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ABSTRACT

Ever since George MacDonald's Lilith was published in 1895,
eritics and readers alike have puzzled over its meanings and felt
the need of interpretation., Interpretive criticism of Lilith has
been lacking, I think, mostly because MacDonald's thought is deeply
religious in a Christian but esoteric semse, Most critics of the
first half of the twentieth century were not prepared to give such
ideas serious or sympathetic treatment. Also, Lilith is difficult,
C.8. Lewis, in a letter to Arthur Greeves, remarks, "Lilith
(MacDonald's figure) is still quite beyond me". Psychoanalytical
interpretations of Lilith, however interesting and useful, have the
disadvantage of being based upon speculation regarding MacDonald's
private life for which evidence is lacking.

However, if MacDonald's images in Lilith are compared to, or
identified with, similar images found in earlier mythological writings,
a coherent pattern of meaning becomes apparent, The method of comparing
images works well when applied to MacDonald's work because he
occasionally identifies the sources of his images, or describes them
in sufficient detail for us to recognize his sources. Recognition
of MacDonald's sources does not imply lack of originality in his work
for his method of using symbols is largely original, even though he
borrows ideas for presenting them from Blake, Thoreau, and James
Thomson, MacDonald's Lilith is like a painting that contains figures
copied moreorless accurately from other paintings but agranged in

such a manner as to make an original, even extraordinary, impact.
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In this study, MacDonald's images in Lilith are not explored in
great variety, detail, or depth because to do so would 6ccupy a large
book. Also, althougﬁ‘kgéigh i3 crowded with images, most of them
portray themes éhat Q;A discussed., An example is the themea of)rebirth,
which is .illustrated with depictions that can be found on almost every

age of '“ombs", tombs, cottages-in the moon, and references to
I_’S ]

maénmnrphoais.

| Conczlusions regarding the meaning of ilitp stop short of
becoming oves-apeculative. For 1nstance, it would be possible from

aviﬂenee presented here to propose a theory that Macnonald was wurking

4

taward creating a female figure of podhead, ' I wvuld predict that

1

sooner or later someone will advance this or a similar theory to
indicate that MacDonald wished to believe in a female deity. Thio
aspécé and similar questions that seem to be impfied in Lilith have
not been fnvestigated because therc is insufficient evidence to provide
proof either way. Regarding the female deity figure, I do not believe
that MacPonald had any such intention, but that he cbviously wished

to stresse what he believed to be the female essence of spiritual

axper ience,

The intention of this study is ﬁteaent evidence that the central
meaning of Lilith that MacDonald wished to convey is the idea that -
every living thing in the universe wiil eventually become reunited
with 1its creator in a state.of blessedness as soon as humanity learns
to replace sin with love. MacDonald's difficulties in convineing

himself of the truth of his argument and in presentinog It In Lilitch
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are examined briefly.

In order to understand why MacDonald desired to give this
message to the world, we need to know a little about his Calvinist
background, about the impact that the writings of Novalis had upon
his developing mind, the difficulties he had with the elders of his
church, and the difficulty of deciding what his readers would or

!

would not accept.

It is hoped that this study will prepare the way for further
and more extensive studies of MacDonald's meaning and images in

Lilith.
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Chapter 1
GEORGE MACDOMALD, MAN, WRITER AND MYSTIC

" Gaerge MaeDonald became & welleknown figurs ia his tims. The
records of his life have been carefully documented in the monumental
biography by his son, Grevillef He was an inveterate writer of
letters, many of which are in collections. He wrote twenty-five
novels, three praiﬁ fantasies, eight books of fairy tales for children,
five bocks of sermons, three books of literary and other critical

essays, three collections of short stories, and five volumes of verse,

Much of this work contains autobiographical material.

However, despite this mass of material, much of George MacDonald's
inner life remains elusive, and some of the writers who must have
influenced his more complex theories are difficult to trace, Also,
there are myths. For instance, did he have an unhappy love affair
in 1842 when he was at the library which became so much a part of his
"mental country”, and is a recurrent image in his work? Did he overs
indulge in alcohol and sexual promiscuity while he was at the University
of Aberdeen? While many of his stories are undoubtedly autobiographical,
we cannot assume that the experiences of a character such as Alex Forbai

are identical with those of George MacDonald,

Greville MacDonald's book is a eulogy; it is naturally selective
in its cholce of material, but is contains the facts of George MacDonald's
life in detail, <,5, Lewis, who was, perhaps, MacDonald's greatest
academic admirer, writes, "All that I know of George MacDonald I have
learned either from his own books or from the biography which his som,
Dr, Greville MacDonald, published im 1924; nor have I ever, but once,



3
talked of him to anyone who had met him".. This sketch of George

MacDonald's life is based on Greville Machonald's book,

Georpge MacDonald was born in 1824, He was left motherless at
the age of elght. He was fortunate in having & kind father, 'a liberal-
minded man who was deeply religious with none of the harshoess of the
Calvinistic neighbours, Some of these, such ag the school teacher
MacDonald charscterizes as Murdoch Mallinson in Alex Forbes of Howglen,
would be appropriate companions for Joseph: in Wuthering Heights.
George MacDonald's father remarried, and his step-mother was apparently
a sympathetlc person., George seems to have hag a happy relationship

with his brothers and sisters,

George MacDonald's héalth yas always poor owing to bronchial -
troubles and threatened tuberculosis. He was a constant day-dreamer,
George had a close childhood companion in Helen MacKay, a cousin three
years his senior. She hdped him through moods of adolescent depression
caused mostly by difficult religous questions. Although prone to
occasional moods of depression, George MacDonald seems to have had a
happy disposition for most of his life despite constant ill health,
constant poverty, and unhappiness caused by 11l health among family
members, He began rebelling against Calvinism at an eearly age; once,
at about age twelve, declin@ng offz?s of salvation from a deity who would

condemn anyone to a perpetual hell,

r

George MacDonsold went to Aberdeen College in 1842, During the

summer of this year, he got a job cataloguing a ‘library in the "far



north”. This placeé made a‘profouﬁd'iﬁpression on his mind and remained
an obsession witplhim for the reat of his life, His.supppség unhappy
love affair took place at this time. Whateyer else may’haVQ Pappenad,
he came across the German Romantic 1itérature tha; definitely;and
pernanently affeéteq hislout}qqk on life. Greville Macnopaid.bglieved
ghat th; library was in Thurso Gastle where the owner was a collectér

]

of German literature, 'The onlg possible’alte:native, according tq
Greville, is Dunbeath castle? It would be very useful to know what

German boqks Qeorge MacDonald read beside thqse of A.E.T. Hoffmgn and
Novalis. Both the library, which MacDonald relates to the labyriath,

and the German Romantic tradition became pervasive influences in his

writings.

George MacDonald returned to University and obtained a Master's
depree in Chemistry and Physice in 1845, Undecided what to do, he went
to London where he worked as a private tutor in a suburban home, an

experience he did not enjoy. K

During this period he met Louilsa Powell whom he married in 1851;
their first child, Lilia, was born the following year. Louisa became
the mother of his eleven children and somchow survived marriage‘to a

man whose sole interests were writing and religion,

He decided to ﬂecoma a minister and attended Highbury College in
London, a theological school of‘th; Congregationaligt Church, where he
received a degree in 1850. He was appointed to a church at Arundel in
1851; but was forced to resign in 1853 because the church elders

’

objected to his ideas about the possibility of salvation for heathens,
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and were shocked at the thought that there might be a heaven for
animals, Loss of his church was a great blow to Macnonalé, a traumatic
experience that he was never able to forget, He was, now unemployed and
in very poor health owing to bronchitié. Ris main ambit;on still was
to preach, but hé also had to earn his living, He became a’writer‘as

-

a means to accomplish both aims.

His first original'work; Within and Without, a long poem published

in 1855, was unsuccessful. His prose fantasy, Phantastes, published in

1858, shows pronounced influence of the German Romanﬁiés; C.S, Lewis
credits.Phantastes for ideas that helped influence his eventual con;l
version to Christianity? Phénnastes ig the story of the pilgrimage of

a young ﬁan, Anodos, ln search of an "ideal", Anédoa means “a way

back" in Greek; apparently he is looking £ér a past Golden Age of child-
hood innocence, He has a long series of dream a@venturea in fairy-land,

Anodos encountefé figures that are similar to those found in Lilith,

~ although far less complex in nature. Phantastes has a fairy grandmother,

a Wise Weman and familiar figure of myth, who.is one of MacDonald's
favourite figures, 5ir Percivalé, another pilgrim searching for truth,
is taken Erom Ar;hurian legends., The Alﬁer-Maiden, aﬁ evil tree spirit,
ig the recurrent Wicked Woman figure; she rapes Percivalé, causing his
armour to rust, and she also rapes Anodos, who then becomes possessed
by the Shadow, anotﬁer figure found later in Lilith. Anodos experiences
death in fairy-land, and is reborm into thisuwnfld on his twenty-first
birthday. He expresses MacDonald's optimistic philosophy that '"good is

coming to me - that good is always coming", and that evil is "the only

and best shape, which, for the person and his condition at the time,
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could be assumed by the best good", Anodos has reached his.maturity

with an insight that can guide him toward paths of wisdpm.],?han;astes,
with its theme: of the "eastward- jourmey" and its many labyrinths,
contains in.embryo the ideas that informed George MacDonald's inner

1ife and his view of the universe,

M&énonald finally fduﬂd success with David Elglnbrod, 1863, a
“realiatic" novel with the right moral tone éﬁ& theme to attract the
popular market of the time. He waslnowuon-hia-way to. becoming an
established writer. All his' subsequent popular novels follow similar
lines, Virtue always triuﬁphﬁ, and happ} endings follaw crialg.
Characters, with soﬁe few exceptions; are slgreotypes; talking in the
éialect of the Lowland Scot. The more cultured, in moments of elevationm,
talk in language similar to that of the King-James version of. the Bible.
(Raven, in Lilith, who usually speaké-in a.colloquial tone, does this
when he assumes the role of Adam.) lhese novels contain melodrama,
"Gothic" elements, tear-jerking episodes, and a lot of preaching; their

popularity at the timeé is understandable, but; unlike his mythopoeic

works, have little to say to future generations.

Adela Catheart, 1864, contains "The Portent", a fantasy story
within the novel. It has, of course, a library; “second-éight" is
mentioned as a fact, but other seeming supernatural pheﬁomena are
explained at the end in ﬁarfactly ratiénal éeqms, fbllowlng the method
adopted by Ann Radcliff and other'wrileré oE Gﬁthicjflétlon." Adela

Cathcart was not popular with Macnonald's readers, so, with the exception

of his fairy tales for childten, he abandoned fantasy wriuing until 1890

'
3



when he started to write Lilith.

During this period of his life, George MacDonald became intimate
with John Ruskin and Charles Dodgson (Lewis Carroll) of Alice in
Wonderland fame. In 1855, he went to Algiers for his health, owing to
the patronage of Lady Byron, widow of the poet, who provided much-needed
financial support. In 1865, he spent the summer travelling in Europe,

and spent some time in Switzerland, Also in 1865, Alex Forbes

was published, Critics seem to agree that it is his best book in this
8
genre, Greville MacDonald believes that much of it is autobiographical.

The hero, Alex Forbes, a country boy, after life at university and
experiences in the big city, returns to the farm. In 1862, MacDonald

published a2 similar book, Robert Falconer, in which is mentioned the

9
idea that God may even forgive the Devil, provided he repents,

George MacDonald went on a ses voyage to Norway with some friends
in the summer of 1869, He became very sick, In a2 letter to his wife,
he writes, "I have gone through some of the folds of the shadow of
death”, When he returned, hie family and friends thought that he was
dying. He recovered, and the next year became the editor of the magazine
for children, Good

The magazine folded shortly

after, but MacDonald became interested in writing for children. At the

(1871) is one of his best fairy tales, 1t is
probably influenced by his recent experience of being near death, 1t is

a powerful story thet presents desth in a manner that a child could accept.
The protagonist, Diamond, who is simple minded, yet wise beyond his few

years, has dream world experiences in which he travels with North Wind,



a Wise Woman figure; and visits.the region of death. When he actually
dies, death is the continuation‘of his 1ife on. a different plane, This

book was Eollowed by The Princess and the, Goblin. which in my opinion,

is his masterpicce of fairy tale, It contains most of the figures both
gﬁod aud evil cémmon to his mystical writings or fantasies. These
include the fairy grandmother, the pllgrim, curdie, the good princess,
Irene, the wicked goblins and, of coursa. the Goblin-Queen. Dther motifs

include the "house" with the nnexplored chambers at the top, the labyrinth,

and the pilgrimage toward wisdum.

I '

!Maenunald travelled to North America on a lecturing tour in the
winter of 1872~73, visiting meny cities including Toronto and Qﬁntrcal,
andmking a number of frieunds, including 8.L. Clemens (Mark Twﬁin)o
In 1877 he received a governmeat pension; after this, he spent most of
the remainder of his winters in Ictaly., He wrote a nuuber of books during

these years, Wilfred Cumbermede (1872), makes use of his experiences in

Switzerland, has the recurrent library, and teaches passive acceptance
of the *will of God". Malcolm (1875), is about a handicapped saint who

is somewvhat similar to Dismond im AL the Back of the North Wind, It

also contains an evil old woman, Barbara Catonach, who is a more powerful
character than most that MacDonald depicts in his realistic novels,
perhaps because she is more like a witch, She regppears in The Marquis
of Loasie (1877). Thomas Wingfold, Curate (1876) 1is interesting because
of a passage on the Wandering Jew, a figure that appealed to Macﬁona;dfl

These were followed by Sir Gibble (1879), Paul Faber (1879), The Diary

of an 01d Soul (1880), Mary Marston (1831), Castle Warlock (1882), which

has an interesting labyrinth, Weighed and Wanting (1882), Dopal Grant

(1883) , which has a great library; The Princess and Curdie (1883), a
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sequel to The Princess and the-Gublin,.onlyunOt quitelaa good,
What's Mine's Minc (1886), which contains an interesting chapter on
dreamstza Rough Shaking (1890), a story about an earthquake that |

thnoaald experienced in Italy, There and Back (1890), The Flight ‘of |

the Shadc% {1891}, Heather and Snow (1893), Lilith (1895), and,
finally, Salted with Fire (1897). -

t Geotge MacDonald's eldest ard favourite dauéhter, Lilia, died in
18%1. He became obsessed with the thought of death, and wrote many
letters to friends who had also been bLéreaved, comfofting them with his
'ideas about etermal life., By 1897, hé had becone very i1l and went into
a melancholic torpor. For five years he "scarcely spoke a word“13 His

wife died in 1902. From then on, he was nursed by his daughters until -

his death 'in 1905,

Gaorge ﬁacDonald lived, as it were, two lives., In hils public life,
he attempted to popularize those of his ideas that were acceptéble to
the publiec of his time. These were close enough to conventional and
traditional ideas to be presented openly. 1In his private 1life, he created
a mythology of his own which he records in symbolic form 1n his fantasy
writings. Basic to his private mythology are the ideas that the Universe
is governed by a\benevolent Ged; that eternal blessedness is the ultimate
state to be abtained by all living creaturéa; that all evil is a necespary
learning preceas; that fulfillment of human potential is possible only in
an after-lifa; that we can have revelatio; of the permanent and spiricual
world in tﬁe form of dream or trance-like experiences,-and tﬂat the

creatures encountered in these experiences have a reality of their own.

/
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A photograph in Greville MacDonald's book shows George MacDonald

with a group of contemporary writers, They are J.A., Proude, Wilkie
Collins, Aathony Trollope, W.M. Thackeray, Lord Macaulay, Bulwer Lytton,
Thomas Carlyle, and Charles Dickens. GCeorge MacDonald was, obviously,

one of the more iumportant novelists of the late nineteenth century,
although his fome was brief. HRis stories for children have survived
through the years; many readers remember them although they have forgotten
(if they ever knew) that MacDonald wrote them,

There are several reasons for the renewed interest in George
MacDonald, These inclwude interest in the psychology of unconscious
processes following the works of Freud and Jung; the recent popularity
of fantasy due to writers such as Tolkien; dissatisfaction with a purely
materialistic outlook, and a feeling that science cannot answer all
questions, and the revival of interest in the so-called "occult",

C.8. Lewis, who insists that George MacDonald was his "master", writes,
“what he does best is fantasy - fantasy that hovers between the allegori-

cal and the mythopoeic. And this, in my opinion, he does better than any
15

i
man .



Chapter 2 10
THE WRITING OF LILITH AND DREAM IMAGES

George MacDonald believed that he had a "mandate direct from God"
to write mf The book shocked MacDonald's family; his wife almost
persuaded him to destroy u-f His son, Greville, however, liked it,
called it "the revelation of St. George the nivm“? and was instrumental

in persuading his father to have it published.

Lilith is dresm literature, allegory, and myth; it contains elements
of parable, fairy tale, and science fiction, The interest of the
nineteen~sixties in psychedelic experience or the expansion of the mind
or senses, has made Lilith popular as the record of an “astral trip".
Usually considered to be a form of dream experience, anastral trip,
according to some mystics, is an experience in which the soul or astral body
leaves the physical body and is able to travel anywhere in the unx.wrmf
The central theme of Lilith is an idea of rebirth; it is essentially
the same idea that Christ taught, that in order to live abundantly one
must die symbolically and be born again to a life of spiritual awareness,
It is a version of the age~old story of the spiritual quest, the descent
into the land of the dead in ovder to confront evil, and to glimpse the
paradisal world that lies beyond., Lilith is a journey into the world

of "interior space”,

Lilith is a masterpiece of dream literature, Dream literature may
record actual dream experience either accurately according to the
manifest content of an actual dream or embellished for artistic or
didactic purposes, or may be literature, however inspired, that presents
symbolic material and creates the same impression as dream content. Thus,

such a work may be presented as a dream experienced by the author, or by
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a fictional character within the work, Dream literature may also be
imaginative literature that has dream~like qualities and may or may
not be acknowledged by the author as dream inspired either within the
text or in another context, All or most dreams are the result of
subconscious mental processes projecting symbolic images upon the
dreaming mind, Meny writers throughout the ages credit dreams, or
visions induced by trance-like states (there is no real difference
between the two conditions), as a major source of inspiration., Dreams
are the basis of many incidents and entire stories depicted in the works
of such authors as Dante, Chaucer, Shakespeare, Milton, and Goethe.
Many other examples are familiar to most readers. Coleridge's Kubls

Khan is a poem that, according to the author, was entirely the result of

a dream; he describes the experience in great detail in his Literary
5

Robert Louis Stevenson claimed that most of his stories
6
came to him in dreams; he describes the process in Across the Plains.

Perhaps the best known of all dream literature is St. John the

Divine's Bool

zlation, and the nature of the influence that this
work exerts upon Lilith will be considered in Chapter 8, The Bible was
a rich source of inspiration for MacDonald., Dreams are ueordo&
throughout both the 0ld and New Testament, beginning in Genesis where
a "deep sleep fell" upon Abraham and God appeared to him in a vision,
and culminating in the dream of John at Patmos, A friend and contemporary
of George MacDonald, Joseph Johnson, stresses the importance of the Bible
to MacDonald and writes,

His knowledge of the Bible . . . is so great that one

does not wonder that he shows the sympathetic insight
of a seer when he reads the book of life and discusses
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the signs of the times., The Word of God, written
in nature, spoken in the past in all Seripture,
created and incarnate in man, and living in the
Bternel Son, is his chief study, and to interpret
it aright is the only purpose of his novels., 7

Macnonalé, as previously noted, believed himself to be a prophet and

felt that he was commissioned by God to write Lilich,

" The first and-perhape the most impartant.influence upon MacDonald

was Novalls. He first read Novalis while working in themuch-mentioned

Al -

1ibrary imn the North, and published his own translation, Tuclve of the -
Sgiritual Sonzs of Novalis in 1851. Nevalls regarded dreams as a ﬁay'
to attaln a heightened 3tate of consclousness whrich can lead to a mystlcal
unton with christ; Sleep and death are similar staces; both ean lead to
Christ, 'Explainlng‘cha philosophy of NGValié, Frederick Hiebel writes,

‘Sleep was the messcnger, dream the herald of union

with the higher world, But death is the creator

hinself who makes the union come true, The death of

which Novalis speaks 1§ not merely something that

prevails only at the hour of dying. It is 'a power

that can turn night fato day in human conscicusness , .

In Christ death becomes new life. B . -
Novalls believed that we ¢an glimpse an ideal state of consciousness in
the dream; the same glimpses, he cloims, can be found in the fairy talg
because the author of a falry tale is, ideally, a visionary and a prophet,
The magus, or prophet-author, can enter his ideal kingdom by means of
the dream or the falry tale, Lilith ends with a quotation from the
Fraguents of Novalis, "Our life i3 no dream, but it should and will

9
perhaps bocome one". ("Unser Ieben ist kein Traum - aber es soll und

wird vielleicht einer werden,") The dreom referred to by Movalis is a
mystical union with Christ. Due to Novalis, MacDonald was inspired to

a life-long interest in dreams and falvy tales, and made them the basis
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of his most important writings.

The study of dream literature ia'mada mbra meaﬁingful by refercnce
to the theorics debeloped by Jung and:by use of the language that he
exeated to diacu55'£ﬁem. jpng studlied old‘éythologies‘from all possible
sources and beliéﬁed that the unconscious mind thioks symbolically,
using images that are common to art, mythology, and religions, as well
as to the dreams of individunla, He found that therc are “things in
the psyche that I do not produce, but vhich produce themselves and have

10
their ovn life". Dream images often take the form of figures which
Jung called archetypes; these are mental forms thatie-
) .
manifest themselves in fantasies and often reveal thelyx
presence only by symbolic images. These manifestations
are vhat I call archetypes. They are without known
origin; and they reproduce themselves in any time or in
any part of the world - even when transmission by diveet

dascont or "cross~fertilization" through mipration must
be ruled out.

The most important of these archetypal figures are the shadow,
the anima, ond the snimus, The shadow is a primitive, uncivilized
part of the self that the conscious ego tries to suppress; the anima
1s the feminine aspect of male psyche, while the animus is the male
compénent of female poyche, Other figures that gre found in the dreams
of individuals as well as in all mythologlcs iﬁelude cherWtae 0ld tan

and the Wise Woman.

The problems encountered in life are the result not so much of
axterior events as of conflicts among the opposing psychologlecal forces
within the individual, These problems can range from a vegue feeling

of dissatisfaction to severe nourosis and psybhosis. Resolution of ©
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inner eonflicts, tﬁa proceas Jung terms “individuation”, ensbles the -
{ndividual to become a “whole'" being., For Jung, this is a matter of
awarcness and paychoiogical ad justment; according to Novalis and
MacDonald, this state ig only poseible through union with God or Chri;t,
angd if not entirely possible in this world, may be fully realized after

death.

Exploration of the psyche is often represented as a journey, both
in mythologies and in private dreams, Persons met on such journeys
represent, as we have ceen, personifications or projections of things
within the psyche of the fndividuzl; these may be identified as erche-
" typal figures., Raven is a Wice 01d Man in most of his appearances;
Lilith is ﬁ negative" anima £igure; Eve, Mara, and Lona are Yoositive!
aﬁima figures; scenes such as the evil weod, the bad burrow, and the
‘eity of Bulika, are forces that threaten the life of the soul, The
goal of such journeys, the Celestial City or the New Jefusﬂlcm,

represents "wholeness" or union with God,

Such journcys have other similar features such as the walk through
the Valley of the Shadow of Death, or the descent into hell undertaken
by, for instance, Christ, Gilgamesh, Psyche and Dante, Theve is a
figure who acts as guide, teacher, imterpreter or translator of
oxperience, In Lilith, it is Raven; in Bumyan's Pilerim's Pfograss,
Evangelist; in Dante's ;néerna, Virglil; in classical mythology, Hermes
or Mercury, in Egyption mythology, Thoth, and in Christian mythology,
the Holy Ghost, The ouccoma.of the journey is not necessarily determined

by effort, although both effort and self-sacrifice are necessary if the



15
journey is to continue, because the ego-structure must die before it
can be reborn, Victory or inner transformation comes, if at all, by
a grace or charisma, Sometimes victory is partial, temporary, or doubtful

as in the case of Vane,

A basic knowledge of dream phenomena also makes the study of
dream literature more meaningful, Knowledge of scientific theory is
not necessary, and most people can supply considerable information from
personal experience, There are, however, several types of dreams that
may be experienced by any dreamer, but which are more common to those
who deliberately cultivate their ability to dream, Charles McCreery,

a research officer with the Oxford Institute of Psychological Research,
offers the following definitions:~

A lucid dream is a dream in which the subject is

aware that he is dreaming, A pre~lucid dream is one

in which the subject considers whether he is dreaming.

He may or may not come to the correct conclusion that he
is. An out~-of-the-body or ecsomatic experience is one

in which the objects of perception are organized in such
a way that the observer seems to himself to be observing
them from a point of view which is not coincident with
his physical body. A false awakening is one in which

the subject appears to wake up normally and finds himself
in bed. His surroundings may at first appear normal, but
he gradually becomes aware of something unusual or
"uncanny"” in the atmosphere, Alternatively he may "awake"
immediately to a stressed and stormy atmosphere, In either
case the subject tends to experience feelings of suspense,
excitement, or apprehension., He may experience "halluci-
natory" or "apparitional" effects. If he attempts to move
or get out of bed while in this state, he tends to find
himself in an ecsomatic state. It is presumed that
throughout a false awakening the subject is actually lying
with his eyes closed and would appear asleep to an obnervcr.lz

McCreery gives many examples of the various types of dreams; the

following is part of a lueid dream reported by an unidentified dreamer:-
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Anothor example I tried was the following:

T thought of Ouspensky's criterion of repeating

one's own nama. I achieved a sort of gap~in-

consciousness of two words; but it scemed to have

some effect; made me "giddy', perhaps, at any rate

T stopped., (Perhaps at that point I was already

losing the lucidity,)i3
Vane has difficulty remembering his name while in the dream world.
Raven ashs Vana, “Hho are you?", the first question necessary as a
preluda to selfnhnowledge, and Vane Einds that he is totally 1gnorant

14 - : .
Of his own ideﬂtitY- Again, Mara tells him, "Your name is written
on your forchead, but it whirls about so irregularly that nobody can
15

read it", The question of identihy iz a2 common feature of dreams.
“In a lucid dream, however, the dreamer is able to exercise hig pdwers
of reason with great clarity; MacDonald writes, “while I was actually |
regarding a& scenc of activity, I might be, at the same moment, Ln my

consciousnoss aware that I was perusing a metaphyalcal argument",

The "falsc awakening' is apparently a common experience for
dreamers; Bertrand Russell, for instance, reports “about a hundred
successive false avakenings” while coming out of an anacsthetic.

The f£inal chapters of Lilith could be read as a series of false

awvakenings. Vane asks Roven, "How am I to distinguish betwixt the

true and the false (drean) where both alike seem real?" Raven ansuers,
"You cannat‘ﬁeffectly distinguish between the true
and the false while you gre not yet quite dead;
neither indeed will you when you ave quite dead -
that is, quite alive, for then the falge will never -
present iteelf . . " 18

After rebirth, life will become, as Novalis said, a perfect dream because

one is aware of a higlier state of consclousness, whether dead, alive,

or asleep.
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Novallis and the Bible provide the two main influences that
prompted MacDonald to weite Lilith and to become interecsted in the
mythopoeic genre, Novalis offered a visxon of religious experience
that was far sore attractxve to MscDonald than the Calvinism that he
knew. MacDonald devoted his life to propageting in the form of

parables ideas inspired by Novalis. -

Lilith, of course, reflects a number of obvious and important
influénces from ochér s;urces. MacDonald greatly admired Thoreau for
his pr;ctice of presenting hidden myths. %The %irét ediciop of ;gggggg'
is prefa;ed by a quotation from Thoreau's "Nalking".lg Eg;gggfoalso,
is.spiritual autoblography disguigsed as a treatiss on how to live in the
woods, This tochnique offers an ideal method of preseanting controversial
idzas in the form of innocuous stories, and MacDonald gladly adopted .it.

MacDonald borrowed several striking images from James Thomson's The City

of Preadful Night., The name "Vane" may be'inftuenqed by Thomson's poem,

21 22
Vane's Story, and his prose fantasy, A Lady of Sorrow, yhich is supposed

to be a manuscripf belonging to "Vane". MacDonald borrows fiom Dante

' 23
and acknowledges tha debt in footnotes. MacDonald was .interested in

Bochme's metaphysics; this influence scems, in Lilith, to have come
indirectly by way of Novalis and Hake. In-the first version of Lilith,
there is mention of "seven dimensions" and "elements", ideas that Greville
MacDonald believes wore derived from Bueﬁm?4 but these werc discarded in

the finished version.
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LILITH: A SYMBOLIC DREAM WORLD

The first scene in Lilith is a huge library representing the
accumulated wisdom of humanity. The library is an important and
recurrent image in Lilith; it has universal significance in its
relationship to the labyrinth, and private symbolic importance to
MacDonald., It was, as we have noted, an actual library initially,
the scene of a vitally important incident in MacDonald's early life,
and it became part of the scenery of his dream life, his mental country.
MacDonald's obsession with the library, which appears in so many of his
novels, prompted the myth that here he was disappointed in love and
acquired a jaundiced view of women which lead to the development of
evil female characters from Alder-Maiden to Lilith., MacDonald's
attitude to women is ambivalent rather than jaundiced, for all humans
are "fallen" creatures in his view, He indicates a preference for
depicting female figures in his mythic writings for reasons that will
become apparent. The original incident, whatever its exact nature,
was something comparable to Wordsworth's dedication of his life to
pmtry% It was probably in the form of a dream, and almost certainly
due to influences such as Novalis, From this time on MacDonald was
obsessed with ideas that made him become & preacher and a writer,

culminating in the creation of Lilith,

The idea of the library as setting for unusual experience develops
throughout MacDonald's novels. An early example is found in Alex Forbes

of Howglea:
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The candle was bobbing 1in its socket, alternately
lighting and shadowing the dead men on the table.
Strange glooms were gathering about the bottles on
the shelves, ard especially about one corner of the
room . « « a6 'he (Alex) stretched out his hand for
the scalpel, the candls sunk in darkness, and he
lost the guiding glitter of the knifé, At the seme
moment, he caught a doubtful gleam of two eyes
looking in at him from one of the windows. That
moment the place became unsupportable with horror.
The vague sense of an undefined presence turned the school
of acience into & charnel-house.

Alex was dozing, and the experience appears to be typical of the "Ealse
awakaninga“ described in the last chnpter. The atmosphere is “pnca;ny";
there are feelings of suspanse and apprehension. The incident guoted k'
here is of no real igportance to the novel in wh;ch it takes place, In
Iilith, & similar incident introducee Raven. Again, the atmosphere is
tense and "Pneanny". “The ﬁide garret Spaceé had an uncanny look.®
After the experience, Véne falls into a deep sleep, and "in the morning
all that horror , . . had left mé“u The place becomes frightening,

and Raven, both as ghost and as gruesome bird,—is also frighcening.

We, with our gnowledge of psychology, cen see the library as
symbolic of the conscious mind, It océupies one level of the "house",
It contains the accumulated knowledge hvailable to man, It provides
access to unexplored regions above, It 1s a safe place that one can
return to in order to contemplate and to learn from the records of other
"pllgrims. Significantly, in g;;;gg. it is Vane's only contact with the

real” world of the senses,

Yane makes‘five Journeys from his library into the dream world.,
On the first occasion, he. follows the shadowy figure of Raven into a

neglected garret where he finds a magic mérror which serves as a doorway



_ Jggé. . 20
into a toééily different world. ' Bewlldered, he panics and, accidentally
finds hiéigéy back th:oﬁgh the mirror and into Ehe library where he

falls asleep.

The second trip begins when he becomes hypnotized by staring into
the sapphire on his ring, and enters uwhat Raven terms “the %egion of
the seven dimensions", He visits the “gexton's cottage", again panies, .

and cocapes back to his library.

The third time he goes voluntarily by manipulating the magic mirror.
He is denled access to the sexton's cottage, visits the bad burrow,
the evil wood, Mara's house, the country of the “Lilliputions", and

Bulika, He returns to the library followed by Lilith,

The fourth journey, again through the mirror, is in pursuit of
Lilith. His adventures take him to all the same places, he capturés
Lilith and takes her to the sexton's cottaga.' After this, he decl&ea to
wake himself up:= '

In the dreame of my childhood I had found that a

£all invaeriably woke me, and would, therefore, when
desiring to discontinue a dream, seek some eminence
whence to cast myself down that I might wake: with

one glance at the peacefyl heavens, aund one at the

rushing waters, I rolled myself over the edge of

- the pit. )
Almost immddiately, Vane regrets having left the dream, but is unable

to return for the mirror will no longer function.

Four days later he fell aslecp and awoke back in the dream, his
fifth visit to the other world., He roturns to his library after having

been cast out of the Celestial City.
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Vane's pilgrimage follows a circuitous route; like a person lost
in the woods, he follows his own footsteps around and around, The
geography of the dream world soon becomes familiar. The various
locations, beside their other functions, serve as a "measuring device"
whereby we can gauge Vane's progress as a pilgrim on each successive
journey. The dream world is crowded with such chaotic profusion of
images, each with mlétph meanings, that a reader approaching it for
the first time without a map may become as bewildered as Vane,

This dream world is primarily demonic. Its scenery is depicted
by images of wasteland: '"the heath looked as if it had never been warm,
and the wind blew strangely cold, as if from some region where it was
always night." . The sexton's cottage is the first important place that
Vane visits in this world, "wherever the dreary wind swept, there was
the raven's cemetery. He was sexton of all he surveyed , ., . I stood in
the burial-ground of the universe; its compass the unenclosed heath, its
wall the gray hortson.“s This is indeed the land of the dead. The dead
who are not on the heath are in a building connected to the sexton's
cottage: "now it would resemble a long cathedral nave, now a huge barn
made into a dwelling of tombs." i Here are the couches of the dead:
“they stretched away and away, as if for all the disparted of the world
to sleep w."? |

He returns here (trip four) with Lilith; he agrees to join the
sleepers, and dreams a "dream within a dream”. He comes back once more

(trip five) in time to go to the Celestial City., His reaction to the
land of the sleepers on the first occasion was dread, on the second,
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acceptance, and on the third, joy. The sexton's cottage 1s the place
vhere all the dead sleep and resolve in dreams all affairs left
unfinished during their earthly lives., Their dfeam experiences prepare

then for rebirth.

The bad burrow 15 the second ﬁiace'viaitedf(trip thrae}u It is
the botﬁom of hell. Its monsters represeht £rrationa1,fe$r; remants
of Ehoﬁght patterna'from prehistérié timca when man lived-in‘dread of
huge prédatory bgasté. Fbaffullimaginings aré very real to tﬁose who
sea them in nightmare, mental‘illpess. or in hell, Irracionzl fear is
the wmost abject of all human emotions. Jana is guided into this morass.
by a radiant butterfly with square wings, The butterfly is a book,
probably the- Bible, and certainly a guide~book," Valuﬁble as a guiding
light, as a possession, material object, or knowledge stored but not used,
it is-useless, "a dead book with boards out spread lay cold and heavy in
my'hdndo"a'The hideéua ¢reatures vhose "beauty offcoloy enhanced loath-

9
liness of shape", are like flags warning of danger.

Vana returns (trip four) riding Raven's. great white horse, 1Its
speed and burst of power carriea them over the heads of the monsters,
but the horse dies exhauated Like the hutterfly of uisdom, the horse
of intuition must be put to rlght use; if it is allowed to run wild the

result 1ie catastroph@.

He comes to the burrow again on the way to bury Lilith’s hand
(trip four). The burrow'is "quite still: not a wave arose, not a head
10
appeared as I crossed it." Fear does not affect those who have a stéad-

fast purpose in mind,
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The next time around, Vane has Lilith captured, and Mara leads
the procession; the monsters attempt to attack Lilith, but the Little
Ones are unaware that these creatures exist., Vane sees the monsters,

but they make no attempt to haram him now,

On his final journey, the bad burrow is at the bottom of a lake,
but the monsters are asleep, not dead, They are waiting for people of
"unwholesome mind”’, Vane is no longer affected by them,

The Evil Wood where skeletons fight over "opinions™ in an endless
battle of ideas, is another part of hell. It is an eerie place of moving
shadows where:~

Curses and credos, snarls and sneers, laughter and

mockery, sacred names and howls of hate, came huddling

in chaotiec interpenetration, Skeletons and phantoms

fought in maddest confusion,
This is a representation of churches and religious factioms, each of
which believes that it and it alone is in possession of truth, and would
rather fight throughout eternity than question its cherished beliefs,
This is largely an inherited problem, for Vame's grandfather is among
the fighting skeletons, It is symbolic also of mental conflict created
by acquired opinions that "had bred strife, injustice, cruelty in any
world.," According to MacDonald, the opinions may be bad or good; any
are bad that cause strife, Vane is not particularly troubled with such
opinions, and is merely a spectator at the battle, The evil wood is
surrounded by the dry watercourses that Vane crosses frequently, but it
has no definite significance for him, and he does not return for any

length of time,
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The forest of Lovers and Bags is a vision of human nature divided
into two extremes, The Lovers or Little Ones are innocent, childlike,
and affectionate, representing the most, or perhaps the only, attractive
aspect of humanity. They either remain in a state of arrested develop-
ment, or grow into Bags or Bad Giants, who represent the least attractive
aspect of humanity; these live entirely for self-gratification and
become fat, which MacDonald equates with "rich"., Vane is enslaved by
the Bags and rescued by the Lovers, He meets lona, leader of the Lovers,
before continuing his journey.

When he returns for the second time, the Bags are excluded from the
forest, and he takes the Lovers with him for the remainder of his dream

journey,

Mara's cottage is an important landmark, In the "heart of the moon",
it is surrounded by wasteland indicating that she is a ministering angel
in hell. Like Raven, she is a guide in the land of dreams, and speaks to
Vane in terms that he does not understand, After Vane rejects her, she
reveals hnru_.lf to him unclothed and he repents, but the door into her
cottage has disappeared and he is unable to regain entry, She has
o!tqtcrd him the hospitality of her house (repentance) and rest (death)
leading to rebirth., By refusing, he has closed the door.

Vane returns repentant; Mara helps subdue Lilith (sin) and guides
him to Raven's house of death, Mara's cottage is an oasis in hell,

Bulika is a sinful city into which runs a river of blood like the
one in Dante's Inferno, The inhabitants, who remind Vane of the Bags,

are:-
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a prosperous, and ., , ., self-satisfied people ~ good

at bargaining and buying, good at selling and cheating;
holding well together for a common interest, and utterly
treacherous where interests clash; proud of their
princess (Lilith) and her power, and despising every one
they get the better of; never doubting themselves the
most honorable of all the nations, and each man counting
himself better than sny other, 12

The gates of the city hang open; there are no children, no flowers, and
no water, The Shadow glides along the streets., An "unwholesome,
inhospitable wind" blows comstantly. Horrible :ﬁms happen:

A bulky object fell with a heavy squelch in the middle

of the street, a few yards from us. I ran to it, and

found a pulpy mess, with imt form enough left to show
it the body of a woman, 13

Bulika's princess, Lilith, greets Vane affectionately, gives him bread
and wine, a demonic communion, and offers him rest. While he sleeps,
she sucks his blood,

Vane returns to Bulika a second time with Lona and the Lovers in
an attempt to conquer the place by force. His motives are still far
from pure, With Lona replacing Lilith, he thinks that he will be co-
ruler of this world., He even dreams of exporting gems from Bulika to
his own world and becoming vrich in both worlds, Lilith kills Lona and
Vane leaves broken-hearted,

The Celestisl City appears only at the end of the story. It is
"not at all like Bulika”, but is on the outskirts of hell, for a "horde
of bats is on the frontier", Its gates are made of precious stones, and
beyond the city, piles of huge stones lead up the mountain to where Vane
in his mind's eye sees "a grand old chair, the throme of the Ancient of
Dl,‘l".u MacDonald intends us to see it as a vision of paradise, or at

least paradise as it appears to Vane,
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The whole strange environment is the content of Vane's

consciousness, a composite vision derived from Vane's own history
and what he knows of history in general and revealed in dream-
experience., His identity includes, as Raven claims:

Every om,l as you ought to know, has a beast-self -

and a bird-self, and a stupid fish-self, aye, and

a8 creeping serpent-self too - which takes a deal of

erushing to kill., In truth he also has a tree-self

and a erystaleself, and I don't know how many selves

more = all to get into harmony.
This has echoes of Blake's passage in Jerusalem:-

All Human Forms identified, even Tree, Metal,

Earth & Stone: all Human Forms identified, living,

going forth & returning wearied Into the Planetary

Lives of Years, Months, Days & Hours; veposing,

And then awaking into His Bosom in the Life of

Immortality.,
Each individual contains within his or her consciousness a bad burrow,
an evil wood, a forest of Lovers and Bags, a Bulika, and a Celestial

City, as well as an Adam, a Lilith, and the other symbolic figures.

Vane's journey and its sufferings would have become unnecessary
at any time if he had willingly "surrendered himself to the night™ and
become reborn. At every stage of the journey he has been given
opportunity and encouragement to do so, but he clings to ego or what
Blake terms "selfhood" until the end, He must come to the land of
death and the place of blessedness by an act of his own free will, or
else wander interminably in some part of "hell”, Lillith, therefore,

is mostly a depiction of hell,



Chapter 4
MACDONALD'S FIRST VERSION OF LILITH

George MacDonald wrote a first version of Lilith five years
before the book was published in 1895, The original copy (dated 1890)
is in MacDonald's handwriting on the right-hand rectos of one hundred
and sixty-one leaves. It is in the form of a bound notebook and part

of a collection given to the British Museum by MacDonald's daughter,
1
Winnifred Louisa, He wrote six versions before the final one was

published; ounly the first varies from the book as we know it,

The influence of Thoreau is more apparent in this version,
Vane states:-

My father had become to me as a shadow, and an old
shadow, But there were things told of him . . . that
kept alive in the hearts of some of us a vague sense

of something we did not well know what to call it ., . .
There were persons ., . . who said that he was dead;
there were others who said that all they were justified
in saying was that he had disappeared: whether he was
dead, especially as what dead meant they could not tell,
they did not know: one thiug only was certain, that he
was nowhere to be found.

There are echoes here of Thoreau's description of God in Walden:

I have occasional visits in the long winter evenings,
when the snow falls fast and the wind howls in the wood,
from an old settler and original proprietor, who is
reported to have dug Walden Pond, and stoned it, and
fringed it with pine wood ., . . and though he is thought
to be dead, none can show where he is buried,

MacDonald acknowledged his debt to Thoreau, the first edition of
Lilith is prefaced by a quotation from Thoreau's'Walking":

I took a walk in Spaulding's Parm the other afternoon.
I saw the setting sun lighting up the opposite side of
a stately pine wood, 1Its golden rays straggled into
the aisles of the wood as into some noble hall. I was
impressed as if some ancient and altogether admirable
and shining family had settled there in that part of
the land called Concord, unknown to me, - to whom the

27
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Life hitherto had been but a preparation for setting
out to gsearch after him, .

The father 1s not heard of\égainauntil the end of th; story when the
sleapers awvake, Vane théﬁ meé;u his father who tells him that in
“the old book" it is taught; "One 15 your fafherg and all yod are
brothers“.? Both ave pilgrims on the same journey in a search for
God, Both now proceed to the Celestial City to which Vane's father
is admitted, : Vane, however, is cdst out. A hand like "thaé of a
broéher" leads him out through a little door with a golden lock,-
Vane is back in his library watching the cover of a book clese and

fl

lock itself, The story ends with Vane in the morning rcom vhile his

sister, Imogen, and a friend eat breakfast, unaware that anything

unusual hag happened.

?ane's sister and hér schoole-friend are not.ﬁencioned in the

completed version. The friend is not named; her eyes are described

in the same terms later uaed.to describe the eyes of Eve? She has a
"faca‘almost as still as death", but her eyes have "fire and life and
motion enough for maﬁy faces', ? Vane is obsessed with her eyes. He
sees them everywhere he looks: "if she should let the light ia her,

I thought, flash out upon me, I should be burnt up and disappear“ald

She seems to be in sone way connected with Vane's experience, buF hey
identity 1s never defined. Vane is in love, or at least infatuated,
with her, but she does not appeaf.again until the uverf end of the story,

and her significance, 1f any, is not explained,

The little people occupy a falr'portion of the narrative, which

here contains many echoes of Gulllver's Travels., Vane says, "I thought

' 1
at first I had surely found the land of Lilliput", 1
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In a later passage he compares himself to Gulliver among the
Lilltyutlanl.lz These little people are very similar to Swift's
Lilliputians, something of a cross between the Lovers and the nags‘
of the later version. Those who accompany Vane on his expedition
to the great city are the children of the Lilliputians, and are

referred to as “cherubs",

The main difference between the first and the final version of
Lilith is that in the first version the figures are not presented as
absolute and opposing symbols of the qualities that they represent,
The first Lilith is not all bad, and there is no figure equivalent to
Mara, The "Lilliputinns" are not divided into Lovers and Bags., In

the final version, all figures are clearly either good or bad,

~ In the first version, the leopardess, Astarte, attaches herself
to Vane when he comes into possession of Lilith's magic sapphife,
which was given to her by her "fairy godmother", > The other leopardess,
which is Lilith in disguise, appears only once for the purpose of
fighting Astarte, Astarte becomes Vane's faithful companion and replaces
the protective females who take care of him in the later version. In
particular, she replaces Lona as the object of his love, The only trace
of this in the final version is where Vane sleeps with his arms around
the leopardess and notices that her breath "had nothing of the wild

1
beast in it" *

The figure of Lilith is different in several respects. She first
appears in the story as the apparent corpse that Vane finds beside the
warm stream, Her "bony hand was clenched like a fist, and seemed to hold
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16 '
something".. Vane tries without success to pry the fingers open,
The most important point is that she i# not completely evil, Vane,
) .

having revived her, attempts to follow her:
"I wish you had- 1et me geo in peace", she answered, "L
would have spared you if I might., Stay where you are
uatil I 2m out of gight, that I may be as if I had not
been, and my being not be to yours a curse, I am not
worthy of you."
'The Lilith of the final version never talks like this, Also:

Her eyes seemed full of something like love, Suddenly

they elouded, and in a moment, like a spring released,

the tearo poured in two riverlets down her cheecks.
She is not the ruler of the “great city" (Bulika), for she tells Vane,

19 :

“there my father reigne". = Neither is her father the devil we would
expect him to be, for "the old king had' turned foolish“;zo he;is
merely a senile and pathetic old man, Lilith is a vampire. She bites
Vane just as often, but here she shows sheme, fear, and far more -
co-operation, "'Bind .me hand and foot', ske said, 'I am vile, but do

not cast me out'"ozl VYane thrawg wvater on her, and she saye, "How

good it 1s. It will make me goo?“. She is alwost ready for conversion
andlbaptism. Vane talka to Lilith about the neceessity for rebirth and
is inatrumenta; in persuading her to sleep on the couch, while, In the
later version, he is a passive onlooker as Eve, Mara, and Raven do the
work, Lilith, ‘here, cecms to be under some kind of spall; her power is
;ﬁ soma way connected with the mégic sapphire tyat her godmother;has
given to her, She spen&s of her godmother Iin much thé same way that
Vane speake of his father, The geodmother has dishppeazed,'but Lilith
‘balieves that she still-exists.23 Vane obtains the sapphire when

Lillth throws it at hinm ia 2 £it of anger. From then on he has power

24
over her. The mark of the sapphire is on Vana's forchead, a mork of
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Gain,5perhébs.j In the £inal vﬁrsion, the sapphire is in Vane's
ring and its hypnotic magic offers him an alternatiwe method of

gaining access to the other worldu- Lilith, despite her demonic
" 4 AY

qualities, here shows ‘human emotion and weakness. . S8he Ls‘not-the ’

Satanic figure that she later becomes, but 'is more like the: half-

¢

human fairieé of German folk*lore. +She is also somewhat dependent:

upon'an’ 'undefined Eairy godmother.

Lilith bdgan as ‘2 serious though not extraordinary fairy tale

or dream adventﬁre‘based'uﬁon ideas inspired by Thoreau's mystical

-writings. Swift's Gulliver's Travels, and a sclence=fiction theory

of tﬁe polarization of lightlleading to a “seven%h“dimenSion“.
Thé‘firat vers lon contains moat of thevmajor images of the final
varsion (important exceptions are noted here), and the dominant
‘tggme of rebirth. MncDonald deVBloped his original story to
emphasize the nature of evil and to enlarge upon the theme of rebirth,
the mythological figure of Lilith, and the result that the dream -

exper ience had upon Vane,
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Chapter 5
THE FIGURE OF LILITH IN MYTHOLOGY , .

Lilith, a very ancient figure of myth, has been known as a
female demon for nearly fiva thpusapd years. She was popular among
the ancieﬁt Babyloniiins, among the Kabbalists of thehmiddlq ages,
and she made occasiﬁnal appeavances _at other tiﬁes; Blake imentiong
:her,ehe‘inscribeshher name in Rebrew letters below a serpent figure
ﬁﬁ.his‘plate of Laccoqp.? The figures of the Cherubim on this plate
éﬁré embroidored on the veil of Solomon's Temple; and,‘according to
Blake, are seen by “the artist . . f in viaion"sz The corneccion
between Lilith sud the Cherubim is also mentioned in the|§§§§;.3
Brief Biblical mention of Lilith is contained in Xsiazh: .

'Wild cats will meet hyenas there, .
the satyrs will call to each other, .
there too will Lilith take cover
seeking rest.

The idea that Lilith inhabits the desert is found in most of the

atories concerning. her, inciuding MacDonald's Lilith.

Sumevian and Babylonion stories are the earlicst sources that
vecord Lilith's activities. Portions of The zg;ggglsthat are a gloss
on early Hebrew seriptures are a 1atef sourca of reference. The

alistic writings of the middle ages, particularly those found in

the Zohar, greatly elaborate the myths concerning Lilith,

-~

One of the esrly references to Lilith is mention of her neme in
) 6 .
the Sumerion King List., The ancient Sumerian story, Gilgamesh end
7 .
the Hulunpu Tree, meations that Lilith lived beside the Buphrates

River in a willow tree that had a dragon living at its foot. Gilgamesh
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killéd the dragon, and Lilith flew away into the desert, A Babylonian
‘portrait of Lilith in terracotta relief dating from approximately the
same time exists in the collection of Colonel Norman Colville.8

Lilith is shown nude and winged; she has full breasts, two navels,

ngd feet, and wears horns on her head. She is standing on two lions,
Indicating that she rules beasts; -two owls complete the picture,
indicating that she is a creature of night. With the exception of the
bird feet, she appears as a beautiful woman. The wings and the lions

in this early portrait prvidqjg hint that Lilith could become a sphynx.
A Syrian tablet of later origin actually shows her as a sphynx.g This
tablet carries an incantation which contains the words, "Off, Lilith".
Similar incamntations have been found on othér tablets, amulets, and on
the so-called incantation bowls of Babylonian origin.lo From the
beginning, Lilith was known as a killer of babies and small children;
the incantation aud amulq;a wgfa supposed to protect them from her.

A child-bed amulet of similer origin is raeproduced in the Book of Raziel
and shows the figures of Adam, Eve, and Lilith with the three angels,
Senol, Sansenoil, and Samangeloph above theé?' MaeDonald uses the |
quotation "off Lilith" on the title page of the 1895 edition of Lilith

and eredits it to the "Kabala",

According to the Talmud, Lilith began as a hairy and insignificant
femaie ghoul who advanced in the hierarchy of the spiritual world to
become the bride of Samsel, King of the Demons. In most of the stories
she was Adam's fivst wife, created before Eve, and of the same materials
as Adam. The Talmud claims that her existence is implied in Genesigl:28§,

as Bve was not created until later, She demanded equality with Adam,

refusing to lie beneath him during sexual intercourse; when he objected,
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she obtained wings by uttering the magic and forbidden name of God
and flew away to the Red Sea which, according to tradition, became
her homﬁ.12 After she left Adam, her favourite sport was having

sexual intercourse with sleeping male humans, and consequently she

gave birth to various demoms, According to the Talmud, it was unsafe.

1

for a man to sleep alone:
Rabbi Hanina sald: One may not sleep in a house

alone, and whoever gleeps in a houaa alone is
-geized by Lilith. :

Iilith was‘nt.firét actracted to the Cherubim, ﬁhe lictle angela

" around God's throme, because they lqokéd like little boys. Thé Zohar
refers to them as "small f;:icea“.l4 When God drove her zway Efom the

Cherubim she came to earth t6 kill human children and "draw herself

into thair'soulsﬁ.ls God sent the threo angels, Senoi, Sansenoi, and
Ssamangeloph, to make her desist, and she promised not to harm children
who are placed under their heavenly p;:otec:ion° Thé angels also ééscue
the souls of children killed by Lilith. they “soar toward her and take
the goul from her“.lG In gimilar faohion, Mara a8 vhite leopardess rescues

children in MaeDonald's Lilith.

1ilith became the'wife‘of.Snmaal. Ring of the Demonsc, who made her
queen of hell, Shgralso became identified with the Queen of Sheba, or,
according to one version, Solomon thought that the Queen of Sheba was
Lilith because she had hairy 1egs.17A more extravagant lepend recorded
in the Zohar etates that Lilith became the conéort of God after the
destruction of the Jerusalenm Temple ecaused a "heaveﬁly fall" to take

18
place, .
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Lilith's rise from a night-demon to become the first wife of
Adam, the wife‘of Samael, the paramour of Solomon, and the consort
of God in the strange cosmology of the Kabbalists, shows her develop-
ment over several thousand years, She has remained a persistent
figure of myth, a seductress‘of'men. and murderess of children €rom
- very ancient times. These facts seem to indicate that she represents
‘a poverful force in human nature, . Sha»repreaants auto~croticism in
both male and female. For the male, fear of Lilith i3 & fear of

. i
allowing erotlc fantasy to become go ergrossing ag to exclude normal

human relationships, Once Lilith obtains powver over ; man, che will
not let him go, while, at the same time, she brings him no real
satisfaction, Tor the female, fear of Lilith includes the fear of
miccarriage or infant movtality; it 1s aloo fear of losing her husband
to another female; or an “e§11 apirit",‘who will not only steal her
male bﬁt hate he¥ children., In another sense, for a woman, Lilith
reprascnts a jealous fear of saerificing self for the nceds of children,
a fear of the burden of motherhood. In this case there would be
féélings of identification with Lilith, Yot another exomple would be
the selfish and domineering mother who attempts to possess her children.
For instance, she attempts to re=live ﬁer life by coutrolling the 1ife
of he; daughter, or she refuses to allow her som to become an independent
adult, because ghe cannot bear to part with hiﬁ, Thie £igure of the
aggressiva mother may be part of the reason that Lilith becomes a

goddegs,

The legend of Lilith also demonstrates an early version of the

battle of the sexes. According to one account, God created man and

woman as one creature, An sccount in Genesis veads, "Male and female
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He created them and called their name Adam”, The male and female
elements quarrelled, and God decided to separate the creature into
Adam and Lilith, However, they still quarrelled. Perhaps Lilith
is still with us; the widespread popularity of abortion could be an

indication of her presence.

MacDonald wulowmly familiar with the Kabbalistic versions
of the story. His interest in Lilleh probably began when he was at
the original ubtlryf he could have found references to her in the
German literature that he studied, This is suggested by his creation
of the Aldcr-luiden‘i.n Phantastes, It is possible (though this is
mere supposition), that he named his first daughter Lilia because of
an idea concerning the redemption of Lilith. Lilia MacDonald does,
in fact, seem to have been of selfless, even saintly disposition,
Ceorge MacDonald's version of the story and his figure of Lilith are
basically the same in pattern as the figure portrayed in the ancient
legends., His depictions of Lilith avoid direct mention of the sexual
connotations that are a basic part of the myth, but he gives mfﬁctant |
hints that we are intended to understand this part of her nature, Also,
in MacDonald's version, Lilith plays the principal part; Samsel is not
mentioned, and even the Great Shadow is a minor figure compared to her,
MacDonald has developed the figure of Lilith into a comprehensive symbol

of evil,

MacDonald's portrayal of the figure of Lilith closely reproduces,
in outline, the figure portrayed in most of the traditional stories,
and develops along similar lines, MacDonald introduces Lilith as a



creature of wasteland, the Bad Burrow, which is an archetypal vision
of the Biblical desert, Lilith's ancestral home. This aspect of
Lilith is in accordance with the ancilent Sumerian and Babylonian myths.
MacDonald's Lilith is also a succuba like the figure in the Talmud;

she rapes Vane while he is sleeping after he has revived her beside the
hot river; again when he visits her in Bulika, and she attempts to rape
him while he is taking her to the house of death. As Princess of
Bulika, she has powers somewhat equivalent to those given to her by
the Kabbalists as the Queen of Hell, Her ability to transform herself
into a leopardess reflects the sphynx~-like aspects with which she is

portrayed in many of the old myths,

Both the traditional figure and MacDonald's figure are depicted
as beautiful females, at least in visual aspect. There is never any
doubt in any version that Lilith's beauty is a snare and an illusion,
The Zohar states that those who succumb to Lilith's charms are fools
whom she will kill and cast imto "‘Gahmna".zorhu refers to men who
are awake when Lilith seduces them; those who are asleep spparently
are not responsible for their nocturnal emissions. Vane is always
asleep when Lilith rapes him; if he feels attracted toward her when he
is awake, he has no doubt that he is acting like a fool. The Lilith
of the legends is the ancestor of all the sirens, Lamias, Undines, and
mermaids who have lured men to destruction, Not all are repellent
figures; for instance, Heuri de la Motte-Fouque's Undine, and Hans
Christian Anderson's Little Mermaid appeal to many readers., However,
Lilith represents evil in Sumerian, Babylonian, and Hebraic myths,

as well as in MacDonald's story.
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© The traditional figure of Lilith is, of course; a composite

portrgtt developed by many artists over several thousand yeara,

A%tﬁough she is Queen of Hell, her power is limited gccording to a

number of versions) she is driven away from the Cherubim, she loses

the battle with Adem, she is forced to compromise with the angels,

Solomon has power over her, and all men can protect themsélves £rom

her 1f they use the proper incantations.

MacDonald's Lilith is the result of a single Qision, developed
for\a specific purpose to illustrate part of the relationship between
God and man, and given great paychqlogical reality. Macnﬁnald has
adopted én ancient myth to.pbz;ray:a wide range of human fears, hopes,
and illﬁsions. The clarity with which Lilith represents complex
emotions in MacDonald®s Lilith is an .example of nyth-making at ite

best.,
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SIGNIFICANT MINOR IMAGES IN LILITH

Lilith is crowded with a rich variety of images., Major figures
such as Raven and Lilith, and dream scenery such as the bad burrow
and the City of the New Jerusalem, are archetypal images because they
can be identified with similar images found in other mythologies,
religions and dreams, Minor figures include a number of images that
seem to derive directly from other works of art, While some of these
add significance to MacDonald's work, others seem to serve as

decoration only.

The most important of these, a recurring image, is the "sleeper
on the couch”, The couch can, of course, be seen as an altar, and the
sleeper as a human sacrifice. The resemblance to Blake's sleeping
figures is probably no coincidence im view of MacDonald's admiration
for Blake., Blake's Plate Thirty-Seven from Jg;glglen} for instance,
shows a figure covered with filmsy draperies and lying on a couch.

A "shadow" figure with bat wings and bird face hovers directly above;

a sun is at the head and a moon at the feet., Blake's design for

Blair's Grave, "The Counsellor, King, Warrior, Mother & Child in the

2
Tomb", shows the respective figures stretched out in a row. The title
3
page of Songs of Experience shows female figures bending over a body

lying on a couch or the 1lid of a coffin,

Blake's Albion, or sleeping giant, represents not only England,
but "Fallen Man"; "He is Albion, our Ancestor, Patriarch of the Atlantic
Continent, whose History Preceded that of the Hebrews and in Whose

4
Sleep, or Chaos, Creation began”, He sleeps, lying on the "rock of
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eternity”, and his sleep is a dream-pilgrimage in which, as in the
Four Zoas, the figures who represent his psychological composition
struggle for dominance and also for union or re-union, InHMilton,-
"he lies:

Deadly pale outstretch'd snd smowy cold, storn cover'd,

A glant form of perfect beauty outstretch'd on the reck

In solemdeath.

The sleepar is a recurrent and important theme for both Blake and
MacDonald, ’ ' .
WYhen Vaoe first comes into contact with the sleepers, "“the air

- f :
as of an ice~house met me";

. + « it was & human form under a sheet, straight and

still - whether of man or woman I could not tell, for-

the light seemed to avoid the face as we passed,

I soon perceived that we were walking along an

aisle of couches, on almost every one of which, with

its head to the passage, lay something asleep or dead,

covered with a sheet white as snmow. My soul grew silent

with dread, Through aisle after ailcle we went, among

couches innumerable, I could see only & few of them at

onco, but they were on all gides, vanishing, as it

scemed, in the infinite, 6 '
Hot only are the symbols similaﬁ (including the cold), but the
meaning is also the same; the sleepers have dreams in which matters
relating to the life of the soul are confronted and must be resolved ‘
before the "kingdom of heaven" can bz entered. .The dreams can be scen
as 1life in the material world, which ie Blake's view, or as experiences

in ‘a land of dreams, which is MacDonald's view in Lilith,

MacDonald's occasional indebtedness to James Thomson has been
noted., There are similsr sleeping figﬁres in The City of Dreadful Bight,
In a huge deserted mansion:

And one lay there upon.a low white bed,
~ With tapers buraing at the foot and head:



The lady of the images: supine,

Deathstill, lifesweet, with folded palms she lay:
And kneeling there as at a sacred shrine 7
A young man wan and worn who seemed to pray.

Thomson may have borrowed his idea from Blake, or from the Arabian
Hights where the mansion is the palace in the petrified city found by
the lady of Mshd&d.aand the palace in the city of brass found by the
Emir Hmn.g The people of the once-wealthy petrified city have been
turned into stones, and the beautiful damsel lies embalmed in the
brass city with quicksilver in her eyes., Blake seems to have come

10
upon his {dea while sketching tombs in Westminster Abbey.

There is snother supine figure in the City

The following passage is found among the stanzas beginning "As I
came through the desert thus it was", and is here greatly condensed:
A woman with a vred lamp in her hand,
Bareheaded and barefooted on that strand;
0 desolation moving with such grace;
0 anguish with such besuty in thy face,
I fell as on my bier,
I was twain,
Two selves distinect that cannot join again;
One stood apart and knew but could not stir,
And watched the other stark in swoon and her;
A large black sign was on her breast that bowed,

The lamp she held was her own burning heart,
Whose blood~drops trickled step by step apart;

She clasped that corpse-like me, and they were borne
m’a

The speaker's personality has become split; the woman carries part

of it away while he lies "senseless” and "as on my bier". Is
MacDonald's Lilith Thomson's woman? She has the black sign or spot,
Also, this figure bleeds at every step; Liutﬁ, it will be remembered,



causes the river of blood that Vane follows into Bulika,
: e ) o . o -

Another borrowed image 1s the figure of thq.old-man mat by
Vanélas he returns. to the "house of death'" after he has burled
Lilithfs hand.. The “grayheaded wan on t£e sand" weeps "becausa
they will not let me die..: I have been to the hoﬁae of death and

. , . 12
its mistress . . » refuses me,"

*

Vane replies, "Ybu wish to dle because you do not care to live;
she will not open her door to youD because no one can dte who docs

noc long to live?. Vane leaves him weeping on,the sand,

This figure repreaenus the "Wandering Jew“ Ahasuerus, a Eigure
who had long fascinated Macnonald, Two entire chapters of Thomas
#ingfold Curate, are occupied in telling a version of the Ahasuerus

legen&; In this, AhasuaruStattempts to find. Lhe meaning of the

Shadew, "I did thiuk. th«t thou was Death indeed and could’st take

me uanto thee so that I should be no more', and the Shadow replies, .

13
"Thag ie what death camnot do for thee."

In the book of Daniel, Nebuchadnezzar, who was once a rich and

poverful king, was "driven from men, and did eat grass as oxen, and

his body wag wet with-the . dew of heaven till hies hairs were grown like

14

“pogle's feathers, and his nails like bizrde' claws"., Blake's plate

twen:y-four of The Marriapge of Heaven and Hell showa him crawling with

15
a horrible look of fear on his face, Blake also partrays him in the

111ustration to Ybung 8 Highg Thoughts.

James Thomson portrays a similar figure in the City of Dreadful

~

Night: o N
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. . .something eravling in the lane below;
It seemed a wounded creature prostrate there

But comimg level with it I discerned
That it had been a man; for at my tread
It stopped in its sore travail and half-turned,
Leaning upon its right, and raised its head,
And with the left hond twitched back as in ire -
Long groy unreverend locks befouled with mire.
A haggard £ilthy face with bloodshot eyes,
An infamy for manhoed to behold,
He gasped all trembling, What, you want my prize?
And through the deserts which have else no track,
And through vast wastes of horror-haunted time,
To; &den innocence in Eden's clima:
And I become a nursling soft and pure,
An infont cradled on its mother's knee, 16
Wichout a past, love-cherished and secure.
' J
All these figures arc attempting to return to the womb, or to find
escape from life in the tomb, According to Blake and MacDonald,
‘they are already dead; death, as they imagine it, will not relieve

their misery. ) “r

Ahasuerus or Nebuchadvezzar on the path between the place of the
buried hand and house of death surprises us, because no ‘such_ figure
hos co far been encountered in the world of Lilith. Vame has not
:Luf:eract:ed yil:h any other pilgrim; he has merely observed the
skelecop-dancérs as if he, or they, belonged to another world, This
flgure éeqms to be imported to indicate that Vane has recached a stage
of development in which he éan offer advice to o'thers as Raven had
earlier advised him, The figure does, of course, illustrate MacDonald's
neesage that hope is available ‘to all, however wretched, who wi;l '

congent to be reborn,

‘
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Another borrowed imggé‘isithe'portre§s at the gate of the
Celestial city ‘
Dutside, on the landing, sat the portress,

a woman-angel of dark visagé, leaning her shadowed
braw on her idle hand. '

Thomson describes a similar figuré in the Cilty of Dreadful Night:e !
An image sits, stupendous, superhuman,
The bronzé colossus of 'a 'winged Woman,
Upon a graded granite base foursquare,’
_Low=-geated she leans forward masaively, 18
With cheel on clenched 'left hand.
In the first version of Lilith, MacDonald states’ that this figure
19
is “ag like Albert Durer's Melancolia as she 'can look", Melancolia,
in Durer's engraving, sits, 'a picture of dejection, beside an
unfinished building, surrounded by mathematical instruments and
construction tools, staring into space, paralyzed into inertia by '
feelings of the futility of human erideavours. In the background,
& lusar rainbow promising sorzow is suspended over a shipless sea,
and an advancing bat from hell srosses the sky. A horde of black

bats i3 mentioned in connection with éhe game scene in Lil;th.

Why is Melancolia the portréss at the Celestiasl City? At Bulika,
certainly; bnﬁ she. seems incongruous here., Does she, and the bats,
indicate that this is not the New Jerusslem after all, but another |
figmentloff"vain“ imagination? If so, Vane was not thrown out because
he was unworthy to enter, but because he has come to the wrong place.
An alternative solution is thét MacDonald Iiked the image and wonted to

\

include.it. A gceptical critic such as Wolff would say that it indicates
20
the work of "an old man who has lost control over his literary materials".

A further possibility is that MacDonald saw Melancolia in a dream that
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was somehow counected with the city; in this case it ﬁould have
private meaning beyond our ability to discern. Most likely, Vane:

was not ready to enter.the city.

Mﬂcnonald. I feel, cuerts admirable control over the matetial
that he includes in _;;;gg, even minor imngea. A critic prejudiced
‘ by reading MacDonald's pot-boilers (deacribed here in Chapter l)may
give him less eredit than he deaerves. He had, I believa, a profound
understanding of m&ths and a fairly sure iastinct for using them.
For example. insignificant detaile such as the mirror in the garret
which "had an cbony £rama. on the top of which stoad a black eagle
with outstretched wings, in his beak a golden chain, Erom whosa end
hung a black b311"21 In Blake s Harria e of Heaven and Hell, in &
chamber withia the infernal prin:ing house, there is an eagle vho "caused
the inside of the cave to be 1nflnite“?2 Blaﬁe portrays the eagle
carrying a serpent in its beak, MacDonald's cegle car;iea a chain
which could veprceent Plato's silver coxd ihat'connects the soul or
astral to the sleeping body while the soul is away on a journey;z3
the ball and chain hold the gpirit eavthbound. In MacDonald's depiction

MacDonald did not necessarily derive the image from Blake, It is also
24 25 26
found, for instance, in the Iliad, the Aeneid, Spenser's Faerie Queeng,
27
and Shelley’s Revolt of Islam, The world inside Macnonald's disty

mirror that gives no reflection is indeed infimite.

Seeming nonsense, or failry tale, imcident usually has definite
neaning, Examples can be picked at random:
o « o the head of a worm began to coma slowly out

of the earth, as big as that of a polar bear and .
nuch resembling it, with a white mane to its red



.neck. The drawing wriggles with!wvhich its huge
length extricated itself were horrible, yet I
dared not turn my eyes from them. The moment
its tail was free, it lay as if exhausted,
wallowing in feeble effort to burrow agaiun.
"oas it live on the dead", I wondered,
"and is it unable to hurt the living? If they
scent their prey and come out, why do they leave ‘
me unharmed?" 28
I know now it was that the moon paralyzed thema

The moon 1is often a symbol of love. it e also feminiue. Here it

is a maternal influence relieving the.effects of-nightmare.
' . ¢

An even more dramatic incident, again involving the moon, takes

place when Vane is riding the great white horse:

The wind met and passed us like a tornmado. The

moon . . . gazed with solemn trouble in her pale
countenance, Rejoicing In the power of my steed

and in the pride of my life, I sat like a king and,
rode . . . Then came a2 wonder and a terror; she
began to descent rolling like the nave of Fortune's
wheel bowled by the gods, and went faster and faster.
Like our owm moon, this one had a human face, and
now the broad forehead now the 'chin was uppermost

as she rolled, I gazed aghast,

The horse'repregents powerful primal 1nstincta; here completely out
of control; The moon's mafernal influence is now powerless to guide
and Vane's panic is projected upon the face of.the moon, ' Much more
could be extracted from such passages, of course; this incident is

quoted to indicate that these pictures develop a pattern of meaning

relevant to the entive work, -

The images that have the most meaning are usually those that
are the least obvious on the surface. The battling akeletons. for
example, or the couple in the coach, are borrowed from a common stock

and insufficiently assimilated 1nto MacDonald's private mythology.

47
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Thet 1s why Raven appears to offer explicit comment. IMacDonald is
at his best when his images blend into patterns of myth, revealing

their own identity, and providing a colourful background for the

dominating figur& of Lilith. 4
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Chapter 7 . 49

v MACDONALD'S FIGURE OF LILITH

Lilith is the culminating'ﬁiaion of all the evil female figqres
that MacDonald portrays throughout his writings, She expands to
occupy & primary place in his'privata mythology, while remaining
based on the legendary figurelof Lilith, Queen of Hell, According
to MacDonald, hell is a bad dream in which the dreamer has opportunity
to choose salvation Ey relinquishing selfhood and desiring rebirth to
a Christ-llke state of consciousness, Apart from this definition, and
the importance that he gives to Lilith, MacDonald follows the general
lines of the traditional story, presenting a version in the words of
Mr. Raven who, as Lilith's first husband and also as librarian of the
universe, should be an authority; ,

“"Mr. Vane, when God created me - not out of Nothing,
as say the unwise, but out of His own endless glory -
He brought me an angelic splendor to be my wife;

there she (Lilith) lies, For her first thought was
power; she counted it slavery to be one withme . . .
finding, however, that I would but love and honor,
never obey and worship her, she poured out her blood
to escape me, fled to the army of the aliens, and soon
had so ensnared the heart of the great Shadow, that he
became her slave, wrought her will, and made her Queen
of Hell ., . . Vilest of God's creatures, she lives by
the blood and lives and souls of men. She consumes and
slays, but is powerless to destroy as to create.

Lilith is perhaps scen for the first time im the book when Vane
is introduced to the cemetery:

We came at last to three empty couches, immediately
beyond which lay the form of a beautiful woman, a little
past the prime of life, One of her arms was outside the
sheet, and her hand laz with the palm upward. In its
center a dark spot,

However, the identity of this figure is in doubt, The man beside her
is identified as Vanec's fagher; the woman herself is much later

identified as Vane's mother. ihere is no reason for the authorlto
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describe Vane's mother as "she with the wounded hand"”, a characteristic
of Lillth, unless there is a connection between this figure and Lilith,
The figura has had possesaion of Vane 9 soul in some wWay, and the
trauma of aeparacion is represented as a wound on the hand of this
anima figure,

/

The wounded hand is more easily understood iE we remembar that

evil creatures can he repelldd by etamping on thaxr feet in MacDonald's
myths. Ia the Princess and Curdie, Curdie discovers that: the goblins' soft
feet are their one weak point, Therefore, he drives the wicked Goblin~
(3

Quecn away by damaging her left foot. When Lilith assumes the form of
a leopardess, her weak point 1s her left front paw:

» + o a low white shape . . . came slowly, almost

crawling, with strange, floundering leaps, as of a

creature in agony . . « it was golng on three legs,

carrying its left fore paw high above the ground,
- When Vane visits Lilith's palace, and wonders, "Could such beauty as
1 saw, and such wickedness as I suspected, exist in the same person?",
he notes:

on her left hand a large clumsy glove. In my mind's

eye I saw hair and claws under it, but 1 knew it was

a hand shut hard - perhaps badly bruised.
Lilith's hand is also deseribed as "more a paw than a hand", While
Vane is holding Lilith captive, she bites him:

I lay as one paralyzed. Already the very life seemed

flowing out of me into her, when I remembered, and

struck her on the hand, She raised her head with a
gurgling Shriek s * o

-

]

The weak feet of the goblinms have become the front paw of Lilith in
her animal form, and left hand when she appears in human form. in
this early scene we are given a clue that there is a relationship

between the mother and an evil gspirit wvho cpust be resiated by foree.



The three empty couches are reserved for Lilith, for Loma, and for

Yane, Vane cannot sleep until all are together.

"

The first time that we see Lilith in person is probably on the
blasted heath of the Bad Burrow:

‘She was beautiful, but with such a pride at once
and misery on her countenance that I could hardly

- balieve what I saw. Up and down she walked, vainly
endeavouring to lay hold of the mist and wrap it
around her. The eyes in the beautiful face were
dead, and on her left slde was a dork spot, against

. which she would now and 'then press her hand, as if to
‘gtifle pain or sickness . . . Suddenly presaing both
hands on her .heart, she fell to the ground, and tche

' mist rose from her and mzlted in the air . . . she
began to writhe in such torture that I stood aghast,
A moment more and her legs, hurryiug from her body,
sped away serpents, From her shoulders fled her arms
as in terror, serpents also.. Then:something f£lew up
from her like a bat, and . . . she was gone.

She is beautiful, but she ;s'"iife in death"”, Signs of pain end

‘ :ickness,are projections'of the troubles of which Ehe is the causa,
The dark spot on her left side.ds sinister, the leopardess part of
her or a.sign of disease. The snakes and bat that appeares che
dieinﬁegraces reveal her as a representative Bf-nightmarea She 18
part of a large world of nightmarc, but distinguished as ite prestdiﬁg
genius, a goddess of fear:

She next appe;fs‘suéervising the battle of skeletons in the Evil
Wood, again a ;reature\of the niéht. As this pa;c of the pilgrimage
is a journey through hell, it is appropriate to fiﬁd fighting
skeletons; ghese are- fighting over “avery ;pinion; bad or good, that

" had bred strife, injustice, cruclty in any world", Lilith:

moving at her will above the strife-tormented multitude,
now on this front, now on that, one outstretched arm

51
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urging the fight, the other pressed against her
side. '""Ye are men: slay one another", she shouted, 9

Here she is a goddess of strife, maintaining her position of power

by causing division among other entities.

We next hear of Lilith when Mara tells Vane that Lilith is the
princess of a "prosperous and self-satisfied people" who live in
Bulika, the city that has no water, no children, no growth, and no
future. The wicked princess has "gathered up in her lap what she could

of the water over the whole country, closed it in an egg, and carried
10
it “Iy“u

In the Bible, water is a symbol of spirituality; in the 01d
Testament it is life, given by God; in the New Testament it is a
symbol of the Holy Spirit., Lilith has taken away the waters of
spirituality; she retards growth and kills children because she wishes
for a static situation in which to preserve her identity. Her subjects
are materialists who serve “Mammon". As ruler of such a world, Lilith

seems to have usurped the role of Satanm,

Lilith appears in person at the dance of death:

In the doorway stood a woman, perfect in form, in
holding, and in hue, regarding the company as from
the pedestal of a goddess while the dancers stood
“like one forbid", frozen to a new death by the
vision of a life that killed. "Dead things, I live",
said her scornful stare. Then at once, like leaves
in which an instant wind awakes, they turned each to
another, and broke afresh into melodious consorted
motion, a new expression in their eyes, late solitary,
now filled with the interchange of a common triumph,
“Thou also", they seemed to say, wilt soon become as
weak as we, thou wilt soon become like unto us,"
I turned again to the woman - and saw upon her side a
small dark shadow.

She had seen the change in the dead stare; she

looked down; she understood the talking eyes; she
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pressed both her lovely hands_on the shadow, gave
a gmothered cry, and fled,

These shkeletons are not battling like those in. the earlier scene}

they arc dancing in an aﬁteﬁpt to rchabilitate themselves by achieving
a form of harmon&. Thevefore, théy are superior to Lilith. This is
the £irst tims that she has appeared vulnerable, although she still has

the aépecé of a gdddess;'

Tpe next time we see Lilith, she le under 2 spell that makes her

appear to be dead:
N f N
It lay on its side, and very ¢old -~ not cold like
a stone, but cold like that which twas once alive,
and 15 alive no more, It was quitc naked, and so worn that,
even in the shadow, I could, peering close, have counted,
without touching them, every rib in its side. All its
~ bones, indead, wero as visible as if tighkt-covered with
only a thin elastic leather. Its beautiful yet terrible
teeth, unseemly disclosed by the retracted lips, gleamed
ghastly through the dark, Its halr was loager than
1tself, thick and very fine to the touch, and black
as night.

Assisted by Vame, Lilith is reborn in a lLittle cave in which an
issue of hot water with "a strange metallic taste" rises like "the
» 13
base of a large column”, This foreshadows her evenLual rebirth
but her nature is not tzansformed yet, The moon appearé troubled in )
this scenc, The woon, we remember, is maternal and protective in
Lilith:
the moon ., . . was staring straight into the forest.,
I did not know what ailed her, but she was dark and
dented, like a battered disc of old copper, and looked
dispirited and weery., M
This is a cign that Vane is on the wrohg track, an omen foretelling
trouble. The expression on the face of the moon always predicts tha

nature of the scene that follows. For cxample, three chapters earlier
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Just before Vane meets: Mara:
I travelled on attended by the moon., As usual she‘
was full - I had never seen her other - and tonight
as she sank I thought I perceived sométhing like a
smile on her counrtenance. o, {
\ 16
Therefore, the present, scene predicts danger. Vane, not a socisble manm,
has lecarned on this solitary journey to appreciate conmunion or .
fellowship with others, He has felt love for the Lovers, aven vhat
he feels to be generbus love, as he tells himself that this stage of
the journey is on thelr behalf. His unselfish love ﬁas caused this
change in Lilith; love is more dangerous to her than injury to her

vulnerable hand, for it has paralyzed her.

”~

Vane does not understand the identity of Lilith, but has a
limited understanding of his feelings of aslienation:

I saw now that a man alone is but a being that may
becomz a man= that he is but a need, and therefore,

a possibility. To be enough for himself, a being

must be an éternal, self-existent worm, So superbly
constituted, so simply complicated. is man; he rises

from and stands upon such a pedestal of lower physiecal
orgenisms and gpirvitual structurea, that no atmosphere -
will comfort or nourish his life, less divine than

that offered by other souls; nowhere but in other lives
can he breathe, 17 \

However, this excellent philosophy 1s ironic because by £ixing his

new feelings of love upon Lilith he is becoming.a "gelf-existent worm'.
Lilith is not only a port of the self, but the most destructive part,
Vane is 1a danger of falling prey to auto-eroticism. The leech that

bites him, of course, is also a “"worm".

4

Lilith 4s portrayed as & vampire rather than a asuccuba; the loss

of energy is represented as & loss of blood rather than of sexual

F
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vitality, Among MacDonald's readers, only those who were familiar
with the legend of Lilith would be able to fully grasp the sexual
significance, The scorn with which Lilith appears to treat Vane is
caused by his own self-disgust at having become involved with the
succuba, and, as usual in a dream experience, thie feeling is projected
onto the figure who represents the experience; in this case, Lilith.
Vane's abject behaviour is "wormelike", Lilith's ingratitude when
she tells him, "you have done me the two worst of wrongs ~ compelled
me to live, and put me to shame“fs reflects that the knowledge that
Lilith must die before Vane can be reborn, and also Vane's feelings

of shame mentioned above, which he visualizes as belonging to her.

To confirm her vieious nature, Lilith is transformed into a
beast as he follows her:

« s« « by her sudden gleam I knew that she had thrown
off her garments, and stood white in the dazed moon,
One moment she stood and fell forward; a streak of
white shot away in a swift-drawn line . . . a long-
bodied thing, rushing in great, low-curved bounds,

and I seemed to hear from afar the sudden burst of

out-erying terror, as the pale savage hgunded from
house to house, rending and slaying. 9

Vane visits Lilith in Bulika because he feels compelled to
"resist, and at the same time, analyae“zger influence upon him, He
is attempting to confront his demon, When anyone confronts a demon,
even one less deadly than Lilith, even, indeed, the metaphorical
"demon" of an addiction or life~threatening habit, a predictable
series of reactions takes place, The first is a rush of sensations

depicting in glowing terms all the atgractions of the thing that must

be renounced; the second is a eataloguing of all the evils and dangers
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iavolved; tﬁé third "is-a vain hope that parﬂaps:sné-can continue to
1ive with the demon and still cecapa the consequences; the fourth is
a willingnesz to-gragp. at any excuse to postponefthe unpleasant °
ﬂncision, or ' alze ta-givé'in for ona last time. -So0 1t is with Vnng.‘
Lilith welcomes him-extraﬁagantly, "she struck nme' dumb with beauty;
she held me dumb with sweetneas“?l Feelings of surprise and: ambiva<
'1encé:cu1m1nute in a-visioﬁ which 1s a-cataloéué«listing'in reverse
order the evil episodes-which Vanc has expefienced‘with Lilith,
'beginhing with the ghostly dancers and ending with the scene of Lilith
diaéﬁpeafing into writhing snakes on the blasted heath, Vane regards
theso scenes of nightmare as taking place within Lilith's brain, -
This }a followad by Eh? hgpe that “tg'me ?he maylﬁe Enuaf. Then there
is an opportunity to forget thought in action, and he glves in to

Lilith once more, waking up soaking vet.

i

The scene in whichlﬂave; confronts Lili#h'gtves MacDonsld the
opportunity to praseng_the'vara%on of the trﬁditional story of Lilifh
quoted above. Another-traﬁitional version of éhe Lilith story atateo
that t;oub}e bogan éhen Lilitﬁ refused to lié.on her back during
sexual intercourse, “she uttered the magic'name_of God and rose into
the'air"?z The only hint that MacDonald gives of this is wheré Lilith
is sucking Vane's blood, and, "I became aware of a soft hand on my face,
pressing my head into the pillog, and of a heavy weight lying across ma“?a
. As we would expect, MacDonald avolds direct wention of Lilith's sexual
practices., Her habit of murdering children 1s deseribed in some detail}
so ‘is MacPonald's favourite theory thit all creatures, includiug Lilith,

will eventually be reconciled to God. The confrontation between Ravean

!
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and Lilith alse demonstrates the extent of her power; Raven's knowledge
and experience which dates back to the beginning of human life makes
him almost super~humsa., He imprisons Lilith by using magic incantations,
indicating that humen power cannot cope with her without super-natural

sid. Even so, Raven's magic is inadequate, and Lilith escapes.

When Vane sets out to conquer Lilith, he takes ‘reinforcmnts;
he seems to understand that she must be subdued by love, so he takes
the Lovers and their winiature animals, These animals are related to
the helpful animals who are so numerous in myths and fairy tales such
as Grimm's Mmfk The expedition is bound to fail because Vane's
attitude is still wmg; he wants less to overcome Lilith then to replace
her with Lona. Ivevitably, Lilith kills Lona because she is by far the
more powerful of the two., When Vane realizes what has happened, his
shock is projected upon Lilith, and she becomes paralyzed., This is
the second time that Lilith has become wmljrmd. On the first occasien,
this was caused by Vane's feeling of love for the little Lovers which
saves them from being destroyed by Lilith, and also almost destroys
Lilith, Vaae is shown by dream-vision that if his consciousness
becomes dominated by Lilith, or rather by what she represents, feelings
of child~like love would be eliminated., Conversely, if the feelings
represented by the Lovers dowminate, Lilith becomes paralyszed, which is
what actually happens. In the present scene, Vane is shown that he
has changed the emotions of child-like love, represented by Louna, into
an image almost identical to Lilith. Therefore, Lilith kills Lona,
and Vane rejects Lilith who becomes paralyzed. The conflict is between
anima~figures within Vane's psyche and could be stated (over-simply)

as Christian love vs self-love.
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Lilith is ;cw faced by the father and mother figuwres, Adam and
Eve, probably the most powerful of human forces, who are backed by
divine power. They torture Lilith until she\is subdued and agrees to
'have her hand cut off. In this rather horrible scene, the odds are
heavily against Lilith, In her courage and fortitude, she resembles
Milton's Satan, Rea&ers, however,willing to be "on the side of the

‘angels", may sympathize with her. Vane wishes to take her in his arms.

Even after her hand is severed and she is asleep, she appears to
Vane., In the first scene, she demands her hand; when Vane refuses to
answer, she threatens to tear him to pieces. In the second scene,
when she tempts him in the guise of Mara, she appears for the first
time in a human form other than ﬁer own, It is the last time that she
appears, but can we be sure that she is finally overcome? Waters of
- spirituslity are released when her hand is buried, but she has not been

-+

transformed from her original nature, merely suppressed by force.
She will be the "last to wake in the morning of the univerae"?s In
wost mythological battles against monsters, such as the story of
St. George and the Dragon, thé hero takes on the strength of the

vanquished demon. Vane is still no hero, and his victory is surely in-

complete,.

MacDonald has constructed a very powerful portrait of evil in
the figure of Lilith., His depictiouns are visual for the most part;
we are constantly shown Lilith’s beauty, yet scenes discussed here
refeal that-shé is responsible for every sin and sickness that man is

"heir to". These include, attempted equality with the creator, war,
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murder, rape, lying, stealing, and death in its most disgusting forms.
In Vane's consciousness, she represents Satan, Sin, and Death, As all
these qualities are projected upon her, she is also a scapegoat.

Lilith is a comprehensive vision of evil in its attractive and repelling
aspects. ;ﬁzcnomld portrays her to demomstrate that "even a devil can

be saved"”.



Chapter 8

THE ORIGIN OF THE OTHER CHARACTERS IN LILITH

fl

While the figure og Lilith dominapea MacDonald's creations? the
other £igures, Vane, Raven, Evé, Mara, and lona, contribute
significantly to the mecaning of Lilith as an entire concept. Vane
io intended to be an “Everyman", He-is-shown to be an educated,
aristocratic philosopher who is intelligent, well-meaning, and
geaeonably receptive to new ideas. At the same time, he iz often
childish iﬁ his reactions, stubborn when guarding what he considers
his oun self-intercest, and weak when forced to make decisions, From
the little we lcarm of his life im the actunl world, (he loved books
and horsecs), Vane appears to be iatroverted, although I ﬁoubs that
MacDonald intends us to consider this aspeet too éloaely. He is
intended to portray the consclous, rcasoning part of man's self in
conflict with the spiritual part, His pilgrimage is depicted as a

learning process through a series of dreams with the hint that these

experiences are more than just dreams,

Raven 1s a Christ-figure, althdﬁgh a strange portrayal., The
1
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"beautifullest man" who is at the gates of New Jerusslem, and is thought

2
to be Christ, is probably Blake's “beautifulleot man™;

In the last Battle of King Arthur, only Three Britons
" escaped; these were the Strongest Man, the Beautifullest
Man, and the Ugliest Man; those three marched through the
field unsubdued, as Gods . . . The Beautiful Man represents
. the Human Pathetic, which in the wars of Eden was divided
into Male and Female,
In any case, this figure is merely an ornament like "Molancolia®, and

plays no significant role in Lilith,

Raven reflects Christ's teaching on the necessity for vebirth,
‘ %

“Except a man bs born again, he cannot see the kingdom of God",
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For this reason, MacDonald's sleepers grow younger while they sleep, .
Algo he is Adam, snd “Adam prefigured the One to cowe“?, Yane says,
"1 at last understood that Mr. Raven was indeed Adam, the old and the
new mnn"z -At one point, Raven is portrayed,

beautiful as if freeh from the heart of the glad

crecator, young like him vho camnot grow old . .,

He stoaod large and grand, cloghed in a white robe,
with the moon in his hair, g

Again, his "countenance was like lightning". There qre-echoes'hera of
the figure of the '"Messiah" in Revelation,

one like unto the Son of Man, clothed with a garment

down to the foot . . . His head snd his haive were -

wvhite like wool, a9 white as snow; and his eyes were

. . as a flome of fire . . . his countenance was ad the ' 1
sun shineth in his strength," ) :

MacDonald believed that he was writing a new book of “revelation”,

Eve is o mother-goddess, a benevolent f£iguré who remaias inm the
’ backgrounéoi MacDonald's Eve is intended to convey the imprésaiéﬁ that
- she balances the figure of Lilith by being a figure represeating good.
Lilith, Adan's first wife, is a queen and a goddess, therefore, it is
appropriate that Eve should be aécorded similar status; although in
MacDonald's myth, she is one of four figures representing good and is
not necessary to the action of the story., Her value in Lilith is
oinply for what ohe represenéa, a gooé, universal mother; she ias like
the £igure of an angel in the background of a painting watching
figures in tﬁe foreground engaged in action., MacDonald deseribes her,

«ghe ﬁas all in white - white as new<fallen snow,

and her face was as white as her dress, but not, like

snow, for it at once suggested wermth. I thought her

g featurcs were parfect, but eyes mademe forget them . .
the eyes had 1life im them for a nation-large and dark
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T with a darkness .éver deepening as Imzed. A vhole
night-heaven lay condensed in each pupil; all the
S stars were in ‘its blackness, and. flashed; while' -
round it for a horizon lay coiled an iris of the
. eternal twilight. What any eye is, God only knows; 11
hexr eyel must have been coming direct out of his own.

White and sSnow suggest purity, warmth suggest 10Ve. Eve's eyee have

L

life enough for a, "natiou", presumably meaning that a nation of people

1

would not show more - life in their eyes than this one indtvidual Eve,
does 4in hers, ' ‘It also has something to do with the ﬁact that Eve 'is
the mothér of mankind, although, in MacDonald's first version of

Lilith, he’ uses exactly the same words to describe the friend ofz
Vane's sister, This figure has .no -apparent connection with Eve,

Eyes are 1mportant‘in~Lilith as the."mirror.of the soul"; Raven's

eyea have a look "keen and friendly" such as Vane has never seen
13 ;
before, and the eyes of "Mara" in the scene of the buried hand reveal
O 13 . . o .
her to be Lilith in disguise. Eve's eyes and her purity make her a

figure symbolizing life, but her nocturnal sphere indicates that her

life is not in heaven. Raven treats her with deferenee, “she is very
15
good to let me live with her", She is the mother with the "bosom of
S 16 :
radiaﬁ:whiteness" who represents Vane s dream of perfect peace.
[ R ' ' . oot ' o

Mara, who lives in a cottage in the heart of the moon, is also
a guardinn angel. She roams the wastes for she. 1s a creature of night,
"I see badly in the'day“f7 She 1s the Cat-Woman because,- like Lilith,
and like story-book witches, she has variods cats as "familiars",
In these respects she closely resembles Lilith-although, unlike Lilith,
she 1= not tainted hith évila Mara~ié'tallerhthan vane, indicating .

that she is larger thap life and, therefore, a goddess} she ih,'of

course, beautiful, Eve says, "happy children to have looked already
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on the face of my daughter, surely it is the Ioveliest in the great
18
world”, In other respects she is similar to Bve:

her white garments lay like foamy waves at her feet,

‘ and among them the swathings (she is usually veiled).

¢ of her face; it wes lovely as a night of starts.

Her great. gray eyes looked up to henven; tears were
flowing down her pale cheeks, She reminded me not a
,little of the sexton's wife, although the one looked
as if ghe had not wept for thousands of gearsa and the
other as if che wept constantly . . .- 1

She,is the "Lady of Sorrows™, but che.is not "Lot's wife lamanting
overiSodom“, or "Rachel-weeping,for.her children®, 20 She is not,
tﬁerefore, mnurning‘for Lilith, who repxeaénts-Sodém, or for the
ckrlldren that Lilith kills, She mourns becouse huwnanity will not

i

accept God's plan, She represents a sister rather than a mother, and

iz the most accessible of the "divine" figures with whom Vane comes

into contact,
1

lona is also 2 mother figure. She is beautiful and innoceht, but
not fully developed- "she was become almost a woman, but not one beauty
of childhood hﬂd she outgrcwn“21 In her, “the dazzling beauty of Lilith
was softened by cﬂildlikenesa, end deecpened by the éense 6f moth@rﬁood“iz
because her function‘is to care.for the Cherubim, or Little Onés. whon
Lilith seeks to destroy., She is the daughter of Adam and Lilith. She
accepts Vane without discerqing his moral weakness, thus being the only
figure that Vane can manipulate,-and her lack of perception causes her
to become vietim to Lilith. She is another prize that Vane hopes to

possess,

The dream world of Liliéh, as every reader must notice, is feminine
in nature. Major and minor images, whether they represent humans,

animals or moons, are mostly depicted ao female figures, For example,



the only Bulikans that we get to know are women. They attempt to
make uwse of Vane, and prove unt;uqtuogthy, . The fugit;vq nother whom
he attempts to protect from the spotted leppa;deqa‘}gavgs.him outside
the eity, The woman of quika who, again he tg?gs to prqte;t:invites'
him to her home, but shuts the door in his face. The other woman of

‘ Bulika, who was largely responsible for the invasion of the c;ty;

deserts the. expedition as soon as thé city is entered. X

The najor female figures, Lilith, Eve, Mara, and Lona are ¢losely
related, Their appearance 15 eimilar, except for Lilith's eyes. Eve
and Lilith are sister-wives; ana and Lona are stepeaiatér59 This could
be a fairly typicai mythological family of divine beings, only there is
pnly one god, Raven, and four goddesses. Of course, the souk is
traditionally represented by a female entity. Psyche,'the allegorical
representation of the soul as a beaetiful maiden in Greek mythology,
1s a sufficient example of this anclent idea. Hebraic and Christian
mythology preserve the feminine figure of the soul, The figure of
the Beloved in "The Bong of Songs", and the répreagntation of humanity

as the church or the Bride of Christ in The Book of Revelation, are the

‘most familiar Biblical examples,

The origin of this idea is explained by M,L. von Franz, a follower

of Jung, as follows: . -
The anima is a persoaification of all feminire
paychological tendencies im @ men's psyche, such
as vague feelings and moods, prophetic hunches,
: receptiveness to the irrational, capacity for
. personal love, feeling for nature, and - last but
not least = his raelation to the unconscilous,
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~ the anima is split and polarized in two extremes of good and evil as

the result of strong chgldhood\feelings. The evil part of the anima
readily becomes Lilith; tho good part would be more difficult for
MacDonald because the Calvinists, among whom he was raised, rejected
the Virgin Mary and female saints. ThereforeF ha could not f£ind the
longed-for mother in his religion. On the other hand, writers such

as Novalis and Dante provided the desired figure,

In MacDonald's search of Kabbalistic writings for féferences to
Lilith, he would have discovered the Shekina, an ancient Hebrew
divinity. The Talmud contains numerous references to the Shekina,
which means "“in-dwelling", and meant Godb presence in the world,

_ Later, the Kaébaliats developed the idea of the Shekina as a “quaai-
independent feminine elemant" within God?s The community of Israel
was represented as the Shekina in a similar way that the Christian
church was represented as the Bride of Christ. The Shekina is
sometimes the female element of God, and sometimes the daughter of
God, There is much ambiguity about this figure?6 for the most part
she is similor to the figure of MacDonald's Eve, but occasionally

' paveals a demonic aspect that makes her more 1ike Lilith. The Shekina

would have intercgted MacDonald as the figure of a divine wmother,

MacDonald's opposing female figures represent an attempt to solve
a lifelong personel conflict, and to create a myth with universal
oignificonce. George MacDonald balieved that he had & mission to
restore to humanity the feminine spiritual influence that protestant

theology had megated. - '
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Chapteg 9 67
MACDONALD'S. "ENDLESS ENDING"

ok d .

MacDonald créates a beauﬁffﬁl mythﬂconcerning a-uﬁiverse
governed by love where all creatures‘wtli come to a state<o£eterna1
blessedness, which is promised to all who will willingly abaudon
themselves to the everlasting atmé. All, eveh “the vilest of God's
creatures, Lilith.“lwill participéte in the promised communion,
Lilith is not a fantasy of escape, in violent. scenes such as the
monsters in the bad burrcw and the mur?ers in Bulika, it takes a
clogse look at the evil gn the univarse, .fta action largely takes

place in the region of the dark, of terror, and of madness, but help

~is always at hand, and life will becoms a “cosmic holiday”. Basically

a most optimistic vislon of Life, Lilith ends on a note of sadness,

even depression, In the conflict between spiritual forces of good and
avil, good triumphs but victory seems incomplete; the mongters aré
still in the bad burrow even if it is under water. Vane is alone
except for Mara, the figure of sorrow. He says, “I never dream now"§

dreams are a way in which God speaks to man; Vane is not now communica-

ting with God.

A number of reasons can be ofﬁe?ed to explain Vane's apparent
failure, Lilith's conversion, & wost importent theme, has been
accomplished by violence, WNeither the zeader nor Vane himself can be
patisfied that it is permancat, Siunce Vane 1s still living (or he
could not tell us his tale), he should Se prepared to make use of
whatever he has lasrned on his ‘journey to help his fellow pilgrims,

He indicates no such iantention; rather he is preocccupied with himself.



If one achieves an experience of transformation, it is necessary to
stay in tune with the new state. According to St. Paul, this requires
faith, hope and love. In the final scene, Vene indicates lack of faith:
"i{n moments of doubt I ecry . . ."3 His hope is to find a divine mother,
so that he can become "a child in the bosom of a mother white with a
radiant wh:l.temsn“‘: and "wake at last into that life, which, as a
mother her child, causes this life in its boaon“? Vane's desire is
similar to that of the Nebuchadnezzar figure and of the Wandering Jew.
His love is focussed on a vision that he half believes to be illusory,
As in the New Jerusalem, where he saw "but with my mind's eye only”,

he is unable to accept the reality of visionary experience as it
happens, but must project his own ideas of what he thinks such reality
should be. The mother~goddess that he creates possibly contains
elements of sexuality and in one sense she is part of an ego-structure
that must collapse before spiritual reality can be accepted. Vane has
learned to discard Lilith, who is bad but real, yet he is trying to
replace her with a goddess who is good but less real. He has learned
to reject evil, but not to accept God's plan, whatever that may be,

for him, I1f, as Christian mystiecs believe, God's plan is for man to
become united with Christ, Vane wants not so much Christ, as the goddess
of his dreams. Suspicions that he may be cherishing an illusion and

indulging in a form of idolatry cause sorrow to be his companion.

Vane came tthe spiritual world by mechanical means, yet magic
should not be necessary in order to gain access to God. Through his
studies of ancient lore (the alchemists?), he finds his way in through

a back door., His experience could be compared to a psychedelic
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experience induced by drugs, which reveals new possibilities, but

the method is harmful. Veme knows this, "I have never again sought

the mirror. The hand sent me'back; I will not go out égain by that
6 L .

< door,"

Vane has had an experience for which he is ‘not ready. At the'
end,-his mind is "blown"; he cannot distinguish between reéligy én&
drveam, ond 18 unsure if there is a-difference. He quotes, "all the
dayB of my appointed time will I wait till mv.change comea"z but

there ia‘something uareal and unhealthy about the waiting,

The reaso# for Vane's failure becomes move complicated when we
remenber that shortly after MacDonald wrote Lilith, he went into a
ﬁelancholic torpor which lasted until his death. His deplction of
Vane waiting for death was prophétic of his owvn f£inal state, The

fortunes of Vane constitute MacBonald's epiritual autobiocgraphy.

‘The asearch for spiritual reality, for both MacDonold and Vane, fails

to bring happiness. MacbDonald, unlike Vane, spent a long life trying

to hélp his follow man énd to resolve relipious problems, but the

result is semchow disappointing, Therefore, MacDonald is unable to

explain explicitly why Lilith ends In sorrow., His owm troubles,

particularly the death of Lilia, hie favourita daughter, whodied

while Lilith was belng written, may have caused consciously:mppressed

anger which brought on the melancholie torpor.

As a book of revelation, Lilith reveals a lot of puzzles. The
difficultics that Vane encounters with the inhabitsnts of hie dream

world are caused, as we have seen, by his reactions to what these

69
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flgures represent; but there are also difficulties comnected with
the dream environment. itself, This also, of course, is an iaternal
matter, but the dreamer or visionary sees extérnal phenomena and
Aaxpecés them to be controlled Ey similar laws to those believed to °
govern the world of che physical aenses. The dream world being a

E

Bynthesis of 1deaa and 1mpressions gathered Erom all poasible gources,
is,relatgd to normal patterns of thought, Whatever is seen in the
visioﬁ is identified with somathing already kﬁown, or 13 altered |
during recollecticn to correspond to sueh jdeas. The excaptton only
‘occurs when the material is completely transformed by inspiration,
Revelation af an apocalyptiq nature 19‘1acking; there is nothing to
compare, for example, with St. Paul's experience of converaién. )
Lilith portrays 'a slow learning process developing progressively

through dream ecxperiences.

Vane, studying to find in books a meaning to life, is forced to
recognize the existenca of a spiritual world that 1s a paort of human
raality, but which does not make sense to the faculty of resson., His
journey through pyrgatory is necesaary for him to recognize sin and learn
to reject it, Evil is frightaning, but alao atcractive, good demands
total self-sacrifice° Vane can accept the ldea of selfssacrifice in
bursts of enthusiasm when he. repents having refused Adam'a hospitality,
and of haeving been rude to Mara. but then there is the challenge of the
whité horse and thé possibility of becoming king of Bulikn; He finally
agreeg to sleep in his déspair and seif-disgust at having killed Lona,

the onc he loves mcst.— This 1s a horrxible experience even in a dream.
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His decision is motivated by negative reasons.

Another problem, a perennial nuisance for budding Christian
mystics, is "sympathy for the devil". It is God's universe; God is
a loving father; God also created Lilith, and Lilith is doomed, '

It secems not quite fair; we are back with MacDonald's childhood
decision of)wtshing to refuse God's clemency unless it is ;11-1né1uqive.
It can be aolved'by putting her to a{eep'(deﬂnh), and promtsiﬁg that
she will awake tranaf}gured in some distant Eﬁture, but this is only
‘temporarily satisfactory, if indeed it is satisfactory at all, Reason
cannot. cope with such p¥oblems; solucions, 1f available, mhs; be
intueitive, and may not be communicable. Excessive preoccupation with
this aspect of evil can lead to depression and apufhy. The difficulty

appears to Vane in this manaer because of MacDonald's Calvinist

background,

Lilith contains an answer to MacDonald's desires, but it is
carcfully concealed. MacDonald. experimented with female figurea‘
desiving to create a figure similar to a Beatrice or ; Sophia,
inspired in the first instance by the figurae of Sophia created by
Novalis f£rom his ielationship with Sﬁphia von Kuhn? MacDonald has
three figures reprqaénting love because he felt uneble to present
tﬁe fipure rhat he actually wanted to creata. Not one of these
satisfied his put?ose; Eve is entirely a mother-figure; Mara, Lilith's
sister, is identified with sorrow; Lona, Lilith's daughter, is

portrayed as an immature figure,
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MacDonald's intention was to transform the Queen of Hell,
Lilith, the figure representing all evil, into the figure
representing sacred love, Vane says, "no one will understand what
seemed to lie for me in the redemption of this woman (Lilith) from
death"? Raven says, "only good where evil was, is evil dnd"’}:o
Lilith, a comprehensive figure representing evil, must be transfigured
into a representation of good. An original and daring concept, it is
the ultimate solution to his cosmological problems. Lilith sleeps,
growing younger and more lovely, while Vane waits; he cannot enter
the New Jerusalem without her. The dream of Novalis that life should
become a dream of perpetual love, and the dream of George MacDonald

that even devils should find blessedness will both come true,

The dream was too daring. MacDonald was not a fanatic; he had to
be absolutely sure., Also he lacked the self-confidence to present it
as more than 2 hint, His expulsion from his church had left permanent
scars on his self-image. Afterwards, he was morbidly afraid of
re jection; therefore, his deepest convictions are concealed in myths
and fairy tales, He wrote ssven versioms of Lilith, and then hesitated,
waiting for further inspiration which never came. Vane seems to h&arz

whisperings around me, as if some that loved me

were tdking to me; but when I would distinguish

the words, they cease, and all is very still.

I know not whether these things rise in my brain,

or enter it from without, I do not seek them,

they come, and 1 let them go. 1
The Spirit is trying to communicate, but Vane's hearing is blocked.
Lilith has an "endless ending" because MacDonald's inhibitions and
his failure to fully trust his vision prevent him from portraying the

ending as he would wish,



With all its inconsistencies, ungnswered question, and failure
of vision, Lilith is still a work of mythopoeic genius., It contains
material of interest to students of psychology, philosophy, theology,
myth, and dream, It brings together a fascinating blend of traditions
from sucp sources as mystical Christianity, Kabbalism, Calvinism, and‘
German Romanticism, It creates some memoraﬁle figures, It is sure to
retain a place in English mythopoeic literature, and gain popularity
as an increasing number of readers become aware of the value of such

literature to man in his relationship with thewmiverse,
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The early critical and appreciative writings ahout Lilith are'

--based upon a racognition that MacDonald was a didactic Ghristian

writer . {although the_esoteric cast of MacDonald's Christianity was
not understood), and that Lilith was a sequel to Phantastes. The
views of these wrilters are now iﬂtereséing chiefly as indications
of how MacDonald was regarded in his time an& for some years after
his death, Writings of this natire (bibliogfabhical items 3; 10, 11,

13 15, 25, 29, 30, 35, 36, and 39) may be summarized in the words of

v

Joseph Johnson (Item 15):

Lilith 18 of all MacDonald's books the most strange
and mystical. It is a return to Phantastes in style, only
with deeper insight and wiser significance. It gives a
glimpse into the unseen world, and at times is Dantesque
in its pictures drawn of existence in a state beyond this
ea.rthly life s e

This £antasia of dreams, with its glimpses 1nto the
spiritual world where time and place are no more, reveals
the character of one who, having done little here, and going
into another state, still fails to be of. much service to

- anyone, but nevertheless learns to love, and finds that

men must sleep to awake and die to live,

While travelling with Mf. Vane through this realm of
Mystery many readers have felt the need of the Interpreter. -
(pp. 258-59),

K. N, Coleville (Iﬁéﬁ ld), 8 later critic aﬁong £hié group,
praises Lilith but hié mention of "the wonderful beast Lena"
indicates his limited understanding of the book,

C. S. Lewls (Item 18), offers the first intelligent discussion
abou; Macn;nald's fantasy writings. Lewis actempts'little by way of-
interpretation, and is critical of MacDonald's ability as a writer,

but enthusiastic in his praise of MacDonald's mythopoeic art.
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W. H. Auden (Ztem 1) echoes Lewls' praise and believes that
"though there are many writers far greater than he, his permanent
importance in literature is aésured“. and observes, "He (MacDonald)

creates an atmosphere of goodness sbout which there is nothing phony

or moralistie",

R. L. Wolff (Item 40) presents an’ iuteresting analysis of
MecDonald's work from a Freudion point of view. However, a Freudian
;pproach to Lilith actually requires more information about MacDonald
than can be acquired from rcading his books; therefore, much of
Wolff's case is speculative. Also,; Freud was unsympathetic toward
Christianity so that his theories are not conducive to an understanding
of such works as Lilith, Th; meanings of mythopoeic works cannot be
fully grasped, in myloﬁinion, unless the critic is willing to allow at
least a grudging “'suspension of disbelief", Jung's psychology, on the
aother hand, lends itgelf to a discussion of Lilith. .My approach to
Lilith could be termed "Jungian”, as I have used some of Jung's theories

on mythology.

’

In a.very interesting discussion, C. N..Manlove (Item 27) exploras
the meaninge of MacDonald's fairy tales in the light of statements made

"by MacDonald 'in the prefatory essays in The Light Princass, A Dish of

Orts, and Adela Cathcart, Such an approach to MacDonald's fantasy works
runsliﬁto two maiﬁ difficuities. , Firstly, gncnonald was neitheyr a great
nor an original thinker; his.response to philosophical questions was
eﬁntional and iﬁtuitive rather than logical. We value him as a e¢reator

of myths rather than s uriter of sermons. Secondly, 1f (as I believe)
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MacDonald wished to conceal his decpest convictions in these
fantasy writings rather than present them oﬁehly,,he would scarcely
state them fn the material quoted by Manlove. MacDonald's “chaotic
fantasies" can be readily understood when compared to other and .
wall-=known mythic symbols, as I hope I have been able to demonstrate,

.and are far less chaotic than theopinions he expresses in his essays,

I have listed but not read Glen Sadler's "At the Back of the
: ! acie , ! .
Horth Wind" (Item 33) and am unable to say whether or not he includes

!

anything oot mentioned in his later work on MacDonald (Item 34).’

Richard R. Reis (Item 31) ip his analytic study of MacDonsld's
work, retelle the story of Lilith in considerable detail and concludes,
"if Lilith fails (I do not Ehtnk it does), it {s not through
discouraged pessimism (Wolf£'s v;.ew. Item 40) but with the £ailute of
Milton, who, iike lMacDonmald, portrayed willful pride with such
synpathy that he made himself, in.Blake's words, 'of the davil's

party without knowing it'."

More recent interest in MacDonald is evidenced by writings of
members of the New York C. S, Lewis Society (Items 14, 16, 17,.and 38).
These writers are primarily interested in €. S. Lewis for his Christion ;
wfitings, and in MacDonald, of course, as lewis® "master”. In respect
to the Christisn aspect of MacDonald's fantasy writings, the cycle of

appreciation of MacDonald has thus come full circle,

Thie bibliography does not include works of George MacDonald

.

other than various editions of Lilith, It does contain, however, a



fairly comprehensive list of seccondary sources including magazine

articles written since the publication of Lilith,

Also included are several sources of reference to the mythological
figure of Lilith, including works possibly avai%able to MacDonald,
Most of these ére in German. It Is not possible to discover what
sources MacDonald actually read or when he read them, We know that
he could read German, He may or may not have been able to read Hebrew;
it got, he could haye had somz one deseribe to him works that were not
avallable in English or German at the time, We know that he was
familiar with the traditional stories of Lilith, and we can assume
that he read at least some of these in the l;brary wheq he discovered

Novalis,
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