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ABSTRACT

As we collectively naviqate the interconnected climate and inequality crises and
(-'iaH for a just and habitable future, the arts and creative prqc’rices have a critical
role to play. In 11 Years and Beyond: A Visuel Exploration of Collective Arts {ar Climate Justice
I focus specifically on the role of locally produced, participatory visual arts as a response
to both the drivers and the impacts of the climate crisis. From a climate communications
perspective participatory visual arts have already proven effective in engaging people
in climate solutions (Burke, Ockwell, & Whitmarsh, 2018; Roosen, kKlsckner, & Swim, 2015).
In addition o improving climate thange communications, participatory visual arts offer us
a platform to envision a different world (Galafassi et al, 2018), strengthen our activism
(Duncomhe & Lamhert, 2018), build communih connection (Berman, 2017), and increase
our resiliency (Huss, kaufman, Avgar & Shuker, 2016) which all help us to nqvigajre,
resist and transform our current cqpi*ahs{, colonial paradigm. Artists, organizers and
others who facilitate participatory art projects have an important role to play in these
processes, but | have found that there is a lack of resources for those seeking to make
change at the intersection of art and activism. To fill this qap | have used arts-hased
research methods (thus leveraging the power of the arts in my own research) to create
Collective Arts {or Climate Justice, an illustrated guide in zine format, that advocates
For the use of locally produced, participatory visual art practices as a necessary part of
our response to our current crises. Because "arts-hased forms have the potential to
reach wider audiences, including nonacademic audiences* (Leavy & Harris, 2019, p. 216)
| have illustrated all my background information (e.q., my literature review), as well as
the zines, to ensure that all my research can he as accessible as possible. TLrouSL this |
hope to invite orqanizers, artists, and others to utilize community based visual arts to
Further expand our collective and community capacity to respond to the climate crisis.
The growth of participatory art practices can help invigorate and strengthen us as we
fight for climate justice, renew our relationships with the land, and build the world we

want to live in.
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For the past several
months | have heen on reqular
national calls 0rqanizing with a
local hub of Our Time, a growing \,ouﬂn
led campaign calling for a Green New Deal in
the colonial state of Canada. It's a movement
building on generahons of Feminist, anti-racist,
anti-colonial and an{'i-cqpi}qlis% 0¥ ganizing. | and
many others are standing up for our ri3H to a just and
habitable future. Within this work I am particularly drawn
to the visual aspects and creative processes of orjanizin
How can we malte our ¢i3H for the future as beautiful
and creative as possible and how does this impact the
movement overall? | have created a series of six
zines Yitled Collective Arts for Climate Justice o
engaqe with these 1ues{ions and to share
\ what | have learned about the essential
role art can p\q1 in this erq of
climate crisis.

_m—

In this mhoduchon | share who | am and where | come from. | provide the social
and environmental contexts in which | am situated and that inform this project. Then |
provide an overview of my methods and introduce the literature in which all this work

is Jrounded. Lastly | explain the Format and sections of Collective Arts for Climate
Justice including the main themes of each zine.
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A BIT ABOUT ME

My name is Hannah
Gelderman and my
pronouns are she/her.

| have created 71 Years
and Beyond: A Visuel
Exploration of Collective
Arts {or Climate Justice as
a part of my Master of
tducation in Leqdersl\ip
Studies at the University
of Victoria.

| am a climate Jushce
orJanizer with a few
ditferent volunteer run

groups. When I say
organizer(s), | am referving
to m\’se\{’, and o0thers who work
collecjriveh to p\an, $‘h’a+€3i7_e,
execute events, trainings,
campaigns and actions, and who
mobilize, su|>por+, mentor and
engage others in the movement,

| have a background
in visual arts and |
have worked as an
art educator and
arts programmer in a
variety of community
se.H'inﬂs. | am most
energized by
collaborative art
proJec{s!

I ground myself with o
Feminist PerSPeChVe and a
"transformative worldview®
(Cresswell & (resswell, 2018,

\ p- 1). To me this means | believe

'. thange is both possible and
necessary, and it is impm'hwnL
to me that my research
contributes to this social thange
and social justice.

| am a settler here
on Turtle 1sland, my
grandparents and
/ Jrea+-arandparen{$ all

r'rl'l.e~| settled in TVeaJH b
Te_rrijror\,, in and

Alberta. This is

i:umgrai'“ed Yrom the
Netherlands.

] also where |

around tdmonton,

(1 am learning the other i W_am also learning of
side of this settler the ongoing resistan
colonial history - of
the genocide of

the Indigenous peoples

Lo? this land.

and the ways in which |
can also work to dismantle
oppressive structures and
Lwork towards decolonization.

r'_wl.ere | qrew u

ce, Y (on ja colonial map)

b

where | am stu 1in3

B(C !\M‘

—

b
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_QUR C(URRENT SITUATION

' Canada’s

| quniing J.

~ Climate

! Repor’r
(2019

Ma jor emissions

reductions needed by

72030 to limit warming to
1.5°C (IPCC 2043).

-
E’f_’tif:ﬂ'_‘l—]
Huj& "increase in
hate crimes” in

Canada targeting
| racialized people. |}

(Armstrong,
' 2019, p.1%)

—

Nalliond ’"1""‘1

into Missing and
Murdered

lndigenous Women
and Girls

—

(2019

"This [coloniall
violence amounts to o
race-hased genocide of
Indigenous Peoples, including
First Na)lions, Inuit, and
Metis, which especially targets
women, girls, and 2SLGBTOQIA
pQOp\e" (PF. 1-2).

Yesurgence OF
[white supremacist]
ideology can he seen

in Canada® (FSWC, 2019, p.2)
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RESULTING  FROM HISTOR\CA

¢

.....

The three of which do not operate in isolation from each other and drive
both ineiua|i+\| and the climate crisis (Gobby & Gareau, 2019; Perkins, 2019). Gobby
and Gareau iden’rih that "ineiuahjr\,, climate clumge, colonialism and cqpi’ralism are
not Sepat’a*e forces and structures, but linked in Jeep-seﬂed, complex ways" (p.
156). Perkins (2011) is clear in sh’ring that cqpi*a|i$m and colonialism intentionally
continue to concentrate the amount of wealth and power in the hands of eli’res,
and this growth is predica}ed on the "exp\oi}ahon of less-powerful people and of
nature® (p. 183) which is also "the prime driver of climate thange” (p. 183). Ruder

and Sanniti (2011) in discussing ecofeminist-informed ecological economics as an
alfernative economic s\,s’rem, use the term "'cqpihhs’r pa{riarckq' to describe

the manifestation of dominance over women and nature’ (p. 6) which creates
problems at a global scale as "the consequences of these systems of power threaten
the viability of life on Earth (sic)" (p. 6). In the Canadian context the entire
(destructive, growth-based) economy has heen built on the exP\oi*ahon of land and
resources as well as "the theft of Indigenous land and the violation of Indigenous
rights® (Gobhy & Gareau, 2019, p. 460). The National Inquiry into Missing and
Murdered lndigenous Women and Girls is unetuiVocal in sh’rinﬂ that the "process
of colonization has, in Fact, created the conditions For the crisis of missing and
murdered lndigenons women, Jir\s and 2SLGETQAQIA peop\e that we are concron’ring
*odq\," (p.19). This is just an introduction to complex systems and issues. It is clear
that we need massive thanges to turn our p\anejrarq *raJechorq and to ensure

L-Jusﬁce and diﬂnih for all peo‘)\e in this process.

i



QUR SOLUTION: CLIMATE JuSTICE

When | speak about climate solutions it is
imperafive that these are Jrounded in a
climate justice framework.

——

Climate justice .
: understands that the drivers
A and impacts of climate change
are unevenly distributed. Those who

Climate justice
{mq* 1T are least responsible for causing climate

recognizes that colonialism,

capitalism and patriarchy are the

root causes of climate change and

cl.amge are most impqded. Those most
A responsible for climate thange are

most insulated from the

in seeking climate justice these L\MﬁTE impacts (kluttz & Walter, 2015).

systems need }o be dismantled. '

WSTICE

Climate Justice
is understood and enacted
C|imﬂ+e in Various ways as peop\e qc’r

C|ima+e
. Jus'}ice ensures that
those who have heen most

harmed by these systems are {:‘J:Ti"; Fro‘m their own experiences and
centred in solutions processes. '3’ ke circumstances (ToKar, 2019).
In Canada this means recognizing J“s*"c‘e based Jafry et al. (2011) assert
that Indigenous communities are transition away \ that this variety is a
at the forefront pushing for from fossil fuels in a '\ strength because it would
justice based climate way that pro+ec+__s_ human N Le *contradictory to
solutions. riﬂHs, redresses uneiual expec* rigid conceptual
burdens and holds those most compliance 1o a term
v\e.d responsible For climatfe ckange rooted in e‘l“”‘l'

) rece'f wed by Yhe accountable (afry, Mikulewicz & Rl ne®s and
Pape’ ?“\’\\:\ns""*“*e He\wia, 2019; Robinson & Shine, 2013). ...e.mancipdion"
yellowhes 4 Back e — (p- 8).

\'\*\?—A Lan \ ,\“a\geh"“s Over the past year visionary frameworks

osev s ‘_M B ndee for a just transition, under the So how do we

\-\ur\Sd.‘(j:".\o: e Yhe \os? : hanner of the 36* “‘lj'e: By

PR \3-\»” B clipme! = Green New Deal . b N l.'e ;

\{\oANer 5*erv\d¥-\(\“3 d \ Green New Deal an

cr\s\s’ pE 014 Y_n). and the Re Dea ’ Red Deal a qu|i*~|.7 i
g Yesno: ' have gained prominence The short answer is
and momentum. ‘We organize and huild
— a mass movement!
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HOW WE GET THERE: HOPE AND ACTION

People have and continue to consistently resist and act in response to

oppression and injustice in many ways from small everyday actions to large scale public
confrontations. When all these actions are coordinated and pull in the same direction on
the same issue they can turn into a social movement. Social movements have success?ullq
changed the course of history many times.

MOVEMENT
FIGHTING FOR

The people powered organizing of Our Time, and of other groups pushing for a
Green New Deal such as the Sunrise Movement are based on a style of organizing called
momentum-driven 0rganizing. tngler and Engler (2016) exp\qin momentum-driven
organizins, as a "Form of activism that uses s’rrdeaic non-violence to nqviga*e a pa”\
hetween structure and mass proylesm‘" (p. 81 that has the 30q| of “thanging broad public
opinion* (p. 103). This can then create the conditions for people to take back the power
(from oppressive or unJus+ governmenB and other Powers] and make clumge. To shift
public opinion there needs to be a dedicated group of core organizers who "are willing to
q0 out of their way to help advance the movement® (p. 107) H-rouﬂl\ organizing, Jmking
action and engaging others. Within this, art is a valuable ool that can ke\p continue to

build momentum and grow the movement.
11



@-EXPERTENl'ﬁ“{"’A'fTE:iSASED ORGANIZING
s

”!1””!1’

HAS

£
F..

<
CONS
D COMMUNITY RELAT\ONS\\\\’S

AND ENGAGED NEW PARTICIPANTS.

WWTED
STRENGTHENE

SUCCESSFULLY

AANARRL

i

ALL
WHICH CONTRIBUTE

This is why | am focussing on art, and specifically locally produced
parhcipahm visual arts in /1 Years and Beyond: A Visuel Exploration of

Collective Arts faor Climate Justice.

As | mentioned earlier | am a visual artist and so this where my own
experience and interest lies. This is why my focus is on visual arts (such
as Jt’qwinﬂ, pain’rinﬂ, FLo’roy’aPhq and scu\p+ure...). Much of what | share is
also qu\icqble to the arts more broadly (e.q. dance, theatre, poeh'y, ).

I emphasize locally produced projects because at the community leve),
participatory art projects can have greater resonance in that they speak to the
local contexts such as land, histories, values and solutions. Fazey et a). (2018 exP\ain
that when engaging people in climate solutions “approdches that use a locality to help
people connect to emotions and social meanings associated with climate impacts may
be particularly fruitful® (p.31). Local connections can male the proJed and concepts

more relevant o those hoth creahna and engaging with the art.

e
R il

1
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A NOTE (N TERMS

There are many overlapping terms used to speak about communih based,
participatory or other socially engaged arts. | provide a few definitions and identify the
*ermimﬂogq | use.

ORRTICIPATORY ARTS =

Participatory arts is a broad term that encompasses art processes where
people other than the artist(s) take part or contribute. Matarasso (2019) defines

| participatory art as the wide range of “collaborative practicels] in which artists

work with others to make art* (p. 48) which can include a variety of arts

' \ and cultural activities in different contexts.

For Burke, Ockwell and Whitmarsh (2013) this Parhcipajrion can take

A place after an artwork has heen completed or conceptualized by

an artist, so when viewers actively interact with or contribute to

an art work while it is being exhibited. Others such as Matarasso

(2019 and Shefik (2018) assert that the participation must take place during

the creation phase of the project. In this case parhcipahon necessitates co-creation

between artists and others, but it allows For the artists to be directing the

work.

'(.'m\\MUNI-P' ARTS

Communih art is a }ype of qu’ricipa*orq art, that is created by and in
community. Most definitions of community art offer more specifications on

quhcipqhk and the purpose than the broader pqrhcipahr\‘ art. For Cohen-Cruz (2002)
and Congdon and Blandy (2003) community art occurs at the site of the communily,
and its making may be for any purpose (e.g. activism, recreation, culture, traditions).
For others, such as kniahi and Schwarzman (20095), communih art is at the site of the
community and has a more explicit qoal that it “consciously seeks to increase the social,
economic and political power of that cmmumh" (p. xvi).

For Matarasso (2019) community art differs from participatory arts hecause
community members determine the need for the project and engage in the art making
rather than artists simply speaking with community and then developing their own
works. Hutcheson (2016) also identifies that processes of commum‘h art honour "the
perspectives, knowledge, stories, skills and cultural practices of community members:
Cp. 6) and are hased on "inclusivih, pqrhcipqhon, e«luih and social chqnge" Cp. 6).

13



~ The International (en*W l
For Social Change [ICASC] (2019) uses the ferm art For social
thange (ASC) and defines it "as collective ar:‘-makinj by grouvps of people (who may

not self-identify as artists) about what matters to them. ... Desi gned to engage heads,
hearts, and hands, ASC is rooted I'n sociel, environmentel, and politicel jJustice and is ¢

form of calturel democracy designed to nurture Insi ght, exchange and action Citalics in
original) (p. 1). | understand this conception of art For social Change to he 1ui’re similar

to community arts as defined by Matarasso (2019) and | include it here hecause much of

the literature coming from Canada uses this term.

MY VA
In /1 Years and Beyond | use the

terms participatory arts and collective arts as synonyms. They are both umbrella

terms that include the more specific community arts and art for social change. | use
broad ferms o be able to encompass projects that range from one off art bLuilds open

to the public, fo long term community directed art projects. | believe that this whole
range of pqr’ricipq’rom prqchces are necessary as we seek climatfe justice. I combine
Matarasso's (2011) and Burke et al.'s (2018) understandings of participatory arts to
encompass projects that viewers contribute to as well as projects that are co-created by

proFessiovwﬂ and non- professional artists.

* M .. -_:sf*’

.\.
Tt final (qnd

o
N~ beautiful) iLan
\ that connects all ool =

of these terms for < " L6
me, and is central I BN '.
to my enthusiasm for
these prchrices is the way,
as Matarasso (2019 identifies,
pe0p\e with "ditferent skills,

~

-mqgma]lwns and inferests...
/A create something fogether that
=4 they could not have made alone (p-19.
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PURPOSE

My 30a| With 71 Years and Beyond: A Visuel Ex/o/araffan of Collective Arts for Climate Justice,
was to create a proJeci that would be useful fo artists, organizers or others, like m\,se\#,
who want to leverage the power of the arts as we work For climate justice.

RTSTS

- 10 CAN WE USE OUR INSIGHTS AND
R 70 SKILLS TO WORK FOR CLIMATE JUSTICE?

HOW CAN | CONTRIBUTE ]
70 THE ORGANIZING HAPPENING IN MY COMMUNITY ?

HOW CAN ARTS-BASED ORGANIZING
HELP US ENGAGE PEOPLE?

f

What is lacking is the
. concep{ud underpinninﬂs :
(the why is this imporhnh :

in an accessible format and

c1aa.ory
art.350.0r 4

qc}ipediq.ora

e ————————

There are respurces
| available on the how-to’s
of artistic activism. (The
Center (sic) For Artistic

Activism, art.350.0r9;
qc’ripediq.orj (VSA)).
4 e |¢;|ckiy\3 are resources or research speci@ic to the role of visual arts in
climate justice organizing in the Canadian context. Recently 1CASC (2019) identified
J d ! "

that there are unmet nee'd_f in three ey areas of art for social thange (ASC) in
Canada. First there is a need for education which includes more resources on ASC

applied Yo our current
climate crisis. : J

—1

and more professional development o”orhmhes. Second there is a need for more
partnerships between orjanizq’rions. Third is the need to increase awareness of

ASC in order to strengthen it's use, to value and qain support from those who are
currently outside of the field. While my project is not created in direct response to
this report, it will contribute to the field of ASC in Canada and meet parts of these
identified needs. In parhcuhr, Collective Arts {or Climate Justice Will be a resource,
and it has the po*enhd to raise awareness as it circulates to circles and communities
that are outside of the current ASC field (For example to activists, organizers and
educahrs).

15



PARTICIPATORY ARTS AND CLIMATE JUSTICE

So you've talked about the climate crisis and the need for a just
transition, you've mentioned that art can help engage people in social
movements and you've talked about the terms you use.

Are there ways that art can help us navigate the climate crisis

specifically? J

The key question! From my experience and confirmed in the literature

there are many contributions that locally produced participatory visual
arts projects male to climate justice.

One of the primary ways that Another way that

arts can contribute to climate
justice is by inviting reflection,
communications (Burke ef al., 2018; whith CansletiR o s chqnge_ "~
Roosen, klsckner, & Swim, 2018; PQFSPQC“VQ and behaviour (Burke
CLGVN“QF, Baldwin & ﬂarkS, 2011). Q+ q\_ 2018). In quhcuhr
Transformation won't happen solely

art can suppor+ climate action is
%Lrouﬂk enhancing climate thange

quhcipq*oq art proJec{s have the
potential o engage both those
involved in the creation of the

project as well as the audience.

% people to care about an issue and Chandler et al. (2011) also identify
"the arts could provide a powerful that artists can facilitate spaces
Por *creative H\inkinﬂ, ... emotional

responses, and ...par’ricipqllory,
1 reflective prqchces“ which can all

by informing people of the climate
science. There needs to be emotional

and iMdJinahVe engqgemen’r For

conduit for such engagement
(Galafassi, et al, 2018, p. #3).

support people’s learning and move

QE} to action.

o
O e

Additionally, as | Focus on in my zines participatory arts can offer a means to share
stories and envision a different future, strengthen the climate justice movement, build
community through collaboration and foster resilience as we struggle with crisis.

16



_\.1

1 Juin HAVE Y ILLOSTRATED THST )

ant to leverage the power
arts in response }o climate

h’res H.ajr visuals can:

| have produced this artistically because I'w
of visual arts. | am advocajring for the use of
change Por these same reasons. Webher (2008) s

B

Present

ideas in

Move Peo;\e ,’0
action

i =

Each of these is imporjran’r as we nqvigq*e our lives, and especially our g
lives in this era of the climate crisis. The climate crisis is a huje and comp\x issue,
there needs fo be many different avenues of engagement and change in ways that hold
space for uncertainty while at the same time engaging people in solutions.

B As we collectively (-'iﬂH for a habitable future, this proJQC)l leverages the powerj
of the arts as a contribution to the vast and varied change efforts addressing the
climate crisis. My aim is for all the research in Collective Arts for Climate Justice to

be shared in an daccessible and engaging way. Leavy and Harris (2019) in discussing
ways fo take feminist research from theory to practice look at the dissemination

of research and explain that "arts-based forms have the potential to reach wider
audiences, includinj nondcademic audiences” (p. 116) and they stress the imfN’*anQ
of disseminating research outside of the academy. They assert that "Feminists seek to
conduct research in order to, in some way, malte the world a more just and etuhlqble
place, [therefore] research is intfended to matter beyond the academy” (Leavy &
Harris, p. 210) so this is why | have made illustrated zines and illustrated all my
background information.

| have also produced this visually and artistically because art
making is a process | en joy!

11




Zines allow For text and image
combinations. Text and image combinations
can utilize the strengths of each medium
(kuttner, Sousanis, & Weqver-Hi3L+ower,
2018) and engaqe viewers with material
and content more than information .
presen*&d only as only text or only images
(Lazard & Atkinson, 2015).

| have created

Arts for
Climate Justice

ﬁ Collective

specifically in

zine format
for several

|-1

V4
| reasons.

Zines ‘qre easy
to creafe, print,
reproduce ang
distribute, botl,
iin hard ¢opy and

‘“Ji*“"‘i (Keqrne\l,
2007)

Zines are accessible for new
and intended audiences to both

Vead and access.

heing aristic
and visually

enﬂqa'\v\a

L.,

'TH lay, Bonanno .
alay, R a ~."are excellent for +Linkin3. They challenge us to
Galman, Jacqz, RyskKa, clearly explain complex concepts and ideas, using words and
Shannon, . .. images }ogeﬂ.er to inferweqve Mul’rip\e lines of evidence
Pl b - Th ool J ngaging visual narratives.
Wize many of ese Tools allow us to move academic knowledge into the

BRT: i if hands and minds of diverse audiences, including

S A W" i policymakers, communih par‘l'nerS, and other scholars, both
aﬂ.err me thod in our own field and across disciplines” (p. 769) :

? Ilw*epr o 4 .

' research. . a’.

el N a Ny




STRUCTURE OF THIS PROJECT

Followin g this introduction, in part two | provide the hackground and
li*erquure review ‘Hna* JVO\H\dS Collective Arts {or Climate Justice and share
exqmp\es of qu’ricipajrom visual art proJec{s. | situate this pro\jed Within
the long history of art and social thange, with a focus on art and social
Z thange in Canada. Next 1 look at literature and studies from the Fo||owin3

four areas that speak to how art and creative processes work in the
service of social thange and climate justice.

/

f—"""_r" Y
...second the role

...third the Value

First the

I necessih of
iquinth\ and
storytelling in
social change,...

of art in social
movements and

activism,... _J

of community
based and

parhcipth‘

projects. .

—.and foyurtl,
the use of

art to builg

resilience qnd

J VC.SPonJ 1‘0

crisis, j

Then | look
at literature that .
s,;eqks SPQCiﬁcdH
*o aV{' and |

I Fo||oWin3 that
| share some

examples of
participatory art
proJec{s.

In part 3 I present the
zines (see the following
Z) page For the intro on

thosel)

In par{' 11 conclude
with some next steps
and final reflections.
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i
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Zine 1: Collective Arts for Climate

Justice Introduction Zine 2. Shr#ellina and lmqaimfion

In the first zine I introduce the In the second zine | share the power of
series, | explain what | mean by local using art for visual story telling. Through
participatory visual arts and | collective visual arts we can share our
introduce myselt. | know that many stories and imagine the future that
people experience climate thange we want. In order fo make something a

in Wways drastically different than | realih and 1o know what we are worKing
do, so | want it fo be clear that | am towards, we first need to imagine it.
putting forward an invitation for

readecs to draw from my learning and

my experiences and to take it up in '
ways that malte sense in their own J .

kcon*en‘.

Zine 1: Power in Collaboration
In the Fourth zine I explain the

Zine 3: Visuals in Activism value and imporjrance of doing this
In the third zine | look at the work collec}iveh’. | explain how as
role of art in social movements we work fogether we can learn from
and the application of collective and support each other. As we do this
visual arts to the climate justice we are emkohinﬂ (Freﬁgurinﬂ) the
movement, world we want.

Zine b: Logistics and Resources
In the sixth and concluding zine | offer
readers 3uidance on hngible next

Zine 5: Responding to

Crisis

In the fifth zine | explore the
role of art in communities
that are hdviﬂa*ihﬂ disaster
and the ways that art can ke\p

Luild resilience. As communities will

steps. | provide some starting points for
|oaisﬁe«| considerations such as space,

materials and resources, as well as links
to websites with proJec* ideas and how-to
guides. | also provide some questions

increasingly experience extreme
weather and disasters, it is valuable
I’D Know ways ‘Hm'} ar" can
contribute to recovery and resilience.

and considerations around working
collaboratively and engaging with new
communities, includin3 links to additional
| readings on ethics to offer quidance on
how to approach this work in a

indful way. \
e — mind Y \
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RAGE THE FULL

OF THE ARTS, AS ONE NECESSARY TACTIC

MONG MANY, AND AS A PART OF A STRONG, DIVERSE,
ANTI-0PPRESSIVE, ANTI-
A\ RACIST AND HOPEFUL

N\ MOVEMENT FOR CLIMATE
JUSTICE WE CHANT

*WE BELIEVE THAT
fi WE WILL WIN!

n




REVIEW 0F THE L\TERATURE

In pqr’r two | provide an overview of the literature that is the
foundation Yor 11 Years and Beyond: A Visuel Exploration of Collective Arts {or
Climate Justice. | start broadly with art and social thange in 5ene_ra\, then
narrow to art and social thange in Canada. | expand on Four aspects that are

most siJnicicavﬁ to my pro\iech

T & & P

-
The T\ece‘sslh of The role of ] The value of ‘rTl.e use of art to
"‘"qﬂ"“‘*""‘ and art in social communih based build resilience
$*of’\|+e||in3 in movements and and quhcipahl’\‘ and respond to
socislichsnges activism. projects. crisis.
L J =g (58 ] =P
~ g

| then share two examples of participatory visual arts projects responding to social

and environmental inJ\JS‘HceS in Canada

PoSITIVE 1 S o 00 96 4. %
s - 3 &,ém té‘%& J
\__ BENER § & 2S00 -

Next I look at literature specifically on climate thange and participatory
visual arts. | share an eump\e of a proJeC+ | was involved in, People an

the Path, that demonstrates how parhcipa*om communih based visual arts {
can effectively and positively engage people in climate justice.

Sr— —

I am taking my proJec} up in these discourses hecause we can learn about the role
of art in climate justice from looking at the way art has been leveraged in other
struggles for social justice. The climate crisis is a complex and mulh-lq\,ered issue
and the arts are relevant to several different aspects of climate change mil’ijahon
and adqp’m*ion.

‘_— =
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SOURCES AND SCOPE_
—

~includin g
peer-review
ed sourc
artic
Lo I: les, studies, reports, ‘j“"des
0Ks, websitfes and and workbooks on

0rqamiaz ot
Janizationa| cowwwnih based
arts produced by

' /.
For this review of These latter
es include

the literature !

used a

combination of

reSOUVCeS
communi’f\ 3”“\’5' |
orjav\'\lqhonS
and ﬂo«ernmen’f
qﬂe.nc.\es.

S

As there are many
o\ler\q?p"\na ferms in
field (suth as commu
art, PaY\'iC\pa‘l'ofﬂ art,

socially engqged art,
activist art, art for social

this
nity

ducted web and
at e Lase searches of all of
4 se\ecjfe.d the sources
bo my projec*.

Where possible | u
pro\;ec{rs 2 c'"‘mus:.cir sou:lc;.s that spoke directly }o collectively produced visual arts
Loy ..~ y seftings. Even more 5peci¢ica|| whe !
hat spoke to partici tor 7 n available 1 used sources
patory arts and engqgemenl‘ on climate and environment




ART AND SOUIAL (HANGE

There is a long history of art contributing to social change (Centre For Artistic
Activism [C1AA], 2018). People participating in social movements have used
diverse modes of art to advance their struggles for change and artists have
long been engqged in the "re|a+ionsl\ip hetween art, polihcs and activism®
(Esche, 2001%, p- 1). There are many theories of social change, which 1 will not

aHemp1‘ to outline here.

It is sutficient For this project to say that art can support social \

change in many different ways by encouraging conversation,

engaging emotion, inviting participation, sharing stories and
strengthening social movements, which are all processes that invite
engqjemen{' and learning around issues and injustices that desire to
be changed (C1AA, 2018; Milbrandt, 2010).

qu|qp (2006) echoes this. In presen{'ina results of a comprehensive $fud\| ivwo|vin3
organizations and individuals who employ art for social change Harlap determined that the
arts are used for:

- "working toward eluih and justice;
* raising consciousness and awareness;
. Fos%ering individual empowermen’r and quhciqurion;

- bringing people }ojeﬂ.er and building relqhonsl\irs amon g
individ“q\S and JVO\IPS;

. crea*ing diqlogue;
* giving voice and Jrelling stories; and

. creqhnd new visions and opening new imdﬂinqhons for wl.q’r the
world could ke’ (p. 112).
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In the context of this project, when | speak of social thange | specifically mean
change activities that aim towards social justice, which includes but isn't limited to
3ender, racial, migrant, environmental and climate justice. Social justice is a process
of learning and undershndinj systems of oppression, their intersections, and the ways
we have heen socialized to maintain them, and then working to dismantle them (Adams
& Zuniqa, 2013; Bell & Desai, 2011). Social justice arts based practices therefore work to
resist and dismantle these systems as well, and works fowards collective liberation.
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Because systemic oppression 0pera+e$ simu”aneoush at the
individual (micro) level, the communi{'\’, organiz.ahonal or institutional
(meso) level and at the societal or the collective (macro) level,
education and liberation efforts must also he enacted at each level
(Adams & Zunigq, 2018). There are many organiza*ions and stholars who
- believe that art is a highly effective ool to contribute to thange at
edch of these levels (e.qg., The International Centre of Art For Social
Change, 2016). A study by Serra, tnriquez & Johnson (201%) explored +
the communi’rq art pro\jed MuJeres al Borde, an artivist (art and

activism) centre in Columbia. Mujeres al Borde hase their work on the
Pact that *micro-transformations... at the individual leve), have the I
po’ren’rial to generde macro-transformations which involve entire
poli’rical systems and structures’ (P.lll). Newman, Curtis and S}erhens
(2003) in reviewing other studies of community art projects found that
participants reported positive change personally in areas such as "making

new friends, being happier, more creative and confident, [and] a
reduced sense of isolation” (p. 318). Socially they had "more cross-cultural
community unders+andin3, (al stronger sense of ‘locality" (p. 318) and
the projects brouﬂH “different groups *ogeﬂ.er" (p. 318).

“ =
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ART AND SOCIAL CHANGE IV CANADA

Here I look specifically at art and social thange in the
Canadian context as this is where | am situated. First a note on my
use of the term Canada. | understand Canada as a settler colonial
state and structure, on lands that have a history that stretch
back millennia. | again assert that the climate justice work we do
is rooted in that belief, and in furn needs to dismantle the white
supremadcist and colonial structures of the state.

In theiy "ecenH,’
published rePor,.
on the "Current
state and Fufyre
needs of arts for

S0Ciqgl cl.anje (ASC)
in Canady" (p. 1)
they identifieq
what they

They prwide qump\eS of ASC
proJeCB and M’janiz«hons and are clear in Sh{’inﬂ that ASC work

has a positive impact in the diverse settings in which it is practiced. They
identify that ASC "is an important element for the creation of just and sustainable
societies® (p. 11). And in apt reflection of our current era they offer that "in a time
of increasing soCial Polqriijrion and COmP\eXH’\’, creative processes that nurture often-
unheard voices, develop critical ‘Hninkihﬂ, encouraqe collective mobilization, and su”or{'
citizen engagement are more important than ever before (p. 1.

.-,-.::ﬂ:"-""'- mﬁ@*%r::’w

Also con{'rikuhnﬂ to the literature on the power of art and social thange is the
body of scholarship on arts-hased adult education in Canada. Arts-hased adult education
is one of the core practices of adult education and has the power to engage people in
learning and bransformation (Clover & Stalker, 2007). Arts based education has shown
to be effective and poWerFul in soCial justice education (Bell & Desai, 2011), anti-racist
education (Clover, 2006), and environmental adult education (Clover, Jayme, Hall & Follen,
2013). 1 illustrated in my proJed how arts hased education can effectively engaqe and
educate For climate justice due to it's ability work with the complexities of climate
thange and it's intersections.
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IMAGIN ATION AND STORNTELLING IN SoCIAL CHANGE

e — =
C:“ljf'*‘“h “": "":J"‘“*;"‘ Secondly, and in response o this, the
AUEN T al 19 algRTs e RIACIIE 1 visual arts o”er a means h "imqsine,

and are a critical P"+ of social creajre, and transform the prchrices H.qu
Change (Duncombhe & Lambert, 2013). : ‘ + end

Viskal arts can ficst ofPer Uy sustain oppression as it endures across
| 4t : 2 - history and locality® (Bell & Desai, 2011,
0 share stories and experiences B 138). Berman (2017) exp\qins thal art
of past collective inJ\IS‘lice and pain invit . "

_ can invite people to envision a "new

(Berman, 201%). Bell and Desai (2011) di ; hich } p |

T i R paradigm in which To move torward” (p.
“r_'f‘: “* : R A 1). As we envision the future we have
visible the stories, voices, and the power bo imagine CIaE et 1
the status quo which can enable us to
act o malke those alternatives our
reqlih (C1AA, 2013; Hohqnjr\’, 2012).
These Future visions are a crucial
precursor to action. Milkeireit (2019
explains that in order to *motivate and
5uide any Kind of thange® (p. 1) it is
necessary to have "explicit visions of
desirable (sustaindble) and undesirable
Fu*ures“ (|>. 1).

experiences of people who are
rendered invisible by structures of
dominance" Cp. 188). This can SPread
awareness and engagement around
the oppressive systems that
need to ckqnge.

Tl\rousk these imqainahVe and arts based processes people can claim their voice
and agency, which gives power and possibility to make cthange both individually and
collec}ivelq (Berman, 2017%). Togeﬂ.er, H.rousl\ art, we can co||echve|\| envision a

Jus} and sustainable future so that we can work towards it and invite others to
Join in on that vision.

(T

—

—

This literature on the necessity of s+or\|+ellin3 and imqginahon informs the second
zine. If we truly want to achieve justice based climate solutions we need massive
transformations. For this to happen we need to radically re-envision and then
reorqanize our socieh. Imagining this thange can he cka||en3in3, especially when the
dominant discourse is still the voice of global capitalism. At this point in time it's on
those Par’ricipa’rinj in the diverse and connected social movements, those challenging

the status quo, the artists, the organiz.ers and others, to facilitate oPporhmihes
For new stories.
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ART IN ACTINIGM

AND SOCIAL MOVEMENTS

Signs,
hanners and other
props such as
purpeis or costumes
can also increase

visual presence and

thsical size of a .

Visuals
increagse the

In this
Ji3i+a| age

opportunity for
AR T the arts lend

Fko’ros and media
coverqje wlnlcl. can

’

signs and banners

that are similar can

increase visual unity

"" TL|5 cu”’u"q' arena is also where peop\e q|t'ead1 d-rec’r aH’&nhon S0 {’0
share images and media H\rougl\ popular culture is effective (Burke, et al,
2018; Duncomhe & Lamhert, 2018). Another qued of the role of art in social
movements is that the ‘other side’ is also +e||in3 their stories (D. Solnit, April
2016, Arts Orjqnizina for Social Justice Workshop at Powershift Alberta). To
counter those who are invested in the status quo, and Without the S“PP"*
of lobbyists or billions of dollars in subsidies, we need to creatively tell
our stories of injustice and our solutions. Last, but not least the
process of collective art-making in the social movement setting
can he an exci’rma and low barrier way to engage Peop\e, and
it also provides an informal time for conversation and learning.

For an event

or movement,

imagine a
rally with no

O v

This i hrdure on the role of art in social movements informs the third zine. This is
important because as | have already tallked about there is a growing social movement
pushing for climate justice and so heing intentional about visuals, messdging and

s{orﬁellinﬂ can strengthen climate justice organizing.
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COLLECTIVE _ARTS AND FPREFIGURATION

e

As | explained earlier my emphasis is on parhcipthq visual

H art projects - works that are created collectively and
- @ _collqkorahvel\’. Much of the literature on art for social ckange
' also speaks to collaboration. Berman (201%) states that "one of
ey

the Key aspects of a method employing arts for social thange
is the central recognition of its collaborative nature-
g (p. 1. This process "inherently involves reciprocih and
. intferconnectedness® (p. 1) which Ligl\\i hts the relational
nature of collaborative art makKing. As we seek climate
‘ustice we need to change entire systems, so it is not
enou3L to advocate For individual thanges. Clover et al.
(2013) state that aHkouJL “individuals are impor*an‘f, the
collective, Hnrousl\ social action, is the more powerFul Posi’rion

to take® (p. 3) and it is the collective that will bring political
and systemic change.

Chandler et a). (2011) and Burke
et al. (2018) have also identified that
arts based engqgemem‘ around climate and environment is ¢
more effective when it involves participation. Chandler et al. ar que
that "brindinj *ogeﬂ.er diverse qu’ricquMs and incorporahna works
that are quhcithr\,, collaborative, time- and process-hased" Cp. 506)
can facilitate reflection and conversation around critical issues which,
in addition to inviting connection with others around environmental
concerns, can also "pu{ us in touch with what we value within our
environment and crystallize both emotional and intellectual
understandings of why we might be motivated to take actions
to sustain it” (p.506b). What they are sh’rinﬂ here is the way

participatory creative practices can provide a space for both
connection and reflection on environmental concerns.
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Hutcheson (2016)
identifies that the process
of co-creation in community art
can, among other {Linﬂs "strengthen
communih honds, Jialojue across
differences.... enhance public life and
promote active citizenship [and] inspire or
mobilize social action on a specific issue’

(p. 11) which are all necessary as we navigate

the climate crisis.
Also connected o collective work is the

concepi of pre(’ijurqfion. Preﬁjurq}ion
\ refers to the ways in which we can
embody the world we want to live

If we
want our ?ufure h
be built on care,
relq)lionsl\ip and collaboration
and we can a|Vead~| do that -
‘Hnronsln our pari'icipq*orq art o
processes, then we are prepig ing
the world we want. As Solnit (2016)
e!p\qihs it, if our 'qc*ivism is q|reqd1
democratic, peaceful, creative, then
in one small corner of the world these

L Hnings have {'riumpked" (pp- 80-81).

This li*erq}ure on the imporhnce

in as wWe orqanize for it.

of working collectively inform the
fourth zine as well as my overall

emphasis on pqrhcipa*oq

aV*S.




ART, RESILIENCE AND CR\SIS

Art absolutely has a role to play in response to crisis and natural disaster (Huss,
kaufman, Avqar & Shuker, 2016; Puleo, 2011). Research has shown "interventions involving
arts have heen Found to be especially useful in enhancing community resilience” in post-
disaster situations (Huss et al, 2016, p. 186).

| view this time of crisis we are in to he twofold, and very much connected. First
there is the slow crisis of capitalism that is constantly taking a physical and emotional
toll on us, even as we (to varying degrees) Function within this system. Second there are

the urgen+ crisis, such as emergency situations and extreme weather disasters.

In either instance participatory art processes can aid in building strong, connected
and creative communities which increases resiliency. This can support people to Function
as hest they can within the slow crisis and also resist the systems that perpetuate them.
When the time comes participatory art processes also aid in navigating more urgent
crisis. In the specific context of the climate crisis | horrow from Fazey et al., (2019)
to define resilience, not as ’Louncina hack’ (because our current crisis-perfehahna
status qU0 as a norm B3 daMQJina), but rather as a process of enqchng transformational
thange based in ei“ih and justice and heing prepared as possible to nqviga’re difficult
circumstances.

S —— I e i et
LeBaron and Cohen (2012) identify that the arts are multifaceted in their

direct relationship to resilience for o few reasons. First hecause art is "participatory
and inclusive: it emerqes from the deepest layers of human beings [and] involves
an implicit recognition of shared humanity and creativity’ (p. 2). This speaks to the
importance of social relationships as a piece of resiliency and the ways that art can
Foster human connections. They also identify that art "evokes imagination and creates
alfernative visions in collaboration with others” (p. 2), which highlights how creativity and
visual art processes can provide o|>por+uni+ie$ for inventive responses to challenging
circumstances and a re-imagining of communities and worlds post-disaster. Lastly they
state that art is "spacious in accommodating mystery and [thel spiritual aspects of
people [and it] contributes to healing, empowerment, and se\f esteem For individuals
and groups® (p. 2), whith indicates how the arts can provide a space for the emotiona),
psychological and spiritual aspects of humans which are also central fo wellbeing and

resilience.
31



Huss, et al. (2016) found that the use of arts in post-disaster contexts “addresses
trauma, enables positive action, envisages the Future and fosters personal and social
YeorthithOn in cu|+urq||1 contextualised ways" (p. 188). This can surpor{’ resiliency at
the level of the individual as well as the collective. In looking atf Haiti in the aftermath of
the 2010 earikiuqke, Puleo (2011) similarly demonstrates that engqjemen’r With the arts
and imqginqhon are valuable in post disaster situations

because they enhance the geographical iquinaJrion that is essential to post-disaster

recovery. In relation with place, se\f, health, and resilience, imqginahon fuels the

recovery process and in turn is holstered by it, as imagination, self, and place

re-emerqge in an intricate Jia|03 (sie) Cp. 51%).

This can contribute to the *restoration of health and p\qce. at an individual scale and that
the products of these activities circulate among observers to Facilitate a similar recovery
at collective scales® (p. 568).

On a list of fen essentials For communih resilience initiatives in response to
climate change, Fazey et al, (2018) state that community resilience initiatives need to
*build narratives of climate change [that] enhance climate literacy and inspire hope and
action® Cp. 31) as well as "engqge direch with futures to release creahvnly, imqsinahon
and change® (p. 31). Furthermore they advocate for "creative public participation methods®
to engage people around climate change as this can "engender positive emotions such as

hope, resPonsibili’r\,, care, and so|idqri+\', and thus pohnl'ial to inspire action® (pp- 34- 35).
Others essentials for community resilience initiatives that they listed pertained to work
in justice hased transformations, emissions reductions, increased adqp’fqbilih and cross
sector solutions. This speaks to the way in which art contributes as one of many different
tactics of change as we build resilient communities and push for climate justice.

This literature on the role of arts in Fos%ering resilience informs the fifth zine.




AN EXAMPLE : WALKING WITH OUE_ SISTERS

Welking With Our Sisters (wdkinﬂwﬁkoursis’fers.cq) 15 an examp\e of a quhcipqhq
visual arts proJed on the social justice and human riﬂHs crisis of missing and murdered
lmlijeno\ls women and Jir\s (MMIW). Welking With Our Sisters s a commemorative art
installation that consisted of over 1800 moccasin Vamps (the fop pqr’r of the moccasin,
also called uppers). Each pair of Vamps represents the unfinished life of a missing or
murdered Indigenous woman (Dewar, 2015). Hundreds of people responded to the call
from Metis artist Christi Belcourt For submissions for moccasin vamps for this installation.
Welking With Our Sisters Was created and shared to "honour the lives of missing and
murdered Indigenous Women of Canada and the United States; to qcknow\edge the JrieP
and torment Families of these women continue to suffer; and to raise awareness of

this issue and create opportunity for broad community-based dialogue on the issue*
(walkinawHLoursisfers.ca/qkou*/’fke-proJec+/).

Colonization outlawed many artistic and cultural practices of Indigenous peoples
in what is now called Canada. In relation to community arts Hutcheson (2016) identifies
that *Indigenous cultures have always understood that artists can make important
contributions to public life as visionaries, healers and educators® and asserts that
‘Indigenous artists are leading the way in making art that is relevant and accountable to
their communities and to puHiC life" Cp. 6) which Welking With Our Sisters exemp\i(’ies.

This is also demonstrated by the way the National Inq uiry into Missing and Murdered
Indigenous Women and Girls (2019) valued artistic contributions and expressions. As
stated in the report

"Artistic expressions can send a message of hope or loss, resilience or

reconciliation. They can hear witness to injustice, recognize the human dignih
of those who are hrje}ed, and raise awareness that will ultimately hold those
who are responsible, accountable for the violence that persists hdqy. Art is an
impor’raM tool for healing..." (p. 17).




AN EXAMPLE © POSITIVE ENERCY QUILTS

= el

The Positive fnerjy Quilts proJed s an elamp\e

of a qu‘l‘icipahb"{ visual arts proJec{ around an
environmental issue (Clover, et o)., 2013; Clover
& Hall, 2009). In the early 2000's BC H\|dro pr0posed
to build a qas fired power plant in Nanaimo on
Vancouver Island. This was opposed by many in the
comm_unih who would rather see renewable energy

S = ~S="TDroects.

I

Others were Keen to
j0in this endeavour. A
. team formed and sent
" pieces of Fabric out to
. those who wanted o
p«r+icipa+e.

Miller who had not
been politically active
before this occasion

wanted to take action
in a way that utilized
her skills.

Initiated by Fabric artist
kristin Miller, concerned

community members

decided to respond and
raise awareness ahout
the prOJeC+ by crea+in3

1uﬂ{5.

Participants were asked to create a square
depicjring how they felt about the power plant and
then return their square to the orqanizers who
1uil+ed them all ’rogeﬂer. Some of the squares
were more political, while others more personal. The

One time they quilted in
front of a BC Hydro public
medinﬂ. This offered a

chance to converse with

passers-hy about why
they opposed the

1uil*ers did some of their 1ui”’in3 in puHic. P_‘."’Jec*-

The 1uil+s "proved to he o very crea}iVe, engqgina
and dynamic tool of public education, a way o
encourdge dialogue around a local source of pollution,
but also, broader social and environmental issues
that have an impact on the community and the
world® (Clover, et al, 2013, p. 11). They also
contributed to successfully stopping the proJecwl'

In this way the Positive
Ener gy Quilts engdjed
those who created the
1uiH, as well as the
public through the public
1ui|hn3 sessions and
later through displaying
the quilts.




ART AND CUMATE CHANGE CoMMUNICATIONS

qu’riciqurom visual arts proJeCB have already
proven effective in engaging people in climate solutions from
a climate communications perspective (Roosen et al., 2013;
Galafassi et a)., 2018). Burke e} a)l. (2018) write that the most
effective climate thange communications...

G:k are framed in the values of the target audience;

m come from a trusted messenger/source (someone from the same demoy’qu\ic
as the hrge* audience, friends and Family, non-expert sources);

need to engage on an emotional level (so in ways other than simply sh’ring
climate science);

m‘ use relevant, original and positive imagery (so don't use cliched, negahVe,
distant images such as a starving polar hear in the arctic);

G&; have local resonance - speak to local contexts, histories, values and solutions;

Furthermore they assert that the arts have the cqpqcih to provide or enhance these
aspects of climate communications.

r

From the above list, one that stands out is the ways in which art can engaqe people
by enabling an emotional connection to the issue. Science and Facts alone do not
sutficiently engaqe most people or move them to action (Roosen et o)., 2015;
Chandler et al, 2019). Scientific information should be accompanied by, or
communicated ’fl\rousl\ other ways, and one of those can he visual arts. This can help
people “care about such issues in order to be motivated to take action® (Chandler et
al., 2014, p. 906). Art can make climate thange easier to comprehend or understand,
as well as make climate thange resonate in a more personal way. Chandler et al.
sum this up by saying "creative practice... can be a culturally transformative too),
engendering social learning and reflection on environmental values that operq’re as
ca+a|\’${$ for chanje" (p- 506).

Mdi’rionally, arts based enjagemen’r and communication around climate thange
is even more effective when it involves participation. (Burke et al., 2018; Chandler
et al. 2011) (As onosed to SimpH viewing a climate Change related artwork). The
participatory aspect combines the power of collaborative art processes with the
effectiveness of arts based climate thange communications.

L |
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Through a literature review Roosen et
ol (2018) offer a psychological perspective
and speak to the process of reflection inspired by
art. inquing with art can invite peop\e to pay attention, be
mindful and reflect. Reflection can offer a chance to "disrupt everyday

routines and open a Window of 0|>p0l’+uni+\| For the consideration of behavioural
thanges® (p. 90) (I Would add the reminder that the most effective behaviour
thange is making the choice to become involved in collective action and efforts).
They also explain how artistic processes can provide an opportunity for people to
acknowledge feelings of loss and mourning due to climate change.

Sommer and Klsckner (2019) share their results from a study of visitors
responses to climate thange related artworks and conclude that the artworks
most effective in engaging and inspiring people showcased solutions. They
explained that "it is not enou3L to simply show the problem in an aesthetic wdy...
it is essential to create o personal connection to the causes and consequences
and offer solutions® (p. 11). Art projects and processes that are solution focused
and hopeful "may he even more promising in encouraging action” (p. 11). They also
assert that it is important to bring art out of the institutions and into the public
realm in order to reach more people and to move away from the notion that art
is something that is only for the educated and elite. This literature informs and
underpins my entire project as it affirms the value and potential of the arts in
seeking climate justice.

One important last note, | have found that climate thange communications
are often not grounded in a climate justice framework. Thus it
is imperative that as we work for climate justice through local,
collective, and creative processes, that we frame climate

Clnqnje as a Jusﬁce issue and draw connections
hetween issues and root causes and pu* forward

L

e
|

A Jushce hased solutions. <

o

L
)
o

B
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AN EXAMPLE - PEOPLE ON THE PATH

Pea/:/e on the Path 15 an exqmp\e of a pqr’riciqurom visual arts
pro\jec} For climate Jushce (climde\jushceedmon*on.com/
peOP\eon‘lhquﬂ-). I co-Facilitated People on the Path with the
volunteer run group Climate Justice Edmonton in 2018. People an
the Path consists of 8-Fool tall painted portraits of people that
call Treaty ¢, #, and 8 (Alberta) home, who each shared their
hopes and desires for a just and sustainable future.

Climate Justice Edmonton organizers,
working in the closest ma jor city
to the Alberta tar sands, seek
creative ways fo engage people
around climate solutions and invite
constructive conversation. This
project invited people to
collectively create a vision of
a future that upholds Indigenous
riSHs, puts workers first, and honours our obligahons to the
land and to each other. Over 50 people contributed to the
pro\iec* in many different ways including outreach, pqintinﬂ,
construction and promojrion. Peaple an the Path por’rrqifs have
been displayed at many Climate Justice Edmonton events as
| well as an art festival in Edmonton. Many new volunteers
| joined Climate Justice Edmonton and the capacity of the
© group increased because of the project. The project also
garnered significant and primarily positive media attention
which raised the profile of Climate Justice tdmonton and their
work. People on the Path has fostered Jialogue and pu* forward an
alternative narrative to the status quo. Overall the portraits stand as a
beautiful and hopeful reminder of the many people who are fighting for climate
justice and they invite all those who view the portraits to do the same.
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CONCLUS|ON

F ALL OF THESEt ELEMENTS 0OF
S0C

A\
T & ?\V\T & ?\&S
IAL CHANGE
’ S——__ART & ACTINISM
AT &ST(WJTE\.\-\“G A R
o

CL/ -
My Tt "Ww,
l//y/

with ¢ /oum/afl‘an of

CLIMATE JUSTICE

CAN Bt BROUGHT TOGETHER IN A COLLECTIVE
RESPONSE TO CLIMATE CHANGE.

We need to imagine a Jusﬁce hased transition and pu* Porward visions of what our
transformed socieh will look like, and invife people to mobilize around this vision.

B e — —— e

wWe need to continue }o grow the social movement pushing for climate justice, and
use the arts as a fool in the movement.

——— - - i

We need to work *ogeﬂ.er to make thange and be connected o those in our

COMNUY\I'*\’. )
1 We need fo be as Prqured as we can Fo deal with extreme weather events and

other extreme incidents, as well as have the strength and supports to deal with the
onjoins crisis of cqpihlism,

We need to he actively communicahng about the drivers and impacts of climate

thange in Ways that resonate with people and build their understanding of the issues
and their role in al“"ESSinJ them.

Arts have a role to play in all of this. In /1 Years and Beyond: A Visuel Exploration of
Collective Arts for (limate Justice | share this in a visual and accessible way as a means for
those working in the arts as well as social movements to increase their cqpqcih for
arts-based organizing.
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PART THREE:

COLLECTIVE ARTS FOR CLVMATE JVSTICE

—

F—
OPrin’r the pages on 11217

| have brou3|n‘ the results of all this research }ogeﬂ.er in a series of six mini zines,
Yitled Cotlective Arts for Climate Justice that explore the roles of collective visual arts
in this era of climate crisis. A single 11x1% inch (tabloid) size page folds into a zine,
Can ei3H page hooklet) that explores a theme related to collective arts For climate
J\l$‘}ice.

T

Iinch (1abloid) size paper. @ E Cut @ Unfold and refold
Fold into eiﬂln‘ rectangles so = r""’"d horizontally.

'} = | the
each page has fold creases ﬁ!i 2 | midde
' & goH line
— Lol trom the 3 I
Unfold fo | =!* folded = <
half. _..-! © | edge to @.—-—-':? ¥ ush Yhe
: | centre. Then ;?e:ar}:kke middle.
@ ends 10
Push the Tadal You may
cover and need to press
back page down your folds
around into to make them
place. stay .

In this section I include each of the Following zines in a readable layout.
Zine 1: Collective Arts For Climate Justice

Zine 1: S}om’relling and lquianrion

Zine 3: Nisuals in Activism

Zine 1: Power in Collaboration

Zine 5. Responding to Crisis

Zine b: Logistics and Resources

The print file is laid out differently in order to print into a booklet. Each spread is also
slightly larger in the print file. In this section For spacing, and so each of the inner page
spreads are laid out next to each other, the back cover (references) is laid out next to
the front cover.
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This quide was created as a part of my Master
of tducation pro\ied at the \lni\lersi*j of
Victoria. For the full proJech and contact info
see hannahgelderman.com. Please share and use
this quide widely and get in fouch if you want
to chat, have questions or want to share ideas!
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era of climate crisis.

Zine 1: Back (over Zine 1: Front Cover

..offer us a platform to tell our

The arts have a critical role $o play o
stories and envision our future,

address the climate crisis and seek climate

justice. The arts qre powerful qs (among
2k H\inJS) they can: %3 su"or’r our climate justice move-

ment and activism,

i - — -

help us build community and

Enhance climate
communications®
collective power,

T

Engqje emotion
and imagina]‘ion

and increagse our cqpqcih
to nqviga’re crisis.

lnvi)le
reflection

/  Hold
space for
complexity

This is powerful and
important because
all of these things help strengthen and
sustain us as we push for climate action,
In the next four zines | focus on how locally fight For climate justice and build the
produced participatery visual arts... world we want to live in.

Facilitate
Jialogue

Move people
to action

Zine 1: I’ages 1 -2
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177 [What do you mean by ‘locally produced participatory visual qY*S.D

T T e R T LaF ¥ A T

2. projects are created at the community level by community members. Locally produced
"pr'oJec{s can resonate with participants as they can draw on relevant histories, know\edge,
values, and solutions. They can also strengthen connection and rela’rionsl\ip to place.

PG""iCipdhﬂ'ﬂ ..and collective art (1 use the two terms inferclnangeqbl\') is
art that is made by more than one person, which often involves collaboration
between those who identify as artists and those who might not." This includes
hoth co-creation processes, as well gs processes in which Par{‘icipanis inferact

* with or add to an artwork as viewers.

\]‘\sua\d\ ...such as Painhna, drawing, Fko*odrqfk\i and sculpture are the focus of

arls.. this zine, but much of what I share is also applicable to the arts more
: broadly such as dance, music, theatre and poehy.

Zine 1: Pajes 3-1

This resource is infended o be useful o Before we go further let me introduce ‘ISQH\"

anyone who wants to Ieverqje the power
of the arts for climate justice.

MY name is Hannah, (she/her) | "‘
am a settler of Dutch descent =
living on l.ekw\mgen and WSANEE
Territories, in Victoria, BC, in
the colonial stafe of Canada.

~“How can We use our
insiﬂHs and skills +o work
for climate justice?

| have created Collective Arts

How can we contribute to
for Climate Justice }o share the

the organizing happening in
our community? powerful and necessary role par-

Hcipqhm visual art can p\q~|

ORGANIZERS as we seek climate justice.

I speak from my perspective and experi-
ences as an artist and a climate justice
organizer. | invite you to take and adapt
what I say to fit your own experiences and
contexts. | gain hope and energy from my
work at the intersection of art and activ-

How can
arts-hased 0¥ ganizing help
us engaqe people in the
movement?

How do we malke our activism
more visual and creative?

ism and | hope you can too!

And everyone elsel

Zine 1: ques 5-b
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Par NN arT To imagine our
justice based transition o renewable
‘energy and invite people to mobilize
~around this vision.

Find this zine online af hannqhgeldermm.com
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T —

Theouah art We can tell the story of who we are and our experiences,
= cqsh <hbet we can tell the story of the world we want to build,

T e and we can tell the story of how we will get there.

4 )

We can share stories of injustice

and pain, as well as stories of

resistance and survival. This

can give voice' o individual and
collective experiences and raise -

—

awareness of issues and oppres- \ \ "

sive systems that need The stories we heaqgr and
In response to this the visual arts €ll can also Cha e"ﬂe

also provide a Way to imagine qSSUmP‘HOhS, PrOVidQ new
so|uhons *o these s\’s’fems and PQ(‘SPQC"iVCs GV\J PFCSQV\"'
define how we want a different .

world to look.’ a”’é."hq”l\les *0

dominant narrq)liVes.

Zine 2: ques 1 -2
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L
-

= — '
ONNG A JUST AND SUSTAINABLE WORLD
zl NSO - j

.4 Through art, we
can collectively

envision our desired
future,® share that
vision widely, invite
others to see themselves
in it, and then build
it fogether.

H.e beautiful.

\ e Q U
R 7 Positive
e\ __;.;;Eh and hopeful
. *Ensuring e = ?U*UV& visions
Future p\qns ‘l‘_ can 5‘“4& GV\J
are led by those PN 4 . 4
msPIYe. pe0p\e
2\ to work

most impacted
by climate 2\
i towards them.
;L':. t

These are

precursors for -..and
action, so people who je+ U
involved in

may not have been
engaged in climate
justice may begin to

collective efforts
and action
towards climate

/ m justice.!

-

make changes...
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Find this zine online af kannqhgelderman.com

Zine 3. Back (over

; Signs,
r banners and

IMAGINE

7 re/I/
with no

wiy| /64 St

Visuals and
messdag§ing in

activism is

critical.’

AS WELL AS IMAGES ARt STRONG COMMUNICATORS.
THEY CAN RAISt AWARENESS AND INVITE ,
REFLECTION FROM THOSt WHO RtAD AND SEt THEM. L

Visuals can he emotive and shape the tone of an event which can help us
control our message. We can also use humour which can be a very effective
way to provide information and present new perspectives’

Zine 3 Pages 1-2
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{"i#' Similar visuals
T/ can increase
' ' unity for events
or a movement. This

and other props such ‘
as purpe’fs or costumes

can also increase visual

{ presence and Physicd
size of a crowd.

of making and
crea’rinJ is healing
and empowering.
Collaborative projects
also offer a time to
build relationships
and connections.

P |

ations with Ioquis{s sh

I endq. Toc unter %

N
(0 )
Rl Xna creahv‘*‘\

on our side so let's
use il

Zine 3 ques 5-b
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..build power and prefijure .
the world that we want.

Find this zine online af kannqhgdderwmn.com

Zine 4. Back (over Zine 4. Front Cover

WHY PARTICIPATORY AND COLLECTINE VISUAL Ak@

Additionally collaborative art processes:

I am emphasizing the
Parhcipahq Cin the realm
of visual arts) because of
the power and necessity of

collective work and action. - offer a time for conversation and )
To tackle the crises at the relationship building,’

scale that is necessary we

need to move away from ﬁ

individual solutions to collec-
bive action.

are an exciting and low barrier way to

engage new movement participants,

are an opporjrunih to malte things one
cannot imagine or do alone,’

invi*e PaV"iCipah*S TJ'P ' n C|iMa*e
thange and their role in addressing it,’

and they can foster connection,
relationship and reciprocity.

Zine 1 ques 1 -2
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CLIMATE COMMUNICATIONS AND PARTICIPATORY VISUAL ARTS

The most effective climate ckange communications come from a
brusted messenger, are framed in the values of the }qrgd audience, are
emotionally engaging and use relevant and positive imagery.’

The arts have the cqpqcih to provide or enhance these aspects
of climate communications and artists have heen called on as a missing
link in climate ck«mge_ communications.'

Arts based engagement around climate change is even more effective when it in-
volves participation.™' (As opposed fo simply viewing a climate thange related artwork).
The participatory aspect combines the power of collaborative art processes with the

effectiveness of arts based climate thange communications.

Zine 4. ques 3-1

LpST, BT NOT LEAsy

Working collechvely,
creatively and democratically
can be prefiqurative. Prefiquration
refers to the ways in which we can
embody the world we want to live in
as we orqanize for it.

If we want o

caring, relational,

Some fimes it
can feel |ike
orjqnizind is not
hqvinJ an impqct
but recanizinJ i
the intrinsic Value

Joyf\ll and inspiring
world and we can already
do that in our orgqnizina,

then we are succeedins,

even if only these

small 5pq0e5.5

in w“'kinJ and

Lu'”"‘d 7‘°jeﬂ.er
i Can br,'nl, “OPQ
and energy.

Zine 1 ques 5-b
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Collective Arts
for Climate Justice

RESPONDING
10 CRISIS

q'*s can inCYQQSe-

ouvr CQPC\C"*'\ +° deq\
L with crisis and
f coy\\’r.\\l\l"'e +°

resilience.

Zine 5: Back (over

Zine 5: Front Cover

AT AND (1510

quhcipahq arts can aid in response to crisis
and natural disaster as they S“FP"+ kea|in3,

help restore a sense of place, and can foster
1,2

resilience,

" Res
is not ‘bouncing back’
ecquse our current status
is damaging) but

1“0 as a norm
rather a process of enacting
*rqns‘?orvnq’rioml thange based
J\lsﬁce, and

in etuih and
d as possible

being as prepare
to nq\:iqu’e ditficult

5
circumstances.

7
qf ‘.' B

OUR CURRENT (RISES ARE TWOFOLD
Cand very much connected).

s sl

First the slow crisis of capitalism and other
interconnected systems of oppression.

4. the sudden crises caused by

And secon >
isasters

climate change such as natural 4
and emergency situations. o

Participatory art processes can play a role
in both supporting people to Function as best
they can Within the slow crisis (including
resisting and dismantling the systems that
perPehaJre crisis), and when the time
comes, to nqvigah‘. the sudden crisis.

Zine 5 ques 1 -2




- ——— ' E
The arts contribute to resilience and the response to crisis as H.E}

| ]

“Facilitate o|>p07+uni+ie5 For connection and rela*ionskip

Q 0#?‘:' a meahs +0
process experiences

Provide a way
to re-imagine
the community
post-disaster

—— e —

- 0ffer space for co . He\p restore q sense

plexity and emotion of place and community

-Support healing practices
Each of these responses can play a role af hoth the
individual and collective levels, with the two levels
directly impacting each other.

e o

Zine 5 ques 3-1

——

m\mm RESILIENCE IN RESPONSE TO CLIMATE CHA@

There are several Key aspects that help

cultivate community resilience in response to
climate thange.

Others essential aspects for

resilience in response to climate

thange include emissions reduc-

tions, a justice based transtor-
mation, increased adqp’lqbilih and
cross sector solutions work.>

Art contributes as one of many
ditferent tactics in Fostering
resilience and in working

towards climate justice.

One aspect is for communities to create and
hear hopeful narratives of the future?®. This
can help bring meaning and motivation, as well
as help people move to collective action with

inventive responses to challenging circum-
stances. Art can offer a means of visualizing a

hopetul and re-imagined Future. e

Zine 5 ques 5-b
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Thanks for reading! | want to acknowledge
that though | have my name as the sole
author of this quide (in part because of the
parameters in producing this for my Mtd
project), | have received so much surpnr+ and
feedback from friends, family, my partner
and my supervisor. | have drawn on the
research of many others, as well as my own
experiences of par’ricipahq arts, which have
all been in collaboration with others. | have
also learned so much from other orqanizers
and artists H\rouﬂl\ h'aininﬂs and workshops,
as well as from working alongside them. All of
this has informed my understanding and in
ditferent ways has led to the creation of this
3\lide. Thank you to all who have heen a pal’{'
of it and to all those reading. | am grateful
to ke building a new world alonﬂside you!

- Hannah

Find this zine online af Lannqhgelderman.com

Collective Arts
Por Climate Justice

Some

questions and consid-
erations to he\p

you get started!

Zine b: Back (over

Zine b: Front (over

IF YOU ARt GOING TO FACILITATE A PA
THE FOLLOWING QUESTIONS:

(This of course is just an intro)

RTICIPATORY ART PROJECT CONSIDER

Who are your collaborators?

‘A new group or a group you are already
connected with? (If you are approaching
anew group, huild requionskirs and let
them lead, don't jump and take over).
“Who has knowledge about art materials
and processes? (This might be you, or it
could be artist collaborators).

When and where...

... Will you make and store the proJech
You'll need time and space to create the
proJech and store supplies, both while the
project is in process and after it's

finished. Find accessible srqces!

e projech
‘At an event, as a direct action, in a
3«"&"\’, at a Festival, {Lroual\ a puHicahon
and/ or other ways!

| -How will you promo}e the project?

What are local climate thange
impacts and solutions? What does
climate Jushce look like in your

community? Speak to this

Zine b: ques 1-2
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HANVE A PLAN FOR THE PROJECT AND PROCESS

What is your projeci concept & theme? ; 5
‘Who determines this and how are wh* "‘tdi\"ﬂ

decisions made about the proJech.? What cupplics are needed and where you

“What message are you trying to share?
Who is your audience? How can you best

t engage them?

can source them?
-Consider budget, transport & storage.
Keep in mind the prOJEC+ timeline, and

What is your goql with the proJech?

il hysical space For creation and storaqe.
Py 4 je- J

~

it HEEEEE
What are the steps to the project? ~ ?;r_;icipth\, &

‘What is your collective creation process? proJec{s can be lar ge scale and long term
<Who will be invited to paYhCipG{'e? such as a mural, or they can he short ferm
-How will outreach and communication and/or temporary such as an afternoon
happen with this group? art build. Plan in accordance with the
*How Will the process be made eiu”que and needs of those you are working with, as
Lq_ccessib‘e For participants? J| well as the available time and resources! |

Zine b: ques 3-1

ethics all need to be considered

lN CONCLUSION. Power dynamics, histories, and

— | when engaging in communih art,
This guide is a conceptual introduction
to why participatory visual arts are The Following resources provide some starting
powerful and important! For hack- points For this reflection.
ground information see hannahgelder- : “"‘Se"ﬂ“ﬂe“"”‘e'P”‘C*Ai“ o
Fran cond - www.arts.on.casoac/media/oac/Publications/

Framing-(ommuni*1-A-Communih-{njajed-ﬂr’r-
Workbook.pdf

- arestlessart.com -download the book (chapter
b for ethics, the whole book is informativel)

—— T
o

Check out these websites for resources

and ideas on artistic activism and

creative projects!

*art.350.0rg

C ac*ipediq.orJ

* claa.org

e

| For considerations on enjqainﬂ in

| community based arts and then

| logistical how-to's please take a look

at the resources on the risH. _.J

T e =

Zine b: ques 5-b
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PART FOUR:

CONCLUSION

In this final section I conclude with some next steps and reflections. Now that
| have clmp\e.]led 11 Years and Beyond: A Visuel Exploration of Collective Arts for Climate
Justice | will je} it out info the world as a resource as infended. | will distribute the
zines to groups | organize with and to contacts | have in arts and activism
orgqniz.qhons, I will have a downloadable copy on my website and | will encourage
people to use it whatever ways they want and to share it.

I will continue to engage in my owns arts based 0rqanizing and pu* my research
from Collective Arts for Climate Justice into prqchce. in qu’ricipa*orq visual art prOJQC‘B
that 1 am a part of. 1f 1 Facilitate workshops or trainings on arts-hased organizing |
will use the zines a5 a foundation.

Juﬂnlﬂﬂ-d
from my

websiic

dad 1hen P““*
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This is the longes’f JrqPLic, text, word image combination proJed | have comp\ehd,
and there is much that | have learned that | can apply to future projects. | developed
processes for drqwins, scanning, painhn‘g and prin‘l’ina N.af | can continue h use. For
example | hand wrote the original drafts, which was quite time consuming and hard to
keep hd\,, in par’ricular Por text heavy sections such as the review of the literature.
Instead of continuing to handwrite drafts | made my handwriting into a font that I could
then *\’pe, and fit info the illustrated backgrounds after | drew and scanned them.

This made the final versions much faster and tidier, therefore easier to read. | hope
to continue to improve my skills in illustration and arts-hased research dissemination
to continue to leverage the power of art and visuals as a tool to make research more
accessible. /1 years and beyond: A visuel exploration of collective arts for climate Justice
provides a strong foundation For me to keep working from.

As | continue to work alonﬂside s0 many others, those who are a part of Our Time,
those on the frontlines, those on the streets, those in the academy, those all around - |
will continue to use and advocate For arts based prchrices. Tojeﬂ.er as Wwe usher in the
world that we want - a world that is Jusi, sustainable, resPec’rFul of lndigenous riﬂln‘s
and sovereijnh, honours our climate commitments and leaves no one behind, let us be as
creative, collaborative and colourful as possible!
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