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ABSTRAQT

X ' ) J
Supervisor: Profeaszor Patriclk Grant

Soenser's portrayal of Amoret in the final eplsode

. of Book III of The Faerlo Queene has iong troubled erlitlcs
of the'séene. Spenéer repeatedly pralses Amoret for her
fidelity; and éhe 1g described in canko vi as "th'ensample
of true love slone.” Yet her enchantment in the House

of Busyrane,-her plécement.in whe lasgk of‘cupid, and her
need of "redemption" by Britomart suggest that Amoret ig
the victim of her‘oﬁn unchasgtity. This conbradlctlon has
mede 1t difficult to define the scene's significanée and
ite relaﬁion to Book TII ag a whole, and has cast doubt
on Svenser's control over his material.

Amoret's pierced and exp&sed heart ls an image of
the wound of love, and her portrayal must be considersd
in 1lght of Spenser's teaching on the-bubject of that
wound, as he develops it in the course of Book III. In
this thésis his view of suffering in love ls taken 40 be
as follows: pain afflicts the chaste and unchaste alike,
but for the latter 1tlis both the test of viftue and the
means of attelning 1t. Viewed thus, the contradiction
qutlined'above.emerges as the key to Busyrané's challenge

and Britomart's victory in canto x1i. Because all lovers
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suffer, Busyrane is eble to literalize Amoret's real
though metaphoric wound, and by placing her in the mis-
‘leoding context of’thg mesk, to make her love seem false, -
 His intent 1s to convince Britomart, who herself feels
Cupid's wound, that true 1ovéﬁ slnce it suffefs, is not
'true, and so to lead her to deny her own destiny ﬁé wife
and mother, Britomart discovers his ruge end roscues
Amoret because she knows the true significance of guffer-
.ing in love. |

In support of such a reading, several avenues of
enquiry hitherto unexblorqd in earller critioclism of the
final eoplsode are pursued, and others suggestéed but not
. fully explolted in the.work of previous commentators are
followed up more extensively. The significance of
Spenger's allusions in the canto xii to:Petrérch's
Triunphs 18 reconsidered, End a new explapation is pro=
vided for the number scheme 1in caﬁtos-xi and x1i discovered
by'Alastair Fowler., Asain, the Ovidien tapestrieé of the
castle's.firét room are reinteréreted in 1light of the
tradition of the Ovide moralis®." ‘

Finally, and most.importéntly, a cleose study ls made
of Scudamour's dlalogue with Britomart in cento xl--a
passage which hag ﬁéver racelved adequate attentioﬁ. For

Scudamour, the chief problem ralsed by Amoret's dilemma
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lg~~agide ffomdhis ownlﬁflplesanss-athe contrast of
her innocence with her suffering, His opening speech
(x1.9-11) paraphraéee_Psalm 04:1-7. This psalm begins |
by'&epryiné the persecutlon of the righteous and by
questiéning God's justice; 1% goes on, however, Lo re-
affirm both the value‘of hardship and ﬁhe trmstworthiness
of God. Scudamour fails.to take the final message of
the pealm into account,anq, in all his words and actions, -
. betreys an inappropriste response to suffering:in love
and human pain in general., It is this attitude which
’preVGhta hi@ from delivering his bride and attalning
heroic stature as a lover.: For Spemser, Holy Matrimony
gymbolizes the velationship between Chrigt and His Church;
Scudamour cannot assume the husband's Christlike role
beﬁause ﬁe has not learned, llke Redcrosse in Book Ty
‘to suffer as & saint. Likewiée, Britomart, in resculng-
Amoret in his place, 'redeems" her as a husbaﬁd may be |
said to "redeeme" his wife.- At the same time, Britomart
emerges’from her.éxperience ready to exchange her mascue
1ine role for Amoret's, and 86 to- fulfill her own destiny

as a woman and as. the
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I, The Poem

In the final eplsode of the third book of Spenser's

Faeris Queehe, Britomart, the book's titular heroine, rescues

Amoret, the gister of Belphoebe and foster-daughter of Venus,
from the hands of her tormenter, Busyrane, In its broad
outlines, the glat of this story is obvious. Britomart's
rescue of Amoret represents the victory of'chastity over
the enemies of true love, and her desire to reunlite Amoret
with her husband affirms the val;dity of marriage as a type
of chastlty. But when 1t comes to definling exactly what
Britomart's triumph entails, and how her virtue 1lg 6hallenged
by the louse of.ﬁusyrane, the reader ls on less certaln
ground. The anéwer;to Boﬂh questlions depends on the view
taken of Amoret and of her suffering, and in‘this matter,
Spenger isg less than hélpful. Onlthe one hand, Amoret  seems
to stand for the firtue which Bugyrane is gttacking; on the
other, slie geems to have succumbed to the vice he repre%ents{
Not only 1is Spenser's depletion of Amoret'slsituation open
to two mutually contradictory interpretations, but,it seems
to demand them both. |

Ye learn the f@cts about -Amoret's plight from her hus-
band, Sﬁudamoup. At the beglnning of canto xi Britomart:
enters a forest and dlscovers the young lmight weeping, his
armour cast disconsolately aside. ﬁe explaine his sorrow

thus !
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My lady and my love 1s cruelly pend :
In dolefull darkenesse from the vliew of day,
Whilest deadly torments do her chast brest rend,
And the sharpe steel doth rive her hart in tway,.
All for she Scudamore wlll not denay.

(x1.11.1-5)]

There he tormenteth her most terribly,

And day and night afflliets with mortall paine,
Because to yleld him love she doth deny,

Oncé to me yold, not to be yold agalne:

But yet by torture he would her constraine
Love to concelveln her dlsdalnfull brest;

T111 so she do, she must in doole remains,

Ne may by living meanes be thence relest:
¥hat boots 1t then to plalne, that cannot be- redrest?

(x2.17.1-9)

Soudamour 1s no match for Busyrene's enchantments;
unable to retrleve his beloved, he sccounts hlmself a fail-
ure‘agla lover and a.knight. Having heard his story, Brito
mart comforts hiﬁ,tprom;ses to help, and sets off with him
to the nearby House of Busyrane, Vhen they arrive, they
find phe castle guarded by a raging ﬁire, After some hesl-
tation; Britomart enters it. The flames part to let her
pass, and she disappears into the house, leaviﬁgIScUdﬁmour,
who is unable to follow, outslde. Overcome by sorrow, Iim-
patience; and 1t seems, ﬁy'envy; he throws himself to the
ground, -and there we leave him for a tlme.- |

Meanwhile Britomart makes her way into the ominously
. 8llent first ‘room of the castle, its walls hung with tapesw
tries depicting“Cupid'g victory over the Gods. At the far

3]

end of the room Btahdéfah éltaf-ﬁb.the God of Love, supporting

R
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an image of him made "of massy gold, which with his own
light shown," Passing through a doorway bearing the inm-
serlption "Be bold, " Britomart enters alsecond room, its
golden wells portraying Cupidis méstery of mankina. In one
wall stands an iron door over which 1z written "Be net too
bold." Uneble to open the door or solve its riddle, Brito-
mart draws asidg and prepares L0 waitﬂ‘ Night falls? and 80
the eanto phds.l ' | ' | |
When the tﬁelftn and final canto begins, 1t is "the
fourth hour of'night,"'or ten'o'cioéﬁ. The house is'shaken
"by a terrific stomm aﬁd earthquake, and filled with a sul-
phurous odour thet perslsts wntil midnight, at which time
theiiron doorlflieg open and'thé Mask of Cupld enters, show-
ing the God in trlumph, attended by the 11l effects of love,
Amoret 1sg displayed, bare-breasted, with a deep vound in her
chegt, bearing her heart on a dish. After cirecling the -
room three times, the mesk departs through the same door,
and Britomart resumes her vigil, VWhenh, at mldnight on the
second night, the door reopens, she darts through 1t into the
third and lasi‘; room; there she discovers the bound and help-
less Amoret, her wound still open, and Busyrane still busy
with his spells. .Enraged at the interruption, the magician
moves to ki1l Amoret with hls knife; Britomart intercepts
him and herself fecéivesla wound. Nevertheless, she qulckly

: overcomeé him and foreces him to undo his enchantments. As

H
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he doses so, the chaln binding Amoret falls to the ground,
the pillar aisinteg_rates, the "erueil steele, which thrild
her dying hert," slips oub "ag of 1ts own accord," and the
wound closes “as 1t had not been bor'd." Britomart binds
Busyrane with.the game chain, and, withlhim in hand, the
twd women leave the casﬁle. As'they go out, they find the
rooms defaced and "cleane subverst," and the fire quenched,
In the 1590 éditioﬁ of The Faerie gﬁeene, Amoret and Scuda-
mour are immediate}y reunited{ in the editlon of 1596, the
two women emerge only to discover tﬁat Scudamour has glven
up hope and left.

This 1s the pilcture. .If we take Spenser at hisg word,
Anoret ls a chaste and exemplary wife, whose couragéous
refusal to deny her plighted love reveals the power of
fldelity to survive imprisomment and torture. Such, at any
rate, ig Scudamour's view. He declares his wife to be inno-
cent of all wrongdoing and is ?ormentéd by the injustlce of
her pain., Having included Amoret's suffering emong the
"causes" of good men; and cited her steadfastness as a "good
and righteous deed, " he calls Busyrene a tyrant and "Goﬁé
'enimy“ (xi,9).' The»situation he déscriﬁes ig reflecﬁed in
the‘mégician's names 1t recells Busiris, the legendary
tyrant bf Egypt, notorious for his inhunanly eruel tfeatment

of the innocen.t.2 That Amoret is dying a martyr's death
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for Scudamour seems to be affirmed when Britomart, address-
ing him, vows "with proof of last extremity" to "deliver
her from thence, or wlth her for you die" (x1.18). Amoret's

1s a noble act, and Britomart aligné herself with it from
the outset,

Scudamour's words in canto xi are consistent with
Spensef's characterization of Amoret in canto vi. There
we leayn that she is, with Belphoebe, the product of a won-
drous virgin birth, which polnts in numerous ways to that
of Christ. The entlre passage yuns 2g follows:

2

But to this faire Belphoebe abt her berth
The heavens were so favourable and fres,
Looking with myld aspect upon the earth,
In th'Horoscope of her natlvites,
That all the gifts of grace and chastltee
On her they poured forth of plenteous horne:
Iove laught on Venus from his sovereigne see,
And Phoebus with faire beanes did her adorne,
And all the graces rockt her cradle belng borne.

3

Her berth was of the wombe of Morning dew,
And her conception of the loyous Frims,
And all her vhole creation did her show
Pure and unspobted from all loathly crime,
That is ingenerate in fleshly slime.

So was this virgin borne, sc was she bred,

So was she trayned up from time to tlme,

In all chast vertue and true bounti-hed
7411 to her dew perfection she was ripened..
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Her mother wag the Talre Chrysogonee,
The daughter of Amphisa, who by race
A Faerie wag, yborne of high degree,
She bore Belphoebe, she bore in llke cace
Falre Amoretts in the sgecond place:!
These two were itwlnnes, and twixt them two 4id share
The herltage of all celestiall grace,
That ell the rest it seem®d they robbed bare
Of bountle, and of beauble, and all vertues rare.

5

It were a goodly storle, to declare,
By what strange accldent falre Chrysogone
Conceiv'd these infants, and how them she bare,
In this wild forrest wandring all alone,
After she had nine moneths fulflld and gone:
For not as other weémens commune brood,
They were enwombed in the sacred throne

© Of her chast bodle, nor with commune food,

Ay other wemens babes; they sucked vitall blood.

6

But wondrousgly they were begot, end bred
Through influence of th'heavens frultfull ray,
As it in antlque books is mentioned.
It was upon & sommersg shynle day,
When Titen falre.hls beames did dlsplay,
In a fresh fountaine, farre from all mens vew,
She bath'd her brest, the boyling heat t'allay;
She bath'd with roses red, and violets blew,
And all theé sweebest flowres, thet in the forrest grew,

7

T111 faint through lrksome wearlnegs, adowne
Upon the grassle ground her selfe she layd
To sleepe; the whiles a gentle slombring swowne
Upon her fell all naked bare dlsplayd; -~
The surme~beamesg bright upon her body playd,
Being through former bathing mollifled,
And plerst into her wombe, where they embayd
With' so sweet sence and secret powre unsplde,
That in her pregnant flesh they shortly fructifide,
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Miraculous may seeme to him, that reades

So gtraungeé examnple of concepllon;

But reason teacheth that the fruitfull seades

Of all things living, through impression

Cf the sunbeames 1ln moyst complexion,

Doe 1life concelve and quickned are by kynd;

So after HNilus inundatlon,

Infinite shapes of creatures men do fynd,
Informed in the mud, on which the Sunne hath shyna

9

Great father he of generation
Is rightly cald, th'author of 1life and 1light;
And hig falre sgister for creation
Hinlstreth matter fit, which tempered right
With heate and humour; breedes the living wight,
S0 gprong these twinnes In wombe of Chrysogone,
Yet wigt she nought thereof, but gore affripght,
Wondred to seé her belly so upblone,
Which still increast, till che her terme had full outgone,

10

ihereof concelving shame and foule diagrace,
Albe her guiltlesse consclence her clerd,
She fled into the wildemmess a gpace,
T11l that unweeldy burden ghe had reard,
And shund dishonocur; which as déath she feard:
Where wearle of long travell, down to rest
Her self she set, and comfortably cheard:
There a sad cloud of sleepe her overkest,

And gelzed every sense wlth sorrow sore opprest.

- As Thomas Roche hag noted, the firsgt line of stanza 3 para-

phrases verse 3 6f Pgalm 1103

The dewe of thy byrth 1s of the wombe of the
morning.

_ (Prayer Book version)

Ex utero ante luciferium genul Eg;,

(Vulgate)



This verse, traditionally read as a reference to the Incar-
nation, provides the Communlon antiphon for the Mldnlght Mags
of Christmas in the Romanlénd Sarum Rite;3 The psalm as &
whol%g.ia, moreover, the first of the five appolnted for
Second Vespers of the Nativity, and 1s the proper psalm

for Evensong onlChristmas‘Day in the 1549 and all éubsequepﬁ
verslons of the Book of Common FPrayer. Spenger's allusion
to the Incarmation is reinforced in stanza 27, where he gays
of Chrysogones that "she bore wlthouten paln, that she con= -
ceive@ withouten pleésure" (11.f—5)¢ These words repeat a

- formule commoniy applied £o the Virgln Mary, of which one

inatance 1s found in Alsnus de Insulis® FElucldatlo in Cantica
cantlcorum ¢ '

Bt ipsa Virgo, sine omni difficultate . . .
sine dmni carnis angustia, conceplt et
peperit.y _—
Similarly, in stanza 5, Spenser calls Chryadgonee's womp a
Maacred throne;“ thug applying:to 1t an epiiaph proper to
ﬁhe womb of the.Mother of Christ, The meaning of tﬂe term
is profound{,for it rvefers to the Virgin's role as Det ara,
God~bearer, cafryiné within her the King of all Creation,
Guerrlicus abbatus, In a sermon once ascriped %o St. Bernard,
employs the thrOne;meﬁépﬁof thus: _
This Virgln was chosen from a roysal lineage,

the noble offspring of nobllity, indeed, of
royalty, so that the mother's nobllity might
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confer kingly honour on the Eternal King, the
Son of the King, and so that, coming from the
royal seat of the Father, He might likewlse
agsume of Hls Mother a klngly throne in the
pelace of a royel Queen, Indeed, in her and
from her Wisdom has bullt a dwelling for Him-
self, and in her and from her He has prepared
for Himself a throne, since In her and from hex
he has furnished for Himself 2 body perfect in
every way.g )

Even when he compares Chrysogonee's fecundation by
the sun to the spontaneous generatlion of animal 11fe in
the Nile, and remlnds the reader of the sun's generative
powver, Spenser uses language reminiscent of the Blessed
Virgin's overshadowing by the Holy Ghost, the "Lord and
Giver of Life:"

Great father he of generation
Is rightly cald, th'author of life and 1i ht;
'And his falre sister Tor creation
Ministreth matter f£it, which tempered right
With heate and humour, breedes the living wight,
(vi.9; itelics mine)
The italiclzed words are almost the same as those employed
by Spenser in Book I, 1.37 to describe "highest God, the '
Lord of 1ife and light." The sun's "faire sister" is,
of course, the moon, who§e mentlon here refers specifi-
cally to the moon's supposed role in the preparstion of
the female menses for fructification and generation.6
But here too the. sense 1s double,. Just as.the moon has
a well-established association with the Virgin Mary,T

80 the role aseribed to 1t in thie context s precisely
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the same ascribed by some to the Hother of Christ, B5t.
Bermard, lauding her as the provider of Christ's flesh,
yrites:

Beatus igltur venter, qui te, Domine Jesu,

portavitl felix castitasauteri virglnalis,

que hulc operi materiem minisbravit!o
Spenser's choice of the phrase "ministers matter 4L
assumes sdded significance in the 1ight of lines 3 to 5 of
stanza 3:

And all her whole crestion dld her shew

Pure and unspotted from' all loathly crime

Thet is ingenerate in fleshly slime.
Belphoebe's (as well as Amoret's) "whole creation” includes
not only the favourable "horoscope of her nativity" described
in stanza 2, but also her and her sister's virgin conception--
" one unbtainted by the stain of original sin transmitted by
the act of sexual union. One 1s reminded by the lines Just
quoted of the proper preface for Christmes Day in the Book
of Common Prayer:

Because thou didst give Jesus Christ, thine

only Son, to be born as at this time for us;

who, by the operation of the Holy Ghost, weas

méde very man, of the substance of the Virgin

Mary His Mother; and that wilthout spot of gin,
~to.make us all clean from sin.: .

(italics mine)
ilke Christ, Belphoebe and Amoret take thelr bodles (and,
one presumes, theilr nature) from the "chast body" of a

naiden mother. Like Mary, Chrysogonee provides her offspring
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with flesh "pure and unspotted from all loathly crime."

In the.same connection, one other curlous detail_éf
Spenser's description of the twins' birth should be nbtedg
In stanza 5 he tells us that Belphoebe and Amoret were not
nourished "with common food,:/ As other wemens babes,"
but that "ﬁhey gsucked vitall blood.f . Spensger alludes‘here
to the 1eéend, st11l widéspread in éﬁensar'a time, that
the pelican revivés or feeds her young wiﬁh her own blood.9
Chrysogonee's implicit comparison with this creature is an
apt expression both of the, uniqueness and of the selfless~
nesgs of her motherhood..?lt is also, by way of the pelican;s
assoclation in scripture ﬁith grieﬂ and ekile,'a fitting
reflection of Chrysogonee's sojourn in the wilderness and
the menddl (if not physical) anguish of her inexplicable
pregnanoy,1o Finally, ~the comparlison provides one more
1link comnecting Chrysogonee's "goodly storie" with the
mysteries of the Christian‘faifh: the pelicén, because of
her gelf=-gacrificlng love, hae long been a gymbol of Christ
and, by extenslion, of Hls Ghurch.-11

While Beélphoebe ls taken 5y Dlana to be tralned up
to a life of perpétual virginlity, Amoret ls taken by Venus
to the Garden of Adonis, Venus} "joyous Paradize, where
most she wonnes, when she on earéh does dwell" (vi.29),

and where
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All things as they created were do grow,
And yet remember well the mi$hty word,
Which first was spoken by th'almighty Lord,
That bad them to increase and multiply.

(vi.34)

In this place of innocent snd divinely ordained generatlon,
Amoret is "trayﬁed up in trﬁe femihitée" and "lessoned in
all the 1ore of love and goodly womanheaa" (vi.)1) She
is brought up by Poyche, and it is Pgyche. who, vhen Amoret
has become "of grace and beauty noble Parogene,“ brings her
"fcrth 1nto the worldes vew,"

To be th'ensample: of true love alone

And Lodegbarre 'of all chast affectione,

To 8ll felre Ladies that doe live on ground,

(vi,52)

Spengser's first_reference to Amoret's ordeal in the House
of Busyfane follows Ammedlately:

To Faerle Court she came, where many one

Admyred her goodly haveour, and found

His Teeble hart wide launchHed with love's cruell wound.
But she to none of them her Tove Aid caat,

Bave to the noble kmight Sir Scudamore,

To whom her loving heart ghe linked fagt

In faithfull love, t'sbide for ever moXre,

And for his dearest sake endured sore,

Sore trouble of an heinous enimy,

Who her would forced have to have forlore

Her former love, and steadfast lolalty,
Ag ye may elsewhere read that ruefull history,

| (vi.53)
The account of Amoret's early 1life ends rather abruptly at

this polnt, end we do not hear of her again until we en=
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counter her distressed lover Iin canto xi. But the whole
of the sixth canto, partieculerly the lines Just quoted,
prepares the reader both for Scudamour's later clalm that
"more bounteour creature never far'd / Upon the face of
iiving land," and for hls statement that she remains in
ponds becausé, quite simply,. "she Scudamour will not denay."
So far, then, gli the indicetions are that Amoret 1s
a quasi-divine flgure, full of g:ace;.enureq to suffering
and beyond reproach., Such a vieﬁ is attf#ctive and copm-
pelling, but it runs into difficultles when Amoret's si-
tuation iz examined more“c;ésely. To begin with, she has
been enchanted and.carried-aéainst her own will into an
allegorical'placetof'évii.,.Intthe Faerle Queene, this is
usually o falrly éamning combination.12
Of course, enchantment and abduction, téken alone,
do not necessarily lmply a defec£ in the vietim, In Book I,
for example, Fraelissa is enchanted along with Fradubio,
through no fauit of her own, and Una's abduction by sansloy
88y s noihing bad about her character (see I.11.30~44 and
T.111,40=44), The matter stands differently, however, when
the two motifs are combined, as they are in Amoret's cage.
Looking back again to Book I, one recalle the event which
preludes the Rederosse Enight's capture by Orgoglio. In

cento vll, havling narrowly snd somewhat ignominiougly es-



caped the dangers of the House of Pride, .Redcrosse dlsarmg
himgelf and lles down beslde a stream under the noonday
sun, The stream 1s enchanbted, and its nymph qut of favour
with Diane, because she had "one day when Phoebe fayre /
With all her band was following the chace: . . « / Sat

down to rest in middest of the race:"

Thenceforth her waters waxed dull and slow,
And all that drunke thereof, d1d faint and feeble grow,

(I.vii.5)
Rederosse drinks from the stream, and 1s possessed by sloth,
But the blame for his misfortune lies with him; like the
nymph, he hag stopped to rest half-way through the day,
"in middest of the race," As a- result. of his spiritual
iaziness, he is defenseléss before Orgogllio, and ends up
pining in the glant's dungeon, A similar pattern ihforms
the story of Amavla and Mordant at the beginning of Book
II, When 8lr Guyon discovers the couple, Amavia 1s half-
dead by her own handj; her husband hes already been slain
by one of Acrasia's charms. Mordant's death i1s undeserved,
but the sequence of events leadling up to 1t 1s inltiated
by hié own efror and wealknegs., Begulled by the Cilrce-like
enchentress, he is "in chaines of lust and lewd deslres
ybound, " for "he was flesh: (all flesh doth frailty
breed)".(II,i;54;52). His wife finde him and cures him,
but shé 1s unable to prevent Acragla froﬁ gslving him the
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charmed cup which in the end undoes him, and leads Amavia
to sulelde. One cannot help wondering whebher, like Red-
crosse and Mordent, or like Verdant, who is found bewitched
and senseless in Acrasia's arms at the conclusion of Book
II;, the spellbound Amoret does not have some sin to

answer for in her misery.

There are other indications that Amoret's need for
deliverance 1g really a need for redemption, In stanza 16 ’
of canto xi, Scudamour assures Britomart that Amoret's
rescue ls lmposslible., As he doés g0, hls language takes
on dls%inctly Pauline overtones: No 'worldly price” can
"redeeme" her from her "thralldome and contlnuall feare."
Britomert does suoceed in "redeening"” Amoret,1; but she
does 80 1ln a manner whlch fecalls.phfist's salvation of
man from sin, Her passage tﬁrough.the "sulphurous flames,"
vhich divide to make way for her, may call to mind the ‘
Eﬁodus of Isrsel from IEgypt, but with the direction re-
versed; Britomert 1s entering a place of evil--a place,

moreover, belonging to the nemesake of an Egyotian tyrant.

The sulphur of the flames aggoclates them with the flre

of hell., The combined allusions point to Chrigt's harrow-{}
ing of hell, sometimes described as a re-entry into Egypt
to release the captlve souls of fallen man, The time se-
quence witﬁiﬁ the flnal eplsode reinforces the parallel.

Britomart enters the House sometime before evening, and
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remains inside for two nights, reaching Amoret on the
gsecond midnight. Chrlst dles and lmmedlately enters hell
on the afternoon of Good Friday; Easter begins on midnight
of the second night-~the moment when Christ rlses from the
dead, followed by a host of souls released from everlasting
torment, Amoret's need for redemption, and Britomart's
assoctation wlbth Christ as savior suggests that the re-
lationship of the two women ls simllar to that of Arthur
and Rederosse, when Arthur releases Redcrosse from Orgoglio,
If Amoret lg, indeed, gullty of some sin, the Houge
of Bugyrane should tell usg what it la, Just ags the Castle
of Orgogllio and the Bower of Bliss do in the cases of
Redcrosse, Mordant and Verdant. The delmon of the House
is Cupid, whose golden image dominates the castle's
"utmost roome:"
And et the upper end of that falre roﬁme,
There was an Altar bullt of pretious stone,
Of pagsing valew, and of great renowme,
On which there stood an Image all alone,
Of massy gold, which with hls owne light shone;
And wings 1t hed with sundry colours dight,
More sundry colours, then the proud Favone
Beares in hls boasgted fan, or Irlg bright,
When her dlscolourd bow she spreds through
heaven bright.
Blindfold he was, and in his cruell flst
A mortall bow and arrowes keene did hold,

Wlth vwhich he shot et random, when him list,
Some heeded with sed lead, some with pure gold;
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(Ah man beware, how thou those darts behold)

A& wounded Dragon under him dld 1y,

Whose hideous tayle hls left foot did enfold,

And with & shaft was shot through elther eye,

That no man forth might draw, ne no man remedye.
(xl.47-48)

Thisg Cupid is frightening, yetb quite.familiar, and not
necessarily evil., C.S. Lewis has labelled him "f‘a.lse,“1
but we are on sgafer ground If we take him simply as a .
representation of 1ibido in its brbadest sense, with all
1ts potential for both good and ill. He 1s inveoked 1n a
simllar guise in Spenser's account of Britomart's
falling-in—love, and we know thatb- in her case, at least,
hig darts, though palnful, are used to good e;fect.is
The wounded¢ dragon, tOO,Ineed not be read too traglcally.
He 1p the guardian of vir«inity, and he is= hopelessly
disabled'16 but love, 1o matter how pure or providentlal,
demands the sacrifice of~v1rg;pity for 1ts consummation,
and no one cen remedy that loss. The evil of Busyrane's
Cupid lies in the fact that he 1s an ldol<-or, rether, it
lies in the folly of "all the people in that smple house,
"who to that image bowed their humble knee, and oft ;
committed :E‘oul mola,try“ (x1,49), It is the misplaced '
worshlp of sexual 1ove, not sexual love itself; which is

Spenser s target here., The same disgtinction applies to

the tepestrles by which the idol of Cupid is approsched.
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The "faire portralcta" woven into those "goodly arras
of great majesty" deplet a villainous God of Love,
through whose "hert-percing dart" the gods have been’
degraded and defamed, and through vwhose "powre and greatbt
effors"

Kings Queenssy; Lords Ladies, Inights and Dameells

gent

Were heap'd together with the vulgar sort,

And mingled with the raskall rablement,

Without respect of person or of port,

(x2..46)
Yet, ocurlously enough, ﬁhe onug of gulilt seems bo lie
legs with Cupi& than with his vietims., Jove carmot be
blamed for his "scalding smart;" but he is, apparently,
to blame for slaking it by abdlcating the dignity and
authority of his office.
It ig Jove's meli-forgetfulness that makes Cupld a

real tyrant ¢

Whiles thus on earth great Jove these

pageants played,

The winged boy 4ld thrust into his throne,

And scoffing, thus unto his mother sayd,

Lo now the heavens obey %0 me alone,

. And take me for thelr Jove, whiles Jove to
earth is gone.

(x1.35)
Jove's story sets the tone for the vignettes that follow,.
Cupid is seldom mentioned in the tales of Apollo, Neptune,

Saturn and Bacchug; the focus is on the sel f~debagement .
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end short-sightedness of the gods in thelr pursult of
mortal loves. In several cases, dlvine courtshlp proves
fotal to the humsn party and the role of victimizer shifts
clearly away from Cupid. When, st the end of the passage,
we come to that confused mass of bage and highborn men
and women, we suspect thet they,. too, have had a part to
play in their humiliation. ,

The tapestries and the 1dol of Cupld point to s
single error, The former deptect the pursuit of love
‘ﬁerely for 1ts own sake; the latber represents love seen
o8 an end in itself--"an image all alone + + o which with
his owhe 1ight shone." Cupid's victims snd his worshippefs
allke fall to refer tﬁeir love to the soclal and gpilritual
enqa which alone can determine the positlive or negative
value of a force which is, in itself, nelther good nor
bad, goth iﬁ‘thé taﬁestrieé and on the altar, Cupld is
sinister because he ls ungualified. ’

Spenser's treatment of love in his Hymn of Love 1s

. helpful at this point. There, too, Cupid is hailed as
“victbr of gods, subduer of mankind--! a uwniversal power
who rules "this worlde still moving mightle masse” and

, . : 17 -
relgns on earth within the human mind, The poem veers
dangerously close to the idolatry of the House of Busy-

rane, save for a cruclal caveat: Love ls truly exalted
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in men when the mind subordinates it to ilte final cause,
and, -conversgely, man is distinguished from beast only
in his ability to digcern the true alm of his sexual
desires. Speaking first of the‘lower formg of 1life,.
Spenser wrltes:t |
Thereby they all do live, and moved are
To multiply the likenesse of thelr kynd,
Whilest they seeke onely, without further care,
To gquench the flame, which they in hurning fynd:
" Bub man, that breathes a more lmmortall mynd,
Mot for lusts sake, but for sternltle,
Seeckes to enlarge hls lasting progenle,
. {(HL.99-105)
Thege lines convey a warning. For a beast, bl;nd sub-
mission to lust "for lust'e sake," iz enough; nature alone
will gulde itg yearnings to their.proper end., For man,
who has ths fﬁeedom ﬁo obey or disobe& the lawg of nature
and of God,‘and for whom procreatipn has the added aim of
raleing up future salnts, such blindness ls inexcusable.
He can, and therefore musﬁ; see his love gub gpscle
acbernitatls, apd temper his‘pursuitlbf it accordingly.
To fail to do so is to debase his ﬁaﬁure and resign hils
chuman dlgnity. |
Does such a failure lie behlnd Amoret's enchantment
Cand céptivity? Her presence in the Mask of Cupild supgests

as much,

Its filrst figure is a "grave personage,”
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That in hia hand a branch of 1aure11 bore,
With comely haveour and count'nance mage,
Iclad in costly germents; flt for traglcke stage.
(x11.3)
Entering “as on the ready flore of some theatre," he
geems to ﬁromise a variastion in the Senecan modeiof the
Ovidian themes of the castle's first room, Bubl vhen we
learn his name, we Imow that we have moved into another
age entirely. He 1s called Eagse; in him we meet the Idle-
ness of the Romaunt of the Rose; and In the section of
the mask that follows, we meet the kind of allegory with

f
18 Eese 1s succeeded by slx

which the poem ls assoclated,
pouples, personifying the various facultles, powers and
affects which rule the wwisze lover's soul. One by one,
they chart the spiritual decay of & person wholly glven
~ over to the promptings of. uncontrolled deslre.

Firet come faney and desire, the one a dandified
young boy "of rare aspect and beaﬁﬁia without peare," the
other, a mén .

Who. séen’d of riper yeéares, than th' other swalne,
Yet was bthat other swaine this elder's syre,
And gave him being commune o them twaine.
{x11.9) -
Usurpation weas one of the motifs of the tapestries; here
it occurs aéaina Fancy, having assumed the rightful place

of r consplcuously sbeent Reason, wanders aimlessly ab
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the front df the processlon, waving his "windy fan.. . &
in the idle aire," He 1s in turn dominated by his older-
éeeming_son, wha,!to use the trinltarlan formﬁla parodlied
‘by Spenser, 1s. gonsubstantislis patrl. The two figures,
together with the living‘flameg which Desyre "blew, and
kindled bﬁsily," constitute a mock “imago Dei;" nd
reflect a2 mind whose eovereign birthright ‘hag Been dis—
placed, dlstorted and obscured. .

The voom in which the mask takes place ig full of
Faney's workmanship.

Much fairer, than the formér, was that roome,
And richller by many bpartes arrayd:
For not with arras made 1n painefull loonme,
But with pure gold 1t all was- overlayd,
Wrought with wild antiekes, which thelr

follles playd,

. In the rich metall, as they living were!
A thousand monstrous formes thereln were mede,
- Such ‘ag false love doth oft upén him weare,

~ For love in thouaanﬂ formeg doth oft appeare,

(x1,51)
But for the emphasis on 1ove, we could be- back in Phan—

tastes chamber 1n the House of Alma. There, too, the
walls are. covered with LA ;__';f oy

Infinite shapea of things dispersed "thing

Somg such as 1ln the world wer never yit,

Ne can devized be of mortall wili;

Some. daily seene, and knowén by their names,
‘auch a8 in 1d1e fant&sies doe flit.

#

(II ix.50)
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In both passagéa;'thé meséage 1g the same. Fancy ls unable
4o evaluate or order the ﬁhings and notlons whieh come
within his purvlew, Still less can he‘ aigcriminate bew
tween the real and the unreal, oy the proper and ‘improper
objects of desire, Latcking the guldance. of reason; and
encouraged by Base; he ‘spawms - .
| . Devices, dreames; opinions unsound, '

Shewes, visions, scoth-soyes end prophecles; .

And all that falned is, aa leasingg, tales and lies.

(II ix,51)
In the House of Busyrane, heé conjures love "in thousand
”monstrous.formes, and in the mask, he is the source of all
the. 1118 that5f011ow in his atead,

Thene illa are Doubt and Daunger, Fesre snd Hope,
Dissemhlance and Suspeet,.Griefe and Fury, and finally,
Displeasure.ana;Eleasauncem ' They are more than’ familier
to every resdér of the'Renéiséaﬁce 1ové gonnet, and for
‘thls reason; we may be tempted to take them no more seriously
then we would, for instanca, in the following passage from
.Spenser 8 Amoret‘bi: ‘

o this worlds theatre in which He stay,
My love lyke the Spectator ydly- sits - ,
'beholding me' that all-the pageaunts play,
aisguysing diversely my. troubled wilts,
‘Sometimes. I Joy when glad occaslon f£its,
and mesgk in myrth like to & Comedy:
Soon after when ny Joy &o- sorrow f1its,’
I wall and make my woes 2 tragedy.

(Am. LEV)
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The fipures of the Mask of Cupld are, however, carefully
1inked‘with graver concerns than the momentary pains of
courtshlp, Spenser adds certain detalls to hls deseription
of them by which they are transformed into mlleposts on the
path to morai ruin, death, and even héll. Doubt, with his
monklike "brotle capuccio" and his "broken reed," recalling
Judah's misplaced confidence in Egypt, ® becomes & parody
of falith; Daunger, no 1onger'the warning mechanism of the
vary lady in the Romaunt of the Hose, becomes, with his
net and rusty lmife, a sign, perhéps, of Satan's wiles and
a reminder of the peril of damnation, Daunger's character-
ization in turn places Fear and Hope, who follow him, in

a sbtrange light. As far as love is concerned, they are,

of course, fear of rejection and hope of amorous succegs;
but as far as the soul's salvation 1s concermed, they are,
or ought to be, the fear of hell and the hope of heaven--
that ls, attrition and contrition, the two components of
Chrigblan pénitence. This fear, however, flees from
shadows; wmindful of a danger far worse then fallure in
love, he has made himself_alréady 1ittle morve than "ashes
pale of hew" (kii;12). For her'part;ﬂépe, arrayéd,.ironi—
cally enougﬁ, "in silken samiﬁe" like the bride of Christ,
offers valn and supergtitious fﬁvours from a "holy water

Sprinkie, dipt in deowe" (xii.13).
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The remalning figures are more stralghtforward, bubt
their descrilptlion is characterized by an increasing sense
of violeénce and horror and a corresponding decrease in
the comic tone which lightens the preceding stanzase.
Digpenblaunce, with her forged deeds and borrowed halr,

’)0 2
recalls Dueasa;g Suepect recalls Malbecco, L Griefe

carries a palr of pincers,
With which he plnched people.to the heart,
That from thenceforth a wretched 1llfe they had,
‘ In wilfull languor and consuming smart,
Dying each day with inward woundes of dclours smart.
(x11.16)
And Fury is o1l 111 appareiled,f
In rags, that naked nigh sghe dld dppeare,
With ghastly lookes and dreadiul drerlhed;
For froim her bake her garments she dld teare,
And from her head oft rent her snarled heare:
In her right hand a Tirebrand she dld tosse
About her head, still romlng here and there;
Ag g dlsmayed Deare in chase embosi;
Forgetful of his safety, hath his right way lost.
(x11,17)
- Tury 1s followed ‘by Displeasgure ana'Pleasaunce, an "evill
matched pair." -The one carries "an angry wagpe, " the
other, "an hony-ledy bee," The last of the six couples,
they are sketched elmost off-handedly by Spensér, and share
but one stanza between, them (xii,18).
At this point; the mask undergoes a sudden trange

formation, All the figures have been but lsclated aspects

b
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of & sgingle mind, as yet unseen, and moreover, not likely
to be séen. But now the person whose mind we have seen
projected as if on a screen, makes her appearance, She is
no peraonifiQation4 but a womah, and in her presence those
that heve gone before her fade into abstraction, Of her
attendants, Cruelty and Desplght, we learﬁ only the names;
of her, Spenger's description is painstaking:

After all these thelr marcht a most falre Dame,
Led of two grysie villeins, th'one Degpight,
The other cleped Cruelly by name;

‘Bhe dolefull Lady, like a dreary Spright,
Cald by strong charmes out of eternall nlght,
Had deathes owne image flgurd in her face,
" Full of sed slgnea, fearefull to 1living slght;
Yet in that horrow shewd o seemely grace,
And with her fTeeble feet did move & comely Dpace.

Her brest all -naked, as net ivory,
Without adorne of gold or silver bright,
Wherewlth the Craftesman wonts it beautify,
Of her dew honour was despoyled gquight,
And a wide wound therein (0 ruefull sight)
Entrenched deepe with kmlfe accursed keene,
Yot freshly bleeding forth her fainting spright,
(THe worke of ecruell hand) was to be seene,
Thet ‘dyde in sanguine red her skin all snowy cleene,

At that wide orifice her trembling hart
Was drevme forth, and in sllver basgin layd,
fuite through transfixed with a deadly dart,
- And in her blowd yet steemlng fresh embayd:
And those two villeins, which her steps vpslayed,
When her weake feete could searcely her sustalne,
And fadlng vitall powers gen to fade,
Her forward stlll wiih torture dld constraine,
And evermere encreased her.consuming palne.

(x11.19~21)
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Thig woman is Amoret, and her condition within its
context seems to reveal the combined effect and final end
of a1l the evils so far pictured in the mask, Not only'
does her appearance turn the allegorical method used until
now inslde-out, but it defies the 1limits of the.magk itself,
Her exposed and transfixed heart is no prop-plece, born
on a dish in token of some partlculer notion; it ls truly
torn from her body, leaving a "rreshly bleeding" wound
that, staine her skin "in sanguine red," Her hegrt is
"trambling,h and her 5106& is "steaminé.“ Spenser further
émphasises éhe»immsdiacy of this horror ﬁy twicelinter~
Jecting his own volice: “Of?é;gfull sight!" he exclaims,
end decries "the work of cruell hand, " The precise nature
of the “dartﬁ which plerces Amoret's heart 1s nob speci-
flod. It is'probably one of cﬁpm's arrows, but it 1s
Just as llkely to be that "dolour's dart" mentioned in
Spenger's account of Griefe in stanza 16 Thus, her wound
ccntains both the beglmming and the outcome of-her trogedy.

Amoret 1s followed by Cupld:

Next after her the winged God himselfe
Came riding on a Llon ravenous,
Taught to obay the menage of that Elfe,
That man and beast wlth powre lmperious
Subdeweth to hls kingdome tyramnous: .
Hig blindfold eyee he bad e while unblnd,
That hils proud.spoyle of ithal same dolorous

‘Faire Dame he mlght behold in perfect kindj
Which seene, he much rejoyced in hls cruell mind.
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Of which full proud, himgelfe up rearing hye,
He looked round about with sterne disdaine;
And did survay hls goodly company:

And marshalling the evill ordered tralne,

With that the darts which his right hand did
straine, .

Full dreadfully he shooke that all did gquake,

And clapt on hle hls coulourd wlnges twaine,

That 2ll his many it affralde did make:

Tho blinding him ageine, his way he forth did

take,

(x11.22-23)

The entry of Cupld completes the shift in perapective
initiated by Amoret's appearance, Disgulsed as & conquer-
ing general, he revealg the entlre procession to be a
©briumph in his,honouf;'the allegorical figures become

"his goodly company,” and Amoret, ceding to him her role

ag thelr common point of reference, becomes, quite gimply,

' Her portrayal as such 1s in itself.

his "proud spoyle,’
telling, especlally if her sitﬁation is compared with
that of the captives of Tupid in Petrarch's influential

2 ‘
poem, I Irionfi, 2 Its first sectlon, 11 Trionfo 4‘'Amore,

is unquéstionebly the model for this portion of Spenger's
maslk, and somé of its lines are freecly paraphrased in

the mask's concluding stanzas. In Il Irionfo d'Amore,

. Petrarch describes Cupid as "un vittorloso e sommo duce,"23

leading countless thousands of his victlims into bondage.
These unfortunates, whom Petrarch is himself destined
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in or yearned after a love unsanétifiéd by'mdrriage.
Thus, David and Solomon share their bonds with Nero
(.Cup.T.97~09; IIT.40-45), Semiramis and Biblls with
Guenevere and Isolde (L.Cup.III.76;82).s Dido 1s no--
tlceably absent; but she 1s the exceptlion that proves
the rule: She plays a part in the second of the
triumphs--that of Chastity, in which Petrarch twice -
agserts her Iinnocence of wrongdoing, She dled, he tells
us there, notiﬁquuse of any paésion for Aeneas, but be-
couse she chosg‘not to diﬁﬁonourlﬁer late husband (T.Ch.
11—12*157-59)?. Amoret's‘plight is, as far as the mask
is concerned, identical to that of the company from which
Dido 1s B0 carefully disassociated, we must assume, there-
fore, that her thraldom, 1ike. theirs,is the result of an
overmastering\and 11legltimate passion, end that she is
as much the agent as the victim cf the 111ls which npenser 8"
mask displays.
The mask ends in dissarray. With consummate irony,

Spenser has Cupid unmask himself, "that his proud spoyle

of that same dolorous / Faire Dame he might behold in @
perfect ing " (xii 22); foi a moment, the mask ceases to

‘be a mask. Cupid surgeys(hig pompany aq well, '11ike actors:
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caught unawares in an entertainment that proves to be too

real, they seem to forget thelr parts and fall into dig-
order, New figures, briskly enumerated and unembodied,
bring the passege to & swift conclusion., Reproach, Shame,
and Repentance hound the fallen women (x1i.24), recalling -
the Penance; Remorse and Repentance endured by the Red-
croase Kﬁight in the House of Holiness (see L.X,27=2T7).
But here repentance is "foeble, sorrowful, and lame;" it
comes too late, and 1eadé not to galvation, but to 2 "rude
 corifused rout . . . whose names is hard to read:" .

Emongat ' them was sterne Strife, and Anger atout,
. Ungulet Care, and fond Unthriftihead, '
Lewd LoBss of Time, and Sorrow seeming dead,
Inconstant Ghaunge, and false Dlglovaltble,
Consumlng Riotlse, and gullty Dread
Of heavenly vengeancé, faint Infirmitie,
Vile Povertie, and lastly Death with infamies

' There .were, full mény moe 1like maladies,
Y¥hose names and natures I note. readen welli
So many moe, as there be phantasles
In wavering wemens wit, thet nene can tell,
Or palnes “in love) or punishments in hﬁll,
;'All which disguized mareht in masktng Wwise;
About the chamber with that Damozell, '
And then returned, having marched thrise;
"Intd the inner roome, from whence they first did :
rise,

. (xil 25 3-9 25)
The whole affair is closed, as fiJWaa opened, with
B reminder of the .fancy, here referrved to as waverinn

wemens wiﬁ“Otxii,zﬁ). ) Ipe,lines_in,whicb_this phrase
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appears are, however, ambiguous., Spenser elther means
that there are as many more 'llke maladles" as there are
fantasles of "palns in love,‘or punishments in hell," or
that the numbér of temporal and eternal punlshments in
stors for one who has fallen for the fancy's tricks are
equal in number to the "thousand monstrous formes" which
1t produces. Whichever'the case, the woman referfed to isg
Amoret, and thease lines place the finishing touches on
vhat amounts to a devagtalling indlctment agalnst her.

It 18 not easy to reconclle this Indilctment with
Spenser's repeated suggestions that Amoret ig also an ex-
emplar of true and righteous love. This apparent incon-
sistency, aﬁd the tension 1t sets up 1n the scene, is
novhere more in evldence than In Amoret's portrayal in the
castle's third aﬁd final room, The view we are given there
of |

that same woefull Lady, both whose hands

Were bounden fast, that did her 111 becoms,

And her small wast girt round wilth iron bands,’

Unto a brasen pillour, by the whlch she stands
{xxi.30)
geems to confirm the verdict of the mask, Spenser's de-
seription is an alluslon to and a reversal of the end of
Petrarch's Triumph of Chastity, in which Cupid, having been

conquered by the chagte Laura, 1s bound to a plllar with s



_33

chain made of dlamonds and topaz, This ig the chain of
chastity, which, Pebtrarch laments, "was once used by
women, but is now used no 1onger.“25 Amoret, however,
apparently unarmed with Laura's mighty virtues, is bound
by Cupid's henchman, Busyrane, to a pillar made of brass,

an alloy of Venus' metal, copper,26

and "girt round
with an iron chain, reminiscent of Mordané'ﬁ "chaineé

of lust and lewd désires.” Suddenly, however; the plcture
changes, and in two lines'Spenser seems to refute every-
thing the enchantment, the tapestrlies and the mask have
been saying about Amoret: "A thousand charmes," he says,
"he formerly did prove," . |

Yet thousand charmes could nobt her stedfast
hart remove. '

(xi1.31)
The woman we have been forced,lperhaps unwillingly, to see
as lustful, 1s now, we are told, to be viewed as one whosae
falthfulness not even Busirane's strong maglc can destroy;
her transfixed heart, which had become the very symbol of
her shame, 1s, with no warning, transformed intoc an ensign
of honour.,
Spenser's about~face may come as a welcome relief,

but 1t is too precipitous to be convineling; the revivel of

Amoret's good name makes her story more palateble, but, at
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the same time, seeme to undéz%qin‘e' t;he Integrity of the
aplsode as'a 1'w'hole.' It brings her portrayal back in;c,o
line.with her characterizatlion in canto vl and canto ki,
stanzas 9-11, but it fails t6 account satisfactorily for
the ilmpression more recently galned of her in the House
of Busyrane, .At‘ the close of canto xli, both: vi'ews geemn
equelly arguable, and b-i;-th seem 6 gtand in ‘c;he way of

s definltive reading of the eplsode. |



35

II, The Critles

The amount of critical literature dealing with the
final episode of Book III 1s comparatively small, although
In recent yéars Spenserian critics have been turning their
attention to the scene In inecreasing numbers. Iach of thenm
hag had to deal, in one way or another, with the apparent
contradiction I have outlined in Chapter I. According to
thelr mamner of addressing this problem, they can be fairly
easlly divlded into three groups: those who assert Amoret's
lnnocence, ignoring all the evidence to the contrary; those
_Mho assert her lustfulness~-again, leaving conflicting
evidence aside and finally, those who have attempted to
follow a via medies whilch will accommodate both views. In
the followlng chapter, after a brlef look at the crities of
the flrst two groups, I shall review in some d?tail the work
of the critics of the third group, concluding with a dis-
cussion of the relative success and failure of thelr various
attempts to arrive at a comprehensive reading of the final
eblsode, '

Among those critlca espousing the view that Amoret is
innocent, we find few who have given the episode in the

House of Busyrane more than cursory treatment. Of these,
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Edward Dowden, who calls Amoret "the most tried and true
of wives," and pralses her "faitﬁfulness and soft invinci~
bility," is a typical ninetéenth centuni}examyle.zT Wolia-
Renwick; writing in the first quarter of this century, sees
in Amoret Spenger’'s portrayal of chastity as a "natural
attribute of womanly character,"28 More rec?ntiy, Roberd
Ellrodt states, rather defensivély, that "there is not the
least indication thet Amoret is responsible for her capbi-
vity; she endufes this trial hecause of her falthful love
to Scuﬂamore."eg. Unfortunately, thieg is the sxtent of
Ellrodt's comments on the subject. K.¥. Gransden, writing
in 1969, makes s similar claim, In his oplnlon, Busyrane
represents s tempbtation which Amoret withstands., IHe does
not, however, tell us what that temptatlion miéht be, After
a brief synopsis of the gcene, Gransden concludes that the
purpose of the allegory is to show "that innocence and
virtue are incorrupbible, for wve aré corrupted not by others
bubt by our own will."30 _
Of those cmticé adopting the view that Amoret is
given to lust, H.E, Cory is one of the earliest of any note,
In the Tinel epilsocde of Book III hée finds support for hils
thesls that the Faerle Queensé betrays an iﬁcreasing cynleclsm

on Spenser's part, His discussion of the scene asgumes
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Amoret's lustfulness; for him: her downfall reflects
Spenger's loss of falth in the indomitability of chaste
woma.nhood..31 Woodhouse's view is less pessimistlc. Ac-
cording to him, Amdéret is taken by Busyrane because of
her own weakness. She 1s gulded by natural instinet
alone, and this, he advises, 1s "insufficient for life on

w32 e Laguardia, wrlting a decade ago,

the human level.
hinges his interpretation of the eplsode on the similarity
between Britomert's rescue of Amoret and Christ's harrow-
Ing of'hell. In language betraying a great debt to
Northrop Frye, he explains that Amoret 18 unredeemed
sensual love!

Anoret's bondage portrays the enthrallment

of man by wanton sensuality wvhich pulls him

down toward the demonlc and away from the

divine or the possiblllity of chaste love.

Her release from this region and her reunlon

with Scudemore ls accomplished by Britomart.

This act redeemg Amoret from the sensual

dimension of nature and allows her to es-

tablish a chaste love wilth Scudamore.33

In his generally excellent study, Source and Meaning

in Spenser's Allepory, J.F., liankins suggests thal Amoret
represents Britomart's own sexuslity, and that Busyrane
1s the préjection of an impulse toward sexual perversion.
He supports his argument with a reference to the coupling

of chastity with "Sodomita Libido" in the scheme of paired
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opposites In Prudentius' Pg chomachia; and to a passage
from Francesco Piccolominl, whem he guotes as follows!

Indeed, learned men formed an image of Vice

having in one hand a sword, in the other a

crowm; so that whoever should overcome Vice

should be honoured wlth & crown, but whoever

should succunb to him should be transfixed

wlth a sword, even to the inmost depths of

the heart.Br ‘

5

Hankins goes on to say:

The gquotation above, concerning the transfixed

heart, suggests that Busirane is a form of

vice o vwhich Amoret has partielly yielded,

though not entirely so; for she remains true

to Scudamore, at the cost of excruclating

suffering. Yet she hag not the power to throw

off the enchantment and break the charm; she

can only suffer,._

%6
Desplte the extremity of his view, Hankins makes an

attempt to take into account the fact that Amoret iz falth-
ful, Tor the critles of the third group, the integration
of the conflicting elements-of Amoret's portrayal becomes
a goal of primary lmpéortance. Thelr work reflects two
differing approaches to the problem, According to the first,
Amoret ls to be seen as a deveoted and falthful wife who,
nevertheless, lg glven to too extreme a passion for her
husband, According to the sgecond, she 1ls to be seen as a
too chaste virgin, whose fear of sexual encounter selzes

her and prevents the consummation of her marriage,
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W.B,.C, Watkine tekee the first approach. He begins
by acknéowledging the difficulties which Amoret's story

i
.,

presents to the reader:

The puzzle is Amoret, whoseé captivity and
torturé by Busirane seems gadlsm unrelated
to her character or desert; since as Bel-
phoebe's twin, shé is clearly deslgned to
reprosent, a second kind of chastity closer
to Spenser's heart--married falthfulness,
She alone of all the ladies of the tournan
ment {in Book IV)can wear Florimell's
girdle; she has found a fltting mate in
Scudamour, who has fully justifled hils
right to be her husband; she prefers tor-
ture and degth to freedom with dlshonour;
yob, rescued from Busirane by Britomart,
she must soon after be rescued from Lust
by Timlas and Belphoébe.37

Watking? soiution—is as-fbilowgz

Anmoret'ts fault is no violation of marrlage
even in thought, but rather an excess and
wilfulness in her love for Scudamour, to-
gether with an unwary though immocent
carclessness  in her mammer toward Timlesg,
1aying her open to slander,- just as Desde-
nona's overimpulsive friendship for Caselo
makes her an easy victim of Iago's dls-
tortions.38

Grohem Hough asks e similar question; and arrives at a
glmllar answer:

Passion, even when ratified by the Cods
and gealed by marriage can be torturing
-and terrifying--untlil 1t is qualified and
completed by friendshlp, fidelity, actlve
alfsctlon and endurance: all the qualities
Spenger sumeg up in Britomart's chastibty. o+ &
' Scudamour, the merely erotlc lover, is
powerless Lo rescue Amoret, and Britomart
must become the savior from the dilvisive
perils of a passlon that is only passion.BQ
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Jonet Spens and Sister M., Paullne Parker apgree that
Physical degire plays too great a role in Scudamour and
Amoret's marriage, Spens lays the blame for it on Scude-

mour alone. "Her tortures," she writes, "represent the

mentel sufferings.of the young wlfé ln consequence of the
too lustful element in Scudamour's passion for her."4o
Spens goea on Lo says

This lustful element at once wounds and

inflames her. DBusyrane is simply this

alde of Scudamour hlmself, . « « The flame

is kindled by his evil self, and prevents

hlg pure love's access t¢ the Lady. On

the other hand, Bugyrane must not be slain,

or Amoret will never be frese: that 1s,

passion must not be destroyed but 1ts
effects purlflied, 1

Por Parker the fault lies in the bride as well as in the
bridegroom, She sees in Amoret's wound the presence of a
sexusl need that is insatiable and self-destructive,
Padelford blames Amoret's Weékness.on her upbringing
in the Garden oﬁfﬁdﬁnis, where, he claims, "in the midst
of luxury and esse and soclal largesse, ahe.was not pre-
pared . « « 0 place the spiritual values of matrimonj
uppegmost; Rather, she could not refrain from surrendering
hergelf to physical délight when once it enjoyed the con-
ventional sanction of marriage."ga Bra&ner'agreeg vi?h
Padelford, In his opinion, Amofet "has grown up without

spiritual diselpline," Her "inborn purity" helps her to
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resist Busyrane, but "the weakness of her character”
expdaes her to capturé by him.z‘uL ‘
'Another set of critlcs has; as I have mentioned,

located Amoret's difficulty in denial of her passion ra-
ther than in any excess of it on her parbt, This vievw
seems to have first been expressed by C.S. Lewls. His
reading of the eplpode in the House of Busyrane ls well
Imown; he considers the enchanted castle to be a repre-~
sentation of the evils of courtly love, which stand
between Amoret and a heppy marriage., In The Allemory
of Love, in which he-first vuts forward thle interpre-

45

tation, he carefully avolds any discussion of Amoret's

" involvement or non-involvement in the sins or attitudes

erbodlied by Busyrane; indeed, he warns the reader sgainst

46 To a certain ex=-

pursuing any such line of enqulry.
tent, Lewls maintains silence on this issue in his later
works; however, in Inglish Literature in the Sixteenth
Century, he writes that the House of Busyrane portrays
"the lmprisonment and frustratlion of long, serious and
ég;ircondemned Qassion"47 and in hls posthumous Spenger's
Images of Llfe, he makés'the following remark in a con-
text that can only refer to Amoret: "An obsession is

not %o be dealtlwith through the appeérances 1t bfoduces;

48

you have to attack the source." I ghall not attempt



to lay at Lawis door an hypothesis concewning the cause
of Amoret 8 suffering ‘which Lewis néver saw fit to ampll-
£y but I do Wigh to point out’ that, in the few sentences
he has left to us on the subject, we find the sgeeds of -
an spproach to Amoret's dilemma which has steadily gained
ground in the past decede, and which seems to be well on
the way %o géneral sccepténce. More and more, critlcs

are seelng Amoret as & woman afrald of love; obsessed by
& nightmare vislon of the marriage bed., While Britomsrt's
success 1s attributed to hér achlévement of o healthy atbti-
tude toward sexual love, the causeé of Amoret's suffering
is seen to lie in a correspondingly unhealthy attitude on
' her part towards it,

This view begins to emerge clearly in the early
pixtiea. A.C. Hamiltén, writing in the £irst year of
that.decade, is perhaps thé'first scholar to profess At
openliy: .

- Her lover cannot save hér-because he 1s
the cause of her lmprisonment, When he
'wields his shield to assall the flames
pbout Blsirane's house, he oniy increcses
thelr filerceness, for it 1s just the
esgertion of his manhood which has bound
Amoret, and produces the -flames, her

womanly feare, which prevent the consum-
mation of thelr marria59249



- Two years later, Jilliam Nelscn, noting that the-Mask of-
Cupld is 'y distillation of unhaupy stories % .'. of
aeceived women'whose names are. soiled by wikke Fame"
because they succumbed to thelpassion of 1love," wrltes:

The fear of 301ning this tragic throng
cuts Amoret's héart and, keeps her woman-
hoot prisoner. i . . To win freedom for
Amoret and happinesas for hér lover Scuda-
mour it is necéssary to overcome two obe
staclés, The first 1s the terrible fear
that binds her, the second is the flerce
unruliness of thé sexual passion (that is; .
Seudamourfs) that 1s the nranciple cauvge
Of ‘bha.‘b f@&rg 50 ;

Nelson 8 reaaing of ‘the enisode—in the House of Busyrane

: is folloved in the same year by that 6f Thomas Roche, who

characterizos Amoret aS'q.“chastely_reticent female” overw

whelmed on her weﬂdiﬁg-day by fear of physicai sufrender--‘

a fear of which the castle, and, more particularly, the
Magk of Cunid, is the embodimant. Her humiliation and
torbure arej in his view, nroducts of her "wavéring wemens
wit"u-fantasies which only clearbﬂighteﬂ Briﬁomart can
| aisnel.51. |

' Roche, 1ike Nelsan, bases much of his interpretatian
on his reading, of the maak He begina by noting that 1%
rakes an abpearance at Scudamour g and Amopet's wedding
feagt, degeribed by Spenser au the outset of Book 1v, and

comuénts on the apparent inapproprigteness of its presence
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there. He states that this "apparent contradiction can

»’-

be reconcileci by examining uhe mask ou’c.side the con’c.ext
of the House of Bugyreneé, and goes on to argue thot "its
povwer lies in the eséential‘ambiguity of its figures; an
ambiguity that allovs three interpretations, thet of the
wedding guests, that of Amoret, and finally that of Brito-
mart, whlch ls the one we accapt as we read the magk in

nb2

canto xil, Having pointed out that a similar weddiné'

mask occurs in Beaumont and Fletcher's play, "A Wife foxr -
& Moneth, 53 he writes: )

The context of this Mask i1s the bold bawry

the courtiers and sountry wenches who

have come to see the wedding solemnities.

Thelr kmowing and anusing antics remind us

that Beaumont and Fletcher's wedding mask

i1s just another manifestation of Cupid the

boy archer surveying his latest conquest.54
While the guests at Amoret’s wedding see a megk "pérformed
in a gpirit of Jovial festivity;" prasenting Amoret |
surrender to her "victor knight," from the male point of
- view; she "sees, not the personification of the soneteer's
psychology, but the vengeance 6f male sexuallty on the
chastely rebicent female, " Unablé to distinguish bew
tween the effects of married and gdﬁltérous love, she be-
comes the prisoner 6f her obsesslve fear of Scudamour and

1g "'conveyed quité away from living wight unknowm,' ™ 56
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Britomart is, however, able to "attack these fears on. both -
moral and physical grounds:" R
As 2 woman she wnderdtands Amoret's atfitude
toward the physical slde of love, and as the
exemplar of chastlty she ig ablé to make the
moral distinction between marriage and adul-
terous love. Her eniry through the wall of
flame gives her an intimate lmowledge of the
House of Bugyraney and her understanding fi-
nally allows her to. release Amoret from her
fears, = .

Kathleen Williems and Dondld Cheneéy accept Roche's-:
view and seek to f£ind in Amoret's past history a reasonable
caugé for her sexual reticence, Fqllowing Padelford's lead,
but with a different gosl in mind, both suggest that Amoret
emerges from the Garden of Adonls unequipped to deal with
love oOr marriege in a socinl context, and above all, unable
to accept and surmount the sufferlng entalled by love in g
fallen world, The significaﬁce of the Garden ls seen to 1lie
chiefly in 1ts incompleteness as & portrayal of the nature
and punpose of sexual 1ove, and, more specifilcally, in its
inadequaoy as & traintng—ground for a fulfilling and mature
gexuel career. For Williams the Garden's fallure is %o be
found in its représsion of ‘the dark aspect of sexuality; by
lts very absence it 1s, in her view, all the more ominously
present, and it i1s lts oelate&.but necessary integration
into the pieture of loVve portrayed in the Garden that accounts

58

both for Amoret's torment and Britomart's victory. For
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Cheney, the Garden's inoompleteness Ales In its exclusive
physicality—-a view which is consonant with hils thesis that
‘2 major theme of the Faerie gueene is the tension between
the natural and social orders.- He summari;es his interw.
pretation of.ﬁmonet'a dilemms ag. follows: \

Amoret ls educated ix a place where Gupld
15 thoroughly domesticated, subordilnated

to the reproduotivo goals. of nature, and
himgelf & family man, It ls not wntil she
has left the Garden and come to the Faerie
Court that she learnms of hig role as a
gourcé of cilvil strife, a force for dis-
order which ls at variance wlth his_role

in the garden . . . Amoret's nal¥itee takes
the form of an 1nability to hendle the ab-
stracted language of courtly love in lsola-
tion from the physlcal context in which she
has been educated.59

| Finally, there ig tho vieW‘of‘Maurioe Evens, who
 defines Amoret as ?thelembodimonf of the nrocreativé sexual
- ingtinet In woman, " and gees _in_ her' bondage and torment
the projection of this "ewborn. instinet” in Britomart
struggling to be relessed and expressed.60 In hie opinion,
Amoret's plight deplets a ﬁéyohological‘stage through which ;
any glrl "awakening physlcally and mentally to puberty"
is likelyito have to pasé;61 ~Busyrane and his oaatle-ﬁe«
come an espect of Britomart/Amoret's psyche, and the pain
inflicted by his "deadly dert" ﬂurns out, in Evans' analy-

sis, to be self-induced. -"Amoret's sufferings, writes

Evene, "are real enough to tear the heart out of her breast,
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and yet 1t is her own conception of 1ove which torments
her."sf” S .’ : !

Both of the apnroaches outlined abové have' sométhing
+0 recommend them, On’ the one hand;Pthe critics who see
in Amoret a passlon which'is excesslve but not adulterous
. gpeem to bridge the gop _betw‘efan -ﬁéx‘- f'aithfulness and her
telltaié‘circumstancesi On the other hand;, the critics
who regard Amoret 8 story as Spenser s exploration of a
virgin ‘s sbruggle to come to terms wlth her own sexuality
preserve Amoret's chastity intact while recéénizing her
need of redemption by Britomart. HMoreover, thelr view
brings into focus and explaine a peculiarity of the House
of Busyrane hitherto ignored. The House's contents com-
prise a condemnhéion of ungovgrned love, yet they are
supposed to be 3falsé chafmes",and'"idle shewes'=~the work
of Busyrane, who is the m'or ‘chastity, This riddle is
neatly solved if we agreé with Neiégn, Roche and their
followvers that Bug&rané,'far from tempting Amoret or Brito~-
mart to lust, contrives to meke them deny the spiritual
worth of love in whatever form., Sﬁcb a réading allows us
to see Busyranbﬁs-deviceé as en incomplete, and therefore
false picture of'lbﬁe, snd adds ahbther dimension to an
already highly complex scene.

Unfortunately, some of the arguments put forward by
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the third-group critice create more problems than they
golve, Let us take, for example, Roche's claim that the

ﬁask of Cupid is Amoret's:distortion of a hermless weddlng
entortainment, "performed in a spirit of jovial festivity,"
Roche supports-this claim with two observations: flrst, ‘
that there is a remarkable siﬁilarity between thls mask

other mask is simpiy a playiﬁl and unalamming part of the
wedding celebrations which bring the second act to a
close., A glance at Beaumont and Fletcher's plaﬁ proves
Roche to be correct in ﬁis first observatlon, bul places
his second in a very doubtfﬁl light.

The mask in 4 Wife for a Moneth®? begine with the
descent of Cupid, bound,‘blindfoldéa, and accompanlied by
the three Graces. He demands to be unfeblered, declaring
thls night to be’his own; once free, he calls for hls re-
tinue, "the effeects of Love," who enter, in couples, and

dance. Thege are Cupld's words: L
Unbind me, my Delight, this Night is mlne, b
Now let me look upon what Stars here shilne, T
Let me behold the Beauties, then clap high,
¥y colour'd Wings, proud of my Deilty; .

I am satisfy'd, bind me again, aid fast,
My angry Bow will make too great a waste
Of beauty else, now call my Maskers 1n,
Call with a Song, and let the Sports beging
0all all my servantgs the effects of love,
And to a Measure let them nobly move.
Come you Servents of proud Love,

Coma away:?
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Falrly, nobly, gently move.

Too long, too long you make us stay;

'eney, Deslre, Dellght, Hope, Fear,

Distrust end Jealousle, be you too here;
Consuming Care, and reging Ire, ,
And Poverty in poore Attlre, . , - -

March fairly in, and last Despair'

¢ Now full Musick atrike the Air,

When they have finished, Cupid is again bound and
blindfolded the maskers depart, and Cupid, with the Graces,
disappeara. Roche terms this display, which may well have
been inspired by the firaﬁ:parh:ofuépenaer's mask, "just
another manifestation of Cupld the boy archer surveying
his latest conquest."- Pérﬂaps--bui it is a rather peculiar
menlfestation for a wedéinga- One might expect Cupld to be
introduced here; as the "hundred 1little winged loves" are
by Spenser in hia‘ ithalaﬁion, to kindle the deslre which
shall lead to the begetting of children (11.357-T1); one
would not, howéver, expect to seé a Cupid who parades
"Distrust and Jeslousie . . . and last Despair." Gupld's
Tirst gppearanée in thia~mgsk le in itgelf incongruous.
His being bound and attended by the graces 1s a reference
6 the énd of Petraréh's Triumph of Chastity (T.Ch.120-26);
we lmow from the outset tﬁgt.th;@ is the Cupid of unchaste
love, and that his unbinding ls the sign of danger.

The meaning of thlis magk becomes clear as sobn as 1t

is coﬁsidered within its context. A Wife for a Moneth takés
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place in the court of Frederick, a wicked king who has re-
cently usurped the throne from his brother, Frederick lusts
after Lvanthe, a virtuous Lady of the court, When whe re-
fuses hia advances, he preparees to divcrpe hls wife in order
to marry her; but is a@%@n réﬁﬁﬁfédiby,ﬁ}aﬂ£hg; who reveals
her chaste love for Valeriano, one of her servants., Enraged,
the king orders the marriage of the couple, declaring that
after a month of bliss, Valeriano shall dle,, leaving Evanthe
to suffer the. same fate unless another mgn offers to wed her
on the samé terms, The ﬁeddihgfthat'gbcurs at the end of
act two is, therefore, a sfe?ilé ?fﬁvééty of matrimony; only
at the.close of the'playg When‘ﬁféderldk has been deposed,
are Valeriano and Eﬁénthe‘trﬁly.married. The mask, far

from beipg an inﬁocent and Joyful éntertainment, serves as
an ironlc commentary on a perverse sltuation. If it suggests
anything about Amoret’'s problem, 11 18 that there is some-
fﬁiﬁg_terribiy wrong with her owh marriage end that the fia sl
. Which carries her away from it is e horror, no matter from
vhose point of view it 1s seén.

Again, something must be sald about the conbéntion f'
that Amoret's educatlon in the Garden of Adonis is %o blane,
'as Padelford would have it, for Amoret's sexual self-indulgence,
or for her sexusl nafvité, as Willlams and Cheney claim,

Padelford considers the Garden to bé a place of "luxury and
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ease" where pleasure is placed higher than spiritual value:
Williams takes 1t to be a place where suffering and sin

are uacknowledged and repressed; Cheney believes that
Amoret's childhood home bears no real relation to the social
life of man, The Garden of Adonls is misrepresented by each
of these views., As 1ltg meaning has no small bearing on the
vay in which amoret is to be regarded, and as its central

_ ﬁosition in the Legend of Chastlty makes ita'proper inter-
prretation cruciai to the understanding of the entlire book,
it will be best éo clarily the matter before proceedling
further.

The Garden of Adonis ls Indeed a place of luxury and
ease, where 10vetis lmmocent and the tenslons of ¢ity and
court seem far aﬁay' ’

For here all plentie, and all pleagure flowes,

And sweet love gentle fits emongst them throwes

Without fell rancor, or fond gealousle}

Freankly each paramour hls leman knowes,

Each bird hig mate, ne any does envie

Their 5oﬁd1y merriment, and. gay fellcltle.
(vi, 41)

Here lives Adonis "in eternal blls, / Joying his goddessé
and of her enjloyd," and Cupld also, "laying his sad darts
aside," plays'wiﬁh.the deathless youﬁh (vi.48-49)¢ Here too
is Payéhe, Cupid's "true love," wilth whom he dwells "in
"

gtedfast love and happy state,” and on whom he has fathered
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a child whose neme. sums up the quality of 11ife in this most
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¢ Pleasure, that doth both gods;and men aggrate
Fleasurs; the daughter of Cupid and Psyche late.

L

i (v1.50)

Yet, for all its bliss, the Garden is not imaune to death;

- although 1ts continuall spring and harvest e » o« meeting

iat one time" (vi.42) approximates to timeleseness, 1ts
creaturely 1nhabitants still feel the scourge of time, In
stanzes, 39 and 40 Spenser lements the mortality of the flesh,
and in stanzas 44'aﬁd 45; he‘descfibeé an arbour plantsdfwithl
all that remains of famous lovers cut down by death--Hyacinth,
mortally wounded by a discus which had missed ite aim, Nar-
clssus, drowvned by his oﬁn reflebt;on iﬁ e pool, and Amintasg,
deed tq;bqgh grief over his ia@y's early death:

T

And all about grew every sort of flowré,
To which sad lovers were transformed of yore;
Fresh Hyscinthus, Phoebus paramour, '
And dearest love,
Foolish Narcisse, that likes the watry shore,
Sed Amaranthus, made & .flowre bulb late,
Sad Amarenthus, in whosge purple gOra,
Me seemes I see Amintag wrétched fate,

To whom sweet Poets verse hath glven andless date.

a

’_m.,:iTuﬂ:tf:j' \ (vi 45)
Spenser B tribute to. tnese unhappy 1overs is followed in
stanza 46 by the rather grim if Juxuriant image of Adonis,
"lapped" like a corpse "in flowers and pretious spycery,"

hid this by Venue "from the world and from the skill / of
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' &tygian Gods, ‘which doe her TLove envy. " fhepe 1g pathos
dn Venus attempt uo unnaturally to precerve Her lover's'
body frcm corructicn--c,pathcs which, despite the optimism
‘of ﬁhc next stenza, cc}cqrs Spenser.c.clcim there that
Adonis . ﬁfc-ifh l\‘ ' |

ALL Dbe he sugzéctlﬁc%mcrtélitie

Yet is eterne in mutabilitie,

-And by successicn made perpetucll

| i (i ¥7) |
if the endless succession of forms which sustains Adonls
'1c a victory over ceath; itgis a lame one,_andﬁprcvides
small comfort, Deprived cfiﬁéﬁscnal immortality;'tﬁe various
lovers ilnhabiting the Garaeﬂ must content’ themselves with
‘ the pérpetudtion. of sﬁecies—;a ccorﬂsubstitute for that
"immortall blis" which would hRVe been their birthright had
death not entc"ed into the world. The speclal tragedy uhich
‘dcath brings to the individual--ﬁhe extinction of his per~
_sonal identity--is highlighted by the fact that; in order
. bo portray Adcnis as still 11vin8, Spenser must transform
him from an indlvidual into- & conceph,. It is not Adonis -
. the ooy who'fceeighggyz‘-mcte . ,w.ﬁ}%vc, that 1iving g:l.'wrt-:as.H
to ali," but:A&cpié; ﬂcbe Father ‘of all formes® (Vi,47). .

,ﬁﬁé Garden, thcn;-may be a paradise, but 1% bearc-the,_

scars of a fallen wcrld. Not cnly does it know of death,

but, for all its innocence, it knowc of--evan if it does
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not harbour--lust. Within its walls the God of Love 1s a
perfect playmate, husband and father, outside, however, he
has, as Speus er ls quick to point ouﬁ

wlth spoils and cruelty

Rangackt the world, and in tne wofull hearis

0T many wretqheg get hls trlumphs hye.

(vi.49)
We have already found some of hig victims inside the Garden:
Hyacynth, a prey to love diverted from 1ftg natural course,
Harclasus, a prey to love embogged in fantasy, and Adonis,
wounded 1ln the groin by a wlld boar, a prey, perhaps to .
love denied.64 These three figures, together wlth the
double-natured god himself, serve as reminders that, for
man gt least, sexual love is seldom free from paln and error.,
Psyche too has suffered at Gﬁpid's hends, and 1is

but lately reconcyled,

After long troubles and unmeet upbrays

With which his mother Venus her revyld,

And eke himgelfe her cruelly exyld

(ri.50)

But here the likeness to hig other victims stops: they
have been degtroyed by Cupid, but t?y fsyche Cupid has hin-
self been transformed, Within its conbext this detail is
significant, for Psyche represents the rational soul.65
Her triumphant presence in the Garden suggests that for

maen the character of sexual love 1g in direct relatlon to
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the state of hia soul for the unhealthy it is madness, for
_ the healthy it is the closest one can come to Eden,

Thls, then, 1s tho plaoe to which the infant Amoret is .

P"

L

b:r'ought LI . '. . tra.yned up in true feminitee and
"l essoned in ‘all the lore of love and goodLy womanheaa.f It
'is to Psyche -8 tutelage and care she da entrusted and one

may réasonebly sssume that §he “lore she learns includes all

' y“

Psychs 8 hard-won wisdom{‘ﬁéawell as all the Garden has to
teach, from the esuential goodness of the flesh, respect for
Which.must form the base of any code of chastity, tc the im-.
. portance of 2 joyful but at the same time ratlonal approach
1o sexu&lity.' The opinions-of'Padelford, Wililems and Cheney
,notwithstanding, Amoret's environment 1n general and Psyche g
experience. in - particular provide an education which, far
“from depriving Amoret of the defensea needed to fend off the ‘
onslaughﬁs of & wicked worid, ought to ‘imbue her with the
Cyalues and strength to remain, against all odds; “th'ensample
' of true Love alone. i

This brings us to the flaw that mars the work of all
the third group of critics. Despite the fany merlts of their
‘readings, they fall to address themgelvés to the implications
o of Spenger's pormrayal of Amoret ‘at the end of canto vi.

: Neither the view that she is merely passionate,‘ nor the

vhes that she &s excessivgly afraid af sexyal.ibve tallies



with the fact that Spedser calls her there “the ‘Lodestarre
_ of-ali dhdsﬁéTQEféctiaﬁé":~é=€i£ieféﬁe'éh&rés; in an altered
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but no less portentous form, with the Virgin HMary. Conw

cupiscence, aven within the bounds of’marriage, is no fit
ttribute for such e woman, nor, for that matter, ls terror
. of nhysical love.- EitherﬁAmoret 5 . faithfulness goea hand
!

. in hand with a positive, entire and exemplary love, or she

ig no true beaeon "to all fairc Lodies that doe live on-

. _ground._ If the critics wé have been diseussing appear to ,

offer‘varioua neang. of resolving the tension between Amoret'
declared innocence and her incriminaﬁing circumstances,
they do 80 by qualifying and diminiehing her character to
such an extent that 1t ceases,to present & worrlsome con-
trast wilth its surroundings. f‘ | . ; -

| To sumnarize:’ “very critic of the final episode re-
vieweﬂ 80 far has either ignored the inconsistencles of
Amoret 8 portrayal altogeﬁher, or, having acknowledged
them, has attemnted to remove them by redefining.&moret 8
character to sult its context.‘ Rosemond Tuve’s observa-
_!tion that, "of the ma.y explanations of » o o the delivery
of Amoret; none is perfectly satisfying, and perhaps none
is utterly without contribution to our underatanding,"67
seems as eph today as ig wasg _ten years ago. |

’Thué, thé meaning of ﬁhé Bugyrane ebisode-ramainé an-

X
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open queSUion' 1ndeed, some crities h&ve suggested that it -

' is an unanswerable’ one, an& that the fault lles with Spenser-
~ for failiﬁgftd‘make”his ihtéhtions‘in the scene sufficlent~ |
iy, olear.éa' I prefer to take a 1@35 pessimisﬁic view, In

the past fifteen years, the final episode of Book IIX has o

. begun to receive the kind of intensive scrutiny it deserves,

How 1% only'remains to build, on the foundation laid by
Irecent criticism, a new approaeh ﬁo the scene which will
unlogk its puzzle an& show how it brings the Legend of

_ Chasatity to a fitting close.' I anm encouraged in ny optimism
:by the commants of one critic, a8 yet unmentioned whose
reading of the Busyrane episo&e, although it 1e ‘too weakly
argued to be definitive, manages to sug@est o polutlion to

'the riddle of the sceneawithout seeking to bypass the tenslions
fnherent within it. I refer'tq Paul J. Alpers, who sum-

" marizes hig own view of Amoret's plight as follows:

Amoret's torture is a conventional lmage that
hag otcurred throughout Book III, It now
emerges ds the culmineting expression of the
major issue of Book IlI-~the compatability
of sexual desire. and gpiritual value in human
Joves & o Amoret's torture does not render
~ a moral Judgement against her, bub presents,‘
in the form of a. "speaking picture, . the main
issue of Book III.69 .

To important assumptions underiie Alpers remarkge-~
namely, that the incongruities of Amoret g portrayal are

purpogeful on Spenser s.part, and that the reader's task
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is not to explain them awey, but to see how they are used L
- by Spenser to convey a trubth which both contains and fran~ -
scends them. Alpers definltion of the main tasue of Book

PR

ITl is, of course, arguable--one would have thought that,
for Spenser at least the peaceful pogxﬂgtence of sexual
desire and suiritual value An Holy Ma Pimony was & foregone
conclusion. Moreover, Alpera fails to enllst sufflclent’

" evideénce to make hls elaimesvery convlncing. " Nevertheless,
his suggestlon that Amoret s suff@ring i1s a "speaking

picture,’

whose meaning 11@3 in the very problems it
baisea, can providewﬁhe baals for a mnéw and, I belleve, more
frultful apbroach to the final eplsode,

In the remainder of this essay; I shall ‘tz;y to defend -
'.gnd agvelop the implicatidns-l‘haje dfawn from Alpérsilworqa,
in the hope of arriving thEreby at 2 mobe sdtisfaetofy eX=
planation of the final episoda than has ag yet been offered. ;
My first tagk will be to demonstrate that there is ample
support for sudh an approach in the poem itself. With th;si,i
task dn mind, I shall devote, the following chapter to an :
"exploration of Scudamour' 8 interdhan@e with Britomart ab
the beginning of canto xi—ua passage-which hag never re=
. ceived adequate attention, bui which proves, on examination,
to be not only a prelude but a guide to what happens in the

House of Buslrane,

N



Chapter Two: Scudamour's Lament
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I. Deus Ulblonem

There 1s no denying that, in the stanzas intervening
between Britomart's entry into Busyrane's enchanted castle
and her triumphant return with Amoret, Scudamour ls well-
nigh Torgotten, and that his situation at the begimning
of canto xi ig qulckly overshadowed by @he strangeness, if
not by'tﬁé sheer 1ength,iof the episode which Tollows it.

It is not, therefore, sufprising that Scudamour's initial
encounter with Britomart has never recelved much mentlon
beyond the fact that 1t provides 1ts sequel with a plot,

nor that Scudamour's role in Book III has usually been
congidered negligible, Yet if we pause to give this scene
the consideration it deserves, we shall find that, despilte
his brief gppearance, Scudamour is a figure of no small im-
portance, and that his stbuation as deplcted here by Spenser
sheds congiderable light on the meaning of the final eplsode,
Although Scudamour falls completely to fulflill the larger
role suggested by his name and by the shield he casts aside
in his despair,1 1t 1s he who ralses in hlas grief fhe
issues which Inform the final episode, and 1t 1g In response
to hisg dllemna that Spenser lntroduces the concepﬁs by re-
ferencé.to which those issues are to be resolved. Through
Scudamour's words, Spenser ﬁlaces the prohlematlic nature

of Amoret's plight squarely before the reasder, and in so
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doing shows that he ls well aware of the difficulties it
is going to ralse. At the game time, he makes Amoret's
captivity and tor%ure the paradlgm for two larger and, it
would seem, related problems-<the pain incurred by love and
the suffering of the lnnoocent--and indicates that the threat
they pose to falth in love's value and God's providence
congtituteés the challonge of the House of Busyrane. Fi--
nally, he suggests that victory over Busyrane is impossaible
without the prior achlevement of a proper Christlen attitude
toward pain, and that Scudamoufia failure in this regard
accounts for hils inaﬁility to reécue his beloved,

Let us look, then at Scudamour's first speech:

At last forth breaking into bitter plaintes
He said; O soveraigne Lord that sit'st on hye,
And raignst in blls emongst thy blessed Salintes,
How suffrest thou such ghamefull crueltiy,
S0 long unwrealked of thine eniny?
Or hast thou, Lord, of good mens c¢cause no heed?
Or doth thy Justice sleepe, and sllent 1y?
Wihat booteth then the good and righteous deed,
If goodnesse find no grace, nor righteocusnesse
no meed?

If good find grace, and righteouvsnesse reward,
Why then is Amoret in caytive band,
‘Sith that more bounteous creature never far'd
On foot, upon the face of living land?
Or if that heavenly Jjustlice may withsband
The wrongfull outrage of unrighteous men,
Why then ls Busirane with wicked hand
Suffred, these seven monethes day in secred den
My Lady and my love so cruelly to pen?
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My Lady and my love is ceruelly pend

In dolefull darkenesse from the vew of day,

thilest deadly torments do her chast brest rend,

And the sharpe steele doth rive her hart in tway,

All for she Scudamore will not denay.

Yot thou vile man, vile Scudamore art sound,

HNe canst her ayde, ne cangt her fos dlsmay;

Unworthy wretch to tread wpon the ground,

For whom so faire & Lady feeles so gore a wound,
(xi 9m11)

) Seudamour s loment 1s significant for geveral reasons,
Firgt, it provides us with an expliclt statement of the
'problem raised by Amoret s placement in a defamatory COY1~
text, When Scudemour, hgving termed her righteous, bounteous
and good, goes on to ask “Wh&; then, is Amoret in caytive band?"
he volces the very quesﬁioﬁ which has occuplied us from the
outset of this essay. Secondly, hls speech Invests the con«
ventlonal motlf of the virtuous malden-in-distress with a
universallty whlch 1t might not otherwlse appear to have.
Not only are its firet two gtanzas addressed to God--a dlg-
tinction whieh, 1f we discount the final fragment of the
Mutabllity Cantos, 1s theirs elone in The Faerie Queene--but
the questlons posed by Scudamour 1ﬁ stanza 9, whose ela-
boration in the next stanza provlides the framework in which
Amoret's situation 1s firet described, are a paraphrage
and expansion of Psalm 94, verses 1~7,2 Why, Scudamour
asks, does God allow the wicked to persecute the righteous?

Has he no concern for thelr victims, or ig he simply unaware
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of their need? In elther cass, vhat ig the value of
righteousness 1lf those who endeavour to follow 1ts code
Tare no better than those who do not? Nowhere else In
Book III is the Justlce of the pain eﬁdured by the chastest
of lovers, or the trustworthlness of a God who falls to
protect his followers from the "shameful cruelty” of men
liké Busyrane so boldly questioﬁed. The dependeﬁce of
these linés on the opening verses of Fealm 943 ig falirly
obvious:
1. O Lord God, to whom vengeance belongeth,
thou God, to whom vengeance belongeth, show
thyself.,

2. Arige, thou Judge of the world, and
revard the proud afier thelr deserving.

3. Lord, how long shall the ungodly,  how -
long shall the ungodly triumph?

4, How long shall &ll wicked doers speak so
disdeinfully; and make such proud boasting?

5, They smlte down thy people, O Lord, and
trouble thine heritage. -

G. They murder the widow and the stranger,
end put the fatherless to death,

T. And yet they say, Tush, the Lord shall
not see, neilther ghall the God of Jacob
regard 1t., |
Scudamour's parﬁphrase ig, of coursé, incomplete,
This brings us to a third important aépeet of hlg gpeech,
one which, as far as I know, has neéver been noted or ex-

amined by previous critics. While Scudamour's reference
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to Psalm 94 helvs to define what 1s at lssue in Amoret's
plight, his fallure to aceount for the psalm's remeining
slxteen verses suggests that there ls something amliss in
his résponse to Amoret's suffering, and at the same time
affords the careful reader an insight into Spenser's answer
to the difficulities posed by the final episode. Secudamour's
omission wouwld not in 1tgelf 5é.rem£fkable; were 1t not
that verses 8 to 23 of Pselm 94 in their reafTirmetion

of God's fedlthfulness, and their a&vooacy of patience in
the time of trouble, effect a complete‘reveraal ol the
pessimlen of verses 1 toi7. -Here ls the rest of the pgalm:

8, Take haed- yé wwise among the people:
0 ye fools, when will ye understan&?

9, He that planted the sar, shall he not
hear? or he that made the eye, shall he not
see? - '

10. Or he that Insgtructeth the heathen, 1t
ls he that teacheth man knowledge; shall not
he punish?

11, The Lord knoweth the thoughts of man,
that they aye but vain.

, 12, Blessed is the men whom thou chastenest,
0 Loxd, and teachest him in thy law;

13. That thou mayest give him patience in
time of adverslty, untll the pit be dlgged up
for the ungodly.

14, For the Lord will not fall his people;
nelther will he forsake hls inherltance;
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15, Untlil righteousness turm again unto
Judgments all such as are true in heart
shall follow 1t.

16, Who will rise up with me against the
wicked? or who will take my part against the
evil doers?

17. If the Lord had not helped me, 1% had
not falled, but my soul had been put to sllence.

18. Bub when I sald, My foot hath slipt; thy
mercy, © Lorﬂ, held me UPe .

19. In the multitude of tbe sorrows that I
' had in my heart, thy comforts have refreshed my

soul, S

20, Wilt thou have any thing to do with the
throne of wlckedness, which lmagineth mlschlefl
eg a law?

They gather them together agalnst the

soul of the righteous, and condemn the 1nn009nt
blood,

22, But the Loxd is my refuge, and my God is
the strength of my confidence.

23. He shall recompense them thelr wilckedness,
and destroy them in thelr own malice; yea, the
Lord our God shall destroy them,

The psalmigt's emergence from his Initial desperation
1s ewift and occurs early on, In verse 8, he turns not only
against those who think to escape God's justlce, but also
agalnat thoaelwho despair of it, He goes on to say that
the man who suffers elther for righteousness' sake or for

his sins is "plessed” (vv,12-13%), and declares that "the
Lord will not fail his people" {v.14). He concludes that,
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although the wicked appear to have the upper hand (v. 21),
they shall be destroyed by thelr own deeds (v, 23); mean-
while, God will continue %o be a "refuge” for his people,

and a source of strength lor tham (vv.17;18;22). Both Scuda-
mour and the pealmlst experlence a lack of falth, but while
the one soon reaffirms his trust in God's unfailing ald,

the other tums to a spate of self~derogation whose vlolence
18 mabohed .orﬂ.'fy.. by the flood of grief whicH interrupts it,

Choking. the remnant of his plaintife spesach,
Ag if hls days werée come to thelr last reach.

K ' (x1.12) ‘
.The pathos of these linesg ig a far cry from the agsurance and
hope which characterlze the comcluding verses of Pselm 94,
lrue, nsg Britomart obserVGs in stanza 18, Scudamour’s 'cauSe
is nothing 1esse than is hig sorrow." - Yet the absence from
his speech of anything approaching tha arguments and senti-
mente voiced in the latter ﬁart of Psalm 94 makes the gound-
ness of his entire respomse to Amoret's dilemma and his own
geem dubious at best.

The signlficance of Scudamour's incomplete and mls-
leading paraphrase emergés more clearly 1f the psalm 14
viewed in the light of its traditional exegesis. The con-
gregational singlng of psalms occupled an lmportant place in
the reformed English liturgy, and this was reflected in the
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publication and prolliferation in Elizabethan Zngland of
numerous psalm commentaries and snnotated metric psa.lters.4
It is reasonable to assume that Svenser expected his audlence
to know that the main themes of Psalm 94 were generally taken
to be trust 1n Providence, patience in adversity, and the
positive value of suffering for the Christian. The psalnm
had long been associsted with the Passlon, and its twenty-
first verse, to which Scudamour's describtlon of Amoret's
"deadly tormente™ Bearé sﬁeh & peculiar resemblance, was
6ften taken to réfer speclilcally to Jesus;B
fhey'gaﬁher them togéthér{agéinst the soul of

the righteous, and condemn the innocent

blood. '
For thls reasbn, the psaln as a_whole le atill the 1ast‘of
the nine appointed fof mating 6n Goed Fridey in the Roman
Office; and its liturglcal ﬁaé,'apart,from the weekly re-
citation of the Psaller ﬁas, both in pre-Reformetion England
and in the Catholic Europe of Spenser's time, limited to this

day.6

For the Protestant reformers Psalm 94 alsc foretold
the travall of the reformed Church, "then most grievously
afflicted_~~to use the words of the Geneva Bible's trens-
lators,~--"by the cruell rage end horrible tyrannle of the
Papisﬁs,"? In the Geneva Bible, Psalm 94 ls introduced as

follows:
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He praieth unto God agalnst the Vliolence and
Arrogance of Tyrants, warning them of God's
judgements, Then doeth he comfort the af-
flicted by the good lssue of thelr affllctions,
ag he felt in himselfe, and di se in others
and by the rulne of the wlcked, whome the Lord
wll destroy.

In an English transiation of the Psalms published In 1576
and later incorporated into the Geneva Blible, verse 5 of
Psalm 94 recelves this gloss:

Beeing the Church was then so sore oppressed,
it ought not to seeme strange to us, 1 we
see 1t .80 now.g ! K

Similarly, in hils Psslmes of Devid, Lruly opened gnd ex-
1ained, Theodore Beza writeas . - .

Thig most excéllent Psalme is a displaying
of the tyrannie of Sathan, by whoge furles
the mogt mightlie princes of the world belng
stirred up, do violate all the lawes of God
end man, especlallle when they rige up
agalnst the godlie, even as though there
were no God, or that he had no providence

at al . . » But most effectual comforts are
afterward smmexed, drawne forth of the un-
changeable nature of God{lhimgelfe, and of
his providence, and are described with

great majestie, and the Godly are commeunded
to read end meditate dlligentlle the holle
scriptures, that they may knowe these things,
whereby they shal understand, even by in-
numerable and most certaine testimonles,
that al these tempests and stormes shal
tume to the commoditie of the godlie, but
to the destruction of the wicked: the whlch
thing, even the Frophet proveth by his own
exemple, and the Church vérlilie never
triumphed, but inder the CTrOB8C. g

The game sense of immediacy ls expressed Iln a prayer appen=

ded to a French metrical version of the psalm by Theodore
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Beza and Clement Marot:

Seigneur luste Juge de tout le monde, qui
conols comblen .sont cruels et furleux qui
s'effluent contre nous, reprime par ta ,
force invincible leur audace et temerite,
et nous fay ce bilen gue nous faclons
tousiours nostre profit des adversitez
que nous adviennent.. Reme® 1'estat de ce
monde en sl bop ordre, gqu'un chacun re=
nongant s toute iniquite. te suive d'autant
Plus allegrement que tu te monstres luste
et bon, par nostre Selgneur et Sauveur,
Jesus Christ. Amen.1b ' '

In Calvin's commentery, translated into English by

-

Golding in' 1571, the .same chord, 48 struck-egain:

% \

To be short, it is the Prophet's purpose,

.- first.to exhort the faithful .to patience,

4 that they shold not beg faynthiarted. in per-

© secutlon; bub with quetness ‘and silénce
wayt for deliverance at Gods hand: and
secondly, to doe them to understande from
whence this wlsedom is to be-set. For in-
agsmuch as our. fleeh eggeth us to despaire,
our hope wolde vanish away an hundred times,
onlesBe we knew, by'Gods teaching, that al
migeries shall.turne .to our welfare. . . .
For the badge whéreby God discermeth his
true disciples from-the counterfeat, is this:
1lf they be ready end full settled to bear
the croese, and nelther repine nor struggle,
but hope .for deliverande quietly. And
gurely, the true ménner of patience 1s,
not to stand wilfully against adversities . . .
but to submlt ourselves to God willingly, bew
cause we lean unto his gracious goodnesse. q 4

‘ It is to 5t; Augustine, however,. that we must look for
%ﬁ@}definiﬁivé reading of Psalm,94;-,His_diacussion in

the Emmarationes super Librum Psalmorim' = lays the

groundwork for all’ subsequent interpretatlons.
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Noting the abrupt change of tone which so markedly
dlstingulshes the second. two thirds of the psalm from the
verses paraphrased by Scudamore, Augustine writes: "This
psalm sympathiseth with thee, 1t seeketh with thee; ﬁot
because 1t knoweth not, but that thou mayest find in it
what thou wast ignorant of" (par.9). This comment is
intriguing, for in its conﬁexﬁ 1t suggests not only that
the later verses of the psalm are simed at correcting
certaln misconceptions underlying verses 1 to 7, but also
that these misconceptions belong at least to some, if
not all of the Christian audience to whieh it is ad-
dr@ssed. Indeed, in Augushine 8 view, Pgalm 94 1is conws
cerned less wlth the crimes of the'w;ckéd than with the
"murmurings” of thosevotherwise decent men who are unable
to remain true to t_heir'fé.itr; in the midst of persecution,
because they have grown too secure in thelr high self-esti-
matlon, and because they have mlstakenly assumed that
virtue should exempt them from the geourge of grief,
Augustine's lengthy treatise enaeavours‘to demongtrate
that the psalm's opening verses voilce, albeit temporarily,
o dangerous attltude toward God and human suffering-~one
which 1s, he claims, prevalen®t in all too many Christians,
Certainly his text, as he interprets it, glves him oc=-

caslon to berate hls reader rather harshly:
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Thou desirest God's vengeance against the
wilcked, that the thief may dle, and thou
murmurest agalnst God, because the thief
dleth not; welgh in the balance of equity
the thief and the blasphemer; thou now
sayest that thou art not a thief, but in
murmuring against God, thou art a blag-
phemer, . + » If thou wouldest have
another correct hls hand, do thou first
correct thy tongue; thou wouldest have
him correct his heart towards men, correct
thy heert toward God, lest perchance, when
thou desiregt the vengeance of God, if it
come, it find thee first (pvar.T).

Not only does Augustlne denounce the pride and falthless-
ness which he finds so clearly exposed in the Psalm's
initlal words, but he accuses those vhose attitude it
polnts to of harbouring thelr own evil,'if unexpresaged
desires. "Weak men," he saye, "imagining that they live
well in vain, are Induced elther to imitate the wickedness
of those vwhom they see flourishling . . . or, they refrain
in deed from wicked deeds,.but refraln not from wicked
thoughts" (par.1). Such men, he adds, will prove evil
if glven the opportunity:

Yor there wasg a house very powerful for

a season, of which God had made a scourge

for the human rece. . « . and the human

race wag thence chastened. . . . How

whlle thils house was great, many groaned

beneath 1t, murmured, censured, cursed,

blasphemed, How 4o men narrow them-

selves, and how many are glven up to the

lusts of thelr own hearte! Those who

murmured agalnst that house suddenly be-
came nrembers of it: and from them men :
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suffered such Inflietions as they thenme
gelves had before complained of from
men like .unto themselves (par.i}..

The paseages I have just guoted are among the most
scathing in the commentary; the character of the work as
© g whole is, fo use the. ad jective applied by Augustlne to
the psalmy somewhat nore sympathatic. Turning fairly
quickly {rom condemnatlon to - edification, Augustine sets
out %o explain the proper Christian attitude toward suffer-
ing=-and hence, he implies, towarﬁ God—-as he finds 1t
set forth in the second portion of Psalm 94, The true
Chrlstlan; he contends, must,face his own -guffering and
that of others wlthout impatience or complaint, "Pers
haps," he writes, "t ts, easy for the righteous to bear
thoge iniquities of the wicked whioh do- not affect them-.
selves, but as they bear those of which others are the
vlctims, g0 let them beéar what is almed against them-
selves. i e ; Por he who has 1ost this {Ehat is, lons
auffering and patiencél has fallen from heaven“ (par.S)
‘:ﬂoting that Psalm 94 is appointed in its title "for the
“fourth day," and recalling that on- this day God created _
the celestial 1ights, Augustlne urges his reader to
1mitate the patience of the stars, whlch never cease to
"pursue thelr owm couraes, without regarding what men say

concerning them, So also," he’ continues, “do thou not



13

v

regard whatever flesh may have dorne towards thee" (par.16).

Tskihg verses 10 to 13 as his-proof, he asserts that virtue

1g not only btested but strengthened by suffering; and that

patience 1s 2 task imposed by God on hls people, in order

to. educate them in the CHristian falth: .

'He that instructeth the natlons, shall
- he not reprovet?'! He teacheth the
heathen, - shall he noét therefors re-
prove? will he not hear those whom
he teacheth., . . + When therefore
thou receivest such a task frdm the
master; thou art being taught- (par.13).

Again, having quoted verss 11, he writes:'

Do not, brethren, despise yourselves: 1if
- Ye approach ‘the Lord -with falth, ye hear
the’ thoughts of God. These ¥e are now
learning . o .. and for this reason ye
are taught, why God spareth the wicked
"in. this. 11fe, that he max.not murmuy |
.against CGod,.-who teacheth ‘man inoy=
J1edge (par.14) A Co

By teaohing him thus, says Augustine, God furthers man 8

salvation and reveals his love for hime

Indeed; having been

‘&"-
e

'remindsd by verse 12 of the second and’ eighth Beatitudes,

,,,. '

Augustine concludes thst the only proper regponse to suffer-

ing is to treat it as a blessing and receive it ss & gift

He' closes his discussion with a*prayer summarizing

: whaﬁ he takes to be the central- messsge of the psalm:

Thou who makest sorrow in learning, thou
has chosen thus to try these thy children,
and to teach them thus, to give them such
lessons as. to leave them still in fear,
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lest they should love somethlng else, and

forget thelr true good. God is good: but

if He were to cease, and not to mingle

bitterness with our temporal bllss, ve

ghould forget him (par.24).13

The commentarles reviewed above are representative

of the exegetical tradition informing the approach taken
to Pgalm 94 in Spenser's day, and it is likely that they
reflect his understanding of the psalm and that of his
contemporary learned asudlence, By plaélng the psalm's£3
opening verses in Scudamour's mouth, and having him omit
the remalnder, can 1t be:that Spenser iz inviting his
reader to see in Scudamour's lement an inappropriate

responsge to sufferingfrone.wpich, ariging from faults of

the sort described by Augustine, accounts for his failure
to function truly as e hero and a “shield of love?" In
the remainder of this chépter I shéll try:tb show that

thls is, indsed, what thé poet wilghes us to see,
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- II. Providencé end Pailn: The Face of Heroism
o In ‘Book II1 .

1

ritomart ] renly to Scudamour in stanza 14 of canto
x4 points in the direction of such a reading.e Her words
suggest, at eny rate, that there ig in Scudamour ome'.
‘spiritual. problem or 1ack of insight which aggravetes his
—rrief and makes him 1ncapable of dealing with 16: '

. Al gentle knight, whose deepe concelved grlefe -
.+ Well seems t'exceede the. powre of.patlence,
- Yot 4if that heavenly grace -some good reliefe
. You sgend, submlit .you to hlgh providence,
|_And gver iln your noble,hart prepense,
That all the sorrow in the worlde is lesse,
Then vertues might, or values confldence,
For who nill blde the burden of distresse,
Must not here thinke to live, for 1life 1s
wretchednesse, :

}?:!1;: f _Nix_w? : VEQi;{iyﬁ S
Britomart's speech is & distillation of the ideas contained
in Psalm 94 erid developed %y its comm;ntators. Ag verges
.':eight to twenty—three of the psalm serve as a corrective

to the attitude voiced in verges ohe to seven, so her "fit

me M
o 5

med* ¢ine" attempts to féatore°$cudamour to spirltual health
by reminding nim of valu@; he seems ‘to ‘have forgotten.

. Britomart holds out the ﬁcpé of "gocd raliefe" to Scuda=-
mour, but only after ghe has gently cnided him for his T
patience and lack of faith. To reprcach ch for the auffer-_
- ing of the innocent is, she impliea,_to 28k Him to keep e

'.Ipromise he never made. "Life is wretchednesse" for the
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good and bad alike, and whatever ald God sends the right-
eous 1s less likely td be relief from paln than strength
to bear it., The true mark of a Christlan knight is trust
in Providence aﬁd unflagging patienée in the face of ad~
versity-~the very qualities so lacking in Scudamour's
lament and in the first part of Psalm 94, It 1s from
these virtues, not from immunity to defeat, that a Christian
soldier derives his "might'"-=a mlght which, although ca-
pable of expressing itaelf in positive actlon, must per-
haps be nore often exercised in simply bearing one's burden
of distress In a fallen world,

There are ﬁumarous indiecations in Spenser's work that,
for him, patience as a sign of holiness and suffering as
a path to sanctity are conceptions a8 relevant to the sub=-
Ject of ;ove asjthey are to the subject of salvation., COCne
pessage from his Hymn in Honour of ngg ls partlcularly
illuminating in thls regard, In this poem Spenser, having
sung of the "consuming grief" which Cupld inflicts on those
who love not Tor lust s sake, but for eternitie" and yet
"lye 1anguishing 1ike’ thralls fquorne,‘ makes the follow~
ing complaint before the God of Love: .

But if thou be indeede, as men thes call,
The worldes great Parent, the most kind

: presérver
. 0f living wights, the soveraine Lord of all,
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How faelles 1t then, that with thy furlous
fervour,

Thou doest afflict as well the not deserver,

As him that doeth thy lovely heasts desplze,

And on thy subjects most doest tyrammize?

(HL.154-61)

The gimilarlity of these lines to Scudamour's opening speech
is striking. It is but a short step from Scudamour's

0 Soveraigne Lord that sit'st on high
And raignst in bllis emongst thy blessed Saintes

to this lnvocatlon of Cupid in hls triple role as cresbtor
of the world, giver and sustainer of 1life, and "soveraine
Lord of all." Spenser addresses Cupld as if he were the
Christian Goé, first in the Person of the Son, then in
that of the Spirit, and, finzlly, in that of the Father.
If you are God, he asks, why do you seem to show no justice?
Vhy do your servants seem %o'auffer'more than your .enemies?
These are Scudamour 8 questions exactly; except for its
differing rhyme scheme and line lengths, this stanza
could eaglly be substituted for the first nine lines of
his lament without doing damage elther to its senge or to
its context, f |

Of course, the‘parﬁicﬁiar situations described in
the hymn and thellament are not the same, nor are the del-
tles which thej address. In the hymn it is the gpeaker

who suffers wnjustly, and hils grief ls due to rejection by
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his "rebellious Dame” (HL.151); in Scudamour's lament,
it ié a woman who suffers, and there 1s no indlecstion that
rejectlon has played any part 1n her relatlons with her
lover. Agein, the "sov'raine Lord" before whom Scudamour
complaines is none oﬁher than the Géd of Holy Beripture;
the god of the hymn, although invested with the attributes
and roles of the Christian God, ls still, quite clearly,
Cupid.,. Nevermhéless, the two pessages share & common
shructure and theme: both deal with the wound of love, and
both reflect a struggle to reconeclle the supposed goodness
of the deity addressed with the notlon that suifering is
an evll from whilch the righteous shall be spared.

Bearing this last point in ﬁiﬁd, let us now turn to

the next stanza of the Hymn of Love:

Yet herein eke thy glory gseemeth more,

By go hard handling those whlch best thee serve,
That ere thou doest them unto grace restore,
Thou mayest well trig if they willl ever swerve,
And mayest them make 1t betlter to deserve;

And having got it, may it more esteeume.

For things hard gotten, men more dearely deeme.

(HL.162-8)
Unlike Scudamour, the poet .of the Hymn of Love. solves his
dilemma, and, in the manner of Psalm 94, he does so by
redefining the meaning of péiﬂ itaelf, The God of Love,
like the God of Jacob, allows hlig followers to suffer in
order that they moy be tried and proven, Oc¢curring midway
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through the hym, this revelatlon effects a crucial TEm
orientation of the speaker's point of view; the remainder
of hisg song is an amplification of the notion that true love
is achlevable only through hardships:

By these, O Love, thou doest thy entrance make,

Unto thy heaven, and dost the more endeere,

Thy pleasures unto those which them partake,

As after stormes when c¢loiles begin to cleare,

The sun more bright and glorlous doth appeare;

30 thou thy folke, through paines of Purgatorie,
Dost beare unto thy bllsse, and heavens glorie,

(HL. 273=79)

For fhose who seek an eagler way, hls words are harsh.
Enpured "to dirtie drosse,” théy show their ”baseborn mindes'
and "cOWardly digtrust" (see HLio 173~84) o

The Hymn of love sheds light on several aspects of
Scudamour's lament, First, ité resolution of the problem
of unjust suffering corrobcratcs my  inference from Scudn~-
nour's incomplete naraphrase of P;alm ‘94, namely, that his
Inability to come to terms with amoret's bound and broken
heart betrays a seirlous léck of insighi,on:his pdrt into -
the meaning and neéessity of pain, Seéonﬂly, the hymn
drawas attentlion to the fact that Amoret's situation, as
described by ocudamour, is a powerful image of the wound of
love, and, in so doing, helps us to dlscern the features of
a patently amorous quaniary beneath Scudamour's appeal for

universal justice, Thirdly, the resemblance of lines 154
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o 168 6f the ym to Fealm h oo 8 whﬁlerﬁu@aeaﬁawthata
for- Sponser, the suffering entaliled by sexunl desire yo-
Lieces mant s auff@rimg in genersl, and thus provideg an
explanstion for &nd hghlighte the eppropristencss of
Scudamour™s seriptural reference,
4t the wome t&mw, the hyon %rin@a into gharp relisf

an appect cf'aauﬁbmeur ® lament Tor which, on lts own, I
ol fers no alaar-axplan&%&dnq The. sub jech of the yﬁung
Eniahﬁiﬁ zpoech in c@rﬁaénly the wound of iovga Why,s then,
doen he address h&m&@l@‘t& the Christlan Cod rathor.than
to Oupid? In the Hyn of love the rouantia istne of suffeve
dng de ﬁomyar@d.implicitly with| thw r@li@,aua* in the la=-
. ety uhﬁy aﬁpemr £a] ba fuseﬁ. Hnrﬁave?, &uring Byrdtow
mark s rﬁply, tha ﬁc@na’s rumanticrgggggggg reced@w into
ﬁke bagkground al%a&atner~ hawrahri gtlen ataieiam, with
iﬁﬁ eapbasie un\Frmviaancm gnd i%e Gemand for falth, bears
no obvibus relevines bo’ aauﬁammur*s pituation ag o 1nver

The solution to thiw aiff&eulty lisg in two erunial
oleitenty of apensar*n hr&aﬁm&n% of the theme of love in
thﬁ Idpend of ﬁh&et&ﬁy, naithﬁ“ of whiech had been puille
@&antly uﬁﬂ&“ﬁcﬂr@u by woeb eridlces of the book., Yhe firsd
of thess bag to 46 with the relationship of Boolk IIT o
the flret héck-af’ﬁyg,g@gxﬁgrgggggﬁg I% is o commonplace
ef Spenasrion coritlsisn %hgﬁ.thﬁ.&egﬁn&ofﬁﬁﬁlinaaa s o
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paradigm for all subsequent legends of the poem, and this
1g reflected In the pecond and third bookse by the reappear— _
ance of St. George at the beginn;ng of each, A special
1ink, however, obtaihs bétweeﬁ the'atory of the He&crosse
Knight and Book III's “looser rimes" ~-one which will suggesﬁ
1tself more then once 1n tho remainder of thls essay; and
which derives from a fact 80 cbvious asg’ to be easily 1o~
‘nored. Romantic love is,.throughout Eook I, the vehlele
of an extended metaphor whose tenor 15 the soul 8 pil=-
g“imﬁge tcvard salvation._ Its uae ag. such ls Book Its
special gift to Bopk 11T, for ip makes it easier_for Spen~
ser; shifting his'géphamié-ﬁo ﬁhe'yirtuous pursult of -
_ sqxuai love,lto employ the-samé métaph&r with the. téﬁor‘Q
and thé vehicle reversé&. In the Legend of Holiness the
soul 1is reflected in the mirror or romantic passgion; in
the Legend of Chastlity the reverse will often be the case.
gpenser‘éié;aas iﬁékopefaziah of such a reversed
metaphor in the Legend of Chastity in his handling of

) fJ.{"

-Britamart s encounter with the Redcrosse’ iuht in canto 1.

Ve méét Redcrosse in front of Castle!Joyeous, where aix
knighta in the service of the castle 8 mistresu, Mala-.
cagtea ("bad chastity, or simply unchastity"), are try~ |
ing to foree him “to chaunge (his) 1iefe, and love another

\-

Dame" (i 20-24). ?edcrosse s predicament is an amorous

4
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one, and it foreghadows that in which Amoret finds herself
ten cantos later. It 1& therefore not surprlsing, although
it 1s nonetheless intriguing, that the saint, stating his
case before Britomart, sums up his.whole spiritual Journey
in the form of a lover's testament:
For I love one, the truest one on ground,
Ne llst me chaunge; she th'erraunt Damzell hight,
For whose deare sake full many a bitter stownd,
1 have endur'd, and tasted many a bloudy wound.
(1.24)
Britomart's ‘reply is interesting:
Certes {sald she) then bene ye sixe to blame,
To weene your wrong by force to Justifle:
For imight to leave his Ladie were great shame,
That falthfull 1a, and better were to dle,
All losse ls lesse, and lesse the infamie,
Then losse of love to him, that loves but one;
¥e may love be compeld by malsterle;

FPor soone as malsterle comes, aweet love anone
Taketh his nimble wings, a2nd soone away is gone,

(1.25)
Rederogse hags spoken as a lover, and Britomart defends hinm

i)

onl the same tefms. Indeea, hisiefotic dilemms has bheen
uged by Spenser to launch the reader into the -first of the
ﬁany 1éésons in the lore éf'ibve which Béok III has to
offer. Yet the fact that thls lover lg also the patron
saint of a new Ingland, and that his "erroumt Damzell' is
none other than Una, the True Ghurch,.invests his sitﬁation

end Britomart's response to it with a peculisr resonance,



83

We do not learn Rederogse's identity until stanze 64,

wvhen he ie-referred to rather Joltingly as "the Chembien
of the Bloudy Crosse;" but once we do know who he 18, ve
cemmot turn again to Britomart's remaris on sexual fi-
de11t§ without at eome level linking that moral virtue
with the theological virtue of falth, which 1g the 1eading
concept of Book I. Nor cen'we read the linee L

All losse is 1eeee, end lesse the Infamie, .
Then losse of love to him;, that loves but one

witﬁout recalling that epltome of “Oneness," Una. Brito-
mart's speech is nothing more nor leee than a statement
about ‘the goodness of faithfulness end the evil of 'mais-
terie" in 1ove, but it is a statement fashioned along the
lines‘of and elevated 5y eﬁecific reference to the pvattern
of spirituslity developed in Book I. As such, it sets the
tone for much that 1e to follow in Book I1I, and helps ue
+to understand the relevance, within ite context, of the
preoccupation with Providence and religious Talth in
Seudamour' s and Britomart e exehenge.1§'

To underetand 1t fully, however, we muet turn to g
eecond importent element of the love- theme 1n Book III
Scudamour addresses hig complaint to the Chrietian God
because, throughout the Legen& of Chasgtity, it is the

Chrlstian God, not Gupiq% whe goads the body and heart to

Ta.

Cem
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love, Spénser states this most explieitly in hié-descrip—‘,-
“tion of the Garden 6f.Adohié, where, gquoting Genesls, he
:writes. - |

Ne needs there Gardxner to sét, or gow,
To plant or prune: for of thelr owne accord
411 things, as they created were, doe YoV,
And yet remember well the mightie word,
Which first was spoken by th'Almighty Loxrd,
That bad tham to increase angd multiplie. '

(¥1.34)
The game notion occurs in other erucial nass ages 8.5 well._ -
Gonsider, for instance, Epenserﬁs paéan to love at the be=
gimming Sf canto 1ii, immédiataly folloﬁing his sccount
of Britomart's fated vision of ﬁrtegall in her father 8
magic mirror:

. Most sacred fire, that burnest mightily

In living brests, ykindled firast above,
Emongst th'etérnall spheres and lamping sky,
And thenes pourd into men, which men cpll Love; .
Not that smame, whlch doth base affections move
In brutish minde, and filthy lust inflame,
But that sweet Tit, that doth true beautle love,
And choseth virtue for his dearest Deme;

Uhence spring all noble deeds and never dying fame:

Nell did Antiquitie 8. God’ thee deeme,
That over mortall minds hast s0.great might,
..To ,order them; as, best to thee doth seeme,
S And 211, their actions b aivect'aright'
“The” fatall purpose of divine foresight,
Thou dost effect sin destined degcents, '
Through deepe .impression of thy secret might,
-And stirredst up th'Heroes high intents,

Vhich the 1ate world admyres for wondrous moniments.,

*(111 1-2)

ER )

LI
R
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. This passage 1s) in magﬁfégérdé, éimilar:%o the Hymn in-
Honour of Love., In both pbemay the love belng praised is
2 sacre& fire," kinuled in hesven . (c f. -‘69),.to be
distinguished from the flame of’ 1ust (HL 176-80)--an
annobling passion (HL 190~96) which inspires a yearsing.
for truexbeauty (HL 110=-12) and whose purpose ia the gene-
retion of offapring (HL.103—05) ‘The beginning of.canto
1431 aiffars from the hymn, however, in one lmportant re-‘
spect “he love 1t haills 13 not, as in the hymn, the

soveraina Lord ot all," hor is it a wgod. It 15; rather,
mthe agent of a higher power; a8 & minister‘of Pr&videncé,
1t effects: "the fatall purpose of divine foresi@ht Tﬁeﬂ
- words "’ell aia Antiquitie a God thee deeme,’ and those
which follow, night well be ﬁaken a8 a.glosg on the nearly
‘ pagan tenor of the ‘hymnt they suggest,that_behind Spenger’ é
fvlaien of & Cupid who ls - ; |

s The worldes great Parent, the most kind preserver
Of living wilghts,. the goveraine Lord of all,

there stanas the real’ Authop of the wound of .love, the Triune

, R IR L i -

God 'Hingelf. Certalnlf, “here g no'éouﬁﬁ that this God
Plaja a direcﬁ role in the enkindling of Britomart s

sexual desire. Tbe two stanzas just quoted 1ntroduce the
story of her desperate visit to the cave of Merlin, where

she learns that she, with Artegall, is to be the fcunder of

N [}
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a line of British kinga. The following words are emong
the first addressed by the maglclan to the 1ove-sick
girl: " ,"1 > o 1;;’\ . '

It was not, Britomart, thy wandring eye

Glauncing unvares in charmed looklng glas,

But the.strgight: course. of heavenly destiny,

. Led with eternall providence, that has

Guided thy glaunce, to bring his well to pas:?

Ne is thy fate, ne. 1s thy fortune 111,

" To love the prowest lmight, that ever was,

: Therefore submit thy ways.unto his will,
And do by all devw meanes thy destiny fulfiil.
(iii 24)

. Britomart's story ralses an igsue which ig posed re-
‘.peated1§ in the course of Book ILI, and of which Scuda~ -
. mour*s dlalogue with Britomart 1s only a latér and more
developed stetement. How 18 the part played by Providehce
in "that sweet fit, that doth' true beautie love" to be
reconciled wlth thé suffering which seems to attend love
in all its forms, from.the noblest to the basest? Brito-
mert's love iz chaste and ordainea by God, .but her ex=
perienoe of it is no less shattering than that of a
Myrrhe or Pasiphae or any other mortal gelzed by the

bagest and‘most pathetlc of desires, and is susceptible
to faithful description by means of the same terminology
and poetic machinery with which the -experience of unhealthy

love is commonly described. Neither before nor after



Merlin' s 28BUPANCE that her 1ove is according to the will
of God is Britomart exempted from the mental anguish ‘
which it brings her- inaeed, her 1ament on the Rich Strond
in canto iv is perhaps the' most eloquent expresslon in’
Book I1I of the BOTTOW - inflicted 80 - 1ndiscriminate1y by
love. or course, she takes comfort .

Through hope of those, which Merlin had her told

Should of her name and natlon be chiefe,

And fetch thelir belng from the sacred mould

Of her immortall wonmbe,
_ (iv.11)
and Spenser leaves us in no doubt that her trust in
Providence will not £o unrewarded But there are two
singular incidents in Book III, both involving figures
who, like Britomart, come to érief through love, in ﬁhich
the trustworthiness of Providence is less umamblguously
- portrayed. In her first appeafance g8ince Book II, Bel-
" phosbe revives and heals Arthur's squire, Timias, of the
mortal wound recelved in his fight with the three fosters.
Her arrival i1s heralded by Spenser as followg: -
Providence . heavenly passeth living thought,

And doth for wretched mens reliefe make ways

For loe great gracée or fortune thither brought

Comfort to him; that comfortlesse now lay.

'_ - (ve27)

But in the ensuing narrativelTimias 1s healed.of'his first

injury only to be far more grievously wounded by the love
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he conceives for hils béﬁefégtregs;f The Legend of Chastity
containg no more violent‘picfﬁré“bf the wound of love than

this: -3

Thus warreid he- 1ong time against his will,

111 that through wealmesse he was forst at last,

To yield himselfe unto the mlghty 111:

Which as a vietour pbroud, gan ransack fast

His inward parts, end all his; entrayles wasgth,

That neither bloud in face, nor 1life in hart

It left, bult both did quite drye up, and blast;

As percing levin, which the laner part

Of everything consumes and caleineth by art.
. -  (v.48)

The "comfort" brought to Florimell by Providence three
contos later seems no less equivocal. Adrift on the high
segs with en unscrupulous fishermaﬁ,-Florimell calls out’
for the help of her sbsent kmights., ‘It is Prq@eus who
ansifers her cries, and his epproach 1is prefaced by the
following lines:

See how the heavens of voluntary grace,

And soverzine favour towardg chastity,

Doe guccour send 1n her dlstréssed cace:

So much high God doth innocence embrace,

| {vi1i.29)

No séoner, however, is Flofimell saved from sexual assault
at the hands of an old lecher, than she ls subjected to
. the lustful attentions of the monstrous "shepheard of the
seas, " who; unable to seduce or frighten her into sub-
mission, casts her into his undersea dungeon, "there to

‘make her hig etermall thralil" (viii.,41)., Proteus' dizzying
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self—transformations make the unchangeability of Florr
mell! s love stand out a1l the more stronglya yelt; desplte
the Tavour hér chastlty finds with God, her virtue does
not protect her from. a fata aimilar to &moret s in canto
17 St e . B '
x1i. S o ) . , :%': L
- Just as Scudamour 'S dilemma is only one in a serieg
of undesexrved misrortunes,lany cf which might provoke 8
response slmllar to his, so thé snswer to his complalnt,
" as found in Britomart's reply; follows a well-established
patterns. Seldom 1in Book III does Spenser-draw,his'reader's
attention to the hardships endured by his 'good' characters
without at the same time reminding him -of painis positive
valuei In Britomart's case this reminder is afforded,
once-again, by Merlin:
Mogt noble Virgin, that by fatell lore
Hast learn'd to love, lek mo whit thee dismay-
The hard bepin, that meets thee in the dore,
And with sharpe flts thy tender hart oppresseth sore,
Por so must all things excellent begin, .
4nd eke enrocoted deepe must be that Tree,
those big embodled braunches shall not lin,
Till they to heavans hlght Torth stretched bee,

(11, 21-22)

In Timias' cage the reminder iies vhere we.might least
- expect to find it, Merlin's advice should hélp us ﬁo spot
a similar reminder withln Spenser's description of the

"mighty 111" which ransacks Timias' heart
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Asg percing levin, which the inner part
Cf everything consumes, and- calcineth by art.

(v 48) '
- The "Llevin" or lightning whiich lances Timias is a purify-
ing fire, to caleine megans o burn minerals t0 correct
the malignity of them, “ho purify or refine by consuming
the groaser part, n18 Timi g' malady is, Spensor implies,
a curative, like that rsweet passion“'in the Hymn of Love
whose power ' | ,
8ll sordid baseness doth expell,

And the refyned mynd doth newly fashion

Unto a feirer forme.

J ' (1L, 191 -93, 1tallés mine)
Plorlmell s caleamlty, too, carries within it the seeds of
spiritual triumph, Her “thralldome" and "tormenting griefe”
are, cortainly; an occasion for éorrow, but they become for
Spenser one for Joy as well, inasmuch as they prove the
strength of her virtue and assﬁre her a place emong the
saints: .

Eternall thraldome was 1o her more.llefe,
Than losse of chaestitie, or chaunge of love:
Die had she rother in tormenting greife,
Than any should of falsenesse her reprove;
Or looseness, that she lightly did remove,
Most vertuous virgin, glory be thy meed,
And crowne of heavenly pralse with saints above,
Where most sweet hymnes of thig thy famous deed
Are still emongst them song, that Tar my rymes
excecd

(viiiiha)
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To 59_& perfect lover lis,-in Spenser's Feerleland,
to be a saint, not oﬁly_metééhdfi¢£11y; but in a real sense.
Inasmuch &s the heroism'éf Book IIT is deeply rooted 1n the
mystique of the wownd of 10ve, it follows thé pattern en-

Joined on all true lovers by Spenser in his Hymn ; inasmuch

as 1its "high intents" are stirred by God Himself, 1t bears™” "7

a close resemblance to tha heroism of Book I. Britomart's
self-ylelding to the yoke of Love 1s also a submission
E to the will of God; Plorimell B constancy 1s a specles
of religlous falth. Only in these terms ¢can we appre-
clate the full welght of Bf&tomart's advice to Scudamour.
iﬁ canto xi; her exhortatlon to‘"submit‘you to high pro- - '
vidence" conveys a lesson shg.hefseif has had t6 learn,

Thé gslgnificance of Scuﬂﬁmour*s inconplete paraphrase
of Psalm 94 and the bearing of that pesalm on the subject
of love asg it is treated by Spenaer throughout Book III
‘ should now be apparent, The herolsm of the Legend of
Chastity is a passive one, it provingrground the school
of patience, and its Pevard thé transformetive effect of
pain. Soudanour's unwillingness to accept the suffering
-of the Imnocent disqualifies him £6r & herolem of this
gort, and, both as a lover and a Christlan knight, deprives

him of a share in the economy of grace.
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III. Virtue's Might and Value's Confidence

At the end of the fips@ﬂ%éction of this chapter I
suggested that Scudamourfs;résﬁoﬁse;to Amoret's captivi-
ty offers the key to his.faiigﬁgtéé a heroic lover in
Book III. This Buggestion has, 1 belleve,- been borne
ou$ by our discussion of Britomart 8 renly to his lament,

of the parallel passage in the Hymn of Love and, finally,

of the theme of providential suffering-in—lOVe as ib
develops 1n the course of the book. In the same plece
I al;o proposed that Scudamour's inability to atcept
either his ovm or his lLady's ﬁisfortﬁne arises from faults
of the sort attacked by Saint Augustine in hig commentary
on Psalm 94, The pride and falthlessness of his hearers
is the object of the Doctor's pastoral concern: do these
defects belong to‘Scudamour ag well? To enswer this
question, I shall turn once again to'Br;tomart{s speech
in stanza (4. I shall then examine Scudamour's second
long speech in stenzas 16 and 17, and conclude with a con-
sideration of his behaviour in the passage immediately
preceding Britomart's entry into the House of Busyrane.

. Lines 5 to 7 of stanza 14, with thelr pointed re-
ference to Scudamour's "noble hart," his "vertue" and

his "value' seem designed to balance Scudamour's description
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of himself as a "vile" and "worthless wretch,"

and convey
a subtle reprimaﬁd fof the ﬁarsh self—castigaﬁion which
cloges his lament. They are reminiscent of several lines
from Una's speech in Book I, canto 1x, in which, berating
Redcrogse for his submigslon to Despayre, she c¢alls his
attention, albeit with some sarcasm, %o his "manly heart,"
"constant spright," and to his value in God'é_eyes. Whetﬁer
ér not the resemblénce of the two passagses wés Intentional
on Spenser's pért, 1t invites a comparison of Scudamour's
sltuation with that of Redﬁrosée'af the momen£ of and im-
mediately following the would-be saint's near sulclde.
Redcrosse, like Scudamour, is afflicted by a sense of his
own vileness, and hls convictlon that he does not deserve
God's mercy 18 not  unlike Scudamour's that he is unworthy
of Amoret's self-sacrificing love, In Book I, Spenser
suggests in various ways that Rederosse's desperate re-
sponse to his ovn sinfulness is itself tainted with the
'sin of pride--n pride which resists acceptance of God's
unmerited forglveness. Rederosse's vow to viselt with
Despayre desplte Trevisan's repeated warnings recalls the
false assurance with which, in the book's first eplsode,
he hastens to do battle with Errcur, although in that
ingtance és well he is advised to be leag rash. Red-

crogsse's reply to Una's plea that he withhold hls stroke
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"5111 further triall be made" is telling:

Ah Ledie (sald he) sheme were to revoke
Theé forward footling for en hidden shade:

.Vertue gives her selfe 1ight through darknesse
- for to ‘wade,

K “ L '/;,'(I.'. i’. 1 2)
As 1t turns oub;. Rederosse.is lucky in his fight with
Errour; in the later episéde;-his "vortue! serves him
in less good stead. . Spenser's rémark at the beginning of
Book I, canto x, immediately following Redcrosse encounter
with Despayre, serves as & commentary on, both adventures.
| What man 18 he, that:boasts of fleshly might,
And vaine assurence of mortality,
which all so soone, .as it doth come to fight,
 Againet all spirdtual foes, yeelds by and by,
Or from the field most cowardly doth fiy¥%
Ne let the man ascribe it to his skill,
Thet thorough grace hath galned victory;
If any strength we have, it is to 111,
But 21l the good is Gods, ‘both power and eke will.
(Lx.,1)
In the same canto Spenser tells how the ‘soul-diseased
knight" 1s brought by Una to the House: of Holiness to be
cured by Fatlencey

a. Leach, the which had great insight
In that disease of grieved consclence,
And well could cure the same,

‘(I.X.EB)
There he is subjectga to a series of:violent remedies,

administered by Amendment, Penance,"Remorse and Repentance,
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aimed at quelling his "proud humours" snd purging him
of "the cause the root of all his ili » » » Infected
Bin;” "So, " Spenser contlnues,

in short gpace they 4id to health restore

The man that would not 1live, bul earst lay
at deathes dore.

(I,x.27; italics mine)
Britomart's manner of addressing Sdéudamour seems to be
Informed by a similar diagnosis of his spiritual state;
her speech emphasises his need of patlence, and implies
that, just as his fear for Amoretrhides 8 lesgss irreproche
able lack of féitﬁ, ao & .pride not unlike Redcrosse's may
lurk behind his protestatlon that he does not merit the
fldelity his Lady keevs at such great cost, Only after
Rederosse hes been "recover'd by wise Patience'--a patience
which clearly retains its radica; sense of pagsio, or
suffering--does he meet Charissa, the embodiment of
Cherity. Then, and only then, 1s he able to defeat the
dragon, rescue Una's patrimony, and take her as his bride.
If' Scudamour is ﬁo succeed in hig quest, and become a
lover in the full sense of the word, he too must learn
that humility which can bear to suffer and be suffered
for. He mlust J.ezim, in other words, to view Amoret's
gltuation, and his ovm sghortcomings, in the light of the

Passion,
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If Scudamour's failure "to quote" the greater portion
of Pgalm 94 betraye his need to be reﬁinﬂed of the values
set forth in verses eight to twenty-three and relterated
by Britomart in her first speech, 1t also reveals his need
~to be reminded, like Redcrosse, of the redemptive act which
ig thelr source and vindicafibn. Redcrosae 1s led astray
by Despayre when; half-guoting Romans 6:23, he remlnds
the knight that "the wages of sin are death," but neglects
to add that l,"c.hez.gilzt't of God is eternal life; through our
Lord Jdesus Christ" (See I.ix.46-47), Likewlse, Scudamour,
apprised by his situation of tpe apparent futllity of
righteousness in a world overcome by paln and evil, falls
to recall that it 1s love, not Justice, that has redeemed
the world, and that this love)haé manifested itself in
the innocent suffering the psalmlst wlshes to avoild.
Scudamour's unmindfulness of the Pagsion may be Inferred
from every aspect of hig w;rds and behaviour so fér dig=-
cussed; it ls more clearly evident in hils second descrip-
tion of his own and Amoret's dlstress:

What bootes 1t plaine, that cannot be redresst,
And sew valne sorrow in a frultlesse eare,
8ith powre of hand, nor skill of learned brest,
Ne yorldly price cannot redeeme my deare,

Out of her thraldome and continuall feare?
(x1.16)

The words I have ltslicised evoke the doctrine of man's
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redemption by Christ, but they do so by default, Although
Scudamour's outline of‘the imﬁoésibility_of Amoret's
rescue by any worldly price calls fo mind man's help-
lessness 1In the face of his own sin, 1t takes no account
of the one Ransomer‘in.yhbm?.one-would suppose, man still

could place his hope.. Ironioq}ly, Seudemour's opening

-“ x “
W, -

‘words recall Psalm 126.1 ufﬂ

1. When the Lord turned again the captivity
of Sion, then were we 1liké unto them that dreanm.

2. Then was our mouth filled with laughter,
and our tongue’ with joy.

‘3. Then said thay: among the heathen,“_
The Lord hath done great thinss for them,

4. Yea, - the Loxd hath done: great ‘things fox
us already;. whereof we rejoice, -

5, Turn our captivity, O Lord, as the rivers
in the south.

6. They that sow in tears
shall reap in Joy.

- T. He that now goeth on his way weeplng and

beareth forth good seed, shall doubtless come

again with Joy, and bring his sheaves with him,
This psalm; commonly taken to refer to Israel's return
from captivity in Babylon, prefigures man' 8 deliVeranee
by Chrlst, and, according to some Protestant interpreters,
the ultimate victory of the Reformed Church. Indeed, 1ts

sixth verse; to which 1ine two of stanza sixteen alludes,

has long been read as a promise of the Resurrection;19
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Yet, once more, Séudamour's allusion is a misquotationE
"Whaet bootes 1% plaine,"” he asks, to "sew valne sorrow
in.a frultlesse ecare?" -The ﬁndistortéd verse reads; "They
that sow in tears shall reap in joy."

Scudamour's stoicisﬁ has about it an air, if not of
insincerity, then immaturity, and one perceilves a certaln
gentle humour in Spenser 8 picture of the young lmight who,
until thils point, has 1ain "all wellowed . . . upon the
grassie ground, " rearing his head up easily, / And lean-
ing on his elbow" to deliver his reply (x1.15), He 1s
obstinate"ln hls futility, evan Britomart 8 vow. to rescue
Amoret or die with him in the attempt 'fails to shake him
from it, and though she dpgg:a@ lqngth.persuadg him to
arlse ' L o ’

And with her'wend, to gee what new successe
Mote him befall upon new enterprise,

the flrst test of his faiﬁh sends him careening back into-
the grip of his despalr. Wheﬁ,lthe reader will recall,
the two knlghts reach the castle gate, they find ‘
A flaming fire, ymixt with smouldry smoke,
And stinking Sulphure, that with griesly hate,
And dresdfull horrour did all entraunce choke.
(x1.21)
Sceudesmour's reaction to this, which follows the wording

of stanzas 16 and 17 falrly closely, is by now predictable:
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This 1s (quoth he) the dolorous despight,
Which earst to you I playnd: for nelther moy
This fire be guencht by any wit or might,
He yet by any meanes remov'd away,
So mighty be th'encheuntments, which the same
do stay.
What is there else, bubt cease these frultlesse
paines,
And leave me to my former langulshing?
Faire Anmoret must dwell in wlcked chailnes,
And Scudamore here dye with sorrowing.
| (x1.23-24)
With the flames guarding Busyrane's castle we come to
8 cruclal turﬁing-point both in Spenser's story and in our
discussion. Hot only does thls fire afford the reader hls
first glimpse into the world which Britomart is about to
enter, but it also provides a focus around whlch Spenser
gathere 21l the themes and motifs woven into the two lmights
dlalogue so far. On our readlng of that dialogue depends
our vision of the flames, and this, In turn, will have no
emall bearing on the way in which we read the finel eplisode
itself, Here; then, we may begln to reap the beneflts of
our close study of Scudamour's encounter with the martial
n2i4d.
Like all its antecedents in Book III, the fire betokens
physical passion, and from its description in stanza 21
it ig clear that 1t iz akin, not to the "sacred fire"

praised in cento 1ii, but to "that same which doth base

ilr'
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affections move / In brutish mindg, and filthy lust in-
flame," Thus, it has often been taken to signify an ex-
cess of gexual desire in Scudamour himself, and this view
has provided some eritics with o cause for Amoret's mig-
fortune.go 3ince there 1s no indlcation elsewhere in
Books III or IV that Scudamour has any tendency whatever
to lust, such an interpretation is not very satié%actory.‘
A rather different reading is suggested by those defects
of Scudamour's character that have emerged in canto xi.
On one level; Amoret's imprisonment, and her husband's
powerlessnéss t0 help her, are the cause of Scudamour's
distress; on another they are the projection of his
cowardice, hls blindness and hig lack of falth, By the
same token, the flames may be approached upon two levels,
Cn the one, they are a maglc.barrier throwﬁ across the
young knight's path; on the other, they are the shadow
cgst by Scudamour's response to human suffering and the
woﬁnd of love. Amoret's torture 1s an icon of that wound,
aud as such it ls true to Spenser's view of the psycholo-
gleal and spiritual realitles of love. But Scudamour's
notlon that his bride 1ls beyond help is ae mlistaken ag
his assumption that "if good find grace, and righteousness
reward, " they should.not meet, with suffering as well,

Busyrane's fire, too, points to the paln incurred by love,
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but 1t does so to it as percelved by Scudamour: its
"dreadfull horrour" embodies the nightmare vision, loom-
ing behind the queétions ralged by him in his lament, of
a world in which fidellty Imows no reward and the wicked
flourish beneath the gaze of a God whé does not care. Thils
is the same vision whlch, in one form or anothér, heunts
Book III asg a whole, and it conbbtitutes no less of a
challenge to Scudamour than did to Britomart that "deepe
engulfed griefe" compared by Glauce to an "éggg'of‘. . .
smoke and sulphure mingied with confused sfrife."

Britomart also hesitates before the flames,'and her
ory of dismay agalnst "that cruell element which all things
feare" reminds us that the firewéépreéents a threat to her
as weil:

What monstrous enmity provoke we heare,
Foolhardy as th'Eafthes children, the which made
Battel apalnst the Gods? so0 we a God invade,
' (x1.22)

It 1s curlious that, in thls admlsslon of defeat, she
ghould allude to the gilants' unsuccessful storming of
Olympus. The victory of the gods in that war was due, iu
part, to Minerva, and it is to Minerva that Britomart,
with reference to the same myth, has been compared in

canto ix:21



Like as Minerva, belng late returnd
From slaughter-of the Glaunts conquered;
Where proud Encelade, whose wide nosethrils burnd
With breathed flames, like to a furnace red,
Tronsfixed with the speare, down tombled ded
From top of Hemus, by him heaped hye;
Hath loosd her helmet from her lofty hed,
And her Gorgonian shleld glns to untye -
Prom her left arme, to, rest in glorious victorye,

(1x.22)

Britomart's identification of herself in canto xi with

"h'Earthes children" raises the spectre of a reversed

L

moral order, in which the forces of evil hold sway in
heaven over those of gooq,-and'recalls her own terror

in canto 11 of the hell‘into which her new God-given -
pagsion seems to be thrusting her. l e

.

Iin the present instance, Britomart's misgivings are
short-lived. Scudamour & harping‘on "these fruitlesse
paines, appears to galvanize her spirit into life; re-
proving him sharply for his diffidence, 'she moves inte
‘the flames—ﬁandlso into the firest declsively herolec act
of her career: '

Perdy not so; (sald she) for shamefull thing
it were %t'abandon noble chevisaunce,
For shew of perill, without venturing:
Rather let try extremlties of chaunce,
Then enterprised prayse for dread to dlsavaunce.

Therewith resolv'd to prove her utmost might,
Her ample shield she threw before her face,
And her swords point directlng forward right,
Agpayld the flame, the which eftsoones gave place,
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And did it selfe ddlvide with equall space,

That through she passed; as a thudderbolt

Percdeth the yielding ayre, and ddth displace

The soring clouds Into sad showres ymoltb;

S50 to her yold the flamea, and did their force
revolt,

| (x1,24-25) |
Britomart's feat 1s Informed by the same paﬁténn traceable
in the accownt of her own early history, and in those of
Timias and Florimell; Her miraculous passage through
the flames if not so much the result of as the necessary
condition of Britomart‘s hefoism' she becomes a hero by
submitting herself to the suffering the fire signifles.
By yieldlng hergelf to the wound of 1ove, Britomart dl-
veats 1t of its terror, 1f not. of its paln, and reagserts
her falth | o

that a1l the. suffering in the woride ig lesse
than vertues might, and values confidence,

Immediately, the fire, ce&sing to be her enemy, accepts

. her ap 1its master, and gives ways

| Not so for Scudemour. Although Britomart's success-
. ful crossing bodes well fqr!Amoret'g releﬁse; his inaﬁilityi
to accompany her undoes him: ‘ |

Whom wheneas Scudamore .saw past the fire,
Safe and untoucht, he likewlse gan assay;
With greedy will, and envious deslre,
And bad the stubborn flames to yield him way:
But cruell Muleiber would not obay
Hig threatfull pride, but did the more augment
Hlg mighty rage, and with imperious sway
Him forst (maulgre his flerceness) t0 relent;
And back retire, all scorcht and pitifully brent,.
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With huge ilmpatlence he inly swelt,

More for great sorrow, that he could not pas,

Then for the burning torment, whlch he felt,

That with fell woodnesse he efflierced was,

And wilfully him throwing on the gras,

Did beat and bounse hls head and brest full sore,

(xi.26-27)

It would seem from Scudemour's behaviour that Britomart's
words have been spent on him for nothing, and that the
fauvlte alluded to by her in stanza 14 have yet to be set
right. Not only does his "huge impatience" assert 1tgelf
more boldly here than in his opening lamenﬁ, but 1t leads
him to indulge in a worse fit of vexatlon than the one in
whose throes Britomart first finds him. Moreover, in his
attack on Mulciber Scudamour reveals still other morel de-
Tects; his "greedy will," "envious desire" and "threatfull
pride" will prove to be ﬁié characteristié weakﬁesses in
Book iv, andlare no doﬁﬁt among the factors complicating
his actions in stanzas & pp 147 Greed, envy and pride
correspond exactl& to the vices iﬁputed by Saint Augustine
to the murmurers whose thouéhts Tind expression in the
Psaln verses paraphrased by Scudamour; such men, the
reader may recall him saylng, display their pride in their
dealre for vengeanee, and, although outwardly righteous,
are envious of the wicked and greedy for power, Glven the
opportunlty they will, he warns, prove evil. Notably, in

this conmexion, the "fell woodness" with which Scudemour
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hurls himgelf onéb the gfound 18 reminiscent of the
worse fate of the.jealousy—ridden Malbecco, who, aﬁ the
end of the preceding canto, throws himgelf “disviteously
down from a seaslde cliff. Scudamour himself falls prey
to jealousy in Book IV-=a jealousy arlsing, once agaln,
from pride and lack of Talth, ‘
| If Scudamour shares tfaifs with Malbecco, he may be’
said to share a few (one hates to say ;t) with Busyrane.
The kﬁiéht's own account of hip. conquest of Amérep in
Book IV, canto ix, not only provides snother instance of
" hls wllfulness, but also contains an echo of 'Amoret's

abduction by the M1l enchauﬂtér,“~as“1t is related at
: crs b ey

the outset of Book IV: . S

She often prayd, and often ne besought,

Sometime with tender teares to let her goe,
,Sometime with witching smiles: bdbut yet for nought,
That ever shé to me could say or doe,

oould she her wished freedom from ne wooe.,

S (Iv %.57)
For that same vile enchaunter Busyran,
The very delfe same! day that she’ wag -wedded,
Amidst the bridale feast, whilest 'every man
Surcharg'd with wlne, were heedlesse and 111
hedded,
All bent to mirth before the bride wag bedded,
Brought in that mask of love which late was
showen:
And there the Ladie 111 of frlends bestedded,
By way of sport, as oft Iln maskes 1ls kmowen,
Conveyed quite away to 1living wight unknowen.

- {IV.1,.3)
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_ I do not mean to suggest that Scudemour is an evil
men, oP that Spenser intends us to conelder him as one.
"Yet, although he 1s certainl& not a Malbecco or a Busy-
rane, both filgures dlsplay.in their extreme forms tenden-
ecies which he has not yet overcome, and which Spenser
demands us to consider with some care, Hls Jealousy,
wilfulness and pride,; together Wiih the impatience which
is thelr symptom and the lack of falth which is their
source, must be taken into account if we are to assess
adequately his character and setbacks, both as a Christian
knight and as a lover; as much-as or more than Busyrene's
"strong enchauntments, " they prevent him from achleving
heroism in either ephefe.'.Scudamour falls to operate as
a "shield of love" beeause.he does not yet have the
spiritual maturit& to see, let alone to imitate the pro-
foundly sacrificlal nature of love as Spenser sgo subtly
but unmistakeably defines it in‘this cene.;'This 15 not
10 - say that Scudamour does not have hle good points. Spen-
ser gives us no reason to doubt the sincerity either of
his love for Amoret or of his gratlitude @o Britomart as
expressed by him in stanza 19,land certainly he shares
his wealnesses with most well-meaning lovers. Yet the
atandards set for heroism in the Legend gf Chastity are

high-=-2s hlgh as those proposed by Saint Paul in his pore

’
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trayal of cherity in I Corinthians 13: 4<7, the words
of which are vecullarly applicable in the present cone-
text

Z Love suffreth long.: iﬂ is bountiful: love envieth not:
love doeth not boast it self: 1t is not puffed up:

It disdaineth not: 1t seketh not her owne things;
it is not provoked to anger:-it thinketh not evil:

It rejoyceth not in iniquitie, bubl rejoyceth in
the trueth.

It suffreth all things: it belleveth all things:
it hopeth all things: it endureth all thilngs.

. Scudamour has much to learn before these words can
begin té describe his own love. Nevertheleés, his de-
f1ciencies act s a foll against which Spenser can assert
the'vision of love embodied in the passage from Saint
Paul~~s vision whicﬁ, as 'we shall see, Busyrane will try
his utmost to pervert. All the magician's devlces ére
ranged agalnst Britomart in thé ensuing episodé to con-
vinece her that love's integrity is shattered by the
sufféring 1t entailé, and that Amoret's "caytive band"
represents the conquest of chasgte love bﬁ an evil and-
avenging Cupid. It .ls.only Britomart's firm conviction'
" ho the contrary which ensbles her to éee through Busy-
rane's "false charmes” and‘"idle showes, " and thereby

bring him to defeat.
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trayal of cherity in I Corinthians 13: 4=7, the words
of whigh grée pecullarly applicable in the ?resent con-
text -

Z . Love suffreth long: it 1s bountiful: love envieth not:
love doeth not boast 1t self: it is not puffed up:

It disdaineth not: it seketh not her owne things;
it 18 not provoked to anger: it thinketh not evil:

It rejoyceth not in iniquitie, buk rejoyceth in
the trueth. '

It suffreth all things: it belleveth all things:
it hopeth all things: it endureth a2ll things, -

. Scudamour has much to learn before these words can
begin té descpibe his owm ;ove. Nevgrtheless, hig de=-
ficlencles act as é foil agalnet which Spenser can aagsert
the ‘vision of love embodled in the passage from Saint
Paul=--a vision which, as we shall see, Busyrane will try
his utmost to pervert. All the magician's devices ére
ranged against Britomart in th; ensulng episoﬂé to con-
vinee her that love's integrity 1s shattered by the
sufférfng it entailé, and that Amoret's "caytive band"
represents the conquest of -chaste love bj an evil and.
avenging Cupid. It .ls.only Britomart's firmm conviction
ho the contrary which enables her to see ‘through Busy;
rene's "falge charmes" and "dle shewes, " and thereby -. .

bring him to defeat.
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Spenser tells us twice in-canto xii that gll the
contents of the House of Busyrane'are'a fraud, and we
recelve a warning to the same effect as soon as Britomart
hag pessed into the castle's "utmost roome":

or round about, the walls yclothed were

With goodly arras of great mejesty,

Woven with gold and silk so close and nere,

That the rich metall lurked privily,

Ag falning to be hid from envious eye;

Yet here and there, and everywhere unwares,

It shewd itselfe, and shone unwillingly;

Like a discolourd snalke, whose hidden snares

Through the greene gras his long bright burnisht
back declaras,
{x1.28)

But as the scene progresses, it ls difflcult to detemmine
where those "hldden emares" ere laid, and what they are.
Certelnly, the evil which Britomart confronts must be =
challenge to her role as champion*of chaste 1ove, and
certainly, the "foul 1dolatry committed before the ildol
of Cupid 1nforms us that this is a place where love 1s
111 puraued. Yet, as we saw, in Chapter Cne, the two
great pageam¢ r‘\of the House--the tapestries in canto
xi and the mask in canto xii-—are clearly not temptations
to unchastity;ﬁif anything,_they ape admbnishments against
1t. As such, they force the unwlllling reader toward one
of two viewe of Amoret, neither of which tallies with
her previous characterization a8 "th'ensample of True

Love alone,” or wilth Spenser's emphatic claim that
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"thousand charmes could not her stedfast hart remove."
if Amoret is Annocent, fhén her suffqring is imaginarﬁ,
and her bondage represenﬁs her béralyzing fear of sexual
love; if not, then the maglcian's workmanship reflects
ﬁhe wisdom of a proper attlitude toward love, whlle hies
unheppy victinm, supposedlj Mthe Lodestarre of ali chast
affectione,” presents thé picture of one who héé X
changed her'hgnOur for a brief and ultimately traglec
self-abandonment to lust. Neither point of view has
been wilthout its exponents in recent years, nor has elther -
'viewlacked supporters who express sonme measure of dlsmay
over the scene. o one.s;de of ﬁhe igsue, VWatkins
blames "our bewilderment” over Amoret on "an excess of
strende in the tapestry épenser is weaviné";-on the
other, Cheney commentSennotnﬁiéhAuﬁ a trace of exasper-
atlon=--that "Spenser S account of Amoret 5 difficulties
manages to be generally credibie without providing much
specifically ethloal definition. nt Watlkins suggesta
theat apenser has been careless as an artist* Gheny Infers
that he has fallen shora of his avowed réle as & moral-
_ist. Neither;staﬁemeny cgnvgjs a flattgting-juugement
on é sceﬁe occupying such & proﬁinent position in a
work designed, aécording,to Spgns?r, to be "dglightfull

and pleqsing to commune sence," while at the same time
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fashioning "a gentleman or noble person in vertuous or
gentle discipline, " . | _
Does Spenser fail us both as poet and teacher Iin
the Houese .0of Busyrane, of hafe we been careless there as
readers? The question is not an idle one, nor has our
discussiﬁn in the last chapter made 1t any easler to an=-
swer, We have seen that Amoret's situation poses the
game problem for her husband as 1t does for us; for him,
as  for the reader, the diffliculty lies in the contrast
of her innocence with her "caytive band.," lNoreover, we
have gseen that the framework in which that problem is
'firs@ defined contalns a bossible solution to 1it, ScudaQ
mour's incomplete paraphrase of Psdlm 94 reminds ug--to
use the words of one of its siiteenthpcentury commenta-
ﬁors--that "the Church verilie never triumphed, but unden
‘the croase. "J Applied tb‘ihé final episode, this notion,
whlch corresponds precisely to bpenser ‘s dlctum that

"Movers heaven mist passe by sorrowes hell,"4

dlsposes
of the apparent contradiction between Amoret s asuffering,
as such, and her previous character;zation, at the‘same
tine, however, it brings into focus an aapect of ber
wound in view’ of whicﬂ Spénser g portrayal of Amoret in
the mask seems‘negligent 1f not highly irresponsible,

Cn the one hand, there is not the slightest inconsiastency

between Amoret's injury and the chaste affectibne she
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bears for Scudamour, As Paul Alpers hes ?ishtly noted,

her "torture is a conventional image that has occurred
throﬁghout Book III,"5 and we havé seen 1t appllied, in
varyilng forms, to Britomarm, to Timias, and to the Red=-
crosse Knight, Amoret's heart could well be "drawne forth"
and exposed because it 1ls no longer hers, but Scudamour'a,'
and plerced because, 1ikb'Britomart,_she iz in love. On
the other hand, the fact that Cupid's "eruell wound" is

in itself no index of its victim's spifitual state ln-
vests the image of that wéuﬁd with an intrinsic ambi-
gulty--an ambigulty which Spenser's description of Amoret
-In the mask does nothing to lessen and which, in tumn,
accounts for the devastating effect of her placement in

a serles of figures depioying the 111 effects of lust,

It is to this second point tha@ we must now addreas our-
selves 1f we are to determ;né wh;ther the -blame for care- -
lesgness in the House of;Buéy?aée beiongs to Spenser or

to his readers, and whethéf it'ia pbssible to arrive at

a more aatisfying'interpretaﬁ;on of the final episode then

bl

..

has to date been offered.
. Let ug look ageln at‘ﬁhe vassage in‘QuestionE

After all these there marcht.a most- folre Dame,
Led of two grysie villeins, th'one Despight,
The other cleped Crueliy by name:

She dolefull Lady, like 2 dreary Spright,
Cald by strong charmes out of etermall night,
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Had deathes owne image figurd in her face;
Full of sad signes, fearefull to living sight;
Yet in thalt horror shewd a seemely grace,

And with her feeble Teet did move a comely pace.

Her brest all naked, as net ivory,
Without adorne of gold or sllver bright,
Wherewith the Craftesman wonts 1t beautify,
Of her dew honour was despoyled quight,
And a wide wound therein (0 ruefull sight).
Entrenched.deepe with knife accursed keene,
Yet freshly bleedlng forth her fainting spright,
(Thée worke of cruell hand) was to be seene,

That dyde in sanguine red her gkin all snowy

cleene, :

At that wilde orifice her trembling hart .
Was drawne forth, and in" EiIver basin layd,
Quite through transfixed with a deadly dart,
And in her bloud yet steeming fresh embayd:
And those two villeins, which her steps upstayd,
¥When her weske feete could scarcely her sustalne,
And fading vitall powers gan to fade,
Her forward still with torture did constraine,
And evermore encreased her consunring paine.
O (xid,19-21)
Taken élone, Amoret's condition does not tell us whether
her love is .good or bad, healthy or unhealthy, falthful
or; as Spenser might say@_“lighﬁ.q The woman we see here
could well be taken for ap@ﬁher‘Fidrimell, or even for a -
type of Britomart herself, whose own desire "so deepe
engord her havt / That naught but death her dolour mote
depart“ (iv.6) But she might just as easily be taken
for & type of Malecasta, the. unchaste mistress of Castle .
Joyeous, whose lust-fed wound, llke Amoret's, "still

inward freshly bléd"'(i.56)."In_Maleéaété's case, as in
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Britomart's, Spenser is careful to qualify the nature of
thelwouna in question, therebyﬂrevealins hig avareness
that the imegery of love can ﬁe‘construed in a varlety
of ways.G In Amoret's case, howevér, he offers no such .
quallfication; indeed, hé seenmg at péins ﬁo preserve the
ampiguity of her pain, The adjectives he uses to describe
it; and the interjections in which he records his own
regponse to it convey symﬁathy for Cupid's victim, and
torror at her state, but they do not give the slightest
indication as to how thé injury itgelf 1s to be read.
Some i1dea of the varying responges this passage
" might have evoked in en Elizabethan reasonably familiar
with the iconographical traditions of his day may be
galined by exanining the number of conflicting meanings
attached_to\the image of the exposed or wounded heart in
one typical Renaslssance treatlse on the use of lmagery,
the Iconolgmia of Cesare Ripa.7 There we find that a
young lady carrying her héértjoﬁ,a dish for a1l to see
signifies vanity end sé?f?iévé; while a bare-breasted
woman gesﬁuring'toward ﬁerivisibie heart represents the
virtues of loyalty and friendship,.and a'young man peer-
ing upwafdg_qnd pdintipg toward_hisﬁr%veg bréést betokens
© love directed‘thard‘Gﬁd. Again,:a ﬁad éoﬁscieﬁce, writes

Ripa, is to be shown by the figure of a woman whose bréast
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has been opened %o reveél a heart gnawed "by a snake or
worm"; & éood consclence, however, may be‘expressed by
the pictUre of a woman who never ceases to gaze on the
heart She holds before her in her hand. A similar figure
offering her heart in vhat Ripa calls “a graclous act"
bespeaks sincerity., Rankling sorrow aﬁd futile regref
malke thelr appearance in the form of a beggared and
nelencholy man who rlps open his chest "with both his
hands" to display 2 heart ringed round with serpents.

Yet a similarly grieving and.disheve;ed women, whoge eyes

" and who grasps & heart "erowned

"are turned toward heaven,
éith thorns, " signifieé trﬁe repentance, and one whé sheds
tears ",_s_gg_m_._un_ guore,-che tiene in mano" means purity
of heaft. . o |

Of courde, the Iconologia is but one of many text-
books of 1lts type that flourlshed in the Renalsgsance,
and my brief survey of its hedrt;belated imagery barely
touches on a fleld of study well beyond the scope of thils
eSsayﬂs Nevertheless, these fé% examples from Ripa‘'s book
suffice to show that thexamb;ﬁalence of this sort of
imagery 1s not confined tswspehser's work alone; in this
treatise, as in Spenser 8 poem, the exposed and wounded
heart can signifg 5reat virtue and great vice’ alike, and

~the slightest pressure on the aytist e part 1ls enough to

. )
[ L
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shift the balance. one way or the other.

In view of this last point, and In view of the
context in which Amoret flrst appears in canto =xil,
Spenser's failure to oesign any clear meaning to her
pain is rather startling. Siﬁce Amoret's wound is by
1ts very nature sﬁ susceptible to widely differing in-
terpretations, and since Spenger chooses, at this cru-
¢lal Juncture, to keep its meaning open, her ineclusion
in the mask is all it takes t0 make her visible and
transfixed heart a symbol of disgréce. Here, if any-
where, Cheney seems Justified in his observatlon thet
Spenser's treatment of Amoret's plight is-lacking in
sufficlent "specifically:ethiEal definition," Klsewhere
in Book III; Spenser never‘failg to qualify ﬁhe Inage
of love's pain, whenever it apéears-and in whatever
form., Wﬁy, when we most require hls assistance, does
Spenser choose to leave us 'in the dark?

A rossible reason for his cholce eﬁerges a8 aoon
asg we recall that, iIn tqrméiof_ihe narrative, the real
author of the mask ig-Bﬁg§réné;’ﬁnﬁ that this spectacle,
1like all the contents O}Ih;é hoﬁse, ls supposed to0 be
e fraud. Spenser's vagueness in stanzas 20 and 21 makes
.us all too well awaré'of thg bui}tfin’ambiguity of

Amoret's wound; but by the same token- it alerts us to
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the ease with which the imege of her love can be mani-
pulated and misused. Is this not Spenser's way of
suggesting the ﬁature of Busyrane's fraud, and the means
by which he perpetrates 1t? At the end of Chapter One
I proposed that the signiiicance of Amoret's presence
in the House of Busyrane lles in the very problem 1t
poses, and thls has certainly been borne out es far as
Scudamour's own response to her ceptivity 1is concermed.
His realization that the wound of love 1is vlsited on
both the unchagte and the chaste iieé at the root of
his dilemma, as it does 2lso for the poet in the Hymn
of éggg,and, in e more general sense, for the Drophet
in Psalm 94. In the psalmist's case the pervasiveness
of human suffering poses a threaﬁ to falth in God; in
" the hymnist's the seme problem, translated into the
language of romance, poses a threat to faith in the
value df sexual love. In Book III the religlous issue
and the erotle Are cloéely linked: for Scudsmour, the
faet that pain afflicts the.gullty and the immogent
alike leads to a 1oss of faith in God and in the worth
of chastity as well. Sﬁduld wé not expect.Busyrane to
use the same Tacte~one reflected in the ambigulty of
Amoret's wound--to_challenge the viebility of chaste

and providentlal love, both'as;a concept.aﬁ@ia way of

5
LI
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1ife? We lmow Busyrane to be the enemy of true love,

and the "goodly ornament” of his rich house provides om-
ple evidence that he ls a skllled; if evil artlst. Does
Busyrane not display his enmlty by placing Amoret, who 1s
True Love, in a misleading context, and hls lack of scruple
as en artist by explolting the ambivalent lmagery of love
to make her faithfulness to Scudamour seem false? Again,
by leaving Amoret's description in the mask open to more
than one reading, does épenaeb not protect himself from
thie charge of inconsistencj in her portrayel, while &t
the same time preserving the concealedness~-and hence the
danger=-of the house's "hidden snares"?

Such & view is supported by Spenser's description of
Amoret and her enemj when Britomart has made her move into. .
the castle's final room: |

So soone as she was entred, round ahbout

She cast her eles; to gee what was becons
Of all those persons; which she saw without:
But Yo, they streight were vanisht all and some,
Ne living wight she saw in all that roome,
Save that seme woefull Lady, both whose hands
Were bounden fust, that did her 11l become,
And her small wast girt round with lron bands,
Unto a brasen plllour, by the which she stands.
And her before the vile Enchaunter sefe;
Figuring strawnge chardcters of his art,
With living bloud he those characters wrate,
Dreadfully dropping from her dying Hart,
Seening trangfixed with a cruell dart,

And 21l perforce to moke her him to love,
Ah who can love the worker of her smart?
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A thousand charmes helfonnerly did prove;
Yet, thousand charmes could not her stedfast heart
remove,
(x11.30=-31)

'Here, outslide the context of the mask, we gee the same
wound, carefully reportrayed, and quallfled in no uncertain
terms, To begin with, Amoret's heart 1s now termed "stead-
'fast"; this adjectiVe-alone“informs us that the verdict of
the ﬁask is false. Seqondly,.wé are told that Busyrane's
vhole labour is "tormake her him to lové."” Roche correctly
observes, in thié connexlon, that.the magieian's motive
1s "not sexusl, but destructive," end that "the brief
paséaée in which we see Amoret 1ﬁ Busyrane'é power does not
reflect the nature of lust in=action."9 Indeed, the "love"
Busyrane desires does not fit any of fhe word's accepfed -
meaningg; its usage here ls an lronlc comment on his wish
quite literally to have his victim's heart, Busyrane's
goal is not td possess Amoret physically, but to deflect
her very nature.from 1lts course, and so to ¥%ill her. In
the third room, as in the second, Busyrane mlsuses her
to further hls own ends, and in both réoms his objeet 1lg
the same. In the mask he.Qx?iéigs:iconographical CONV eIl
tlon to malign the fideiitf,sfsgmoret's love; here he em~
ploye black maglc to co@pel hb} to deny her plighted troth,
In the first instance, his goal 1s to invalidato the cone

M
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cept of ﬁrﬁe love bylﬁlaying oh the suffering 1t brings;
in the gec¢ond, his intent 1is td destroy the very pattem
and example of true love by making literal the suffering
éhe bears, I have suggested that his.aim is to make her
heart secem false; here we are £0ld he wants, by taking it,
to make her heart not only seem, but ﬁa 80,

Finally, Busyrane is pletured using Amoret's own
blood to spell his:charms. This, boggther‘with ﬁhg fach
that Amoret‘still suffers degpite the disappearance of
the'mask,‘horrdbOrates ny élgim that her ﬁffliction is
more the means then the result of her tormentor's fraud,

and that his lle depends upon the ambiguity inherent. in

her wound. Amoret;s héart only seémg to be transfixed,
but this should not blind us to the truth her torture re=-
presents, ' Amoret's suffering is unreal insofar as it is o
the pfoduct’of a spell;riﬁ is-real, insofar as 2ll enchant-
ments in The Faerle Queene point to the inner state of
their victima. Rederosse's charm-induced slothfulness

in Book I reflects hig own spiritual lassltude, and,; as

we have Been, the samefpr}néipl@ ¢§erates in the stdories.
of lordant and Verdant in Bock 11-10 Amoret's torment 1ig
an outrage which has g, basis in fact Tlguratlively, if not
literally; hew heart, 1ike those of ‘her admirers at the

faerie court; was " gunched with love's cruell wound" when
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first she gave herself to Scudamour, -and long before she
. -Tell prey to her enemy's "enchaﬁntmenﬁ”sﬂand black magicke -
leare.” d

In Chapter One I hoted that Amoret's spell, when viewed

in the 1light of other such enchantments in The Faerle Queene,
appears to place her splritual he@lth"in doubt, as does

the pictﬁre Spenser gives us of hér here, "girt round with

| yron bands / Unto a'bfasén-pillour, by the’which ghe sta.nds.11
Both matters must be reconsidered at this point, As to the
first, it is true that AmQrles char@; like those en-
‘countered in ﬁoqks I ané.IIQ oquctifies an inward sicke-

ness of the soul., In this instance,lhDWever, the disease

 we see. extérnalized 1s of no ordinary nature; like Timlas'
‘mighty 111" it is as salutary for the virtuous as it ls
fuinous fbr-those of "saseborn m;nd." Thig paradox=-so
characteristic of sixﬁeénth apd'seveﬁteenth—century romantic
literature, and so pronounced a ﬁért of Speﬁseris tregtment
of the genre--makes Amor;t's enchantment a rather specizal
case. The spells of Mordant, Verdant and the Redecrosse
Knight epeak out agains t them and display thelr faults;
Amoret's'bewiﬁchment as'grueaome in 1ts effect as any to

be found in Bpenser's work, is, in its very vliolence; a
messure of the pover and stability of her chagte love.

The same kind .of paradox applies to the image of the
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column and the chain, Ag the reader wlll recall, this is
an allusion to the end of the second of Petrarch's
Triumphs, in.which Laurs., having conquered Cupid, binds.
him to a pillar with the chain of chastity. Here Amoret,
bound with an iron one recalling Mordant's "chaines of
lust and-lewd desires," replaces Cupid and Qould seem to
be both vietim of and hence Fit proxy for an unresbialned
and evil God of Love-~in all respects the opposite of
Laura., This, in fact, she is, but not as Cupid's mask would
lead us to expect, The Laura of tﬁe Triusphs conquers
Love because she 1s impervioué t0 hls agsaults, and rege
cues Petrarch from énslavement to thé\god because, lironi-
cally enougﬁ, she 1s as unattalnable an object for his
love as les Belphoebe for the wounded squire's. In short,
she 1s a virgln who will never be e wife, Amoret shares
with Laura nothing but her virtue., She 1s o wife, and =
willing target for the darts of love. Bub were it not for
" her vulnerability to Cupid's arrows and to Busyrane's
abuse, she could not be "th'ensample of true love"--a
love in which the chastiﬁj of Laura is combined with the
sexuplity of the Garden of Adonis, |

Here we come to the hea?t.of Spenser's message in the
final eplaode-=-a messag?uoﬁ ﬁhichfﬁusyrane's deceit is

itgelf the vehicle, It iéfbeoauéé'hmoret differs so from
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Laura~-and for that matter, from Belphoebe too--that Busyrane
can wound and shackle her And-éast_her like a Credsld in

. the mask; yét it is only throuéh our vision of her pain

that we cen fully understand the nature of,the love she
figures forth. Indeed, her binding in the place of Cuﬁid

to 2 column made of Venus“metal, brass, is a remlnder of
her rﬁle a8 second Gupia, adopted by the goddess 1ln her
-Move's stead, which was strayd," to be ftfayned up in frue
feminitee“ and "lessoned / In ali the lofe of love, and
goodly woﬁanheaé" (vi1.28:51), The product, like Belphoebe,
of a vifgindbirtﬁ racalling Christ's, and o partaker, with
her sister, in "the heritage of all celestial;_gface," | |
Amoret clearly signals, both in the ;qmost canto of Béok II1
and in the inmost room of Busyrane's enchanted house, the |
Infuslon of a new grace into the processes of human genéra-
tion marred by sin--an élevatiqn of sexuallty, rather than

) dénial of 1t. .

The reading which I'gm'propoéing has several advantages
to recommend it, First, 1t expldins how the tapestries and
the mask can hlde a threat to chastity while at the same
time seeming to convey & warning against lust. - J
‘ Secondly, my view, aaide froﬁ clearing Speﬁser of the
charge of carelessness; takes care of certain difficuitles
previously noted with resard.to ﬁis apparent habout-faﬁe"
in the last line of sﬁanza %1, In Chepter Oné I observeé
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that Spenser's reaffirmation of Amoret's fidelity is too
pPrecipitonssand briefly put to be convincing.12 Yet as
long as hls dntentions In the mesk are distinguished from
Busyraene's, and the characterlstic "plasticity" of the .
imagery of love--its abllity to resﬁond to the.slightest
pressure on the artigt's paft-—is kept in mind, mneither
Spenser's delay in supplying us with "specificelly ethical
definition,” nor his confinement of that definition to.the
one word "sﬁeadfast“ néod concern us, We have seen hovw,
in Timiasi case, Spénser employs the verb "calcineth" to _
transgform what seems to be a portralt of tﬁe-"mighty.ill"
of lust Into the vislon of a purifylng and refining loveé
that he has used a simllar technlque in canto xii should
come as no surprise--the more so since its use is parti-
cularly sulted to and constitufes an iron;c comment on the
dynanles of this scéne. Bugyrane's whole enterprise 1sa
built upon theé openness of Amorgt's pain to varying cone
structions; Spenser's counter-attack--1f I may, for a moment,
place author and character on the same level~-lg based on
this as well, But while thée false artist has had to cone-
jure up an entire edifice around thatlpaih in order to
traduce 1t, Spenser, the true craftsman, is able to belie
him in one line.

Thirdly, ond mosb imporﬁah}ly,-my view relates Brito-
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1ssues which inform her dialoéue with Scudamour outside
the caatlé’s gate, I have already suggested how 1t does
80, but the pﬁint is worth repeating. Scudamour ls unable
to deal, with Amoret's innocent suffering--and hence unable
t0 rescue her ffom it-~becéuse he_wili not "bide the
burden of -dlstress" reflected in‘the wound his young wife
bears, He falls té pro?e a worthy .champlon of that love
which 13, an Glauce puts it 1ﬁ Book IV (Iy‘vi.31), "the
crovme of kmighthood,. and thé_bﬁnd / Of noble mindsﬁ be-
cause Xe 1s unwilling to accept'thé two fundamental.ténets
of Spenser's teaching on the subject of true love--namely,
that suffering afflicts fhe noblefénd the méan alike,’and'
that; for iovers as Tor salnts, the only path to glory
leads through pain. It ls fitting that Busyrane should
use the truth of this Pirst tenet to obscure the second--
t6 'say, in other words, that true love, since it suffers,
is not true;.:ﬁiis‘also apt that Britomart should meet

with success where Scudamour hes féiled? and in so doing

T

e,

gee through.éﬁggﬁﬁﬁg%%fgfalse charmes” and "idle shewes,"
because she mows that Amoret's wound';s one 21l lovers
share, Finally, ifjis appropriate--and a marik of the

poetts subtle and extraordinary wit-~that, once unmasked,

the tyrant's fraud should in itself be proof that pain
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submitted to with faith transforms and elevates the
hearts which 1%t afflicts. If Ripa's Iconologis is eny
indication, Amoret's-affliction,:onée defined as chaste,,
becomes far more then o figure for the sorrow and cof-
fusion caused by éeﬁual'deaire; by virtue of its stead-
fastness; her visiﬁle and trﬁnéfixed heart betokensllbyal-
ty, sincer;ty and love of Goa s well, to name but a few
of the virtuecs assigned by Ripa to the kina of wound she.
bears. What we see, when we reconsidef the m&sk through
Britomart's eyes, i1s the portrait ofﬁg Christian womﬂn
suffering the assaults‘of her endmlies with exemplary .
patience, and confirming in her very bearing Britomart 5

beliel that "all the sorrow in the world 15 less / Then
| vertues mlght, and values cqnfidence. Like some third-
'century mértyr walking to her death, éhe'"in that hbrrour 1
shewd a seemely grace,"~And_wit§?her feeﬁle feet d1d move
a comely pace ﬁ(xii 19). ’ |

This lagt comparison 13 not en idle one; Spenser

himseI? éeéms‘to suggest 1t when, by wey of Scudsmour's
incomplete paraphrdsé of Pﬁai@ 94, he assoclates Amoret
ﬁith the true Church, ﬁnd ﬁef suffering with that of Chrilst
and of His saints, In thé same comnexion, I should like

to draw attentlon to a curious aspect of Spenser's por-

‘
-l



127

trayal of Amoret in the mask which, as far as I know, has
never yet been notlced. Spenser's famillarity with.the
traditions of medieval manuseript.lllumination is well

attested,13

snd he cannot have been unaware that his
Placement of the gored‘and bleeding Amoret between "two
villeins, which her steps upsta.yd“ and "o rward ati11 with-
) torture.@id constraine” corresponds precisely to the manner
"in which the maftyred saints were,showp‘in Nnumerous manu-
script breviarles and bsaiﬁéfs.f4 Time1aﬁd agdin;{the
saints are pictured in such books, often with horrible
wounds; and almost always between two men’ who 1nf1ict .
"the torture appropriate to each,}egend. Thesa gignettes,,
e few eéxamples of Which"aﬁpeaf in plates 6 totgg, ugually
occur in a serles, with onéﬁi;lustraﬁion‘allotted to the
-lOWGT margin of égch page, *As_suchzillustrations seldom
have any dlrect 1ink-with the tgxt'aﬁove_them,'they seem
to take on & 1ife of ?hgif own, andztbeir‘combineq effect
1s quiﬁe‘startlgng; Ag one tqrné'over leaf after leaf,
one galns the lmpression of an endlessly repeatable pate
tern; the names of the salnts change, but the plcture--
and hehee, one feels; the.event—-is'a}ways the same. fhis
method of representation, so suggpstive of the martyrs' |
partlcivation in én eterhal and transcen@ent act, must
have had a great effect on Speﬁser's highly visual ima-

gination<~if, as I em surée he did, he ever came into
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contact with it, It is perhaps not too far-fetched to

see his description of Amoret in the'castle's second room
a8 a revival of the same method to depict what mi@hﬁ be
jttenmed the martyrdom of love, i },

fthether or not Amoret 8 position bétween Cruelty and

Degpight ‘1s an allusion to hnr 8 ctity wlll alvays be a-
matter for con jecture, There can, however, be no doubt
~that, once her wound is reinterpreted, her very presence
"in the mask becomes, “like. Florimell 8 sojourn With Proteus,
"fit song of Angells carolled to be,’ and that the ma.ak
itself takes on a new, more plausihle ‘and more appealingj
shape. In 1light of Spenaer's ery-that’ "thousand thHousend
charmes could not her steadfast hart‘reﬁove,“ Ambréﬁ#no
longer appears to be part 6f the ma.sk's ;ogiéal deveiop—
ment, but dtands out in sbark cpﬁtfasﬁ to it, as the pictﬁre‘
of self-gacrificing love ﬁgéinét the baékground of a Hrude
cdnfﬁsed rout™ of 1lls 1n‘ﬁhibﬁ‘she‘takes ne part, Tﬁia,:
in turn, tranaforms the meaning of the mask, The figures
we see marching “two by two no longer seem referable 1o
Amoret as aspects of her own tormenﬁed soul; as personifi-
“cation of the evils‘bred by lust, they range themselves
against her in their capacity to ruin and abuse true love's
good name, upenser is, I 'think, referring to the mask

when in the proem to Book IV he wripesz'
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For thy they ought not thing unknowne reprove;

He naturall affectione faultlesse blame,

For fault of few that have abusdﬂthe same.

For 1t of honor 'and 8ll vertue is

The roote, and brings forth glorious flowras

~ of fame,

'That crowre true 1overs with lumortall blis,
The meed of them that love, and do not live .

amisse,
Yoy ' (I:V 'DI"QQ)I

" and seé

If for naturall affection” we read "Amoret,
the maskers as attributes of those "that have abusd the
game, " and lastly, take their\victim to be proof that love
"of honor and all vértué ié‘the root, " ﬁe should find in

this Passage a clear summary of the meaning Qenser wants

P
it
Y "

the mask to have, ) . ' _
- - The magk, theﬁ,‘is;éépablé of two iﬁtérpretationa;
the one Busyrane intends for it, and Spenser 8. This is
_in keeping with the findings of Alaistair Fowler 8 M=
merologlcal analysls of'theltapestries and the mask in

his faseinating study, Sponser and the Numbers of Time.!S
. Fowler has dlscovered tﬁat the total number of figures
appearing in the mask, excluding its viewer, Britomart,
amounts to thirty—three, the Ptolemaic catalogue number:
for the constellation Taurus, and that the arrangement

of these figures in’ groups of one (Ease), uwelve (the

.six couples), one-plys-six {Cupid with his retinue, in-
cluding Amoreﬁ), and finally,. thirteen (the "rude confused
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rout”)? corresponds ﬁo the dfvisions.of the stars come:
prisiné that constellatlon, adcording to thelr varying
magnitudesr The sanme Qattefn applles to the tapestries
in the castle's first room; There, the number of gods
and lovers totals thift&—threei gs does the number of
metamorphoses described, Again, e?éh series falls into
3foups of one, twglve,‘qhe-pluafsiﬁ and"thirteeﬁ. ' By

. adding Britomart to ﬁhe computation, prlgr observes,
the total in both the tapestries and-the ﬁask feaches
'thirty—four, the éatélégue n@mﬁef‘for Pisces, He then
reminde the reader that iaﬁrus isiphefsign ruled by
Venue, in which the power of Jupiter is at its weakest,,
and that Pisceé is the éign ruled by"JuQiter, in which

Venus finds her exaltation. From this Fowler coﬁéludeé

4

the following:

Spenser represents the ‘cause of tragedy and
suffering in love as's displacement of
Jupiter, the constitutional sovereign of .
the universe, by an evil Cupldew-z Cupid .
wilful, tyrannical, desirous of mastery.
I would- suggest,; therefore; that the con-
version of Taurus to Plsces by.Britomart
may be intended to symbolize the restorg-
tlion of sovereignty to Jupiter. . .
Britomart's purposé is not to annihilate
love, but only to end its destructive
- " tyranny. In her, Venus finds her Exaltaw-
\ tion, yet at the same time becomes part
of an ordered unlverse acknowledgling
" divine rile, 16 : .
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Fowler's analysis of the scene's numerical SYmbHO-
1iom is brilllant, and his inperprotation of his findings
-1s correct, as far as it goes. Yet h;s reading of the
ei§30&e noeds developmént' it 1s oas& to understand how
the tapestries and the mask roflect the moaning of
Teurus, but how do they refleot the meaning of Pidoes?
This Fowler does not explain. Perhaps he is prevented
from doing =0 because ho éubscrﬂbes to the view that
Amopet 1s hevself in need of rehabilitation by the mar=

17

tial maid. Cnce Amoret is'seen as the éxemnlar'of’

that love which Busyrane desires to malign and kil1l,
tho aptness and import of Spensor 8 extraordinary number
" scheme emorgoomguch more clearly. The Taurean aspect
of the housoJQItwo great pageants oorresoonds to the
meaning Busyrano 1ntends for _them t6 have- the Piscean
corresponds ‘Lo the meaning Britomart, once having deen
through his deoeit, applies to them.‘ Fouler haa noted
that the name of Busyrane 8 nameaake Busiris was bra--

itionally derivéd from "___g," the Greek for "ball°"'18
he has not mentioned that Belphoébe 8 blrth, and there-
fore Amoret £ oocurred beneqtp the signiof Plsces, with
Veniis iﬁvharmony with a ruling,Jove:

‘ But to this faire Belphoebé iﬁ her berth .

- The heavens so favourable were and free,

Looking with nyld aspect upon the earth,
- In th'Horoscope of her nativitee,



That all the glfts of grace and chastitee

On her they poured forth of plenteous horne;

Jove laught on Venus from his soveralgne see,

And FPhoebug with falre beames did her adorne,

And all the Graces rockt her cradle being borne,
| " (vi.2)
Sexual love is capable of sharing with virginity in “the
heritage of sll celestisll grace.” This is the chief
notién expressed by Belphpebé'é aﬁﬁ-Amdret's-twin birth,
and it 1g this notlon which Busyrane aims to do away
with, by exﬁloiting the fact that Amoret suffers the
wound of love, whilelBelphoebe, like Laura, does not.
More then any other figure ianook IiI, Aﬁoret exempli-
fles the divinely ordained sexuallty of the Garden of
- Adonis, misunderstood by those who see all human love
as lust, honoured by those who know its.éource and pro-
vidential end, From the Taurean pdint.of view, the'
wounded Amoret is the product of a damning and disordering
affect; from the Piscean, ghe is the symbol of naturall
affection exalted to a state of grace by faithfulness,
' self-sacrifice, and aubmission to God's will.
If my interpretation of Powler s discovery is )

correct, we should find that the tapestries 2lso contain
2 second meaning--one which complements thet of the mask,

The tapestries depipt'the debasement of the gods through

Iust, and the destructlion wreaked by them upon thelr
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human lovers. Few past readers of the passage have falled
to note that 1t depends upon and amplifies Ovid's account

in Book VI of the Metamorphoses of the pleture woven

by Arachne in competition with Minerva. On 1%s own, of
course, this faoct does little to support my qonjecturé
thet Spenser's tapestries conceal a lie equivalent to
the mask's. Certalnly, Arachne was punished by Minerva
. for her slander of the gods, énd Spense}'s_allusion o
this .etory aptly reflects both Busyrane's charactér as
an evil srtist, and Britomart's association with Minerva,
Yet, although Ovid's Aractme is guilty of blasphemy, she
18 not gullty of'deééptiqn; the gods of his poemare,
indeed, a rather lusty lot. Transformed into a spider,
Arachne still sp;ns her web=-~a constant reminder of a
darker, more cheotlc wuniverse than that embodled by
Minerva, .goddess of wisdom and champion of peace and
civic pride. Brltomart, howevef;'is g Christlan lMlnerva
in a very Christiﬁn poem, and she might be expected to
perceive a greater'blasphémy in the tapestries{fthan Ovid
would have éeén.g-By'SpenSer's'dgy,"Ovi@?s poetry had
been subjected to-over é thousand year; of post-classical
reinterpretation, culminating in the Qg;gg moralisée, a |
work of one or more snonymous authors which, in varying

forms-~somé versified, some not--reached its completion
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in the late middlerages;19 This compendium of Christian-
ized -and allegorized pagan folklore provided the basis

for much Renaissance commentary on Ovid, and 1ts influence ]
ic easily traceable in a- -work a8 late as Sandys' annow

tated English translation of the Netamorphoses, first

published in ?629. bithor direotly or indirectly, it
must have influenced Spenser as wcl;; The meaning attached
to Arvachne's tapestry and to her crime by the Svide mors-
1icéfﬁmay; therefOro; have some bcafiﬁg on the false
enchanterds ' goodly arras of sreat majcsty,’ and it will
be worth our while to conslder briefly uhat it hag to say
about. thoss "cruell battels" which cupld “whilomc fought /
Gainst all the Gods, 16 make his emplre grcat "

In the Qvide moralicefﬁ the stories ﬁovcn into Lra-

Mgt

chne's web are allegorized_on two difforent_levels. The
Pirst level is‘tropoioéical,-an&-it corresponds to the
meening of the tepestries with which we.are, by now,

| faﬁiliaf. On this levcl, the gods are held up a8 exanples
of inordinate desirc, their mctamorphoses 88 lessons on
the power of lust to. pervart and overturn authority,

both in cociety at 1arge and in the constitution of the
1ndiv1dua1 soul. The second 1eve1 of 1nterpretation 1s,
however{ ansgogleal; and it is here, I would suggesbt,

that the alternative significance of Spenser's tapestries
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.. may lies

The Ovide oralisé”) consistently assoclabes the
ELJL.ﬁ_,Wr N
gods of Olympus with various attributes of the Chrlstian
God; and lts treatment of thelr amorous escapades ig no
exception. On the anagoglcal level, the lusts of Jove,
Apollc 'and the other deities,. together with the trans- . -
formations which they undergo, become so many flgures
for the love of God fo¥ man, His Inéabnation, and his
1ast humiliation on the cross. Jove's rape of Zuropa,
for instance, 18 glossed ae fo;lbws: " 'Jesus Christ,
descending into Tyre and Sidon,. thet ls; this mortal
'world, puts on man's carnal nature without at the same.
time divesting himgelf of his divine nature," w2l " The
story of Danae 18 expounded on similar 1inest She is
‘the Virgin Mary, and Jove isrher Son, who enters hen,
”1ike rain into wool," and passes throush her "1ike suri
through a glass:" _ .
Pdur‘ce-donnér eﬁtendeméht allegorique est
& entendre que Jhesuchrist, Filz di Dleu le
Ferey nostre Sauveur, vint en ny ce monde
au ventre de la glorieuse Mére Viérge pour
- refformer les meurs des gens et les addressier
2 bonne fin, . . . HMals par Accrlsius peut
on noter la perverse generaclon des  Julfz;
que leur dit’ Selgneur et Redempteur Jhesuw
christ reffuserent et tindrenm contre luy
les portes fermées de foy et d'obelssance .
closes par rehellion. obstinee. Et par ‘Dané -

peut estre entendué la dlte Mére de Jhesu~
chrigt, de laquelle 11 fut tant amoureux
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~

qu'il entra dedans elle, come falt la pluye
dedans la lalne, et ¥y passa come fait le
soleil dedans la verriere, pans L' entamer

g )

o
. Again, the desire of Semele, mothsr of Bacchus, to

behold-&ove 'in his full d;vinity reflects, according to
“the gg;gg;‘the devout fervour of the éreature inmtoxi-
cated with love fo} heb'Cfeator: in this tale, the
allegéfisﬁ £inds occasion to remind his audience that
the saints, too;were drunk with such a love, and that 1y
was the force of theiﬁ'affécﬁiﬁn'whicﬁ'drove them to
submit themselves .to martyrdom.23
I take my lagt example from the tale of Daphne and.
A?ollo. In Ovid, as in Spenser (xi. 36), this atory is
preceded by a debate between-Cupid and APOlIOa In the
medleval version, the tuo deities are sald to signlfy

God's wisdom and God's 1ove, respectively. Heving en-

. tered a-caveat to the effect that,; although these guall-
tles appear unequal and dlvided from man's poiﬁi of view,
they are indistinguishable in God, the allegorist of the
Ovlde moralisaf soes on to sy that, just ag human wisdom
is both conquered and contained by hnman 1cve, so also
God allows His own love to be stronger than His wiedomn.
‘The talc itsell is then glossed thus‘ God, piercea 1like
ﬂpollo by the golden arrow of His own divine desire,

humbled Himself to YOO Hls creature, man's God-given
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‘goul. But Danmme (that 1s, the soul), plerced with the
1eadén arrows of Saton, hates and flees the love of God,
who -never ceases to pursué her.%4

In the 't.radi‘loion of thg ovide moral-;sé@ then, the
loves of the gods can be read ag a warning ageinst lust,
but they can also be taken ms reminders of the suffering
" love of the Redemption. On‘the‘basis‘of this second read-
ing, the Ovide defines Arachne*b crime as o denial of the
. efficacy 'of Christ's Inéarnatian agd Pagsion, end adds
that Minerva's tapestry, with iﬁé'@epiction of Jove,
" seated as judge @mcnsst twelfe other gods, betokens Christ
on Jﬁdgeﬁeﬁt Day, surrohnde& by the twelve épostles, van-
quishing those who. have not seen it to count his “foolish
love" gs wisdom,>” | '

The tropologleal interpretation of Arachne's tapestry
corresponds to the plain meaning of Busyrane 8 wall-
hanglings, and on this 1eve1, the mesgage woven in both
fabrics is the same s lust. displaces Jupiter, "the cone
stitutional soverelgn of the universe, ' and thus upsets
- the order of the'worid‘ahd.of tho-humaﬁ goul, This is
also bhe messaze reflected in the Taurean aspect of
Sﬁeﬁser's number schemne; Does the Piséean aspect of thisg
. scheme reflect the gther way in whioch the stories spuﬁ'

by Arachne can be read? We lmow that Busyrane's artistry,
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unlike Arachne's in the originsl, pre-Christlan versioﬁ

of the Mebemorphoses, contains a lle, and we may be falrly

certain that by alluding to Araéhne?é deed, Spenger doeg
not mean to say that Busyrane blasphemes against the pagan
’ gpdu, as suech, horeover, the rulerghip of Jove and the
exaltation of Venus in Pisces might well have afforded ‘
Spenser with a symbol for his falth that, as the Easter
Sequence puts 1t, "the -Prince of Life Who died, relgns
immortal," end that 211 earthly love is exalted by and
through_christ-s loving death, It 1g also worth noting ip
this cénnexidn,that.thé constellation Pisces may in it~
self be an allusion to the usé of .the Greek word "ichthos"
as an anagram for Christ::;} Gan it be that Jusﬁ'as Busy;
, rane s lie in the mask involves e denial of the value -of
Amoret's 1qve-inflicted pain, so his lle in the tapestries,
like that of Arachne in the Ovide momliaég involves a
denial of the velue of God's own suffering as well?

Such & vieu doeg not soen strange if one comparea the
assumpbion wmderlyling phe Ovide's anagegical interpreta—
tion of the gods’ laves with thet underiying Spensor's
hendling of the theme of sexual love in The Faerie Queene
and others of his works.h‘By sssociating the paln end de-
basemeﬁt wrﬁught‘by Cupld with the ﬁorment and revglement
submitted to by Christ through His own divine love, the
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Qx;gg,moraliséz)suggéaﬁg that sexual love can serve as a
‘gymbol, for its heavenly countérpart, and this by virtue

of the suffering it brings. Perhaps the Ovide's authors
would not have been pleased with such an explicit for-
ﬁulation of the matter, although they would have found
anple p;ecedent for 1t in thé‘Chureh's.readiqg of the Song

26 There can be 1little doubt, however, that for

of Soﬁgs.
Spenser, 'naturall affection" is a most appropriate Sy~

. bol for divine love, and that, for him, the sbility of
chaste sexual love to function ag guch, a symbol 1s the. key
to its own significance, and the Droof (GF ite integrity.

' Conslder, for example, the relatlonship obtalning
between the first and third of Spenger's zgﬁ;g Ezgﬁgr-
that is, between the Exmﬁlgz.;gzg, the subject of which
15 “naturall affectidn,"'and the Hymn of Heavenly Love,
which deals, guite simply, with the Redemption., Spenser
begins the latter poem by renouncing the formor,?7 but

clearly, the Hymn ggiLovg,twith 1ts increasingly fervent

praise of a heéven-gent gnq;heavgp-sggking_eros, and itg
ever more explicit‘ﬁée'or réliéiéus”ianguage to describe
1%, looks forward to the Hym of Heavemly Love. Novhere
ig 1ts anticipation of the 1aterf§ymn more evident than

In its final stanza:
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Then wowld I sing of thine immortall pralse

An lieavenly Hymne, such as the Angels sing,

And thy trlumphant name. then would I raise

Bove all the gods, thee onely honoring,

By -gulde, my God, my victor; and my King;

Till then, dreead Lord, vouchsafe to take of me

Thlis simple song, thus fram'd in praise of thee,

- (HL. 301-07)

Indeed, the two hymng'hafmonize in- o number of ways. To be-
gin with, they are 11nk§d by a common motlf--that of
heaven gained through suffering, In the Hymn of Love,
. this theme grows out of the post's preoccupation with the
' .wound of love; in the Hymn of Heavenlxxﬂove, the theme is
implicit in the subject 6f.Christ's Passion, death and
Resurrection, Again, in both hymns, the dominant 1mage
ilg that of a purifying fire, which, 1n the first of the
Fowre Hymns "kindle@h love in generous desyre . . . And
the refyned mynd doth newly fashion / Unto a falrer form"
(HL 187; 192—93), and in the third burns up the soul’

With sweet enragement of celestiall love, '
Klndled through eight of those falre things above,

(HHL. 286-87) -
Finally, in the one hymn, Cupld is invested with the
attripufes of the Trinlty, while in the other, Christ

" The two hymns do not so

1s termed "the god of Love.
much contrast with one another as they inform one another--

the earlier hymn providing the later wlth much of its
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imagery, the later providing. the larger framework in ‘
which the earlier needs to be seen,

In the light of the heavenly hymn, the earthly one
eﬁerges as a paean to Spenser's vislon of human love
modelled on and infused with Christlan garitas--a vision
which, as I have tried to éhqw“in-chapter‘Two, 1s cen- |
_ tral to Book I1T, buﬁ‘wﬁich e, perhaps, most cléariy |
and succinctly %oiged by Sﬁenser{in Sommet LXVIII of
the Amorettl: | '

Most glorious Loxd of lyfe, that on this day,
Didst make thy triumph over death and' sin:
and having harrowd hell, didst bring away
captivity thence. captive us to win: '

This joyous day, deare Lord, wlth Joy begln,
and grant that we for whom thou diddest dye
belng with thy deare blood clene waght from
L Sin, . <" ‘ e . B o I
may live for ever in fellclty. ’

And that thy lovée we welghing worthily,
may likewise love thee for. the same agalnes
and for thy sake that all lyke .deare dldst buy,
with love may one andther entertayne.

So let us. love, deare love, lyke as we ought, -
love 1s the lesson which the Lord us taught.

i

3

For Spenser, the chaete‘sexual love of man and woman

'1s a fit metaphor fof-spipiﬁﬁai love precisely because 1t
is, or; with God]s graée,‘is éépabie,of becoming a re-
flectlon and_a‘sign of'Christ’s‘iOVG'for menkind, Such
8 notion 1s consonant witﬁ,'ana was probebly consclously
related by Spénser to the‘Christign view of Holy Matri=
mony, as expounded by Saint Poul.in his Eplstle to the

e
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Epheslans (5: ,20-32) and as enshrined in the wedding rite
of the Book of Common Prayer, where marriage ls described
as "an honourable estate, inatituted by CGod, signifying
unto ug the myetical union thet is betwlxt Christ and His
Church." In The Faerie Queene, this concept finds its
mnogt noble expression in the.final episode of Book I,
Spenser's account there of Redercssé's betrothal to Una
is a stralghtforward allegory of Christ, reincarnate in
His new saint, wedded to Hig now resplendent Church., St,
Paul's image in Ephesians (5:27) of the Church "without
spot or wrinkle or any such.thing,” made "élorioua" by.
'christ's vietory over death,.shines throughsSpenser's
depiction of Une as she'preparés to meet her future bride-
groom:
So fare and fresh, as freshest flowre in May:
For she had layd her mournefull stole aside,‘
And widow-like sad wimple throvme zway,
Wherewith her heavenly beautle she did hide;
Whiles on her wearie journey she did ride;
And on her now a garment she d&id weare,
All 1illy white, withoutten'spot, or pride,
That seemd like silke and silver woven neare,
Bul neither.silke nor silver therein did appeare,
Spenser's ggithalamibn also provides indications of
the lmportance attached by him to the symbolic meaning
o£ matrimony, . At least twicb”in‘that,poem he refers tUJ*“

' himgelf or his bride in words alluding to the marriage
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of Christ to the Qhurch. Since the poem 1ls lmbued with
the language of the Song of‘songs—witself Interpreted
bj the Church as a.celebration of her marrlage to
Christ--it 1g not d1fficult to notlce yet another re-
ference in the folloﬁing lines to the same words of 3t, '
. Paul quoted above: N ' '

Wow al 1s done; bring home the bride agalin, -

Bring home the triumph of our victory,

Bring home with you the, glory of her gaine.

’ (Epith, 242-45) S

The sexual act 1tself becomes an image of Christ's one
atoning sacriflce when, in lines 317 and 318, the bride-‘
grooﬁ, eddressing Nighm,_criesa‘

And all my cares, whlich cruéll love collected,
Hest sumd in one, and cancelled for aye.

| The meaning of marriage as outlined above provides
the finel key linking the 1lie of the tapestries with the
lle of ‘the mask. In both pageants, Busyrane, who,'as
the enemy of chaste se#ual love is élso the enemy‘of
marriage, atteﬁpts to sever the link between sexual love
and heévenly love, and‘thps to destroy the very founde- -
tion of the_christian-view-of wé@ioék. In so doing he
coﬁﬁits ) blaspﬁemy_notoﬁly agaeinst Holy Matrimony, but
also ageinst the trﬁth ;£ represents. The integrity of’

marriage lies In the analogy between the suffering under-
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gone by Christ to save mankind, together with the hard-
ghip through which His'saints must go in érder to retum
thet love, and the pain and gelf-denial of the mutual
giving-away of heart and body entalled by true and falth-
- ful human love, DBusyrane directs his attack on marriage:
against its most vulnerable point-~the fact that the
suffering it involves seems, at firat sight, no different
- from the pain of adulterous love. .But Britomart sees
through his ruse and is able to withstand his attack,
because she Imows from her owm experience that pain has
many faces and that suffering, at its deepest level, is
redemptlive,

| The symbolism of mﬁrfidge 5;50 ﬁay heip us better
- 4o understend the allﬁsions to Christ's Passion and that
of His salnts which sufround Speﬁser's account of Amqret's
captivity. Since gmoret-is the exemplar of married love,
the mystery contained in:Holy Maﬁrimony makes _her, like
Una, a figure for Ecclesia. Una,; the f@rst bride to

appear in The Faerie Queene, is such because she re-

preéents the true Church; Amoret is an lmage of the Church
because, quite simply, she 1lg a bride. This ig why
Scudamour speaks not.only of Jher gfaca and bounty,-but

also of her righteousness, and why he refers to her captor

g0 broadly as "God's enimy." The bride in the Epithalamion

\
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is termed a salint by Spenser, and endowed with ell the
encomiastic imegery proper to such a title (Epith.204~09}.
In Amoret's case, the ascription is achieved more subtly,
but no less unmlstakeably., For the poet's own bride

the wished dey 1s come at last,

That shall for all the palnes and sorrowes past
Pay to her usury of long delighi.

_ (Bpith.31-33)

For Scudamour's, the day of glory is yet to come. Like
Una, who, for the greater part of her "weary Journey
through Book I, must live on the hope of her knight's
gvéntual triumph, Qmoret st111l. awalts release "in .dolefull
darkeness from the vew of day" (x1.11). The other two
brides appear as saints emparédized; the "Lodestarre of
all chaste affectlone" still bears Ler eroas.

Marrioge, as conéeived by Spenser, invests those
vho enter lnto 1t with‘réles whlch are portentous and
perhabs, rather frightening. To Scudaﬁour, as Amoret's
husband, belongs the role of Christ, "the savior of the
body." %Put, as we have seen, he 1s not yet capable of
pléyiﬁg such a part. Before he cen fulfill the responsi-
bilities of = husband he muat become to God what Amoret,
as the perfect wife, already 1s to him; the same hu-
mility, patlence aﬁq;faithfulnesé vhich cheracterize
her relatlonshilp ﬁo'Séudambur must charscterize his to
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his Creator--hence Spenser's preoccupation with the young
Imight's pride, impatience and lack of faith, Scudamour
falls to rescue Amoret because, on the one hand, he will
not imitate the expectant suffering of the saints, and

on the other, because he refuses to take on the redemptive
suffering of Christ. Although he thinks himself eager to
enter the fleld of battle in defense of hls beloved, he
ig, in fact, no more willing to undergo the Dragon Fight
than he is prepared to submit himgelf to the hard hospi-
tallity of the louse of Hollness.

In Book IV, Spenser suggests that the same faults
preventing Scudamour's entry into the House of Busyrane
have brought about his loss of Amoret in the first place.
Canto x of the Legend of Friendship contains Scudamour's
account of how he won the shield of love, and how, so
armed, he assaulted the Temple of Venus, claimed Amoret
for his bride, and carried her away against all odds.

The tale is launched under very bizarre clrcumstances.
At the end of Book III, aceording to the revised ending,
Britomart emerges from the House of Busyrane with Amoret,
and finds that Scudamour has gone., In the course of the
next book, Britomart too 1s separated from Amoret. ©She
eventually meets up with Scudamour; meanwhile, Amoret
comes under the protection of Prince Arthur., Finally,
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In cento ix, all the partles merge into a single band of
fraveilers, yot--and here is'the curious ﬁhing--neither
Britomart nor Scudamour seems avare of Amoret's pregence
amongst them., In 1light qf'this, thelr respectlve com~
.plaints to Prince Arthur sbout the loss of Amoret take on
a pecullar significance; and one notlces immediately how
alfferently they both remct to the "sbsence" of True Love:
And yet (quoth she) a gfeéﬁér wfdnérréﬁaineé: S ‘
For I thereby my former.love have loat,
Whom seeking ever since with endlesse palnes,
Hath me much sorrow and much travell cost:
Aye me to see that gentle malde &0 tost.
But Scudamour then sighling deepe; thus salde,
Certes her losse ought me to trouble most, -

Whose right she is, where ever she be stralde,
Through many perils wonne, and many fortunes walde.

For from the firsat that I-her love profest,
Unto this houre, this present lucklesse howre,
" I never joyed happiness nor rest, ' '
But thus turmolld from one to [mother stowre,
I wast nmy 1ife, and do my daies devowregﬁp
In wretched anguishe and incessant woe,
Passing the measure of my feeble powre,
© That living thus, a wretch and loving so,
I neither can my love, ne yet my life forgo.
(IV.1x.38-39)
Both Britomart and Scudsmour mention the hardships they
have undergone 1n thelr search for Amoret, but while for
Britomert, whose chlef concern is Amoret's safety, these
pains are of little importance, for Scudamour they are
almoat 'an obsession., Scudamour cannot see past his own
anguish to another's, nor can he accept the fact that he

himsélf should suffer, Claribell's request in the follow-
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ing stanza that he recount the tale ‘of hils misfortune gives
Scudamour a chance to vent hlg spleen more fully; only too
"glad to satisfy," Scudamour begins his story in canto x by
outlining the true source of his bittorness:
. Long were to tell the travell and long tolle,

Through which this shleld of love I late have wonne,

And purchased thls peerelésse beautlies spolle,

That harder may be ended, then begonne, .

But since you so deslre, your will be donne, -

Then hearke ye gentle lmights and Ladles free,

My hard misheps, that ye may learme to shomne;

For though sweelt love to conguer glorious bee,

Yet 1s the paine thereof much greater then the fee.
(I¥.x.3)

" Scudamour is angry because the reward of all his trouble
has been further grief. In canto xi of Book III he questlons
the value of a righteousness which brings no tempéral bene=
fits; here he questlons the worth of a love, the pain of
which is "s0 much greater than the fee.! His response to
the outcoma of hig marriaga falls far short of the olaim

he makes in ghanza 2%

Angd yet such grace is given them from above,
That.all the cares and evill which they meet,
May nought at all thelr setled mindes remove,

But peecme galnst common sence Lo them most sweet;
As bosting in thelr martyrdom unmeet.
So all that ever yet I have endured,
I count as naught, and tread downe under feet,
. Bince of my love at length I regt assured, .
That to disloyelty she will not be allured. .

Gharacteristically, Scudamour s words contain 8 reference

to the Seriptures; and characteriatically, his own words
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thﬁs condemn him; The entlre sbenza, and'particular lines
6 and 7, alludée to Philippisns 3:8: -
| I count all things bubt loss for the excellency of
Christ Jesus my Lord: for whom I have suffered
the lops of all things, .and do count them but
dung, that I may win Chrlst.
8t, Paul's statement highlighta the shallowness of Scuda-
nour's own claim, The latier's readiness to bear the
"martyrdon vnmeet" of love extends ab Tar as the woolng
ﬁrocess, but beyoﬁd that polnt he lg unwllling to bear any
tind of cross,. .
Scudamour's narrow view of 1ove’c$ntrasts.sharp1y
with the inseription whlch accompanies the shield of love
when he first sees 1t:

Blesged the man that well can use hig blis:
Whose ever be the shield, faive smoret be hig,

(IV.x.8)}
Certainly, the force of love~-représented by the shleld~-

promises to be a sure passport to Amorebd's heart, but the
promise conteins a warning., The galning of Amoret will
be aasﬁ; the true challenge willl be in uwaing her rightly.
Seudamour has pald heed to the sescond part of the insérip-
tion, but he hasg igﬁored the flrst; he has been more than
ready to make use of the shleld to expedite his conquest“
of Amoret, but he has no use for the sorrow and respon—

sibility that come with Amorét's capture,
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The true worth of the sbield 1ies in the grace it gives -
1ts bearer to honour and protect the treasure it has helped
hinm gain; slthough it is useful in courtship, 1t comes into
1ts own when courtship ends and marflage, wilth its meny
trials, begins., Yet it is at thip point that Scudamour-
has cast his shield away. At the beginning of Book IV,
Spenser gives this account of Scudamour's and Amoret's
wedding day?

For that same vile Enchauntour Busyran,

The very selfe same day thet she was wedded,

Anmidst the bridele feast, whilest every man

Surcharg'd with wine, were heedlesse and 111

hedded,.
All bent to mirth before the bride was bedded,
Brought 1n that nmesk of love whlch late was
showen:
And there the Ladie 111 of friends bestedded,
By way of sport, as oft in maskes ls knowen,
Conveyed quite away to 1iving wight unknowen. .
(IV 1. 3)

The t@rm "ill—headed" is significant here. Through his
blindness to the meaning of married 1ife, Scudamour fails
to be a "head" to his wife,. as Christ i1s "Head" to His
Church; and it 1s thle fallure vhich accounts for Amoret's.
' . ecllpse, Having;saorifibea hergvirginity to Scudamour,
Amoret is in neéd:of'his Bh?ei&'tb repiace £he'protection
which her maldenhood previously afforded, 'In his iﬁiéxi-
cation her husbaﬁd 1s unable to see that, having left her

guardien behind, she is now no less exposed and vulnerable
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to misuse than is her heart, and in his stupour he is.
unagble to exerclisge the regponsiblility placed on hlm by
the wound ¥which she now suffers as hils bride., Disarmed
by drunkemmess, Scudamour allows Busyrane to degrade
Amorel by .including her in the mosk, and he does not
notice when the enchanﬁer‘carrieg Amoret away. In his
enchanted house, Bugyrane makes literal what i1s Scudamour's
own abugion both of Amoret's wound and of his blisg,; and
there the maglclan embodles in the deceptions of his
visual art the results of Scudamour's own failure to see
Amoret aright.

The conclusion of the eplsode in the Temple of Vehus,
with 1ts reference to thée tale of Orpheus and Burydice,
foreshadows~-or, more properly, looks back to--the disaster
of Scudamour's wedding feash: ‘

Ho lesse aid Daunger threaten me wlth dread,

When as he saw me, meugre all hls powre,

That glorious spoyle of beautle with me lead,

Then Cerberus, when Orpheug did recoure

Hig Leman from the Styglan Yrinces bowre,

But evermore my shileld dld me defend,

Against the storme of every dreadfull stoure: -

Thus safely wlth my love I thence did wend.

| (IV.x.58)

In Boethlus' Consolatio (Bk, III, Metre 12), the story
of Orpheus is seid to show that en cannot safely guide
his souvl to heaven vhile at the same time maintalning his

attachnent to worldly things, By looking back too soon
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on wrﬁrydice, Orpheus.loSes her forever; sc man,; by turning
hlsg thoughts back in theé direétion of this lower world,
destroys uhamever spiritual ‘work he may have achievad,
Like Orpheus, Scudamour "looks bacﬁ'on hls bride too
quicldy, Hls @iew of sexual 1ove and marriage g earth-
bound; since his attitude to suffering in love is “ill-
hed@ea" and immature, he knows_nothing of the-link between ‘
~earth1§'and heavenly love, VMépriaée is‘suppOEed £0 be
a reenactment of the‘Redempfion, but Scudemour, far from
redeeming" Amoret, removes her from the paradise of her
'virginity and consigns her to the hell of her captivity.
Scudamour's gtory, 1ike Orpheus 3 is that of a redemution
myth gone wrong.

When Britomart resgcues Amoréy in Scudamour's stead,
she asgunes his role as husbﬁna, and hence alsqfhis role
as protector and "seviour” of his bride, This 1s why
Britomert's ehﬁry'into %h; House bf.Busyrane recalls the
Harrowing of Hell? and why the time of her stay within
the cagtle corres pohds‘tb'the'nafiod betweén Christ'
Crucifixion and Resurrection. 9 - This is also why ﬁpenser
gpeaks of her resocue of Amoret ag & redemptian. by
these alluslons are coneidered in the 1lght of the sym-
boliam att tached to marriage, then it becomes clear that
Amoret e need of deliverance, togeﬁher with the fact that

she lg saved by another woman, 18 no sign of sin on her
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Una's when she walts for Redcrosse to restore her to her
proper giory, or than the "proud humility" of Spenser's
bride in the Epith@;gg;pn.' Indeed, had Spenser written

this episode with Scudamour rescuing Amoret rather than
Britomart, 1t is unlikely that either Amoret's helplesse
nesé or her "redemption" would have created such problems
for the reader as ﬁhéy ﬁave in the pasgt.

In thls regard it is interesting to note that, in
the 1590 text of the final eplsode; Britomart is referred
' to four times with a masculine‘pronoﬁnjo——an error which

wag corrected in the editlon of 1596 and in all subsequent

editions of The Faerle Queene, and which is perhaps the

remnant of an earlier version of the scene in which Scuda-
mouy; Or some other man, effected Amoret's release,

Whether or not such an earlier version existed,; the re-
demptive and nupbilal lmagery of the final eplsode 1s enough
on its own to highlight as‘aspect of the scene so famillar
to ‘readers of The Faerle Queene that its stwangeness is
1ikely to go ﬁnnotioed; ‘It ls easy to see why Spenser
wished to portray a challenge to marriage in the House of
Busyrane, and why he chose to make the ﬁeeting of that
challenge itself a reensctment of the meaning of Holy

Matrimony, but I can think of no other Ilnstance in myth,
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falry-lore or the fiﬁe artg in wﬁicﬁ ong woman reacues
anothéer in such a fashion end under such cirounstances.
It wag bold of Spenser to casl Britomart in a role which
go obviously should belong to a man, and we rmist ask,
as we come to the end of'oqudiscussion, why Spenser .
choge to do so. ) | o |

I offer the following suégeation by way of answer;
-The Integrity of marriage ag a viable alternative to

.. virginlty is 2 matter of crucial impormance for Brito-

mgrt, who 1s destined, through-her union with Artegall,

t0 be the ancestress of Queen Elizabeth. Yet it 1s equally
trué that, throughout the greater part of Book III, Brifo;
mart does not present hergelf t6 the world as a fuluie
bride, She makes her way through the Legend of Chastity -
as a "mertial meld," a Minerva-like figure who has much
more in gommnon with“Belphdebe then she has with.Amqret.
Her love's wound ig the only thing she shares with Busye
ranc's victim, and that she keeps a secret to all but her
nurse, Glauce, Indeed, as- far as- most of the characters
with. whom she comes 1n conﬁact ar; concernea Britomart

is a2 man, Having learned;from‘ﬁerlin that the dbject‘of
her love 1s real, Bfiﬁomartﬂgqea out into the world-iﬁ :
se6réh of Ar%e@all,‘buﬁ her wanderings seem to carry her

further end further afield from the initial feminine
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. experience of love, We must not forget that Britomart's

character as a 'maide Martiall" is, to tegin with, little
more than a diséuise; in~canto'ii (6~7), she informs Red-
erogse that she has, from infancy, "beene trained up in
warllilke stowre," but we soon 1earn that she 1s 1ying. It
is Glauce who, with her, "foolhardy wit," coaxes Britomart
"advent 'rous kmighthood on her selfe to don" (111 57). The
purpose of these "feigned srmes" ts to nrotect Britomart =
virginity as she seeks Artegall' but as her jJourney pro-
ceeds her mask becomes & means whereby she hldes her love~
sickness not only from the'world, but.: from herself.

This is made qulite clear in the eplsode ca the Rich
Strond, in canto iv, when the raging sea becomes the em-
bodiment of Britomart 8 erotic discontent It ls Bilgnifi-
cant that before she volices her Lement (1v ;T=10); Britomart
dismounts her horse and bide her nmurse "unlace her lofty
crest, " and that herlcomplaiht ends as a prayer to Nepitune,
Britomart s great helmetb, together with her "heban speare,"

is =& reminder of the Hinervan aspect of her disguise, and

in the tapestry woven by Minerva in competitlion wlth Arachne,

it ls Neptune who is pictured attemptmng to claim the goddesms'
city, Athers, for his own., Spenser seems to be auggesting
that, in order to face her own grief and so find healing

through it, Britomert must divest hergelf of her Minervan
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paranhernalia and come to terms wlth Neptune, who, by way
of the motaphor of the "huge sea of sorrow," is closely
‘ linked with her own 1ove$inspired turmoils Only inlthis
" way can she direct her sﬁip ere it be rent / Unto the
gladsome port of her intent ]

That she is not yet completely willing or ready to
accapt her condition 88 a lover is shown in the passage
which follows on the heels of her 1amont (iv, 12-18) No
sooner has Britomart shut up all her plaint in privy
griefe" than she 1s acCOSted by a Imight who orders her to
qult the beach. Enraged, she rides to meet him, strikes
—him 23 neariy fatal blow in the region of the heart and,
leaving him JYor dead, rides on her vay.. Her unfortunate
victim is Marinell, who emer@ea later 1n the book as £he
ﬁnwillﬁng object‘of Florimell's affection. Here, however,
he 1s simnly the son of a sea-nymph and the guardian of
the Rich Strond. As gsuch he 15, like the sea iteelf, a .
projection of Br;tomartrS'suffering in love as she per-
‘geives it and responds to it, and her reaction to him is
fevealing. On the one- hanﬂ, Britomart responﬂs in anger
to one who would deny her accegs to the sea, which both
as the reflection of her licbespein and the blrthplace
of Venus, contalns-wlthin iteelf'thé nystery of love and

the secret oszritomaﬁtfs destiny., On the other, in the
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very act of meeting Marinell's challenge, Britomart once
more hides her wound within her armour a2nd turms her sQrrow
into sudde¢n Wrath"

Her dolour goone she ceast, and on her dlght
Her Helmet, to her Courser mounting light
Her former sorrow into suddein wrath, :
.. .Both coogen passlons of dlstroubled spright,
Converting, forth she beates the dustle pathj
Love and desplght attonce her eourage kindled
hath, . .

Ae whén a foggj nist hath overcast
. The face of heaven, and the cleare alre engrbst,

. .The world in darkencsse dwels, 11l that at last
The watry Southwinde from the seabord cost
Upblowing, doth disperse the vapour lo'st,
:And poures 1t selfe forth in a stormy showre,

- Bo the faire Britomart having disclo

© 7 'Her clowdy ‘care into a wrathfull stowre,

The mist of griefe dissolv'd, did into vengeance

. Dpowres B et

L - A L

R a (lv.12-13)

Britomart' & aggressive pOSture is at once a claiming of
her right to 1ove, and’ an attack on love., Consider 5pen—
ser 8 descrintion of the ‘wounded  and nathetic larinell :

Like as the. sa.cred Oxe, that carelesse. stands,
With gilden hornes, ahd flowry girlonds crownd,
FProud of his dying honor and deare bands,
'Whiles th'altars fums'with frankincense arownd,
All suddenly with mortall  stroke astownd,

Doth groveling fall, and with his streaming
. gore -
Distaines the pillours, ‘and the holy grownd,
And the faire flowres, that decked him afore;.
80 fell proud Marinell upon the pretlous shore,

As he dles, Marinell révéals'himseif as o type of Taurds,'

and thus as the representative of 1q?e as an undifferen-
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tiated and disorderiné force. Howevéf, the oxe to which
he is compared ig sacred," and this remninds us that love,
'houever undeveloped and. perilous, is capable of holiness.
.In the House of Busyrane, Britomart will be able 1o
transmute Taurus into Plsces, but ln‘canﬁoniv her vision
is not yet so sharp, nor is her understanding of love so
far‘aavanced, When Efiiomart confronts the chaos of.the
sea, she reallzes that her hope lleb in an% acceptance
of and partial acquiescence to its power, but her meeting |
with Marinell tells us that she dees not yet know how to
protect herself from the destructive side of that power -
without at the same time maiming its creative capabili-
ties.‘ Having reassumcd her character a8 a martlial maid
Brltomart is able easily to prove her right to the sea and
all it holds, but in the process she: forgets the reason for
her ¢lalm, In her weakness she has prayed that the gen
might bring. her to the fulfillment of her womanhood but
in her strength she has no use_either for the sea or for
its treagures: -
Thé martlall Mayd ebayd not him to lament,

But forward rode; and kept her readie way

Along the shrond, which as she over-went,

She ‘saw-bestrowed all wlth rich aray

Of pearles and pretlous stones ol great assay,

And 21l the gravell mixt with golden owre;

Whereat she wondred much, but would not stay

For gold, or perles; or pretlous stones an howre,
But them desplsed ally for all was in her powre.

(iv.18)l
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The procesg of Britomart's maseulintzation reaches
its climex with her entry into. the place of Amoret's
'sacrifice. At the same time, that entry brings her back ,
into direct contact with her own femininity,; for Amoret s
suffering represents in an eéaggerated.form the self-
exposure and "proud humility" which Britomart will one
day have to undergo when she becomes Artegall 8 bride,

By investing Britomart with the role of husband, Spenser
preserves the character of the finﬁl’episode ag an actipgu
cut of the relat;onéhip in marriaée‘betWéen man'and womanf-
while at the same time ;eadiné Britomart into the very'
heart of that drama; thﬁs initlating her into hef future
- role in its Vhen Britomart walks into the castle's third
' rooh, 1t is”her owﬂ'woﬁnded Gomanhood-she sees hoefore her,
and‘when Eusyrane, having been moved by her appearance to
kill Amowet outright mlsses his‘aim and wounds her in-
steed, 1t is her own secret bain which Brltomart confronts.
From her, to whom his fury first he ment,
" The wicked weapon reghly he did wrest, ‘ L
And turning to her gselfe his fell intent,
Unweres 1t strooke dnto her snowie chest,
That 1ittle drops empurpled- her falre brest.
Exceeding wroth therewith the virgin grew,
Albe the wound were nothing deepe lmprest,
And fiercely forth her mortall blade ghe drew,
To glve him_the reward for such vile oubtrage dew,
(x1i,.33)

Spenger plays rather fast and Loose with the femininé DYo-
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noun in thls stanza, and it takes careful readlng to know
whether it is Amoret or Britomert whom Busyrane has lnifed.
For & moment the distinchlon between the two women is
blurred, and vhen the pioture comes back lnto focug, wWe
see that Britomart has been wounded in the same place as
Amoret. dJust as Busyrane's outrage ageinst the latter
represents the wound inflicted on her by her husbend, 80
the injury sustained by Britomart reminde us of the pain
visited on her by the image of Artegall. Britomart's
wound 1s the less griecvous of the two, and 'nothing déepe
"imprest” because it has not, like Améret's,'been subjected
to abusé. "

Britomart's anger 18, of course, predictable; as in
her bout with Marineli,‘éhe‘moves‘quickly to avenge her-
gelf upon her foe, But hére the pattern changes, Tor_
Amoret will not let Britomdrt'kill Busyrane: "for else
her paine / C‘h‘ould'bea femedilesse,‘sith non bu£ hee, /
Which vrought 1t, could the same recure agalne" (x11.34).
Only he ‘who 1ni‘licts lovo s wouncl can. heal ‘1t, by repaying
love wlth love: once more, Spenser plays on the faet that
Busyrane's spell is a literélization of the conventions
of romance. The wording of Amoret's plea 1s no less am-
biguous than that of stenza 33. Spenser does not quote

Amoret directly, and so thé feminiﬁe pronoun may be taken
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to refer to elther woman; the "paine" in guestion is cer-
tainly Amoret's, but 1t could Selong.to Britomert as well.
Amoret'é words may, therefore, have a double éigﬁifioance
for Britomart. Insofar'és they refer to Amoret's af-
fliction, tbey‘ﬁell Britomart that no one but‘Buéyrane
can wndo the spell that b;nds True Love~ ingofar as they
refer to Brltomart s grief, they tell her that she will
never &ind wholeness except through surrendering hcrself
whole-heartedly tg her love for Artegall end, vhen the
time comes, to Artegall ﬁimseif, '

Viewed 1n'§his way, hmoret's sententlous outery
foreshadows and prepares'the ﬁay.for the great lesaon
Britomart will learn in Book V. I réfer to the episode
in the‘femple ?f Isig, which‘occurs in canto‘vii of the
Legend rf Justice, in whlch Britomart sees herseif trars- _
formed In a dream from a Virgin priest of Isls into the
goddess herself, "her linnen stole to robe of scarlet
red / And moon-lihe Mitre to’ & Crowme of gold" (Vovii.13),
In the game dream the crococ'ln.le t.hat had 1ain colled
around the ;eet of the ‘1401 awakes, cnters Britomart, and
she glves birth to o lion (V.vli.14-16). on vaking;, the
dlsmayed and perplexed .virgin explains her visioﬁ to a
temple priest, who tells her tpaf ﬁhe erocodile "doth re-
present / The righteous Knigﬁt, that is thy falthfull
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lover, / Like to Osxris in all Just endever” (22), and
that the lion is the son whom she shall bear, "That
Lion-like shall shew his powre extreame" {23), .The
priest's opening vwords have an obvious bearing on our
present discusslon:
Magnificke Virgin, that in quelnt dlsgulse
Of Britlsh armes doest masgke thy royall blood,
So to pursue a perillous emprizd,
How couldst thou weene, through that disgulzed
© hood,
To hide thy state from being understood?
"Can from th'immortall Gods ought hidden bee?
They doe thy linage, and thy Lordly brood:
They doe thy sire, lamentling sore for thee,
They doe thy love, forlorne in womens thraldome
see.
(Vevii,21)
' Is is a long road from Britomart's first girlish vislon
of her knight within the magic glass to her apotheosls
~In the Temple of Isls, The . arucial turning-point on that
road comes when she sees Amoret "forlorne in womens thrale |
dome, " and realizes that the. wound of love is the one matter
in which her “queint disguise" and virgin prowess are of.
ne avail.‘ _ |
Britomart 8 martial boldness has carried her safely
through the terrors of theé castle's gate of flame, and it
has seen her through two nights of vigllpin the House of

Busyrane itself. It has brought her within reach of
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"th ensample of true love a.lone, " and it will bring her
in good time within that of her own true love and "moodly
womanhed.” But when the armour of virginity has serVed
its purpoée, 1t willhhave to be discarded, and this the
marﬁial maid acknowledges when, heeding Amoret's ad-

vice, she stays her hand and 1et$ the villein llive,
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Triumph of Cupid., 1 ‘i‘.’}éionii (Italian, 15 c.).
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3, Triumph of Cupid. I Irionfl (Vcnice,‘ B s )s
Probably 11luminated by Botticelli or Fra Lippo Lippl.
.._: i .r.‘zﬂ(}.. JU1 &...)’ fOla :)b;
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4, Triumph of Chastity. I Trionfl (Italian, 15 c.}).
BM Add, 31843, fol. 197b,
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5., Triumph of Chastity. I Irionfi (Venice, 15 c.).
Probably 1lluminated by Botlieelll or Fra Lippo Lippi.
BM Add, 38125, fol, 50,
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6. MNartyrdom of St, Agatha., "Queen Mary's Fsalter,"
(East Anglian, 14 c.).
Bi{ Royal 2 B VII, fol., 242.
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Martyrdom of St. Catherlne,
(East Anglian, 14 c,),
BM Royal 2 B VII, fol, 221,

"Queen Mary's Pealter,"
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8. Martyrdom of St., Christina, "Queen Mary's

(East Anglian, 14 ¢.)s
BM Royal 2 B VII, fol. 221,
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Chapter I, Sectlion I:

1,

2,

All references to The Faerie Queene will be as follows:
references to passages outslde of Boolt III wlll clte
boock, canto and stanza; refeéerences to passages wilthin
Book III willl clte canto and stanza only. Only in
special cases wlll line referencesa be clted. All
quotatlons from Spenser are from Spenger: Postical
Works, ed, J.Ce¢.Smith and E. De Selincourt 21912; '
rpt. London: Oxford University Press, 1970),

In his Hieroglyphlce (Basel, 1556) Vaeriano Bolzanl says
the following about Busiris: 'Fult vero ils Aemyptl

. rex,-guem Poetes crudelitatlis in humanum genus atro-

cigsimae notoverunt,' Caxton's transiation of Lefewre's
Recuyell of the Higtoryes of Troye (ed. H, Oskar Sommer
[ London, 18944, I7,103) provides a brief description

of Busiris: "Of Juppiter born of archade and of a
damoysell named ysis cam a sone named Epaphus, This
Epaphus engendyred a sone and 2 doughter., . . + 4nd

the doughter had to name Lybye and dwellyd in Afryque
where she concelved a sone named Buaslers that was an
whumayn tyraunt." The most famous story comnected with
Busirls is summarized in the Mythologize . . . librl
decen of Natales Comes (Venice, 1535;: "Having set out
from Lybya even unto Egypt, Hercules ceme upon Busirils

- the son of Neptune and . . i Lybla. He used to selze

forelgners, whoever they might be, and sacrifice them

to his father Neptune; or, asg some would have it, to
Jove, Bubt the virtue of Hercules could not bear that
such cruelty should be exercised with impunity, eg-
peclally when Busirds was planning Just such an ambush
against him as he had carried . out ageinst other guests.
And so Busiris, together with his son Amphidamas . . .
was lald in the grave by the hand of Hercules" (sec.
206, par.14, col.a; translation mine). A picture of
Busiris in a fifteenth-century M5 of the Recuiel

(BM Royal 17 E II, fol.151) highlights the three motifs
asgociated with the legendary ityrant: cruelty, per-
secution of the linnocent,; and idolatry., In this plcture
Busiris looks on while two soldiers murder children,

A seated woman holding a baby tries to shield it from
death, and in the background, two men knesl before

brass pillars bearing ldols. For a ¢ Y1list of classi-
cal references to Busirls, see Alalstalr Fowler, Spenser
and the HMumbers of Time (London: Routledge and Kegan
Paul, 1954}, P.150. ‘ . -
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The Kindly Flame: A Study of the Third and Fourth
Books Of Spenser's 'Faerie Queene'(Princeton: Princeton
University Press, 196%), p.104, Roche 1s the only .
critic -to have addressed hlmself adequately to the
Christlike quelity of the twins' birth. I am indebted
to him for hig observation of the liturgical use of
Ps.110:3; the observations which follow are my own,

Migne, Patrologis Latina, Vol,210, col.98 (referred
to subsequently as 2;5. Other instances include the
following: "In this birth alone no desires of the
flesh had place; 1n thils birth alone no consequence
of sin had part’ (St. Leo, Pope, Sermo I de Nat.Dom.,
Lesson V of Matins for Christmas Day); gquagcungue
enim mulles concepit, necesse est quod asrumnas
patitur et eum dolare parist; praster Beatam Virginen,

quag sine gorruptione concepit, et pine dolore peperlt,

gula elius conceptio non fult secundum legem naturae
a primis parentibusg derivata' (5t. Ihomas Aqulnas,
Summa Theologlea II, 2dae, Q. clxiv,., A.2); "Accipis,
ut pescis: gslc reddle ut Intemra congtes, / -Hec
violata parls, nec pariendo do%ea (V. Fortunatua,
"In Leudem S, Marime Virginis," FL 88, col.282),

Sermo I in Ann, Dom (PL 185-I, ¢0l,117); translation mine,

See also the eighth lesson for matins on the feast of

the Immaculete Conception, in which Mary ls addressed
ag the "holy throne of God."” The Marian Index of the
Patrologia Latina lists numerous references to the
Virgin Mary under the headings “Thronus Dei," "Thronus
Saplentiae,"” and "Sedes Dei. .

J.E, Hankins, Source gnd Meaning in Spenser's Allegory
(Oxford: Oxford University Press, 1971), p.22%4.

See PL 14, co0l.204; 20, col.861; 50, col.739; 51, col,
365; 57, col488; 152, cdl.665; 152, ¢01.992; 164, col,
T719; 170, c0l,273; 206, col,124; 210, col.94.,

Sermo in Ann. Dom, I (L i85,‘col.118).

See Richard II, Act 2, sec.,i, 1.126: "That blood already
(1ike the Pellican) / Thou hast. tapt -out, and drunkenly
carous'd.” See also Chester's Love's Martyrdom (1601),
Diaslogue CLXXX: "The Pelllcan ., . . revives her tender
Yong, / And with her purest bloudshed doth assuage /
Her yong ones thirst.™ '
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experience of love: We must not forget that Britomart's
character as a "malde Martiall" is, to éegin wlth, 1little
more than a diséuise; in canfo.ii (6~7), she informs Red~
crosse that she has, from infancy, "beene trained up in
warllke stowre," but we soon learn éhat she is lying. it
is Glauce who, with her, "foolhardy wit," coaxes Britomart
"ﬂdVent rous knighthood on her selfe to don" (111,57). The
purpose of these “feigned srmes" is to nrotect Britomart's
virginity as she'seeks Artegall, but as her journey pro-
ceeds ner mask becomeq,a meansg whereby she‘hides her love=~
siclkness not only'ffoﬁ'the'wd}id}.butﬁfrom‘herself.

This is made quite clear in the episode ca the Rich
S£rond, in canto 1lv, when the raging sea becomes 'the em-
bodiment of Britomart's erotic.discontent: It is signifi-
cant that, before she voices her lament (iv.7-10); Britomart
dismounts her hovse and bids her murse "unlace her lofty

" and that her complaint ends as a prayer to Neptune,

ecreat,
Britomart's great helmet, ‘together with her "heban speare,”
is a reminder of the Minervan aépect of her éisguisé- and |
in the tapestry woven by Minerva in conmpetition with Arachne,
1t-1s Neptune who is pictured attempting to claim the goddess’
¢ity, Athens, Tor his own. Spenser_aeems to be suggesting
that, in order to face her own grief and so find healing

through.it, Britomart must divest hersgelf of her Minervan
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17,
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ways in which Spenser describes that violence. In
the final enalysls, all images of Cupid, from the
gimplest to the most extended and complex, are rhe-
torical, -for, at lemst in the work of a Christlan
poet, they all voint pasts the god of love to the
mysterious affect he represents. Foxr a dlscusslon
of Britomart's first bout with love, and its place
in the thematiec structurs of Book III, see below,
Pp.83-89.

I refer the reader to Lewls' excellent analysis of
Spenger's draconlan imegery in Spenser's Images of
Llfe, pp.22-24,

Spenser's Hymn in Honour of Love 1s the first of the
Fowre Hymnes. I wlll generally refer to it simply

- a8 The Hymn of Love. - -

i8.

19,
20,

21,

22,

See Thomas Roche, The Kindly Flame, p.77ff.
See II Kinge 18:21,

As she 1s revealed to the hapless Fradublo. See
I.ii.m-42. ! .. R ’

Malbecco ls' the epitome'df jealous susplelon in Book

I1I2 His story is told in cantos 1x. and x,

The influence of Petrarch's triumphs on the Mask of
Cupld was first notéd by E.B., Fowler, in hls study,
Spenser and_the Courts of Love, pp.108-133, reprinted
and condensed in The Works of Edmund Spenser, A
Varlorum Edition, ed., Edwin Greenlew, Charles G,
Osgood, and F.H. Padelford’ (Baltimore: Johns Hopking
Press, 1934), I1I, 354, On the general lnfluence

of Petrarch's Triumphs on Renalssance literature,

gee the following: nobert Coogan, "Petrarch's Trionfi
and the IEnglish Renalgsance,” Studies in Philologsy,
67 (1970), pp.306-27; V,HM. Essling and k. Muntz,
Potrargue: ses etudes d'art, son influence sur leg
artistes (Paris, 1002); A, Venturi, "Les Triomphes'
dans 1'art representatif," Revue de 1'asrt ancien et
moderne, 20 (1906), pp.81ff,.; annces A, Yates,
Astraea: Thé Imperiasl Theme in the Slikteenth Century
(%ondgn: Routledge and Kegan Paul, 1975), pPD.112=20,
215«16,




23.

24‘.

5. .

26,

178

"prionfo d'Amore;" I.13. Future references to.the
"'riumph of Cupid" (T Cup.) end the "Triumph of
chastity” (L.Ch.) will be found in the text, I

have used the I following editlon: Carl Appel, ed.,
Die Irlumphe Frencesgco Petrarchas, In Krltlschen
Texte Herauspgepeben ZHalle. Niemeysr Verlag, 1901).
for illustrations of Cupid's triumph, see Plates 13,

See also 1x,52%

But all the while, that he these speaches spent,
Upon his 1lips hong falre Dame Hellenore,
With vigilant regard, and dew attent,

Fashioning worlds of fanecles evermore
© . In her fraile wit, that now her quite forlore.

Italices mine;
"Triumph of Chastity," 120-261.

D'un bel diaspro ertivi una colomna,
a la gquel d"ung in mezzo Lete tnfusa
catena di diamante e di topazilo,
che s'usd fra le donne, oggl non s'usa,
legarlo vidl e farne guello straszio
che bastd ben a mille altre vendette;
ed 1o Per me ne ful- contento e sazlo,-

. For some handsome illustrations of thls scene, see
© Blates &4 and S. ’

According to the Q. E.D. "prass" could, in Spensger's
day, be uged to denote any alloy of copper, or gimply
copper itself, . The word 'copper," of course, is
derived from 'Cyprian -=hence 1its .agsociatlion with
Venus,
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Chapter I, Section II.

27,
28.
29.
30.

31-
J24

33,

38,
39,
40,

4,
42,

Edwaxd, Dowden, "Spenser, the Poet and Teacher, "
Transeripts 'and Studieg (1888}, pp.288-93, .

WeLl, Eenuick, Edmund Spounser: An Esgay on Renaigsance
Poetry (London: Edward Arnold and 00., 19255, Pe159,

Robert Ellrodt, MNeo latonism in the Poglay of Spenser
(Geneva. E.Droz, 19205, De7G; Nals

KW, Gra.nsdanr A Oritlgal Commentary on Spenser's
"Faerie Que@ne' ZLonaon i Meciillan, 1'9?95, DeT9 .
H.BE, Cory, dmund Spenger: A Critical Study

(Berkeley: Un;versity of California Press, 1917),.
Dp o 1 66""70 . .

A.8,.P uoodhouse, "Nature and Grace in the 'Faerie

Qge?nei : ourng 1 of Eng;ish Literarz H¢stor ch
1 1949), © .

Erie LaGuardia, ‘Nature Redeemed- The Imitation of
Order ln Three Renslssance Poemg, Studles. in
Literature, Vol %1 . (London: Mouton and Co., 1966G),
v, 112,

JiF. Henking, Source and Meaning in Spenser 8 Allegorx.
Henkins, p.162,

Hankins, Dp.163. "

. .¥.B.C. Watkins, Shakespeare and Spenser (1950;

mt. 6Princeton. Princeton University Press, 1966),
Pe20

Watkins, p. 206 - b

Grahsm Hough, A Prefacé to the "Faerie ueene"
(London: Gerald Duckworth and Co, 32 5 Do 175,

Janet Spens, Spenser' s-“Faerie Queene:" An Inter-.
pretation (Londont Edward Arnold and Co., S 1934y,
Ppi 1 05-0 -

Speng, pPp. 105-06,

#, Pauline Parker, The Allegory of the "Faerie gueene
(Oxford 1960}, p.172.
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45,

46,
47

49,

50,

51.

52,

53,

54
55
56,
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Frederick M. Padelforef "Phe Allegory of Chastity
in 'The Faerie Queene,’ Yarlorum Works gg Spensern,
11T, 326. : '

Leicester Bradner, Ldmund Spenser and "The Faerie
ueene" (ghicago University of Chicago Press, .
1948, D83,

*CeS, Lewls, The Allego§x .of Love (Oxford: Oxford

University Press, 1954), DP«350=44,
.8, Lewis, The Allomory of Love, p. 345.

C 8. Lowls, English Literature in the Sixteenth
Century (Oxford: Oxford University Pregs, 19545,
D. 580, Italice mine.

CoS. Lewis,,SQeneeu_g Images of Life, p.28. It
is to this remark that Fowler appends the note
cited above, n.12.

A.C, Hamilton, The Structure of Allegorx in the
Taerie Queene (Oxford 1061), DPP.15 =55, “Hemliton

. expresses the same view again in his later essay

"On Annotating Spenser's 'Faerie Gueene:' A New
Approach to the Poem; " in Contemporary Thousht on
Edmund Spenser, ed. Richard G, Frushell and Bernard

~ J. Vondersmith Carbondale, I11, :{Southern Illinois

Universlty Press, 19?%): Pe 224,

¥illiam Nelson, The Poetry & f,?ghe Fperie Queene"
(New York: Golumbia Univereity ‘Press, 1063), p 224,

,Thomas Roche, The Ki. x Plame, pp.72-88.

Roche, DeT3e

.The weddlng mask occura at the end of the play's

second act. Beagunont s and Fletcher's debt to

Spenger's mask was first noted by Thomas Warton

in his Obgservations on the .Falry Queen (London:
1762), 11,94,

'Roche, The Kindiy Flame, D.75.

Roche, p. TO.

Roche quotes from IV.1,3.
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58.

59.

60, 1

61,

62.

6%,

64,

Univeruit; Press,

181

Roche; P«83.

Kathleen Williams, Spenger 's Yorld of Glase (Berkeley:
University of Gallformia Pross, 1066), D105,

Donald Cheney, S%enser s Image of HNeture: Wild Man
and Shevherd An "The Faerle gueene" ZHartford, conn..
Yele University Press, 1933), DD 12223,

‘Maurice Evans, Spenaer s Anatonmy .of Lerolem (Cambridge:

Cambridge Universlty Press, 1970), p 166, gee glso

Mary Adelulde Grellner, "Britomart's Quest for.

Maturity," Studies in Enslish Litersture, 8 (1968),
P, 35-43.; Like Evans, Grellner sees in Amoret an .
immature aspect of Britomart's mind,  See’ also. the two
following artlcles, neither of which has much to say
about Amoret; but both of whioch seem to regard her as
representing a gtage of development which Britomart
must energe from and leave behind: Harry Berger, Jri,
"Busyrane end the War Between the Sexes! An Inter- -
pretation of The Faperle Queene, III.x1.x11," English
Literagx Renatagance; | i19715, PP.99~121; Lesgllie W,

. Brill, "Chasgtity as Tdeal Sexualilty in the Third Book'
.of the Faerile ucene,! Studios in English Literature,

1500-~1900, 11 (1971), DPP.15-26¢

Here also 1 would 1ike to mention two very recent
analyses -of the finel .eplsode, both of which contain
usgeful insights into the scene; and both of which

. build on Roche's Anterpretation of Amoret as a woman

in psychological bondage to her fear of sexual exposure:
James. Nohrnberg's The Analogy of the Faerle Queene
(Princeton: Princoton University Preps, 19 76, DDae
471-803 and Isabel G. MacCaffrey's Smensor g Allegorz
The Anatomy Imasination (Princeton: Princéion

1976 2 PP.112-13.

Lvang, pp.] 50-6‘!

Evans, p.164.

Beaumont ‘and Fletcher'e play wag first published in
1625, I have used the edition of 1717 (Londont
Printed for J,.T. and sold by J.Broim).

Certainly, Shakespeare's treatment of Adonis' death

. in his Venug and Adonis is susceptible of such an

interpretation.



65.

182

The major source for the story of CuDid and Psyche 1s
Apulelus, Hetamorphoges, 5-6; Spenser was probobly
awore of Boccaccio's trestment of the tale in his
Genealomie deorum gentilium, V.xxli, Boccaccio ,
writes: '"Psyces ergo anima internretatur. See H.Gq
Lotgpelch, Classical Mythology in the Poetry of

" Edmund Spenser (Few Xbrk' Guardian Press, nc., 1965),

66'.
Y
68
69,

DP.104,
I have in mind theahymn "Ave. Maris Stella.

Rosemond Tuve, Allegorical Imggerx uome Medieval
Books and Thelr Pogterit (Princeton: Frinceton
University Preps, 19 y PiSing

Ses below, p,107.

Paul J,. Alpers, The Poetry of "The Facrie Queene"
(Princaton' Princeton University Press, 1907),
pp.1a 28 See also Iris Yillman's article
'Britamart and 'Be Bold, Be Not Too Bold,'"

Journel ‘'of English Literary Higtory, 38 (1971), C
Pp. 73387, Tillmen cites and agrees with Alpers'
view of Amoret, but, like him, she offera little

in support of this view, and the focus of her

essay is elsewhere,
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Chapter II, Section I,

Te

2 .

Scudemour's name megns "the shield of love." His _
shield bears on it the image of the God of Love (x1.7).

See Grace Landrum, "Spenser's Use of the Bible mnd
His Alleged Puritenism,” PMLIA, 41 (1926), p. 541,

. Landrum's mention of this reference has gone vire

3e

4

Se,

T

tually ignored for forty years. .
[ L :

Here and elsewhere all guotations from the Psalms

- follow the Coverdale verslon, as found in the Book of

Common Prayer. All other quotatlons from the Scriptures
are from the Geneva Bible, of which I have used the
edition of "1652, ' '

Of metrical versions alone; the Short-Title Catalogue

" lists 52 edltions by various authors between 1532,
~ the probable year of Spenser's bilrth, and 1590, the

year of publication of the first three books of The
Faerie Queens,

s
\ 1 *

" See "The Letter of St: Athanassius to Marcellinus on

the Interpretation of the Psalms," trans. and ed, by

"a Religious of thé C,.S.MiV." and -appended to his
edltion of Athanasius' De Inearnatione Verbi Del

(1944; rpt, London: Mowbray and Co., Ltd, 196%),
p.112; Cesarius of Arles, “"Quare genitus Jesus Christus
genus humanum’ per durem passlionem, non per potemtian,
liveravit," FL, Supplementum II), co0l,280; Martin’

- Luther, "First Lectures on the Psalms, in the Works.

of Martin Luther (St., Louls: Concordis Publishing
House, 1976), iL, 250. ' One 13%th-century Gallican .
psalter (BM Royel 3 E VII, f0l.212) puts the matter
squarely. Its marginal gloss on FPsalm 94:21 reads:
"Ita finglt laborem et dolorem Christi,"

Since Spenser's death its use as a proper has been

‘. exbtended to the feasts of the Sacred Heart and of the

Most Preclous Blood, nelther of which exlsted during
Spenger's lifetime, Both testify to the psalm's
continuing assoclation with Christ's suffering.

Epistle to Queen Elizabeth in The Boke of Psalmesg,

vherein are contaymed pravers, meditations, prayses and
thankspiving (London: Willlam Seres, 1576)., sig.xsasic:)’“"*




184 I

8. The Boke of Penlmes (London, 1576), s1g.AZb,

9. . The Pealmes of David, Lruly opened and explained by
Poraphrosicy pecording Lo the rieht gonse of gvorie
PoAllG o » » DY o « o theodore Beza, and falthfully |

_ Tronslated by Anthonie Gilblie (London: Frinted by -
Henry Denhan, 15881), sig..KI10,

10, Les Pocaumes de Bavid, mis en rime Francoise par '
Cloment Larot ot Iheodore de Bezeg (Geneva, 1577),
. olg. Q2.

11, The Peclmes of Ppiid and Othovrs, with M, John Calyin'
Commenteries, Lbrens, d. Golding] (London, 1571 ;, ‘
Bige 247« )

12, St. Augustine, Expositions on the Book of Panlms,
trons, J. Tweed oh Gl., vol IV {Oxford: J, Farker,
1850), pp. 34182, . A1l paragroaph references are to

- Augustine's treablee on Fsalm 94,

13¢ Bt Augsuetiné"ﬂ raaﬁin,r_%, of the peelm is followed |
~ closely By Bede in his In Peplmorum Libyum Zxogesls,
Pgs XCII (FL, 93), coloy983«89, ' '
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Chapter II, Section II.‘

14,
15,

16,

See HL, 173-84 ‘ , L

Aptly, "their own names form a concise textbook on

the art of seduction. -Asg we learn in st,.45, they
are called Gardante, Parlante, Jocante, Bamclante,
Bacchante and Noctente--that is, glancing, speaking,
joking, kissing, tippling and transgressing.

The close relationship of Book III to Book I may

2lso be highlighted by comparing Rederosse's meeting with
Britomart with his and Guyon's encountér at the beginning
of Book 1II. The latter is marked 2t flrst by conflict
and misunderstonding, the former by comradeship and
mutual sympathy. True, Guyon mistakes Redcrosse for

" oa villeln, and the blame for thls must lie with that

17

18.

old troublemaker, Archimago. Yeét even when Guyon
discovers Redcrosse's true 1dentity; hls attitude
towvard him i1s characterized by a certaln deference
which reflects the inequallity of Holiness and Temper-
ance, the virtues which the two lmights represent,

By contrast, Redcrosse and Britomart fight together
as eqguals, and become fast friends. It 1s Redcrosse
who provides Britomart with certain proof of Artegall's
existence, and Redcrosse alone, of all the major figures
in Book III, knows Britomart to be a2 woman, But vhen
Britomart meets wlth Guyon at the outset of Book III,
her relationsghip with him 1s atrained to say the
least, ,

See IV.xi.4, Like Amoret Florimell 1s imprisoned in
darimess for seven months.

Ag defined by the QOED,' One example of the'word 8
usage clted in the OED approaches Spenser's sense,.
although 1t dates from 1634: "Yet you by a chaste
Chymick Art / Caleine fralle love to pletle,”
(Hebingdon, Gasgtara). :
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Chapter II, Seection III,

19, In The Pealter of David in English (London: Edwarde
whitechurch, 1542), Psalm 126 recelves the followling
glosst "Here is declaréd the gladness of the. people
returned from Babylon: and uwnder thys fygure is
ghewed also the gladnes of the faythfull vhom Christe
hath verily delyvered from the captlvite of aynne
and_dethe" (sig, K2), Similarly, in The Boke of -
Pgalmeg (London, 1576) we find: "Thig psalme was
node after the réturme of the people from Babylon,
and sheweth that the meane of thelr dellverance was
wonderful, after the seventee yeres of captivitie”
(sige Z8b%. The gloss in verse 2 reads: "He sheweth
how the godly ought to rejolcé, when God gathereth
his churche or delivereth it," Characteristically;
Beza (opflt.) opplles. the psalm to the trials of
the reformed Church on the Continent: "It becometh °
them at -thils dale, vwhich have escaped out of the
bondage of Antichrist, and are come to that place
wheire the pure worship of God ls exercilsed, to praie

. for them continualle which sticke stil in that mlre,
and to prepareé themselves- unto new battéls cheerfullie
vhen it shal please God.," (sig. O7b) I have seen one

' 15th~century psalter (BM -Royal 2 B I, Ffol..58b) in
which the text of Psalm 126 is accompanlied by a rough .
drawing of a housé with barred windows-~presumably a .
prison. The psalm is glossed thus: "Iste psalmus

- loguitur de redliu popull s babilonics captivitabe."

200 see' GI‘&ham HOllsh, 'é- mjace LQ_' tha, "Fael‘ie ueene‘,' I :"_."‘r'l;w:
‘ D.175; Jonet Spens, Spenser's "Faerie Quoens, ' pp.105<. '/
1063 A,C, Hamilton, The Structiire of Allegory-in .

The Faerie Queene, Dp.154=55s

21, For a full dlscussion of. Britomart’s assoclation with
inerva, sec Fowler, Spehsér and the Numbers of
Iime, PP+ 1 24«19, o - :

. f " ’

~.
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Chapter III,

'

' wrlting, painting and sculpture,

8.

%

- 10.
11,

+

Watkins‘ Shakespeafe and:S'enéer, p;206; Cheﬁey,
Spenser s Images of Nature, p.122,

I quote from Spenger’s letter to Ralelgh (Works, p.2405).

The Psalmes of David « « « BY « « o Bsza (London, 1581),
Eig. xio,

See IV.vi.32.

Alpers, The Poetry of'the Faerie Queene, p.18.

See, for example, Snenser s careful and expllcit
definition of Malecastas's wound:
For this wag not to love; but luest inclined,
For love does always bring forth bounteous deeds,
And in each gentle hart desire. of honour breeds.

(1.49)

Iconologia, o vero descrittione &'imogini delle virtd U,
affettl . » o Gi Cesare Ripa (Padove, 1611). The book
was filrst published without euts in 1593, at Rome,
Rogepary Freeman, in her study, IEnglish Emblem Books
(London. Chatto and Windus, 1948), DP.79, describes
Ripa's book as "an anthology of engraved figures

dravn from Egyptlan, Latin, Greek, and contemporary:

" and she reports

that it exerted an enormoug influence within years

of its first publication, I have usged the gecond
edition (cited above), and the examples I take from

the book occur on the following pages of that editlion: .
Vanita, P. 522; Amicitia, pp.16-17: Amor versoc Iddio, P.
D1; Coscierpa I and LI, DD.95~96; Sinceritd, ppsAbh-85;

'ﬁﬁffanno.rﬂordoglio, Rammario, pWB Compuntione, p.84;

“Beatitudine oguinta (Mondezza del cuore), Pk,

For a mood overview of this field, see Freeman,
Enpllish Enblem Books, PR 3T=-114, .

‘Roche, The Kindly Flame, p.80.

See above, p.i3=15, .

See .above, p.31-32.
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13

14,

154
16,
17,
. 18,

19

20,
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See above, P.32-35.

See Rosbmond Tuve, “Spenser .and Some Pictorial
Conventions: With Partlcular Reference to Illumineted
Manuscripts, " Studles in Fhillology, 37 (1940), PR
149-76; pt, -in Thomas Roche, ed., Essays by .Rosémond
Tuve: Spenser, Herbert, Milton (Princeton: Princeton
University Press, 1970), pP,112=38, Tuve writes:
"T1luminated menuscripts particuvlarly may seem to

us diffleult to come at; to the Elizabethan they
were ordinary and available. A rich plctorial
tradition lay to Spenser's hand in these varying
forms 1n-whlch he could read his sources, and par-.
ticularly ln manuscripts, the least examined of

them. And the points at which Spenser's descrivtions
relate themselves Lo this rich pictorial tradition
are frequent and most striking” (p.112).. Tuve brings
in smple evidence to support her point,

I have chosen examples from & Darticulariy fine
manuscript, thesso-called "Queen Mary's Psalter"

(BM Royal 2 B Vii), but equally lovely illustra-
tions of.this type may be found in B Royal 19 B
XVIl. The motlf of martyr-wlith-two executioners
carries over into mumerous pictures of the scourgihn
of Christ (see, for instance, BM Add,.38120, f0l.259
which may, lndeed, be the source for the more wide-
spread use of the motif,

Op“. cit [ pp'1 ‘!‘:8-55.
ibid., pP.154,
Bec ebeve, éhapter I; n.12,

. . ] L
Fowler, Spenser and the Numbers of Iime, p.150n,

I have uged the following text: Cvide morallso‘ﬁen
proge (texte du quinzieme sieclei, ed. C, de RBoer,
Verhandlincen der Xoninklyke Nederlandse Akademie

van Wetengchappen, Afd. Letterkunde, Nlewe Reeks,
Deel €1, No,2 iﬁmsterdam, 1954i

‘Ovid's Mebamorvhosis En glished, hxtnologiz'd, and
Represented in Figures . . . Dy Gleorgel S (andys)
_ (Oxford: John | Lichfield 1632 [second editiodl%-

I shall give two examples of the kind of interpre- -
tatlon to which Sendys submits Cvid, On sig, 2Bl

?
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" . he reports that Minervo's birth from the head of

a1,
22,

23

24,
25,
26,

. 27.

28.
29,
30,

Zeus represents Divine Intelllgence proceeding out
of the Deity, and hence 1s a figure for the gecond
Person of the Trinity., He also sees in the story
of the glants who stormed Qlympus an allusion to the
insurrection of Saten and his angels prlor to their
fall from heaven (sig. D2).

Ovide moralisé en prose, 0.109-10,

Ovilde moralisé en prose, p.159,

N\

Cvide moralisd en proge, p.118

Ovide moralisé en prose, 0.119,

Lyide g_ralisé eh proses; p.161.

This exnlicitly erotic love poem is interpreted by
the Church as a prophecy of’ Chriet's love for His
Church, Just as 1t was Interpreted by the Jews as a
pacan to God's love for Israel, T

Spenser's retractation. of Lhe Hymne in Honour of
love and the Hymne in Honour of Beautx is not .
whole-hearted, in the dedicatlon of the Fowre Hymnes
he writes thot his young.readers,“’being too vehemente
ly carried away with'that kind of affection, do rather

-sucke out-poyson to their strong passion; then hony

to thelr honest delight:" One feels he is making a

" defense of his Tirst two -hymns comparable to that he

makes in defense of "naturall affectlon' in the proem
of Book IV-=1f{ indeed the proem, published in the same
yeor as the Fowre H 8, 18 not referring to ihem as
well: Spenser's "looser rimes," .like love itself,
should not, he seéms to say, be blamed "for fault
of few that have abusd the same.

ot

“ '_.5 - aa p . "
See above, D.T5. :5. o

See P.15~16 sbove, : R
The errors occur in xil, 3k, ‘end x11,42,23435, BSee-~w
Josephine W. Bennett, _ng,gzg;ggigg of "The Faerie
Quoene (1942 rpt. New York Burt Pranklin. 1960) .
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