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Abstract 

'Ibis thesis is fundamentally a literary commentary on Theokritos XXII, 
LC 

a hynn addressed to the Dioskouroi. A.S.F •. Gow has suggested_ that the poem 

was perfunctorily put together in its present form from various pieces 

which Theokritos had written previously, and that the problems of the 

second half are attributable to carelessness. In order to refute the 

accusation of poor workmanship I treat the poem as a whole, working 

. through it from beginning to end. The hynn falls clearly· into four parts: 

1) Prologue; 2) Polydeukes narrative;· 3) Kastor narrative; 
, . ' 

4) Epilogue. 

One chapter is devoted to each. 

The first chapter acts as a general prologue to the thesis. Examples 

from the Hymns of Kallimachos are. used to illustrate the attractiveness of 

-the genre to poets of his., school, as well as to. underline the litera.,..y 
I 

. disingenuousness of the Hellenistic use of traditional form-and the 

general arrorality of their treatment of mythological material. In XXII 

Theokritos is using the elements of the genre as an effective frame for 

his small-scale Kallimachean poetry. His prologue serves a functional 

introductory purpose but is also developed in its own right. The storm-­

scene contains writing which is most polished and artful. 

The second chaPter treats fueokritos' attractive narrative of the 

boxing match between Polydeukes and Amykos. It is prefaced by a brief 

discussion of the relationship of this account to the story in Apollonios, 

. No_ firm conclusions can be reached about chronol_ogy: I offer in passing 
~ 

the hypothesis that 'Iheokritos' treatment came first, and that the related 
• 

Id. XIII. was a retaliation against the version in Apolloriios' Argonautica. 

ii. 



0 

Comparison with Apollonios' more serious, epic account is used throughout 

the analysis of the episode to highlight the es~ntial lightness of 

Theokritos' comic-dramatic treatment, _and his innovative and perfectly 

controlled narrative technique. Polydeukes is. a Kallimachean hero: his 

techne and polish triurnphover uncouth brute force. 'Ihe story presents what 

is fundamentally a humorous lesson in manners and should not" be read too 

IIK)rally. 

In the third chapter I attempt to combat the moral criticisms normally 

levelled at Theokritos' presentation of the Dioskouroi in his unusual 

version of the story of the Quarrel with the Apharidai. Lynkeus' long 

speech is a markedly rhetorical presentation of his case, and Kastor 11ll1St 

have replied to it with_ sore defence of the Dioskouroi' s behaviour. The 

beginning of his speech seems to have disappeared into a commonly accepted 

lacuna. The stylistic flatness of the narrative seems to DE more worrisome: 

there is a marked difference in tone between this episode and the previous 

one. I suggest that the Kastor narr~tive is designed to balance the Poly­

deukes narrative closely and that they proceed from opposed 'premisses' -

'differentiation' in the first case and 'balance' in the second. Lynkeus 

and Kastor are evenly matched in word and deed. This shapes the narrative 

method applied to the Horeric-style duel. 

'Ihe fourth chapter contends that the poem's epilogue contains not an 

extI'!j.ordinary carelessness but an extraordinary deliberateness. There is 

no way round 'Iheokritos' patently false staterent that Homer honoured the 

Dioskouroi in the Iliad. Theokritos must be saying this in order to 

emphasise the very opposite: He is concerned at the close of his poem to 

distinguish himself clearly from Homer, thus underlining his Kallimachean 

allegiance. · 'Ihere are things about XXII which remain perplexing, but we can 

discern a guiding literary purpose throughout it. 

111. 
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I: PIDLOGUE 

'Ibis chapter will discuss in detail the passage which 'Iheokritos 

uses as a prologi.ie to XlCII, but it will also .serve as a general prologue to 

t~e study of the whole poem. 

1) 'Iheokritos is adopting the hynn genre in XlCII: we should therefore 

sketch briefly the tradition he was using and the literary backgrounc;J. 

against which he was using it. 2) Turning specifical]y to 'Iheokritos we 

can define at the outset the problem which ;xx:II presents, before looking at 

his structural use of the form as it _ is set up in the prologue. 3) Finally 

we can discuss the functional and poetical lll=rits of the prologue itself (1-

26): 'Iheokritos proclaims in forinal hynn fashion that he is celebrating the 

twin sons of Zeus and Leda; he develops. a passage on their shared function 

as saviours of ~ailors in distress, then announces his intention to hynn 

each brother separately. 



. llie Literary H;yim 

~okr:l,tos XXII belongs to the distinct literary genre of the h;yim; we 

should begin by pJacing it briefly .in its context. 1 

~ very origin of the word ' ISµvoc; '. is obscure, and the roots of the 

genre are buried deep in religion. Fundamentally the h;yim was an honorific 

address to a god, designed to influence· the deity to accede to his worship­

per's request, the second element of the h;yim. The address itself, the 

reverent .invocation of the god by his right nanES and titles, was an impor-
. 2 . . . 

tant part of the whole. Between the formal address and _the request often 

appeared a third element, which AUsfeld has called the 'pars epica'. 'Ibis 

was an attenpt to sway the deity, perhaps by a reminder of offerings ma.de, 

or of he]p given by the god on a previous occasion; or by a flattering account 

of _his. power (with the implication that it .would be an easy thing for one so 

mighty to grant his worshipper's request). This recital of the aretai. of the 

god becaIJE an tilportant p~ of the h;yim. 3 In ritual h;yims it tended to 

becarre no more than an endless list (e.g. the Orplrl.c Hymns); . but it also 

lent itself to the rich development of mythical Ill9.terial. "Solche Erzahlungen 

von den Taten der Gotter losen sich spater von ihrer_Ursprungsstatte, dem Kult 

ios. Die Gestaltungskraft- der Dichter schuf aus den Gott~nnythen Gesange •... 114 
. . 

So developed the kind of hymn which concerns us here, literary rather than 

devotional .in purpose, a vehicle for ~ narration of myths ab'out the gods. 5 

i) 'lhe Homeric Hymns: 

o.u, earliest examples are among the so-called Homeric Hymns, a collection . . . 

of tbirly-three pieces of vario~ date and ~rovenance, and of diverse nature·. 6 

' ~y divide themselves basically .into two groups, the short and the long. 

'Ihe circumstances of their performance have been much disputed: the most 

2 • 



reasonable view is that they were composed for rhapsodic festivals, and that 

the shorter addresses had the function of a prooimion (a generic term used of 

the hymns, cf. Pindar Nern. II.l; 'Jhuc. III.104), or prelude, to a longer -- , 

recital, while the long hymns were -independent compositions. 7 It is the 

.nature of the longer, fully developed hymns which interests us at present. 

The 'pars epica' was the raison d'etre of these· pieces, and wh+le they began 

and ended with forrrrulae of address and farewell, the personal relationship of 

singer to god tended to disappear before the emphasis on the riarTative. 8 

Birth legends might replace simple genealogi.es (cf. H. Hom. 6, 18, 28), and 

episodes from the god's- life were narTated to illustrate his aretai, and to 

entertain an audience. Lesky speaks of these hymns as popular 'sub-epic' 

poetry. lO . Indeed it is important to stress that these poems belonged. essen­

tially to the epic tradition, as their collective name and their use of 

Honeric language and hexameter attest. 'Jhey provided 11\Yths about the gods 

to be told alongside stories of the ~rces of Troy. 

ii)· 'Jhe I;yric Poets: 

The hymns written by the lyric poets are a sad loss, especially those 

of Alkaios. Tantalising fragrrents remain, including, happily, pieces of a 

storm scene from a hynn: to the Dioskouroi (.AJ.k. fr.34a LP). In the hymn to 

Hermes (.AJ.k. fr.308 LP) the poet implies that he is honouring the god simply 

for the sake of writing a good pciem (cr& yap µo~/auµo~ ~µv~v). We might guess 

that the lyric poets also made good use of the more subjective form of the 

hymn, which closed with a private' Gebet• (cf. Sappho's fr.l, a very personal 

prayer to Aphrodite, not strictly a'hymn but close to it,). Pindar's odes 

in honour of athletic heroes give us sane insight'into a creative lyric re­

sponse to the rigorous fornal requirenents of a similar genre. The conven­

tions are not allowed to cramp the ·poetry. 

3. 



ill) KallTinachos: 

Our next examples of the literary hymn br:!ng us rjght up to the Helleni­

stic period, to the six hymns of Ka.JJ.:inla.chos, a poet whose literary ideas 

were .imrlensely inf'luential upon Tueokr:l.tos: they make an illuminating back­

ground for the discussion of 'Iheokritos XXII., 

It was once assum,d that they were written as functional hymns, 11 but 

it is now generally accepted that their purpose is purely literary: it is 

difficult to :inBg1ne them being perf'onned as part of a genuine ritual. Some 

of' them, however, the three "epiphany" hymns II, V and VI, are designed to 

recreate a religious experience. Hymn II to Apollo is the most effective of 

these: it opens right in the middle of things, :in an atmosphere of excite­

ment and expectancy which is most skilf'Ully evoked and stage-managed by the 

poet. Tue Hellenistic poets in general,;,' seem to have been Ilillch interested 

in the nature of a s:inple, direct relationship to the gods of mythology, 

something which they could not achieve themselves. 'Ibey filled the gap by 

1 powerofilnag:lnation.12 

'Ille Ka]Jjmachean hymns are indeed very lea:med, literary creations, and 

what we IlillSt remerrber is that they were aimed at a very particular audience -

readers who were sophisticated and scholarly, and who could be expected to 

enjoy the learning behind the poetry. 13 Such writ:!ng depends very IlillCh upon 

an interaction with a reader who can pick up abstruse allusions and compre­

hend lea:med jokes.14 'Jhis can be a source of difficulty and misunderstanding 

,to the modern reader: we must constantly wonder whether we are missing so11E­

thing. ' 

But if the hymn genre gave ample scope for antiquarian eru.dition it also 

lent itself to the creative :inBgination - the other side of the curious Hel­

lenistic paradox. Kallilnachos I Hymns give many examples of the delight in 

story-telling for its own sake which we will f:!nd in 'Iheokritos. He writes 

4. 



about the gods of Ieythology with an engaging mock naivete, and a detached 

humour of observation which is far more accessible to us than his learning. 

As Bruno Snell has said, writing of the "post-philosophical exhaustion" 
the 

symptoms of/age, the Hellenistics "have no use for the universal in poetry, 

••• so they devote their special attention to details. 1115 'Ihe stories bear 

little moral load,and this is generally true of· the writing of the period. 

Situations rather than actions draw Kallimachos ' talents: in Hymn VI for 

instance it is the social ernbaITassme1:1t caused to Erysichthon I s parents by 

their son I s ravenous appetitite, rather than the justice of his punishment, 

that interests the poet. 

It is in keeping with the extreme self-consciousness of the Hellenistic 

poet that the writer should cone to the fore in these hymns, as in the 'sub­

jecti~-, style of hymn distinguished by Wunsch. 16 Th~ poet carmands the form 

from within it, and manipulates its conventions for his own purposes. We can 

take an exanple of this from Kallimachos' first Hymn, which begins in a 

briskly conventional way, pin-pointing Zeus as its subject, and aITiving in 

line 4 at-the traditional rhetorical question "How shall we sing of b. 11, as 

Diktaios or l;ykaios?" The ground then slips /:fJ/ay a,. Kallimachos pretends 

that he has really ret an impasse; there are conflicting traditions of the 

god's birth in Crete and Arcadia. Zeus himself is asked to settle the ques­

tion and replies with laconic majesty, ''.Cretans are always liars". Kallimachos 

picks, this up elegantly and moves on. If we read these words as Zeus' we have 

sOIJEthing unprecedented in conventional hymn. Even if we do not, the deft­

ness of Kallimachos' manipulation of his form is apparent, as well as its 

f\mdaIJEntal di~ingenuousness.17 en another occasion he nakes rather more 

serious use of the traditional closing prayer to say sonething about poetry: 

the epilogue to Hymn II adds another important Apolline literary image to the 

list of Aitia fr.l. We shall find '.I:heokritos speaking out in very much the 

5. 



sanE way :!n the problematic close to his hynn to the Dioskouroi, Id. XXII. 

.'Iheokritos and the Hymn: Id. XXII 

1. 'Ihe Problem of the Hymn 

'Ihe problem of XXII can be aptly ,defined at this po:!nt, aga:!nst the 

backgr:>ound of the genre, for the general feel:!ng is that 'Iheokritos fails to 

· obey satisfactorily the requirements of ~e form he has adopted. 

i) The .. fundamental plJil)ose of the hymn, as .we .noted above, was to honour 

a god, with or without ulterior motive. The purpose of a literary hymn was. 

also to tell a good story. The first half of XXII fulfills these requisites 

admirably, but does the second? Does 'lheokritos :!n any sense 'honour I the 

Dioskouroi :!n the narrative he .dedicates to Kastor, or does he :!n fact cast 

a very poor moral light over their behaviour? Critics have unanimously in­

clined to. the :1atter view. We must try to decide whether this is right or 

not. Or at least we must seek a reason for 'Iheokritos I treatment - is it 

just an error of judgement, or is he doing something deliberate? And if the 

latter, then what is he doing? 

ii) '.!he second problem of the poem concerns Theokritos I exploitation of 

the closing formula of the hymn to say sanething about his poetry. His mani­

pulation 0f the prayer. section of the hymn is quite permissible,· but what he 

actually says seems to be quite unacceptable. Again we must ask what he is 

doing· in the epilogue • 

. Unless we can find sorre kind of answers · to these problems we shall be 

unable to reject Gow's conclusion that, while in its first half Id. XXII 

contains "work as highly finished and successful as anything in T. , " it is 

18 " "as a whole a very unsatisfactory poem." · We must certainly study it as 

whole, if we are to reach any valid conclusions. 'lheokritos has obeyed closely 

6. 



the formal dictates of his chosen genre, Is the .poem as balanced as its 

structure would s~st? 

2. 'Ille Hynn-Form as a Frame 

A useful wa:y to approach Theokritos' choice of the hymn genre in XXII 

is to see it in the first place as a structural device, a self-contained 

package for the presentation of.mythical material on a small scale. 

It has been noted already_that Kallimachean literary ideas were extremely 

influential upon 'lbeokritos. In the yiew of the creative Alexandrian poets, 
\ . . 

poetry in their time was at a crisis point and had to redefine itself in order 

to survive. An enormous. respect for the literary past, which was incarnate in 

the figure _of Horner, was_ a built-in feature of the Hellenistic poets, but 

Kallimachos' sound argurrent was that despite this reverence, or rather because 

of it, poetry had to find untrop.den paths (Kallim. Ait. fr.l.27f). It was to 

be, he insisted,' on a limited scale, and governed above all by 1:lxvri (Ait. fr.l. 

l 7f.) • . It was over the most inportant question of· form that he parted canpany 

with Apollonios Rhodios, who persevered with epic •19 

. . 20 
Theokritos accepted these ideas. He was a devotee of Kallimachos' 

slender Muse (Ait. fr.1.24), a practitioner of the s1IBll-scale poetry (enc,; 

en t 1:o't'86v, Ait. fr. 1. 5) which Kallimachos urged against long continuous epic 

(~v. lf~,oµa 5~rive#c;, Ait. fr,1.3). Form then was of paramount inportance for 

'lbeokl;'itos. When it cama to the treatment of ieythological material it was 

particularly important that an episode extracted from'an open-ended tradition 
• 

should be made self-contained. 'Ibis consideration in turn affected the choice 

and presEcntation of subject-1IBtter. In Idyll XIII Theokritos has written a 

perfect dennnstration poem. His treatment there or the story of Hylas appears 
'• 

to be a deliberate, critical rehandling of Apollonios' episode at the end of 

Argonautica I, and his main point against Apollonios seems to be that of form. 



He chooses_ a relaxed address to his friend Nikias as his formal framework and 

thus gives the narrative a 'relevance', however contrived, as an exernplum of 

the power of love; 21 the deliberate change in ernphasis which this involves 

is allowed to shape the following poem. 22 

From many points of view the hymn was an ideal vehicle for the Kallima­

chean purpose of treating old IJ\Ythological material in a new way. '.Iheokritos 

takes it up in XXII, and makes full use of its traditional elements to arti­

cuJ.ate his poem. 23 '.Ihe high formality of the device used here contrasts with 

the disingenuous casualness of that in Id. XIII, while its fundffi!Ental pur-
;-' 

pose is the same (the two poems have interesting links - see Chapter II, pp.23-26 

' and n. 8). In the first part of the poem, '.Iheokritos seems positively to 

exploit this formality as a foil for his very individual 'new' style of nar­

ration; in the second half it is rather as if he has allowed the uncompro­

mising tone of the formal elements to govern that of the narTative. 

3. Id. XXII 

'Ihe prologue of XXII sets up the overall structure of the hymn. let us 

look at this use of traditional elerents before we turn to the content of the 

prologue itself. 

oµv&oµev fi/iBcr.c; 't'B xcr.t cr.tyLOXOO llLo<; ot6:i. (1 l 

'lhe first line of the poem announces, in traditionally simple style, the 

poet's intent to write a hymn (here 'Iheokritos, conscious of his form perhaps, 

varies the 1 cr.eCaoµcr.L 1 or •~pxoµ'aeC6eLv 1 of the Homeric hymns); it also gives 

out the hymn's subject: the sons of Leda and Zeus, '.Ihe repetition in line 4, 

oµv&oµev xcr.t Btc; xcr.t -i;-o 1:pC-.ov &pasvcr.-1:sxvcr. 

serves to heighten the effect of formality. '.Ihe actual phrase, "twice and for 

a third time", has troubled some (see lliver's discussion ad loc.; Gow lets it 
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pass, so one feels that it cannot be inpossibly offensive). oµveoµev is a 

laudatory word which is effectively reiterated in this context (compare "we 

praise thee, we worship thee, we glorify thee •.• 11
) • It appears that the 

traditional .farewell, xatpe, was sanetilres three times said (cf. _Find, ~­

IV.61 xaCpe~v lai;ptc; iio51Jaa~cra) and '.fueokritos is probably feeling an analogy 

here in his elegantly varied phrase. 'lhe Greek '-i;pCaµaxap' has also been 

suggested to me as a parallel expression. Cnce '.fueokritos has set up this 

triple scheme it is quite in his style to allow it to govern the threefold 

predication which follows, iiv0pronrov m,m\pac; -~_ .. Ennrov 0' ... vr{J,v 0': the 

' phrasing does riot however depend upon this for its explanation. 

In speaking of the aretai of the Dioskouroi, '.fueokritos concentrates on 

their shared function as I saviours', and this leads him into an extended 

picture·of a storm at sea (10-22). A similar description was the narrative' 

substance of the Homeric hymn to the Dioskouroi (H. Hom. 33). With calm re­

stored, 'lheokritos seems for a manent to be preparing to close with a prayer 

in the manner of his Homeric m:idel: he makes a fonna.l address to the pair 

in 23 and gives a round-up of their aretai in 24; but at line 25 he makes 

clear that his scheme is m:ire complicated. 'Ihe storm scene has been simply 

a preface; the twins are to receive each his own narrative. We can if we 

like see '.fueokritos exploiting within his full-scale hymn the traditional 

function of the shorter Homeric hymns as prooimia to longer poems (see p.3 

above). 

He deliberates in a very mannered hymnic fashion which of the divine 
. ' . 

brothers he should take first: 

iiµ~o-i;epooc; oµverov IToAo5e6xea npoo-i;ov iieCoro. (25-26) 

'.!he artificially heavy repetition· is designed to· catch the right tone; it 

also gives enough emphasis to make a clear structural break between the pre-

9. 



f'ace and the first na.ITative, and to establish .finnly the pattern which will 

f'o),low. Theakr:l.tos stresses that he will hymn both so as to include the .--
second part of the poem as well, before he .immerses us in his Polydeukes 

:story. Cnce again he varies a hymn formula: this time it is a traditional 

close: 

.. 
O&U cr'eya, ap~aµ&vo~ µ&~ct~~ooµa~ ~AAOV ec; Bµvov. 

(H. Hom. 9.8f'; cf. 5,293, 18.11, 25,6f.) 

· 24 Theokritos makes it work for him as a structural introduction. 

'Ibis pair of lines is picked up formally at the transition from the first 

narrative section to the second (lines 135-136). The p~t pauses to look back, 

"Now I have hymned you, .anax", then forward, "I shall sing of you, Kastor •.• ", 

before he proceeds. Iri the intervening na.ITative he keeps the hymn form in 

view with addresses in the second person to Polydeukes at 85 and 13lf., and 

with an elaborate epic appeal to the Muse to tell him what happened next at 

115-117. These last three lines in particular are a highly artificial poetic 
' 

utterance. They are so traditional that they throw into relief for us the 

innovative elerren'ts of Theokritos' use of the genre: · the drama.tic stichOJeythia 

of 54-74 is, so far as we know, unprecedented in hymn na.ITative. The second 

na.ITative on the other hand shows no such sigps of the tradition which en­

closes it (unless of course the poet put in a word between the speeches of 

4'nkeus and Kastor, in the section of the poem which has disappeared into a 

lacuna). 

'lhe end of the hymn is IJEI'ked by an Epilogue (212-223), introduced by a 

conventional generalising moral. 2: Pi;k:ing up his opening address, Theokritos 

makes his formal farewell to the. subjects of his 1iymn - xa Cp&~& ,. A~6ac; ~hva 
·. 

(214), then takes advantage of the braditions of his genre to attach a per-

scnal request; he expands it into an extremely problematical reference to 

10. 



.his own poetry (see Chapter IV). 

The Prologue Itself 

. We have alJ:'eacly said soDEth:ing of the structural form of the prologue: 

we .should now look at it in soDE detail as a.piece of poetry. 

Gow suggests that it was originally a separate poem, which has been 

briefly modified for its new position by the substitution of 25-26 for a 

prayer:-ending, and possibly SODE other slight alterations. He views it any-
" 

w1zy as an accanplished literary exercise, "a version in the Alexandrian style" 

of-Homeric Hymn 33; elsewhere he says "it copies" the Homeric Hymn. 26 

Neither of these is a particularly complimentary phrase. If we are to regis­

ter a more sympathetic verdict we must consider (i) whether this passage, 

which is fonnally an introduction, does actually introduce anything, apart 

fran a structural pattern; and (ii) whether "version" is a fair word for the 

poetry. 

(i) The Prologue as an Introduction 

· The first thing which might fairly catch our attention in the Prologue 

is the lop-sidedness of the opening address to the Dioskouroi (2-3). 27 Kastor 

has nothing but his name, while Polydeukes has an elaboration of ?D epithet -

q,oj3ep6v ••• no/; epe0ci;Hv (2), and is given the whole next line in an expan-

. sion ~f this phrase (3). At this juncture we might have expected a tradi­

tionally equal sharing out of · aretai (cf. Il. . III. 237, see Appendix, p .110 
. -.-

The comparable line in H. Han. 33 is to SODE extent the reverse: "Ka.ITTopa. 

8'lnn65crµov xcrt aµooµryi-ov TI0\u6e6xecr11 · (H. Hom. 33.3). There Kastor is con-
A ' 

nected with his horses, while Polydeukes has rrerely a general heroic epithet; 

there is no n:ention of his boxing in that poem. Theokritos however is looking 
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forward very clear],Y to his fir!,t narrative section. Line 3 focusses vividly 

an the detail of winding the hands with ox-hide thongs in preparation for a 

boxing match. 
28 

This scene is picked up exactly in the preparations before 

Po],Ydeukes and Arnykos begin .their bout (81-82), with strong verbal reminis­

cence - X6'1:pa<; (3)., X61:pa<; (81) (both first word in sentence); ~ofoccnv (3), 

~o6Cac<; (80); tµffcrcv (3), Lµa,v~a<; (81) (both last word in sentence). The 

phrase cp0~6pov nu~ ep60C~6cv (2) is a fair],Y aggressive one, and suggests 

that Polydeukes is a man who seeks out a challenge and is dangerous to tangle 

with. The narrative with which Theokritos honours him depicts him however as.· 

peaceable and civilised. It is Arnykos who provokes tl,e fight, though Poly­

deukes shows himself fearsom::•,enough during its course. The note struck here 

suggests a more traditional respect for divine might and is picked up in the 

conclusion at 212 that "it is no light thing to fight against the Tyndarids". 

At line 4, repeating his opening, Theokritos calls the Dioskouroi the 

/fpcr6va ~exva of Leda, varying the phrase <iy:>,.acc ~exva at H. Hem. 33.2. The 

adjective is simp],Y a word of sex; that is;. it m::ans 'male' not 'manly'. 

'Iheokritos has perhaps chosen his phrase to make one think of Leda's female 
29 •· . 

children, of Helen in particular, Zeus I daughter. 'Illis is obvious],Y on],Y 

the m::rest int:irnation, but any preparation for her sudden appearance in the 

epilogue (216) is welcome. The connection of the Dioskouroi with Sparta (5) 

is a straightforward reference to the tradition, and supplies the place of 

birth.conventional in hymn (cf. H. Hom. 33.4); it is picked up at 122 and 

156. 

At line 6 'Iheokritos turns to the brothers' shared :function as avepronoov 

cmm'jpa<;, a phrase he picks up, elegant],Y varied, after the storm-scene which 

acts as an exemplum, in 0vryro'1:crc ~oT)06oc (23). We' can see the intervention 
. . 

of the Dioskouroi to caJm the sea and save· m::n as a general parallel to Poly-

deukes I suppression of Amykos, whose barbaric violence was a threat· to civi-
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lised man (131-134) . 

. We have explicit evidence of the relevance of the introduction to the. 

rest of the poem ll; the next line, which lists four of the Dioskouroi' s 

attributes in asyndeton -

lnn~e~ x,0ap,ITTat de0Arrci7pe~ do,5oC (24). 

Theokritos leaves out their connection with the sea, which has had its full 

reasure of attention already, and picks up the traditional horsemanship and 

athletics. With these well-known aretai he interlaces two not generally 

associated with the twins. It is. difficult to explain the very prominent 

reference to lyres and songs in any other wey than as preparation for the 

epilogue - cpCAo, 6[ 1:e nav1:e~ do,6oC/Tuv5apC5a,~ .. ·. (216)> and for what 

fueokritos. intends to say there about his poetry. 30 Here, at the end of the 

prologue,,we are shown the approachable. and benevolent side of the pair; they 

are the helpers of mankind, and attract affectionate_ gr'atitude (cf. l.cpCAo, 
' 

li.µcpw, 23). When we emerge in the epilogue we have _lost sigj.1.t of their sunny 

side, and are warned merely not to provoke them (212f.) for they have incal­

culable and impulsive powers on their side. The emphasis on them both in the 

closing lines of the prologue (li.µcpw ••• /i.µcpw, 23; dµcpo1:lpoo~ oµvloov, 26) is 

designed to establish them as a pair before each is hymned separately; they 

core together again in the epilogue (212). 

We can then reasonably sey that the prologue as an introduction looks 

forward to the rest of the poem, and in particular, with its errphasis on 

Polydeukes' boxing prowess and the nature of the Dioskouroi as friends of ren, 

to the first narrative. But it is designed also to have a life of its own; 

it is carefully worked and has its own 'pars epica.'. 

(ii) The Prologue as Poetry 

Inmediately after his opening address, llieokritos turns to the shared 
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:function of the Dioskouroi, and.calls them saviours of men, of horses and of 

ships,31 setting each of the t~e protectorates careftally at the beginning 

of successive lines (6-8). With the mention of the ships, '.Iheokritos moves 

the poem :into a highly wrought picture of a violent storm at sea. Dover (ad 

6ff. ) likens it well to a typically Homeric simile: the poetry takes over, 

as it were, and the scene is developed :in its own right. fue Dioskouroi are 

temporarily lqst from sight • This is the major departure from the. treatment 

in H. Hom. 33, where the tw:ins are kept absolutely CE:ritral: the Dioskouroi 

are saviours of men when w:inter gales rage over the sea (H. Hom. 33. 6ff.); 

we see the sailors on the stem deck of their ship, calling·upon the Dioskouroi 

in their need, with sacrifice of white lambs, while w:ind and wave wreak havoc 

( 8ff.) ; then suddenly the Dioskouroi appear, darting wing-borne through the 

sky ( 12f. ) , and immediately they quiet the squalls and smooth the white waves 

(llJf.), show:ing their sign (i.e. St. Elmo's fire), at which the sailors re­

joice with relief ( 16f. ) • '.Ihe piece is governed by the motif of prayer and 

answer, which suits well its hymn form. Theokritos' more literary creation 

is not concerned with religious affirmation. He makes no use of the appari­

tion motif, which is the most vivid part of the HOJIEric HYmn (cf. also A~. 

fr.31Ja), but concentrates instead on his descriptive vignette. '.Ihe inter­

vention of the Dioskouroi is 'seen' only in a half-metaphor (see below) but 

is none the less potent. 'Iheokritos seems determ:ined to achieve his effect 

through description, without distr\3-cting from it by drama. There will be 

enough of that in· the ensuing narratives, which personalise each brother in 

tum. 

Theokritos could well be using previous work in the storm passage, as 

Gow suggests; we cannot tell. Certainly ~ great'deal of care has been ex-

pended upon it. The poet concentrates throughout on the Dioskouroi as 
' 

saviours of ships: it is the ships that _get into trouble (Sf.); and when 
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the gods intervene, they haul the ships out from the depths of the sea, 

ctin:o'i:cri,v va6'ctJcrLv (18) - a rather jingling phrase, 'along with their crews 1 , 

as if the l)len are no more than hangers on. '.Ibis minimising of the htl!nan 

element so much to the fore in the Homeric Hymn helps make the whole passage 

more 'cosmic'. '.lheokritos is free then to hummize the other participants in 

the scene. '.Ihe ships put to sea 'defying the stars' (9); 11 ~La2;;6µevctL 11 , 

forcing, is a word of wrong action; Thucydides uses it with 'v6µoo<;' (VIII. 

53), and as the opposite of 5Lxcu;;oµaL (I.77). Here the· ships are acting 

hubristically, for the stars which give them their weather signs (8) repre-

sent the order of heaven. (In Alexandrian writings, and probably in Euripides 

too, cf. Helen 137, 1499; El. 990, 134 7; Or. 1636,, the Dioskouroi were 

placed airong the stars, and '.Iheokritos possibly means us to think of that 

here. ) In a general sense the .ships are provoking the gods, and deserve their 

punishrrent; yet even so the Dioskouroi are powerful to forgive and save ( 17) . 32 

fill a result of their folly the ships meet with the xai..eno'i:<; ••• a.frt"ctL<; (9) 

which become the main actors of the ensuing scene. '.Ihe adjective is a good 

one for storm'winds (cf. Il. :XXI.335, o:l. XII.286, A. Suppl. 166); it means 

really 'hard to deal with' and 'hard to take' • It is as if the attitude of 

the winds, who feel themselves avengers of the flaunted stars, is being de­

scribed. '.Iheokritos picks up this element of personification vividly in the 

next lines. '.lhe winds lift up a huge wave and throw it into the boat over 

prow or stern or 11llnn7J 80µ0<; b«iarnu" (11): Theokritos is crediting them 

with :Individual 9uµoC to emphasise the power and unpredictability of these 

buffetting forces which attack from all directions, and break down both sides 

of the ship. '.Ihe juxtaposition of "lppL\jlctv, (iveppT)!;av" (12), two violent, 

well-sounding words, is most effective. 

'.lhe next sentence (13f.) takes up the scene'· after the first violence of 

the stonn has passed. llie spars have been snapped off at random (e tx'Q, · a word 

15. 



general]y used of human action, picks up 1$1111'{1 _euµo<;· of the winds· in 11) · and 

hang down limply with the sail - a vivid picture. Night is coming on and it 

begins to pour with rain (14f.). The hail beats down: 

vuxTo<; l~ep110601']<;• naTaye! 6'eope!a 0a}..acrcm 

KOl!Toµev~ llVOLaL<;.TB Kat app~KTOLOL XaA~aL<;, (15-16) 

Scansion of trese two lines reveals ho,, artfully this is written. 'naTaye!' 

is wonderfully onomatopoeic, and so to sore extent is 1\tonToµev~•;. the metre 

keeps up the drurmring of the hail with a virtually unbroken succession of 

dactyls and spondees. There is a pictorial effect too: we see the wide 

surface of the sea •cut about' by the winds and the hail. a.p~xTOLcrL, literally 

'unbroken', suggests that the hail is hard as iron; it is the sea which is 

broken. Naber•s a,},,}..~KTOLcrL is colourless by canparison. 

At this desperate point the Dioskouroi intervene. Theokritos does not 

describe a theophany but suggests by his phrase "lx ~uBotl ~AXBTB vfja<;" (17), 

which is partly metaphorical, partly literal, the gigantic presence of the 

gods, p~sically plucking the ships from the depths of the sea. For the 

Hellenistic poets' ability to imagine the hugeness and the might of gods 

canpare Kalillll8.chos' Demeter (note 12). A particularly good comparison here 

is with Apollonios II.598ff. 'Ibis is the scene where Athena helps the Argo 

through the Symplegades: with her lef't hand she holds apart the rocks, and 

with her right shoves the Argo through. Power of imagination is one of the 

most appealing qualities of good Hellenistic poetry. 

So the Dioskouroi save men who thought to die, 33 Now the scene of sud­

den calm: 

~µ ne}..ayo<;• VB~eAaL 6e 6Le6paµov &AAll6L<; &AAaL, (19-20) 

It is not attributed directly to the Dioskouroi; it simply happens and is 

put across by vivid description (contrast xaTenaucmv .a.e}..}..a<;,/x6µa~a 6'lITT6pecmv, 
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H. Hom. :33.14f.). Note the pattern of calming sounds here, of p and,. in 

particular; the dactylic emphasis of the metre -contributes a smiling light­

ness too. Again '.Iheokr:i.tos describes the water's· surface: ·where it was 

choppy (16) it is now gleaming ~alm. 34 'Oily' gives rather the wrong imp­

ression for us; for the Greeks this gleam and smoothness was very attractive: 

compare the formulaic Homeric application of the word to feet, i.napo t n65ec;. 

Finally the clouds part, and the stars shine through·, 35 signalling that all 

is fair for sailing, that is, that the heavens are now propitious. 'Ibis of 

course is the sign that the willful ships should have waited for in the first 

place, and it takes us beautifully back to the two lines on the stars (8-9) 

which introduced the scene. 

Within this pleasing frame we have been led through a near disaster at 

sea, from violence to misery to rescue to calm: a canplex and vivid picture; 

which has been presented almost entirely in coordinate clauses held together 

by nothing more than a series of repeated ' 5€, ' • With this artful syntactic 

simplicity as a base, Theokritos has gained his effect by a most careful 

choice of words. In eleven lines on a stonn at sea it is rerrarkablei that no 

key word is repeated. Among ship words we have np6µvav (10), nJJ4?pTJ9ev (11), 

xoClT]v (12), 1:oCxouc; (12), LO't'C't) (13), l!pµeva (13), v'ija~ (17). For the 

elements llµ~poc; (14), nvo.a'i:c; (16), xaia.:,;:a.c; (16), l!veµoL (19), vecpelaL (20),, 

and for the sea itself xuµa (10), 96.lacrcra (15), ~u9oo Cl7l, nelayoc; (20). 

Clearly the passage is something of a descriptive tour de force, but we 

IIDJBt acknowledge that besides being artful, it is vivid and effective poetry. 

Its preoccupations are of course Alexandrian; nevertheless it has its own 

shape and life, and it is more than a "version" of H. Hom. 33. 36 
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II.. POLYIEUKES 

· 'l\Jrning to Polydeukes, Theokritos tells :in his honour the story of the 

box:!ng match with 1\n\Ykos, king of the .Bebrykes, which occurred dur:lng the 

outward voyage of the Argo (27-134) .. 

S:!nce Apollonios also treated the story :in his Argonautica, sane space 

should be devoted to a discussion of the vexed' _question of the relationship 

between the two accounts. The bulk of this chapter however will consist of 

a literary connrentary on the develop:!ng episode desigp.ed to underl:!ne po:!nts 

of technique and to establish the tone of Theokritos' narrative • 

. '.llleokritos and Apollonios: The Awkward Question 

All discussions of the boxing match episode :in Id. XXII tend to m:>ve :in 

the direct~on of Apollonios, just as discussions of Apollonios II.1-97 are :in­

clined to turn towards '.Iheokritos. General comparison with Apollonios and 

_argum,nts about who wrote. first will distract, if pursued too far, from the 

attempt to form a critical judgement of the episode :in its place in Id. XXII, 

but the question of the relationship between the two accounts cannot be 

entirely ignored. · Various scholars have been attracted to the discussion, 

and the boxing match narrative is for this reason the only part of the idyll 

to have received much critical attention. 

_usef'Ul full-scale comparisons of the two episodes are_given by Adolf 

Kb'hnken, Apollonios 'Rhodios und Thecltrit: · Die ·Hylas -' urid ·die .Amykosgeschichten 

beider Dichter und die· Frage der Prioritat (Gottingen, 1965), p.84ff; Donald 

Lev:!n, Apollonius I Argortautica Re-examined: · I, The Neglected First and 

Second Books (Leiden, 1971), p,13lff; Francis Vian, ·Apollortios·de·Rhodes, 

Argonautiques: Chants I-II (Paris, 1974), p.133ff; and Diran Hagopian, 

Pollux' Faustkampf rnit .Amykos: Theokrits Darstellurig ·vort ·demseltiert verglichen 
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mit derjenigen des Apollonius Rhodius (Vienna, 1955). '.Ihe question of 

priority is generally held to stand or fall with the decision on Idyll XIII, 

the.Hylas story (treated by Apollonios at I.ll87-1357). It has been nost 

fully probed by Kohnken in his book on the i;iubject, which includes a good 

bibliography: he is partial to Apollonios and therefore argues for the 

priority of Theokritos. '.Ihe more comnon a.rgurrent for the priority of 

Apollonios is most accessibly put together from the comnentary of Gow, p.231f. 

and p.382f. (rather uncritically partial to Theokritos), and fran Appendix 3 

in Brooks Otis' Virgil, A Study in Civilised Poetry (Oxford, 1963), pp.398-
. I 

405, which is good on the important literary implications of the question. 

Dover's comnentary, p.179ff., has a characteristically balanced discussion 

of the problem in relation to -Id .. XIII.which inclines to the priority of 

Apollonios, at least 11tll1til we have fresh evidence". 

I am Jl\YSelf extrenely tempted, even convinced, within the terms of 
. " . 

Dover's proviso, by the ·hypothesis that ·rd. XIII was written to 'improve' 

upon Apollonios in the context of the literary dispute of the tine (see above, 

p.· 7) .
1 

The case for Id. XXII however is by no I!Eans so strong, as is gene­

rally acknowledged by those who argue for the priority of Apollonios in Id. . . -
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XIII (cf. A.S.F. Gow, "'.Ihe 'Iwenty-Second Idyll of·Theocritus", CR LVI (1942), p.ll 

a fuller and nore cautious version of his Comnentary p.382f., and Dover, p.240f.). 

But perhaps it is a mistake to accept at all the prima facie likelihood that 

the connection between '.Iheokritos and Apollonios in each case will be the 

s8!!B.
2 

It would be entirely possible to reconstruct what was going on in 

Alexandria as follows: Theokritos, looking for a light, self-contained nar­

rative for his hymn, wrote up the story of the boxing mat!}h between Polydeukes 

and All\Ykos, which was familiar in literature and a'rt; Apollonios incorporated 

it into his Argonautica (where it had a rightful place), changing the emphasis 

of '.Iheokritos' account to suit his mre serious p\lI1)ose and maldng various 



adjustl!Ents to the traditional story; 'Iheokritos retaliated against what 

seel!Ed to him like a ghastly travesty of his work with a.very pointed re­

handling, according to the J\Ethod, of the rare story of Hy las, 3 which he 

foimd imnediately before the Polydeukes-Amykos story in the execrable 

Apollonios' straggling epic. Of course this is no more than an excursion 

into hypothesis; the fact remains that there is no objective way of estab­

lishing the chronology of the passages concerned. We are left simply trying· 

to Ill3.ke sense of the internal evidence we can collect, and this, being a 

subjective process, nrust be fallible. As Vian so rii?;btly comments "les 

resultats contradictoires" of recent studies on the priority question 

"incitent a la prudence". 4 

There is perhaps one point that should be emphasised in this connection:. 

Theokritos does seem to be adhering quite closely to tradition in his treat­

ment of the story. According to.the scholiast on Ap. Rhod. II.98, it was 

told by Peisandros (cf. fr. 16F5 Jacoby) and by Epicharmos (frr.6-8 Kaibel), 

and the fight ended in these accounts with the tying up of Amykos. Sophokles 

wrote a satyr-play called 'Amykos' (frr.111-112 PearsCl!l) which seems likely 

to have ended in a similar way. More telling perhaps are the representatioi;is 

in art, notably on the finely engraved Ficoroni Cista (illustrated by Gow, 

Pl. 'x:D/ and Pl. XX), made at Rome by one Novios Plautios and dated to the 4th 

century B.c .. 5 K61?1'Jken here distinguishes four features which coincide with 

'Iheokritos' version: (1) the landing scene (cf; ·rd.XXII.30ff.); (2) the 

depiction of a spring, the cause of the qlia:rTel; (3) boxing thongs tied 

aroimd hands and arms (cf. Id. XXII. Sor. ) ; . ( 4) the tyiL,~ up of Am., ::as, who . - - . 6 
is likewise spared from death in Theokritos' accoimt. Apollonios diverges 

most noticeably from Theokritos at points (2) and,(4); there is no mention of 

a. spring (the fight is quite differently ,notivated), and A!eykos is kille~ 

by Polydeukes. Theokritos' adherence to· tradition does not of course prove 
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that he wrote first, but it does perhaps rrake it IJPre likely. Indeed if he 

was· writing with an eye on Apollonios, it is difficult to see whY he did not 

make his treatment more pointed, 

The existence of a previous literary tradition has led sane to claim 

that Apollonios and Theokrito~ are drawing quite independently upon it,7 

but this is hardly possible given the contemporary literary atIJPsphere; and 

while verbal s:il!rl._larities are less evident than in the case of the Hylas 
. . r· 

episodes, they are to be found. What is particularly interesting is that 

'.Iheokritos has taken pains to link the Hylas and Polydeukes narratives in 

XIII and XXII to each other, as if to underline the relation of both to 

Apollonios. 
8 

In short, there are grounds for canparison of the two accounts, 

even while we cannot insist upon which came first. At the SanE time, the 

nature of any such comparison should be carefully watched. As Fr!inkel has 

firmly put it, "genre, style and aims are so dissimilar in the two works 

that it is hardly possible to weigh the.merits and defects of the one against 

those of the other11
•
9 He is ·absolutely right. Writing on Argonautica II.1-

140, he more or less ignores Theokritos and .takes the passage as a_ specimen. 

which he "paraphrases and explains", in order to bring out the subtleties of 

Apollonios' language and narration. This is the kind of approach I s_hould 

like to adopt for Theokritos' account, but wit)1out conpletely ignoring 

Apollonios. For if we bear in mind the fundamental difference between the 

versions, which is primarily one of genre (see p. 7f. above), the comparison 

at certain points can be extremely illuminating. Nothing will show more 

clearly how 'non-€pic' Theokritos is being in this narTative. 

The Boxing M3.tch Between Polydeukes and J\nzy'kos 

The story as Theokritos develops it falls naturally into three parts 
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. (27-52; 53-74; 75-134). 'Ille startling, and very successful, insertion of 

a brief passage of dramatic stichomythia obliges us to read it like this: 

narrative-dialogue-narrative. 'Iheokritos can then allow himself a leisurely 

scene-setting and a detailed fight scene without his naITative beginning to 

drag: the brisk dialogue between them makes a good change of pace, and is 

used very skilfully ( thougj:l only twenty lines long) both to develop the 

contrast in personality between the two oppqnents and to IlXltivate the fight, 

which is presented as the inevitable consequence of this contrast. 'Ille 

boxing match then follows without delay. 

It is instructive to compare Apollonios' overall plan: lO the ·naITati ves 

are of a similar length - '.Iheokritos 108 lines; Apollonios 97 lines. 

Apollonios dispenses, with the setting (of course his story already has a 

narrative context; nevertheless this here indicates a different preoccupa­

tion11). His first lines are devoted instead to the immediate motivation of 

the fight (II.1-24). When it actually happens (II.67-97) it takes only 31 

lines against 'Iheokritos' 51. 'Ille intervening passage is de'{oted to a 

morally loaded description of the opponents and the.preparations for the 

fight, which reflects the IJXlre serious intent of Apollonios' rather gr>im 

narrative, 12 '.Ihe episode itself has a lengthy Nachspiel (II.98-163) - a 

general fall-to of Argonauts and Bebrykes following the despatch of Areykos. 

The difference in the organisation of the two naITatives, just as the 

difference in their outcome, matches a fundamental difference in tone. This 

impresses us particularly when we turn back from Apollonios to Theokri1;os. 

'Ihere is a consistent lightness to the way Theokritos narrates his tale. 

'Ibis will emerge as we "paraphrase and explain"· the developing story. 

1. 'Ille Scene is Set 

(a) The Argonauts come ashore in the land of the Bebrykes (27-33). 
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Since 'Iheokritos ' story is to be self-sufficient, he IJLlst take the time 

to provide a context for it himself. He therefore devotes seven lines to 

bringing the Argonauts to the land of adventure and getting them off the boat. 

'Ihese lines, in their prominent position at the beginning of the narrative, 

bear a tantalising relationship to Apollonios and to Id. XIII, which must be 

touched upon during our discussion, though we must look primarily at their 

:function within XXII. 13 

The story begins purposefully, with a demonstrative fJ which waits until the 

next lirie for its noun, .and with If.pet acting as a particle both of comection 

and of "lively interest" ;14 and it begins with the Argo. 'Iheokritos epito­

mises her voyage by its single most famous.event, the brush with the Symple­

gades, tald.ng that as the fixed point to which he relates the incident he is 

about to narrate: it happens after the passage through Propontis. The Clash­

ing Rocks were situated at the Bosphorus and they symbolised for the ancients 

the dangers of passage through the narrow gateway to the unlmown. Apollonios 

picks out the same incident for a programnatic purpose at the vecy begiming 

of his epic, in his Haneric-style introduction: 

·apx6µevos creu, <ro!~e. TIC!AetLyeverov XAe~ q,c,rrrov· 

KuaveetS . • . (Ap. Rhod. I.1-3) 

(We might note in passing the similarity of the phrase II6v~oLo xa~a ~6µet 

(Ap. Rhod. I.2) to 'Iheokritos' ~6µa. -116nou (28). It is not an unconmon 

expression however; see Gow's note (ad 28). For'another, more marked, verbal 
. . . 

reminiscence we can compare Ap. Rhod. II.32lf. 0etµa i;:uvCacrLv lvetv~CetL a\A~A~crLv/ 

ets llv with 'Iheokritos' phrase els llv. !;uv Lo6oos in this pass_age.) The incident 
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represented too the special aristeia of the JJ;rgo herself, who was after all 

not just an anonymous ship, but an important actor in the story .15 Theokritos 

uses it again at XIII.22~24 when.he sets out to relate.another episode from 

the voyage, the disappearance of Hylas: 

11:n<; xoav eciv cox 1£'1ta-ro aov 5poµa.5cw vail<; 

nAAa o~escr.~se ~a9uv o'et~eopaµe ~ClOLV ••. (XIII.22-23) 

But the Symplegades are. not used in XIII to place the Hylas adventure: it 

happened within the Propontis, in the land of the Kianoi (XIII. 3Df.), that 

is before the running of the Syrnplegades. The exploit is used simply to 

characterise the JJ;rgo and her voyage in general, and to make a link with the 

narrative in XXII (where it does have a more functional place: this perhaps 

lends sone support to the view that XXII was written before XIII). 

The passage raises another interesting point: . 'lheokritos places the 

contretemps with Amykos beyond the Syrnplegades; Apollonios places it imrre­

diately after the Hylas episode, and still within the Propontis. This is 

quite likely to be a deliberate learned disagreenent (it is not necessary . 

to ask who is disagreeing with whan) over the geographical provenance of 

the Bebrykes, a tribe which had disappeared before the tine of Eratosthenes 

(Flin. N .H. V.127) . 16 At the same time one should not neglect to ask after 

artistic reasons. ·Apollonios perhaps wants the big set-piece Syrnplegades 

'incident nearer the middle of his second book;17 and he wants to show the 

Argonauts nanag:ing for the first tine without their strong man Herakles, who, 

according to the poet 's arrangenent, disappeared at the end of the Hylas 

· 18 episode just before the encounter with Arm7kos and the Bebrykes. · Theokritos 

does not have these broader schemes to consider, He is concerned simply 

with the introducticn of his episode and for this-the recent escape from the 

terrible rocks serves admirably_ well. It · is easily grasped and brief. We 

migtit also sense a parallel with the prologue: the JJ;rgo has been delivered 



from peril at sea just. as the ships of the prologue cane througj:l storm to 

calm by the nediation of the Dioskouroi. She runs ashore gratefully in 

Bebrykia wi.th her cargo of heroes: 19 . 'Ibey land and begin methodically to 

·set up carrp. 'Ibis atrrosphere of :!Jrplied relief and relaxation is the best 

possible backgt'ound for the strang;e threat which awaits in the forest. 

'.lheakritos gives a curiously detailed description of the Argonauts' 

landing in lines which have an intriguing' two-way relationship with Id. XIII -
and Apollonios. 

i) Idyll XIII: The first two .lines of the passage in XXII show the 

Argonauts from both sides of the ~hip crowding down one ladder: 

ivea µLa~ TIOAAOt xa-ro' XAC~XO~ aµq,o~eprov ~~ 

(30-31) 

· We have ~ady heard of both 'walls' of a ship in the storm scene of, the 

prologue, where the wave breaks down ~otxo\l~ aµq>o~epotJ~ (12f.): the reminis­

cence is perhaps another intentional link with the prologue. '.Ihe insistence 
. 

on the single ladder· is striking, and it is :interesting that we see such a 
. 20 

ladder clearly depicted on the Ficoroni cista. Now '.Iheokritos uses the 

sane rather strained I one-many I phrasing in the bivouac ~~-::1n;:xi:q: 

ex~O.\/~&~ 5'e~t etva xa~a ~\lya 5at~a TIB\/0\/~0 

5&L&ALVOC, TIOAAOl 5e µtav o,;opeoav~o x;µ&6vav. 

(XIII.32-34), 

'lhese lines · from XIII are very clearly rE;lated also to the next two lines of 

the passage in XXII: 

expav~&~ 5'enl etva ~a9~v xal on~v&µov axtjv 

&6v6.~ ~· ecn6pV\l\/~O TI\lpeta. ~& X&potv lvroµrov (32-33)· 

ii) · Apollonios: Apollonios, in the encamp11Ent scene with which he pre­

faces the disappearance of Hylas (an episode which has many similarities with 

the adventµre of the Dioskouroi), uses together the details of the fire-sticks 
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from XXII.33' (quoted above), and the gather:ing of leaves for bedd:ing from 

XIII,33f. (quoted above): 

~v9a 6'~neL9' ot µev sUACI x~yxava, ~ol 6& AexaC~v 

cpllAA0.6ct A6 LIJ.OOVCi>V cpepov', l!.on e~ov aµT]O'CIV~ec;, 

~6pvllo0ctL • ~oL 6'aµcpl nllp~Lct 6Lve6oxov (Ap. Rhod. I.1184-86) 

These are the passages concerned. Unfortunately they can be. arranged 

in aJmost any order to fit any chronological theory. It rema:ins possible 

that the passage in XXII was written before the others. Our only firm 

conclusion is that there is sorre fascinat:ing relationship between Theola:'itos 
\ 

:in Id. XITI and Id. XXII and Apollonios in the correspond:ing, contiguous 

passages at the end of Bk. I and the beginning of Bk. II of the Argonautica. 

(b) '.lhe Dioskouroi wander off and find a spring (34-43). 

In the Hylas narratives of both authors the comrmmal preparations for 

the night's camp, the routine togetherness, are designed to accentuate the 

separation motif of the story. It is the sane :in the Polydeukes - Amykos 

episode in XXII: aga:inst a background of anonymous activity Kastor and 

Polydeukes wander off alone into the forest (34ff,). Indeed_the pattern of 

the two stories is very similar, c~nter:ing in each case upon a spring. 

Theokritos underl:ines the parallelism between his two episodes by describ:ing 

the natural setting of the spring in each case with enchanting detail: 

Rosenmeyer well describes the idyllic spot pf each poem as a "trap", a peace­

ful and beautiful place :in which saneth:ing dangerous is going to happen. 21. 

However. while Hylas goes looking for water, it seems that the Dioskouroi 

are simply out for a late afternoon stroll, their motive mere curiosity (35f.). 

'.Ibis I think anticipates the tone of Polydeukes' dialogue with Amykos, and 

the fight which ensues; this is not going to be a particularly serious en­

counter. It is both Dioskouroi who wander off, just as both are involved :in 

the .preliminaries to ·Kastor's episode. While one of the pair assumes pro-



minence :l.n each story the other is not lost from sight. 'lheokritos is re­

rembering his promise to honour both (&µqxo, 35, picks up li.µqxo ... &µqxo, 23), 

and both are named (34). Kastor is given his horseman epithet, but Polydeukes, 

who is to be the main actor of the piece, has only a r-ather peculiar ( though 

not unattractive) adjective applied to his complexion. We might canpare the 

:introduction of the pair in Apollonios' catalogue (I.146f.), where Polydeukes 

·is sirrply 'xpm;epov', while Kastor has a line devoted to_his horsemanship. 

Polydeukes is the only one of the two who has an irrportant part to play in 

Apollonios ' epic, and this is Kastor' s compensation. As for the epithet 

'lheokritos gives Polydeukes, it is a typically bold replacement of the 

expected Horrericism: olvoon6~, the colour of ripening grapes (Arist. de col. 

792b6). 'Ibis is a rare_enough word; Are we perhaps supposed to remember its 

application by Euripides (Bacch. 438) to the cheek of Dionysus in disguise? 

Pentheus never bothered to find out who that handsome young stranger really 

was; he proved to be 1IDre powerful than ever his delicate complexion suggested. 

By chance the brothers core upon a spring, and before the story goes any 

further Theokritos devotes seve~ lines of entrancing detail to its description 

(37-43). · No matter that the spr:l.ng comes from the tradition; Theokritos 

· makes it thoroughly his own in these lines - we have only to compare the 

neat lion's-head spout shown on the Ficoroni cista (Gow, Pl. XV). This is 

where _'Iheokritos can truly be said to be designing a correspondence
22 

between 

the spring in this poem and the one .in XIII. Here and there (and in the .wonder­

ful sce_ne of country abundance at Id. VII.133ff.) he achieves his very in­

dividual effect by the naturalistic detailing of plants and trees. It is 

worthwhile following through his description for it is very artful, and leads 

us most cunningly to the figure of Amykos. , 

As a good story-teller Theokritos is prepared to take time to draw a 

scene for our imagination, and he enjoys doing it. 
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i) 'lhe spring is our first focus., beneath a rock-face, brimm:!ng with 

the clear water: it is the pure spring of the Kallimachean :i.m3.ge for just 

this kind of poetry. 23 Our g;aze is drawn down into the water, to the 

pebbles gleaming like crystal24 or silver from its bottom. Again, as we 

noticed in the storm description,'lheokritos begins to play with sounds; 

there are three doubled 1AA 1 sounds in the spondaic line 39 (the A sound is 

repeated thro~ghout the passage on the spring) . The woI'.(l. AaAAa L for pebbles 

was derived onomatopoeically (cf. Et. Mgg. 555.47 AaAAaL• ex ~ou AaAro -... ). 

Gow thinks the word inappropriate to a glassy pool, but the picture in his 

mind is wrong. The spring is bubbling up/5 the suggestion of sotmd in the 

line, just as the glint and gl~am of the pebbles beneath the water, 26 indi­

cates a little move11Ent, , 

ii) From the depths of the pool we look right up to the tall trees 

(Note the juxtaposition of ~ueou; bijrr]Aat, 40). 27 Theokritos evokes each 

species by naire: tall pines, white poplars, planes and tapering cypresses, 

just as he described in more tiny detail_ the several plants which grew 

around Hylas' spring (XIII: 40-42). Note the sounds of the description - the 

rhyming effect of which 'lheokritos is fond in neuxaL / Aeuxat ~e nAa~avoC, 

and the x sounds, particularly at the end of line 141. 

iii) F:inally our eye moves lazily round the flowers of the clearing (42-

431which are not named but described as those that bloom at the end of 

spring; 28 this is evocative -enough for sorre-one who knows what the seasons 

mean. eM,6T) ( 42) adds a little fragr-ance to the scene. Compare the harvest 

scents at VII.143; there 'lheokritos is deliberately expanding our senses . 

.And the bees are busy; their hum is always a sorrniferous _ sound (Vergil Ee. 

I.54f. corres readily to mind). 'Ihe whole description is desig,ied to entrance 

and sooth us . 

(c) Amykos (44-53). 
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But as the pcet· leads our eyes around the peaceful spot he suddenly lets 

them light upon sorrething not so beautiful, sonEthing huge and grotesque in 

fact, sunning itself in the midst of this scene of inplicit ligjJ.t and warmth. 

He sits there as part of the setting, like an enormous dark rock, though 

'lheokritos does not say so, But he contrasts quite startlingly with it. 29 He 

is a monstrous blot upon the landscape. .-

'.Iheokritos pursues his rrethod of description, leaving us to form our 

own notions about the inner man from the details he gives out. He is skil­

fully simulating the reaction of.an observer whose first impression compre­

hends'only the size of the man, and something rather IJEilacing about his 

aspect, but who then begins to notice details. 

gvea o'av~p onepoTIAOs lv~µevo, lv5Laaox&, 

O&LVOs toecv, CJJ<A~p~OL ~e9Aaoµevo, o~a~a noyµac, (44-45). 

oneponAos (44) is used here primarily of Amykos' size, but the moral conno­

tation of the word comes easily with it. 30 Again 5eLv6, (45) suggests that 

he is not only ugly to look at, but frightening too; and the detail of the 

cauliflower ears, which the poet closes in upon with unerring eye, both adds' 
, 

to the external unattractiveness of the man and deftly intimates that he is 

one who is in the habit of fighting. 'Ihere is a pleasing lightness of touch 

here, an entertaining use of words which continues th:rougjJ.out the_description. 

Note the repeated lv-, av-, lv-, lv- at the beginning of words in line 44, 

and the rather jingling ouvo, t_o'e!v ( 45). 31 '.Iheokritos is here adopting his. 

mock wide-€yed tone, essentially amused and detached. He continues with his 

description: 

oapxt OL~peC1J, Oq>OMA~~o, ~t~ XOAbooo,.. (46-47) 

'.!he consonantal repetitions help to vitalise this tone. Concentrat:irlg still 

on Aleykos as a massive man of fight, '.lbeoritos shows us the· rounded shape of 

29. 



his well-developed chest and back. '.Ihe 11Etaphorical use of 'iron' to des-
is 

cribe the flesh (Gow notes it/more comnonly used of moral or nEntal quali-

ties) leads into a s:ilq;lle two-word s:imile - he is like a hamnered colossus. 

'.Ibis is extremely apt: ' 

i) for his size ( xo,.ocrcr6<; generally :ilq;llies a statue of larger than 

life proportions) and physique - we might think of the grotesquely bulging 

Illllscles of the Farnese Herakles, a copy, possibly exaggerated, of a famous 

statue in bronze by Lysippos; 32 

ii) for the suggestion in the mention of the hamnering.technique of the 

. ' 
real blows that have rained upon that flesh (cf. 95) ; and finally perhaps · 

iii) for the motionlessness of the unlovely figure as he s:i.ts in ,the 

sun,33 

Theokritos then uses a more lengthy simile to describe the way the 

eno=us muscles stand out :in Amykos' solid arms; They are like boulders 

smoothed by a torrential river -

~CITaoav -fj6-t-e nhpoL 6A.of:i:poxoL o!lCITe xuA.1.vBrov 

xeLµa.ppou<; ncn-aµo<; µeyaA.ctL<; nepLl~ecre 5CvaL<; (49-50). 

There is a clear rem:iniscence here of a simile used by Hol!Er to describe 

Hektor' s onrush: he is as unstoppable as a boulder bounding down a torrent, 
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av~Lxpu µeµaoo<;, 6A.oot~opoxo<; &,;; ano nl~p~<; 

o{/ ~e xa~a CITeq,av~<; ncn-aµo<; xuµ.6.ppoo<; &cm, (Il. XIII.137-138). 

It if\ quite typical of '.Iheokritos to echo Hol!Er like this even as he self­

consciously realig;is the simile, applying it here to a perfectly stationary 

figure, Amykos is associated with a violent, powerful river, the very 

opposite of the little 1:iJq;Jid spring which has been used as a contrast for 

the hideous creature by its side. Aga:in we might,like to think in terms of 

Kall:iJnachos' literary image at the end of ~ II. 34 The boxing mtch it­

self will be an- analogy for the victory of Kallimachean skill over 11Ere undis-



ciplined power. But 11Eanwhile 'Iheokritos puts the last touch to his picture 

with a hanging lionsldn. 'Ihe skin of a wild an:im9.l is the roughest, most 

'natural' garb one can find: Theokritos has clad his .Areykos· in it as another 

indication of his uncivilised character. 35 It might also align him with the 

great lionsldn hero and strong man of antiquity, Herakles. 'Ihis is a picture 

of a man of brawn. 

Here we have then 'Iheokritos' masterly introduction. He has described 

the setting and its unexpected centrepiece at so!IE length, a static scene 

observed ·as it were througp. the eyes of the Dioskouroi as_ they happen upon 

it. We have; within the fiction of the narrative, surmised only as lllllch as 

_ they from the evidence of our 'eyes-'. We suspect from his pugnacious ap­

pearance that this rronstrous man is likely to give trouble, but we still do 

not know who he is, and we are curious to find out. We are glad when Poly­

deukes takes the initiative and opens a conversation. Theokritos is asking 

us to take part in the story-telling fiction, however learned we may be; no 

matter that we have predicted 'what happens' as soon as he says "Bebrykes" 

in line 29. 'lhis is a form of the Hellenistic naivete gane, and we see how 

effective it can be. It shows us the poet in perfect control of what he is 

doing. The introduction of the brutish Aleykos is particularly well done; 

we are amused and our appetite for the story is whetted. 'lheokritos is 

plainly preoccupied with the actual process of narrative. 

, We can enforce this point by looking briefly at the introduction of 

Apollonios. His manner is quite different, and by the _side of 'Iheokritos it 

is noticeably epic. Kobnken speaks of 'Iheokritos 'stalking' his goa1; 36 

Apollonios on the other hand tells us outright all the facts we need_to know. 

He tells us :ilmEdiately, • with the genealogical detail· traditional in epic, 
-. 

who exactly .Areykos is, King of the Bebrykes, son of Poseidon and the 

Bithynian nymph Malie (II.2-4). He theri describes the king's brutal ordinance 
'· 
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.requiring all strangers to box with him. When Apollonios calls Aleykos 

bnepon}..riecn:a-rov a.voprov (II.4) we therefore ·know that we are to take the word 

in its moral sense. 37 Apollonios prepares us irmrediately for the action 

which follows, in a :rrethcxl far more straightforward than '.Iheokritos' . 38 His 

main descriptive passage (II.25-66) is devoted to e_stablishing a moral con­

trast between the opponents as they prepare for the fight: "le descriptif y 

est sacrifie au narratif". 39 The directness of Apollonios' brief introduction 

highlights Theokritos' more ccmplicated approach in this poem to the 

actual telling of the story. 

2. '.Ihe Dialogue . 

We must admire the boidness with which Theokritos now adopts the tight 

dranatic pattern of stichorcythia (54-74). It seems quite likely that its 

use was suggested by his dramatic predecessors in the treatment of the Aleykos 

story (see p.20 above), but it is without parallel in epic narrative. 4o And 

it is extremely effective: this agonistic 'answering-back' form· is ideally 

suited for bringing out the desired contrast of te~erament between the op­

ponents, and it simultaneously motivates the fight. As Hagopian notes, the 

stichorcythia has a 'dramatische Konzentration"; there is no roan for_ dig­

ression. 41 The hot pace and streamlined form here are an artfUl ·variation 

on the leisurely ecphrasis rethcxl used for description of the setting and of 

the imnobile Aleykos •. Now we have the dramatic interaction of the_actors. 

A conventional Haneric-sounding introduction of direct speech, -rev 

np&repo~ npoaeecnev a.e8}..o~6po~ Tio}..u5e6xri~ (53), introduces a very un-Horeric 

dialogue. Its brisk dactyls prepare us for the increased speed of the 

writing. Polydeukes' epithet here is at orice conventional (cf. Hes. fr.94.31) 

and pointedly used; it indicates that he will come out best in the ensuing 

agon of words (for even thougn Amykos has the last word, he- shows a fatal 
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.overconfidence throughout) and of deeds too. 

With complete self-composure Polydeukes takes the initiative, gives the 

unknown giant a polite II good. day"• and asks the conventional Greek strangers' 

question "Who lives here?" (54). He expects Amykos to introduce himself and 

provide sore inforrration about the land, but instead he gets a surly reply 

which quarrels with his very first word - "How is it a 'goo.d day' when I see 

ren I never saw before in my life?" (55). 42 Dover (ad 56) has the next line 

nicely - "Polydeukes politely assurres that J\mykos' churlish reply is occa-, 

sioned by apprehension", and he lightly bids Amykos "9apaBL• µfyi;'d5txollc; 

µfrc'll; d5t=v q>a9L 'X.e6;aeLv" (56); His insistence that the Dioskouroi are 

not unjust underlines their unaggressive role in the episode; the phrase 

el;· d5t){(l)v also reminds us of their rather special ·parentage. The irony of 

the episode is that Amykos never bothers to find out, as he should courteously 

have done, who he is· dealing with; he blunders straight on into conflict. 

So here he repeats the pattern of his first answer and rudely throws Poly­

deukes' friendly imperative· back in his· face. He doesn't like the implication 

that he is in any way dismayed - "@apaloo, xoox ex ae\:l µe 5L5aaxea9ctL 1:66' 

foL_xev" (57). He is suprerely self-confident, so much so that he can never 

take any hints. Again there is· a delicious irony in his blunt riposte, for 

Polydeukes is going to teach him a lesson, a lesson in humility. 

Polydeukes is mildly provoked and tries to shame J\rr\ykos with his boorish­

ness: 11 /fypLoc; et, npoc; nav~a n~'X..Cyxo-i;oc; -fj5• tmepon'TT)c;;" (58) - but he still 

ccuches his reproof indirectly in a question (if we punctuate according to 

Wilamowitz and Gow)'. "/fypLoc;" is the word used to describe the wood (36); 

Polydeukes is accusing Amykos of being 'uncivilised'. npoc; n&v1:a is best 

taken with Gow as neuter plural with na'X.tyxo-i;oc;; "it describes well Amykos' 

surly catching-up of.: each of Polydeukes' previous sentences. In response to 

this Polydeukes gets a gruff "I am what you see, but I'm not trespassing in 
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yoor land" (59). Areykos is behav:lng·quite childishly; llieokt'itos sees 

clearzy_the humorous side of such determined ungre.ciousness. 

lliis tillE Polydeukes picks up Areykos; if Areykos did com:! to his land 

he would receive !;;ev La and COID:! horn:! safe again (60). Here we see Polydeukes 

setting out the proper form of Greek behaviour, in politely hypothetical 

tenns. Areykos perceives his drift and replies, "Don't you give Ill:! any hos­

pitality; I have none for you1143 - that .is, he does not subscribe to one of 

the :fundanental principles of early Greek society, strict observance of the 

laws of Zeus Xenios. 11npo<; yap f>L6<; elcrLv lfnav1:e<; · I !;;etvoC 1:e n1:roxoC" (Od. 

' VI.207f.) was proverbial. .A!eykos in this story is obviouszy a Cyclops· 

figure, another huge and brutal son of Poseidon (97) outwitted· by a stranger 

Greek. His refusal to acknowledge laws of civilised behaviour is parallel 

to the anti-social a~titudes of the Cyclopes in the Odyssey:· they have no 

assemblies or laws, but live alone without any regard for others ( Od. IX.112ff.). 

Odysseus' motive for waiting in the cave for the Cyclops to return was 

a curiosity to see him, and to find out if he would give him xenia (Od. IX. 

228ff.) . Polydeukes wants to test out Areykos in the same way. We can see 

· him trying to get the better of.Arl\Ykos' boorishness, trying to civilise him 

to the extent of extracting a grudging token. With marked politeness he asks 

for som:!thing that Areykos could readizy give - a drink of water from the pool 

where he sits. 11 6aLµ6vL', 066'/lv 1:ouoe TILe1:v lloa1:o<; cruye ootTJ<;;" (62). 'Ihe 

fonn .of address, 6aLµ6ne, as Ibver notes (ad XVI.22) is "most often cour..: 

teous or conciliatory". llie negative form of the question makes it less of 

a challenge too. At the Sam:! tillE he knows that it is a challenge, and is 

prepared for the consequences of a refusal. Arnykos replies with a quite un­

necessary emphasis and brutality (63). Polydeukes asks then if the stranger 

has a price (64): as if with Greek curiosity he wants to find out how far 

Areykos will go,· what· kind of a beast this . is. No Greek would expect to offer 
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money, or any µcoB6c;, for this basic right. Amykos then narres his condition, 
' 

'Iheokritos has been steering for this point from the beginning, but as 

the corrmentary nn.ist show, we are not conscious of it. Each step rises neatly 

fran the one before and is psychologically perfectly 'right'. 

done with consurrrnate skill. 

" 

It has been 

Amykos has trapped himself by his incivility into a fatal match, but is 

too dense to notice the equanimity with which Polydeukes takes him on. In 

66 the latter apparently asks whether it is to be a boxing match or a pank­

ration. 44 He has given Amykos his last chance (64) and now looks forward 

with quiet relish to teaching the brute his lesson. Amykos seals his fate 

in 67: "nu!; 6 ca-,;e c vaµevoc; acpe-,;€.p71c; µT) q,e Coeo -,;€.xv71c;". 'Ihere is supreme 

irony in his confident reference to -,;€.xvTJ, the· skill by which he will be 

reduced to a fine pulp. He sees no possible threat; he does not know or 

care that he is taking on q,o~epov IloAuoe6xea nu!; epeeC~ecv (2). 'Iheokritos 

completes this beautifully by making Polydeukes ask the identity of his ad­

versary (68)·; Amykos chooses an amusingly pretentious anonymity, in a line 

designed to be thunderous - "You see him here; he is no weakling, and he 

shall be called • . . 'The Boxer"' (69). His confidence in himself is ~­

bounded; he sees himself as a kind of fearsore 'Black Knight' figure. 

Polydeukes of course is o n6x-i;TJc; par excellence (cf. 132). • 'Iheokritos has 

the psychological subtleties of this encounter perfectly under control.' 

Polydeukes is leading Amykos on. In true agonistic Greek spirit he 

asks if there is a prize for them to fight for: he is determin~d to treat 

the bout in a sporting fashion; he ·does not want to fight about ·principles, 

When Amykos makes the barbarian proposal that the' vanquished shall becorre 

the thrall of the victor (71), Polydeukes reacts with horror to his un­

sophisticated· all-or-'nothing approach. "'Ihat 's no better than a cock-fight", 
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he says. Gow quotes Ar, Birds 70, Phryn. ~- fr,17 to show that 6ou},_o<; 

was a technical term for· the defeated cock :in this popular sport, so Poly­

deukes I exanple is apt. And the mere idea of a cock-fight suggests to him 

all the uncivilised th:ings he dislikes. Aleykos, another anusing _touch, pre-. . 

fers to see it as a lion fight (73); 45 '.Iheok['.itos has shown him thro_ughout 

as a man obsessed with his image. Polydeukes allows hlJn to· :insist on his 

prize and the stichomythia closes with Aleykos' couplet. 

The exchange of 54-74 is :in a way an analogue for the ensuing fight -

Polydeukes light-stepping, undismayed, completely on top of the situation, 
\. 

Arnykos blundering, brutal, and thick. Konnken is right to po:int out the 

humorcus elements :in the characterisation of· Arnykos, "die fast komische Figur 

e:ines_ gedankenlosen Grobians" : we are amused by his, boorishness. There is 

an obvious contrast :in Apollonios,who does his best to draw Aleykos as a truly 

m:macing, realistically cruel· figure. 46 

Apollonios' use of direct speech is conf:ined to '.llrlwkos' announcement of 

his Gesetz (II.10-18) (which :in marked epic style is a repetition, :in sub­

stance at ieast, of what the poet himself has already told us), and Polydeukes' 

simple acceptance of the challenge ·(II. 22-24) . Apollanios I straight-forward 

epic presentation again underlines the fact that Theokritos' procedure is far 

more complicated; and here it is fundamentally dramatic. The majority of 

'.Iheokritos' poetry :in fact is written in the draIJB.tic m::lde; the stichomythia 

which we note as an :innovation :in the genre of the hymn has a natural place 

:in the so-called ·pastoral poems of Theokritos (cf. DI and X). Again and 

again :in the poems we find examples of '.Iheokri tos' thoroughly captivating 

dramatic insight, his ability to 'see through' his characters :in a gently 

humorous way as he puts words :into their mouths.' We th:ink of the naive mono­

logue of tre absurd but appeal.1/lg rronster Polyphemos in ·Id. XI: or the 

splendidly petulant ·goat-herd of Id, III. 47 '.Ibis is. the gift which '.Iheokritos 
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is exert:ing here upon the portrayal of J\n:\ykos. When he writes like this we 

feel above all that he is perfectly in control of his tone and technique. 

3 . 'lhe Bout . 

'Ille boxing match gets under way almost :i..Inroodiately, after a brief intro­

duction of supporters for each side ( 75-79) and two. lines of preparation ( 80-

81). Apollonios on the other hand uses a lengthy preparation scene (II.30-66) 

to develop a contrast which Theokritos has already established· in his dia­

logue (though in rather different terms). Theokritos prefers to get straigtlt 

on with the figtit, which he develops in rougtily two rounds: Amykos is on 

the floor at 106 and 128. J\pollonios' fight is similarly in two parts, but 

the first ends with both opponents pant:ing for breath (II. 86f.); the next 

round consists only of Polydeukes' death blow to J\n:\ykos (II. 90-97). Gow, . 

while he judges 'lheokritos' description on the whole to be "more vivid and 

workmanlike", thinks that· Apollonios' indecisive first round is more drama­

tically convincing, 48 He has failed to see the different intent ~f the nar­

ratives: Apollonios' is supposed to represent a serious danger realistically 

overcome; 'lheokritos' a. stupid giant being punished for his churlishness. 

Theokritos' J\n:\ykos is not allowed to get in a single blol;'; he is completely 

floored, but it is not necessary that he should be killed. In the perspective 

of Apollonios' treatrrent, as Vian notes, "la mise a mort d' Amykos est tout 

aussi logique que l' etait chez 'lheocrite la clerrence de Pollux. 1149 

Dropp:ing_back into a rreasured epic style after his startling dialogue, 

'lheokritos makes Amykos (and this is the first tirre he is named)· blow upon a 

concb.50 to s~on his unseen countryrren, who appear rapidly from the forest 
' . . 

and gather under the shady planes (cf. 41)~ Rather less picturesquely Kastor 

goes back to the ship to swnnon the Argonauts. In Apollonios' account, Amykos 
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apparently brings followers with him when he comes down to the beach to 

challenge the Argonauts; we f:ind the two sides being aITang,ed opposite each 

other at Ap. Rhod. II.36. Apollonios wants them there of course for the 

general engagement which follCMs the boxing match (II .98ff.); otherwise they 

take no part in the boxing match episode. Theokri tos' only motive is an 

artistic one: the assembling of both sides provides a lull before the 

action, and creates an audience to witness the giant's lesson; he uses the 

' spectators to point up·the course of the fight with. 'reactions', and they 

thus contribute dramatically to· a narrative "die in ihrer Gliederung so wie 

in ihren Efuzelheiten ohnehin durchaus lebendig gehalten ist. 1151 If Apollonios 

wrote first we could perhaps see Theokritos teasing his readers about the 

outcone of· the fight by carefully bringing together both sides, and by at­

taching to Kastor a warlike epithet, one Cpoxoc; 'lv 6C1°C (79), when the whole 

thing is to end quite peacefully and suddenly. But the presence of an 

audience is anyway dramatically good, and Kastor is mentioned to keep him in 

view (cf. 34-37, 55-56, 65); his epithet compensates fo~ his subordinate 

role in this story (cf. 34) and perhaps looks forward to his part in the 

second narrative. 

The opponents bind their hands and arms with lµ~v~ec; 52 ·(cf. 3, 68) then 

advance Homerically to the standard duel position between the lines (cf; ·r1. 

III.341, VI.120). For le; µeaoov cruvCLyov (82) we can compare a phrase fran . . . 

the fist-fight between Odysseus and Iros, which is a passage. 'Iheokritos seems . 

to have distinctly in mind during this episode: le; µeaaov 5' /fvCLyov, though 

the verb is there transitive (00. XVIII.89). Theokritos' phrase ~6vov· nveov~ec; 

(82) is modelled on the Homeric µeveCL or µ€,voe; nveCov~ec;; (cf. Il. II.536, 

XI.508 etc.). (Haneric reminiscences continue, naturally, throughout the 

fight scene: they will not all. be noted; Gow and Dover between them supply 

nany parallels.) 
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'Ihe first manoeuvring is to see which of the opponents can get the sun 

behind his back. Polydeukes wins this point as he will win all the others. 

Anzykos exhorted him not to spare his ,:exvri at 1.67; now Polydeukes shows 

that his skill is superior: 

t5petri µeyav lfv5pa nap~Au9ec;, J IToA65etJXec; (85) . 
• 

The intervention of the poet :irrplied here by the second person address points 
. . 

up what he is saying. 'Ihe juxtaposition of t5peC1J and µeyav liv5pa sums up 

the pattern of the fight to follow - skill versus mere strength. t5petu as 

Gow notes is a rare noun:· it occurs at Il. XVI. 359 of Hektor avoiding Aias' 

spear; and, more interestingly, Apollonios uses it in his account of this 

fight (II. 72). It comes at. the beginning of a line describing the 

skill of the pilot which saves a ship from overwhelming waves, a simile for 

Anzykos' onrush evaded by Polydeukes' agility. The latter's skill brings him 

victory in both accounts. Finally we note that Theokritos is choosing his · 

words carefully: na~Au9ec; is cleverly used, both literal and metaphorical 

senses beini,; felt; Polydeukes' first blow to the face• ~a.AAE't'O . . . n.p6=nov 

(86), is the·one he gets the sun to make, purely by skilled footwork. 

At once we see Amykos' fatal flaw: he cannot keep cool~ as Polydeukes 

eminently can. Polydeukes' first victory infuriates hlm and he comes on with 

fists flailing ( 87-88). 't'L't'U(J'){oµevoc; ( 88) is used frequently in Homer with a 

dative of weapon (cf. 187) but its use here of boxing is very individual (cf. 

Gow ad 88). The sentence is made up of very Homeric components, but still 

describes perfectly what 'Iheokritos has in mind.· Now Polydeukes just touches 

Anzykos on his chin, and that enrages the huge man still more, just as Poly­

deukes' ligj:J.t replies drove him on in the previous passage. He abandons any 

kind of technique in favour of a brute onrush: 

' cruv 5B µa.)(11\1 l,:a.pase, IIOAU<; 5'lneXEL't'O veveui«:ic; 

(90-91) 
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He cores on wildzy, head down :... a· striking detail which might remind us of 

a charging bull. . Apollonios in fact uses the simile of bulls fighting over 

a heifer in his account (II.87-88). Ms draws our attention to '.Iheokritos' 

style: . he does not use similes where they might traditionally bE; appropriate; 

the obvious contrast is with the wealth of corrplex similes in Apollonios' 

very epic treatirent. Doubtless he feels that t_hey would distract from the 

lightness and continuing movement of his narrative: ,his only developed 

simile is used in a passage of detailed description of a static scene ( 49-50). 

He pref'.ers to use vivid phrasing and aptly chosen words for his effect. 
! 

Polydeukes then has won his second point. But here '.Iheokritos makes 

interesting use of his spectators to add a different dil!Ension to the account. 

We !mow that Polydeukes. has the upper hand, but Amykos' fearsome onrush seems 

BO powerful that the Bebrykes cheer, and the Argonauts shout encouragement, 

fearing-that the enormous bulk of the creature will crush Polydeukes in the 

narrow space (91-94). They see Amykos as a 'Tityos-like man' - Tvi:u'(i eva},_(yx~oc; 

avfip (94) . This simple simile is the only one of the fight. Like "aq,opfJ},_a1:oc; 

ota xo},_oaa6c;" (47), it is very brief, but very apt. Theokritos leaves it to 

us to expand upon it with appreciation. The giant Tityos attempted to rape 

Leto, and was in some accounts shot down by Apollo, representing the Olyrrpian 

power of light and order acting against the undisciplined brute forces of 

darlmess, sons of Earth, enemies of Zeus, etc.. The start:i,ng comparison is of 

size.(cf. Od. XI.,577, 66' en' evvea xe!1:o ne},_e9pa) but the other reverbera­

tions are felt too. Apollonios makes more emphatic use of the idea where he 

canpares Amykos to a "neMOp 1:exoc;" of Typhoios or of Earth herself, born in 

anger against Zeus: Polydeukes is likened to a star of heaven (Ap. Rhod. II. 

38-42). 53 'Iheokritos is content to leave unexplored the moral implications 

of his canparison. He does however call Polydeukes "son of Zeus" in the next 

line '(95). This is designed also to contrast with the description of Amykos 
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:In 97 as "son of Poseidon". Poseidon fathered a number of monstrous charac­

ters who were the enemies of civilised man. 

M:anwhile the Argonauts' misgivings are unfounded. 

dµq,o~ep~aLv ~µuaaev dµoc~a5C~, lO)(e0e 5'6pµ~~ 

rra•5a TioaeL51llilvo~ brrepcptaA6v rrep l6v~a. (95-97) 

Aga:!n a passage of f:!ne enterta:!n:!ng writing. rrwo dactylic l:!nes describe 

Polydeukes danc:!ng from side to side, battering Amykos. 'Ille :r;>epetition of 

fvea Mt ~v0a (95) and the repeated&µ- •.• &µ- ••• &µ- .•• at the tieg:!nn:!ng of 

successive words in 96 suggest particularly well the fists punching one after 

another, 'Ille rr sounds of 97 round off the effect. Amykos is brought to a 

standstill, brr e pep ta AO~ though he is. 54 

rO'TI] 5~ TTA'l']'YaL~ µe0fu>v, ex 5' irr~uaev atµa 

cpo(vt.ov• (98-99). 

He stands "reel:!ng", and spits out blood (note the staccato sound). . The 

vivid metaphor ?fa man drunk with blows seems to derive from Od. XVIII.240, 

~~aL veuITTasrov xecpaAu µe06ov~c loLxro~,. of Iros left propped up aga:!nst a 

pillar by Odysseus, who had taught him a lesson of respect for strangers and 

beggars: earlier we see Iros with cpotnov atµ~ ooz:!ng from his mouth (Od. 

XVIII.97). Now the heroes cheer, for Amykos is a terrible sight, standing 

there with his bloodied mouth and his eyes closing up - the k:!nd of detail 

which Theokritos likes to observe. The picture is almost a caricature as 

Polydeukes hops around fe:!nt:!ng at him from all directions and confusing him 

ccmpletely (102-103). With perfect adherence to the rules of defeat:!ng 

brawn by bra:!n, Polydeukes simply waits his moment. When he sees it he lands 

one Hanerically well-placed blow: 

µeaO'l')~ pLvo~ l5rrep0e xa~' 6cpp6o~ -/1Aaae noyµlj.; .(.104) . 55 

'Ihis is enough to stretch Amykos on his back amongst the flowers. We have 
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to be amused by the picture '.lheokritos has created, mobilising for very well­

judged effect the S8.IIE contrast that he set up in 37ff. - a blot in the midst 

of beauty. '.lhe reference to flowers56 picks up the lfvs ea e Mi6TJ ( 42) of that 

earlier idyllic description. 

Arnykos gets up again and the fight continues with phrasing· reminiscent 

of the lines which began the first round: \ 

8eCvov1:ec; tµ.eiaLv (108) recalls q>6vov .a,J,:/j}..oLaL nveov1:ec; (82),. and the refe-

. rence once more to the tµa.v1:ec; picks up 81 (cf. 3 and 68). The next three 

lines (109-111) contrast the placing of blows: Arnykos' are to the chest and 

off the neck, while Polydeukes' are straight to the head, which was apparently 

the only good target in Greek boxing. 57 Arnykos·• face has already CCille in for 

punishment at 86, 88, lOOf. and 104f •• · Polydeukes is here tagged "av Cx'T]'t"oc;" 

(cf. ae0}..oq>op6c; 53) as he wa.nns to the task of 'finishing his opponent off. 

'.Iheokritos too seems to warm to his writing. Arnykos' flesh begins to fall 

in with sweat lx µeya}..oo 6e l aLt 6}..Cyoc; yeve1:' av6p6c; (112f:), while Poly­

deukes' limbs begin to fill out and glow with his exertions. Gow complains 

. 
11 '.lhe picture of Arnykos reduced by sweating from a giant to a pygmy is ridi­

culous"; 58 but it is supposed to be slightly ridiculous. V~an quotes this 

shrinkage of Arnykos as a sign that "'lheocrite ne le prend pas au serieux" . 59 

Arnykos is being "cut down to size", and it is high spirits that make 

'.Iheokritos put it like this. 

It is :imnediately after this flight of colourful individuality that 
' ' ' 

'.Iheokritos interrupts the story with the highly formal device of a question . ' ' 

to the Mlse, asking how Polydeukes put an end to Arnykos (115). He. claims a 

scrupulously conventional reliance upon and obedience to., the Muse (ll6-117). 

Structurally the lines vary the level of the narrative (cf. address at 85) 

and emphasise its articulation by an effective pause, marking off the final 

stage of the fight. Their formality is however deftly undercut by the des-
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cription of' Amykos as d5T]cpa:yov t1.v5pa. (115), a "huge eater". .We are perhaps 

reminded again of' Herakles (see p.31 above), the great glutton of' antiquity, 

in his more buf'f'oonish aspect. 'Ihe phrase contributes a pleasingly_ light 

nock-heroic touch to these lines. See further p. 82 below, in connection 

with 'Iheokritos' re!IBI'ks in the epilogue. 

Amykos now _makes his last bid, A.LA.a.~6µevo<; µeya. tpyov (118) .. _ There is 
60 ' an irony in the phrasing, because what he tries is nothing glorious,. but a 

f'oul. He gt'asps Polydeukes' lef't hand and tries to land his right f'ist. 

The precise detail of' which hand talces which, which f'oot leads and so on is 

typically Homeric, and means that the movement has been clearly thought 

through (if it remains unclear consult Gow ad 119ff'.; he adopts Toup 's 

b:&ptj? (sc._ no6C) in 120, as seems necessary). The lll'lseen voice of' the poet 

conments that this blow would have done damage_ to Polydeukes: Theokritos is 

drawing back f'rom his eye-witness style -of narrative in preparation f'or ~s 

closing remarks· (compare the 1:lnes to Muse; 115-17). But once again speed 

triunphs as Polydeukes twists his head away and plants his own blow (123-24) 

beneath the lef't temple. This moverrent corresponds to Apollonios' version 

of' Polydeukes' f'inal victory (II. 90-97): Amykos malces f'or a f'inal terrible 

blow f'rom above but Polydeukes turns his head aside to talce it on his shoulder 

and steps in quickly to land a f'atal f'ist above the ear. ( Compare also 

Odysseus' blow to Iros' neck beneath the ear,.Od .. XVIII.96;) Theokritos' 

Poly~eukes however does not destroy Amykos with one stroke. -He follows with 

~ lef't to the mouth which rattles. the teeth-(cf'. Ap. Rhod. II.83): ·nuxvol·B'~pa.~T]aav 

666v1:e<; (126) - an amusing reapplication of' the f'amous Homeric phrase dpa~T]ae 

6& 1:e6xe' ln' a.fn/ii (IL IV.504 etc.). He then proceeds to reduce Amykos to 

a pulp, raining blows to the head until the giant~s f'ace is lll'limaginable 

(127-28). We have seen it growing progr>essively more hideous throughout the 
. 

fight (cf'. 101, 104, and 111 especially). Finally the_ giant is laid low 



( 

agp.:in: na<; 5'lnt yaCu_l X&L~'aAAOcppoverov (128-29). (cf. Odysseus of Ires, 

Od. XVIII.92, -.av6crcre,ev -.'lnt yaC:p; and Euryalos after his match with 

Epeios, Il. XXIII.698, xcl5' 5'a)..)..ocppovfov-.a .µe-.cl crcp(cr,v elaav l!r<:>v-.e~.) 

'.I.his is where the fight stops: Jlnzy'kos raises his hands feebly in defeat 

and that is enough. '.Iheokritos slips back into laudatory address to end his 

story. 

't"OV H,BV /!pa xpa-.erov nep a't"a.o8a)..ov oo5ev lpe/;a<;. 

J.n6x'TT] Ilo)..66eoxe<;; 5µocrcre 5g -.o, µeyav 5pxov, 

Polydeukes spares Areykos as a sportsman spares his opponent, and merely· ex­

tracts an oath that he will behave more civilly to strangers in the future. 61 

Odysseus spares Iros primarily. to avoid calling attention to himself, but he 

cautions him similarly af'ter propping him up: Od.·XVIII.106, µT]5e cr6 ye 

i;eCvrov xai n-ru>xrov xoCpavo<; eLva,. In both cases an unknown stranger has 

punished arrogance, but has left the offender alive to t<:)11 the tale. 

In Conclusion 

'r. . 
Theokritos' ending of course is partly designed for a neat and satisfying 

close to the whole episode, but the moral reverberations are there·. The story 

parallels in a wey the pattern in the prologue, where the transgressing ships 

' 
are forgiven and saved, and taught to wait for the stars the next time. We 

can see Polydeukes, personalised now as an. attractive and gentlemanly young 

Greek, performing his role as patron of -~d (cf. 6, 23) by neutralising 

a threat to the civilised world; just as Herakles wrestled with and de-, 
stroyed Jlntaios, the son of Poseidon and Ge who used to.decorate his father's 

temple with the skulls of l;ivo,· (Find. Isth. IV.50ff.); or Kyknos who adorned 
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the temple of Ares on the road to Delphi with similar ornarrents. fue exploits 

of the hero fueseus too (modelled very much after Herakles) include many tales 

of the annihilation of brigands by their own ghastly methods - Skiron who 

kicked passers-by over cliffs, Sinis who used pine-trees, Kerkyon (a later 

version of Antaios) who ccxnpelled strangers to wrestle with him to death, 

and others too. 

But before we run too far with these examples we should return to the 

essentially innocuous and light-hearted close of the present episode, and 

mark how slight is the story's true moral l~ad. Theokritos has understood 

the eternal popularity of the Giant motif in myth and folk-tale. 62 Conquest 

of the giant can represent triurrph. over the violent and threatening forces 

of the world; · or at the other extrere it can be s:J.m:)ly the ever-appealing 

tale of the small man outwitting the large. Ana. it is wits that always play 

the chief part in these stories: thus Odysseus' most perfect victory over 

the Cyclops COIIES when Polyphemos tells his friends that Nobody is destroying 

him and they- go away ( Od, IX. 408ff.) . It is the sheer relish of such a story 

and the telling qf it that shapes Theokritos' purpose here, combined with his 

sophisticated delight in manipulating characters. "Lem Wilden, Barbarischen 

stellt er das Kull vie;te, Urbane gegenUber": 63 he creates an interaction of 

types and develops its possibilities for their own sake. 

It is likely that fueokritos' emphasis comes in part at least from the 

tradition. As Vian remarks, we do not know how Peisandros treated the story, 

bu:t it would seem likely that Epicha.rmos and Sophokles· handled it "sur un ton 

plaisant11 .
64 

He speaks later of the picturesqueness of Theokritos' treatment, 

in order to contrast with it Apollonios' seriousness: "Apollonios s'interdit 

. cette diversit~ de ton et cette charmante fantaisie. 1165 Indeed comparison 

with Apollonios' rather grim and purposeful treatm,nt of the story is the 

best way to throw the essential lightness of Theokritos ' into strong relief. 66 
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'Ille two J\reykoses are basically the same uncouth barbarian, but while 'lheo­

kritos'. is sorrething of an oaf, hostile but ~tupid, 67 Apollonios' is truly 

frightening, because tie knows what he is doing. 68 H~opian develops this 

distinction between the churlish giant who acts "instinktmassig" on the one 
.· ~ 

hand, and the barbarian king with his brutal "Gesetz" on the other. 

We must beware then of treating '.Ibeokritos' story as a rrnral tale, though 

we may be tempted by general parallels to do so. 70 I have tried to indicate 

in my long comrrentary on the episode what· I take to be the poet I s basic pre­

occupation, that is, the actual telling of the story. He exerts all his 

1:-exv71 to write it· entertainingly; it is amusing and sophisticated,· and be­

cause of Theokritos' special gifts of insight, satisfying too. Technique 

and urbanity triumph over undisciplined size. Polydeukes is 

nistic hero and his victory is a thoroughly Kallimachean one 

a truly Helle-

71 (cf. 85). 

In a sense Polydeukes is an analogue for the poet himself, "selbst der Mann 

vollendeter Technik", 72 just as Pindar for instance can use himself 'and his 

athletic hero as Ill.ltual analogues in Nerrean III. 73 '.[heokritos talks st:i:'ik­

ingly about his poetry in his · curious epilogue, and while I do not claim at 

all·that this is the underlying object of the narTation, I think it legit­

~te to feel these literary ideas emerging to shape it (conpare p.28 and 

p.30 above on the Kallimachean imagery used in description of the little 

spring and the gigantic brute who is defeated for its sake). 

Gow' s judgement that this part of the p()e!J] contains "some of T. 1 s best 

work" is I think very fair. 74 '.J:he comnentary of this chapter has attempted 

to underline the 'non-epic' , and in the dialogue specifically I comic-dramatic' 

nature of the narrative, its elerrents of individuality, its perfect control· 
. ' . 

of tone and technique. 'lheokritos · is exercising all his narrative . powers on· 

telling us a story, a story with a point, but not·necessarily· a nnral; a 
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story which is self-contained, and above all, entertaining. It even has a 

happy ending, 
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III. KASTOR 

Af'ter two J.jnes of transition (135-36), 'Iheokritos narrates in honour 

of Kastor the story of the quarrel between the Dioskouroi and the Apharidai 

over the Leukippides (137-211), which is resolved in his version by a duel 

between Kastor and 1,ynkeus. 

But does the story honour Kastor? Critics have thought not, and this 

part of the poem has been generally berated. I shall (1) look briefly at the 

problem it presents, then (2) ·speak of the tradition behind the story, since . . , 

Theokritos is here producing an unusual version of it. 'Ihe bulk of the 

chapter will again consist of (3) a study of the narrative in an effort to 

arrive at some judge11Ent about its tone ·and intent. 

'Ihe Problem 

We should perhaps distinguish two separate problems which arise from 

Theokritos' Kastor narrative; one is a moral problem and one stylistic. 

i) The Moral Problem 

This is easily defined in the words of the critics, for their charges 

against Theokritos have been constantly based on the moral offensiveness of 
, r 

the story which purports to· honour Kastor. 

Having contracted'to hymn the twins separately Theokritos finds no 
the , 

. ready-made parallel in/tradition for the Polydeukes story and. is forced to 

rework another well known-'episode, the quarrel with the Apharidai, in such a 

way as to give Kastor praninence. But he has been "most unfortunate" in his 

choice, says Gow, for Kastor was killed in the usual versions of this story: 

and moreover Theokritos "seems to go out of his way to place the Dioscuri in 

an unfavourable ligh~. 112 Legrand is more emphatic: "ce qui est sur, c'est 



qu'il met tres nettement tous les torts au compte· des Dioscures;" the rrerci­

l~ss victory of the Dioskouroi is the victory not of _right but of "la force 

brutale second~e par la faveur de Zeus. 113 .Donald Levin has recently made 

some effort to explore the problem in an unpublished paper entitled "Castor's 

Duel with Lynkeus". Unfortunately I do. not know what conclusions he reached; 

but his premiss is clear: how could 'Jheokritos·, in a hymn designed to glorify 

the Dioskouroi, represent Polydeukes on the one hand as "the righteous van­

quisher of ogre-like .Amvcus," and Kastor on the other as· "the perpetrator, 

along with Polydeukes himself, of several reprehensible acts culminating in 

th~ brutal dispatch of his unoffending cousins •.• ?"
4 

'It is those who find Polydeukes acting 'morally' in the first story who · 

have the greatest difficulty in accanmodating the second part of the poem. 5 
'). . 

I tried.to show in. Chapter II that '.Iheokritos was not very much interested 

in the moral potential of his narrative: as he develops it, his theme is not 
! . . . . 

"Bestrafte Hybris" so much as a lesson in manners. So too . we would be wise 
I I . 

not to !approach the Kastor narrative expecting a moral tale. Here we must 

keep ~nerally in mind the amorality which is characteristic of the Hellenistic I . 
approaqh to the gods (see p. 5 above). Dover, in his introduction to this 

I . 
part of! XXII, remarks judiciously that the moral problems posed by traditional I . 
mythology were less serious for a poet who perhaps regarded myth "solely as 

- I . · · · · 6 
the mate:riial of poetry and not as an authentic tradition about the gods." 

.N~vertheless there remains the charl!,c! that '.Iheokritos deliberately makes 

the siJ,uation worse than it need be. As Dover .himself says, "'.Ih~okritos seems 

to accept the lawless brutality of the Dioskouroi as a datum, and even to 

heighten our awareness of it by putting dig;rl.fied and reasonable reproof .into 

the. mouth of Lynkeus. "7 (emphasis added). . It is -clearly important· to examine 

very carefully the grounds for this accus_ation. If the Dioskouroi are indeed 

found to be acting in this episode with the wanton injustice of which they 



are accused, the moral problem cannot be ignored. 

ii) The Stylistic Problem 

I nrust confess that what worries IJB considerably more than the moral 

blameworthiness of the narrative is its quality. This problem is less easy 

to def:ine, for we soon becorre c,aught up in the awkward, and very unprofessional, 

question of how we think Theokr:i.tos should be writing. The moral problem has 

generally over-shadowed this other~ canpare Gow's staterrent on the episode, 

"It is not a good poem, but its chief demerit consists not in its intrinsic 

faults but in its unsuitability to its present position." (He does however 

point out very clearly sorre of the 'intrinsic faults' he sees.) 8 

If XXII is read as a whole, the discrepancy in style between the first 

and the second parl;;s of the poem is; I think; very striking. ·Chapters I and 

II, have given an enthusiastic account of the prologue and the Polydeukes 

episode with particular emphasis on the entertaining vitality of Theokritos' 

writing and his faultless corrmand of technique. The Kastor episode brings a 

sharp change. Its tone is more serious, the narrative technique less interes­

ting, the writing in the fight scene almost perfunctory. What is so per­

plexing about the whole treatment is that there seem to be obvious places 

where Theokritos co!J.ld have managed it quite differently. What is Theokritos' 
. 

intent here? Is he on top of his narrative and doing something deliberate, 
. 

or not_? 

If we fail to satisfy ourselves that the behaviour of the Dioskouroi is 

acceptable in this episode, or fail to f:ind a rationale for Theokritos I poeti­

ciµ treatment of the story, we shall have little choice but to fall back on a 
" version of Gow' s theory that XXII is a composite poem. Gow suggests that the 

earlier parts of the Kastor episode were already in existence as part of a 
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poem on the Dioskouroi and Apharidai., and that "T. added Castor's speech, 

hastily wrote a duel from the Iliad, and rounded the whole into a poem by the 

addition of an epilogue, which, brief as it is, seems to contain an extra- -

ordinary carelessness. 119 In this view the problems are accepted _as aspects 

of poor workmanship. We should think very hard before we settle for this. 

The Tradition Behind the Story 

Theokritos has developed for his purposes a very distinctive version of 

_the story of the quarrel with the Apharidai. Obviously it had to be distinc-
the 

tive if Kastor, normally killed in/story, was to errerge instead as its her-o.
10 

We must look at· the tradition if we are to understand the choices Theokritos 

had open to.him when he set out to rework this story. 

The story of the abduction ( or I Rape' ) of the Leukippides by the 

Dioskouroi was apparently a popular one, but was. not always connected with 

the Apharidai episode. ll The twins always act with a forceful assurance in 

this story: they take what they want - in Apollodoros' words, III. XI. 2, 

Apollodoros then goes on to narrate quite separately the story -of the quarrel 

with the Apharidai., which was occasioned, in his account, by the division of 

some oxen captured in a joint cattle raid in Arcadia. Idas, who was appointed 

to diizide the spoils, pulled a trick on the Dioskouroi, and the Apharidai 

drove off the cattle to Messene. 'Ihe Dioskouroi went after them and took 

· back the cattle, and much else besides; they were waiting in ambush for the 

Apharidai, but lo7nkeus spotted Kastor and Idas killed him. Polydeukes pur­

sued and killed lo7nkeus but was woimded by a stone thrown at him. Zeus 

' 
thunderbolted Idas and took Polydeukes up to heaven, but made arrangements 

for the pair to share immortality when Polydeukes refused to be parted from 
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his brother. 12 

'lhis is substantially the story that Pindar told in Nerrean X,55-90.13. The 

fight began when Idas dealt Kastor a fatal wound, <iµq>t ~oua(v 11~ xoAW9etc; 

(Nern. X.60). The scholia on Pindar Nern. X.ll4 say that Pindar is following 

tbe version of the story told in the Kypria, at least in ·the details of the 

anbush, We cannot be sure of reconstructing the exact version of the Kypria, 

but it seems to have contained the popular tradition that the quarrel was 

over stolen cattle.14 A scholiast on Lykophron 547 contributes the detail 

that the Apharidai had taunted the Dioskouroi with paying no bride price for 

their brides, the Ieukippides: the Dioskouroi retaliated neatly by stealing 

the cattle of the APharidai to give to Leukippos. 

, Pindar, using the Dioskouroi as his heroic exempla, is concerned to show 

them in a favourable light. But, the scholiast ad Nern. X.60 (112a) records 
. -

another, less creditable story. According to him Lynkeus and Idas were to be 

married to Phoibe and Hilaeira, the two daughters of Ieukippos, and invited 

the Dioskouroi to the wedding festivities. The guests however snatched up 

the brides and ran off with them, pursued by the Apharidai. A battle took 

place 'nept 1:rov y6.µoov' and Kastor was killed, Then Polydeukes slew both, 

assiste_d by Zeus. This account is getting closer to Theokritos' in making 

the Ieukippides the brides of the Apharidai and their abduction the cause of 

the quarrel (it is unfortunate that it cannot be securely dated) . 15 The 

riddling Lykoph..n:m apparently has these elerrents in his story (544ff.), though 

the scholiast on lijk. 538 can be excused for his confusion, if so it is, in 

saying that the girls were betrothed to the Dioskouroi and abducted by the 

APharidai .16 In both Ovid Fasti V. 693 and Hyginus Fab. 80 they are betrothed 

to the Aphariaro.. 17 

Kastor is killed in all accounts known to us other than Theokritos' , and 

usually by Idas (in OVid by lijnkeus, Fast. V,709). Theokritos' motive is per-



fectly plain. Since this story is designed in Kastor•s·honour he obviously 

_cannot be killed, or even wounded. 'lheokritos is treating the pair equally -

as sons of Zel,lS and does not want to discriminate against Kastor on the tradi­

tional ground of his mortal parentage (see Append.ix p.108). Indeed in his 

account Zeus' intervention against Idas, which in other stories is to save 

Polydeukes, is on Kasto:J' s behalf. Kastor therefore is left to kill Iornkeus 

in a formal duel set up as a parallel to Polydeukes I bout with Areykos in the 

first narrative of the poem. Kastor pre-empts completely· Polydeukes' normal 

role in the episode. 

Theokritos then seems to have.reworked the tradition extensively for the 

purpose_s of the present narrative.· But there was a limit to which he could 

innovate. -Just as tradition allowed for the sparing of Areykos, it dictated 

the slaying of the J\pharidai, and we should not' be unduly upset when it 

happens. Within the tradition however, he has made various choices. We shall 

, discuss the significance of sane of the details of 'Iheokritos' account as we 

· come upon them. 

'Ihe Duel Between Kastor and Iornkeus 

'Ihe narrative of the duel between Kastor and Iornkeus follows roughly the 

same three-part pattern as the narrative of the boxing match between Poly­

deukes and lln\Ykos. A brief introduction prepares for the story (137-144). 

':ijle place of the terse stichanythic dialogue of the first episode is taken 

by two full-length speeches (145-180), which were probably of comparable 

length: there seems most unfortUi'lately to be a lacuna after 170, into which 

has disappeared the beginning of Kastor's speech in answer to I.qnkeus. An 

' account of the single corrbat between them follows at 181-211. 

Althougti there are designed parallels between the two narratives, their 
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emphasis and their final effect are strikingly different. We nrust pay close 

attention to both parallels and differences. 

1. '.lhe Scene is Set 

'.lhe first seven lines of this episode (137-143) correspond to the first 

twenty-six of the first narrative (27-52) in that they provide the setting for 

the story and bring the combatants face to face. But they go further too: 

they cover all the preliminaries to the story and give us the reason for the 

ensuing fight. We have only to look at the relative length of the two passag,,es 

to see that. this tine 'Iheokritos is completely uninterested in a leisurely and 

picturesque approach to his narrative. Indeed the lines correspond more 

nearly to Apollonios' introduction to his Polydeukes - J\Jeykos episode (Ap. 

Rhod. II .1-9) . Apollonios "lasst in seiner Darstellung alle Ornamente weg," 

says Kobnken;-8 and the same is true of 'Iheokritos' introduction here. Both 

passag,,es tell us exactly who is involved, and give us all the essential back­

ground to the subsequent conflict, as well as a bare setting. 

'Ihis is the situation when we enter -

'.lhese lines are not displeasing: 'Iheokritos _is playing with the notion 

of three pairs of participants in the three lines which introduce them: t, .o<; 

uLro (137), AeuxCnno.o x6pa<; (138), a6eA~ero uI''A~ap~o<; (139); he deliberately· 

but with elegant variation repeats the 'pair' idea, 6600 (137) 60.u<; (138) 

• • • 5 .crow C 1 38 l , and emphasises his point with liberal use of the dual. He · 

' is obviously rather taken by the idea of two pairs of cousins fighting over 

another pair. 19 'Ihis may have contributed to his choice of this particular 
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version of the story: it has considerably more human interest than a 

quarrel over a herd of oxen. '.Ihe next line (140) fills in soIJE more infor­

mation, telling us that lffelkeus and Idas were yaµ~poo µe),_),_oyiiµ.ro. This fairly 

emphatic phrase presumably IJEans that they were betrothed and more or less 

on the point of being married. 20 'Ihe Dioskouroi have removed their brides 

by force, avaprr/i~av~e (137): this is the verb regularly used of the Dios­

kouroi I s abduction of the girls. 21. 

With the separate naming of the Apharidai, Aoyxeu~ xac 6 xa~epo~ 

" I 6a~, our introduction of characters is complete . Incidentally, the naming 

· of. the Apharidai here is similar to Apollonios' when he introduces them· in 

the catalogue of the Argonauts: "Aoyxeo~ xat tmep~~o~ "16a~" (I.150). 

'Iheokritos '. Polydeukes :-. Amykos story from .the Argonautica IT\Yth may have re­

minded us at the outset that the two pairs of combatants in this episode had 

been ship-mates on the Argo - another link between them. 22 Idas in Apollonios' 

Argonautica is important as the type of a violent and 'old-fashioned' hero, 23 
. ' 

while lffelkeus is fairly innocuous and features very little. Kastor also plays 

a very minor role in the epic. Here 'Ihe·okritos intends to bring Kastor and 

lffelkeus into the forefront of the picture, contrary to tradition. Idas' 
' 24 

epithet then reflects his conventional prominence and character, and per-

haps intentionally distracts us from lffelkeus who will shortly emerge as the 

more important of the pair in this narrative. 

~e Apharidai then were hot in pursuit of the Dioskouroi: eoouµevoo<; 

e6tooxov (139), '.Ihe setting for the actual confrontation is the same as Pindar's 
. 25 

(Nern. x.66), hard by the tomb of the dead Aphareus. It is as if this is a 

stage onto which the actors suddenly erupt, almost before we have taken in 

the synopsis of the previous lines: two chariots pull up sharply and both 

sides pile out and rush at each other -

tx 6t~poov ~µa rr/iv~e~ trr'a"-"-~"-o~o~v 5pouaav (142). 
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'Ihe picture and the line-ending are Horreric, 26 but the line is effective in 

itself (cf. p;39 above). An impression of speed is well contrived by the 

use of the single verb llpooaav to cover I out of the chariots I and 'at each 

other': it is all one movemant; /fµa emphasises the effect. One l:!ne, in­

tentionally rather ponderous, is devoted to the spears and hollow shields 

which weigh down the man, good Homaric armarrent which will coma to the fore 

in the duel scene (compare also the epitheys applied to Kastor in the tran­

sition l:!nes: 6opoaa6e, xaAxeo9roprj~, 136). 

nav~e~ (142) of course should strictly include the Leukippides, but 

Theokritos seems to have lost sight of them completely. This point appears to 

have escaped the critical eye of Gow, which is quick to spot other such of­

fences (see his notes on 146 and 177). What is difficult to understand is 

why Theokritos, when he has the perfect audience to hand, has denied himself 

the Zuschauermoti v which he used so well in the previous episode. He does 

not show us the girls shivering at a little distance, ·awaiting the outcane 

of the fight for their possession, like Sophokles' Deianeira in the Trach:!niai: 

it is entirely up to us to think of them as the episode unfolds. Theokritos 

seems to have seen the possibilities of a situation which borders on the in­

cestuous in his deliberate opening lines (137-139), but he does not develop 

them. The Leukippides scarcely figure at all after this. Cdd gestures are 

cast in their direction (cf. 148, 179f.) but there is no indication of their 

feel:!ngs about the whOle affair. 

However this is perhaps not the place for such a complaint, for Theo­

kritos here does not want to distract from his pointedly brief introduction. 

This naITati ve has no use for the unhurried approach of the first, and Theo­

kritos seems to be establishing from the outset that this episode, while 

formally parallel, is not going to seek the same ends. We do not stroll to-
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waros the conflict as in the Polydeukes story; we are rushed rapidly to its 

very edge. This is the calculated effect of the first seven lines. But then 

~eus speaks (144ff.) and everything suddenly subsides. 

2. The Speeches 

The change of pace which Theokritos manipulates here is precisely the 

reverse of that in the first narrative. There a leisurely descriptive intro­

duction gave way ·to a passage of brisk stichoreythia; here the speed of the 

preliminaries is suddenly cut back to a wordy exchange of speeches. The 

space devoted to direct speech in this section is considerably greater too -

36 lines, without making any allowance for the lacuna. While the dialogue 

between Polydeukes and Amykos borrowed very strikingly from the dramatic 

tradition, the speeches here correspond to the Homeric pattern of an exchange 

before single canbat (cf. Il. VIII.226ff., Hektor and Aias; Il. XX.178ff., - . -
Achilles and Aineias). These often take place quite unhurriedly in the melee 

of battle: at Il. VI.123ff. for example Diomedes ~ets Glaukos, but before 

engaging him asks who he is; Glaukos replie~ with a long and very discur­

sive speech; the sequel is an exchange of gifts, for Diomedes recognises him 

as a family setvo, and they decide not to fight each other. 'Iheokritos in 

this episode has in fact set up a small-scale Homeric battle scene. Perhaps 

he is interested in this part of the poem in doing an I epic' piece to con­

trast with the 'dramatic' first narrative. This is an idea we should bear 

in mind. 

(a) ~eus' Appeal 

It is .~eus, not Kastor, who takes the initiative in speech, his voic.e 

boaning out Homerically from under his he~t. 27 'He begins with the con­

ciliatory "6ctcµ6vcoc" (145) which Polydeukes, the initiator of negotiations 

in the first narrative, used in his appeal to Amykos (62). · 
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Why do the .Dioskouroi want a fight? Why are ·they l)eing so xa:>..~no~ - so dif­

ficult, aggressive?28 Why these bare blades in their ~ds? Now_ on this 

last P!)int Dover notes with amusing insight, "A reasonable answer to the 

question would be, 'Because you are pursuing us, fully armed."' 'Ihe obser­

vation is very well placed. It is·as well to remind ourselves at the outset 

that lo7nkeus is speaking :rhetorically, urging his case in words, and is gi v­

ing a very personally coloured view of the situation. When Gow judges that 

the speech of lo7nkeus · is the most effective passage in this narrative, in-

deed too effective, because it shows the Dioskouroi as "wantoniy aggressive", 29 

he is accepting the rhetoric at its face value. This leads to the generally 

held opinion that lo7nkeus in this episode is the blarreless victim and all the 
. . ~ 

wrong is on Kastor' s side - that is, to the moral problem of the narrative . 

'Jhere is no attempt to see through the rhetoric of I.Nnkeus' speech o~ to allow 

properly for the part of Kastor's speech which is lost. While it is admittedly 

hard to see what he would have said, it is inconceivable that Kastor did not 

sorrehow meet Lynkeus' accusations. So much by way of warning: let us mean­

while resolve to look very carefully at what lo7nkeus says. 

' But before we leave this last line we must meet an objection from Gow, 

who makes 146 one of his exanples of "considerable carelessness in writing. 1130 

Since the canbatants leave their chariots with hands full of spears and shields 

(143),they cannot possibly be holding naked daggers too, and anyway the µaxaLpa 

was not used as a weapon in a Homeric fight. '.I.his is very difficult to coun­

ter. Perhaps all that can be said is that I for one honestly did not notice 

until Gow pointed it out. The effect is that of our phrase "with daggers 

drawn", sig;tlfying a readiness to jump. Theokritos, as has been noted, is 

deliberately writing rhetorically here. However, apart from the fact that 



Theokritos wasn't Homer, and a purely literary relationship with all these 

weapons is bound to coire unstuck in certain details, 31 there are sigps that 

Theokritos is not engaging his visual imagination in this narrative. We have 

. already noticed the unreality of the I.eukippides in the scene. 

r 

!veanwhile Lynkeus goes on to amplify what Theokritos told us in line 

140: 32 

'l']µtv 't'OL /1&6XLTITIO<; !:.a.<; g5\l(Jl(Y6 96ya-rpa<; 

-racr6& TIOAU npo-rlpoL<;· 'l'jµtv yaµo<; oil1:o<; ev op~. (147-48) 

With a remonstrative -ro'L 33 he tries to impress upon the Dioskouroi that they, 
\ 

the Apharidai, had first right to the I.eukippides. The repetition of 1']µ1'.v 

'l']µtv •.• gives rhetorical emphasis to I.Qnkeus' claim, and is picked up by 

oµ&t<; 5e (149). I.eukippos had solemnly promised the girls in marriage to the 

Apharidai, then, he continues, the Dioskouroi came along and bribed him to 

change his mind. I.Qnkeus I words are a moral condemnation of the Dioskouroi: 

they acted oo xa-ra. x6crµov, that is, they behaved badly, disrupting a social 

contract, •stealing' what belonged to other people (the I.eukippides are 

treated throughout as pieces of property). en' aAAO-rptoLcrL Aexi;crcrL (149) 

picks up en1 v6µ~ac<;/dAAO-rp[aL<; (145f.) - Lynkeus does tend to repeat himself. 

When he says emotively that the Dioskouroi 'stole' the marriage by their 

presents (151), ('presents'= 'bribes' in Lynkeµs' eyes) we should pause to 

examine the situation behind his words. 

.Those who sympathise wholly with the Apharidai in this episode tend to 

see the Dioskouroi' s 'presents' as a crowning piece of foul play on their 

part: they have used "fraud as well as force" in abducting the I.eukippides 

(Gow p.384). But this implies that it is morally more culpable to win the 

consent of the girls I father and run off with thein than to kidnap them out­

right, which is nonsense. The detail itself occurs only in Theokritos, so 

we should ask why he has introduced it. •. 'Ivm strands of the tradition come 



to rnmd: i) the story apparentzy from the Kypria (Schol. Lyk. 347), in which 

the Dioskouroi stole the cattle of the Apharidai to give to I.eukippos as a 

bride-price, after being taunted on the subject by their cousins; 

ii) the version from schol. Nern. X. 60 (112), unfortunately not fi_nnly datable, 

in which the Dioskouroi snatched the girls mm the very wedding feast. 

Cattle feature prornmently in the list Lynkeus gives at 150 of the lavish 

presents which the Dioskouroi made to l.eukippos. '.Iheokritos must be glancing 

at all the cattle versions of the _quarrel story, even if only to emphasise 

that he is not using what was apparently the more usual motivation. '.Ihe 

' Dioskouroi here are paying a bride price, and paying it from their own pos-

sessions. '.Ihis surely is an improvement upon their behaviour in the two 

versions above, and inde.ed upon the general story of the 'Rape of the 

l.eukippides'. It seems clear that what Lynkeus interprets, naturally enough, 

as a ·•bribe' was in fact a superior bride-price. Indeed on a contractual 

level, the Apharidai have been wronged not by the Dioskouroi, but by l.eukippos, 

who has broken a promise he made upon oath (148), tempted no doubt by a more 

prestigious alliance. 34 

I am not attempting to show that the Dioskouroi are rnoralzy right; I am 

simply arguing that they are by no means so morally wrong as they are general­

ls judged. For it seems to me that Theokritos has chosen the more challenging 

story (if indeed he did not invent it), that the quarrel was about the girls 

affianced to the Apharidai, rather than simply about cattle, in order to pre­

sent an opposition of balanced cases. Each side can hold its position. 

Lynkeus continues with his argument. Here it turns into a repetition of a 

speech he has apparently made several times before: 

~ µ~v TTOAAUXL~ 6µµLV lvroTTLOV aµ<p0~£pDLULV 

a&,;o~ lyw ~aB' [eLna xal ob noA6µo0o~ lrov nep• (152-53) 

154-166 are then a speech within a speech. The very wordiness of these two 
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]jnes of introduction suggests what we might have felt already, that Lynkeus, 

despite assertion to the contrary, ~s really rather no\6µu9o~. Theokritos 

is ~ply:ing his 'seeing-through' technique of characterisation (see p.36 above), 

again for a gently humorous effect, a pleas:ing gleam in the gener?-]. gravity 

of this episode. We have already noticed J.Nnkeus repeating his words (149). 

He tends to say things twice over in a sentence too (cf. 147f. , 150f.) . Now 

he goes on to repeat an entire speech - "if I've said it once I say it again. 11 

It begins with another conciliatory address designed to appeal to the 

better nature of the Dioskouroi: ~C\o. /fvape~ (154) corresponds to 6a.µ6v.o. 

(145). Again he censures their behaviour as 'not right' for rren of their 

class: oox ... tip.OTIJeacnv fov><-e (154); compare oo xm:a. x6~v (149). 

J.Nnkeus is giving I aristos' , a word primarily of good breed:ing (cf. 162) , a 

moral connotation too. The abduction of women already provided with husbands 

(155; cf. 146f., 149) transgresses the code of decent social behaviour. At 

156 J.Nnk~us changes his tack slightly and points out that there are plenty 

of other nubile girls in Greece, and he lists rhetorically and at considerable 

length (xat oo no\6µu9o~ lrov nep), various places in the Peloponnese, to give 

an idea of the scope of possibilities (156-158). 35 There are x6pa• ... 

µupCa. (159f.) in these towns, well brought up, beautiful, accomplished, just 

waiting to be asked. The Dioskouroi could have their pick for they are most 

desirable sons-in-law (161-64). The irony of this persuasive compliment is 

that Ieukippos obviously thought the Dioskouroi far more desirable as sons­

in-law than the Apharidai. Smoothing down the Dioskouroi, Lynkeus says that 

they are most distinguished heroes, and their blood is of the best ( 163f. ) . 

Since he obviously regards the Dioskouroi as sons of Tyndareos (cf. 170), the 

reference to the quality of their blood, lfvro9ev If.nm, n~,:pro~ov ~Iµ~ (164), is 

felt to include the Apharidai too: as Dover points out (ad loc.) J.Nnkeus 

is boast:ing as well as compliment:ing. _ _I" wonder if there is a pun in lf.vro9ev, 
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'from above', which would make an unwitt:lng reference to Zeus. It is plain 

that the Apharidai do not realise, or refuse to accept, that the Dioskouroi 

are more 51.axp1.1:01. than the average hero. 'Ihe speech within a speech closes 

with a final plea for the Dioskouroi to desist, introduced by a c,onciliatory 

~AAct, ~Clot. (165, cf. 154). I.et the marriage of the Apharidai come to its 

due end, and they will all look for other brides for the Dioskouroi (165f.). 

'.Ih:i.s is what Lynkeus kept on say:lng; toxov 1:01.aBe nollct (167, cf. 152f.), 

"but the blast of th~ wind took it and bore it away to the watery waves. 1136 

Aga:in he is using a lot of words to express his mean:lng. µueo 1., .he says, had 
i 

no effect on the Dioskouroi, and he now accuses them outr:\.ght of be:lng·ax~lfrroo 

xat an~vhc; (169): Gow paraphrases as "you yield neither to soft words nor 

to solid arguments." 'Ihen as if taken aback by his own forthrightness and 

determined not to end on this note, Io7nkeus affixes a f:i,na]._plea that they be 

peacefully persuaded, and rests it on the bond~·of kinship between both sides. 

He backs away from the confrontation irrplicit in 169, just as he averted 

imnediate conflict at the beginning of the episode (144). For Lynkeus is a 

man of words, an adherent of Persuasion; this is how he hopes to win his 

way. (In this he must remind us of Apollonios' Jason, a contenporary 

creation. 37 ) To characterise his speech as a "dignified and reasonable re­

proof" (Dover, p.246) does not go far beneath the surface.. I think that 

Theokritos invites us explicitly to 'see through' Io7nkeus at 153, 1106 nol6µo9oc; 

M,v nep," to evaluate his rhetoric and repetitiousness: "dignified" does not 

seem to me to be quite apt. Nor does Lynkeus really appeal to reason, merely 

to the better nature of his cousins. He says only that 'it is not right' 

for them _to behave like this; the only incentive he gives for their agree:-, 

ment is the rather feeble promise that the Apharidai will help find a match 

for the Dioskouroi. Of course he still has a very good case and we commend 

him for trying first -to get his own way through peaceable words. 
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(b ) '.lhe Lacuna 

Before we hear anything that Kastor has to say we have to contend with 

a gap in the text. Wilanowi tz was the first to mark a lacuna after line 170, 

and he was surely right. At first sight the lines run on quite sooothly, but 

in 173 we have a sign that it is not I,ynkeus but Kastor who is speaking. '.lhe 

proposal is that II I 5uc; µev xut <'lµuLµoc; lµ6c;, xpu,;epoc; IT0),_u6e6xric; 11 should 

abstain from fight . Vossius changed lµ6c; to Mc; . But as Gow pointed out it 

is rather absurd for I,ynkeus to be calling Polydeukes either 'my' or·· 1his 

kinsman'; and it would be odd to find /SµuLµoc; meaning 'kinsman' rather than 
I 

'brother' in these circumstances. At line 175 we have clearly. eyro Auyxe6c; ,;e, · 

'Kastor' must be substituted for 'Lynkeus', and has been in sane MSS,, to make 

the line fit in. But the most powerful argument for accepting the lacuna is 

that Kastor must have something to say before the fight. '.lhe Homeric pattern 

demands it, as does the roughly parallel dialogue of the first narTative of 

the poem. 

II 

When our picture and sound return, so to speak, we find Kastor saying 

but if your minds are set on a fight ..• 11
: certainly the lacuna is a 

very clear one. It lookfl as if the damaged text might have been trimmed 

early on to give this continuity with the preceding lines. 38 I,ynkeus' speech 

as it stands is 26 lines long and we have 10 lines left of Kastor's. If we 

asslll!B that they were more or less parallel in length, as seems likely con­

sidering the formality of '.lheokritos' structure, we argue for about 16 mis­

sing lines. It is likely to have been more rather than less, if the Kastor 

episode is to be parallel with Polydeukes episode: as the text stands the 

latter is 33 lines longer than the former, 

As for what was said in the gap we can only speculate, but I guess that 

it would IlEke a considerable difference to the normal interpretation of this 

part cf the poem if we had these lines, · When we emerge from the lacuna we 
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find Kastor laying the charge of wanting a fight as squarely upon the 

Apharidai as INnkeus laid it upon the Dioskruroi: µa)(T]c; tµeCpe1:e (145) = 

bµ.1:v . xpa5CT] n6)..eµov no0e1: (171). He must have said something beforehand to 

counter INnkeus' accusations and defend the actions of himself and his brother. 

'Ihere can be little doubt that he said sorrething about the 'bribe' . Perhaps 

he even spoke of the feelings of the Leukippides, painted the abduction as 

an elopement - who can tell? His opening el Bl (170) certainly implies that 

he too urged a peaceful settlement. We must try to make what allowances we 

can for this 'unfortunate gap when we interpret the story. 

(c) Kastor's Proposal 

Kastor's 10 lines are a proposal of single combat, designed to settle 

the dispute as bloodlessly as possible. We might note that it is not until 

he speaks that he is singled out as the I hero I of the episode. All of 

INnkeus' speech was directed ~qually at the brothers. When Kastor steps for­

ward he is acting. as he stresses, for their shared interests. (Polydeukes '. 

prominence by contrast .was that of an individual.) He speaks of the possibi­

lity of bloodshed as a regrettable outcome of the quarrel; for the blood 

( a tµa1: c, 171), which will wash the spears is implicitly kjndred blood (cf. 

na1:procov atµa, 164). He calls the present ve1:xoc; 16µ0Ccov 1 (172), which is 

presurrably felt to mean "affecting (involving) all alike" (Dover ad loc. )39 -

after all it includes the Leukippides as well as the two sides obdurately 

fighting over them. Kastor is aware of the potential destructiveness of the 

quarrel. 

His suggestion is a humane one: Polydeukes and Idas are to 'hold their 

hands I and keep out of the fight, while he and INnkeus will decide the 

' · question by a duel (173ff.). 'Ihey are the younger pair (176) (we are re-

minded that they are traditionally the minors of the two sets of brothers, 



even though on this occasion they have taken all the initiative), and as 

such they are perhaps more dispensable to their families: at any rate this 

rather self-sacrificing thought seems to be in Kastor's mind when he thinks 
' 

of sparing their parents unnecessary grief (176f.). "lr:AL<; vexuc; ti; evoc; oExou/ 

elc;" ,. he says. The survivors can marry the girls and rejoice their friends 

(177ff.). 

'Ibis last statement is the second point that Gow takes up in his deter­

mination to show that Theokritos is guilty of substandard work in this nar­

rative. He pursues it with scrupulous logicality - 'the others' will be "at 

least three" and there are only two girls, etc. But as Dover remarks, "It_ is 

curious how often one can read the passage without realising that. The reason 

is, I think, that Kastor has spoken rhetorically as if both he and I.,ynkeus 

were going to die in the fight . . • and this rhetoric is realistic." 'Ibis is 

a sane approach but not a necessary interpretation: it· is perhaps better to 

see I the others' simply as a general reference to the winning side. Kastor 

is however, as Ibver says, speaking rhetorically: if I.,ynkeus is characterised 

as repetitious, we can see Kastor as a llllil with a distinct taste for aphorism 

(cL "better maJ:Tied than dead", 179; also his turn of phrase in 177, and 

180), another gently humorous touch of characterisation from Theokritos. 

Kastor closes with the comnendable line 61,.Cy~ ~OL ~o.xe xax/e µeya ve!xoc; 

ava.pe!v (180): the quarrel should be resolved with as little hurt as 

possible. 'Ibis has been the tone of the 10 lines we have ·of his speech, and 

presUI!Ebly was the tone of what preceded them. While it is Kastor who 

actually suggests the duel (another deliberate reversal of the first narrative,. 

where it was .A!eykos who stipulated the boxing match) we cannot by any means 

call this the speech of an aggressor. Theokritos has shown Kastor as a llllil 

who has a proper regard for life and thinks bloodshed an unfortunate solution, 



a man who considers his m:Jther. lo7nkeus too is a civilised character who 

prefers appeal to brute action. OUr interPretation of this whole episode is 

badly hindered by the loss of a crucial part of the text; yet it seems pos­

sible to argue that the speeches of lo7nkeus and Kastor were evenly balanced 

and that this was Theokri tos' intent·. In C,'hapter II ( see above p. 36) it was 

suggested that the passage of stichomythia was an analogue for the ensuing 

fight, in the way that it characterised the superiority of Polydeukes. We 

could say the same of the long, verbose speeches here, which contrast so 

sharply with the tight dialogue of that previous narrative: the duel. which 

follows is as evenly balanced as the boxing match was one-sided. 

3, The Fight 

'Ibis section of the narrative, the single ~ornbat between Kastor and 

lo7nkeus (181-204), with its pendant on Idas' destruction by Zeus (205-211), 

is perhaps the least attractive part of thEl poem. He has set up a Homeric­

style duel and uses what we might call an epic tone; but he has little 

interest in the actual fight he is describing (contrast the relish evidenced 

in the boxing-match) : his sole purpose seems to be to develop the notion of 

an equally balanced contest between two Homerically accoutred men. 

The passage of speeches is rounded off with a reminis?ence of Homer 

(~a 6'oox &p'gµeAAe 9eo~ µe~aµrov,a 9~cre,v (181): cf, Il. IV.363, ~a 66 nav~a 

9w't µe~aµrovsa 8e1:ev), an expression which echoes Lynkeus' words at 167f., 

but may here seem rather vague. However it suggests a general divine approval 

for Kastor' s proposition, and possibly alerts us to Zeus I intervention at 

the story's end· (210f,). The next detail also shows thought for the final 

passage. The eld~r brothers, 40 according to the pact , take off their arrrour 

' and put it on the gr,ound: this prepares the way quite carefully for Idas' 

hurling of his father's gr,avestone (207-9). Instead of a Homeric arming of 
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the coni:Jatants (cf. 8Of.), 'Iheokritos has chosen to gi. ve us a dis-arming of 

tre non-canbatants. 

The two now step out el<; µ€.oov (cf. 82 l<; µ€.ouov). Lynkeus comes first, 

just as he spoke first: Legrand in his edition perceives that "Lynkeus 

entre en lice le premier parce que, malgre le ton conciliant de certains de 

ses paroles, il est le poursuivant, l'agresseur. 11 He comes shaking his 

spear in a hostile fashion, 

41 adrov xap-i:-epov ~yxo<; tm' lion (60<; lfv't"ll')'CL 1lpoYt11V (184). 

'Ihen Kastor coines out likewise, 

c\'I<;. 6'all-i:ro<; llxpa<; hcva/;CL't"O 6o6pa-i:-o<; a,xµa<; (185) •42 

Between the two names, which are placed at the end of 183 and the beginning 

of 186 respectively, are sandwiched these two lines.of parallel descriptio~, 

carefully balanced (cf. c\'I<; 5' all-i:-ro<;) , but as carefully varied in their wording. 

Then the two men are deliberately treated together in the very Homeric de­

tail of nodding crests - liµ,po-i;€.poc<; 5€. l6q,rov ln€.veuov [0ecpac (186). They are 

virtually indistinguishable. 

The first round is with spears, which have been frequently mentioned 

already (cf. 136, 144, 184, 185). 

'Ihe actual language is reminiscent of phrases from the first part of the 

boxing-match narrative: cf. xepat -i:-c-i:-uax6µevo<; (88) and nol6<; aq>cac µ6x0o<; 

l-i-6x0TJ (83). But before anything notable happens the spear points (cf. 185) 

stick in the shields and break off, a fairly common occurrence in Homeric 

duels. 43 Theokritos is not concerned to individualise this: he simply says 

that it happens. 

He uses the dual (-rel, 5' •.. l to say that the combatants next draw their 

swords and fall upon each other more - ~6vov .•. /-i-euxov ln' lill~locac (19lf.); 
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with this phrase conpare cp6vov a.:>..,:fi:>..oLcn nveov't"e<; (82),of Po],ydeukes and 

Arnykos at the beg:inning of their match (after that there is nothing mutual 

· about it). · Indeed here '.Iheokritos goes out of his way to match the pair blow 

for blow: 

no:>..:>..cr µev et<; ooxo<; eopo xat lnn6xoµov 't"pocpa:>..eLav 

Kao,;wp, no:>..:>..cr 6'tvo~ev a.xpL~~<; 5µµaaL Aoyxe6<; 

't"OLO ooxo<;, cpoCv LXa 6'1'iaov :>..6cpov txe't"' a.xwx'fi (193-195)-. 

Kastor and lffelkeus fraire the middle line, 194; then we have no:>..:>..cr µev (193) 

• • • no}..}..cr 6& ( 194); OOXO<; ( 193) . • , OOXO<; ( 195); 't"pocpa}..e LaV ( 193) • , , }..ocpov 

(195); lnn6xoµov (193) .•• cpoCvLxa (195). '.!he pains taken over responsion 

could not be more obvious. '.!his is quite imlike the boxing match of the first 

narrative; it resembles nore closely Apollonios' account of that fight where 

the blows fall thick and fast on both side~ imtil it cares to the final move­

ment (Ap. Rhod. I.78ff.). 

'.Iheokritos has now reached that point (196ff.). He makes it very com­

plicated by a peculiar word order, and lffelkeus' name is not given which does 

not make it any clearer. Basical],y, lffelkeus aims a blow at Kastor's knee, 

but Kastor ·steps back and severs the fingers ~f lffelkeus' sword-hand. In 

'.Iheokritos ' · order the cutting of the fingers comes first. Once we have worked 

out the movement we can see that it includes the detail of superior skill at 

evasion which occurred in the boxing match narrative (one~ava~a<;, 197, 

corresponds closely to one~ave6o, 123) and in Apollonios' version (II.90ff,). 

Izynkeus drops his sword, obvious],y, and turns to run to his father's tomb. 

't"09L Xap'"C"epo<; wl6a<;/xex:>..Lµevo<; 9~BL't"O µa)(Tlv lµq,6:>..LOV av5prov (199-200): a , 

strange detail this; Idas seems so casual, lying or leaning there, as a 

spectator of this battle between kindred, without ,apparent sign of agony or 

interest. He is called xap'"C"ep6<;, just as when he was introduced at 140. In 

stationing him there so idly, Theokritos is building up to Idas' fatal action, 



playing upon his readers' knowledge of what is likely to happen. 

This is the point where Iffe)keus could have been spared, back turned and 

running for sanctuary, but instead Kastor drives. his sword through side and 

out through navel, with gory effect upon the entrails within. The detail is 

Horreric in style. 44 Iffe)keus falls forward on his face: tc; cn-6µa xe'i:-ro 

veveuxroc; (203), a phrase strong]s reminiscent of tnfxe~-ro veveuxroc;/tc; ya'i:av 

(90f.) used rather differently of Amykos I attack. Amykos ends up twice on 

his back, 106 and 129, barely alive but not likely to die. 

falls prostrate and the heavy sleep of Homeric death draws 

Lynkeus however 

45 over his eyes. 

. The rrention· of Iffe)keus' eyes reminds us of the not particularly relevant re­

ference to his traditional sharp-sightedness in 194, 46 and we see in retro­

spect why Theokritos put it there. He is allowing us to extract a touch of 

Horreric pathos: death has closed eyes once sharp and bright. 

'Ihe despatch of Iffe)keus ends the duel, but does not complete the tra­

ditional tale, which, we remember, was a fight involving all of the cousins. 

Kastor's proposal to terminate the quarrel by the single combat of 'champions' 

cannot succeed within the broad outline of tradition. So Idas makes his fatal 

move. He is ,introduced, and marked off from the main action of the episode, 

by the use of Haneric pathos (see above, on Lynkeus I death). "But Laokoosa 

did not even see her other son happily married at his father's hearth .•. 11 

(205-6). 'Ibis 'prophetic' intervention by the poet, a device of epic, pre­

pares the way for his 'voice' in the epilogue: compare the emergence of the 

poet's persona at the end of the first narrative (13lff.). It also serves 

to remind us of the lines of Kastor (176-180), which took into consideration 

Laokoosa and the paternal hearth, and provided for the marTiage of the sur­

vivors. All the effects of Kastor's proposal are'.now cancelled out by Idas' 

impetuous breaking of the pact. He does not •restrain his hands' (174), but 

snatches up the nearest missile, his own father's tombstone, to hurl it at 



his brother's slayer (207-9). 47 It all happens very quickly. Polydeukes 

has been completely supressed in this scene (and is presumably unarmed any­

way), so it is left to Zeus to save Kastor. He strikes the stone from Idas' 

hands and consurres him with a dramatic fiery thunderbolt (21~-11)_. 

The intervention of Zeus leads :i.mrrediately into the opening dictum of 

the epilogue - that it is no light thing to war with the Tyndarids. 'Ihe story 

itself has ended rather precipitately, for 'Iheokritos has little concern with 

it after the duel is canplete: he rounds off the boxing match narrative with 

the sarre brevity. '.Ihe intervention of Zeus is a memorable element from the 

traditional sto'cy; 48 we should try not to be upset by it. It has seemed to 

sone like the final inexplicable act against the innocent. Dover explains 

as follows: "Tor the gods of mythology help to their· own kin takes precedence 

over both justice and compassion". 49 Of course Idas' ac~ion is completely 

understandable: he acts in impetuous gr>ief for his brother; kinship has been 

a theme stressed all through this story. But strictly he is in• the wrong, 

having broken the pact suggested by Kastor·. Zeus' action is therefore not 

'unjust', nor does canpassion really enter into it, since he is acting to 

protect his son from death: 50 And again we must say that the Hellenistic poets 

scarcely attempted to rationalise the gods they wrote about so imaginatively: 

divinities were always capable of arbitrary action. Compare the lightning · 

reaction of Athena in Kallimachos' Hymn V: Teiresias quite unintentionally 

sees Athena in the nude (!!. V. 77ff.), and is struck blind in an instant. 

Kallimachos is not interested in the justice (or injustice) of the goddess'· 

act, merely in the situation it sets up, as Athena tries larrely to placate 

the wailing Chariklo (see pp.5, 45 above). 

As it is, '.Iheokritos has laid very little stress on this part of the 

story; nor should we halt over it too long. Like Amykos' oath, the inter­

vention of Zeus is used primarily as an effective and tidy way of closing an 
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episode which is to be self-contained. 

In Conclusion 

What is the position now with regard to the two problems defined at the 

beginning of this chapter? 

i) I have tried to argue that the noral objections usualzy made to the be­

haviour of the Dioskouroi in this episode do not necessarizy stand. If I 

have appeared too partial to the Dioskouro:i, it is because the emphasis seemed 

necessary in an effort to reverse the normal judgement that they are badly in 

the wrong here. But if they are not overwhelmingly _in the wrong, nor are 

they absolutezy · in the right. It cannot after all be denied that Theokritos 

represents the Apharidai as righteously aggrieved, and I,ynkeus in particular, 

as a Hellenistic man of words, has been reasonable and diplanatic. 51 

What we must ask is why Theokritos has chosen to cast his story like 

this. After all it would have been easy enough to blacken the Dioskouroi if 

this is what he realzy wanted to do. For instance he could have used the 

story of the abduction of the Leukippides from the very wedding feast (see p.52 

above); instead he introduces the business of the gifts to Leukippos. Or 

Kastor could have replied with outright arrogance to Lynkeus' appeal; what 

we have left of his speech shows nothing of the kind. On the other hand 

Theokritos could equally well have contrived to make the Apharidai the aggres­

sors, perhaps by using the less provocative cattle version of the story, in­

corporating the taunt of the Apharidai (see p.52 above); or by changing the 

character of I,ynkeus' strikingzy 
0

mild speech. 

As it is he does neither, and we cannot pretend that he has simply been' 

' inept in assembling his story. He seems intent here on developing a situa-

tion of balanced claims. Neither side is prepared to stand down. An attempt 
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to break the impasse by words is vain, and a trial of strength becorres 

inevitable. 

ii) The style of the narrative seems to have been governed almost entirely 

by this determination to work out a theme of balance. Indeed '.lheokritos seems 

deliberately to have avoided anything that might individualise his narrative, 

the only real'exception being the touches of hlinorous characterisation that 

creep into the speeches. '.Ibis is most obviously true of the narrative of the 

actual fight, which Gow calls "largely a pastiche from the Iliad. 11 52 But 

while '.lheokritos does borrow freely from the Iliad in language and motives, 

we cannot say that he is 'doing a Homeric piece' here. One has no doubt that 

he could have managed it if he had wanted to. However he ignores various 

devices of Horreric colouring, most notably the simile, so freely used in_epic 

to vary the level of narrative and make action-distinct. He makes scarcely 

any effort to visualise the action (cf. the absence of any graphically de-. . 

sdribed setting): when he calls the shields 'terrible' (190) one feels that 

he hardly notices what he has written. He does not want to differentiate the 

combatants, not until the last morrent. Then Lynkeus ' death fall is one of 

the. only memorable parts of the narrative. 

Theokritos' only motive for this treatment, which we cannot surely accept 

as a mistake, could have been to establish a contrast with the boxing-match 

narrative. The two episodes are connected by the repetition of the general· 

pattern, introduction - dialogue - single combat, which is underlined by 

various reversals of role (for instance Lynkeus speaks first, courteously, 

as Polydeukes did; Kastor proposes the fight as Amykos did); they are also 

linked by verbal reminiscences., But the differences between them are striking. 

It is as if Theokritos has taken as a premiss 'differentiation versus 

balance', added a distinction of lightness against seriousness in tone,.then 
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_allowed his respective treatrrents to develop logically from this point. In 

the first narrative his opponents are a gentlemanly, polished Hellene and a 

rude and boorish barbarian; their encounter is ¢!eveloped in comic-dramatic 

fashion; their conversation is a sharp stichomythic exchange; it leads 

inevitably to a hwnorGusly one-sided boxing match which terminates with the 

sparing of the chastened gian\. In the second the opponents are cousin Greeks 

who inhabit the same society; their encounter is of epic tone; each urges 

his case in a full-length speech; words again are useless but lead this time 

to a meticulously balanced duel in which we can distinguish no hero and no 

villain; its grim result is the· death of the rival - indeed of both rivals 

( this is in a sense a shared episode, while the first belonged to an individual) . 

Theokritos is very.much a poet who imposes form on nature (without de­

stroying nature). It seems to me that we can find parallels for this progress 

from a lpremiss' in his so-cjlled bucolic poems too. In Id, I for example 

'Iheokritos takes the idea of a dramatic exchange between a shepherd and goat:.. 

herd, and develops it according to a premiss of politeness: after a balanced 

exchange of complimentary preliminaries comes the long description of the CUp, 

which is answered by the formal Song of Daphnis. In Id, V another pair meet, 

shepherd and goatherd again, and the premiss is rudeness: an exchange of in­

sults and a quarrel about prizes give way to an amoebean contest of capping 

couplets. In each case the 'premiss' governs the tone and form of the poem. 

Nevertheless, when we make this kind of interpretation we must feel a 

little unccmfortable, for we cannot be sure that we have grasped what the 

poet is doing, Theokritos in the end does not make it clear exactly how we 
. ' 

are to take this part of the poem, Charles Beye has put his finger on this 

feeling which one sorretimes experiences in reading the Hellenistic poets. He 

is speaking of Apollonios: "The poem is ambiguous; when it is perverse one 

feels the poet's control; but its ambiguity, on the contrary, seems to me to 
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be irresolution on the poet's part. 1153 No one but the most enthusiastic 

apologist would claim particularly to enjoy this part of 'Iheokritos' poem. 

We have to work very hard, as the corrmentary has shown, if we are not to 

condemn it, but the eifort can be fruitful. 
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DJ. EPILOGUE 

'Ibis chapter will discuss the short but extremely problematic passage 

(212-223) with which 'lheokritos closes Id. XXII. The poet is using the tra­

ditional farewell and prayer section of a hymn to say something about his 

poetry. 

The chapter will close with a general epilogue on the whole poem which 

will view it briefly in the light of some of the introductory remarks on 

Theokritos as a Kall:imachean poet which appeared in Chapter I. 

Theokr:l.tos' Epilogue and Its Problem 

Short ·though it is (only 12 lines long) the epilogue poses easily the 

most perplexing problem of the Idyll. It seems to contain what Gow has called 

"an extraordinary carelessness" .1 Indeed it is so extraordinary that anyone 

who is disposed to think of Theokritos as a poet who knew what he was doing 

m~st belieVE, that it is the very opposite of carelessness, an extraordinary 

deliberateness .. If it is not a mistake, however, it is certainly something 

of a mystery. Let us approach the problem in its place. 

The intervention of Zeus at the .end of the previous narrative puts an 

end to that story in an impersonal but very thorough-going fashion. It. anti­

cipates the respectful tone of the rather forbidding moral which introduces 

the ·epilogue: 

. a.in:of. -c-e xpa.-c-eoucn xa.t lx xpa.-c-eov-c-o~ !:q,uoov, (212-13) 

' 'Iheokritos is adopting the sarre train of thought as Pindar, who generalises, 

after narrating the sudden end of Idas, 'xa.Aena 5'~P•~ av0prono~~ 6µ~Aetv 



xpeaa6vrov" (Nern, X. 72). Theokcitos is fond anyway of surnm:ing up at the end 

of a narTati ve ·poem (cf. olnro . . . at XI. 80, XIII. 72) . Here he has presented 

it as a conventional element of his_ form, the generalisation or adm:Jnition 

that often found a place in the farewell passage of a hyrm.
2 

The thought rises particularzy from the rather sobering end to the last 

episode, but refers to both brothers and really comprehends both narTatives; 

The Dioskouroi are dang~rous men to deal with,· for they are powerful them­

selves and have a supremely powerful father. The expression xpCL-rfouac xCLt 

tx xpCL-reov-ros ~~uoov is a conventional way of talking (equivalent to 163f,), 

but Theokritos has used it aptzy with reference to the exceptional paternity 

of the Dioskouroi, which was manifested at the close of the last narrative. 

Indeed the Kastor episode has shown the more frighteningly powerful side of 

the Dioskouroi. We might pick up Pozydeukes' assurances to Amykos in 56 that 

they are "µfp;' a.6Cxous µfp;' ll; a.6Cxrov" as a parallel expression which applies 

particularly to the first narTa~ive; there Pozydeukes has on his side the 

· justice of Zeus Xenios. Kastor is m::ire clearly the son of Zeus Te:J;'Psikeraunos. 
I 

As a conqueror ( xpCL-rerov, 131) ·pozydeukes spares, where Kastor kills. The pro-

logue tells us that the Dioskouroi are kindly, the epilogue that they are 

formidable. 3 The poem shows us the two· sides that existed to any god's 

nature: this is another aspect of its balance. 

At line 214 Theokritos makes the traditional formal farewell to his sub­

jects 4 - "xCLtpe-re, i\-fJ6CLS -rexvCL", picking up his opening address, oµveoµev 

i\YJ6CLS -re xat C1iyc6xou ~cos uloo (1) (cf. -rexvCL/xoup~s @eCITca6os, 4f.). 'lb the 

farewell he affixes the 1Gebet' which was a conventional element of the genre 

(seep. 2 above). He asks that the Dioskouroi send x)..fos lo9)..6v upon his 

hyrms forever. 5 This is a step beyond the traditional, rather impersonal hope 

of a poet that his hyrm may find favour with the god he addresses; it is a 

personal prayer about his poetry. As Dover points out, there is a place for 
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this whether or not the Dioskouroi are regarded as special protectors of 

poets. We will remcmber however that '.lheokritos prepared the way for it by 

attributing to them the very unusual ftmctions of xL0upLcn-uC and <ioLooC at 

the close of the prologue (24) • 

Theokritos expands this idea of a general link between poets and the 

Dioskouroi in his next sentence, but he expands· it in a most unexpected 

direction. All <ioL6oC. are dear to the Tyndaridai, he says, and to Helen and 

to the other heroes who sacked Ilium, helping Menelaos (216f.). · What? 

Theokritos moves so matter-of-factly that it·takes us a manent to realise 

that he has led us to Troy, a place which has nothing to do with anything 

else .in the poem. 6 The only way to get there from the Dioskouroi is through 

Helen, their sister. It was suggested in Chaper I (p .12 above) that lf.pcrevu 

-rlxvu (4) could be the slightest ·hint that we are to bea:r, Helen in mind, but 

it is no more than a hint. The move from the Dioskouroi to Helen however is 

not impossible ( though we might. find the claim that all poets are dear to 

_. Helen rather bold, in vi_ew of the arnbigui ty of her. reputation 7) . But from 

. there to the heroes of Troy in general is quite a step. The first :implica­

tion, of the phrase lflloLS ~pooecrcrLv (216) is that the Dioskouroi were involved 

likewise in the destruction of Troy ( though it would be possible to interpret 
' 

"dear to others, heroes, who sacked Troy.") 

This brings us to the heart of the problem. Theokritos says: 

'llLa6us -re µaxus 'AXLA~a -re n6p-yov <itn"~S• (218-220). 

The plain meaning of this is that Homer in the Iliad bestowed xtl6os upon the_ 

Dioskouroi. And the problem is that this is patently_ untrue. The only re­

ference to them in the Iliad is that noted in the Appendix, p.1O7: Il. III. 

236ff., where Helen looks in vain for her brothers among the other Greek 
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chieftains. Not only are they not there; Homer adds that they lie beneath 

the earth :in Sparta. In the Iliad then they have no xti6o<; whatsoever. They 

are not helping Menelaos along with the other heroes, and they_ are not even 

div:ine, 

'.!here is no effective way out of this dilerrma. 

1. I do not see how bµtv :in line 218, picked up-by oµtv :in 221, can at this 

po:int of the poem refer to anyone but the D"loskouroi. It has been argued that 

it means "die Helden der Troischen Sage Ube:maupi' (Hiller) .. Dover follows this 

line. · Even if this were true the Dioskouroi would still occupy a central 

place :in the group, as Gow notes, and the objection would still rema:in. How-. 

ever the more I read the l:ines the more I am conv:inced that such an :inter­

pretation :i.s wrong. 

a) As Gow says, "The fornia.l end of a hymn normally confines _itself to the 

subject with which the hymn is concemed. 118 There are m:inor exceptions in 

the Haneric Hymns; for example H. Han. 1.21, Semele jo:ined with Dionysus; 

H.· Hom. 2.493, Persephone jo:ined with Dereter. Kallimachos conforms except 

that he unites Apollo and Artemis to Delos :in Hymn IV.325f. 

b) Theokritos has addressed the Dioskouroi :in the second person at various 

po:ints throughout the poem (17, 23, 85, 13lf., 135f.), and he has just bid 

them the formal farewell, xaCpe~e (214), and added his prayer, neµno•~e ... 

(215). He has built up a relationship with them which is fresh :in our m:inds: 

when he addresses someone as 'you' three l:ines further on we must surely take 

it to be the Dioskouroi, not a general group of other heroes who have been 

only abruptly mentioned. 

c) Theokritos addresses them honorifically as l:f.vax~e<;, a.title that had 

particular significance for the Dioskouroi, who were known :in cult :in various 

areas as l:f.vaxe or ·.Mvaxo•; their shrine was called avcixuov, Theokritos 

called Polydeukes l:f.vai; at 102. The term is of course applicable to the heroes 



. of Troy, but in this context it points straight to· the Dioskouroi. 

d) ':Ihere is finally a closing reference to 0eot'.c; (22~) which suggests vecy 

strongly that Theokritos is speaking of the Dioskouroi, whom he has been 

hymning as gods, The title is not applicable to 'the other heroe.s' who were 

mortal. 

2, ':Iheokritos has gone out of his wey to make it clear that he is talking 

about the Iliad, He has devoted two lines (219-20) to 'the city of Priam', 

'the ships of the Achaean_s 1 , 'the· battles around Ilium 1 (' I A.~a.5ac;. µ~xac;), and 

1 Achilles the tower of battle' • One cannot reasonably take oµvriooc; to ·refer 

to a tille before eµrioo~o, in order to achieve the sense 'Homer fashioned kudos 

for the Dioskouroi after he had written the Iliad' • 9 Anyway, as Gow points 

out, apart from H. Hom. 33 (19 lines) and H. Hom, 17 (5 lines) there ;is 

apparently nothing else 'Homeric' that refers to the Dioskouroi except the 

Kypria, which dealt with the preliminaries to the Trojan war. Doubts about 

the authenticity of the Kypria go back to Herodotos II.117, and scholia in 

general, which talk of "the man who wrote the Kypria", suggest that this was 

the opinion of the· Alexandrians. ':Iheokritos himself at XVI. 48ff. , speaking 

again of the fame bestowed by pqetry, asks who would have known of the . I,ykian 

chiefs and Priam's sons (from the Iliad) and Kyknos (from the Kypria) if 

do~5ot had not sung the battles of old. The phrasing of this _is admitt.edly 

general, but one might have expected the singular if he had thought Ho!IEr re­

sponsi6le for both groups; lO going on to speak of Odysseus, Eumaios, 

Philoitios and Laertes he attributes their· fame distinctly to I the Ionian' . 

Perhaps he simply wished to vary his format : this passage of course by no: 

means proves that 'Iheokritos considered the Kypria to be non-Homeric, and we 

should perhaps keep an open mind about Theokritos' opinion here, However 

this whole discussion does not help us much to contend with the very explicit 
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reference to the Iliad in XXII, which would be tactless under any circurnstru;ices. 

3. fIB we see from Id. XVI, mentioned above, the great Horner was the classic 

example of the poet who immortalised his subjects througjl his poetry. ll In 

his epilogue to XXII Theokritos wants to speak of his poetry in this fashion 

and to relate himself to Homer. Is it possible ·then that in following this 

train of thought he just did not notice what he was saying? This is the view 

. that Gow takes, that there is a negligence displayed in the epilogue compa-

rable to that which he finds in the Kastor episode. 

I for one really cannot accept this: - it is impossible if one is comnitted 

to the belief that Theokritos was a poet who was very much aware of what he 

was doing .. After all, he must at least have read through what he had written 

and he cannot have failed to notice what.he h~d.implied, 

In short, Theokritos appears to be saying quite deliberately something 

. that is not true, as if it is a device to draw our attention to the truth be­

hind the statement. When he says "Herner fashioned kudos for you in the Iliad", 

inust he not in fact mean, "Homer did not fashion kudos for you in the Iliad 

( in fact he did not even treat you as gods. ) "? This seems perhaps rather out­

rageous, but what alternative de we have? We find this technique used at 

153 when, it seems to riB, Theokritos makes lijnkeus say that he is 1106 1101..6µu80<;" 

to underline the fact that he is the very opposite. Of course this amounts to 

a subtle touch of characterisation in a speech; which is quite different from 

a provocative statement at one of the most p:r,ominent points of the poem. But 

it is partly because of this prominence that one feels there must be scmething 

there, something that we do -not entirely grasp. A'more cogent parallel· ;in the 

same poem is the elaborate submissiveness of Theokritos' appeal to the Muse at 

115-117, in lines which we are about to discuss further. He· strikes this 



traditional pose of obedience precisely in order to highlight the. fact that 

he is in fact very nuch his own master when it comes to poetry. 

Before we puzzle :further about 'lheokritos'-statement let us finish the 

epilogue. With anaphora of "bµ'i:v" Theokritos sets his own contribution along­

side that of Horer, and this closes the poem: 

bµ'i:v a6 xat eyoo ALy&rov µ&LA(yµa~a Moooeoov 

ol' a1n-at napexoooL xat ro~ eµo~ otxo~ bnapx&L, 

~o'i:a ~epoo. yepaoov Be 9eo'i:~ XUAALO't"O\I aoLBat. (221-223) 

1 bµ'i:v a6 xat tyro' suggests that he too, Jike the bard of Chios, offers kudos 

to the Dioskouroi, but he tenµ,rs the effrontery of the conparison by line 

222 - he gives what he can, such as the Muses and his own abilities afford. 

What he gives is presumably the poem he is closing, another reason for in­

sisting that oµ'i:v refers to the Dioskouroi; he is not saying vaguely that he 

too writes poems in honour of heroes. He presents his subjects, the sons of 

Zeus, with this hymn written to celebrate them. His closing sentiment is 
. 12 

highly traditional - poetry is the finest hanage to pay the gods. Theokritos 

thus deftly leaves the Dioskouroi as full gods; he presented them as such in 

the prologue without giving them that title. It is an elegantly indirect way 

of asserting that he gives the Dioskouroi the kudos which Homer emits. 

Of course the predicament of those who believe that Theokritos has de­

liberately not given kudos to the Dioskouroi in the Kastor narrative here be­

canes really complex. It is arguable of course that if, as I contend, Theo­

kritos can say that Homer gave them kudos when he means that Homer did nothing 

of the sort, then he can say the Sal!B thing of himself. However I have· tried 

to argue in Chapter III that 'lheokritos has not given a deliberately deni­

grating representation of Kastor. One two-edged statement is enough for us 

tci deal with here, It seems to me that Theokritos is trying to distinguish 
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h:ill!self from HoIJEr. 13 

If we acknowledgB a deliberate perversity in Theokritos' reference to 

Homer, we can expect to find·him, as a self-conscious Hellenistic poet, saying 

something particular about his own poetry. Chapter I touched briefly on the 

need of the poets of his age to define themselves in relation to Homer, who 

represented the glorious literary past. Apollonios, who adopted the epic 

form, constantly acknowledgBd HoI1Er by distortfug him. 14 Theokrito~, like 

Kallimachos, took a more distinct formal stand. (See PP-7-8.)· 
I 

There are two places in this poem where Theokritos speaks noticeably of 

his poetry. The first is the highly traditional appeal to the Muse for infor­

mation witt. which to continue at a crucial point in the fight between Poly­

deukes and Amykos. 15 

n&i<; yap 5~ ~LOs oto, a5~~uyov &v5pa xa0e!Aev; 

etnl, 0eu, au yap oloea• iyro 5'e~lpoov bno~fr-~, 

~elysoµaL 8crcr' i0&A6Ls OU xat gnn00s ~OL ~tAOV a(n-;;i. (115-117) 

As was.noted in Chapter II, the formality of this device, itself gently under~ 

cut by the ~ck-epic touch of a5~~uyov, contrasts very strikingly with the almost 

whimsical individuality of the preceding description of Amykos shrinking away 

under the pummelling blows '(see p.42f.). Theokritos is indeed being very 

disingenuous here: we can compare Kallimachos I use of the formal question 

at the beginning of Hymn I for his own very untraditional purposes (see p.5). 

Theokritos bids the llllse speak, for she knows the answer; he· will inter­

pret what she says to others, exactly what she wishes, and just as it pleases 

her. He amplifies and emphasises his complete subordination to the Muse so 

strongly that we cannot possibly overlook the tension he is creating between 

form and style in the boxing match narrative. 16 This as noted above (p.80f.) 

is another instance where he seems to say one thing precisely in order to 

tl2. 



underline its opposite. For the first part of Theokritos' sentinEnt we can 

compare the strikingly similar line of Kallimachos, H. III.186: etne, Sea., 

.J 

Kallimachos goes on to give the fuse a list of questions to pe answered 

about the favourite haunts of Artemis. Of course the learned poet has re­

searched all the answers himself. Such a pose was of course sheer artifice, 

but extremely appealing to the highly self-conscious but tradition-oriented 

Hellenistic poets. The idea of submission to the Muse represented a simple, 

direct attitude to poetry which was impossible for them, just as the hyJm 

' itself represented an artless attitude to religion; they could pretend to 

these attitudes in a very sophisticated way for their own purposes. 

' In lines 115-117 then '.I:heokritos puts himself completely at the dis-- . . 

posal of the Muse: he will be her mouthpiece, broadcasting her message to 

the general public. Theokritos uses the 'onocpT)'TT]<; 1 idea in speaking of poets 

in his two 'Pindaric' poems: XVI.29, Moccmrov ... Lepouc; onocpfp;ac;; XVII.115, 

Moooorov 5'onocpfymc. 17 Pindar was most influential upon the Hel.lenistic poets, 

particularly in the way he spoke of his poetry, his sophia. 18 
In a fragjllent 

we find him saying 11 µav1:e6eo, Mo'i:ou, npocpa1:e600> 5' lyoo" (fr.150). But while 

Pindar genuinely believes in the divine, inspirational nature of the poetical 

process, he is aware also of his own part in it. He speaks of this in Nemean 

III, which begins with an introduction to the Muse, a request that she give 

him an abundance of song 11µ:frnoc; ltµac; lfno" (Nern. III.9); he implies that 

there is sane skill inside him to be set off by inspiration (cf. Nern. IV. Bf. ) • 

'.I:his is the view that Theokritos adopts when he next speaks of his poetry 

in ~he epilogue: he qualifies the unmitigated 'oracular' statement he made at 

ll6-17 by speaking of the contributicn of his own' 11otxoc; 11 (222) (cf. Find, 

Nern. III,9) alongside what the Muses give him, ot' a~~t napexooac (cf. 8aa' 

l0e"X.ecc; a6, 117) . 19 ·oow (ad loc.) paraphrases cbc; lµoc; otxoc; onupxec as "to 
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the best of my ability", a limiter to the responsibility of the Muses. In­

deed there is a rrodesty :implicit :in Theokritos' statement: his house, or 

store, is perhaps not a very big one. For the image, used rather differently 

but :in an illuminat:ing reference to Kallimachean ideals, we can compare Id. 

VII -

th:; µo. xat -r:lx-r:rov µey' O:!lexee-r:CLL /San<; lpeuv.'o 

toov 8peu<; xopu~~ -r:eAeoo;. 56µov 'Qpoµe5ov-r:o<;, 

xat Mo.crav·8pv.xe<; /Scro. !IO-r;l XCov ao.56v 

av-r:Ca xoxx6~ov-r:e<; l-r:roer.a µoxeC~OV'T:L, (VII. 45-48) 

This is the mysterious Iorkidas expressing himself on contemporary poetry. 20 

He hates those poets who try to pile up literary houses as big as Oromedon, 

and he hates the cocks of the Muses who waste their time crowing against 

Homer. Here Theokritos establishes himself quite clearly :in relat·ionship to 

"the bard of Chios" - it is foolish tq try to rival him. For one who adopted 

this Kallimachean position, his own otxo<; was of considerable :importance. 

Theokritos' statement that he will offer the sweet strains of the Muses21 

116.' amat Tiapexoucr. xal cb<; lµo<; otxo<; ·b!lapxe." then becomes a claim that he 

is using his own resources of talent as well as what tradition gives him, or 

that he is reworking the material he has inherited according to his own skills. 

It becomes an important assertion .of :individuality as well as a modest state­

ment that he does not try to overreach himself. 

poes this help explain the pains Theokritos takes to distinguish him­

self from "the bard of Chios" (218) by his curious reference to the Dioskouroi 

and the Iliad at 218ff.? His own o L xo<; ha,;, provided for the Dioskouroi the 

kudos that HoJJEr did not give them. He has handled the traditions he was 

working with quite :individually, :in the Polydeukes episode most noticeably by 

his narrative technique, in ·the Kastor episode by his treatment of the story 

itself, and his hymn, a self-contained fusion of conventional elements and 
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inventiveness, is a fine Kall:ima.chean piece of work. 
1. 

Epilogue 

We may conclude this study by briefly viewing the whole poem, varied, 

11 vely and perplexing as it is, against the backgrmmd of Kall:ima.chos' 

literary ideas and characteristics as they were sketched by way of a pro­

logue in the first chapter. 22 

• With an. Alexandrian reverence for literary· traclit:i:orr and a simultaneous­

desire to revitalise. the old fOilllli and ma:te-rfal. by· new treatment., Theokrltos­

has. us.e.d the hymn. genre., boldly in. XXII t.o pruv:i:de a froame. ror his' Ka:ll:i:inachean 

poetry en t. 'tVl:0.o.v •. 'Ille three- can:ventional element£ of a hymr:r. - the. a.ddres-K to 

a g_od,, narration. or· his- are.t:ai., amt pErsrpaI prayer" ..:_ have. been: defi:Iy· ex;... 

!!.Io;i::t_ed. t.Q. carry· an. art1'ully:· WI'Ollght: de=iptive sea:.."i)ict.urec !!ff a:. p:refure., 

twa; sub.stantial seif'-C.011.ta±ne.d: epic n=atiir.= mx the, centrepfuceo., amt finally 

sorre calculated c.onrnents: orr 'Iheokritoa'' own poet:cy· .. 

'Iha core of the, poem isc thee 'parse epica•·., which. The:okr±t=., hymnfug: twin 

deities,. has- chosen to present: as- a. balanced di11tych·:: onec s.t-o:cy· for Eoly­

deukes, one for Kastor. No ane surely would fail ta j_il~ the. first. more 

successful and appealing than the second, which seems: ih. -oome. wayg, designed 

to set off the. forrrer.. The. Eolydeukes, na=ati'vE is: ·:funovati've. and styli.sh,. 

a, canfu.--dramatic presentati·on. fu: thee best: The.okcltemr, mannel:!·· of a li:out: be;... 

tween. a ci.Vilised· Greek: sportsnrur. amt a. rn.de barlrariarr. gj:ant:.. T!iE vi'ctnry· 

of· Eolydeukes, is, a- thorougbJ:Y.· modenr. Ka;JTi:inacbean. onec:: bm.te: s±zec fu de.'­

feate.d. by . te.chnique... The. se.oonci. na=atllTfr describe& a funda!IEntaliy· more, 

seribJ1a; due-I. be.tween·. even-. :ci'.vaJ:so ~-the: possessibrr. oewanen.. It: m pre.;... 

sente.d: itr. arr. epic· tone,. though·. Theokritos' cannot: be. smd:' trr have.' attempted'. 

a full 'epic treatment' . We may· remain slightly confused about the precise 
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nature of 'Iheokritos' intent here, but we must take his purpose to be pri­

marizy a literary one. The conclusion to Chapter III suggested a desire to 

allow two matched narratives to evolve from different 'premisses 1 • • 

It was also recomnended in Chapter III that we should avoid making moral 

criticisms of the Kastor narrative: they are not altogether called for, .and 

onzy lead to the condemnation of the second half of the poem. The story pre­

sents no vindication of any principle, it has no clear hero or villain: Theo­

kritos is simply not concerned with the right answer to its moral complexities. 

Once again we must stress that Hellenistic poetry as a whole has no consistent 

moral frame of reference, For all that the sensibility of these poets seems 

often so modem and comprehensible to us there are times when we can sudden;i.y 

be left feeling quite uneasy about their intent. 23 It is at bottom this 

feeling which has led to the common judgement that JOCII is "as a whole a very 

unsatisfactory poem". 24 

We must always beware of taking at face value what a Hellenistic poet 

says. When he claims to be merely the tool of the Muse he does not mean it. 

When Theokritos in his epilogue says that Homer in the Iliad gave kudos to 

. the Dioskouroi, we know that he cannot mean it. However, when we ask what 

exactzy he does mean we are thrown back on this feeling, which is unsatis-

factory, that we are missing sanething quite important in the contemporary 

literary context - that his learned readers· knew what to make of this pro­

vocative statement, while we can only suggest _that we know. 'Ihe proposition 

made earlier in this chapter was that 'Iheokritos, at the close of his hymn, 

was marking himself as a new Kallimachean poet: he draws on his own otxoc;, 

which is stored with inherited tradition and, most importantly, an individual 

talent. 'Ihe product is an intriguing poem, in parts very baffling, in .other 

parts very good. 
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Notes: Chapter I, Prologue 

1. For detail and documentation see especially th~ excellent article on 
"Hymnos" by R. Wiinsch in Pau s Realenc clo adie der classischen Alter­
thwnswissenscha.f't, neue Bearbeitung begonnen von Georg Wissowa Stuttgart, 
1893-1972), Band IX, l.• See also T.W. Allen, W.R. Halliday and E.E. Sikes, 
The Homeric Hyrms (Oxford, 1936), pp.llxxxiii-xcv; and C .M. Bowra, 
"Aristotle's Hymn to Virt;ue", · CQ XXXII (1938), pp.182-189. 

Vj • 
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2. This presumably reflects the primitive nature of the hymn as a kind of 
spell, an attempt to bind a spirit of the other world by "die Zauberkraft 
des Wortes". 'Ihe reciting of information about the daimon gave power over it. 

3. This gave rise to the use of the 3rd person, the 'Er-Stil', alongside the 
'Du~Stil'. See the classic discussion in E. Norden, Agnostos 'Iheos: 
Untersuchungen zur Fonnengeschichte religioser Rede (Berlin, 1913), pp.143-
176, 

4. R. W'tinsch (op. cit. n.1.). 

5, Of course hymns with a real religious significance continued to be written 
throughout antiquity (e.g. the Delphic Hymns of the Athenians of the 2nd 
century B.C. which have survived with scraps of musical notation), but 
it is these which, obviously enough, becaJJE ossified. 

6. · The oldest can perhaps be dated to the 8th century B.C.: see Allen, 
Halliday and Sikes (op. cit. n.l.) p.183ff. on the Hymn to Apollo. See 
also A~ Lesky, A History of Greek Ll.terature (London, 1966), pp. BIJ-88, 
for a general description of the Homeric Hymns. 

7, See Allen, Halliday and Sikes (op. cit. n.l)., pp.xcii-xcv. 

8. W'tinsch (op: cit. n.l) calis this 'objective' as opposed to 'subjective' 
hymn. 

9. We should not overlook the aspect of entertainment.• The Homeric hymns, 
like Haneric epi<; could show the anthropomorphic and humorous as well the 
powerful side of the gods. The most obvious example is the delightful 
Hymn to Hennes. 

10. A. Lesky (op. cit. n.6), p.84. 

11. cf. F. Susemihl, Geschichte der griechischen Ll.teratur in der Alexandriner­
zeit (Leipzig, 1891), vol. I, p,358, "die waren ohne Zweifel bestinmt bei . 
f'estlichen Gelegenheit declamirt zu werden. 11 

12. Take for example the awe-inspiring picture of Demeter (Kallim. Hymn VI. 
57-60) as she blows up angrily into her goddess form; her feet touch · 
the earth while her head hits the heaven. ' 

13, en the 'bookish' age see in general R. Pfeiffer, History of Classical 
Scholarship, from the Beginnings to the End of the Hellenistic Age (Oxford, 



1968), p,102f. in particular. See also Bruno Snell, The Discovery of 
the Mind: The Greek Ori~s of European Thought (Oxford, 1953), p,275f. 
on the learned reader, 7ft is only natural that his {Kallirnachos I J public 
can never be large; his art is decidedly exclusive, choice fare for 
connoisseurs." 

oo. 

14. We norrrally have to have these jokes explained to us by scholarly articles, 
See for instance A.H. Griffiths, "Callirnachus Hymn I. 42-3", Bulletin of the 
Inst. of Class. Studies XVII (1970), pp. 32-3, on the passage in the Hymn 
to Zeus in which Kallirnachos plays on the existence of two places named 
'Thenai', one in Arcadia and one in Crete, in his deft treat11Ent of rival 
birth legends. The reader is beautifully caught out by the poet. 

15, Snell (op. cit. n,13), p.266f, I find his whole essay on Kallirnachos 
(Chap. XII, 'Art and Play in Callimachus 1 ) most sympathetic and enlightening. 

16. Wunsch (op. cit. n.l). The HoIJBric Hymns are by contrast objective. Of 
course Kallirnachos had no private religious purpose, s:i.rrply an individual 
literary one. 

17, As Lesky (op. cit. n.6) says, "It is a sport•with the tradition, although 
it never tries to devaluate or scorn it as a rationalist might." 

18. Gow, p,385, 

19. '!he two llEn plainly differed, though we need not accept the ancient bio-
graphical tradition of the Quarrel. , 

20, Theokritos' most obvious declaration is at Id. VII.45-49. His pastoral 
· poems certainly show him treading xeAe 69_ouc; tf1:p tn1:ouc;. 

21. Nikias is again the addressee in Id. XI, where a similar technique is 
used to frame the story of the love-sick Polyphemos. 

22, D.J. Mastronarde, "Theocritus' Idyll XIII: Love and the Hero", TAP.ii 
XCIX (1968), pp.273-290, argues .. H1at Theokritos' purpose in XIIti:sto 
explore the tension between heroic-epic and realistic-pastoral-erotic. 
He makes so!lE good points, but it seems to me that this exploration is 
secondary, allowed to rise from the primary criticism, which is one of 
form. On Theokritos and Apollonios see further pp,18-21. 

23. XXII is Theokritos' fullest use of the hymn genre, but one can canpare 
(1) the rather baffling poem XXVI, which uses at the end of the narrative 
six lines of moral generalising, a traditional hymn feature, (see Dover 
p,264f.) and the formal farewell (XXVI.27ff.); (2) XXIV, a delightful 
poem on the childhood and training of Herakles, largely a Hellenistic 
'reinterpretation' of Pindar's Nern. I.33-72, In the MS. tradition it 
appeared to stand as a small scale narrative, a poem of the same form 
as Kallirnachos' Hekale or Moschos' Europa. The discovery of the Antinoe 
papyrus however showed another thirty lines following 140; a marginal 
note indicates that the poem ended with an appeal to Herakles to give 
the poet victory ( see Gow ad XXIV .14lff. ) . 

24. Compare Kallimachos' calculated use of the traditional rhetorical question 
at ~ 1.4 (p.5). 



25. See Dover, p.264 on Id. XXVI. (cf. n.23 above;) 

26. The remarks are fran Gow's preface to the poem, p.382-384. 

27. See the Appendix on the Dioskouroi for background on their attributes. 

28. The phrase xe'i:pac; lllC~e61;av"a (3) itself corrmands attention: as Gow 
notes the verb is 'sanewhat oddly used'. It normally 11Bans 'join', but 
it can be a horse-word too: cf. A. Eum. 405, of harnessing; here just 
'strap up', I suppose. It is at all events a striking use of the word. 

29. Helen was closely associated.with her brothers. ·rn Euripides she is 
also a saviour, and there was a tradition, probably a late one, which 
hatched the three of them from one egg. cf. Schol. O:l.. XI.298, Servius· 
ad Aen. III.328. -

30. The Dioskouroi have solJB association with dancing, and there existed a 
flute-tune called Kao,;6pecov (cf. Schol.Find. Pyth. II.127) but that is 
all. See Gow, ad loc.. He suggests tentatively a reference to some 
incident in the Kypria; or that singing and harping were considered 
general 'knightly accomplishments' ( quoting XXIV .109 on Herakles' 
education). However it seems more likely that Tl;Leokritos is here 
pursuing his 'ciwn purposes. See Appendix, p.111. 

31. cf. H. Hom. 33.6f. oorri'jpac; .•. lncxeovCoov av9f)O)noov/dixon6poov "e verov .. 
See Appendix, p.109. 

32. aAA'gµn~c; oµetc; ye ••• (17) gives the general sense 'but notwithstanding 
their transgression and despite the extremity of the situation .... ' 
aAAa ... ye gives due emphasis to the Dioskouroi:· see J.D. Denniston, The 
Greek Particles (Oxford, 2nd edn.1954), p.119. -

33. 6coµlvocc; 9avleo0ac (18) is a typically strong reminiscence of Il. IV.12,. 
where Aphrodite saves Menelaoi:,, 6c6µevov 8avleo0ac. -

34. cf. especially Kallim. Ep. 5.5, raA~vaC~, Acnap~ 9e6c;. 

35. The Great Bear and the Little Bear, and between the 'Asses' , the dim · 
'Crib'. See Theophr. fr.6.23 for the Asses and the Crib; and Aratos 
892ff. for the weather sign they give. 

36. We should here remind ourselves that while Theokritos does seem to have 
an eye on the Ho11Bric hymn in question, there were other such storm­
scenes in the literature he knew: we might think particularly of the 
fra.g,nent of Alkaios' Hymn to the Dioskouroi, fr. 34a LP, which may even 
pre-date the Ho11Bric hymn. 

, 



Notes: Chapter II I Polydeukes 

1. This is not of course to say that Theokritos has necessarily· 'improved' 
upon Apollonios I version in any poetical way.. Gow' s crushing comm,mts 
(p. 23lf.) about "the inferiority of the story· in A. 11 , for him the 

· ·strongest argument in favour of Apollonios' priority, seem to me to be 
very ill-judged. The purpose of the two authors is too different _for 
such qualitative comparisons. 

2. Adduced by A.S.F. Gow, "The 'Iwenty-Second Idyll of Theocritus", CR LVI 
(1942), p.12. 

3. See Dover, p.180, 

4. F. Vian, Apollonios de Rhodes: Argonautiques, Chants I-II (Paris, 1974), 
p,136. 

5. For another good example deriving from the same original as the Ficoroni 
Cista see J.D. Beazley, Etruscan Vase Painting (Oxford, 1947), PL. JCTV.l, 
pp,56-61, on the Boston Stamnos. Compare also Pl. XIX,l, pp,78-80, 

6. A. Kohnken, Apollonios Rhodios und Theokrit (Gottingen, 1965), p.9lf. 

7. Cf. U. von Wil=witz-Moellendorf:t,; Die Te'xtgeschichte der ·griechishen 
Bukoliker (Berlin, 1906), p,194, 'es ist ganz klar, dass inhaltlich' 
Kleinerlei Beziehung zwischen T. und A. obwaltet ••• ",' But see K'o'hnken · 
(op. cit. n.6), p.86ff. 

8. Cf. Brooks otis, Ve.rgil: A Study in Civilised Poetry (Oxford, 1913), 
p,399f, He speaks of a 11 designed correspondence" between XIII and XXII. 
These links have been taken to imply that Theokritos is doing the same 
thing in both poems, but they would fit in equally well with the scheme · 
outlined on p.19f: they would establish the reason for his treatment in 
XIII. Indeed the hypothesis that XXII came before Apollonios and XIII 
after might account for the much higher.proportion of verbal reminiscences 
of Apollonios in the latter poem, assuming Theokritos to have had a 
1 corrective' purpos_e in XIII which he did not have in XXII. · 

9. H. Frankel, "Apollonios Rhodios as a Narrator in Arg. 2, 1-14011 , TAPA 
XXCIII (1952), pp.144-155, Compare n.l above. . · 

10. See Kohnken (op. cit. n,6),,p.84 for a schematic breakdown of the nar­
ratives in parallel. 

11. Apollonios can give more local detail to a setting when it suits him; 
cf. I.936ff., III.198ff. 

12, er; Kohnken (op. cit. n.6), p.95ff. 

13. See n. 8. 

14: J,D. Denniston, The Greek Particles (Oxford, 1966), p.32ff. 

90. 



91. 

15, By getting clear through the Symplegades the Argo put an end to the power 
of these rogue rocks and immobilised them forever (cf. Ap. Rhod, II.604ff., 
'lheok. Id. XIII.24), We can corrpare for example the story of Herakles 
'making safe' the far west, Pind. Nern. III.22ff, al.. She was thus 
herself a patron of mankind, like the Dioskouroi (see Appendix, pp,109-111). 

16. See Vian (op, cit. n.5), p,13lf., and Gow ad 29, Apollonio~• account 
·agrees with Strabo 13,586. 

17, Cf, Vian (op. cit, n.5), p,123f, on the irrportance of the Symplegades 
episode. 

18. At the close of the Bebrykian incident an anonymous Argonaut .is made to 
say that if Herakle_s had been with them still, there wouldn't have been 
any boxing match; Herakles would have taken his club to the king as soon 
as he appeared with his 'rule' (Ap. Rhog. II.145ff.) .. Instead they have 
survived through Polydeukes' "cexvri. Cf. G. Lawall, "Apollonius' 
Argonautica: Jason as Anti-Hero", YCS XIX (1966), pp.130-134; D.N. Levin, 
11Apollonius' Heracles", CJ LXVII (1971), p.24, 

. 19, 9erov ~CAa "cexva (29): this perhaps reminds us that the Dioskouroi were 
og board, and in illustrious corrpany, Cf, Ap. Rhod, III.366, a8av,hoiv 
ote, "ce xat oloivoL; III,402, Jason is Serov yevo,; Pind, Pyth. IV.13, 
natoe, 6nep86µ.oiv "ce ~w,;rov xat Serov. In line 31 Theokritos calls them 
'mm' - he seems to be taking advantage of the ambiguity he uses in 
speaking of the Dioskouroi themselves, See Appe-q_dix, p,106f., 

20. Gow, Pl.XV. 

21, T.G. Rosenrreyer, ·The Green Cabinet (Berkeley, 1969), p,202, · . 

22. See n. 8 above. If we did not have evidence that the spring was an element 
provided by tradition in the Aleykos story we might be tempted to suppose 
that Theokritos had invented it for a calculated parallelism with the 
Hylas episode. As it is, it appears to be Apollonios who does the in­
venting, partly perhaps to avoid a repeated motif in adjacent episodes 
of his epic. . 

23. Kallim. Hymn II.111-12, Q;AA' -fy.L~ xa8ap~ 'cS xat axpaaV'cO~ avlpneL 
-- nCoaxo, ls lep~, 6ACY'Y] AL~a, ~xpov ~w,;ov, 

He contrasts the clear bubbling spring of small scale poetry with the 
muddied waters of the torrential continuous. epic, 'AacrupCov no"caµoto 
µeya, ~60, (H. II.108). Seep. 7 above. 

24, 'Crystal', as Gow remarks (ad 39), would be better than 'ice' here, but 
if so this is the earliest use of the word in that sense. 

25, Corrpare Kallimachos' spring, n.23 above, 

26. We might note in passing the Hellenistic poets' eye for light-effects, 
the 'irrpressionist' side to their observation. One of the best examples 
is Apollonios' simile of a sunbeam glancing off water in a pail for 
Medea's distracted state of mind (Ap. Rhod. III.755ff.). 

27. Kohnken (op. cit, n.6), p,91, notes that the forest scenery probably cane 



fran the tradition. Areykos is lashed to a tree on the Ficoroni Cista 
(Gow, PL.XIV). 

28. Note that Theokritos has carefully set his Hylas narrative at this tine 
of year too: XIII.26, 1:e1:pciµµ€.vo1J efopo<; -iio'll, 'when spring·was turning 
to surrrner'. Another indication of the 'designed correspondence' between 
the two idylls (n.8 above). 

29. Cf. D. Hagopian, Pollux' Faustkampf mit Amykos (Vienna, 1955), pp.9-16. 

30. Gow (ad 44) wants to tie (:meponAo<; to its physical neaning only. There 
is no need so to limit our interpretation: cf. D.N. Levin, Apollonius' 

onautica Re-examined: I The Ne lected First and Second Books (Leiden, 
1971, p.135, 

32. The Farnese type exists in many copies, the most famous this colossal 
and muscle-bound version signed by Glykon of Athens. It seems likely 
that the original (second half 4th century) was colossal in scale. For 
a survey see F.P. Johnson, Izy-sippos (Durham, North Carolina, 1927) p,197ff. 

33. Compare the famous mid 1st century B.C. statue of a seated boxer, complete 
with cauliflower ears, from the M..!seo delle Terme, Rone: R. Lullies and 
M, Hirmer, Greek Sculpture (revised and enlarged edition, London, 1960)., Pll. 
275-277, p.106f. It has been suggested that this•pose derives from the 
most famous statue of Herakles by Lysippos known to us from descriptions -
a colossal bronze once at Ta,rentum, showing the hero seated upon a lion­
skin. v. J. Dorig, Jahrbuch des Deutschen Archaologischen Instituts LXXII 
(1957), p.19ff, Perhaps Theokritos had this piece in mind. 

34. See n. 23 above. 

35, Apollonios makes use of dress as a neans of characterising the opponents 
in his account of the boxing match: Polydeukes takes off a finely-woven 
mantle with romantic associations and the king casts aside a heavy dark 
functional cloak (Ap. Rhod. II.30ff.). 'Ihe garment motif goes quite 
deep in Apollonios; cf, Levin (op. cit. n.30), p.44, the bull-hire of 
Argos and the fine mantle of Akastos, and p. 68f. , the cloak of Jason. 

36. Kohnken (op. cit. n.6), p.85. 

37. Apollonios uses in its moral sense the superlative of the adjective 
Theokritos used primarily in its physical sense: an intentional conrnent? 

38. Vian (op. cit. n.4), p.137, compares Apollonios' introduction to the 
Amykos story with his preface to the Lemnian episode, which gives a 
summary of the state of affairs before the·story proceeds (I. 609ff.). 

39. Vian (op. cit. n. 4) , p. 137. He tabulates Apollonios' careful symmetry · 
and use of antithesis .in the chiastically organised scenes: see p.138, 
·The moral emphasis of the passage reflects Apollonios' more serious 
intent. For the difference in tone between the two accounts see espe­

·cially Hagopian (op. cit. n,29), p.47ff., Kohnken (op. cit. n.6), p.95ff., 
and Vian (op. cit. n.4), p,137ff. 



40. Cf. Gow on 55-74. He notes ~p. ](yn. I.20ff. "an absurd dialogue in 
distichs between Oppian and Artemis which possibly suggests that dialogue 
interruptions of the kind were less rare than now appears". However we 
must give 'Iheokritos credit for what looks to us like a striking 
innovation. 

41. Hagopian (op. cit. n.29), p.23. He begins his discussion. of the Agon­
motiv (p.2lff.) with a canparison with conventional Homeric speech before 
battle, taking as his example the discursive exchange at II. VI.123ff. 
between Glaukos and Diomedes, and noting its "epische Breite". 

42. Cf. Dover ad 55,"it is always possible to take the greeting formula 
xa'i:pe in its literal sense"; he quotes Ar. Ach. 832.' Gow quotes Eur. 
Hee. 426f. -

43 .. µ.T]'t"e o-6 µe l;eCvLi';;;e (61): Gow suggests a colloquial meaning for this 
phrase - "stop this talk of l;lvLa", again picking up Polydeukes' words 
(60). It .is very close to our popular turn of phrase, "Don't you 
'hospitality' me." · 

44. Or a boxing IIl3.tch according to rules as opposed to an.a11.:..in match; see 
Gow ad 66.· Platt.'s emendation of the nonsensical llµµa-ra 5'6p0a of the 
!IBS. to llµµa -r'6p6crorov seems very good; cf. Philostratos Imag. 348K. 

45. Compare the lionsk:in that Amykos wears (52). Apollonios uses a proper 
Homeric lion simile for Amykos in his account. (Ap. Rhod. II. 26ff.) 

46. Kbnnken (op. cit. n.6), p.95. Cf. Vian (op. cit. n.4), p.134. For 
discussions of the two treatments of Amykos see references in n.39. 

47. Or, in Id. II, the more seriously sympathetic insight into the emotional 
state ofthe love-sick Simaitha, and what is more, into the reality be­
hind it. Theokritos 1 particular gift lies in the exploitation of the 
dramatic monologue, to show us through the very words of an engaged and 
self-deceiving actor the truth about that character and situation. 
Contrast Apollonios' essentially descriptive psychological insight in 
the famous portrayal of the love-sick ~dea in Argonautica Bk.. III. 

48. Gow, p.400. 

49. Vian (op. cit. n.4), p.134. 

50. ,Cf. B.'urip. I.T. 303, l<.OXAOU<; -re cpuorov 0-UAAeyrov -r'e-yxropCouc;. ('Ibis is 
a Taurian herdsman reporting the errival of two young Greek.strangers 
who have come safe through the Symplegades; one of his fellows thought 
that they might be the Dioskouroi: an interesting reference by Theokritos. ) 

51. Hagopian (op. cit. n.29), p;24. He criticises Apollonios for not IIl3.k:ing 
use of the Zuschauermotiv in his treatment. 

52. See Gow's learned note (ad 80f.) on these thongs: their invention was 
somet:bres attributed to Amykos. In Apollonios 1 account this part of the 
preparations carTies considerable emphasis (II.51-66). 

53. Apollonios- uses· the Tityos story as the sixth scene on Jason 1 s wonderful 



54. 

55, 

56. 

57. 

58. 

59. 

60. 

61. 

62. 

63. 

64. 

65. 

66. 

68. 

cloak, to represent the punishment of hubris under Zeus I moral order: 
Apollo is depicted as a ~o6naL~ o~noo noAA6~ shooting down Tityos as he 
drags off Ieto (Ap. Rhod. I. 759-762) • For analysis of the cloak see 
D.N. Ievin, "IICnAas,·nopcpupeTJ", RivFC XCVIII (1970), pp.17-:-36. 

bnepcpCaAo~: as with bneponAo~ (44), Theokritos seems to be allowing 
both senses of the word to be felt beginning with the physical (cf. n.30 
above). "Originally the word seems only to have signified puissant, 
without any bad sense" (L.S.J .) . Then it got its meaning of over­
bearing, arrogant; cf. Od. IX.106 of the Cyclopes - bnepcpLaAoov aeeµCo,;oov. 

Apollonios uses sil.milar phrasing of one of Polydeukes' other victims in 
the general battle which follows the boxing match: bnep 6cpp.6o~ f)Aaae 
xupC (II.·108). 

For cp6AAO LO'L with the meaning 'among the flowers', see Gow ad IX. 4; 
cp6AAOV must be taken in this sense at XI.26 and XVIII.39 also. 
. . . 

Cf. E .N. Gardiner, Greek Athletic Sports and Festivals (IDndon, 1910), 
p.421. Iros likewise only succeeded.in striking Odysseus on the shoulder, 
while Odysseus delivered a crushing blow beneath Iros' ear ( Od. XVIII. 95f.) . 

Gow, ad 112. · See Dover's collll!Ent ad loc .• 

Vian (op. cit. n.4), p.134. Cf. Kb'hnken (op. cit. n.6), p.92 and p.112: 
Theokritos' comic depiction of Areykos here "fast burleske Zi.ige annimmt." 

It is interesting to note that Pindar Nern·. X.64 uses the phrase µlya 
~pyov lµ~aav~o ooxl~ of the ·opposition of the Apharidai to the Dioskouroi. 

Cf. U. von Wilamowitz-Moellendorff, Die Textgeschichte der griechischen 
Bukoliker (Berlin, 1906), p.186: "Der hellenische Heras ist ein zivilisa­
torische Macht; er will die Barbaren nicht mehr ausrotten, sondem 
hellenisieren." 

Cf. Hagopian (op. cit. n,29), p.18. 

F.P. Fritz~ Theokrit Gedichte (Munich, 1970), p,228. Cf. Vian (op. cit. 
n.4), p.13'1: Polydeukes "incame l'ho= civilise, a la fois brave, 
hospitalier et genereux"; Areykos is "le rustre". 

Vian (op. cit. n.4), p.134. Vian notes the "Silene ventru" who appears 
9n the Ficoroni Cista (Gow, Pl.XV). 

Vian (op. cit. n.4), p.137. 

Cf. Kb'hnken (op. cit. n.6), p.95, "Bei Apollonios dagegen hat die 
Ause1nandersetzung zwischen Areykos und den Argonauten von Anfang an 
einen viel emsteren charakter." 

Cf. Vian (op. cit. n.4), p.134, "c'est un brute fiere de ses muscles, 
un boxeur sans cervelle. " 

Kohnken (op. cit. n.6), p.96: Apollonios' Areykos "weiss genau, was die 
Regeln des Gastrechts vorschreiben, und setzt sich ganz·bewusst Uber sie 
h1nweg;" 



69, Hagopian (op. cit. n.29), p.48: "W"ahrend also dieser ['Ibeokritos' 
J\mykos] ein elementarer Unhold, ein Antaios ist und sogar gut den 
Vergleich mit dem Menschen fresser Polyphem aufuehmen kann, ist der 
J\mykos des Apollonios ein Busiris, ein seiner Grausamkeit bewusster 
Barbar." For Antaios see p.44; Busiris was likewise a son of Poseidon, 
the king of Egypt who sacrificed every stranger to Zeus. Hagopian' s 
distinction is an effective one: p.16f., p.47ff. 

70. See p.44f. 

71. Apollonios' Polydeukes likewise represents the triumph of ,.gxvTJ: his 
too is a Kallimachean victory. 

72. Fritz (op. cit. n.63), p.229. 

73. Pind. Nern. III is a fascinating poem. .In Pindar's view excellence, in 
both athletics and poetry,,is owed to_an inborn gift canbined with ponos. 
He talks extensively of the poetic process in this poem. We find 
·Theokritos doing something similar in XXII. See Chapter _IV. 

74, Gow (op. cit. n.2), p.12. 



Notes: Chapter III, Kastor 

1. See Chap. I, pp,2, 6 for the fornial requirements of the hynn. genre and the 
problem presented by 'Iheokritos' use of it. 

2. Gow, p.384r.. There is a section of his preface entitled "'Ihe Problem·· 
of the Idyll". Cf. the rather fuller discussion in his earlier article 
"'Ihe 'Iwenty-Second Idyll of Theocritus", CR LVI (1942), pp.11-18. Gow 
distinguishes four 'unnecessarily prov6cati ve' elements. in Theokritos' 
presentation: (1) he insists on the kinship of the opponents; (2) he 
makes the Leukippides the cause of the quarrel; (3) he needlessly makes 
the Leukippides affianced brides of the Apharidai; ( 4) he says that the 
Dioskouroi used fraud as well as force in their abduction. 

3. Ph. E. Legrand, Etude sur 'Iheocrite (Paris, 1898), p.91, 

4. The paper is cited in n·.N. Levin, Apollonius' Argonautica Re-exanrined: I, 
The ·Neglected First and Second Books (Leiden, 1971), p.54,. n.4. 

5. Cf. Legrand (op. cit. n.3), p.91, "sur le rapport de la justice, l'opposi­
tion est frappante entre les deux parties de l'idylle XXII: ici Castor 
frappe impitoyablement un juste qu'il a offense; la Pollux epargne un 
brutal par qui il rut provoque grossierement." Also Levin (op. cit. n.4). 

6. Dover, p.246r. 

7, Dover, p.246, He does also point out that we· must keep to ·"seems" in 
view of the lacuna in the text after 170. 

8. Gow, p,383f. 

9. Gow, p,385, 

10. Cf. Legr,and (op. cit. n.3), p.91, '.lheokritos "veut faire servir a la 
gloire de Castor, beaucoup moins riche d'exploits individuels, le recit 
de la querelle fameuse des Dioscures et des fi1s·d 1Apharee.· Une premiere 
consequence necessaire est que Castor, au lieu de succomber;sortira sain 
et sauf de la lutte ••.• " 

11. '.Ihe abduction of the Leukippides appears frequently on -vase-paintings; . 
canpare the frieze of the Siphnian treasury at Delphi (F. Poulsen, 
Delphi (London, 1920), p.113), and see note 15 below. Of course these 
'white-horse'' maidens are the appropriate brides for the horseman twins; 
cf. P. Pyth. I.66 Aeox6nwAo~ of the Tyndaridai, See Sir J.G. Frazer on 
Apollodoros III.XI.2, Loeb edition (London, New York, 1921), Vol. II., 
p,30f, I 

12. See Appendix, p,108. 

13. Pindar's text for the story was "xat µav 8erov·n~cnov yevoc;" ·(Nern. X.54): 
he was mainly concerned with the fidelity motif of the sequel to the 
quarrel. 

96. 
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14. The relevant remains of the Kypria are frr. VIII-XI Allen. For the 
cattle-raid story canpare the metope from the 6th Century Sikyonian 
Treasury at Delphi which shows the two pairs of brothers driving an 
anny of oxen (Poulsen (op. cit. n.11), p.86), 

15, A relief from the Hereon at Golbai;;i, c.400 B.C., shows the Dioskouroi 
escaping with the leukippides against the background of preparations 
for a feast; amongst those in pursuit are two men on horseback whom 
Bennqorf took for the Apharidai (F.A.O. Benndorf, Hereon von Gjolbaschi­
Trysa (Vienna, 1889), p.159.) The identification cannot be proved of 
course. This would be our only datable evidence for this form of the 
story before Theokritos. The Apharidai nowhere appear on vase-paintings· 
of the abduction episode. 

16. The relevant pas!:!age is Lykophron, 546ff,: 
· a6e Ls 6' l;vaLxµa.croo_cnv a(n;avb/rLOL 

dvetLat, 5pvLOL XPClLCYµ~OClL ya.µoo, 
I , ~LaLox),,rona, apnaya., -i:e aoyy6vrov 

xp~ov-i:e,, a),,~~, -i:~, de6vro-i;oo 6Cx~v. 
According to Lykophron (567f.), Zeus instigated the quarrel in order to 
prevent the Dioskouroi from going to Troy (see Chapter IV). 

17. The d~nouement of the accounts in Ovid and Hyginus differs slightly fran 
Theokritos' , which leads Gow (p. 384) to say that they are probably not 
derived from him: but it is quite possible that they are conflating his 
account with other elements. In Hyginus for·instance Kastor survives 
the first quarrel, ki],ling Lynkeus as in Theokritos, but there is a 
follow-up episode over Lynkeus' grave in which Idas kills Kastor, as 
in the main tradition. Gow doubts that Theokritos' version of the story 
was his invention on the grounds that it is allusively told; but is it 
particularly allusive? The situation is really made quite clear, and 
would have been clearer if we had Kastor's speech in full. We are un­
_fortunately in no position to tell exactly where Theokritos' story has 
cane from. · See note 15 above. · 

18. A. Kb'hnken, Apollonios Rhodios und Theo'crit (Gottingen, 1965), p. 85. He 

19. 

20. 

'21. 

• speaks of Theokritos on the other hand •stalkirig' his goal in the boxing-
match narrative. · 

For the relationship of the pairs see Apollodoros 1.9,5: he gives tha 
sons of Perieres and Gargophone as Aphareus, leukippos and Tyndareos. 
Other sources give a different parentage for Tyndareos, See W.H. Roscher, 
Ausfuhrliches lexikon der griechischen und romischen ]Y\ythologie (Leipzig, 
1884-1937) 5.1406. Theokritos however accepts the kinship through the 
Dioskouroi's·stepfather Tyndareos (cf. 170, 200). 

For µe),,),,oya.µro cf. Soph. Ant. 628. 

Cf. Od. XV.427, where 'it is used ~f pirates taking a woman to sell as 
a slave •. 

' 22. Dioskouroi and Apharidai are introduced side by side in Apollonios' 
catalogue (I.146-155). 

23, Cf. G. Lawall, "Apol:ionius' Argonautica: Jason as An~i-Hero", YCS XIX 



(1966), p.140f. See also H. Fr'ankel, "Ein Don Quijote unter den 
Argonauten des Apollonios", !II.ls. Helv. XVII (1960), pp.1-20. 

24. Apollodoros III. 10. 3 names Idas as a son of Aphareus, but adds 11 xa1:a 
no}..}..ou<; 5& "I 5a<; lx TioaeL5rovo<; Alye1:aL 11 - which is an interesting 
indication of a fairly brutal character (compare Amykos). 

25. '.Iheokritos however gives no indication of the locality of the tomb; 
cf. Gow ad 208. 

26. For the line end ln' a}..}..~}..oLaLv ~pooaav (142) conpare Il. XIV.40, XVI. 
430. For the scene of arrival canpare Il, VI.103 a&r(xa 5'l~ 6xlrov auv 
,:e6xeaLV JA'l:0 xaµa~). - · 

27. Cf. Il. VI.110, µaxpov a6oo<;, of Hektor xopoSa(o}..o<;. 

28. Polydeukes might well have asked the same question of Amykos (cf. 58). 

29. Gow, p.383. 

30 .. Gow, p. 383. 

31. Cf. Gow ad XXIV. 44: the learned earnestness of his discussion is aJmost 
amusing. 

32. Compare the repetition by Appllonios' Amykos of information already given 
us by the poet at the beginning of his boxing-match narrative. See 
Chapter II, p.3lf. and n.18 above. 

33. On 1:oL see J.D. Demiston, '.Ihe Greek Particles (Oxford, 1954), p.537. 
"Its primary function is to bring home to the comprehension of the person 
addressed a truth of which he is ignorant, or temporarily oblivious." It 
is used frequently by Homer in speeches. · 

34. _One might perhaps wonder (cf. Gow ad,' 150f.) why if the Dioskouroi had 
won the assent of I.eukippos they still had to abduct the girls (137). 
'.Ihe kidnap element was absolutely central to the traditional story, of 
course, but besides this the Apharidai had obviously been making things 
uncanfortable for the Dioskouroi. Perhaps Kastor filled in something 
of this background in the part of his speech now lost to us. 

35. For the general thought cf. Achilles at Il. IX. 395ff. ; Euryrnachos at 
0::1. XXI.250ff, -

36. '.Iheokritos develops this figure for words which fail to find their mark 
in such a way as to remind us briefly of the prologue. Among the parallels 
quoted by Gow are 0::1, VIII.408, Pind. Pyth. VI.12, Eur. Suppl. 1155, Tr. 
lil9, Ap. Rhod. I.1331/. · -- -

'37. Jason is. the full development of this type. He turns "honeyed words and 
-circumvention into effective weapons". (D.N: Levin, "Apollonius' ·Heracles", 

CJ LXVII (1971), p.23). When faced with the task of wresting the fleece 
from Aietes he proposes to try persuasion first (Ap. Rhod. III.179ff.). 
For, he says, · 



noll,hn "o" pfo µu0oc;;, /5 xev µ6~.c;; U;av6ae.~ev 
~vope~, "65'.~pe/;e ><a"u XPE.O<;;, ~nep i~><eL 
np~6vac;;. (III.188ff.) 

See further Lawall (op. cit. n.23), p.137ff. But while words salvage 
something fran awkward situations (e.g. III.372ff.), they are in the end 
not enough and Jason must rely upon !ledea I s magic for his final victory. 

38. Llne 170 looks very much like the end of lffe)keus' speech, but it is 
possible that he then said "but if you are deternrined to fight about it 
we will defend our i;-ights with cold steel" - which would have facilitatei:J. 
a jump to where Kastor says very much the same thing, 

39. The adjective is used of ve!xo<;; at Il. IV,444, of n6leµ.o<;; at Il, IX.440, -
XIII.358, 635, al; and also· of old~e, Il. IV.315, and death,°" Od. III. 
236. Apollonius' Lexicon says that it w~cornmonly held to mean-'xcixoc;;', 
but prefers niia. "o oµoCo:ic;; ouµ~a!vov (cf. Hesychius). Gow is doubtful 
that the word is connected with 1$µ0.o<;;, but it seems very likely that 
this is how Theokritos primarily intends it here, where it would have a 
special point, while the meaning 1xax6<;; 1 can also be felt. 

40. & yeve~ npo~epeaxov (183) suggests their seniority. Of Polydeukes it 
might even suggest his immortal birth, just as onlo1:€.po:i yeyaITTe (176) 
reminds us of the legend of Kastor's secondary conception (see Appendix, 
p.108. . · 

41. Cf. Il. XX,272, lf.v"uy' !Sno np6mjv. 

42. ·Kastor seems to have two spears: cf. 
1:.vciaao:iv, holding a shield in front. 

Sarpedon at Il. XII.298, 060 oou.pe 
Cf. also Il. "°TII, 8, X. 76, al. 

43. Cf. Il XI,572, ooupa •.. iv acixe. µeyci"-'l? nciyev; Il. XIII.163,iv xaul~ 
ici~Bol.xov 56pu. - · 

44. The anatomical exactitude is very typical of Homer. .. 5 c,anp6 is used with 
the genitive at Il. IV.138, V.281, XIV.494, and often as an adverb, in 
describing the passage of weapons. 

45. Cf, Il. XI.241; v61; Il. IV.659,al .. 

46. 

47. 

For lffe)keus' eye-sight cf. Find. Nern. X.62, Ap. Rhod, I.153, IV,1466. 

99. 

Cf. Find. Nern. X.68L, iveev ci.pnal;civ"e<;; lfya:>,.µ' 'AC5a, l;ecr,:ov nhpov/ 
~µ~alov cr,:€.pv~ ITolu5e6xeo<;;. In Pip.dar both Apharidai cast the stone at 
Folydeukes. . Theokritos' details are different but his language reminiscent. 

48. 

49. 

50. 

See p.5lff.above. Zeus nonnally acts on behalf of Polydeukes. Of course 
Theokritos has no use for the traditional sequel to the story here. 

Dover (ad 210). 

There is an element of dranatic irony in the "action' of Zeus against Idas: 
the Apharidai did not apparently acknowledge him as the father of the 
Dioskouroi. · See Appendix, p.107. 



51. Se·e n. 37. 

52, Gow, p. 383. 

53, Charles Beye, "Jason as IDVe-Hero :ln Apollonios' Argonautika",, GRBS X 
(1969), p.55, 

'-
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Notes: Chapter IV, Epilogue 

1. Gow, p.385. 

2. Cf. Kallim. H, I.9lff., III.259ff., VI.116f. For the general extraction 
of a moral from a narrative compare Alkman, PMG fr. 1. 34 ff. Theokritos 
uses the element in the hyrmal close to XXVI, after narrating the 
horrible end suffered by Pentheus at the hands of his mother and her 
sisters. See Dover, p.250 and p.264f. 

3. Gow (ad 212) sees the difference in tone as another pointer. to his theory 
of hasty composition: "it is an odd conclusion for a poem which began by 
celebrating the Dioskouroi as 0eol oonfjpec;." 

4. Cf. H. Han, I.20f., III.545f., IV.579f., V,292f. etc.; Kallim. H, I.9lff., 
II.113, III.259ff., IV.325f., V.140ff., VI,134ff.; Theok. XXVI.33ff. 

5. This is a more generalised form of the prayer for the vic1<ory of the poet 
with his hyrm in can~tition, cf. H. Hom. VI.19f: xa'i:p, e)..vxo~)..eq,ape, 
'"(AlllWµeCALX6• 6cc; Bev a.yrovL/vCxT]V -i:ceBe q,epeoBaL ••• Theokritos apparently 
used this motif to close XXIV, cf. Chap. I, n. 3, probably as a purely 
literary device. 

6. If the poem is held together by anything it is the Argonautica myth (the 
first episode takes place during the voyage, and the combatants in the 
second were ship-mates aboard the ·Argo) - and this really concerns the 
generation before Troy. 

7. Helen, the traditional cause of the Trojan war, was not always well 
treated by the Greek poets. Compare for instance Alkaios fr.283LP on 
the ills Helen brought upon the Greeks by succumbing to her lust and 
deserting husband and child. Or the famous story of Stesichoros' blinding; 
he was only q,C)..oc; after he recanted: D.L. Page, Poetae Melici Graeci, 
pp.104-106, nos. 19_2-193. · 

8. A.S,F. Gow, "The '.lwenty..Second Idyll of Theocritus", CB. LVI (1942), 
p,16, n.3. -

9. Cf. M.T. Goodwin, Syntax of the Moods and Tenses of the Greek Verb 
(Lond0:1, 1897), p.150. 

10. So Gow ad XVI.49. But cf. Pind. Pyth. III.112ff.,, 'we know of Nestor and 
Iurkian Sarpedon through the songs which 1:ex1:ovec; ooq,·o t sang', 

11. Theokritos is writing in the Pindaric mode in XVI. For the thought cf. 
Pind. Nern. VII.20ff., Isth. IV.37ff., VIII.47ff .. 

12. Cf. XVII.8, ~µVOL 6e xal a.0ava-i:oov yepac; a/n:wv. 

' 
13. In Id. XVI indeed Theokritos aligns himself with Homer (and Simonides) 

as he asserts, in a plea for patronage, the traditional power of poetry 
to immortalise. '!here he seems to have no ulterior purpose and is 
concerned simply to side with tradition. 



14. Cf. C.R. Beye, "Jason as love-Hero in Apollonio.s' Argonautika", GRBS X 
(1969), p.31. . 

15. For the appeal for information cf. Il. II.484ff., Il. 218ff., Ap. Rhod. 
IV.552ff. The device of the question to the Muse was often used as a 
method of varying and ordering an epic narTati ve; cf. Ap. Rhoo.. II. 851. 

16. See p. 36 for the I un-epic I nature of the narTati ve. 

17. Cf. also Ap. Rhod. II.845,IV.1381. 

18. Compare for instance the influence of Pindar's poetry metaphors upon the 
language of Kallimachos Ait. fr.I. · 

19. . Pindar (Nern. III. 40ff.) insists that it is impossible to learn excellence 
(poetical or athletic): it is a divine gift. But as the poem develops 
he consciously modifies this to allow a place fortraining or acquired 
skill, in the process. Theokritos likewise modifies his complete sub­
mission to the Muse. at the end of the poem ( 222) . 

20. Is Lykidas Apollo in disguise? See F. Williams, "A Theophany in 
'Iheocritus", CQ XXI (1971), pp.137-145. The passage with its imagery 
is Theokritos-• -contribution to Apollo's views as given in Kallimachos' 
Ait. fr. 1 and II.105ff. . 

102. 

21. Acyewv µecAcyµa~a Moua€oov (221): for ACyeca of the Muse cf. Od. XXIV.62, 
H. Hom. XIV.2, XX.I and XVII.I, the short hymn to the Dioskouroi - Kao,;opa 
xac IToAu5e6xe' aeCaeo Mouoo ACyeca. ACyu~ seems to have been something 
of a Kallimachean catch-word: cf. Kallim. Ait. fr.1.29, Acyuv ~xov of 
the cicada (contrasted with the 96pu~ov of the ass) as an image for his 
poetry. · 

22. See pp.4-8 in particular. 

23. A good example is the lack of moral seriousness in the treatrent of 
!Yedea by Apollonios. Her horrible murder of her brother Apsyrtos attracts 
no conment. 'Ihere are places where Apollonios seems positively to enjoy 
creating an unnerving mixture of tone. At the beginning of Bk. N, for · 
instance, Medea runs away in terror from her father's palace, frightened 
as a fawn; but she knows the path in the dark because she had gone that 
way often·before looking for corpses and evil roots. See also Beye's 
comment, p,73f. 

24. Gow, p.385. 
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Appendix on the Dioskouroi 

'Ihe appendix is intended to give soDE background on the braditions about 

the birth and attributes of the Dioskouroi which will concern Theokritos as a 

' hynm-writer. 

Tyndaridai or Dioskouroi: When we speak of the "Dioskouroi" we are giv-

ing them the benefit of the doubt; in ancient times they were as likely to 

be called "sons of Tyndareos", after their mortal step-father. The ambiguity 

seems to trouble us _more than it did the Greek poets, who were used to living 

with many conflicting versions of myth. We see that Theokritos keeps a 

fairly even balance between the two appellations in XXII. The twins are 

introduced, as is only right, as the sons of Zei..ts. During the boxing match, 

Polydeukes is son of Tyndareos at 89, b_ut six lines later the son of Zeus. 

At 115 in the formal appeal to the Muse, he is once more the son of Zeus. 

Kastor is introduced in the couplet of transition as the son of Tyndareos 

( 136) ; the pair of them are sons of Zeus in the next line. Lynkeus appeals 

to them as cousins on the fathers ' side ( 170) , and there is reference to 

"kindred strife" at 200. At 202 Kastor is in fact a son of Tyndareos; at 210 

however Zeus intervenes with a thunderbolt to save him (presumably for pa­

ternal reasons). The moral of this is that it is no light thing to war with 

the sons of Tyndareos (212). All poets are dear to the sons of Tyndareos 

and Helen and other heroes (216), for songs are the fairest meed for gods 

(223). 

Compare the wording of HoDEric Hynm 17. 2: 11 Tllv5ctp C5ct<; o t Zrivo~ 'O},tJµn Coll 
the 

tl;~_yevov-i-o". This could ·not be clearer: it is plain that/statement did not 

seem as illogical to the Greeks as •it does to us. (Cf. H. Hem. 33.2. Apol­

lonios also uses the two names in close conjunction in the Argonautica: cf. 

.LUb. 



II.ill, 1Tyndarides', II.43, 'son of Zeus'.) Of course our first problem is 

that English is not accustorred to patronymics which can serve merely as 

alternative names: the apparent contradiction is eased if we say ''I'yndarides' 

rather than 'son of Tyndareos' • At all events we are not to accu;se Theokritos 

of carelessness (cf. the ill-judged remark of D.N. Levin, Apollonius' Argo­

nautica Re-examined, I: The Neglected First and Second Books (Leiden, 1971), 

p.138, n.2). 

Clearly his usage is often governed purely by considerations of con­

venience. But at the same t:iJre he was obviously aware of the ambivalence of 

the ieythological background and it is worth considering whether he exploits 

it. In the Kastor story, the Apharidai, resting their appeal for a peaceable 

settlerent-of the quarrel on ties of kinship, do not realise, or refuse to 

acknowledge that they are dealing with sons of Zeus. Theokritos is perhaps 

using a touch of dramatic irony, since the story closes with Zeus' inter­

vention on Kastor's behalf, convincing proof of the mistake of the Apharidai. 

Their di vine status: There is certainly a_ good _strand of mortality in 

the history of the heavenly twins. The tradition goes back to Homer. In the 

famous passage where Helen looks down from the walls of 'Iroy and identifies 

the Greek heroes, she notes that her brothers are not among them. What she 

did not know, adds the poet, is that 

... ~ous 6'~6~ xa.~exev ~oo(soos ata 

ev Aaxe6aCµovL a60L ~CA~ ev na~pCBL yaC~ (Il. III.242-3). 

107, 

Homer here implies that they were both dead and buried in Sparta: "the life­

giving earth held them fast·. 11 Hesiod however apparently made them both the 

sons of Zeus. (Hesiod fr.24 M.W., o µev 'HoCooos aµ~=tpoos ~Los etvaL 

yeveaAoyet. Hesiod also made Helen completely :i.rninortal by substituting Okeanos 

for Leda.) The Cdyssey (JCI.29Bff) shows the emergence of a popular legend 

designed to harinonise these two conflicting reports . An important change is 



made to the Iliadic line, 

~ou, ~µq,ro ~coou, xa~exeL. ~oaCsoo, a!a (Od. XI.300), 

and there follows the story that the pair pass from living to dead on alter­

nate days, ~Lµ7'Jv npo, Zrivo,·hov~e,, and sharing the honour of gods. (It 

has been plausibly suggested that this belief owes its origin to the combina­

tion of a celestial with a chthonian cult.) 

The details of the arrangement here are not absolutely clear, but the 

general implication is of one :i.mnortality shared between two. Pindar ela­

borates this in his story at Nemean 10. 55ff. , where he makes Kastor the true 

Tyndarid, and Polydeukes the son of Zeus. When Kastor is killed by Idas, 

Polydeukes chooses to share his immortality rather_ than be parted from his 

brother. This was an influential version of the story (cf. Schol. Pind. Nern. 

10.150·, o 6e ITCv6apo, hepOLs ~o.\v l=opLKroV u:axo),.oo91Jaa, • . . The tradition 

of Kastor' s death apparently appeared in the Kypria.) Kastor is on the 

whole the less prestigious of the two. Theokritos however chooses to make 

him equally the son of Zeus, and is at pains to honour both in his hymn, 

though it is arguable whether Kastor does come off as well as Polydeukes 

(see Chapter III). 

2;eus 1 explanation in Pindar's poem (Nern. X.B0ff) that Leda conceived 

Kastor by Tyndareos after he himself had begotten P~lydeukes, is reminiscent 

of the story about the birth of the Zeus-child Herakles and his mortal 

brother Iphikles (cf. Id. XXIV). Herakles is an interesting parallel for 

the Dioskouroi. '.Ihere was an ambiguity about his parentage too, and it is 

this that made him such an attractive hero. , (It_ should be emphasised that 

the status of ~po.\e, in general is not very consistently defined in Greek: 

cf. Gow on ~µC9eoL ad"Id. XVIII.50,) He could,be'called son of Amphitryo 

(e.g. Id. XIII.5) and.frequently was, especially when poets wished to stress 

his nature as "the best of mm". As a man who gained immortality through 

1.l!O • 



his arduous labours (athloi), he was Pindar's favourite analogue for his 

athletic heroes. Because of his strain of mortality he was felt to be par­

ticularly close to men and is one of the great "benefactor of mankind" 

lOQ. 

figures in classical literature. The Dioskouroi had a similar philanthropic 

aspect, and developed earlY on into fullY-fledged oro-rijpe<;, or -ljpcoe<; O.Ae1;Cxaxo~. 

(See T.W. Allen, W.R. Halliday and E.E. Sikes, The Horreric Hyrrms (Oxford, 1936) 

on H. Hom. 33.6 for the title oro-rijpe<;. It was applied to other gods, e.g. 

Zeus, and to heroes of the top rank who were worshipped as 9 ea C. ) . 

The Dioskouroi as saviour-gods: '.!he particular province of the Dioskouroi 
I 

as saviour-gods was the sea. This function made them both popularly impor-

tant and poetically appealing. (For poetic appeal compare the sea-passages 

of H. Hom. 33.7ff., Alkaios fr.34LP, Eurip. El..1347ff. and the present poem.) 

We can find evidence of the same thing _at Rome too: their cult popularity is 

attested by the conman expletives 'edepol' and 'ecastor' (compare 'mehercule'); 

at the sarre time Horace can make highlY sophisticated symbolic use of their 

function as rescuers in speaking politicallY of the Princeps. (He associates 

them with Herakles for this purpose - 11dicam et Alciden puerosque I.edae", 

Odes I.12.25-32: see the relevant notes in R.G.M. Nisbet and Margaret Hubbard, 
, I 

A Comrreritary on Horace: Odes, Book I (Oxford, 1970), p.153.) 

The Dioskouroi seem to have .flourished at Rome from a very early period: 

there was a story that they appeared as mysterious horsemen at the Battle of 

Lake Regillus in 496 B.C. and brought the Romans a resounding victory over 

the Latins. They do indeed seem to have had a connection with those in peril 

on land as well as on sea. Theokritos treats this as an extension of their 

general protectorship of horses when he describes'the Dioskouroi as 

av 9 pOOJlO)\I oro-rijpa<; . /;Jt ii 1; upoo f]OY) 1;6v-ro:iv, 

tnnrov 9'aLµa~6ev~a ~apacrcroµevrov xa9'Bµ~Aov (6-7). 



They are saviours of mm at points of critical danger and of horses panic­

king in "the bloody fray", which suggests a battle (ISµ"Ao, is used fre­

quently of the throng of battle in Homer - Il. V,353, IV.516, etc. For its 

more general meaning of I tumult, confusion' , cf. Herod. IX. 59. ) · The wording 

could also apply to the notoriously dangerous chariot-racing-of antiquity 
which 

with/the Dioskouroi had a cult connection. 

The Dioskouroi as patrons of horses and athletics: 'Ille Dioskouroi 

shared the patronage of horses (24, AThrnan fr.2 PMG) and generally appeared 

ori horseback: in Alkaios' hymn ( f'-.c. 341P) for instance they ride vividly 

across land and sea on swift-footed horses to save men from death. When it 

cane to a division of aretai, however, the horsemanship fell to Kastor, since 

Polydeukes had a distinct personal connection with boxing (2f., 132). 

Compare the Homeric line 

Kacnopa 0'Lnn66aµov xat nus &ya0ov Tio\u6e6xea 

(Il. III.237, Od. XI.300) 

(cf, also Ap. Rhod. I.146f., Hor. O:les I.12.26f., Prop. III.14.18). Both 

were general patrons of athletics (24). Apollodoros however suggests the 

less sporting side of Kastor' s particular prowess: "Kacnclip µev tjoxe" 1:a 

xa-i;o; n6Aeµov, Tio}..u6e6xri, Be nuyµfJv" (III.XI.2). This is the emphasis Theo­

kritos gives in the narrative he devotes to Kastor (compare his epithets at 

136, - 6opucro6e, xaAxeo0oopris). 

On the whole, however, the Dioskouroi were aimiable young divine persons, 

· and this is the feeling which illuminates the first part of Id. XXII. They 

had their origin as Lakonian household gods. (See M.P. Nilsson, A History 

of Greek Religion (Oxford, 1949), p.34. The Dioskouroi were always closely 

associated with Sparta; cf. 5,122, 156.) Even when they becane more 
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elevated they_ cont:!nued to act pretty decently as f'riends of men. · Quintilian 

(XI.2.llff.) sceptically tells the story of how they saved the poet Simonides 

f'ran death after he had run foul of his patron for devoting so much space to 

them in a celebratory ode: they lured him out of a house which promptly 

collapsed. (Theokritos for his own purposes sets up a special relationship 

between the Dioskouroi and poets (24, 215f.). They do not·normally have any 

such function; the story about Simonides is one of the only things we can 

adduce as background for the idea.) Theirs was the friendly light, lv v6x-n 

~ao, (Alk. f'r.34.11), which brought hope to sailors. (Cf. H. Hom. 33.16f. 

The light was the phenomenon known to us as St. Elmo's Fire : see Allen, 

Halliday and Sikes, The Homeric Hymns, p. 438f .. ) They calmed the stonn. 

Euripides used them at least twice as dei ex machina entrusted with the 

message of divine justice and the task of putt:!ng things right (at the end 

of the Helen and the Electra). The abduction of the daughters of Leukippos 

was perhaps one of their less\iorthy exploits - but for that story see 

Chapter III. 

We might finally note that the Dioskouroi, the heavenly twins, were very 

much a pair (cf. Gow, p. 384, "these almost inseparable twins") . This presented 

a problem if they were to be hyimed individually. A boxing story was the 

obvious thing for Polydeukes, but Kastor was more difficult to accommodate. 

Polydeukes is in fact the more distinct figure, and this is reflected in 

Theokritos' poem. (Their characters were not so clearly separated as, for 

instance, those of Amphion and Zethos, the sons of Zeus and Antiope: the 

fonner was distinguished as a lyre-player, the latter as a herdsman. Euri­

pides apparently turned this division to use in the Andromeda (f'r.179-227 

Nauck; later finds in Powell, New Chapters III.105ff.) in order _to set the 

e~oopry.sx6, ~Co, against the npax~sx6,. Theokritos is not attracted to any 

such treatment. ) 
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