretend to
these attitudes in a very sophisticated way for their own purposes.'

" In lines 115—117 then Theokritos puts himself completely at the dlS—
.posal of the Muse: he will be her mouthpiece, broadcasting her message to
the géneral public; Theckritos uses the '"orogfreng! ldea in speaking of poets
in his two 'Pindaric' poems: XVI.29, Moucwv ... tepods drnopfirag; XVIL, 115,
Movoduv B’bnomﬁrau.lY Pindar was most influential upon the Hélienistic poets,
particularly in the way he spoke of his poetry, his sophia.18 In a fragment
we find him saying'"ua§faﬁso, MoTon, mpogatedow 6% &yd" (fr.150)., But while
Pindar genuinely believes in the divine, inspirational nature of the poetical
process, he is aware also of his oﬁn part in it. He speaks of this in Nemean
IIT, which begins with an introduction to the Muse, a request that she give
him an abundance of song “pﬁruag dpds &no" (Nem. ITI.9); he implies that
there is some skill inside him to be set off by inspiration (cf. Nem. IV.8f.).

This is the view that Theokritos adopts when he next speaks of his poetry
in the epllogue: he qualifies the unmitigated 'oracular! statement he made at
116-17 by speaking of the contribution of his own*"olxog" (222) (ef. Pind.
Nem. IIT.9) alongside what the Muses give him, of’ atval napéxovor (cf. oo’

E0EreLS Of, 117).19 ‘Gow (ad loc.) paraphrases &S Epdg olxog dmépye. as "to



the best of my ability", a limiter to the I’esponsibility of the Muses. In-
deed there is a modesty implicit in Theckritos! statement: his house, or
store, is perhaps not a very big ocne. For the ﬁmage, used rather differently
bﬁt in an illuminating reference to Kallimachean ideals, we can compare 1d.
VII -

&S pou natl Téxtov péy’ dnéxdetar SotTug Epsuvf] J

toov 8pevg wopued Teréour 56_“‘21 'Qpopébovtog,

nal Mooy 8pviyes &oou motl Xlov &oL&6v . |

dvtia wouxdZovres dthoua poxbiXovrti. (VIL, l15—1'#8)
This is the mysterioﬁs ILykidas expressing himself on contemporary poetry.‘?O
He hates those poeté who tryl to pile up iitera.ry houses as big as Oromedon,
and he hates the cocks of the Muses who waste their time crowing against
Homer. Here Theokritos establishes himself quite clearly in relationship to
"the bard of Chios" - it is foolish to try to rival him. For one who adopted
this Kallimachean position, his cwn o'fnog was of conslderable imporfance.
‘Iheolcr*itoé' staterent that he will offer the sweet strains of the Muses21
"Su’ abdral mapéyovor ual &g pds olxog dmépxel" then becomes a claim that he
is using his own resources of taleﬁt as well as what tradition gives him, or
that he is reworking the material he has inherited according to his own skills,
It becomes an important assertion of individuality as well as a modest state-

ment that he does not try to overreach himself,

Does this help explain the pains Theckritos takes to distinguish him-

self from "the bard of Chios" (218) by his curiocus reference to the Dioskouroi

and the Iliad at 21B8ff.? His own oixog has provided for the Dioskouroi the
kudos that Homer did not give therﬁ. He has handled the traditions he was
workinlg with quite individually, in the Polydeukes episode mqst noticeably by
his narrative technique, in the _Kastor episode by his treatment of the stoi'y

- itself, and his hym, a self-contained fusion of conventional elements and

W Te



Inventiveness, is a fine Kallimachean piece of work.
' - )

Epilogue

Ve may conclude this study by briefly viewing the whole poem, varied,
lively and perplexing as it is, against the background of Kallimachos'
literary ideas and characteristics as they were sketched by waj of a pro-
logue in the first chapter.22

-With an Alexandrian ﬁwmnce- for literary tradItIon and g simltaneous |

desire to revitalise the old farms and material by new treatment, Theckritos

has used the hym. genre boldly in. XXIT to provide & frame for: his Kallimschean

poetry &al totddv. The three conventional elements of a hymm. — the address to
a god,, narration of his aretat, and personal prayer: — have been: deftly ex—
ploited. ta carry an artfully: wraught: desnr::pta;ves seg-plcture g & prelude,,

two substantial self-contained epfa narratives ax the centreplece,, and final Ty

some calculated comrents onr -'Iheolafttns" CWN' poetIry..

The core of the poem is the ‘pars: eplea’, which. Theokritos:,, hyxﬁnji:g: twlh
deities, has chosen to present as a.balancved diptych:: one story for Boly- |
deukes, one for Kastor. No one surely would fail to judes the first more
successful and appealing than the second, which seems In.-sumne ways designed
to set off the former.. The Polydeukes: narrative: Ist thnovative: and stylish,.
a. canfe-dramatic presentation. in: the: best: Theokritesn: manner- of ™ & Hout: bes-
tween & civilised Greek: sportsman. and: & rudes barbariar. glant., Thes victory:
off Polydeukes.: Is. a thoroughly modern:. K&l Timachean:. ones: brubtes size: Is: de~
feated by tachnique... The second.narrative: describes & fimdamentally more:
serdions: dued. between: even: mals for- the: possessicn: of: wamen,, Ii: I pre—
sented: i an. epic: tone,. tho{.xgh'. Theokritos: cannot: b‘u\a'- szl tor haver attempted:

a full 'epic treatment'. We may remain slightly confused sbout the precise
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nature of Theokritos' intent here, but we must take his purpose to _be pri-
marily a literary one., The conclusion to Chapter IIT suggested a desire to
allow two matched narretives to evolve from different 'premisses'.”

It was also recommended in Chapter IIT tl:;at we should avoid making moral
criticisms of the Kastorlnarr*ative: they are not altogether called for, .and
only lead to the condermation of the second half of the pcem. The story pre-

sents no vindication of any principle, it has no c¢lear hero or villain: Theo-

kritos is simply not concerned with the right answer to its moral complexities.

Onece again we must stress that Hellehistic‘ poetry as a whole has no consistent
moral frame of reference. TFor all that the sensibility of these poets secems
often so modern and comprehensible to us there are tim_es when we can suddenly
be left feeling quife uneasy about their intent.23 It is at bottom this
feeling which has ;Led to the common‘ Jjudgement that XXII is "as a whole a very
unsatisfactory poem".y’4 . ‘

We must always beware of taking at face value what a Hellenistic poét
says. When he claims to be merely the tool of the Muse he does nof mean it.
When Theokritos in his epllogue says that Homer in the Iliad gave kudos to
the Dioskourol, we know that he carmot mean it. However, when we ask what
exactly he does mean we are thrown back on this feeling, which 1s unsatis-
factory, that we are missing samething quite important in the contemporary
Literary context — that his learned readers-lmew what to make of this pro-
vocative statement, while we can only suggest that we know. The proposition
made earlier in this chapter was that Theokritos, at the close of his hymﬁ,
was marking himself as a new Kalllmachean poet: he draws on his own olxog,
which is stored with inherited trédition and, most importantly, an individual
talent. The product 1s an Intriguing poem, in parts very baffling, in other

parts wvery good.

o,
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Notes: Chapter I, Prologue

For detail and documentation see especially the excellent article on
"Hymos" by R. Wiinsch in Paulys Realencyclopidie der classischen Alter-
thumswissenschaft, neue Bearbeitung begonnen von Georg Wissowa (Stuttgart,
1893-1972), Band 1X, 1.. See also T.W. Allen, W.R. Halllday and E.E. Sikes,
The Homeric Hyms (Oxford, 1936), pp.llxxxiii-xcv; and C.M. Bowra,
Tiristotle's Hym to Virtue", €Q XXII (1938), pp.182-189.

This presumsbly reflects the primitive nature of the hymn as a kind of
spell, an attempt to bind a spirit of the other world by "die Zauberkraft
des Wortes". The recibing of information about the daimon gave power over it.

This gave rise to the use of the 3rd person, the 'Er-Stil', alongside the
'Du-Stil'. See the classic discussion in E. Norden, Apriogtos. Theos:
Untersuchungen zur Formengeschichte religidoser Rede (Berlin, 1913), pp.l143-
176, -

R. Winsch (op. eit. n.l1.).

Of course hymns with a real religiocus significance continued to be written
throughout antiquity (e.g. the Delphic Hymns of the Athenians of the 2nd
century B.C. which have survived with scraps of musical notation), but

it is these which, cbviously enough, became ossified.

The oldest can perhaps be dated to the 8th century B.C.: see Allen,
Halliday and Sikes (op. cit. n.l.) p.183ff. on the Hymn to Apollo. See
also A» Iesky, A History of Greek Idterature (London, 1966), pp.ou-88,

for a general description of the Homeric Hymns.

See Allen, Halliday and Sikes (op. cit. n.1l), pp.xcii-xcv.

Winsch (op. cit. n.1) calls this 'objective' as opposed to 'subjective'

hymn.,

We should not overlock the aspect of entertaimment.- The Homerie hymns,
like Homeric epig could show the anthropomorphic and humorous as well the
powerful side of the gods. The most cbvious example is the delightful
Hymn to Hemmes. . - )

A. Iesky (op. cit. n.6), p.B4..

of. F. Susemihl, Geschichte der griechischen Iiteratur in der Alexsndriner-
zeit (leipzig, 1891), vol. I, p.358, "die waren ohne Zweifel bestimmt beil
festlichen Gelegenheit declamirt zu werden."

Take for example the awe-inspiring picture of Demeter (Kallym._Hymn VI,
57-60) as she blows up angrily into her goddess form; her feet touch
the earth while her head hits the heaven. N

On the 'bookish' age see in general R. Pfeiffer, History of Classical
Scholarship, from the Beginnings to the End of the Hellenistic Age (Oxford,
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19.

20,

21.

22,

23.

24,
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1968), p.102f, in particular. See also Bruno Snell, The Discovery of

the Mind: The Greek Origins of Eurcpean Thought (Oxford, 1953y, p.2(5f.
on the learned reader. "It is only natural that his [Kallimachos'] public
can never be large; his art is decidedly exclusive, choice fare for
cornoisseurs.™

We normally have to have these jokes explained to us by scholarly articles.
See for instance A.H. Griffiths, "Callimachus Hymn I.42-3", Bulletin of the
Inst. of Class. Studies XVIL (1970), pp.32-3, on the passage in the Hymn
to Zeus in which Kallimachos plays on the existence of two places named
'Thenal', one in Arcadia and one in Crete, in his deft treatment of rival
birth legends. The reader is beautifully caught out by the pcet.

Snell (op. cit. n.13), p.266f, I find his whole essay on Kallimachos
(Chap. XIT, '"Art and Play in Callimachus') most sympathetic and enlightening,

Winsch (op. cit. n.1). The Homeric Hyms are by contrast objective. Of
course Kallimachos had no private religious purpdse, simply an individual
literary one.

As Lesky (op. cit. n.6) says, "It is a sport with the tradition, although
it never tries to devaluate or scorn it as a rationalist might,"

Gow, p.385.

The two men plainly differed, though we need not accept the ancient bio—
graphical tradition of the Quarrel. Y

Theokritos' most ocbvious declaration is at Id. VIT.45-U49. His pastoral

" poems certainly show him treading weheGbouvs &tpinTous.

Nikias is again the addressee in Id. XTI, where a similar technique is
used to frame the story of the love-sick Polyphemos.

D.J. Mastronarde, "Theocritus' Idyll XITI: ILove and the Hero", TAPA
XCIX (1968), pp.273-290, argues that Theokritos' purpocse in XILT is to
explore the tension between heroic-epic and realistic-pastoral-erotic.
He makes some good points, but it seems to me that this exploration is
secondary, allowed to rise from the primary criticism, which is one of
form. On Theokritos and Apollonios see further pp.18-21.

XAI is Theokritos' fullest use of the hym genre, but one can compare
(1) the rather baffling poem XXVI, which uses at the end of the narrative
six lines of moral generalising, a traditional hym feature, (see Dover
p.264f.) and the formal farewell (XXVI.27ff.); (2) XXIV, a delightful
poem on the childhood and training of Herakles, largely a Hellenistic
'reinterpretation' of Pindar's Nem. I.33-72. In the MS. tradition it
appeared to stand as a small scale narrative, a poem of the same form

as Kallimachos' Hekale or Moschos' Europa. The discovery of the Antinoe
papyrus however showed another thirty lines folleowing 140; a marginal
note indicates that the poem ended with an appeal to Herakles to give
the poet victory (see Gow ad XXIV.141ff.).

Compare Kallimachos' calculated use of the tréditional rhetorical question
at H. 1.4 (p.5). : :
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See Dover, p.264 on Id. XXVI, (cf. n.23 above,)
The remarks are from Gow's preface to the poem, p.382-384,
See the Appendix on the Dioskouroil for background on their attributes.

The phrase xelpaS éniZebZavra (3) itself commands attention: as Gow

notes the verb is 'somewhat oddly used'. It normally means 'join', but
it can be a horse-word too: cf. A. Eum. 405, of harmessing; here just
‘strap up', I suppose. It is at all events a striking use of the word,

Helen was closely associated.with her brothers, In Euripides she is
also a saviour, and there was a tradition, probably a late one, which
hatched the three of them from one egg. ef. Schol. 03. XI.298, Servius-
ad fen, IIT.328, T

The Diocskourol have some association with dancing, and there existed a
flute-tune called Kaotdperov (ef. Schol, Pind. Pyth. IT.127) but that is
all. See Gow, ad loc.. He suggests tentatively a reference to some
incident in the Kyprdia; or that singing and harping were considered
general 'knightly accomplishments! (quoting XXIV.109 on Herakles'
educaticn). , However it seems more likely that Theokritos is here
pursuing his ‘own purposes. See Appendix, p.lll.

cf. H. Hom. 33.6f. cwtfipaG ... &niyBoviwv &vepc’onmv/dmunépmv TE VEWOV.
See Appendix, p.109. - '

EANT Eunng duelc ye ... (17) gives the general sense 'but notwithstanding
their transgression and despite the extremity of the situation ....!
dMd ... ve glves due emphasis to the Dioskourci: see J.D. Denniston, The
Greek Particles (Oxford, 2nd edn.1954), p.119.

ouopgvorg BavéecBar (18) is a typically strong reminiscence of Il. IV.12,.
where Aphrodite saves Menelaos, dubpevoy Bavéeobal.

cf. especially Kallim. Ep. 5.5, Fakrvain, Aunapt) 6ebg.

The Great Bear and the Iittle Bear, and between the 'Asses! , the dim
'Crib'. See Theophr. fr.6.23 for the Asses and the Crib; and Aratos
892ff. for the weather sign they give. .

We should here remind ourselves that while Thecokritos does seem to have
an eye on the Homeric hymn in question, there were other such storm—

'scenes in the literature he knew: we might think particularly of the
fragment of Alkaios'Hymn to the Dioskouroi, fr.34a IP, which may even

pre-date the Homeric hymm.



10.
11,

12,
13-

14,

Notes: Chapter IT, Polydeukes-

This is not of course to say that Theckritos has necessarlly Hmproved!
upon Apollonios' version in any poetical way. Gow's crushing coments
(p.231f.) about "the inferiority of the story:in A.", for him the

- ‘strongest argument in favour of Apollonios! prlorlty, seem to me to be

very ill-judged. The purpose of the two authors is too different for
such qualitative comparisons.

Adduced by A.S.F. Gow, "The Twenty~Second Idyll of Theocritus™, CR LVI
(1842), p. 12 ‘

See Dover, p.180.

F. Vian, Apollonios de Rhodes: Arponautiques, Chants I-IT (Paris, 1974),

p.136.

For another good example deriving from the same orlglnal‘as the Ficoroni
Cista see J.D. Beazley, Efruscan Vase Painting (Oxford, 1947), PL. XIV.1,
rp.56-61, on the Boston Staimos. Compare also P1. XIX.1, pp. 78—80

A, Kohnken, Apollonlos Fhodios und Theokrit (GSttingen, 1965), P. 9lf

Ccf. U. von Wllamow1tz—Mbellendorff Die Textgeschichte der griechlshen
Bukoliker (Berlin, 1906), p.l94, s 1st ganz klar, dass inhaltlich'
Kleinerlel Beziehung zwischen T. und A. obwaltet ...". Bub see Kohnken-
(op. cit. n.6), p.86fF.

. Cf. Brooks Ctis, Vergil: A Study in Civilised Poetry (Oxford, 1913),

p.399f. He speaks of a ''designed correspondence™ between XIIT and XXTII.
These links have been taken to imply that Theokritos is doing the same

thing in both poems, but they would fit in equally well with the scheme S

outlined on p.19f: they would establish the reason for his treatment in
XIIT. Indeed the hypothesis that XXIT came before Apollonios and XTIT

after might account for the much higher proportion of verbal reminiscences

of Apollcnios in the latter poem, assuming Theokritos to have had a
'corrective! purpose in XIIY which he did not have in XXIT.

H. Frénkel, "Apollonios Rhodios as a Narrator in Arg. 2, 1-140", ‘TAPA
XXCIII (1952) pp.144-155, Conpare n.l above.

See Kéhnken (op. cit. n.6), p.B84 for a schematic breakdown of the nar-
ratives In parallel.

Apollonios can glve more local detail to a setting when it suits him;
ef, 1.936ff,, III,198fF.

Cf. Kohnken (op. cit. n.6), p.95ff.

See n.8.

J.D. Derniston, The Greek Partlcles (Oxflord, 1966), p.32ff.

90.
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By getting clear through the Symplegades the Argo put an end to the power
of these rogue rocks and immobilised them forever (cf. Ap. Fhod, II.604ff
Theok, Id. XITI.24). We can compare for example the story of Herakles
'making safe! the far west, Pind. Nem. III.22ff, al,. She was thus
herself a patron of manklna like the Dloskour01 (see Appendix, pp.109-111).

L

See Vian (op. cit. n.5), p.131f., and Gow ad 29 Apollonios‘ account

‘agrees with Strabo 13. 586

Cf. Vian (op. cit. n.5), p.123f. on the importance of the Symplegades
episode.

At the close of the Bebrykian incident an anonymous Argonaut .is made to
say that if Herakles had been with them still, there wouldn't have been
any boxing matech; Herakles would have taken his c¢lub to the king as soon
as he appeared with his 'rule! (Ap. Rhod. II.1U5ff.). Instead they have
survived through Polydeukes' téyxvn. Cf. G. Lawall, "Apollonius'
Argonautica: Jason as Anti-Hero", YCS XIX (1966), pp.130-134; D.N. Levin,
"Apollonius' Heracles", CJ LXVIT (1f71) p.2l, '

feddv gplia téuva (29): this perhaps reminds us that the Dioskouroi were
on board, and in illustriocus company. Cf. Ap. Rhod, IIT.366, &9avémwv
viég Te wnal vtevou; IIT.U402, Jason is Bedv vévog; Pind, Pyth Iv.13,
natdes dnepdbuwv Te pwtldv wal Gelv. In line 31 Theokritos calls them
'men' - he seems to be taking advantage of the ambigdity he uses in
speaking of the Dloskourol themselves. See Appendix, p.106f..

Gow, P1.XV.

T.G. Rosenmeyer, The Green Cabinet (Berkeley, 1969), p.202,

See n.8 above. If we did not have evidence that the spring was an element
provided by tradition in the Amykos story we might be tempted to suppose
that Theockritos had invented it for a calculated parallelism with the
Hylas episode. As it is, it appears to be Apollonios who does the in-
venting, partly perhaps to avoid a repeated motif in adjacent episcdes

of his epic.

Kallim, Hymn IT,111-12, &N’ %rog xabapf) Te xal dypdavtog dvépnel

nidaxog && Lepfis OAlyn ALpdg &Expov Hawtov, .
He contrasts the clear bubbling spring of small scale poetry with the
muddied waters of the torrential continuous epic, ’Accupiov notapoto
péyas péog (H. IT.108). See p. T above.

'Crystal', as Gow remarks (ad 39), would be better than 'ice'! here, but
if so this is the earliest use of the word in that sense.

Compare Kallimachos' spring, n.23 above.

We might note in passing the Hellenistic pcets' eye for light-effects,
the 'impressionist' side to their observation. One of the best examples
1s Apollonios' simile of a sunbeam glancing off water in a pail for
Medea's distracted state of mind (Ap. Rhod. III.755ff.).

Kéhriken (op. cit. n.6), p.91, notes that the forest scenery probably came
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fran the tradition. Amykos is lashed to a tree on the Ficoroni Cista

(Gow, PL.XIV),

Note that Theokritos has carefully set his Hylas narrative at this time

of year too: XIII.26, Tetpappévov elapog

6, When spring was turning

to sumner'!., Another indication of the 'designed correspondence' between

the two idylls (n.8 &gbove).

Cf. D. Hagopian, Pollux' Faustkampf mit Amykos (Viemnna, 1955), pp.9-16.

Gow (ad 44) wants to tie dmépomrog to its physical meaning only. There

is no need so to limit our interpretation:

cf. D.N. Levin, Apollonius'

Argonautica Re-examined: I, The Neglected Pirst and Second Books (Leiden,

1971), p.135.

Cf. .abrolow vabegowy (18); medray AeBxau (4OL.).

The Farnese type exists in many copies, the most famous this colossal

and muscle-bound version signed by Glykon

of Athens, It seems likely

that the original (second half 4th century) was colossal in scale. For
a survey see F.P. Johnson, Lysippos (Durham, North Carolina, 1927) p.197ff.

T s

Compare the famous mid lst century B.C. statue of a seated boxer, camplete
with cauliflower ears, from the Miseo delle Terme, Rome: R. Iullies and
M, Hirmer, Greek Sculpture (revised and enlarged edition, Iondon, 1960), P1l1.
275~-277, p.106f. It has been suggested that this pose derives frcm the
most famous statve of Herakles by Lysippos known to us from descriptions —
a colossal bronze once at Tarentum, showing the hero seated upm a lion-
skin, v. J. Dérig, Jahrbuch des Deutschen Archiologischen Instituts LXXTI

(1957), p.19ff. Perhaps Theckritos had this piece in mind.

See n.23 above.

Apollenios makes use of dress as a means of characterising the opponents
In his account of the boxing match: Polydeukes fakes off a finely-woven

" mantle with romantic associstions and the

king casts aside a heavy dark

functional cloak (Ap. Rhod. IX.30ff.). ‘The garment motif goes quite
deep in Apollonics; ecf, Levin (op. cit. n.30), p.44, the bull-hide of

Argos and the fine mantle of Akastos, and

Kdhnken (op. eit. n.6), p.85.

p.68f., the cloak of Jason.

Apolloniocs uses in its moral sense the superlative of the adjective

Theokritos used primarily in its physical

sense: an intenticnal commentc?

Vian (op. cit. n.4), p.137, compares Apollenios! introduction to the
Amykos story with his preface to the Lemnian episode, which gives a
summary of the state of affairs before thestory proceeds (I. 609ff.).

Vian (op. cit. n.4), p.137. He tabulates
and use of antithesis .in the chiastically

Apollonios! careful symmetry
organised scenes: see p.138.

The moral emphasis of the passage reflects Apolloniocs' more serious

intent. For the difference in tone between the two accounts see espe-

‘cially Hagopian (op. cit. n.29), p.47ff.,

and Vian (op. cit. n.4), p.137ff.

Kohnken (op. cit. n.6), p.95ff.,
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Cf. Gow on 55-T4. He notes Cpp. Kyn. I.20ff, "an absurd dialogue in
distichs between Oppian and Artemis which possibly suggests that dialogue
interruptions of the kind were less rare than now appears". However we
must give Theokritos credit for what looks to us like a striking
innovaticn.

Hagopian (op. ¢it. n.29), p.23. He begins his discussion of the Agon-
motiv (p.21ff.) with a comparison with conventional Homeric speech before
battle, taking as his example the discursive exchange at II1. VI.123ff.
between Glaukos and Diomedes, and noting its "epische Breite".

Cf. Dover ad 55,"it is always possible to take the greeting formula
xalpe in its literal sense"; he quotes Ar. Ach. 832. Gow gquotes Eur.
Hec. 426f. T

Cfrre ol pes Eslvi¥e (61l): Gow suggests a colloguial meaning for this

phrase - "stop this talk of Eéviua", again picking up Polydeukes' words
(60). It is very close to our popular turn of phrase, "Don't you
'hospitality' me."

Or a boxing match according to rules as opposed to an.all-in match; see
Gow ad 66.- Platt's emendation of the nonsensical 8upata 8°0pfd of the
MSS. to Supa v’épbooww seems very good; cf. Philostratos Imag. 3USK.

Compare the lionskin that Amykos wears (52). Apollonios uses a proper
Homeric lion simile for Amykos in his account (Ap. Rhod. II.26ff.)

Kohrnken (op. elt. n.6), p.95. Cf. Vian (op. cit. n.4), p.134. For
discussions of the two treatments of Amykos see references in n.39.

Or, in Id, IT, the more seriously sympathetic insight into the emotional
state of the love-51ck Simaitha, and what is more, into the reality be-
hind it. Theckritos! partlcular gift lies in the exploitation of the
dramatlc monologue, to show us through the wvery words of an engaged and
self-deceiving actor the truth about that character and situation.
Contrast Apollonios'! essentially descriptive psychological insight in
the famous portrayal of the love-sick Medea in Argonautica Bk. IIT,

Gow, p.400.

Vian (op. cit. n.Y4), p.134.

Cf. Burip., I.T. 303, xéxhovg te guodv colEymv T’ éyxwplovg. (This is
a Taurian herdsman reporting the arrival of two young Greek strangers

who have come safe through the Symplegades; one of his fellows thought
that they might be the Dioskouroi: an interesting reference by Theokritos.)

Hagopian (op. cit. n.29), p.24. He criticises Apollmmios for not making -
use of the Zuschauvermotiv in his treatment.

See Gow's leamed note (ad 80f.) on these thongs: their invention was
sometimes attributed to Amykos. In Apollenios! account this part of the
preparations carries considerable emphasis (IT.51-66).

Apollonios: uses the Tityos story as the sixth scene on Jason's wonderful

-
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cloak, to represent the punishment of hubris under Zeus' moral order:
Apollo is depicted as a Bodnais olinw modrdg shooting down Tityos as he
drags off Ieto (Ap. Rhod. 1.759-762). TFor analysis of the cloak see

D.N. Levin, "aAlnAcE, "nopyupén', RivFC XCVIII (1970), pp.17736.

tnepplarog: as with dmépomdiog (44), Theokritos seems to be allowing

both senses of the word to be felt beginning with the physical (ef. n.30
above). M"Originally the word seems only to have signified puissant,
without any bad sense" (L.S.J.). Then it got its meaning of over-
bearing, arrogant; cf. Od. IX.106 of the Cyclopes - brneppLéiev dfeplotwv,

Apollcnios uses similar phrasing of one of Polydeukes' other victims in
the general battle which follows the boxing match: onép deplog Hrace
xetpt (I1I.108).

For ¢0MoloL with the meaning 'among the flowers', see Gow ad IX.4;
@OMov must be taken in this sense at XI[.26 and XVIII.39 also.

Cf. E.N. Gardiner, Greek Athletic Sports and Festivals (Londoﬂ, 1610),
p.421. Iros likewise only succeeded in striking Odysseus on the shoulder,
while Odysseus delivered a crushing blow beneath Iros! ear‘(gg: XVIII.95f.).

Gow, ad 112." See Dover's comment ad loc.

Vian (op. cit. n.4), p.134. Cf. Kohnken (op. e¢it. n.6), p.92 and p.1l12:
Theokritos' comic depiction of Amykos here "fast burleske Ziige annimmt,M

It is interesting to note that Pindar Nem. X.64 uses the phrase péya
apyov tufloavto dxéwg of the -opposition of the Apharidai to the Dioskouroi.

Cf. U. von Wilamowitz—Mbellendorff, Die Textgeschichte der griechischen
Bukoliker (Berlin, 1906), p.186: "Der hellenische Heros ist ein zivilisa-

torische Macht; er will die Barbaren nicht mehr ausrotten, sondern

hellenisieren.™
Cf. Hagopian (op. cit. n.29), p.18.
F.P. Fritz, Theokrit Gedichte (Munich, 1970), p.228. Cf. Vian (op. cit.

n.4), p. 13ﬁ Polydeukes "incarne l'homme civilisé, 3 la fois brave,
hospitalier et génereux"; Amykos is "le rustre".

Vian (op. cit. n.4), p.134. Vian notes the "Siléne ventru" who appears
on the Ficoreni Cista (Gow, PL.XV).

Vian €op. cit. n.4), p.137.

Cf. Kthnken (op. c¢it. n.6), p.95, "Bel Apollonios dagegen hat die
Auseinandersetzung zwischen Amykos und den Argonauten von Anfang an
einen viel ernsteren charakter."

Cf. Vian (op. cit. n.4), p.134, "e'est un brute fidre de ses muscles,
un boxeur sans cervelle." .

Kdhnken (op. cit. n.6), p.96: Apollonios! Amykos "welss genau, was die
Regeln des Gastrechts vorschrelben, und setzt sich ganz bewusst iber sle
hinweg." :
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Hagopian (op. cit. n.29), p.U48: "Wdhrend also dieser [Theokritos'
Amykos] ein elementarer Unhold, ein Antalos ist und sogar gut den
Vergleich mit dem Menschen fresser Polyphem aufnehmen kann, ist der
Amykos des Apollonios ein Busiris, ein selner Grausamkelt bewusster
Barbar." For Antaios see p.44; Busiris was likewise a son of Poseldon,
the king of Egypt who sacrificed every stranger to Zeus. Hagopian's
dlstinction is an effective one: p.l6f., p.47ff.

See p.4if,

Apollonios' Polydeukes likewise represents the triumph of <éxvm: his
too is a Kallimachean victory.

Fritz (op. cit. n.63), p.229.
Pind, Nem. III is a fascinating poem. .In Pindar's view excellence, in

both athletics and posetry,is owed to_ an inborn glft combined with ponos.
He talks extensively of the poetic process in this poem. We find

‘Theokritos doing scmething similar in XXII. See Chapter IV.

Gow (op. c¢it. n.2), p.l12.
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Notes: Chapter III, Kastor

See Chap I, pp+2, 6 for the formal requirements of the hymn genre and the
problem presented by Theokritos' use of it.

Gow, p.38UFf.. There is & section of his preface entitled "The Problem -
of the Idyll", Cf. the rather fuller discussion in his earlier article
"The Twenty-Second Idyll of Theocritus", CR INVI (1942), Pp. 11-18. Gow
distinguishes four 'unnecessarily provocatlve elements in Theckritos!
presentation: (1) he insists on the kinship of the opponents; (2) he
makes the Ieukippides the cause of the quarrel; (3) he needlessly makes
the Leukippides affianced brides of the Apharidai; (4) he says that the
Dioskourol used fraud as well as force in their abduction.

Ph., E. Legrand, Etude sur Thdocerite (Paris, 1898), p.9l.

The paper is cited in D.N. Ievin, fApollonius' Argonautica Re—examined: I,
The Neglected First and Second Books (Ieiden, 1971), p.54, n.%.

Cf. Legrand (op. cit. n.3), p.91, "sur le rapport de la justice, 1'opposi-
tion est frappante entre les deux parties de 1'idylle XXII: dici Castor

frappe impitoysblement un juste qu'il a offensé; 14 Pollux épargne un .
brutal par qui il fut provoqué grossiérement." Also Levin (op. cit. n.4).

Dover, p.246f,

Dover, p.2Ul6., He does also point out that we must keep to "seems" in
view of the lacuna In the text after 170.

Gow, p.383f.

Gow, p.385.

Cf. Legrand (op. cit. n.3), p.91, Theckritos "veut faire servir & 13
gloire de Castor, beaucoup moins riche d'exploits individuels, le récit
de la querelle fémeuse des Dioscures et des fils d'Apharée.” Une premidre
conséquence nécessalre est qué Castor, au lieu de succomber, sortira sain
et sauf de la lutte,..."

The abduction of the Leukippides appears frequently on .vase-paintings;
campare the frieze of the Siphnian treasury at Delphi (F. Poulsen,
Delphi (London, 1920), p.113), and see note 15 below., Of course these
Twhite-horse" maldens are the appropriate brides for the horseman twins;
cf. P. Pyth, I.66 Aevxdnwhov of the Tyndaridal. See Sir J.G. Frazer on
Apollodoros III.XI.2, Loeb edition (London, New York, 1921), Vol. II ‘
p.30f.

See Appendix, p.108.

. \ - Lo baoeag .
Pindar's text for the story was My b udv'eamv'nuorov yévog" (Nem. X.54):
he was mainly concerned with the fidellty motif of the sequel to the
quarrel. .

96.
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The relevant remains of the Kypria are frr., VIIT-XT Allen., For the
cattle-raid story compare the metope from the 6th Century Sikyonian
Treasury at Delphi which shows the two pairs of brothers dr1v1ng an

~army of oxen (Poulsen {(op. cit n.11), p.86).

A relief from the Heroon at Golbagl, ¢, 1400 B.C., shows the Dioskouroi
escaping with the Ieukippides against the background of preparations

for a feast; amongst those in pursuit are two men on horseback whom -
Benndorf tock for the Apharidai (F.A.0. Benndorf, Heroon von Gjolbaschi-
Trysa (Vienna, 1889), p.159.) The identification cannot be proved of
course. This would be our only datable evidence for this form of the
story before Theokritos. The Apharidai nowhere appear cn vase-paintings’
of the abduction episocde. :

The relevant passage 1s Lykophron, S46£f.:

abBLg 6’ EvaLypboovoLy afrravawlu.ou
dveviale pviol xpatoufool yauoug
- ELG.LO}O\COTECL(; dpno:yccg TE OoUYYOVWY
xp{igoveeg, &refic iic debvdrov Slwny, '
According to Lykophron (567f.), Zeus instigated the quarrel in order to
prevent ‘che Dioskouroi from going to Troy (see Chapter IV).

The dénouement of the accounts in Ov:Ld and Hyginus differs slightly from
Theokritos', which leads Gow (p.384) to say that they are probably not
derived from him: but it is quifte possible that they are conflating his
account with other elements. In Hyginus for instance Kastor survives
the first quarrel, killing Lynkeus as in Theckritos, but there is a
follow-up episode over ILynkeus' grave in which Idas kills Kastor, as

in the main tradition. Gow doubts that Theokritos'! version of the story
was his invention on the grounds that it is allusively told; but is it
particularly allusive? The situation is really made quite clear, and
would have been clearer if we had Kastor's speech in full. We are un-

‘fortunately in no position to tell exactly where Theokritos' story has

cone fram, - See note 15 above,

A, Kthnken, Apollonios Rhodios und Theoerit (Gottingen, 1965), p.85. He
- speaks of Theokritos on the other hand 'stalking' his goal in the boxing-

match narrative.

"For the relationship of the pairs see Apollodoros I1.9.5: he gives the

sons of Perleres and Gargophone as Aphareus, Leukippos and Tyndarecos,

Other sources give a different parentage for Tyndareos. See W.H. Roscher,

Ausfiihrliches Lexikon der griechischen und romischen Mythologie (leipzig,
1684-1937) 5.1400. Theokritos however accepts the kinship through the
Dioskourcl's stepfather Tyndareos (cf. 170, 200).

For pedhoydpw cf. Soph. Ant. 628.

Ccf. od. Xv.he7, where it is used of pirates taking a woman to sell as
a slave.
.

Dioskouroi and Apharidai are introduced side by s:Lde in Apollonios'
catalogue (I.146-155),

Cf. G. Lawall, "Apollonius' Argonautica: Jason as Anfci_Hero", ¥YC3 XIX

97.
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—circumvention into effective weapons'.

(1966), p.140f. See also H. Frinkel, "Ein Don Quijote unter den
Argonauten des Apollonios™, Mus, Helv, XVIT (1960), pp.1-20.

Apollodoros ITI.10.3 names Idas as a son of Aphareus, but adds "xatd
nodlobc 68 "16ag &x Nooeudidvog Aéyetal" - which is an interesting
indication of a fairly brutal character (compare Amykos).

Theokritos however gives no indication of the locality of the tombj
ef. Gow ad 208,

For the line end &n’ dMArolow Bpovoav (lﬂ2) compare Il, XIV.40, XVI.
430. For the scene of arrival compare Il. VI.103 abtixa &6’8E 6xamv obv
TebyeoLy dhto yapdge.

Cf. Il. VI.110, paxpdv &boag, of Hektor xopueaiohog.

Polydeukes might well have asked the same question of Amykos (cf. 58).

Gow, p.383.

Gow, p.383.

Cf. Gow ad XXTV.4l: the learned earmestness of his discussion is almost
amsing. '

Compare the repetition by Apollonios' Amykos of information already given
us by the poet at the beginning of his boxing-match narrative. See
Chapter II, p.31f. and n.18 sbove.

On Tou see J.D. Denniston, The Greek Particles (Oxford, 1954), p.537.
"Its primary function is to brlng home to the comprehension of the person
addressed a truth of which he is ignorant, or temporarlly oblivious.," It
is used frequently by Homer in speeches.

One nught perhaps wonder (cf. Gow ad’ 150f.) why if the Dioskouroi had
won the assent of Leukippos they still had to abduct the girls (137).
The kidnap elerment was absolutely central to the traditional story, of
course, but besides this the Apharidai had cbviocusly been making things
uncomfortable for the Dioskourol. Perhaps Kastor filled in something
of this background in the part of his speech now lost to us.

For the general thought ef, Achilles aL I1. IX.395ff.; Eurymachos at
0d. XXI.250ff,

lheokritos develops this figure for words which fail to find their mark

Yo,

in such a way as to remind us briefly of the prologue. Among the parallels

quoted by Gow are Od. VIII. HOB Pind. Pyth. VI.12, Eur. Suppl. 1155
419, Ap."Rncd. T.1330. e

Jason is. the full developnﬁnt of this type. He turns'"honeyed words and
CJ LXVIT (1971), p.23). When faced with the task of wresting the fleece

from Aletes he proposes to try persuasion first (Ap. Rhod. III.179ff. )
For, he says,

(D.N: ILevin, "Apollonius' Heracles",



38.

39.

lio,

i,
42,

43.

hy,

5,
46.

b7

48.

4.
50.

TOAAG®L TOL baa pioog, & nev péiLg Eav o€ LEY

w’]vopsn, 68" paEa natd xpaog 'n;jnap EdneL

npndvag. (IIT.188ff.)
See further Lawall (op. c:Lt n.23), p.137ff. But while words salvage
something from awkward situations (e g. IIT.372ff.), they are in the end
not enough and Jason must rely upon Medea's magic for his final victory.

Line 170 looks very much like the end of Lynkeus! speech, but 1t is
possible that he then said "but if you are determined to fight sbout it
we will defend our rights with cold steel" - which would have facilitated
a jump to where Kastor says very much the same thing. '

The adjective 1s used of velwog at Il, IV, 444, of nérepog at I, IX.440,
XIIX.358, 635, al; and also of old age, T1. IV 315, and death, Od. III
236. Apollomus' Iexicon says that it was commonly held to mean 'xdxog!,
but prefers ndio. t0 opotws ovpBalvov (cf, Hesychius). Gow is doubtful
that the word is comnected with &poiog, but it seems very likely that
this is how Theckritos primarily intends it here, where it would have a
special point, while the meaning 'waxég! can also be felt,

& yeved) npogépeonov (183) suggests their seniority. Of Polydeukes it
might even suggest his immortal birth, just as dmiotépw vyevalre (176)
reminds us of the legend of Kastor's secondary conception (see Appendix,

.p108

cf. I1. XX.272, &vruy’ bmo &y

‘Kastor seems to have two spears: ef. Sarpedon at I1. XIT.298, 600 Sobpe

Tuvdoowv, holding a shield in front. Cf. also I1,”III, 8, X. 76 al.

cf. I1 XI. 572 GoBpa ... &v olxeu peyddp mdyev; Il. XIIL,163,' &v xavAd
Eayr SohLyxov 66pu ‘ :

The anatomical exactitude is very typical of Homer., 8ranpd is used with
the genitive at Il., IV.138, V.281, XIV.494, and often as an adverb, in
describing the passage of weapons.

Cf. Il. XT.241; vog I1l. IV.659,al

For Iynkeus'! eye-sight cf. Pind. Nem. X.62, Ap. Rhod. I.153, IV.1466.

Cf. Pind. Nem. X.68f., Ev@ev &pnaklvteg &yadp’ ’Alba, Eeotdv nértpov/
Eupadov otépvyp Ho?\uasﬁxsoq In Pindar both Apharidai cast the stone at

99.

Polydeukes. Theokritos' details are different but his language reminiscent.

See p.51ff.above. Zeus normally acts on behalf of Polydeukes. Of course
Theokritos has no use for the traditional sequel to the story here.

Dover (ad 210),

There is an element of dramatic irony in the action’of Zeus against Idas:
the Apharidai did not apparently acknowledge him as the father of the
Dioskouroi, See Appendix p.107.
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See n.37.
Gow, p.383.
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Notes: Chapter IV, Epilogue

Gaow, p.385. : -

Cf. Kallim. H, I.91ff., IIT. 259ff., VI.116f. For the general extraction
of a moral from a narratlve compare Alkman, PMG fr.l1.34ff, Theokritos"
uses the element in the hymal close to XXVI after narrating the
horrible end suffered by Pentheus at the hands of his mother and her
sisters, See Dover, p.250 and p.264f.

Gow (ad 212) sees the d:Lfference in tone as another pomter to his theory
of hasty composition: "it is an odd conclusion for a poem which began by
celebrating the Dioskouroi as Osol cwtijpeg."

Cf. H. Hcm. I.20f., III.545¢F., IV.579f., V.292f, ete.; Kallim, H, I.91ff.,
IT.113, T1L.259ff., IV.325f., V.1Loff., VI,134FF,; Theck. XXVI.33fT.

This is a more generalised form of the prayer for the victory of the pecet
with his hym in competition, cf. H. Hom. VI.19f: xalp, EkvwoBhégape,
YAvnopeliiyxes 686G S&v dydvi/vixny 'mgﬁe ¢pépecbaL ... Theokritos apparently.
used this motif to close XXIV, cf, Chap. I, n. 3, probably as a purely
J:Lterary device.

If the poem is held together by anything it is the Argonautica myth (the
first episode takes place during the voyage, and the combatants in the
second were ship-mates aboard the Argo) - and this really concerns the
generation before Troy.

Helen, the traditional cause of the Trojan war, was not always well
treated by the Greek poets, Compare for instance Alkaios fr,283LP on

the ills Helen brought upon the Greeks by succurbing to her lust and
deserting husband and child, Or the famous story of Stesichoros' blinding;
he was only oidog after he recanted D.L. Page, Poetae Melicl Graeci,
pp.104-106, nos. 192-193. '

A.S.F, CGow, "The Twenty-Second Idyll of Theocritus", CR IVI (1942),
p.16, n.3.

Cf. M.T, Goodwiri, Syntax of the Moods and Tenses of the Greek Verb
(London, 1897), p.I150.

So Gow ad XVI.49, But cf. Pind. Pybth. III.112ff.,, 'we know of Nestor and
Lykian Sarpedon through the songs which Téxtoveg copol sang'.

Theokritos is writing in the Pindaric mode in XVI. For the thought cf.
Pind. Nem. VII.20ff., Isth. IV.37ff., VIIL.47ff.. T

Cf. XVII.8, ®uvoL 8¢ xal dBavitwv yvépag adrdv.
N\

In Id. XVI indeed Theokritos aligns himself with Homer (and Simonides)
as he asserts, in a plea for patronage, the traditiocnal power of poetry
to Immortalise. There he seems to have no ulterior purpose and is
concerned simply to side with tradition.
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¢f. C.R. Beye, "Jason as Love-Hero in Apollonios' Argonautika, GRBS X
(1969), p.31.

For the appeal for information ef, I1l. IT.48u4ff., I1. 218ff Ap. Fhod.
IV.552ff. The device of the question to the Muse was often used as a
method of varying and ordering an epic narrative; cf. Ap. Rhod. II.851.

See p.36 for the 'un-epic' nature of the narrative.
Cf. also Ap. Rhecd. II.BMS,IV.1381.

Compare for Instance the influence of Pindar's poetry metaphors upen the
language of Kallimachos Alt. fr.l. .

. Pindar (Nem. IIT.H4Off,) insists that it is impossible to learn excellence

(poetical or athletic): it is a divine gift. But as the poem develops
he consciously medifies this to allow a place ftn?tralnlng or acquired
skill, in the process., Theokritos likewise modifies his complete sub-
mission to the Muse at the end of the poem (222).

Is Lykidas Apollo in disguise? See F. Williams, "A Theophany in
Theocritus", CQ XXI (1971), pp.137-145. The passage with its imagery
1s Ihedkrltos' contrlbutlon to Apollo's views as given in Kallimachos'
Alt., fr. 1 and II.105ff.

Avyeddv pelliypata Movodwy (221): for Alyeia of the Muse cf. QQL_XXIV.62,
H. Hom. XIV.2, XX.1 and XVII.l, the short hymm to the Dioskourol - Kiovopa
watl Nohvbebne’ deioeo Mobon Alveia. Alyvg seems to have been somethlng
of a Kallimachean catch-word: cf. Kallim, Ait. fr.1.29, RLYUv fixov of
the cicada (contrasted with the 88pugov of the ass) as an 1mage for his

poetry.
See pp.U4-8 in particular.

A good example is the lack of moral seriousness in the treatment of

" Medea by Apolloniocs. Her horrible murder of her brother Apsyrtos attracts

no comment. There are places where Apollcnios seems positively to enjoy
creating an umerving mixture of tone. At the beginning of Bk, IV, for
instance, Medea runs away in terror from her father's palace, frightened
as a fawn; but she knows the path in the dark because she had gone that
way often before loocking for corpses and evil roots. See also Beye's
comment, p.73f.

Gow, p.385.
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Appendix on the Dioskouroi

The appendix is intended to give some background on the praditions about
the birth and attributes of the Dioskouroi which will concern Theckritos as a
hyrm—wr:iter-.

Tyndaridai or Dioskouroi: When we speak of the "Dioskouroi" we are giv-

ing them the benefit of the doubt; in ancient times they were as likely %o
be called "sons of Tyndareos", after their mortal step-father. The anbié;uity
seems o trouble us more than it did the Greek poets, who were used to living
with many conflioting.versions of rﬁyth. We see that Theckritos keeps a
fairly even balance between the two appelliations in XXII. The twins are
introduced, as is only right, as the sons of Zeus. During the boxing match,
Polydeukes is son of Tyndareos at 89, but six lines later the scn of Zeus.
At 115 in the formal appeal to the Muse, he is once more the son of Zeus.
Kastor is inﬁroduced in the couplet of transition as the .son of Tyndareos
(_136); the pair of them are sons of Zeus _:|‘.n the next line. Lynkeus appeals
to them as cousins on the fathers' side (170), and there is reference to
“i{indred strifeat 200. At 202 Kastor is in fact a son of Tyndareos; at 210
however Zeus intervenes with a thunderbolt to save him (presumably for pa-
ternal reasons). The moral of this is that it is no light thing to war with
the sons of Tyndareos (212). All poets are dear to the sons of Tyndareos
and.l Helen and other herces (216), for songs are the fairest meed for gods
(223). ‘

Cqmpare the wording of Homer_ﬁc Hym 17.2: "Tuvbapibag ol Znvdg ’Oruvuniov

) the
LEeyEvovto", This could not be clearer: it 1s plain that/statement did not

seem as 1llogical to the Greeks as it does to us. (Cf. H. Hom. 33.2. Apol-

lonios also uses the two names in close conjunction in the Argonautica: cf.

1Ub.



107.

IT.42, 'T&ﬁdarides', II.43, 'son of Zeus'.) Of course our first problem is
that English is not accustomed to patronymics which can serve merely as
alternative names: the appapent contradiction is eased if we say 'Tyndarides!
rather thari 'son of Tyndareos'!. At all events we are not to accuse E[héolcritos

of carelessness (cf. the ill-judged remark of D.N. Levin, Apollonius' Argo-

nautica Re—examined, I: The Neglected First and Second Books (Ieiden, 1971),

p.138, n.2). -

Clearly his usage is often governed purely by considerations of con-—
venience. But at the same time he was cbviously aware of the ambivalence of
the rrwthologica‘i background and it is worth considering whether he explolts
it. In the Kasi;or story, the Apharidai, resting their appeal for a peaceable
settle_ment.- of the quarrel on ties of kinship, do not realise, or refuse to
aclcnowledgé that they are dealing with sons of Zeus. Theokritos is perhaps
using a touch of dramatic irony, since the story closes with Zeus' inter-
vention on Kastor's behalf, cenvincing proof of the mistake of the Apharidai.

Thelr divine status: There 1s certainly a good strand of mortality in

the history of the heavenly twins., The tré.dition goes back to Homer., In the
famous passage where Helen looks down from the walls of Troy and identifies
the Greek herces, she notes that her brgthers are not among them. What she
did not know, adds the poet, is that

... TOdg 67#pM xdTexev puolioos ala

tv Aaxedalpovi adoL elhy v matplse yaly (I1. III.242-3).
Homer here implies that they were both dead and buried in Sparta: "the life-

giving earth held them fast." Hesiod however apparently made them both the

sons of Zeus. (Hesiod fr.24 M.W., b pév ‘Hotobog dpgoTépouvg ALdS E":VC!.L. .
veveatovel. Hesiod also made Helen completely immortal by substituting Okeanos
for Leda.) The Odyssey (XI.298ff) shows the emerg;ence. of a popular legend

designed to harmonise these two conflicting reports. An important change is
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made to the Iliadic line,

Tobg Hugw Zwodg xatéyel. (pucigc;og ala (0d. XT.300),
and there follows the story that the pa:fLr pass from living to dead on alter-
nate days, T.pfy npdg Znvdg Exovres, and sharing the honour of gods. (It
has been plausibly suggested that this belief owes its origin to the combina-
tion of a celestial with a chthonian cult.)

The detalls of the arrangement here are not absolutely clear, but the
general J'.mplicatidn is of one imortality shared between two. Pindar ela-
borates this in his story at _Igg__mfa_aﬂ 10.551f., where he makes Kastor the True
Tyndarid, and Polydeukes the son of Zeus. When Kastor is killed by ldas,
Polydeukes chooses to share his immortality ratherf than be parted from his
brother. This was an influential version of the story (cf. Schol. Pind. Nem.
10,150, & 6 Ilivbapog EvépoLg Thv Lotopuxddy &Eaxorovdfioag ... The tradition
of Kastor's death apparently appeéred in the Kypria.) Kastbr is on the
whole the less prestigious of the two. Theokritos however chooses to make
him equally the son of Zeus, and is at pains to honour both in his hymn,
though it is argusble whether Kastor does come off as weli as Polydeukes
(see Chapter III). |

Zeus' explanation in Pindar's poem (Nem., X.B0ff) that Leda conceived
Kastor by Tyndareos after he himself had begotten Polydeukes, is reminiscent
of the story about the birth of the Zeus-child Herskles and his mortal
brother Iphikles (cf. Id. XXIV). Herakles is an interesting parallel for
the Dioskouroi. There was an ambiguity about hils parentage too, and it is
this thalt made him such an attractive herc. ' (It should be emphasised that
the status of hpdeg in general is nof very consistéritiy defined in Greek:
cf. Gow on fuiBeotr ad Id, XVIIT.50,) He could. be‘called son of Amphitryo
(e.g. E XIIT.5) and.frequently was, especially when poets wished to stress

his nature as "the best of men". As a man who gained :imnortaliﬁy through
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his arducus labours (athloi), he was Pindar's favourite analogué for his
athletic heroes. Because of his strain of mortaiity he was felt to be par-
ticularly close to men and is one of the great "benefactor* of manking"

figures in classical literature. The Dioskourol had a similar philanthropic
aspect, and developed early on into fully-fledged cwifipeg, or jpwes dheZixaxor.

(See T.W. Allen, W.R. Halliday and E.E. Sikes, The Homeric Hymns (Oxford, 1936)

on H, Hom. 33.6 for the title owthpes. It was applied to other gods, e.g.

Zeus, and to heroes of the top rank who were worshipped as 6sof.) .

The Dioskourci as saviour—geds: The particular province of the Dioskouroil

as saviouxhgods was the sea. This function made ti‘1em both popularly impor-
tant and poetically appealing. (For"poetic appeal. compare the sea-passages

of H. Hom. 33.7ff., Alkaios fr.34IP, Eurip. El. 1347ff, and the present poem,)
We éan find evidence of fthe same fhing at Rome too: ¢their cult popularity is
attested by the common expletives 'edepol' and 'ecastor' (compare 'mehercule');
at the same time Horace can mske highly sophisticated symbolic use of their
function as rescuers in speaking politically o'f the Princeps, (He associates
them with Herakles for this purpose - "dicam et Alciden puerosque Iedae™,

Odes I.12,25-32: see the relevant notes in R.G.M. Nisbet and Margaret Hubbard,

l
A Commentary on Horace: Odes, Book I (Oxford, 1970), p.153.)

The Dioskourol seem to have flourished at Rome from a very early period:
there was a story that they appeared as mysterious horsemen at the Battle of
Lake Regillus in 496 B.C. and brought the Romans a resounding victory over
the Latins. They do indeed seem to have had a cormection with those in peril
on land as well as on sea. Theokritos treats this as an extension of their
general protectorship of horses when he deseribes“the Dioskouroi as

dv@p&mmv. owttipag &nl Evpod #6n éévtwv,

tnnev 0’atpatdevra Tapacoopévey wab’éuiiov (6-7).



They are saviours of_men at points of critical danger and of horses panic-
king in "the bloody fray", which suggests ‘a battle ($uido¢ is used fre—
quently of the throng of battle in Homer - I1. V.353, IV.516, ete. For its
more general meaning of 'tumult, confusion', cf. Hered. IX.59.) The wording
could also apply to the notoricusly dangerous chariot-racing of antiquity

which . .
with/the Dioskourci had a cult commection.

The Dioskouroi as patrons of horses and athlefics: The Dioskourol

shared the patronage of horses (24, Alkman fr.2 FMG) and generally appeared
ol horseback: din Alkaios' hymn (fr.34LP) for instance they ride vividly
across laﬁd and sea on swift-footed horses to save men from death. When it
care to a division of aretal, however, the horsemanship fell to Kastoy since
Polydeukes had a distinct perscnal connection with boxing (2'f. , 132).
Compare the Homeric line | - '

Kdotopa 6’ innddapov xal ndE &yaddv ToAvBebrea

. (I1, ITI.237, Od. ¥I.300) -

(cf, also Ap. Rhod. I.146f., Hor. Odes I.12.26f., Prop. III.14.18). Both
were general patrons of athletics (24). Apollodoros how.ever sugges'ts the
less sporting side of Kastor's particular prowess: "Kaotdp piv Hoxer Td
®atd ndhepov, NoAvdebung 8 moypfAv" (III.XL.2). This is the emphasis Theo-
kritos gives in the narrative he devotes to Kastor (compare his epithets at

136, - Bopuococbde, yaixeobwpng).

On the whole, however, the Dioskourol were aimiable young divine persons,

-and this is the feeling which illuminates the first part of Id. XXII. They
had their origin as Lakonian household gods. (Seé M.P. Nilsson, A History

of Greek Religion (Oxford, 1949), p.34. The Dioskourol were always closely

associated with Sparta; cf. 5,122, 156.) Even when they became more

110.
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elevated i:hey_ continued to act pretty decently as I‘riends of men. Quintilian
(XI.2.1111.) scepticaliy tells the story of how they saved the poet Simonides
from death after he had run foul of his patron for devoting so much space to
them 1n a celebratory ode: they lured him out of g house whic}'d promptly

. collapsed. ('Iheolcr'it'os for his own purposes sets up a speclal relationship
between the Dioskouroi and poets (24, 215f.). They do not normally have any
such f‘unction 3 the story about Simonides is one of the only things we can -
adduce as background for the idea.) 'Iﬁeirs was tfle friendly light, &v vixT.
pdog (Alk. fr.34.11), which brought hope to seilors. (Cf. H. Hom. 33.16f, -
The light was the phenomenon known to us as St. Elmo's Fire: see Allen,

Halliday and Sikes, The Homeric Hymns, p.438f..) They calmed the storm.

Euripides used them at least twice as del ex machina entrusted with the

message of divine justice and the task of putting things right ('at the' ;end
of the Helen and the Electra). The sbduction of the daughters of Leukippos
was’ perhaps one of their less worthy exploits — but for that story see

. Chapter IiI. ’

We might finally note that the Dioskouroi, the heavenly twins, were very
much a pair (ef. Gow, p.38Y4,"these almost inseparable twins"). This presented
a problem if they were to be hymed individually. A boxir.lg story was the
cbvious thing for Polydeukes, but Kastor was more difficult to accommodate.
Polydeukes is in fact the more distinet figure, and this is reflected in
, 'Iheolqr'itos' poem. (Their characfers were not so clearly separated as, for
instance, those of Amphion and Zethos s the sons of Zeus and Anticpe: the
former was distinguished as a 1yre—plaiyer, the latter as a herdsman. Euri-~
pldes apparently turned this division to use in the Andromeda (f‘J:".lT9—227

Nauck; later finds in Powell, New Chapters III,105ff.) in order to set the

Bewpnruindg Blog against the npaxtuixdg. Theokritos is not attracted to any

such treatment.)
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