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ABS'.W££ 

Bver since George MacDonald'• Lilith vae publlahed in 1895, 

critics and reader• alike have puzzled over ite meanings and felt 

the need of interpretation. Interpre~e criticiem of IJ,litb has 

been lacking, t think, mostly because MacDoaald'• thought ta deeply 

religious in• Christian but esoteric eenae . Most critics of the 

f1ret half of the twentieth century were not prepared to give such 

tdeas eerioua or 1ympathetic treatment. Aleo. Lilith 18 difficult, 

c.s. Lewi.a, in a letter to Arthur Greeves, remarks, "Lilith 

(MacDonald's fi&Ul'e) is still quite beyond me11
• Peycboanalytlcal 

interpretations of Lili.th, however interesting alld useful, have the 

d.iaadvantage of being based upon speculation regarding MacDonald'• 

private life for whlch evidence ta lacking. 

ii 

However, if MacDonald'• image• in Lilith are compared to, or 

identified with, similar images found in earlier mythological writing•• 

a coherent pattern of meaning becomes apparent. 'l'he method of comparing 

tmagee worke well when applied to MacDonald'• work because he 

occasionally identifte• the sources of his images, or describes them 

in sufficient detaU for ue to recognize his sources. Recognition 

of MaeDooald'• sources does not imply lack of origi nality in his work 

for hie method of using symbols le largely orisinal. even though he 

borrow• ideu for preaenting them from Blake, Thoreau, and James 

Thom.eon. MacDonald'• Lilith le like a painting that containe f i gures 

copied moreorless accurately from other paintings but arranged i n 

such a manner•• to make an original, even extraordinary, impact. 



In this study. MacDonald's images in Lilith are not explore~ in 

great variety, detail, or depth because to do so would occupy a large 

book. Also, although Lilith is cr~ded with images, •most of. tbem 
0 

ill 

portray themes that are discussed. An example is the theme of rebirth, 

which is ,illustrated with,depictions that can be found ,on 'almost every 

page of ,"i;rombs", tombs, cottages ·in the moon, and references to · 

ootamorphosis, . 

Conclusions regarding the meaning of Lilith stop short of 
I 

becoming over-speculative,' For instance, it would be possible from 

evidence presented here to propose a theory that MacDonald was working 

toward creating a female figure of godhead,· I would predict that 

sooner or later someone will advance this or a similar theory to 

indicate that MacDonald wished to believe in a female deity, This 

aspect and similar questions that seem to be implied in Lilith have 

not been investigated because there is insufficient evidence to provide 

proof either 11ay. ·Regarding the female deity figure, I do not believe 

that MacDonald had any such intention, but that·he obviously wished 

to otrosa what he believed to be the female essence of spiritual 

expel!' ience. 

The intention of this study is present evidence that the central 

meaning of Lilith that MacDonald ~ished to convey is the idea that 

every living thing in the universe will eventually become reunited 

with its creator in a statc,of blessedness as soon as hll1ll!1nity learns 

to replace sin with love, MacDonald's difficulties in convincing 

himself of the truth of his argument and in presenting it in Lilith 



are examined briefly. 

In order to understand why MacDonald desired to give this 

message to the world, we need to know a little about his Calvinist 

background, about the impact that the writings of Novalis had upon 

his developing mind, the difficulties he had with the elders of his 

church, and the diff iculty of deciding what his reader s would or 

not accept. 

It is hoped that this study will prepare the way for further 

extensive studies of MacDonald's meaning and images in 

Lilith. 

iv 
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Chapter l 

GEORGE MACDONALD, MAN, WRITER. AND .MYSTIC 

-George MacDonald became a well•known figure in his time . The 

records of his life have been carefully documented in the monumental 
1 

biography by bis son, Greville . He was an inveterate writer of 

letters, many of which are 1n collections. He wrote twenty•five 

novels, three prose fantaeies , eight books of fairy tales for children, 

five books of sermons, three books of literary and other critical 

essays, three collectiou of short stories, and five volumes of verse . 

Much of this work contains autobiographical material . 

However• despite this mass of utertal, much of George MacDonald's 

inner life remains elusive, and some of the writers who must have 

influenced his more complex theories are difficult to trace. Also, 

there are myths . Por instance, did he have an unhappy love affair 

in 1842 when he was at the library which became so 111t1ch a part of his 

"mental country"• and is a recurrent f.mage in his worl<t Did he over• 

indulge in alcohol and sexual promiscuity while he was at the University 

of Aberdeen? While many of his stories are undoubtedly autobiographical, 
2 

we cannot assume that the experiences of a character such as Alex Forbes 

are identical with those of George MacDonald. 

Greville MacDonald's book is a eulogy; it f.s naturally selective 

in its choice of material, but is contains the facts of George MacDonald's 

life in detail . •c.s. Lewis. who was, perhaps , MacDonald's greatest 

academic adairer • writes, "All that I know of George MacDonald I have 

learned either from his own books or from the biography which hi• son, 

Dr . Greville MacDonald. published in 1924; nor have I ever, but once, 
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talked of 'him to anyone who had met him"•, 'l:his' sketch of George 

MacDonald's life is based on Greville MacDonald's book, 

George MacDonald was born in 1824, lie was left motherless at 

the age of eight. He was fortunate in having a kind father; ·e liberal• 

minded man who was deeply religious with none of the harshness of the 

Calvinistic neighbours, Some,of these, such all the school teacher 

MacDonald characterizes as Murdoch Mallinson in Alex Forbes of·Howglen, 

would be appropri11te companions ·for Joseph·in Wuthering Heights, 

George MacDonald's father remarried, and his step-mother was apparently 

a sympathetic person, George seems to have had a haP\>Y relationship 

with his ·brothers and sisters. 

-
George MacDonald's health was always poor owing to bronchial 

troubles and threatened tuberculosis, He was a·constant day-dreamer. 

George had a close childhood companion in Helen MacKay, .a cousin three 

years his senior. She ~ped him through moods of adolescent depression 

caused mostly by difficult religous queetions, Although prone to 

occasional moods of depression, George MacDonald seems to have had a 

happy disposition for most of his life despite constant ill health, 

constant poverty, and·unhappiness caused by ill health among family 

members, He began rebelling against Calvinism at an early age, once, 

at about age twelve, declining offers of salvation from a deity who would 
. \ 4 

condemn anyone to a perpetual hell, 

George MacDonald went to Aberdeen College in 1842, During the 

summer of this year, he got a job cataloguing a ·library in the "far 
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I ' 
north", This place·made a profound impression on his mind and remained 

an obsession with him for the rest of his l,ife, His supposed unhappy 
' 

love affair took place at this time, Whatever else may have happened, 
'I 1 , I 

he came across the German Romantic literature that definitely and 
' ' 

permanently affected his outlook on life, Greville MacDonald. believed 
' . ' ' ' 

' . 

that the library was in Thurso Gastle where the ~mer was a collect~r 
' ' . 

of German literature, The only possible alternative, according to s ., ' . 
Greville, is Dunbeath Castle, It w~uld be very useful t~ know what 

German books George MacDonald read beside those of A,E,T, Hoffman and 

Novalis, Both the library, which MacDonald relates to the labyrinl!h, 

and the German Romantic tradition became pervasive influences in his 

writings, 

George MacDonald returned to University and obtained a Master's 

degree in Chemistry and Physics in 1845, Undecided what to do, he went 

to London where he worked as a private tutor in a suburban home, an 

experi~nce he did not enjoy, 

Dur;ng this period he met Louisa Powell whom he married in 1851; 

their first child 0 Lilia, was born the following y'ear. Louisa became 

the mother·of his eleven children and somehow survived marriage to a 

man whose sole interests were writing and religion, 

He decided to become a minister and attended Highbury College in 

London, a theological school of the Congregationalist Church, where he 

received a degree in 1850. He was appointed,to a church at Arundel in 

1851, but was forced to resign in 1853 because the church elders 

objected to his ideas about the possibility of salvation for heathens, 



and were shocked at the thought that there might be a heaven for 

animals. Loss of his church was a great blow to MacDonald, a traumatic 

experience that he was never' able to forget, He was, now unemployed and 

in very poor health owing to bronchitis, His mai.n ambition still was 

to preach, but he also had to earn his living, He became a writer as 

a means to accomplish both aims, 

His first original work, Within and Without~ a long poem ·published 
' 

' in 1855, was unsuccessful, His prose fantasy, Phantastes, ·publ~shed in 

1858, shows pronounced influence of the German Romantics, C,S, Lewis 

credits Phantastes for ideas that helped influence his eventual con-
6 ' version to Christianity, Phantastes is the story of the pilgrimage of 

a young man, Anodes, in search of an "ideal", Anodos means "a way 

back" in Greek; apparently he is lookb1g for a past Golden Age of child­

hood innocence, He has a long series of dream adventures in fairy-land,. 

Anodos encounters figures that are similar to those found in Lilith, 

although far less complex in nature, Phantastes has a fairy grandmother, 

a W:l:se Woman and familiar figure of myth, who is one of MacDonald's 
, 
favourite figures, Sir Percivale, another pilgrim searching for truth, 

is taken from Arthurian legends, The Alder-Maiden, an evil tree spirit, 

is the recurrent Wicked Woman figure; she rapes Percivale, causing his 

armour to rust, and she also rapes Anodos, who then becomes possessed 

by the Shadow, another figure found later in Lilith, Anodos experiences 

death in fairy-land, and is re~orn into this world on his twenty-first 

birthday, He expresses MacDonald's optimistic philosophy that "good is 

coming to me· - that good is always coming", and that evil is "the only 

and best shape, which, for the person and his condition at the time, 
/ 



7 
could be assumed by the best good"., Anodos •has rca.ched his .. maturity 

with ·an insight that can guide him tow?rd paths of t~isd.om, .,Phantastcs, 

with its theme· of the "eastward· jour,ney" anc! .its many ,labyrinths,, 

contains in,embryo the ideas .that -informed George MacDonal~'s i~er 

life and his view of the universe, 

' ' ' MacDonald finally found success with David Elginbrod, 1863, a 

''realistic" novel with the righi: moral tone and 1;heme to attract the 

popular market of the time, 'He was now. on-his way to.'becoming a~ 

established writer,· All his• subsequent popular novels· follow similar 

' ' 
lines, Virtue always triumphs, and happy endings follow trials, . 

Characters, with some few exceptions, are stereotypes, talking in the 
' . 

5 

dialect of the Lqwland Scot, The _more cultured, in moments of elevation, 

talk in language similar to that of , the King .. James version of, the_ Bible. 

(Raven, in.Lilith, who usually speaks· in a.colloquial tone, do~s this 

when he assumes the role of Adam,) These novels contain melodr'.1ffl8, 

"Gothic'' elements, tear-jer!dng episodes, _and a lot of preaching; their 

popularity at the time .is understandable, but, unlike his mythopoeic 

works, have little to say to future generations, 

Adela Cathcart, 1864; contains. 11The Portent",. a fantasy story 

within the novel. It has, of course, a library; ".second•sight" is 

mentioned-as a met, but other seeming supernatural phenomena are 

explained at the end in perfectly rational tez:ms, following the method 

adopted by Ann Radcliff and other writers of Gothic ·fi~tion, Adela 

Cathcart was not popular with MacDonald's· readers, so, with the exception 

of his. fairy tales for children, he· abandoned fantasy writing until 1890 
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wen be ,tarted to write Lilith. 

During this period of hh life, George MacDonald became intimate 

with John Ruskin and Charles Dodgson (Lewis Carroll) of Alice in 

Honderland fame. In 1855, he went to Algiers for hie health, owing to 

tho patronage of Lady Byron, widow of the poet, who provided much•oeeded 

financial support. ln 1865, be epent the surmner travelli ng in Burope, 

end spent some time in Swi.tzerlond. Also in 1865, Alo,r Forbes of llowslen 

wos published. Critics seem to agree that it is his best book in thh 
8 

genre. Grcville MacDonald believos that mu.ch of it ts autobiographical. 

Tho hero, Alex Porbes, a country boy, after life at untveretty and 

experiences in the bis city, returns to the farm. In 1862, MacDonald 

published a si.alUar book, lt,ebcrt Falconer, in which ie mentioned the 
9 

tdea that God 1Q8Y even forgive the Devil, provided he repents. 

George MacDonald went on• sea voyage to Norway with some friends 

in the summer of 1869. He became very sick. In a letter to hie wt.fe, 

he writes, "I have gone through some of the folds of the ahadcu of 
10 

death''. When he returned, bis family and friends thought that he was 

dying. He recovered, and the next year became the editor of the maaaclne 

for children, Good Wgrda for the Young. The magazine folded shortly 

4fter, but MacDonald became interested in writing for children. At the 

Back of tqe North Win~ (1871) is one of his best fairy t•les. It ie 

probably influenced by his recent experience of being near death. tt 1e 

a powerful atory tbst presents death in a manner that a child could accept. 

The protagoniet, Diamond, who is simple minded, yet wise beyond hh few 

years, has dream world experiences in which be travel• with North Wlnd, 



a tnse Woman figure• and· visits. the region of death •. When he actually 

' dies, death is the continuation ,of his life on, a different plane. This 

book was followed by The Princess nnd the.Goblin, which, in my opinion, 

is hie ll!tleterpiece of fairy tale. It contains most of the figures both 

good nnd evil common to his mystical writings.or fantasies. These 
' ' 

7 

include the fairy grandmother, the pilgrim, Curdie, the good princess, 

Irene, the wicked goblins and, of course, the Goblin-Queen. Other motifs 

include the "house" with the unexplored chambers at the top, the labyrinth, 

and the pilgrimage toward wisdom. 

~lacDonald travelled to North America on a lecturing tour in the 

wit1ter of 1872-73, visiting msny. cities includins Toronto.,and li~:1treal, 

and1111king a number of friends, i,ncluding S.L, Clemens (Mark Twain). 

In 1877 he received a governm_ent pension; after this_, he spent most of 

the remsinder of his winters in Italy, He wrote a number of books during 

these years. Wilfred Cumbermede. (1872), makes use of his experiences in 

S~itzerland, has the recurrent library; and teaches passive acceptance 

of the "will of God". Malcolm (1875), is about a handicapped saint who 

is so~hat similar to Diamond in At the Back· of the North Wind. It 

also,contains· an evii old woman, Barbara Catanach, who is a more powerful 

character than most that MacDonald depicts in his realistic novels, 

perhaps because she is more like a witch. She reappears in The Marquis 

of Lassie (1877). Thomas Wingfold, Curate (1876) is interesting because 
/ 11 

of a passage on the Wandering Je~, a figure that appealed to, MacDonald. 

These were follO'Jed by Sir Gibbie (1879), Paul Faber (1879), The Diary 

of an Old Soul (1880), Marv Marston (1881), Castle Warlock (1882), which 

has on interesting labyrinth, Weighed and Wanting (1882), Donal Grant 

(1883), which has a great library; The Princess and Curdie (1883), a 



sequel to The Princess and the Goblin, only.,not quite as good, 

What's Mine's Mine (1886) 0 which contains an interesting chapter on 
12 ,, 

dreams, A Rough Shaking (1890) , a story about an earthquake that 
. ' 

' 1 • 
MacDooald experienced in Italy, There and Back (1890), The Flight of 

the Shadm1 (1891), Heather and Snow (1893), Lilith (189S), and, 

finally. Salted ~1ith Fire (1897), 

8 

George MacDonald's eldest and favourite daughter, Lilia, died in 

1891. He became obseased with the thought of death,· and wrote many 

letters to friends who had also been bereaved, comforting them with his 

· ideas about eternal life, By 1897, hei had become very ill a11,d went into 
13 

a melancholic torpor, For five years he "scarcely spoke a word''• His 

wife died in 1902. From then on, he was nursed by his daughters until· 

his deatb'in 1905, 

George MacDonald lived, as it were, two lives, In his public life, 

be attempted to populari2le those of bis ideas that were acceptable to 

the public of his time. These were close enough to conventional and 

traditional ideas to be presented openly. In bis private life, he created 

a mythology of his own which he records in symbolic form in his fantasy 

writings, Basic to his private mythology are the ideas that the Universe 

is governed by a benevolent God; that eternal blessedness is the ultimate 

state to be obtained by all living creatures; that all evil is a necessary 

learning process; that fulfillmsnt of human potential is possible only in 

an after-life; that we can have revelation of the permanent and spiritual 

world ln the form of dream or trance-like experiences, and that the 

creatures encountered in these experiences have a reality of.their cr.m. 
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14 

A photograph i n G~evillc MacDonald's book shows George MacDonald 

with a group of contemporary writers. They arc J.A. rroude, Wilkie 

Collins, Anthony Trollope, W.M. Thackeray, Lord Ma.caulay, Bulwer Lytton, 

Thomas Carlyle, and Charles Diekens. George MacDon ld was. obviou,ly, 

one of the more important novelis t• of the late nineteenth century, 

although his fame was brief. His stories for children have eurvlved 

through the years; &nany readers reroombe:r them although they have forgotten 

(if they ever knew) that MacDonald wrote them. 

There aro several reasons for the renelied .interost in George 

MacDonald. These include i nterest in the psychology of unconscious 

processes following the work& of Freud and Jung; the recent popularity 

of fantasy due to writers such as Tolkien; dissatisfaction with a purely 

matertaltstic outlook. and a feeling that science can~ot answer all ' 

qu_estions. and the revtval of interest tn the so-called "occult". 

c.s. Lewis. who insists that George MacDonald was hie "master", writes , 

t'wbat he does best i .s fantasy .. fantaoy that hovers between the allegor1• 

eel ond the GlYthopoeic. And this. in my opinion, he doos better than any 
15 

man". 



Chapter 2 10 

THE WRITING OF LJLU!I AND DREAM IMAGES 

George MacDonald believed that he bad a ''mandate dlrect from God0 

l 
to wrtte L11it!\. Tho book shocked MacDonald's faily; hie vife almost 

2 
persuaded ht.a to destroy it. Kia son, GrevUle, however, Uked it, 

3 
called it "the rovelattoo of St. George the l>iv1ne0 

• and was in•trumontal 

in perauadioa hla fathor to have lt publiehed. 

Lilt5h it dream 11teratUl'e, allegory, and myth; it contains elements 

of parable, fat.ry tale, and acience fiction. The interest of the 

nineteen•stxtiea in psychedelic experience or the e11paneton of the mind 

or sense•• has made JJ.ltth poi,ular as the record of an .. astral trip". 

Usually cout.dered to be a form of dream experience, anaatral trip. 

accordtna to some mystice , is an experience in which the eoul or utral body 
4 

leaves the physical body and ie able to travel anywhere in the untveree. 

The central theme of '!,1U.tb te an ldee of rebirth; it ie essentially 

the eama idea that Christ taught, that 1n order to ltve abundantly one 

must die eymboUcally and be born again to • life of spiritual awareness. 

It 1a a versio» of tbe ege•old story of the spiritual quest , the descent 

into the land of the dead ln order to confront evtl, end to glimpse the 

pdadtsal world that ltee beyond. Ltlltl\ ts a Journey into the world 

of "interior epace" . 

LUlt!) is a masterpiece of dream literature. Dream 1.iterature may 

reoord actual dream oxperlence either accurately according to the 

auan.ifeet content of an actual dream or efflbolU.ehed for artf.atlc or 

didactic purposee. or may be literature, hovever inspired, that present& 

symbolic material and creates the same lmpreeaf.on as dream c®tent. Thus, 

such• work may be presented as• dream experienced by the author, or by 
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a ftctlonal character within the work. Dream literature may also be 

lugtaatlve literature tbat has drem•like qualities and may or may 

not be ac.knovledged by the author•• dreaa inspired either within the 

text or in another context. All or moat dreams are tho res~lt of 

aubconactous mental processes projecting symbolic images upon the 

dreaming mind. Many wrt.tei-s throughout the age• credit dreGIU, or 

vieione induced by tranco•llke states (there la no real dtfforence 

between the two con41tiona) • as a aiajor eource of inspiration. Jneama 

are the basts of many incidents and entire stories deptc.ted in the worke 

of auch authors as Dante, Chaucer, Shakespeac-e, Milton, and Goethe. 

Many other exmaples are familiar to moat readers. Coleridge•• Kuhl• 

Jh!!l is a poem that, «ceording to the author , wae entirely the result of 

a dream; he describes tbe experience in great detail in hie Jsltqrorx 
s 

Remtntaceqcea. Robert Louie Stevenaon claimed that most of bte stories 
6 

eemo to hta lo dreams; he deacrtbea the process in Across the Plains. 

Perhaps the heat known of all dream literaturo ls St. John the 

Divine'• Bggk of Revelation, and the nature of the influence that thie 

work exerts upon J,Uith will be conetdered in Chapter 8. The liblf was 

a rich source of inspiration for MacDonald. Dreams are recorded 

tbro11ghout both the Old and New Testament, beginning in §!neat• where 

a "deep deep fell .. upon Abraham and God appeared to him in a viaton, 

and culminatins in the dream of John at Patmos. A friend and contemporary 

of George MacDonald, Joseph Johnson, etreaaee the importance of the §ible 

to MacDonald and writes, 

His knowledge of the Bib!e ••• is ao gre•t thet one 
doee not wonder that he show• the eympatbetlc insight 
of• aeer when he reads the book of life and disc"8••• 



the signs of the timas, 'l:he Word of God, written 
in nature, spoken in the past in all Scripture, 
created and incarnate in man, and living in the 
Eternal Son, is his chief study, and to interpret 
it aright is the only purpose of his novels, 7 

MacDonald, as previously noted, believed himself to be a prophet and 

felt that he was COl!llllissioned by God to write Lilith, 

'The first and perh:Jps the most important. influence upon MacDonald 

was Noval:l.s, He first read Novalis while f1orking in themuch•rncntioncd 
' . 

libral!'y in the North-, and published his own translation, Twelve of the 

Spiritual Songs of Novalis in 1851. Novalis regarded dreams as a way· 

12 

to attain a heightened state of consciousness which can lead to a mystical 

union with Cbl."ist, Sleep and death are simililr states~ both can lead to 

Christ~ · Explaining the pbf.losophy of Novalis, Frederick Riebel' writes, 

·steep was the messenger, dream the berald of union 
with the higher ,world; But death is the creator 
himself who IIIQkes the union come true. The death of 
which Novalis speaks 1.$ not merely something tbot 
prevails only at the hour of dying, It is 'a power 
that can turn night into day in hwnan consciousness 
In Christ death becomes new life. B · 

• • 

Novalis believed that we can glimpse an ideal state of consciousness in 

tbo dream; the same glimpoes, he claims, can be tound in the fairy tale 

because the author of a fairy tale is, ideally, a visionary and a prophet, 

The magus, or prophet-author, can enter his ideal kingdom by means of 

the dream or tba fairy tale, Lilith ends with a quotation from the 

Fragments of Novalis, ''Our life is no dream, but it should and. will 

perhaps become one", ("Unser Leben 1st kein Traum - aber es soll und 

wit'd vielleicht einer warden,") The dream ·referred to by Movalis is o 

mystical union witb Christ, Due to Novalis, MacDonald ~1as inspired to 

a life•long interest in dreams and fairy tales, and made them the basis 
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of his most important ~itings, 

. . . . . \ 

The study of dream literature is made more meaningful by reference 

to t'1e theories developed by Jung and.by use of the language that he 

created. to discuss. them, J1_1ng studied old ·a,thologias from all possible 
•/J 

sources and beli~ved that the unconscious mind thinks symbolically, 

using images that are common to art, mythology, and religions, as well 

as to the dreanm of individuala, He found that there are "things in 

the psyche that :t do not produce, but which produce tticmselves and have 
10 

their own life". Dream images often take the form of figures tmich 

Jung called archetypes; these are mental forms that:• 
I • 

manifest themselves in fantaaies and often reveal their 
presence only by symbolic images, These manifestations 
are what l call archetypes, They are without known 
origin; and they reproduce themselves in any time or in 
any part of the world• even when transmission by direct 
descent or "cross•fortilization" through migration must 
be ruled out, 11 

The most important of these archetypal figures are tho shadow, 

'the oni.ma, and, the animus, The shadow is. a primitive, uncivilized 

part of the self that the conscious ego trios to suppress; tho onima 

is the ·feminine aspect of male psyche, while the animus is the male 

' component of female psyche. Other figures that are found in the dreams 

of individuals as well as in all mythologies include the Wise Old Man 

and tho Wise Woman. 

The problems encountered in life are the result not so much of 
; 

exterior events as of conflicts among the opposing psychological forces 

within the individual, These problems can range from a vague feeling 
' 

of dissatisfaction to severe neurosis and psychosis, Resolution of· 
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inner conflicts, the process Jung terms "individuation", eruibles the 

individual to become 'a "whole" ·being. For Jung, this is a matter of 

awareness and psychological adjustment; according to Novalis and 

MacDonald, this state is only possible through union with God or Christ, 

and if not entirely possible in this world, may be fully realized after 

death. 

Expioration of the psyche is often represented as a journey. both 

in mythologies and in private dreams, Persons met o,n such journeys 

represent, as we have oeen, personifications or projections of things 

within tho.psyche of the individual; these may be identified os arche• 

typal figures. Raven is a ffise Old Man in most of his appearances; 
. . 

Lilith is a "negative" anima figure; Eve, Mara, and Lona are "positive" 

anima figures; scenes such as the evil wood, the bad burrow, and the 

•city of Bulika, are fo!,"ces that threaten the life of the soul, The 

goal of such journeys,• the Celestial City or the tlew Jerusalem, 

represents "wholeness" or union with God. 

Such journeys have other similar features such as the walk through 

the Valley of the Shadow of Death, or the descent into hell undertaken 

by, for instance, Christ, Gilgamesh, Psyche and Dante, There is a 

figure who acts as guide, teacher, interpreter or translator of 

experience. In Lilith. it ie Raven; in Bunyan"s Pilgrii:n's ~ogress, 

Evangelist; in Dante's Inferno, Virgil; in classical mythology, Hermes 
. . 

or Mercury, in Egyptian mythology, '!both, and in Christian mythology, 

, the Holy Ghost. Tho outcome of the journey is not necessarily determined 

by effort. although both effort and self-sacrifice arc necessary if the 



journey is to continue, because the ego- structure mWilt die before it 

can be reborn. Victory or inner transformation comes, if at all, by 

15 

a grace or charisma. Sometimes victory is partial, temporary, or doubtful 

a• in the case of Vane . 

A basic knowledge of dream phenomena also makes the study of 

dream literature more meaningful. Rnowledge of scientific theory 1• 

not necessary, and most people can supply considerable information from 

personal experience . There are, however, several t:,pes of dreams that 

may be experienced by any dreamer, but which are more common to those 

who deliberately cultivate their ability to dream. Charles McCreery, 

a research officer with the Oxford Institute of Psychological Research, 

offers the following definitions : • 

A lucid dream is a dream in which the subject is 
aware that he ia dreaming . A pre- lucid dream is one 
in which the subject considers whether he is dreaming. 
He may or may not come to the correct conclusion that he 
ts . An out-of-the-body or ecsomatic experience is one 
in which the objects of perception are organized in such 
a way that the observer seema to himself to be observing 
them from a point of view which is not coincident with 
his physical body. A false awakening is one in which 
the subject appears to wake up normally •nd finds himself 
in hed . His surroundings may at first appear normal, but 
he gradually becomes aware of something unusual or 
"uncanny" in the atmosphere . Alternatively he may "awake" 
immediately to a stressed and atorlDY atmosphere. In either 
case the subject tends to experience feelings of suspense, 
excitement, or apprehension. He may experience 11halluci• 
natory" or 0 apparitional" effects . If he attempts to move 
or get out of bed while in this state, he tends to find 
himself in an ecsomatic state . It is presumed that 
throughout a false awakening the subject is actually lying 
with his eyes closed and would appear asleep to an observer . 12 

McCreery gives IMllY examples of the various types of dream.a; the 

following is part of a lucid dream reported by an unidentified dreamer:• 



.Anothor example I triodcWllll the-following: 
I thought of Ouspe11sky's criterion of repeating 
one's own name, I ochiewd a sort of gap•i11• 
consciousness pf two words; but it seemed to have 
some effect; made me "giddy~•, perhaps, at any rate 
l stopped, (Perhaps at that point I was already 
losing the lucidity,)13 

Vans has difficulty remembering his name while in the dream world, 

Raven aska Vane, "Who are you?", the first question necessary as a 

preludo to self•lmoivledge, and Vane finds that he is totally ignorant 
14-

of his own identity, Again, Mara tells him, "Your name is written 

on your forehead, but it tihirls about so irregularly that nobody can 
15 

read it", The question of identity is a common feature of dreams. 

·In a lucid dream, however, the dreamer ts· able to exercise hia powers 

of reason with great clarity; MacDonald-writes, "while I was actually 

regarding .a scene of activity, 
' , 

consciousness aware that I was 

I might be, at the same moment, in my 
16 

perusing a tietaphya:l.cal argument", 

The "false awakening" is ·apparently-a common experience for 

dreamers; Bertrimd,Russell, for instance, reports "about a hundred 
17 

successive false awakenings" while coming out of an anaesthetic, 

The final chapters of Lilith could be read as a series of false 

at1akenings. Vane asks Raven, "How am l to distinguish betwixt the 

16 

true and the false (dreaJ11) where' both alike scent real ?11 Raven answers, 
' , 

"You cannot perfectly distingUisb between the true 
and the false while you are not yet quite dead; 
neither indeed will you when you are quite dead• 
that is, quite alive, for then the false will never· 
present itself , , • " 18 

.After rebirth, life will become, as Novalis said, a perfect dream because 

one is aware of a higher state of consciousness, whether dead, alive, 

or asleep, 



Novalis 1111d the Bible provide the two main influences that 

prompted MacDonald to m-ite Lil!th and to become interested in thq 
/ 

mythopoeic genre. Novalis offered a vision of religious experience 

that was far more attractive to MacDonald than the Calvinism that he 

knCT,1, MacDonald devoted his life to propagating in the form of 

parables ideas inspired by Novalis, · 

Lilith. of course, reflects a nUIQber of obvious and illlportant 

influences from othGr sources, MacDonald greatly admired 'lhoreau fQr 

his practice of pre~enting hidden myths, 

is prefaced by a quotation from 'lhoreau's 

'rite first edition of Lilith 
19 20 

"tlalking", Walden, also, 

17 

is spiritual autobiography disguised as a treatise on how to live in the 

woods, This tochniquG offers an ideal method of presenting controversial 

ideas in the form of innocuous stories, and MacDonald gladly adopted.it, 

MacDonald boi:rowed several strikbig images from James Thomso11 1 o The City 

of Dreadful Night:. The name "Vane" may be·infl"uenced by Thomson's poem, 
21 ' 22 

Vane's Story, and his prose fantasy, ·A Lady of Sorr®'• 0hicb is supposed . , 

to be a msnascripf belonging to "Vane", MacDonald borr01,10 from Dante 
23 

and acknowledges the debt in footnotes, MacDonald ~,as· .interested in 

Boehme's metaphysics; this influence seems, in Lilith, to have come 

indirectly by way of Novalio'and Blake, In-ihe first·version of Lilith, 

th.ere is mention of "seven dimensions" and "elements", ideas that Greville 
24 

MacDoruild believes were derived from Boehme. but these were discarded in 
' 

the finished version, 
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Chapt er 3 

LILITH: A SYMBOUC DREAM WORLD 

'the flrst 1cene in Lilith ia a huge library representing the 

accuaulated wl•dom of humanity. The library ls an important and 

recutrent image in Lilith; it has universal signlftcance in its 

relationship to the labyrlnth, and private eymbolf.c importance to 

MacDonald. It ... , u ve have noted, an actual library initially, 

the scene of a vitally important incident in MacDonald'• early life, 

18 

and it became part of the ecenery of hle dream life, his menul country. 

MacDonald'• obsession with the library, which appears ln 10 uny of hia 

novela, prompted the myth that here he vaa disappointed in love and 

acquired a jaundiced view of women lfbich lead to the development of 

evtl female characters from Alder-Malden to Lilith. MacDonald'• 

attitude to women 1e ambivalent rather than jaundiced, for all humans 

are "fallen .. creatures in his view. Re indicatee a preference for 

depicting female figuree ln hi s mythic writing• for r easons that vill 

become apparent. The original incident, whatever its exact nature, 

wa1 1omethln1 comparable to Word8VOrth'a dedication of hi• life to 
1 

poetry. It was probably in the form of a dream, and almost certainly 

due to influences such •• Novells , From thie time on MacDonald was 

obsessed vith ldeae that ude him become a preacher and a writer, 

culminatina in the creation of Lilith. 

The tdea of the library•• setting for unusual experience develop& 

throughout Macl>onald'e OGvels. An early example ts found tn Alg Porbea 

of Howglen: 



The candl~ was bobbing in its socket. alternately 
lighting and shadowing the dead man on the table. 
Strange gloorµs were gathering about the bottles on 
the.shelves, and especially about one corner of the 
room. , , as·he (Alex) stretched out his hand for 
the scalpel, the candle sunk in darkness, and he 
lost the guiding 'glitter of the knife. At the same 
moment, be caught a doubtful gleam of two eyes 

looking in at him from one of the windows, That 
moment the place became unsupportable with horror, 
The'vague sense of an undefined presence turned the school 
of science into a c_harnd•house, 2 

19 

Alex was dozing. an~ tho experienc~ appears to be typical of the "false 

awakenings" deocribed in the last chapter, The atmosphere is "uncanny"; 
I 

there are- feelings ~f suspe~se and apprehension, The incident ~uoted 

here is of ,no real importance to the nl>vel in which it takes place, In 

Lilith, a similar incident introduces Raven, Again, the atmosphere is 

tense and "uncanny", 
; ' ' 

"The wide garret spaces had en uncanny look~" . \ '' 
' After the experience, Vane falls -1nt.o a deep sleep, and "in the morning 

all that horror , , , had left me", The place becomes frightening, 

and Reven, both as ghost and as gruesome bird, is also frightening, 

We, with our kn0r.1ledge of psychology, can see the' library as 

symbolic of the conscious mind, It occupies one level of the "house", 

It contains the accumulated knowledge available to man, It provides 

access to unexplored :egions above,, It is a safe place. that one can 

ret~rn to in order to contemplate end to learn from the records of other 

'pilgrims, Significantly, in Lilith, it. is ·vane's only contact'with the ' 

"real" world of the senses, 

Vane makes five jou~neys from liis library into the dream world. 

On the first occasion, he.follows the shadowy figure of Raven into a 

neglected garret where he finds a magic mdrror which serves as a doorway 
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into a totally different:world. ·Bewildered, he. panics and.accidentally 
', .\-,. " 

• _____ .£;:/' ' .. 

finds his-way back through the mirror and into the library where he 

falls asleep. 

The second trip begins when he becomes hypnotized by staring into 

the sapphire on his ring, and enters what Raven terms "the region of 

the seven dimensions". He visits the "sexton's cottage", again panics. 

and escapes back to•his library. 

The third time he goes voluntarily by manipulating the magic mirror. 

He io denied accees to the sexton's cottage, visits the bad burrow, 

the evil wood, Mara's house, the country of.the "Lilliputians", and 

Bulika, He returns.to the library follot~ed by Lilith. 

'l'he fourth journey, again through the mirror, is in pursuit of 

Lilith. His adventures take him to all the oame places, he captur~s 

Lilith and takes her to the sexton's cottage. After this, he decides to 

wake himself up:• 

In the dreams of my childhood I had found that a 
fall invariably woke me, and would, therefore, when 
desiring to diocontinue a dream, seek some eminence 
whence to cast myself doim that I might wa~: with 
one glance at the peaceful heavens, and one at the 
rushing·waters, I rolled myself over the edge of 

. ~~e pit. 3 · 

Almost ~diately, Vane.regrets ha~ing left the dreem. but is unable 

to return for the mirror w~ll no longer funct~on. 

Four days later he fell asleep and awoke back in the dream, his 

fifth visit to tl1e other world. He returns to his library after having 

been cast out of the Celestial.City. 
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Vane'• pilgrimage follows a circuitous route; llke a person lost 

1n the wooa., ho follows bis own footatep• around and around. The 

geography of the dream world aoon become• femtUar. The vartoua 

locatione, beaide their other functions, serve aa • "meaeurtng device" 

whereby ve can gauge Vane'• progresa as a pilgrim on each succeaelve 

journey. The dream world ls crowded wt.th such chaotic profusion of 

S.magea, each vith multiple saeaninga, that a reader approaching it for 

the flrat time without a map maJ become aa bewildered u Vane. 

Tbla dream world is primarily demonic. lts scenery ts depicted 

by l•s•• of waateland: "the heath looked as if lt had never been wana, 

and the wind blew etrangely cold, aa if from SOJ:1'18 region where it was 
4 

always night." The aexton's cottage is the first important place that 

Vane vlstta in this world, "wherever the dreary wind swept, there was 

tho raven'• cemetery. lie was sexton of all he surveyed ••• 1 stood in 

the burial-ground of the universe; it• compue the unenclosed heath. lta 
s 

wall the sray horizon. n Tbil ta indeed the land of the dead. The dead 

who are not on the heath are in a building connected to the sexton'• 

cottaao: "now it would reeeinble a long cathedral nave. now a huge barn 
6 

made tnto a dvelttng of tombs." Here are the couches of the dead: 

"they stretched away and •ay, aa if for all the dieparted of the world 
7 

to sleep upon." 

He returns here (trip four) with Lilith; he agrees to join the 

sleepers, 41\d dre81119 a "dream within a dream". He comes back once more 

(trip five) in t1&118 to go to the Celestial City. Hi• reaction to the 

land of the sleepers on the first occasion waa dread, on the second. 

I 



I 
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acceptance, and on the third• joy, :rhe BeJ:ton's cottage is the place 

uhere all the dead sl~ep and resolve in dreams all affairs left 

unfinished during their earthly lives. Their dream experiences prepare 

them for rebirth, 

' . 
The bad burrow is the second place visited· (trip throe). ,It .is 

the bottom of bell, Its monsters represent irrational fear, remnants 

of thought patterns from prehistoric times when man ~ived in dread of 

huge predatory beasts, Fearful imaginings are very real to those who 

see _them in nightmare, mental· illness• or in bell, Irrational fear is 
) 

the most'abject of all h~lllllll emotions. Vane is guided'into this morass. 

by a radiant butterfly with square wings. :rhe butterfly is a book, 

probably the-Bible, and certainly a guide-book.· Valuable as a guiding 

light; as a possession, material object, or knowledge stored but not used, 

it is·useless, "a dead book with boards out spread lay cold and heavy in 
8 . 

my· hand, 11 
• :rhe hideous cre~tures whose "beauty of ·color enhanced loath• 

9 . ' ' 

liness of shape", are lika•flags warning of danger. 

Vane returns (trip four) riding Raven's.great white horse. Its 

speed and burst of power carries them over the heads of the 1110nsters, 

but the horse dies exhausted. Like the butterfly of wisdom, the horse 

of intuition muot be put to right use; if it is allowed to run wild. the 

result is catastrophe, 

He comas to the- burrow again on the wa_y to bury Lilith0s hand 

(trip four). The burrow'is "quite still: not a wave arose, not a head 
10 

appeared as I crossed it." Fear does not affect those who have a stead• 

fast purpose in mind. 



The next t1fll8 around, Vane hae Lilith captured, and Mara lead• 

the procession; the monater• attempt to attack Lilith, b~t the Little 

One• are unaware that theee creature• exlet. Vane eee, the monsters, 

but they make no attelllpt to hara hill now. 
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On his final journey• the bad burrow ta at the bottom of a lake• 

but the monatere are a•leep, not dead. They are waiting for people of 

"unvholeeome 111lnd0
• Vane ii no longer affected by them. 

The Evil Wood where akeletona fight over uopiniona11 in an endless 

battle of 1deaa, ts another part of hell . lt !a an eerie placo of moving 

ebadov• where:• 

Curaea and credos, snarls and eneera, laughter and 
mockery, aacred names and howt. of bate, ca111e huddling 
ln chaotic interpenetration. Skeletons and phantom, 
fought tn maddest confuaton. 11 

Thie t s a repreaentatlon of cburchea and religious factions, each of 

which believe• that it and it alone is in po•••••ton of truth, and would 

rather flaht throughout eternity than queation it• cher1ehed beliefs. 

Thia ii largely an inherited problea. for Vane•• grandfather ls among 

the fighttna ekeletona. lt ie eymboU.c also of mental conflict created 

by acquired opinions that ''had bred •trife, injuatlce, cruelty 1n any 

world." Aecorclina to MacDonald, the oplnions may be bad or good; any 

are bad that cauee atrife. Vane is not particularly troubled with suc:h 

opinlone, and ie merely a apectator at the battle. The evil wood 1e 

surrounded by the dry watercouraea that Vane croasee frequently, but it 

has no definite atgnificance t« ht.m. and he does not return for any 

leagth of tt.me. 
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The foreat of Lovera end Bag• 11 a vision of human nature divided 

into two extremes. The Lovera or Little One• are innocent, childlike, 

and affectionate, representing the 110et, or perha,- the only, attractive 

aspect of humanity. They either reaain in a atate of arreeted develop• 

•nt, or grow into Baa• or Bad Olanta, who repreeent the leaet attractive 

upect of buunlty; tbeee live entu-ely for eelf•gratificatlon and 

beco• fat, which MacDonald equate• with "rich". Vane ls enalaved by 

the Bag• and rescued by the Lovera. He meets Lona, leader of the Lovera, 

before continuing hie journey. 

When he returns for the second Cillo, the Bags ore excluded fror.a the 

fonet, and be takes the Loven with him for the reaainder of hf.a dream 

journey. 

Mara•• cottage ia an important landmark. In the 0 heart of the moon", 

it la aun-ounded by vaeteland lndicatlng that •he 11 a minlaterins angel 

in hell. Like Raven, abe ii a guide in the land of dre••• and speake to 

Vane in tenaa that be doe• oot understand. After Vane rejecu her, ahe 

reveal• herself to him unclothed and he repents, but the door into her 

cottage has dbappeared and be 1e unable to res-in entry. She has 

offered him the bospitallty of her hou,e (repentance) and reat (death) 
' 

le&ding to rebirth. B:, refusing, he ha• cloeed the door. 

Vane return• repentant; Mara help• 1ubdue Lilith (sin) and guide• 

hla to Raven's houae of death. Hara•• cottage le an oaab 1n hell . 

Bulib i• • etnful city into vbtch rune a river of blood like the 

one in Dante•• Inferno. The inhabitant• 1 who remind Vane of tbe Bags, 

are:• 
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a prosperods, and ••• self•aatisfted people• good 
at bargalntna and buyina, aood at ••lllng aod cheating: 
holding well together for a col'IIIIOn interest, and utterly 
treacberoua where lntere•t• claabi proud of their 
prince•• (Lilith) and her power, and deapiaing every one 
they get the better ofa never doubting tb81Pelvea the 
most honorable of all tbe a.at1on•i. and each man counting 
hidelf better than any other. 1~ 

The gate• of the city hang open; there are no children, no flowers, and 

no water. The Shadow gU.dea alon1 the atreeta. An "umrholesome, 

inhospitable 111nd" blow• constantly. Horrible thing• happen: 

A bulky object fell vtth a heavy squelch in the middle 
of the street, a few yards from us. 1 ran to it, and 
found a pulpy me••• with Juat form enough left to show 
it the body of a WOID8n. 13 

Bult.lea'• prince••• Lilith, greets Vane affectionately, gives him bread 

and vine, a demonic c..-mlofi, and offer• him rest. Wbtle he •leepa, 

she eucks hie blood. 

Vane returns to 8ul1ka a second ti• with Lona and the Lovera in 

an atte11pt to co114uer the place by force. Hle motives are still far 

frOll pure. With Lona replacina Lilith, he think• that be will be co­

ruler of tbta world. He even dreau of exporting ge1118 from Bullka to 

hie own world and becoalng rich in both worlds. Lilith kills Lona and 

Vane leave• broken•hearted. 

The Celeettal City appears only at the end of the story. It is 

"not at all like 8ulika" , but la on the outeklrte of hell, for a ''horde 

of bau la on the frontier". It• gates are made of precioWJ 1tonee, and 

beyond tbe city, pile• of hup atone• lead up the mountain to where Vane 

in hie aind'• eye••••"• grand old chair, the throne of the Ancient of 
14 

Day•". MacDonald lnteDda ue to see t.t as a vtaiou of parad1'e, or at 

least paradlae •• it appear• to Vane. 



The whole strange environment 1• the content of Vane'• 

consciousnese, a compooite vision derived from Vane's own history 

and what he knows of history in general and revealed in dream­

experience. Hie identity includes,•• Raven claw: 

Svery one, •• you ought to know, has a beast-self • 
and a bird•self , and a 1tupid fish•aelf, aye, and 
a creeping ser pent-self too• which take• a deal of 
cr11Sblng to kt.11. I n truth he also has a tree-self 
end a cryaeal•eelf , and I don' t know how many selves 
more - ell to get into barmon1, 15 

This h48 echoes of Blake ' s passage in Jerusalem:• 

All Human Forms identified. oven Tree, Met~l , 
Earth & Stone : all Human Forma identified , living, 
going forth & returning we4r1ed Into the Plonetary 
Live• of Years, Months , Days & Hours; repoatag, 
And then awaklns into His Bosom f.n the Life of 
lmlnortality. 16 

Bach indtvldua.l contains within bh or her conactousnea, a bad burr ow, 

an evil wood, a fores t of Louer• and Bags , a Bulika, end a Celestial 

City, •• well as an Adam, a Lilith, and the other eymbolic figures . 

Vane•• journey and its sufferings would have become unnecessary 

at any time 1f he had willingly "surrendered himself to the night" and 

become reborn. At every stage of the journey he has been given 

oppor tunity aad encourageU1ent to do so, but he clings to ego or what 

Blake term, "selfhood" until the ond. He must COUIO to the land of 

death and the place of blesaednea, by an act of his own free wtll, or 

else wander interminably in eome part of "boll", Lillith, therefore, 

La mostly a depletion of hell. 
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Chapter 4 

MACDONALD'S FIRST VERSION OP :LtLlTH 

George MacDonald wrote a first version of Lilith five yeara 

before the book was published in 1895. The original copy (dated 1890) 

is in MacDonald's handwriting on the right-hand rectos of one hundred 

and stxty•one leaves. It te in the form of a bound notebook and part 

of a collection given to the British Muaeum by MacDonald's daughter, 
1 

Winnifred Louisa. He wrote aix vereione before the final one waa 

published; only the first varies from the book as we know it. 

The influence of Thoreau is more apparent in this version. 

Vane etates:• 

My father had become to me as a shadow, and an old 
shadow. But there were things told of him ••• that 
kept alive in the hearts of some of us a vague sense 
of something we did not well know what to call it ••• 
There were perSQns • •• who said that be WH dead; 
there were others who said that all they were juetified 
in saying wa• that he had disappeared: whether he wa, 
dead, especially as what dead meant they could not tell, 
they did not know: one thing only was certain, thst he 
wae nowhere to be found . 2 

There are echoes here of Thoreau'• description of God ln Walden: 

I have occa,ional viait• ln the long winter evenings, 
when the snow falls faet and the wind bowla in the wood, 
from an old eettler and original proprietor, who ls 
reported to have dug Walden Pond, and stoned tt, and 
fringed it with pine wood ••• and though he ia thought 
to be dead, none can shov where he ts buried. 3 

MacDonald acknowledged his debt to Thoreau, the first edition of 

Lilith b prefaced by• quotation from Thoreau's'Walking": 

I took a walk in Spaulding'• Parm the other afternoon. 
I saw the setting sun lighting up the opposite eide of 
a stately pine wood. It• golden rays straggled into 
the aielea of tbe wood•• into eome noble hall. 1 was 
ilnpreased aa if aome ancient and altogether admirable 
and ahinlng family had settled there 1n that part of 
the land called Concord , unknown to me, - to whom the 
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Life hitherto had been but a p1•eparation for setting 
out to search after him, .6 

The father is not heard or'again until the end of the story when the 
I 

sleepers awake, Vane then meet:s h:1.s father who tells him that in 

"the-old book" it io taught, "One :I.a your father-; and all you are 
7 

brothers". ,Both are pilgrims on the same_ journey in a search for 

God, Both now proceed to the Celestial City to wh:1.eh Vane's father 
' :l.s admitted, · Vane, however, is cast out. A hand like "that of a 

brother" leads him out through a little door with a golden lock., 

Vane is back in his library watching·'the cover of a book close and 

lock itself, The story ends with Vane in the·lllOrning room while h:1.s 

sister, Imogen, and a friend eat breakfast, unaware that anything 

unusual has happened, 

Vane's sister and her school-friend are not mentioned in the 

completed version, The friend is not named; her eyes are described 
8 

in the same terms later used.to describe the eyes of Eve. She hna a 

".face almost as still as death", but her eyes have "fire and life and 
9 motion enough for many faces 11 , Vane is obsessed with her eyes, He 

sees them everywhere he looks: "if sbe should le.t the light in her, 

I thought, flash out upon me, I should be burnt up and diaappear11
•
1o' 

She seems to be in some way connected with Vane's experience, but her 
. - ' 

identity is never defined. Vane is in love, or at least infatuated, 

with her, but she does not appear again until the ,,.very end of ,the story, 

and her significance, if any, is not explained,. 

The little people occupy a fair portion of the narrative, which 

here contains many echoes of Gulliver's Travels. Vane says, "I thought 
11 

at first·I had !:Jurely found the land of Lilliput". 



In a later passage he compares himself to Gulliver among the 
12 

Lilliputian•. 'th••• ltttle people are very abaU•r to Swift'• 

Lilliputians, aoaethlng of a cross between the Lovera and the Baga 

of the later version. Those who accompany Vane on hit expedition 

to the great city are tbe children of the Lt111putane, and are 
13 

referred to•• "cherubs". 

The matn difference between the ft.rat and the final version of 

Lilith ta that ln the ff.rat version the figure• are not preaented a1 

absoluto and oppoaing e:,mbole of the qualities that they repretent. 

The first Lilith ia not all bad, and there ia no figure equivalent to 

Mnra. The ''L11Uputlana0 are not divided into Lovera and Bags. In 

the final vereion, all figure• are clearly either good or bad. 

·1n the first version, the leopardeae, Astarte, attaches herself 

to Vane vben be comes into poeeeseton of Lilith'• magic sap~hire. 
14 
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which wa• atven to her by her "fairy godmother". The other _leopardesa, 

whtch ie Lilith ln diagutee, 4ppeara only once for the purpose of 

fighting AataTte. Astarte become, Vane's faithful companion and replaces 

the protectt•e females who take care of hill 1n the later version. In 

particular, ahe replace• Lona•• the object of bis love. 'the only trace 

of tbl.s in the final vereion is where Vane el-eepe with hie ams around 

the leopardeea and notices that her breath "had notbtog of the wild 
lS 

beaat 1D it". 

The figure of Lilith ls different tn several respects. She flret 

appears in the story•• the apparent corp1e that Vane find• beside the 

warm etreaa. Her "bony hand••• clenched like a fiat, and aeemed to hold 



16 
something".· Vane tries wU:hout success to pry the · fingers open, 

'lhe most important point ~s that she is not ,completely evil. Vane, 

having revived ber 1 attempts to follow her: 

"I.wish you had·tet me go•in peace", she answered, "I 
would have spared.you if I might, Stay where you are 
until I am out of sight, that I may be·as if I had not 
been. and my·being not be to yours a curse, I llIEI not 
worthy of you," 17 

'rhe L~lith of the final version never talks like this. Also: 

Her eyes seemed full of something like love, Suddenly 
they clouded, and in e 1J10ment, li~.o· spring released; 
the tears poured in two riverlets down her cheeks, 18 

She is not the ruler of the "great citi,," (Bulika), for she tella Vaile, 
19 

"there my father reigns". Neither ia her father the devil we would 
, , 20 · 

expect him to be. for "the ol~ king had turned foolish"; he is 

merely a senile and pathetic old man, Lilith ia a vampire, She bites 

Vane just as often, but here she shows shame, fear, and far more 

co-operation, "'Bind ,me hand and foot'• she said, 'I .m1 vile, but do 

21 
not cast me out'"• Vane throws water on her.· and she says, "How 

r 22 · 
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good it is, It will make· me good", She is almost ready for conversion 
' 

and baptism, Vane talks to Lilith about the necessity for rebirth and 

is instrumental in persuading her to sleep on the couch, while, in the 

·later version, he is a passive onlooker as Eve, Mara, and Raven do the 

work, Lilith, 0here, seems to be under some kind of spell; her power is 

in some way connected with the magic sapphire that her godmother has 
' ' , 

given to her. She speaks of her godmother in much the same way that 

Vane speaks of his father~ 'rhe godmother has disappeared 0 but Lilith 
23 -believes that she still.exists. Vane obtains the sapphire when 

Lillth thromi it at him in a fit of anger. From then on he has power 
24 

over her, The mark of the sapphire is on Vana's forehead, a mark of 



Cain,:perhaps •. In cite final version, the sapph:i.re, is in Vane 1s 

ring and its hypnotic magic offers him an alternative ,method of 

gaining access to the· other world,·, Lilith; despite ·her demonic 
\ 

qualities, here shows ·human emotion and weakness,, She is not ·the ' 

Satanic figure that she later ·becomes·, but ·is more like the· half• 

human fairies of· German folk' lore~· · 'She is also somewhat dependent · 

upon'·an"undefined fairy godmother, 

_Lilith began·as •a serious though not extraordinary fairy tale 

or dream advent~re based·upon ideas inspired ·by Thoreau's·inystical 

writings 0 Swift's Gull:i.ver.1s Travels, and a science-'fiction theory 
', 

of the polax-izatior:i of light leading to a "seventh• 'dimension". 

The •first version con.tains• most of the, major· images of the final 

version (important exceptions are noted here), and the dominant 

1 
theme of rebirth, MacDonald developed his original story to 

emphasize the nature of evil and to enlarge upon the theme of rebirth, ,. . . 

the mythological figure of Lilith, and the result that the dream 

experience ha~ upon Vane, 
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THE FIGURE OF LILITH IN MYTHOLOGY 

Lilith, a very ancient' figure'of myth; bas been ltnown as a 
I 

femnle demon for nearly f~ve·thousand years. She was popular among 
I ' ' • , ,. ' ' ' • 

tho ancient Babyloniiins, among the Kabbalists of the mi4dle, ages. 

and she made occasional appearanc:es_at other times, Blake mentions 

her,, he '1nscribes'·her ~ in Ha~rmt letters belc:,t,1 a serpent figure 
l 

on his.plate of Laccoon,. The figures of the Cherubim on this plate 

were embroidered on the veil of·Solomon's Temple, and, according to 
' 2 

Blake; are seen by "the artist , , ,' in vision", The coxmeccion 

' ' 3 between Lilith and the Cherubim is also mentioned in the Zollar, 
, -

Brief Biblical mention'of Lilith is contained in Isiaah:, 

Wild eats will meet hyenas there,. 
the·satyrs will call to each other, 
there too will Lilith take cover 
seeking rest, 4 

The idea that Lilil:h inhabits the desert is·found in most of the 

' stories eoncerninr,r .. her, including MacDona1d 1s Lilith. 

Sumerian end Babylonian stories are the earliest sources that 
5 

record Lilith's activitiea, Portions of The Talmud that are a gloss 

onhrly Hebrew scriptures are a later source of reference, The 

~alistic writings of the middle ages, particularly those found in 

the Zohar, greatly elaborate the myths concerning Lilith. 

One of the early references to Lilith is mention of her·nome in 
' 6 

the Sumerian King List, The ancient Sumerian story, Gilgamesh and 
7 

the Huluppu Tree, mentions that Lilith lived.beside the Euphrates 
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River in a willow tree that had a dragon living at its foot. Gilgamesh 
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killed the dragon, and Lilith fle-1-1 away into the desert, A Babylonian 

·portrait of Lilith in terracotta relief dating from approximately the 
8 

same time exists in the collection of Colonel Norman Colville, 

Lilith is shown nude and winged; she has full breasts, two navels, 

bird feet, and wears horns on her head, She is standing on two lions, 

indicating that she rules beasts;·two owls complete the picture, 

indicating that she is a creature of night, With the exception of the 

bird feet, she appears as a beautiful woman, The wings and the lions 

in this early portrait pr,,ovid~' a hint that Lilith could become a sphynx, 
. . 9 

A Syrian tablet of later origin actually shows her as a sphynx, This 

_tablet carries an incantation which contains the words, "Off, Lilith", 

Similar incantations have been found on other tablets, amulets, and on 
10 

the so-called incantation bowls of Babylonian origin, From the 

beginning, Lilith was known a~ a killer of babies and small children; 

the incantation and amulets were supposed to protect them from her, 
' ' 

A child-bed amulet of similar origin is reproduced in the Book of Raziel 

and sh0tts the figures of Adam, Eve, and Lilith with the three angels, 
11 

Senoi, Sansenoi, and Samangeloph above them. MacDonald uses the 

quotation "off Lilith" on the_ tit.le page of the 1895 edition of Lilith 
' 

and credits it to the "I<abala", 

According to the Talmud, Lilith began as a hairy and insignificant 

female ghoul who advanced in the hierarchy of the spiritual world to 

become the bride of Samsel, King of the Demons, ln most of the stories 

she was Adam's first wife, created before Eve, and of the same materials 

as Adam, The Talmud claims that her existence is implied in Genesi!lll:28, 

as Eve was not created until later, She demanded equality with Adam, 

refusing to lie beneath him during sexual intercourse; when he objected, 
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she obtained wings by uttering the magic and forbidden name of,God 

and flew away to the Red Sea which, according to tradition, became 
12 

her home. After ahe left Mam, her favourite sport was having 

sexual intercourse with sleeping male hWIUllls, and consequently ~~e 

gave birth to various demons. According to the Talmud, it was unsafe, 

for·a man to sleep alone: 

Rabbi Hanina said: One may not sleep in a house 
alone, and whoever sleeps in a house alone is 

-seized by Lilith. 13 

Lilith wos at first attracted to the Cherub:lm, the little angels 

around God's throne, because they looked like little boys. '.rhe Zohar 
14 

refers to them as "small faces". When God drove her away from the 

Cherubim she came to earth to kill hWlllln children and "draw herself 
15 . 

into their souls", God sent the three angels, Senoi, Sonsenoi, ond 

Ssmangeloph, to make her desist, end she promised not to harm children 
' . 

who are placed under their heavenly protection, The angels also rescue 

the souls of children killed by Lilith, they "sollt" toward her and talte 
_ 16 

the soul from her", In similar fashion, Mara's white leopardess rescues 

children in MacDonald'.s Lilith. 

Lilith became the wife of. Samael, King of the Demons, who made her 

queen of hell. She also beo!ll!le identified with the Queen of Sheba, or, 

according to one version, Solomon thought that the Queen of Sheba was 
17 

Lilith because she bad hairy legs. A more extravagant legend recorded 

in the Zohar states that Lilith becllme the consort of God after the 
' '• 

destruction of the Jerusalem Temple caused a "heavenly fall" to take 
18 

place. 



Lilith's rise from a night•demon to become the first wife of ' . . ' ' 

Adam, the wife of Samael, the par81110ut' of Solomon, and the consort 

of God in the strange cosmology_of the ltabbalists, shows her develop• 

ment over several thousand years, She .has remained ,a persistent 

figure of myth. a seductress.of men, and murderess of ~hildrcn from 

very ancient times. These facts seem to indicate that she represents 
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'a powerful force in human nature •. She represents auto~eroticism in 

both male and female. For.the male, fear of Lilith is a fear of 

allowing erotic fantasy to become so engrossing aa to exclude normal 

human relationships. Once Lilith obtains power over a man, she will 

not let him go, while. at the anme time, she bringa him no real 

sati~faction. ~or the female, fear of Lilith includes the fear of 

miscarriage or infant mortality; it is also fear of losing her husband 

to_another female, or a~ "evil spirit", who will not only steal her 

male but hate her children. In another sense, for a woman, Lilith 

represents a jealous fear of sacrificing self for the needs of children, 

a fear of the burden of motherhood. In this case there would be 
. 

feelings of identification with Lilith. Yet another example would be 

the selfish and domineering mother who attempts to possess her children. 

For instance, she attempts to re-live her life by controlling the life 

of her daughter, or she refuses to allow her son to become an independent 

adult, because she cannot bear to part with him,. Thia figure of the 

aggressive mother may be part of the reason that Lilith becomes a 

goddess. 

The legend of Lilith also demonstrates an early version of the 

battle of the sexes. According to one account, God created man and 
/ 

wom&n as one creature, An account in Genesis reads, "Male and female 
• I 
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He created them and called their name Adam". The male and female 

elements quarrelled . and God decided to separate the creature into 

Adu and Lilith. However, they atlll que,rrelled. Perhaps Lilith 

is 1tUl w1th ue; the widespread popularity of abortion could be an 

indication of her presence. 

MacDonald waa o1Jv1oualy faailiar vlth the Kabballatlc veralona 

of the ator:,. Bl• tntereet in Lilith probably began when he wa• at 

the ortatnal library; he could have found reference• to her in the 

German literature that he atudiecl. Thia 18 :suggeat:ed by hie creation 

of the Alder-Maiden in tb•ntaetea. lt ta poHlble (though this ta 

mere suppoaition) . that be named hi• first daughter Lilla becauae of 

an tdea concerning the redemption of Lilith. Lilia MacDonald does. 

in fact. seem to have been of eelfleH. even eatntly diapoaition. 
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George MacDonald'• veraion of the atory and hie figure of Lilith are 

baeically the same 1n pattern•• the figure portrayed in the ancient 

legends. Hie deptctlona of Lilith avoid direct mention of the eexual 

connotation• that ue a baeic part of the myth . but be glve• eufficient 

hints that we are intended to understand tbla part of her nature. Aleo, 

in MacDonald'• vereton, Lilith play• the principal part; Samael la not 

mentioned. and even the Great Shadow ta a mtnor figure compared to her. 

MacDonald ha• developed the ff.sure of Lilith into a compreheneive ayd,01 

of evil. 

MacDonald'• portrayal of the figure of Lilith closely reproduces, 

tn outline, the figure portrayed in met of the traditional stories. 

and develop• along a1111Uar Uoee. MacDonald introduces Lilith aa a 
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creatul:'e of wasteland, the Bad Burrov, whi ch ta an archetypal vielon 

of the Biblical desert, Lilith'• ancestral boa. 'fhia aepect of 

Llltth 1• 1n accordance with the ancient Sumerian and Bal>Jlontan myths. 

MacDonald'• Lilith la also a auccuba like the ft1ure in the taJ.m,ud; 

she rapes Vane while he te sleeping after he has revived her beside the 

hot river; again when he visits her in Bulika, and ehe attem.pts to rape 

htm while he 18 taking her to the house of death.. As Princeae of 

Bulika, she h•• powers somewhat equivalent to those given to her by 

the ltabbalista as the Queen of Hell. Her ability to transform he~self 

into a leopardess reflec~• the sph:,nx•llke aspects vith which she ts 

portrayed in many of the old myths. 

Both the traditional figure and MacDonald's figure are depicted 

ae beautiful females, at lent in vteual aspect. There is never any 

doubt in an, veraion that I.1Uth1a beauty 1s a enare and an illusion. 

The ~ohar atate1 that those vho auccumb to Lilith' • charms are fool• 
20 

whaa ehe will kill and cast into "Gehenna". Thla refers to men who 

are awake when Lilith seduces them; those wbo are aeleep apparently 

are not respon•ible for their nocturnal emiaeione. Vane 1e alway• 

aeleep when Lillth rapes him; if he feele attracted toward her when he 

ta awake, be baa no doubt that he le acting like a fool . the Lillth 

of the legend• is the ancestor of all the siren•• Lmd••• Undines, and 

menaatd1 who have lured men to 4eetruct1on. Not all are repellent 

figures; for instance. Henri de la Motte•Fouque'• Undlne1 and Hana 

Christian Anderson'• Ltgtle H,rmaid appeal to many readers~ However, 

Lilith represent• evil in Sumerian, Babylonian, and Hebraic mytba 1 

as vell aa ln MacDonald's etory. 



The traditional figure of.Lilith is, of course; a composite 
' 

portrait developed by many artists over several thousand years, 
' ' 

Although ahe is Queen of Holl. her power io limited accordinz to a 
\ ' . 

number of ·versions; she is driven away from the Cherubim, .she loses 

the battle with Adam, she is forced to compromise with the angels, 
' . 

Solomon has power over her, and all men can protect themsrilves from 

her if they use the proper incantations. 

MacDonald's Lilith is the result of a single vision, developed 

for a specific purpose to illustrate part of the relationship be'tween 
' - " ' 
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God and man, and given gi;eat psycho.logical reality; MacDonald has 

adopted an ancient myth to por,tray" a wide range of human fears• hopes, 

end illusions, The clarity with which Lilith represents complex 

emotions in MacDonald's Lilith is an.example of.myth•malting at its 

best. 



Chapter 6 

SIGNIPICANT MINOR IMAGES IN LILITH 

Lilith is crowded with a rich variety of iuges . Major fisure• 

such as Raven and Lilith, and dream scenery such as the bad burrow 

and the City of the New Jerusalem, are archetypal images because they 

can be identified with similar images found in other mythologies, 

religions and dreams . Minor figures include a number of images that 

1eem to derive directly from other works of art . While some of these 

add significance to MacDonald's work, others seem to serve as 

decoration only. 
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The lllOSt important of these, a recurring image, is the "sleeper 

on the couch" . The couch can, of course, be seen as an altar, and the 

sleeper as a hWIUln sacrifice. The resemblance to Blake's sleeping 

figures is probably no coincidence in view of MacDonald's admiration 
1 

for Blake . Blake's Plate Thirty.Seven from Jerusalem, for instance, 

shows a figure covered with filmey draperies and lying on a couch . 

A "shadow" figure with bat wins• and bird face hovers directly above; 

a sun is at the head and a moon at the feet . Blake's design for 

Blair's Grave, ''The Counsellor, King, Warrior, Mother & Child in the 
2 

Tomb", shows the respective figures stretched out in a row. The title 
3 

page of Songs of Experience shows female figures bending over a body 

lying on a couch or the lid of a coffin. 

Blake's Albion, or sleeping giant, represents not only England, 

but "Fallen Man"; "He is Albion. our Ancestor, Patriarch of the Atlantic 

Continent. whose History Preceded that of the Hebrews and in Whose 
4 

Sleep, or Chaos, Creation began" . He sleeps, lying on the "rock of 



eternity", and his i,leep is 11,dream•pilgrimage ,in which, os in the 

Four Zoas, the figures who represent his psychological composition 

struggle for dominance and also for union or re-union, In Milton, -

' he lies: 

' Deadly pale outstretch'd a~d snowy cold·, storm cover'd, 
A giant form of perfect beauty outstretch 1d·on the rock 
In so leun death, 5 

The sleeper is a recurrent and important theme for both Blake and 

Macnonald, 

When Vane first comes into contact with the sleepers, "the air 

as of an ice•house met ma": 

•• , it was il human form under a sheet, straight and 
still • wheth_er of man or wolD!ln I could not tell, for· 
the light seemed to avoid·the face as we passed, 

I soon perceived that we were walking along en 
aisle of couches, on almost every one of which, with 
its head to the passage, lay something asleep or dead, 
covered t1ith a sheet white as sn0t,,1, My soul grew silent 
with dread, Tht"ough aisle after aiole we went, among 
couches innwnereble, I could see only a few of them at 
onco, but they tgere on all oidcs, vanishing, as it 
seemed, in the infinite. -6 · 

Not ·only are the symbols sim1la~ (including the cold), but the -. 
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meaning is also the same; the sleepero have.drenms in which matters 

relating to the life of the soul are confronted and. must be resolved 

before the "kingdom of heaven" can bs entered, .The dreams.can be seen 

as life in the material world, which is Blake.'s view, or as experiences 

in 'a land of dreams, which is MacDonald!a view in Lilith. 

MacDonald's occasional indebtedness to James Thomson has been 

noted, There are similar sleeping figures in The City of Dreadful Night. 

In a huge deserted mansion: 

And one lay there upon.a low white bed, 
With tapers burning at the foot and head: 



The lady of tho 1.ma,ee; supine, 
DeathstUl, lifeneet, with f•olded palms ahe lay: 
And kneeling there ae at a sacred •brine 7 A youaa man wan and worn who seemed to pray. 

Thomson may have borrowed his idea from Blake, or from the Arabian 

flight• where the uneton ts the pnlace in the petrtfted city found by 
8 

the lady of Baghdad, and the palace i n the city of brasa found by the 
9 

Emisr Muaa. The people of the once-wealthy petrified city have been 

turned into atones, and the beautiful daruel lies embalmed tn the 

braae ctr:y wt.th quicksilver in her eyes.. Blake seems to have coma 
10 

upon his idea while sketching tombs in Weetminster Abbey. 

There is another supine figure in the Cttx of Dreadful Nigh~. 

The following paeeage is found among the atanzae beglnning .. A& 1 

come through the desert thu1 it was", .and ie here greatly condeneed: 

A woman with• red lamp in her hand, 
Bareheaded and barefooted on that strand; 
o desolation moving with •ucb ar•ce: 
O anguish wlth auch bee11ty in thy face, 

1 fell a• on my bier, 

I va1 twain, 
Two selves distinct that caMot jotn again; 
One stood. apart and knew but could not •tir, 
And watched the other stark ln swoon and her; 

A luge black sign waa on her breast that boved, 

The lamp ebe held was her own burning heart, 
Whole blood-drops trickled •tep by step apart; 

She cl••Pyf th.at cot"pse•Uke me, nnd they 1tere borne 
Away. 

The speaker'• personality ha1 become epliti the woman carries part 
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of lt away while he lies 11aenselesa" and "aa on my bier". ls 

MacDonald'• Li lith Thomson's womant She has the black sign or spot. 

Aleo, this figure bleeds at every step; Lilith, it will be remembered, 
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, 
! 

causes the river of·blood th.it Vane f0llo.1s into Bulika. 

'I 

Another borrowed image is the figure of the.old man lllllt by 

Vane as he _returns. to the "house ,of death" after he has buried 

Lil:Ltl} •:s hand.. The "grayheaded man on the sand'' weeps "because 

.tho:, will, not lot me die.,; •l have been to tho houoe of death and 
12 

,its mistress • • • refuses me/' 

Vane. replies, ''You wish to die because you do not care to live; 

' she will not open her door to you, because no one can dio·wh~ docs 

not long to live~. Vane leaves him weeping on.the sand, 

This.figure represent~ the ''Wandering.Jew", Ahasuerus, a figure 

wh~ had long fasc1~ted MacDonald, 'IMo entire chapters of Thomas 
. ' 

Wingfold. Curate, are occupied in telling a version of the Ahasuerus 
' ' legend~ ~n this, Allasuerus ,attempts to find,the meaning of the 

,Shad=• "I did think,-that ·thou•waG Death indeed, and could'st take 

me unto thee so that I should be no more'\, and the Shadow replies, 
' l3 

''That ie what death cannot do for thee." 
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. , In the book of Daniel, Nebuchadnezzar, who was once a rich and 

powerful king, was "driven from men, ,nnd did eat,grass as oxen, and 

h1.s body was, wet with ,tbi;, .dew of heaven til·l hio hairs were grown like 
,. •. ·., ' ' 14 

· eagle's fellthers, and bis nails like birds' cloos", Blake's plate 

wenty~four of The Marriage of Heaven and Hell shows him crawling with 
15 

a horrible look of fear on his face. Blake also portrays him in the 
'I 

illustration to Young's Night Thoughts. 

James Thomson portrays a similar figure in the Citv of Dreadful 

Night: ,,, 
\., 

I 
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••• something crawling in the lane below; 
It seemed a wounded creature prostrate there 

But coming level with it I discerned 
'£hat it hod been a man; for at my tread 

It stopped in its sore travail and half-turned, 
Leaning upon its right, and raised its head, 

And with the left hand twitched back as in ire · 
Long grey unreverend locks befouled with mire. 

A haggard filthy face with bloodshot eyes, 
An infamy for manhood to behold, 

He gasped all trembling, What, you want my p~ize? 

And through the deserts which have else no track, 
And through vaeit wastes'of horror-haunted time, 

To1£den innocence in Eden's clime: 

And I become a nursling soft and pure. 
An infant cradled on its mother's lmea, 16 Without a past. love-cherished and secure. 

J 
All these figures are attempting to return to the t-Jomb, or to find 

escape from· life in the tomb. According to Blake and MacDonald, 

·they are already dead; death, as they imagine it, will not relieve 

their misery, 

Abasuerus or Nebuchadnezzar on the path bettteen the place of the 
- ' 

buried hand and house of death surprises us, because no sucb_figure 

hos so far been encountered in the world of Lilith. Vane bas not 

interacted with any other pilgrim; be bas merely observed the 
. -

skoleto~•dancers as if he. or they. belonged to another world. This 

figure se~ms to be imported to indicate that Vane has reached a stage 
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of development in which he can offer advice to others as Raven had 

earlier advised him. The figure does, of course, illustrate MacDonald's 

message that hope is available to all, bDilever t«etched, who will 

consent to be reborn. 



Another borrowed image'is the.portress at the·gate of the 
,' 

Celestial City:• 
'' ' " 

Outside, ·on the landing, sat the portress, 
a woman-angel of dark visage, leaning her shiidowed 
brow on her idle hand. 17 

Thomson describes a similar figure in the· City'of Dreadful Night:• 

An image sits, stupendous~ superhlllll8n, 
The bronze colossus ·of'a'winged.Woman, 

Upon a graded granite·base- foursquare,'· 
_Low-seated she leans forward massively, 18 With cheek on clenched_.left 'hand, 

In the first version of Lilith, MacDonald· states' tha.t this figure 
' 19 

is "as like Albert·:Durer's Melancolia,as she 'can lookll. Melanc~lia, 

in Durer's engraving, sits, ·a picture of dejection, ·beside an 

unfinished building, surrounded by mathematical 'instruments and 

construction tools, staring into space, paralyzed into inertia by 

feelings of the futility of human endeavours, In the background, 

a luriar rainbow promising sorro-~ is suspended over a shipless sea, 

and an advancing bat from hell er.oases the sky,_ A horde of black 
" . ' ' . ' ' " 

' bats is mentioned in connection with the same scene in Lilith •. 
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Why is Melancolia the portress at the Celestial City?• At Bulika, 

certainly; )>ut she seem~ incongruous here, Does she, and the bats, 

indicate·that this is not•the New Jerusalem after all, but another 

figment of· "vain" imagination? If so, Vane was not thrown out because 

he was unworthy to enter, but because he has come to ,the wrong place. 

An a1ternative solution is that MacDonald liked the image and wanted . t~ 

include ... it, A scep~ical critic 

the work of "an old man who has 

such as Wolff would say that it indicates 
20 

lost control over his literary materials", 

A further possibility is that MacDonald saw Melancolia in a dream tha~ 



was somehcxi' connected with the city; in this case it would have 

private.meaning beyond our ability to discern, Most likely, Vane, 

was not ready to enter.the city. 

MacDonald, I feel, exerts admirable control over the material 
' . 

that he includes in. Lilith, even minor images, A critic prejudiced 

by reading MacDonald's pot-boilers (described here in Chapter l)may 
•\ 

give him less credit than he deserves, He had, I believe, a profound 

understanding of myths and a fairly sure instinct for using them. 

For example, insignificant details such as the mirror in the garret 

which "had an ebony frame. on the top of which stood a blaok eagle 

with outstretched wings, lo'his beak a golden chain, from whose end 
21 

hung a black ball", In Blake's Msrriagc of Haave11. and Hell, in s 
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chamber within the infernal printing house, there is an eagle who "caused 
, . 22 · 

the inside of the cavo to be infinite". Blake portrays the eagle· 

carrying a serpent in its beak, MacDonald's eagle carries a chain 

which could represent Plato's silver cord that connects the soul or 
23 

astral to the sleeping body while the soul is away on a journey; 

the ball and chain hold the spirit earthbound. In MacDonald 1a depiction 

MacDonald did not necessarily derive the imllge from Blake. It io also 
• ~ u 

found• for instance, in the ·Iliad0 the,Aeneid, Spenser's Faerie Queene, 
27 , 

and Shelley's Revolt of Islam. The world inside MacDonald's dusty 

mirror that gives no reflection is indeed infinite. 

Seeming 110nsense, or fairy tale, incident usually bas definite 

meaning. Examples can be picked at random: 

, • , the head of a woinn began to come s~owly out 
of the earth, oe big as .that of a'polar bear and 
much resembling it, with a w~ite mane to its red 



. neck, The drawing. wriggles withlwhich its huge 
length ·eKtricated itself.were horrible, yet I 
dared n~t turn lllY eyes from them, The moment 
its tail was free, it lay as if eKhausted, 
wallowing in feeble effort to butrow again. 

"Does it live on the dead", I wondered, 
"end is it unable to hurt the living? If they 
scent their prey and come out, why do they leave 
me unharmed?" ·, , 28 

I know now it was that the'moon paralyzed them, 

The moon ·is often a symbol of love; •.it 1ie also feminine, Here it 

is a maternal influence relieving the.effects of-nightmare, 

An even more dramatic incident, again involving the moon, takes 

place when Vane is riding the great white horse: 

The wind met and passed us like a tornado. The 
moon, • , gazed with solemn trouble in her pale 
countenance, Rejoicing in the power of my steed 
and in the pride of my life, I sat like o king and, 
rode ••• Then came a wonder and a terror; she 
began to descent rolling like the nave of Fortune's 
wheel bowled by the gods, and went faster and faster. 
Like our own moon, this one had a-human face, and 
now the broad forehead now the·chin was uppermost 
as she rolled, I gazed aghast, 29 

The horse represents powerful primal instincts. here completely out 

of control. The moon's maternal influence is now powerless to guide 

and Vane's panic is projected upon the face of,the moon,· Much more 

could be extracted from such passages, of course; this incident is 

quoted to indicate that these pictures develop a pattern of meaning 

relevant to the en\;ire work, 

The images that have the most meaning are usually those that 

are t~e least obvious on the surface. The battling skeletons~.for 

example, or the couple in thil coach, are borrowed from a common stock . . 

' ' 

and insufficiently assimilated into MacDonald's private mythology. 
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That is why Raven appears to offer explicit comment, ~1acDonald is 

et his best when his images blend into patterns of myth,- revealing 

their 01m identity, an~'providing a colourful background for the 

' ~ominating figure of Lilith. / 
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Chapter 7 

MACDONALD'S FIGURE OF LILITH 

Lilith is the culminating vision of all the evil female figures 

that MacDonald portrays throughout his writings, She expands to 

occupy a primary place in his private mythology, while remaining 

based on the legendary figure of Lilith,,Queen of Hell, According 

to MacDonald, hell is a bad dream in which the dreamer has opportunity 

to choose salvation by relinquishing selfhood and desiring· rebirth to 
I ' 

a Christ-like state of consciousnes~, Apart from this definition, and 

,, the importance that he gives to Lilith, MacDonald follows the general 

lines of the traditional story, presenting a version in the words of 

Mr. Raven who, as Lilith's first husband and also as librarian of the 

universe, ehould be an authority: 

"Mr, Vane, when God created me - not out of Nothing, 
as say the unwise, but out of His own endless glory -
He brought me an angelic eplendor to be my wife; 
there she (Lilith) lies. For her first thought was 
power; she counted it slavery to be one with me ••• 
finding, however, that I would but love and honor, 
never obey and worship her, she poured out her blood 
to escape me, fled to the army of the aliens, and soon 
had so ensnared the heart of the great Shadow, that he 
became her slave, wrought her will, and made her Queen 
of Hell, • , Vilest of God's creatures, she lives by 
the blood.and lives and souls of men. She consumes and 
slays, but is powerless to destroy as to create. 1 

Lilith is perhaps seen for the first time in the book when Vane 

is introduced to'the ~emetery: 

We came at last to three empty couches, immediately 
beyond which lay the form of a beautiful woman, a little 
past the prime of life, One of her arms was outside the 
sheet, and her hand la! with the palm upward. In its 
center a dark spot, 

However, the identity of this figure is in doubt, The man beside her 

is identified as Vane's father; the woman herself is much later 

identified as Vane's mother. There is no reason for the author to 
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describe Vane's mother as ''she with the wounded hand", a characteristic 

of Lilith, unless there is a connection between this figure and Lilith. 

The figure has bad possession of Vane's soul in some way, and the 

trauma of' separation is represented as a wound on the hand of this 
' 

anima figure. 

The wounded band is more easily understood if we remember that 

evil creatureo can be repellod by stamping on their feet in MacDonald's 

myths. In the Princess and Curdie, Curdie discovers that the goblins' soft 

feet are their one weak point, Therefore, be drives the wicked Goblin• 
4 

Queen away by damaging her left foot. When Lilith assumes the form of 

a leopardess, her weak point is her left front paw: 

• • • a low white shape • • , came slowly, almost 
crawling, witb'strange, floundering leapa, as of a 
creature in agony. , • it was going on three legs, 
carrying its left fore paw high above the ground, 5 

When Vane visits Lilith's palace, and wonders, "Could such beauty aa 

I saw, and such wickedness as I suspected, exist in the same person?", 

he notes: 

on her left band a large clumsy glove. In my mind's 
eye I saw hair and claws. under it, but I ltnew it was 
a hand shut bard - perhaps badly bruised, 6 

Lilith's hand is also described as ''more a paw than a band'', While 

Vane is holding Lilith captive, she bites him: 

I lay as one paralyzed. Already the very life seemed 
flowing out of me into her, when I remembered, and 
struck her on the hand, She raised her head with a 
gurgling shriek , • • 7 · 

The weak feet of the goblins have becoma the front piw of Lilith in 

her animal form, and left band when she appears in human form, In 

this early scene we are given a clue that there ia a relationship 

between the mother and an evil spirit who must be resisted by force, 



The· three empty couches are reserved for Lilith, for Lona. and for 

Vane, Vane cannot sleep until all are together, 

The first ti.mo that we see Lilith in person is probably on the 

blasted heath of the Bad Burrow: 

·she was beautiful, but t1ith such a pride at once 
and misery on her countenance that I could hardly 

· believe what I aaw, Up and down she walked, vainly 
endeavouring to lay hold of the mist 'and wrap it 
around her. The eyes in the beau'tiful face were 
dead, and on her left side was a dnrk spot. against 
which she would now and'then press her hand, as if to 
· stifle pain or s :Lckness · • • , Sudden·ly pressing both 
hands on her.heart, she fell .to the ground, and the 
mist rose from her and melted in the air. , • she 
began to writhe in such torture that I stood aghast. 
A moment more and her legs, hurrying from her body, 
sped away serpents. From her shoulders fled her arms 
as in terror, serpents also,, Therfrsometbing flew up 
from her Uke a bat, !llld , , • she was gone. 8 

She is beautiful, but she Ls "life in death". Signs of pain ond 
' ' 

sickness .are projections'of the 'troubles of which she is the cause. 

The dark spot on her left side-is sinister, the leopardess part of 
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her or a.sign of disease. The snakes and bat that appearas she 

disintegrates reveal her as a representative of-nightmare. She is 

part of a iarge world of nightmare, but distir.guished as its presiding 

genius, a goddess of fear.-

She next appears supervising the battle of skeletons in the Evil 

Wood, again a creature_ of the night. As this part of the pilgrimage 

is a journey through hell, it is appropriate to find fighting 
' . ' 

skeletons; these are-fighting over "every opinion, bad or· good. that 
' 

had bred strife, injustice, cruelty in any world", Lilith: 

moving at her will above the strife-tormented multitude, 
now on this front, n0t1 on that, one outstretched_arm 

I 



urging the fight. the other pressed again•t her 
9 aide. "Ye are meo: slay one another"• ehe shouted. 

Here •he ia a goddess of atrife, maintaining her poa1tion of paver 

by causina diviaion among other entities. 
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We next hear of Lilith when Mara tells Vane that Lilith 1• the 

princess of a "prosperous and self-satlefted people" who llve in 

Bulla.. the city that ha• no water, no children, no growth, and no 

fut..are . The wicked princeas baa "gathered up in her lap what she could 

of the water over the whole country, closed it in an egg, and carried 
10 

In the Bible, water 1a a eyrabol 0£ spirituality; in the Old 

Testament it ls life , aiven by God; in the New testament it le a 

symbol of the Holy Spirit. Lilith b•• taken away the waters of 

spirituality; •he retuds growth aQd kill• children becawie she wishes 

for a static 8'.tuation in which to preeerve her identity. Ber subjects 

are uterialuu who serve "Maaaon". All ruler of such a world, Lilith 

••-- to have wiurped the role of Satan. 

Lilith appear• in peraon at the dance of death: 

In the doonray etood a woman, perfect 1n form. in 
holdina, and in hue, regarding the company•• from 
the pedestal of a godde1s while the dancer• stood 
"like one forbid", frozen to a new death by the 
vieion of • life that ld.lled . "Dead things, I live'' , 
aaid her scornful stare. Then at once, like leaves 
in which an inatant wind awakes. they turned each to 
another. and broke afresh into melodious consorted 
motion, a new expression in their eyes. late aolitary, 
nov filled with the interchange oK a C0111110n triumph. 
' 'Thou also", they eeemed to say, wilt soon become •• 
weak•• we , thou wilt aoon 'become like unto us." 
I turned again to the woman - and saw upon her aide a 
••11 dark shadow. 

She bad aeen the change in the dead stare; she 
looked down; she understood the talking eyes; she 



pressed both her lovely hands on ~he shadow, gave 
a sm,othered cry, and fle~, 11 

.These skeletons are not battlt~g like those i.n. the ea:clier scene; 

they are dancing in' ·an at'tempt to rehabilitate themselves by achieving 

a form of harmony. Therefore, they are superior to Lilith. T'nis is 

the first time that she has appeared vulnerable, although she still has 

the aspect of a goddess, 

The next time we see Lilith,.sh~ is under a spell that makes·her 

appear to be dead: 

It lay on its side 1 and very cold - not cold like 
a stone, but cold like that which was once alive, 
and is alive no more. It was quite·naked 1 and so worn that, 
even in the shadow, I could, peering close, have counted, 
without touchf.ng them, every rib in its side. All its 
bones, indeed• were as visible as if tight-covered with 
only a thin elastic leather. Its beautiful yet terrible 
teeth• unseemly discloaed by the retracted lips, gleamed 
ghastly through: the dark, Its hair li'as longer than• 
itself, thick and very fine to the touch, and black 
as night, 12 

Assisted by Vane. Lilith is reborn in a little cave in which an 

issue of hot water with "a strange metallic taste" rises like "the 
13 

base of a large column'', ' This foreshadows her eventual rebirth 

but her nature is not transformed yet. The moon appears troubled in 

this scene. The moon, we remember, ia maternal and protective in 

Lilith: 

the moon • • • was staring straight into the forest, 
I did not know nhnt ailed her, but she was dark and 
dented, like a battered disc of old copper, and looked 
dispi~ited and weary. 14 

~ • ' l ' 

This is a sign that Vane is on the wrong track, an omen foretelling 

trouble. The expression on the face of the. moon alwaya predicts the 

nature of the scene that folloos. For example; three chapters earlier 



just before Vane meete•Mara: 

I travelled on attended by the moon. As ·usual she 
was full• I had never seen her other• and tonight 
as she sank I thought l perceived soiii9i:hing like a 
amile on her countenance. 15, 
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16 
Therefore 1 the pr~sen~,scene predicts danger. Vane, not a sociable man 1 

has learned on .~his solitary journey to appreciate communion or. 

fellowship with others, He bas felt J.ove for the' Lovers I even what 

he feels to be generous love, as he tells M,mself that tb:la stage of 

the journey is on their behalf, His unselfish love has caused this 

change in Lilith; love is more dangerous to her than injury to her 

vulnerable hand, for it has paralyzed her, 

Vane does not understand the identity of Lilith, but bas a 
' . 

l.imited understanding of hie feelings of alienation: 

I saw now that a man alo~o is but a being that mny 
become a mnn• that he is but a need. arid therefore, 
a possib~lity, To be enough for himself, a being 
must be an eternal. self-existent worm,. So superbly 
constituted,- so simply complicated, ia man; he rises 
from and stands upon such a pedestal of Io-wer physical 
organisms and spiritual structures, that no atmosphere -
will comfort or nourish hia life, less divine than 
that offered by other souls; nowhere but in other lives 
can be breathe, 17 

However, this eiceellenls philosophy is. ironic because by fixing his 

neti feelings of love upon Lilith he is becoming a "self-existent worm". 

Lilith ia not only a part of the·self, but the most destructive part. 
' ' 

Vane is i4 danger of falling prey to auto-eroticism, The leech that 

bites him, of course, is also a "worm". 

Lilith is portrayed as a vampire rac;her than a succu'ba; the lose 

of energy is represented as a loss of blood rather than of sexual 
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vitality. Among MacDonald ' s readers, only those who were familiar 

with the legend of Lilith would be able to fully grasp the sexual 

significance . The scorn with which Lilith appears to treat Vane is 

caused by his own self•disgust at having become involved with the 

succuba, and, as usual in a dream experience, this feeling is projected 

onto the figure who represents the experience; in this case, Lilith. 

Vane's abject behaviour is ''worm-like" . Lilith's ingratitude when 

she tells him, "you have done me the two worst of wrongs - compelled 
18 

me to live, and put me to shame"• reflects that the knowledge that 

Lilith must die before Vane can be reborn, and also Vane's feelings 

of shame mentioned above, which he visualizes as belonging to her . 

To confirm her vicious nature, Lilith is transformed into a 

beast as he follows her-: 

• •• by her sudden gleam I knew that she had thrown 
off her garments, and stood white in the dazed moon. 
One moment she stood and fell forward; a streak of 
white shot away in a swift-drawn line ••• a long• 
bodied thing, rushing ln great, low-cw:-ved bounds, 
and I seemed to hear from afar the sudden burst of 
out ... crying terror, as the pale savage bounded from 
house to house , rending and slaying. 19 

Vane visits Lilith in Bulika because he feels compelled to 
20 

"resist, and at the same time, analyze" her influence upon him. He 

is attempting to confront his demon. When anyone confronts a demon, 

even one less deadly than Lilith, even, indeed, the metaphorical 

"demon" of an addiction or life-threatening habit, a predictable 

series of reactions takes place. The first is a rush of sensations 

depicting in glowing terms all t he att ractions of the thing that must 

be renounced; the second is a ~•~aloguins of all the evils and dangers 
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in~mlvcd; the third ·is ·a ,.,-ain hope that perhaps one ·can concinue to 

·U.iro· 1~ith the dcmon and. st:1.11' escape the coru1equences; the fourth is 

'ii ~,illingness to··grasp. at any excuse to postpone: the unpleasant• 

doc:l.s:l.on, or· olse to· give· in for one last time. · So it :I.a with Vane, 

·Lilith welco!l'.es him·oxt:ravagantly, "ahe struck oo·dumb with beauty; 
21 

·she held me dumb with st10etness", Feelings -of surprise and, ambiva.:.: 

··lcnce·culminnto in a·vision nhich is a· catalogue- listing· in reverse 

order the evil episodes ·which Vane has experienced .tfith Lilith, 

·beginning with the ghostly,-dancers and ending with the scene of Lilith 

disappearing into m-ithing snakes on the blasted· heath, Vtine regards 

theilo scenes of nightniaro ns tnk:l.ng place within Lilith's brain. · 

This is followed by the hope that "to mo oho lllllY be tvuo", Then there 
;' ·1 , , , , l 

io on opportunity to forget, thoUlJht in action, and he gives in to 

Lilith once more, waking up soaking wet. 

Tho scone in which Raven confronts Lilith gives t1acDonald th<!! 

opportunity to present-the' version of the traditional story,of Lilith 

quoted above. Another traditiolllll verslon of the Lilith story stateo 

that t_roub).e began when Lilith refused to lie on her back during 

sei:ual i.nt:ercourse, "she uttered the magic ruime of God and rose into 
22 -

the·au". The only hint that.MacDonald gives of·this is where Lilith 

is sucking Vane's blood·, and, "I became aware of a soft hand on my face, 
' 23 

pressing my head into the p1ll01f, and of a heavy weight lying across me". 

As we would e:tpect, t1acDonald· avoids direct mention of L:l.lith 1s sexual 

practices, Hor habit .of murdering children 1s described in sol!lEl detail; 

so·ts ~lacDonald's favourite theory thnt all·creatures, including Lilith, 

uill1 eve~tually be reconciled to God, The confrontation between Raven 



57 

and Lilith alsc d r.wnstrntca the extent of her power; Raven's knowledge 

and experience which date back to the beginning of hw:.um ltfc makes 

hi~ ah:.iost ~upe~-huwin. He impri sons Lilith by uotng maeic 1ncantattone, 

indicating that human power C4nnot cope with her without super-natural 

aid. E'len so, Raven' s magic ie inadequate, and Lili th escapes. 

When Vue oets out to conquer Lilith, he takes reinforcements; 

he eccme to understand that she muot be uubdued by love, so he talc:ee 

tho Lovera and their miniature animal&. 'l'hesa animals are related to 

the helpful animal• who are eo nuarous in myths and fairy tales such 
24 

•• Crinn'a Fairy Tolep. The expedition is bound to fail because Vane'• 

attitude is still wrong; he wants lees to overcome Lilith than to replace 

her vtth Lon4. Inevitably. LiU.th kiUe Lona because ahe b by far the 

,more powerful of the two. When Vane realizes what has happened, his 

shock ts projected upon Lilith. and she beeomee parc1lyzed. this ta 

the second tiDla that Lilith hao become puralyzed. On the first occaaion, 

thte wae cal.lSed by Vane's feeling ot love for the little Lovers which 

eaves the frOlll being destroyed by Lilith, and oleo almost destroys 

Lilith. Vane is shown by dream-vi.sion that if his consci ousness 

bccooos domi.natod by Lilith, or ruther by what she t"epreucnts, fooling• 

of cbtld-U.ke lo-vo vould be eliminated. Coravei-sely, if the feeUns• 

represented by the Lovero dominate , Lilith beCOIU08 paralyt;ed, which ta 

what actually happens . ln the presecat oconc, Vane 18 shown tbat he 

baa changed the emotions of child~ltke love, represented by Lona, into 

an image almost tdontical to Lilith. Therefore; Lilith kills Lona, 

and V~ne r•Ject1 Li lith who bec®1ea paralyzed. The conflict ts between 

anima~ftguros wtthtn Vane 's psyche and could be stated (over-simply) 

•• Christian love va self• lova. 



Lilith is noti faced by ,the father and mother figures, Adam and 

Eve, probably the most powerful of human forces, who are backed by 

divine power, 
\ They torture Lilith until she is subdued ~d agrees to 
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1have her hand cut off, In this rather horrible scene, the odds are 

heavily against Lilith, In her courage and fortitude, she resembles 

Milton's Satan, Readers, h01iever.willing to be "on the side of the 

'angels", may sympathize with h!i!r, Vane wishes to take her in his arms. 

Even'after her hand is severed and she is asleep, she appears to 

Vane, In the first scene, she demands her hand; when Vane refuses to 

,answer, she threatens to tear him to pieces, In the second scene, 

when she tempts him in t~e guise of Mara, she appears for the first 

time in a human form other than her own, It is the last time that she 

appears, but can we be sure that she is finally overcome? Waters of 

sp:Lrituality are released when her hand is buried, but she has not been 

transformed from her original nature, merely .suppressed by force, 
' ~ 

She f1ill be the "last to wake in the morning of the universe", In 

most mythological battles against monsters, such as the story of 

St, George and the Dragon, the hero takes on the strength of, the 

vanquished demon, Vane is still no hero, and his victory is surely in• 

complete,• 

MacDonald has constructed a very powerful portrait of evil in 

the figure of Lilith, His depictions are, visual for the most part; 

we are constantly shown Lilith's beauty, yet scenes disc~ssed here 

reveal that,she is responsible for every sin and sickness that man is 

"heir to". These include, attempted equality with the creator, war, 



murder. rape, lying, stealing, and death in its most disgustina forms . 

Io Vane'• conaciousnese, she represents Satan, Sin, and Death. As all 

tbeee qualities are projected upon her, she is also a scapegoat . 

59 

Lilith ts a compreheneive vieton of evil in its attractive and repelling 

aspects . MacDonald portrays her to demonstrate that "even a devil can 
26 

be saved" . 



Chapter 8 

THE ORIGIN OF THE OTHER CHARACTERS IN LILITH 

~Jhile the figure o~ Lilith dominates MacDonald's creations, the 

other figures, Vane, Raven, Eve, Mara, end Lona, contribute 

significantly to the meaning of Lilith as an entire concept. Vane 

is intended to be an "Everyman". He~is-abown to be an educated, . . 

aristocratic philosopher who is intelligent, well-meaning,. and 

reasonably receptive to new ideas. At the same time, be is often 

childish in his reactions, stubborn when guarding what he considers 

bis own self-interest, and weak when forced to make decisions. From 

the little we learn of bis life in the actuill world. (he loved books 

and horses), Vane appears to be introverted, although I doubt that 

MacDonald intends us to consider tbia aapect too closely. He is 

intended to portray the conscious, reasoning part of man's self in 

conflict with the spiritual part. His pilgrimage is depicted as a 

learning process through a.series of drellllls with the hint that these 

experiences are more than just dreama. 

Raven is a Christ•figure, although a strange portrayal. 'rhe 
1 
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"beautifullest man" who is at the gates of New Jerusalem, aim is thought 
2 ' 

to be Christ, is probably Blake's "beautifullest man"; 

In the last Battle.of King Arthur, only Three Britons 
escaped; these were the Strongest Man, the Beautifullest 
Man• and the Ugliest Man; those three marched through the 
field unsubdued, as Gods ••• The Beautiful Man represents 

, the Ruman Pathetic, which in the wars of Eden was divided 
into Male and Female. 3 · 

In_ any case, this figure is merely an ornament like ''Molancolia", and 

plays no significant role in Lilith. 

Raven reflects Christ's teaching on the necessity for rebirth• 
4 

"Except a man be born again, he cannot see the kingdom of God", 



5 
For this reason, MacDonald 1s sleepers gro1;1 younger lihile they sleep. 

. 6 
Aleo he is Adam, and "Adam prefi.gllt'ed ~e One to come", . '1ane says, 

111· at last understood that Mr. Raven was indeed Adll!II, the old arid the 
7 

new man". -At one point, Raven is portrayed, 

beautiful as· if fresh from the heart of the glad 
creator. young lika him who cannot grow old • • , 
He stood large-and grand. c108hed in a white.robe, , 
with the moon in Jlis hair. ' 9 . 
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Again, his "countenance was like lightning". 'fhere are- echoes here of 

the figure of the "Messiah" in Revelation, 

one like unto the Son of Man, clothed with a garment 
down to the.foot ••• His head and hie hairs were · 
white like wool, es white as snow; and his eyes wore 

. ·as a flame of fire ••• hie countenance was ae the 
, sun shineth· in hie strength.· 10 

I 

MacDonald believed that he was writing a new book of 11re1_1elation", 

i 

Eve is a mother•goddess • a benevolent figure who remai,113 in the 

background.- MacDonald's Eve is intended to convey the impression that 
. ' ' 

· she balances the figure of Lilith by being a figure representing good, 

Lilith, Adam'.s first wife, is a queen.and a goddess, therefore, it is 

appropriate that Eve should be accorded similar statue; although in 

!7acDonald1s myth, she is one of four figures representing good and is 

not necessary to the action of the story. He.r value in Lilith is 

simply for what she represents. a good, universal mother; she is like 

the figure of.an angel in the background of a.painting watching 

figures in the foreground engaged in action.1 MacDonald describes her, , 

•she was all in white • white as new•fallan snow·, 
and her face was as white as her dress, but not, like 
snow, for it at once suggested warmth. I thought her 
features were perfect, but eyes mademe forget them , • 
the eyes hod life in them for a nation•large and darlt 
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with a darkness .ever deepening, as IG3zed. A whole 
night-heaven lay condensed in each pupil; all the 
stars were in •its blackness, and, flashed;- while·, • , 
round it for a horizon lay coiled an iris of.the 
eternal twilight. What any eye is,.,God on\y knows; · 11 
her eyes (!IUSt have been coming direc.t out of his own, 

' White and snow suggest purity; warmth suggest love.. Eve's eyes have 
' 

life enough for a,"nation", presumably meaning that a nation of people 
I ' ') 

would, not show more -.life · in .their eyes than this one individual, Eve, 
' . ' 

does ·in hers, '··It also has something to do with the fact that ,Eve is 

the mother of mankind, although•;, .in MacDonald's first ve,;sion of 

Lilith, he·uses exactly the same•words to describe the friend of 
12 

Vane's sister, This figtD:e has ·no -apparent connection with Eve, 

Eyes are important· in, Lilith as the, '!mirror ,of the soul"; Raven's 

eyes. have a look "keen.and friendly" such as Vane has never seen. 
13 

before, and the eyes of "Mara" in the scene of the buried hand reveal 
.. '1-4 

her to be Lilith in disguise, Eve's eyes and her purity make her a 

figure symbolizing life, but her nocturnal sphere indicates that her 

life ts not in heaven, Raven treats her with deference, "she is very 
, , , 15 , . , 

good to let me live with her". She is the mother with the "bosom of 
16 · , , . 

radiart:whiteness" who represents Vane's dream of perfect peace. 
' 1 ,' 

Mara, w~o lives in a cottage in the.heart of the moon, is also 
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a guardinn angel, She- roams the-wastes for she. is a creature of night, 
.17 . 

"I see badly_ ,in the day", Sh(c! is, the ,Cat-Woman' because,· :L;Lke Lilith, 

and like story•book witches., she has vario~s cats as ''familiars". 

In these respects she closely resembles Lilith-although, unlike Lilith, 

' she is not tainted with evil. Mara·• is, taller than Vane, indicating . . 

that she is lar&er than life and, therefore, a goddess; she is, of 

course, beautiful, Eve says, "happy children to have looked already 



on the face of mydnughter, surely. it is the lovelie.st in,the great 
18 

world", In other respects she·f.s similar to Eve: 

her white garments lay, like foamy ~nvos at her feet, 
. and among them the swathings (she is usually veiled) . 
of her face; it was ·lovely as a night of starts. 
Her great. gray eyes looked ·up to heaven; tears were 
flowing dotm her pale cheeko, She reminded me not a 
,little of the sexton's-wife, although the one looked 
as if she had not wept for thousands o£

1
;ears 0 and the 

other .as .if she wept constantly • ,. , , 

She,is the "J:.ndy of Sorrows", but she.is not "Lot's wife lamenting 
- 20 

over .Sodom", or "Rachel weeping.for.her children". She is not, 
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therefore, mourning for Lilith, who represents•Sodom, or for the 

children that, Lilith kills, She mourns because hwnanity will not 

accept God's plan, She represents a sister rather than a mother, and 

is the most accessible of tho "divine" figures with whom Vane comes 

into contact, 

Lona is also a mther figure, ' She is beautiful and innocent, but 

not fully developed; "she was become almost- a woman, but not one beauty 
. 21 

of childhood had she outgrown", In her, "the dazzling beauty of Lilith 
,, . . 22 

was softened by childlikeness, end deepened by the sense of motherhood", 

because her function is to care,for the Cherubim, or Li.ttle Ones, whom 

Lilith seeks to destroy,. She is the daughter of Adam and Lilith, She 

accepts Vane without discerning his moral weakness, thus being the only 

figure that Vane can manipulate•, and her lack 'of perception causes her 

' to become victim to Lilith, She is another prize that Vane hopes to 

possess, 

The dreamworld of Lilith, ae every reader must notice, is feminine 

in nature, ~lajor and minor images, whether they represent humans, 

animals or moons, are moatly depicted as female figures. For example, 



t~e o~ly Buli~~ans truit. we S\l~ to know are WO\U\!\l• 'l;~ey ntt~~ t!) 

ma~ use of Van~, ~,prove unti;u~l:tioi:'thy~ .The fugit~ve. m!)t~er ~om 
' - , l 

he !!~tempts to prot.ect; fl:'om the ~potted leoparde~s, ~eaves. !iim outside 

th~ ~ity~· The woJll!ln of Bulika w~o, again he tr.ies to protect· invites 

him to bel:" home, but shuts the door in bis face, ~he ot~er woma\l of 

~ulika, who was largely re~ponsi~le for the invasion of.t!ie city~ 

deserts the.expedition as soon as t~ city is entered~ 
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The major fem;il!!l figur!\)f1~ Lili.th, Eve 1 Maia~ and Lon~ al:'e closely 

related! Their appearance i~ siJ1'i~ar, except for Lilith's eyes, Eve 

a~d ~ilith are sister-wives; Ma~a and Lona are step~sisters~ This could 

be a fairly typical !l)Ythological family of divine b!\)ings. o~ly there is 

only one god, Raven, and four goddesses. Of course, the soul is 
~ ' ' ' ' ' 

traditionally ropl:'e~entod by a female entity~ Psyche, tho allegorical 

representation of the soul as a ~eautiful maiden in Greek mythology, 

is a sufficient example of this ancient idea~ Hebraic and Chl:'istian 

mythology preserve the feminine figure of tho soul, The figure of 

the Beloved in "The Song of Songs". and the representation of humanity 
' . 

as t!ie church or the Bride of Christ in The Book of Revelation, are the 

most ·fruniliar Biblical examples. 

The origin of this idea is explained by M~L• von Franz, a follower 

of Jung,. as follows: 
\ 

The anima is a personification of all feminine 
psychological tendencies in a man's psyche, such 
as vague feelings and moods, prophetic hunches, 
receptiveness to the irrational, capacity for 
personal love, feeling for nature, and• last but 
not least• his relation to the unconscious, 23 



the anima is split and polarized in two extremes of good and evil ss 

the re~ult of strong childhood feelings. The evil part of the anima 

readily b_eco1D2s Lilith; the good part would be more difficult for 

MacDonald because the Calvinists, among whom he was.raised, rejected 

the Virgin Mary and female saints. Therefore, be could not find the 

longed•for mother in bis religion. On the other hand, writers such 

as Novalis and Dante provided the desired figure. 

In MacDonald's search of Kabbalistic writings for references to 

Lilith, he would have discovered the -Shekina, an ancient Hebr.ew 

divinity, The Talmud contains numerous references to the Shekina, 

which means "in•dwelling", and meant God's presence in the world, 

Later, the Kabbalists developed the idea of the Shekina as a "quasi• 
25 

independent feminine element" within God, The COl!llllunity of Israel 

was represented as the Shekina in a.similar way that the Christian 

church was represented as the Bride of Christ, The Sbekino is 

sometimes the female element of God, and sometimes the daughter of 
26 

God. There is much ambiguity about this figure; for the most part 

she is similar to the figure of MacDonald's Eve, but occasionally 
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· reveals a demonic aspect that makes her more like Lilith, The Shekina 

would have interested ~lacDonald es the figure of a divine mother, 

MacDonald's opposing female figures represent an attempt to solve 

a lifelong personal conflict, and to create a myth with universal 

significance, George MacDonald believed that he had a mission to 

restore to hwnanity the feminine spiritual influence that protestant 

theology bad negated. 



Chapter 9 

MACDONALD'S ''ENDLESS, ENDING!' 

I 

MacDonald creates a beautiful myth concerning a univeree 

·governed by love where all creatures will come to a st11te ofeternal 

blessedness. which is promised to all who will willingly abandon 

themselves to the everlasting arms. All 0 even "the )Tilest of God's. 
l 

creatures·, Lilith•" will participate in the promised colll!Dunion. 

Lilith is.not a fantasy of escape, in violent. scenes such as the 

monsters in the bad burrow and the murders in Bulilca 0 it takes a 
' 
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close look at the evil in the universe •. Its action largel.y takes 

place in the region of the darlt, of terror, and of madness, but help 

is al~ays at hand, and life will become a "cosmic holiday". Basically 

a most optimistic vision of Life, Lilith ends on.a note of sadness, 

even depression. ln the conflict between spiritual forces of good and 

evil, good triwnphs but victory seems incomplete; the monsters are 

still in the bad burrow ~ven if it is under water. Vane is alone 
2 

except for Mara, the figure of sorrow. He says, "I never dream 0011'1; 

dre81!1!1 are a way in which God speaks to man; Vane is not now communica­

ting witb God, 

A number of reasons can be offered to explain Vane's apparent 

failure,, Lilith's conversion, a most important theme, has been 

accomplished by violence, Neither the reader nor Vane himself can be 
. I 

eatisfied that it is permanent, Since Vane is still living (or he 

could not tell 'us his tale), he should be prepared to make use of 

whatever he has learned on his •journey to help his fellow pilgrims. 

He indicates no such intention; rather he is preoccupied with himself. 
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If one achieves an experience of transformation. it 1a ·necessary to 

stay in tune with the new state. According to St. Paul, thte requires 

faith, hope and love . In the final scene. Vane indicates lack of faith: 
3 

"in l'llOIDente of doubt I cry • • • " Hls hope is to find a divine mother, 

so that he can become "a child in the bosom of a mother white wi th a 
4 

radiant whiteness" . and "wake at last into that life, which, as a 
s 

mother her child, cause■ this Ufe i n its bosom". Vane'• desire is 

similar to that of the Nebuchadnezzar figure and of the Wandering Jew. 

His love is focussed on a vision that be half believes to be illusory. 

As in tho New Jerusalem, where be saw "but with myimind's eye onl y", 

he i s unable to accept the reality of visionary experience as it 

happens, but must project bis own ideas of what be thinks such reality 

should be. The motber•goddesa that he creates possibly contalne 

eleaaents of sexuality and in one sense she ts part of an ego-structure 

that must collapse before spiritual reality can be accepted. Vane has 

learned to discard Lilith, who is bad but real, yet he 1• tryi ng to 

replace her with a goddess who is good but less real. He ha• learned 

to reject evil , but not to accept God's plan, whatever that may be, 

for him. lf, as Christian mystics believe, God's plan ie for man to 

become united with Christ, Vane wants not so much Chriat, as the goddess 

of bis dreams. Suspicions that he may be cherishing an illusi on and 

indulging in a form of idolatry cause sorrow to be bis companion. 

Vane came CD the spiritual world by mechanical means, yet magic 

should not be necessary in order to gain access to God. Through bis 

studies of anci ent lore (the alchemists?), he finds hid way in through 

a back door. Rte experience could bo compared to a psychedelic 



experience induced by drugs, which reveals.new possibilities, but 

tho method· is harmful. Van![! kn(!lls this, "I have ~ever again sought 

the mirror. The hand aont me back; I will no.t go out again by that 
6 

door,." 

Vane has had an experience for which he is'not ready, At the' 

end, ,his l)lind is "blO\'m"; he cannot distinguish between reality and 

dream. and is unsure if there is a difference, l{e quotes, "all the 
' 7 

days of my appointed time will. I wait till my change comes", but 

there ie something unreal and unhealthy about the waiting, 

The reason for Vane 1s failure becomes more comp,U.cated when we 

remember that shortly aft;_er MacDonald in-ote Lilith. he went into a 

melancholic torpor.which lasted until his death. His depiction of 

Vane ~siting for death was prophetic of his mm final state. The 

fortunes of Vane constitute MacDonald's spiritual autobiography. 

·The search for spiritual reality,-for both MocDollllld.and Vane, fails 

to bring happiness. MacDonald, unlilco Vane, _spent a long life trying 

to help his fellow man and to resolve religious problems, but the 
' . ' 

result is someh,ow disappointing. therefore, MacDonald is unable to 

explain explicitly why Lilith ends in sorrow, His own troubles, 

p;irticulerly the death of Lilia, his favourite .d~ughter., who-•die~ 
, I 

while Lilith t,186 being written. may have .caused consciously i;uppressed 
' 
anger which brought on the melancholic torPQr, 

As a book of revelation, Lilith reveals o lot of puzzles, The 

difficulties that Vane encounters with the inhabitants of his dream 

world are caused, as we have seen, by his reactions to what these 
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,, 
I 

figures represent; but there arc also difficulties connected with 

the dream environment· itself, This also, of course, is an internal 

matter, but the dreamer or visionary sees external phenomena and 

expects them to be controlled by similar laws to those believed to 

govern the world of_ the phys_ical senses, The dream world, being a 

synthesis of ideaa and impressions gathered from 411 possible sources, 
' ' 

is _relat~d to normal patterns of thought, Whatever is seen in the 

vision is identified with something already known, or is altered 
-

during recollection to correspond to such ideas, The exception only 

'occurs ~hen the material is completely transfiormed by inspiration, 

Revelation ~fan apocalyptic nature is' lacking; there is nothing to 

compare, for example, with.St, Paul's experience of conversion. , 

Lilith portrays ·a slow learning process developing progressively 

through dream experiences. 
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Vane, studying to find in books a meaning to life, is forced to 

recognize the existence of a spiritual trorld that is a part of human 

reality, but which does not make sense to the faculty of reason. His 

journey through purgatory is necessary for him to recognize sin and learn 

to reject it, Evil is frightening, but also attractive; good demands 
' 

total self-sacrifice, Vane can accept the idea of self-sacrifice in 

bursts of enthusiasm when he. repents having refused Adam's hospitality, 

and of having been rude to Mara, but then there is the challenge of the 

white horse and the possibility of becoming king of Bulika, He finally 

agrees to sleep in his despair and self•disgust at: having killed Lona, 

the one he loves most, This is a horrible experience even in a dream, 



71 

His decision is motivated by negative reasons. 

Another problem. a perennial nuisance for budding Christian 

mystics, is "sympathy for the devil". It is God's univerae; God is 

a loving father; God also created Lilith, and Lilith 1s doomed 0 

It seems not quite fair; we are back with MacDonald's childhood 

decision of wishing to refuse God's clemency unless it is all-inclusive, 
~ . ' 

It can be solved by putting her to sleep· (death), and promising that 

she will awake transfigured in soma distant future, but this is only 

·temporarily satisfactory, if indeed it is satisfactory at all. Reason 

' cannot cope with such problems; solutions, if available, must be 

intuitive, and may not be communicable, Excessive preoccupation with 

this aspect of evil can lead to depression and apathy, The difficulty 

appears to Vane in this manner because of MacDonald's Calvinist 

background, 

Lilith contains an answer to MacDonald's desires, but it is 

carefully concealed. MacDonald. experimented wi_th female figures 

desiring to create a figure similar to a Beatrice or a Sophia, 

inspired in· the first instance by the figure of Sophia created by 
8 

Novalis from his relationship with Sophia von Kuhn, MacDonald has 

three figures repr~aenting love because be felt unable to present 

the figure that he actually wanted to create, Not one of these 

satisfied his purpose; Eve is entirely a mother-figure; Mara, Lilith's 

sister, is identified with sorrow; Lona, Lilith's daughter, is 

portrayed as an il!llllllture figure,· 



,,. 

MacDonald'• intention was to transform the Queen of Hell, 

Li lith, the figure representing all evil, into the figure 

repro1enttn1 sacred love. Vane says, "no one will underatand what 

seemod to lie for me tn the redemption of this woman (Lilith) from 
9 10 

death". Raven says, "only good where evil was, ii evil dead". 
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Lilith, a comprehensive figure representing evil, must be tran1figured 

into a representation of good. An original and daring concept, it is 

the ultimate solution to hta coa1110lostcal problems. Lilith sleeps, 

growing younger and more lovely, while Vane waita; he cannot onter 

the New Jerusalea without ber. The dream of Novalis that life should 

become a dream of perpetual love, a.nd the dream of George MacDonald 

that even devils should find bleasednesa will both come true. 

The dream was too daring. MacDonald was not a fanatic; he had to 

be absolutely sure. Alto he lacked the self-confidence to pre1ent it 

a1 more than a hint. Bil expubion from his church had left permanent 

scars on his self•image. Afterwards, he waa morbidly afraid of 

rejection; therefore, his deepest convtcttons are concealed in myths 

and fairy tales. He wrote even vereions of Lilith, and then hesitated, 

waiting for further inspiration which never came. Vane eeema to hear: 

whtapertns• around me, as if some that loved me 
were t.tking to me; but when I would dist1D.gu1sh 
the words, they cease, and all la very still. 
I know not whether these things rise in ay brain, 
or enter it from without. l do not seek them, 
they come, and I let them go. 11 

The Spirit is trying to coaunicate, but Vane's hearing ie blocked. 

Lilltb ha• an ''endless ending'' becauH MacDonald's inhibittona and 

hie failure to fully trust bis viaion prevent him from portraying the 

ending•• he would wish. 



With all its inconsistencies, unanswered question, and failure 

of vision, Lilith is still a work of mythopoeic genius. It contains 

material of interest to students of psychology, philosophy, theology, 

myth, and dream. It brings together a fascinating blend of traditions 

from sue~ sources as mystical Christianity, Kabbalism, Calvinism, and 
' 

German Romanticism. It creates some memorable figures. It is sure to 

retain a place in English mythopoeic literature, and gain popularity 

as an increasing number of readers become aware of the value of such 

literature to man in his relationship with themiverse. 
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lljOTES TO CHAPTER 9 88 

l 
Lilith, p., 160 

2, 
Lilith, p. 274, As MacDonald was able to describe rebirth experience,· 

he obviously did not intend to show Vane reborn, He portrays such an . ' 

experience in Wilfred Cumbermede, (London, 1872), p. 484: 

3 

. I crept into the bosom of God, and along a great 
cloudy peace which I could not understand, for it 
did not yet enter' into me. At length I came to 

· the heart of God, and through that my journey lay. 
The moment I entered it, the great peace seemed to 
enter me, and I began to understand it. Something 
melted in my heart, and for a moment,I thought I 
was dizzy, but I found I was being born again, 

Lilith, P• 273 

4 
Lf.lith. P• _-251 

5 
Lilith, P• 274 

q 
Lilith, p, 274 

7 
Lilith, p, 274 

8 / 
Frederick Hiebel, Novalis, (Chapei Hill, 1954). Frederick von Hardenberg 
(Novalis) was engaged to marry Sophia von Kuhn who died at.the age of 
fifteen, His love for Sophia was a parallel to Dante's love for Beatrice;· 
he idealized her as "the incarnation of philosophy", "Her death became 
the rebirth of his spirit," (p, 21) 

9 
Lilith, p, 106 

10 
Lilith 1 p, 166 

11 
Lilith, P~ 274 



NOTES ON BIBLIOGRAPHY 

'The early critical and appreciative writings about Lilith are 

·· based upon a recognition that MacDonald was a didactic Christian 
' . . ' 

t~l".iter ,(although the_ esoteric cast of MacDonald's Christianity was 

not understood), and that Lilith was a sequel to Phsntastes, The 

views of these writers are nmf interesting chiefly as indications 

of how :MacDonald was regarded in his time and for some years after 

his death, Writings of· this nature (bibliographical items 3, 10, 11, 

13, 15, 25, 29, 30, 35, 36, and 39) may be.sll!Dll.arized in the words of 

Joseph Johnson (Item 15): 

·Lilith is of all MacDonald's books the most strange 
and mystical. It is a return to Phantastes in style, only 
with deeper insight and wiser significance, It gives a 
glimpse into the unseen world, and at times is Dantesque 
in its pictures drawn of existence in a state beyond.this 
earthly life , • • , 

This fantasia of drea111S, with its glimpses into the 
spiritual world where time and place are no more, reveals 
the character of one who, having done little here, and going 
into another state, still fails to be of-much service to 
anyone, but nevertheless learns to love, and finds that 
men must sleep to awake and die to live, 

While travelling with Mr'. Vane through this realm of 
Mystery many readers have felt the need of the Interpreter, 
(pp. 258-59). . 

K, N, Coleville (Item 10), a later·critic among this group, 

praises Lilith but his mention of "the wondE!rful beast Lena" 

indicates his limited understanding of the book, 

C, s. Lawis (Item 18), offers the first intelligent discussion 

about ~cDonald 1s fantasy writings, Lewis attempts little by way_ of­

•interpretation, and is critical of MacDonald's ability as a writer, 

but enthusiastic in his praise of MacDonald's mythopoeic art, 
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W, H, Auden (Item 1) echoes Lewis' praise and believes that 

"though there are 111Bny writers far greater than he, his permanent 
, 

importanc'§' in literature is assured", and observes, "Ile (MacDonald) 

creates an atmosphere of goodness about which there is nothing phony 

or moralistic". 

R. L. Wolff (Item 40) presents an·· ir.iteresting analysis of 

MacDonald's work from a Freudian point of vie,1, However, a Freudian 
( 

approach to Lilith actually requires more information about MacDonald 

than can be acquired from reading his books; therefore, much of 

Wolff's case is speculative. Also; Freud was unsympathotic toward 

Christianity so that his theories are not conducive to an understanding 

of such works as Lilith. The meanings of mythopoeic worka cannot be 

fully grasped, in my opinion, unless the critic is willing to allow at 

least a grudging "ouspension of.disbelief", Jung's psychology, on the 

other hand, lends itself to a discusoion of Lilith. ,My approach to 

r.ilith could be termed "Jungian", as I have used some of Jung's theories 

on mythology. 

In a.very in~eresting discussion. C. N,.Manlove (Item 27) explores 

the meanings of MacDonald's fairy tales in the light of statements made 

by MacDonald·in the prefatory essays in The Light Princess. A Dish of 

~. and Adela Cathcart. Such an approach to MacDonald's fantasy works 

runs into two main difficulties. ,Firstly, MacDonald was neither a great 

nor an original thinker; his response to philosophical questions was 

emotional and intuitive rather than logical. We value him as a creator 

of myths rather than a writer of sermons, Secondly. if (as I believe) 

I 



MacDonald wished ,~o conceal his deepest convictions in these 

fant;asy writings rather than. present them openly,, he t1ould scarcely 

state them in the mll.t~rial quoted by Manlove. Ma11Donald I e "chaotic ,, 

fantasies" can be readily unders~ood when compared to·other and, 

well•knmm myth:l.c symbols, as I hope I have been able to demonstrate, 

.and are far less chaotic than theopin~ons he expresses in his essays. 

I have listed but not read Glen Saciler's "At the Back of the . ' 
North Wind" (Item 33) and am unable to say whether or not he includes 

' ' ' I' ' 

' 
anything not mentio[\8~ in hill later work.on MacDonald (Item 34). 
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Ri!lhard R. Reis (Item 31) in his analytic study of MacDonald's 

work, retells the story of Lilith in considerable detail and concludes, 
' 

"if Lilith fails (I do not think it does), it f.s not through 
I 

discoUl'aged pessim.1.sm -(Wolff's view, It.em 40) but with the failw:e of 

Milton, who, like MacDonald, portrayed willful pride with such 

sympathy that he made himself, in,Blake!s words, 'of the devil's 

party without knowing it' • " 

More recent interest in ~lacDonald ie evidenced by writings of 

l!lllmbers of the New York c. s. Lewis Society (Items 14, 16, 17.,and 38). 

These writers are primarily interested inc. S, Lewis for bis Christian 

writings, and in MacDonald, of course. as.Lewis' "master". In respect 

to the Chr.istisn aspect of MacDonald's fantasy writings, the cycle of 

appreciation of MacDonald has thus coma full circle. 

This bibliography docs not include works of George MacDonald 

other than various editions of Lilith. It does contain, however, a 



fairly comprehensive list of secondary sources including magazine 

articles written since the publication of Lilith. 
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Also included are several sources of·reference to the mythological 

figure of Lilith, including work.a possibly avai~able to MacDonald. 

Moat of these are in German, It 1s nc;,t possible to discover what 

sources MacDonald actually read or when ti"e read them. We knm1 that 

he.could read German. He may m: may not hove been able to read Hebrew; 

if not. ho could have had SOllW one describe to him worko that liere not 

available in English or Germon at the time. We know that he was 

, familiar vith the traditional stories .of Lilith, and we can asaume 

that he read at least some of these in the l~brary when he discovered 

Novalis, 



BIBLIQQWl!X 93 

1. Auden, w. H. "Afterword" Horn Book 43: (Apr. 1967), 176•77 

2. Audeu, w. H. Introduction to Visionary Novel$ of George MacDonald, 
ed. Anne Preuntle, New York: Noonday Press, 1954 · 

3. 

4. 

s. 

6. 

7. 

8. 

9. 

Betham•ldwards, H.B. h;iendly faces of Three Nationalities, 
New York: Books far Libraries Press, 1911, 175•181 

Bookma.n, 2:(0Ct. 1895), 81. 

Bulloch, J. M. ''Biblioaraphy of George MacDonald", Aberdeen 
Qn.ixcraity Library Bull9ti9. 30: (leb. 1929), 678•695. 

Carter, Lin. 0 Deyond t.he Gates of DreU1", Introduction to 
Phantaates, Rew York: Ball antine, 1970 

Carter. Lin. "The Land Beyond the Hidden Door", Introductio11 
to Lilith, New York: Ballantine, 1969 

Chesterton, G.K. "George MacDonald", Introduction to Grevillc 
MacDonald's (korge MacDonald. and His Wife (Item 24). Also 
found in Chuterton' a G. K.C, u M,C,, London: Methuen, 1929, 
pp. 163•172 

Chr&stiagity Today. 18 (Dec, 21. 1973) 23-24, "George MacDonald's 
Broken Music". 

10. Colevile, K. N. Pame's lwilight, New York: Books for Libraries 
Pre••• 1923, PP• 236•263 

11. Critic, 28: (Kar. 26, 1898), 214. 

12. Douglu, Jane ''Deallng with the Patries", Horq Boots. 43: 
(Aug. 1961) . 327-35 

13. Horder, lev. Garret W. "George MacDonald: a Nineteenth Century 
Seer0

, Review of Reviews, 32: (Oct. 1905) , 358-362 

14. Hutton, M. "And l Quote0 c, s, L, (The Bulletin of the New York 
c. s. Lewie Society) 3: (Sept., 1972), S-16 

ts. Johnson, Joaeph, George M4cDonald; a Biographtcal and Cri.tical 
Appreci•t&on, New York: Uaakell, 1973 reprint of 1906 ed. 

16. 1C1.rkpatr1ck, M. "An Introduction to the Curdte Books by George 
MacDonald" c, s. L. S: (March 1974) • 1•6 

17. Kirkpatrick, M. "Levie and MacDonald'' , C1 S1 L, .S: (May 1974) , 2•4 



1~. Lewis, c. s. IntrQduction to George M4QDonald: An Anthologx, 
New York: MacMillan, 1947. An abbreviated version 18 -
found in Lewis' i ntroduction to Phantastcs and Lilith• 
London: Victor Gollanez, 1962. 

19. MacDonald, George, Lilith. London: Ghntto & Windus, 1895. 

20. MacDonald., George, Lilith. London: Allen & Unwtn, 1924. 
Introducti on by Grevtlle !-tacDonald. 

21. MacDonald, George, Vb:lonary Novels of George HacDonald. ed. 
Anne Frcmantle, New York: Noonday Press, 1954. Introduction 
by W. H. Auden. 

22. MacDonald, George, Plumtaates and Isiltth. London: Victor 
Gollanoz, 1962. Introduction by C. s . Lewia. 

23. MacDonald, Geora, Lilith, New York : Ballantine, 1969. 
Introduction by Lio Carter. 

24. MacDonald, GrevUle. George l:f!cDonald and His Wife. 
Introduction by G. K. Ches terton~ New York: Dial, 1924. 

25. MacDonald, Ronald, "George MacDonald: A Personal Memoir", in 
t_r om A Northern Window, London: Allen, 1911. pp 66• 67 

26. MacNiece, Louts, Varieties of Parable. London: Cambridge, 1965 , 
p. 167 . 

27. Manlove, G. N •• "George MeeDonatd•a Fairy Tales: Their Roots 
i n MacDonald's Thought", Studtea in Scgttish Literature, 
8: (Oct. 1970), 97-108 

28., The Hidr ush !:fbbah, er. Rabbi J>r. H. Freedman and 1-taurice Simon. 
London: Sonctuo Press, 1939. 

29. Moffat, J. "His Scotthh Tales", J}gokma9 72 (.July 1927), 219•20 

30. Murray, I>. c. •'Dr. MacDonald and Mr. J.M. Barriett, Canadian 
Magazine, 9 (1897), 2/0o43 

31. Rets, R. R., George MacDonald. Nev York: Tvayne, 1972 

32. Rappaport, A. s. , The Folklore of the Jewe, London: Soncino, 1927 

33. Sad ler, G. E. "At the Back of the North Wi nd'•, Tolkien Journal 
4: l (Jan. 1970) 

34. Sadler, G. B. "The Fantastic I magination of George MacDonald" 
ift ,Imagination and the Spirit, ed. Charles A. Huttar. Grand 
Rapide: El!'dma.ns, 1971 



35. Selby, T. G. "George MacDonald and the Scottieb School", 
1n his The Theology of Modern Pict109. Edinburgh: Clark, 
1899, pp 347 .. 54 

36. TiJ!JC!s Literary Supeler.ient, "George MacDonald". Leading 
article, unelgned. but attributed to Harold Ch1ld by 
Bullock (Item 5) , (Thurs . May 29, 1924) , p. 329 

37. Wallta-Budge, Str E. A., Juaµlete and sueretitlona,. 
London: Mwnphrey Milford, 1930 

38. West•rl.und, L., "The Great lllvoree: Life after Death in 
Metaphor'', c. S. Ii, 5: (June 1974) 2--4 

39. Wilcox. L., "A Neglected Novelist", N,orth Aaperican. lylv).ew. 
183: (19()6) 394-403 

40. Wolff, R.., L. • the Golden Key. New Havens Yale University 
Press• 1961 

41. lb• TalrAud, tl". Rabbi L. Epstein, London: SoncinoJ 1938 

42. Scholem, G. G., Mqior Trsnds in Jm!ish Mystlciam, New York: 
Schocken, 1941 

43. Seholem, G. G,, Og the ICabbalab and :lte SpboUffl• London: 
loutledge an4 Kegaa Paul, 1961 

44. '£he Zoh•£• tr. Hany Sperling and Maurice Simon. London: 
Soactno, 1933, 1n five volumes 

95 



VITA - .. 

SURNAME:_· -~N..,E..,WT:.,:.:O.,N-'•W,..H,..I..,TE=----- Given Names:,.;.· __ _.Ra=l:cP::h ____ _ 

I 

P,lace of Birth:. Lorraine I Ont, Date of Birth: .October 25 1 192S 

Educational Institutions Attended,,with Dates,of Entering and Leaving:, 

University. of Victoria . '1963 to 197S . ===='-'-t....:::.:....:.:::===--------------- - -

Degrees, Diplomas, Etc,, Awarded, ,with Dates and Names of Institutions: 

B.A. University of Victoria. 

Honors and' Awards: 

Publications: 
,, 



PARTIAL COPYRIGHT LICENSE 

I hereby grant the right to lend my thesis (the title of which 
is shown below) to users of the University of Victoria Library, 
and to make single copies only for such ueers or in response to 
A request from the library of any other university, or similar 
institution, on its behalf or for one of its users . I further 
agree that permission for extensive copying of this thesis for 
schol arly purposes may be granted by me or a member of the 
University designated by me . It is understood that copying or 
publication of this thesis for financial gain shall not be 
allowed without my written permission. 

TITLE OF THESIS 

George MacDonald's Lilith and Mythic Tradition 

Author 

Name 

, c..2_ -/ I, 
Date 




