
FOREGROUNDllG AND COltESION: THEORETICAL LINGUISTICS 

APPLIED TO 1'HE STUDY OF STYLE I N POETRY 

DAVID fOCK DUBSMUIR 
B.A. , Univ-er ity ot Toronto , 1966 

A THESIS SUBMITT ~n IN PARTIAL FUIJJ'I LLM.ENT 

0 THE 

to th 

ARTS 

partment 

ot 

...,..~ ... iatica 

ACCEPTED 

thesis as conforming 

@ DAVID HEMP fOCK DUN MUIR, 1972 

UNIVERSITY O - VICTORIA 

DIES 

... ......... 



.;} 
Supervisor: Profesaor, M. H. Soa~gill 

ABSTRACT 

Two features of language use are examined in terms 

of tho relations they establiah in poetry, a class of messages 

where the dominant oommunioative function is said to be that 

of calling attention to the message itself , as opposed to a 

referential subject other than the message . 

The featureo are (a) foregrounding , or emphasis 

through deviation from normal patterning of the sign- system, 

and (b) cohesion, or the unifying of a text by inter-sentence 

linkage . In poetry, these features do not occur at random in 

substance and formJ their constituents are arranged to produce 

relational networks at both levels , designed to sustain 

interest in the poem as a oonatruct as well as in the poem's 

contextual signifioanoe. 

~xamplee are given at the level of form (grammar 

and lexis , with brief mention of the formal poetic aohemes or 
metre and rhyme) , and at two interlevels: phonology, relating 

form to substance , and context , relating form to situation 

or reference . Style is seen as the nature or the enooder •s 

selection from a range of techniques establishing contrasts 

and equivalences in form and (aillultaneously) at one or both 

of the interlevela . An outlined descriptive method is applied 

to two poems , Dylan Thomas•s ' Ballad ot the Long- legged Bai t ' 

and Gerard rtanley Hopkins ' s ' The tlreck of the Deutsohland. • 
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PR.clFACE : NOTbS ON FORMAT 

The following typographic devices are used in the 

text of this thesis : 

single quotation marks , to indicate (a) the title of a poem, 
(b) the use , 1n a context restricted to that of lingu1atio 
analysis , of a word that is normally of broader referential 
s i gnifioance , or (o) the naming of a category for the purpose 
of abstract description; 

double quotation marks , to indicate (a) the title of an article 
from a journal or other collection of artiolee , or (b) material 
quoted from other sources; 

underlining , to indicate the citation of a word or word- group 
as a lexical item; 

a slash mark(/) , to indicate a line-end in a brief quotation 
from a poem; 

paired slash marks(/ ••• /), to indicate phonemic transcription. 

Footnotes are placed at the end of each chapter. 

The source of a poem quoted in the text is listed 

in the bibliography only in cases where (a) more than one 

version of a poem appears in editions of the poet ' s collected 

works , or (b) no edition of collected works exists. 
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CHAPTZR I 

STYLE I M POETRY: DEVIATI ON AND CON1/ 3RGENCE 

•style ', like ' language ', is a badly battered 

coin that circulates in at least t hree different markets . 

Referential use of the term varies 1n abstraction or etheria­

lization. Between pure aesthetics and raw statistics , the 

extremes on this axis , lies a oonoept of style as the network 

of relations established by a writer from optional features 

of f ered by the resouroes of language. Thie chapter will use 

the intermediate concept to suggest how certain features may 

be said to be styliatioally significant in poetry. Techniques 

exploiting these features will be discussed in later chapters , 

mainly at the level of form (that is , grammar and lexis) in a 

scales-and-categories mode ot analysis .1 

Micha.el Ritfaterre states that 11 1r stylistic 

phenomena ooourred at r andom, ••• they would not be per­

oeived . 02 It they ooourred at random, t hey would not be 

s tylistio , either; the point seems worth making, despite its 

distracting Berkeleian overtones , as a means of calling 

attention to what I consider to be a flaw in his theoey of 

stylet namely, his assumption that stylistic features differ 

from those or t he structure of standard referential language 

simply by accretion. 

iffa.terre appears to define style as a form ot 

rhetorioal ornamentation-"a.n emphaia (expressive , affective, 

J 
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or aesthetic) added to the information ••• without altera­

tion of meaning"3- rather than a set of features integral to 

both the poem- as- poem and the poem- as-message. These features , 

I suggest , are not added to the code-components that oarey 

the message J they are pa.rt of that message , and their inter­

relations should be analyzed in that 11 ht . 

For example , stock neo-olass1oal epithets carry a 

low amount of ' information•, 1n the Firthian aenae , 4 in moat 

Nnelieh prose works of the mid-eighteenth century; there is a 

high probability of occurrence in some contexts. In contrast , 

while one could carve out an adjective from al most every line 

of Gray ' s 'Elegy Written in a Country Churchyard ' and present 

the remainder with little rearrangement as a poem 1n i ambic 

tetrameter, the exercise would produce a new message as well 

as a new oem ("The curfew tolls the knell of day,/The herd 

wind slowly o ' er the lea ••• ") . La age in ita poetic 

function presents what Roman Jakobson describes as a ttset 

(Einstellung) toward the mess e as suoh, "S whereby other 

communicative functions are subordinated to that of focussing 

attention upon the message itself. 

The l anguage used in poetry turns back upon 

itself , establishing contrasts and oorreapondenoes within 

the work. These broad sequenti l relations may be traced at 

least lexically, syntactically , and phonologically , linking 

units that occur where a ohoioe ay be said to have been made 
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in the r eferential chain. Jakobson describes the indispen­

sable feature of poetry as a special form of interpenetration 

of the ''two basio modes used in verbal behavior , selection 

and combination. "6 non- poetic language (that is , language 

dominated by oommunicative functions other than "set toward 

the me ssage") entails a choice on the encoder ' s part from the 

membera of a closely linked paradigmatic olass ; a chosen item 

acquires s i gnificance through contiguity , by its syntagmatic 

posit ion on the chain. Poetic encoding involves projection 

of 11 the principle of equivalllce from the axis of selection 

into the axis of oombination";7 items are selected t hat will 

cohere within t he message by virt ue of lexical ' sympathy ' , 

synt actic parallelism, or phonological similarity (An absenoe 

of any of these links , where expectation of their presence has 

been induced by other patterning, would also be significant . ) . 

The opening stanza ot Gr ay ' s 'Elegy ' may be reoon­

sidered f rom this viewpoint . Removal of the adjeotive from 

each of the fi rst three lines does not affect the referential 

coherence of t he message , but density of cohesion is thinned. 

At the phonological level , lowing coheres with 

tolls and ~lowlz as the central term in an AB- BA- ABA figure ; 

'A' here represents a low back vowel and ' B' a ' dark ' l ateral . 

Bot h are appropriate in tempo and coloration to an excursion 

into melancholy, and both continue to be permuted throuBhout 

the stage-setting stanzas . 

Syntactically, lowipg and Jlarting cohere with each 
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other as present-participle forms acting as modifiers . Some­

thing ia happening (be it ever so slow) during the description 

of prooeee in the first three lines , whiah include five verbal 

exponents . In contrast , the structure of the fol lowing line 

slackens the ' process • tenoion. The line is the environment 

of the poem ' s first two ' oonoatenated 1 unite {that is , units 

that are conjoined ,l'i th others but not mutually co- ordinate) , 

one o! clausal and one o! phrasal rank, eaob starting with a 

co- ordine.tinrJ oonjunotion and terminating at the end or the 

s tanza/sentence . The common terminal word , .m£, serves 

referentially to introduce an observer of the scene being 

described. ,ii th this introduction, the II glimmering landscape" 

not only ":fades11
, it freezes . r rooeas becomes state; the 

frame for philosophical brooding by the observer haa been 

established . 

(Still under the syntactic hcnding , some mention 

should be made of the functionally equivalent oonclusiono 

that result from a tranoformational- eenerative approach to 

the same stanza. An analysis of what are esaentially three 

co- ordinated oentences , the last of whioh ia similarly tri­

partite , reveals a deep structure8 that yields the kernel 

sentences I receive the world and Darkness receives the world. - - ------------According to this analyaie , 9 the head NP , generated as an 

element in an intermediary str leading to the derivation 

of the otimza•s la.st two lines , has an agentive function in 

deep etruoture. Syntactic parallelism in the surface struc-



ture of the first two lines gives the same function to the 

other two head NPs . Henoe the stanza's reforential content 

may be paraphrased , at the risk of over-aimplifioat1on and 

queotion-begging , as 'I am alone in darkness, as all things 

have forsaken me . • A universalization ("all things") seems 

justified by the poet's N- aeleotion for elements dominated 

by euooesaive head NPs . lb.s choices form what might be 

7 

termed a ayneodoohio scale: Na: , Ua ,n, uh, where •a• represents 

•animate•, 'h' represents 'human• , and a barred sub-soript 

indicates a negative proposition. 

Lexically , Barting day ia echoed by leaves~ 

world 19. darknessa we&7. co-ocourring with slowl.v and ulods , 

tips all three formal items into an enotive paradigm shared 

with such extra textual items as e_f'fort and e_Jt:h~uetion . lowing 

belonas to the same referential paradigm, that of •mournful 

sounds ,• as (curfew) tolls . 

rom the above disquisition, it may be deduced 

that more thqn the reader ' s 'body set• toward the genre's 

metric structure would be disrupted if Gray •o three stook 

epithets were kept out of the elegy and put back in stock. 

~ach of the adjectives serves a multiplicity of functions 

that operate at several descriptive levels . The substance 

(whether phonic or graphic) ot each oan be said to mark the 

place of a linguistic event where various things 'happen• 

simultaneously. ~he ntltlber or 'happenings • at any one place 

is limited at the level of substance , but in structure 1t is 
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open-endedJ atruoturnlly , an event ooours (in the terms that 

I am usi.ng) in relation to others at more t han one level ot 

dcaoription. f o a greater or le sser degree , depending on the 

variety of relations existing between them, convergence may 

be truced between tuo f ormal i terns or ae '-1.uenoes . 

•convergence ', in one sense of the word ae Samuel 

:i . Levin uses i t, is present in every lin.;uistio event , as 

11 tbe linbui s tic sign itself ia at the centre of a convergence 

bot we0n the r el a.tiono it contr acts with other signs in i ts 

aynt agm and the correl ations it contracts with other signs in 

its paradigm. ul O Conver gence of this t ype , though, ie no more 

t han a condi t ion t hat must be met by any in£ormation-oa.rrying 

segment of a s t retoh of speech or writing. Such a segment is 

defined by the t act thJ1t there is a pl ace on the chain f or it 

(Ralliday ' a "struoture"11) and the raot t hat the segment • 

r at her than zero or another segment , was ohosen t o fill it 

(Hal liday ' a "sys temrt12 ). Levin suggests that poetic language 

is dist i n~uished by the syatematio relations that it eeta up 

bet \/een 1 tems with basic pos itional ei1Uiva.lence , suoh that 

"the t HO conver Ftences comprise natural ly e q_uivalent f orms 

(i . e., equivalent dS to sound or meaning , or both) ooourring 

in equival ent positions . ,;D Adding t o this , I would venture my 

o,m gloas: that many of t he bi guitiea and elusive aaaooia-

tions of pootry oan be asoribed to the f aot that a si!ll;le 

item of ten marks the pl ace of several i nstanoea of oonver­

senoe , eaoh depending on different parameters that project 



different pairs of items (in Levin ' s t erminology , diff erent 

coupl ings ) di th t he origi nal i t em at the centre . 

r..x amples of couplings are found in 1~d\.lin liuir ' s 
14 

' The Horses , ' where t he poet speculat es on what mi ght 

happen i f the wor ld ' s silent r adios were to return to life 

r,...-ter a l atter- day Armageddon: 

••• But now if they should speak , 
If on a oudden they should speak a.gain, 
If on t he stroke of noon a voice should speak, 
\le would not listen • • • • (lines 15-18 ) 

9 

At one level of abstr action , t he structure or t he above ma7 

be described as CCCM , where •c• r epresents •conditional 

clause • and 'M' represents 'main clause.• Jaoh C generates 

forms that are "naturally equivalent" (as def ined by Levin) 

to forms in both other Ca; t he phr ases ooourring in "equiva­

lent positiona11 relative to the repeated subordinating con­

junct i on are al so linked in meanin,e wi t hin a r eferential 

par adigm of •t emporality ', d in sound by t he i ncidence ot 

low back vowels . The f irst and last hemistioh , grouped as 

one structural unit , f orms a coupling with an earlier l i ne , 

"Dy then we had made our covenant with silence" (line 4) . 

In other lines , through syntactic poei t ion and a.ntonymy , a 

coupling is formed between ill and new, effecting a contrast 

between "tha t old bad world" (line 19) and t he world after 

the arrival of descendants of al most-f orgotten horses , "new 

as if they had oome from t heir own Eden" (line 50) . By 

oollocation, the good-bad polarity is reversed in other 
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ooourrenoes from the adjectival set: tractors (lines 24 and 

J8) is a collooate ot .ll2J! and .!!,!-monsters ; shield (line J9) 

is a oollooate of ®oient. 

The presence of coupling in poetry helps to 

explain a poem ' s memorability of form , and the reader ' s grasp 

of that form as unitary. As many linguists have pointed out , 

a poem may be regarded as a miorolanguageJ no matter what ita 

length and internal punctuation, it may also be regarded as 

a macroeentenoe (One of the above examples of coupling 

bridges a JO-line span.). Structure and system operate in 

one combined burst throughout the ' poetic utterance,' and 

instances drawn from fragments can be misleading and inoo1 1-

plete . For that reason , I shall draw examples wherever 

possible from a limited corpus of poetry : Dylan Thomae •e 

' Ballad of the Long-legged Bait' and Gerard Manley Hopkins ' s 

' The Wreck of the Deutechland.' 

A few more fragments will first be shored against 

my ruin. Convergence can give rise to coupling several times 

Nithin a relatively short string , oreating a ' field ' against 

which any aberration is foregrounded as a ' figure •.15 For 

example, vocalio and syntactic correspondences abound in the 

structure ot Archibald MacLeish ' s lines, 

••• there has oome 
To the door of her tomb at noon a woman buriedl 
• • • • • • • • • • • • • • • • No one doubts that she will come: 
No one doubts that she will speak too . • • • 

(The Fall ,2! tbe City, lines 15-16, 59..60)16 
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!be line-pairs are linked with eaob other by the phonolo~ioal 

ihape of their components (as explained below) , by line-end 

ooourrenoee ot cae, and by an anaphoric relai1on between a\e 

the woman in quention, bJ the w&7 , is not directly 

nt1oned 1Jl the 4) lines that separate the paire. !he ran~• 

of phonological. selection, 1n oyllabloe careying the ictuo , 

is strikingly narrow. Line 16 f'orma an environment that ie 

virtually homogenized17 b7 the ays'tomio preesure of oonorou. 

baok vowels and nasals (/dowr/-/tuwm/-/nuwo/-/wu.wm/) • qa1na11 

vh1ch the fronted and s imple vowel-nucleus ot the tint a7l­

lable ot /td.rt,74/ 1e a dietinot aberration. In line 60, the 

item s:ee-ag is foregrounded pho.nologicallf 1:>y the same aobe1t,v. 

Ae the f irst item not duplicated from the aequeno• ot the 

preceding ' line-chain•• 1 t 1e also f oregrcn.mded lexiaiilly. 

~~ob ot the foregrounded itema inoorpora1ee n bilabial atop 

Md a high front vo1101 , a ooabination that produces , in per­

formance , a sa"tiatyingly appropriate gaap. 

'.ale norm trom wbiob deviation occura may be enal>­

lished tor tbe none•• ae in the previoue exampl•• or oonaiet 

of the eta.nd~ expectat1on- 1nducing pattet'DS ot the ai 

system. An example ot. the latter sitaation oocure in HopkiU 

where the poet toregrounde a Yerbal function by filling 

tandard yerbal pos1 tion with a member of a rootriot,e4 class 

of nouna 1D "Let him euter in u• ( ' The Wreck ot the Deutaoh• 

land,• stanza )S, line S) . Geoffrey Leech olaasitiee auoh 

selectional features , where an item is shifted in funoiion 
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without a change in form, as l exionl deviation ,18 but I 

believe that a description of them should indioate that they 

straddle the indefinable boundary between grammar and lexis 

at t he generalized level of form. Reverting to Levin ' s terms , 

I should say that oonvergenoe at easter fuses an •action • 

assooiation , contracted syntagmatioally , with paradigmatic 

associations of the item in its customary use , which include 

f estivity and spiritual r ebirth. The line ' s remaining con­

stituents , manifested in substance (or •realized •19) at olause 

rank as be.!!. da;yepring 12 .:ll!! dimneag ,g! us a.nd be.! orimson­

oressetted .!..§!!!, interlock with easter.!!!~ and with eaoh 

other through a variety of couplings based on position , form , 

and meaning. Couplings link not only the prinary constituents , 

but certain unite of lower r ank as well . To give only one 

example , easter and ,!!ll are linked by phonological identity 

at the f i rst and l ast s tressed syllables of the line . 

In poetry , the rhythmioality of metre, and (where 

used) of rhyme and other phonolo ioally ba sed patterns , serves 

in interaction with standard r f er ential patterns to foreground 

oomponente of the message . Thi a thesis will conoentra te on 

gramc.atically based phenomena , ithout offering a detailed 

theory of metrioe (or , for that matter , of •referentiality •); 

aocordingly , the fol lowing e ple of interaction is no more 

t han sketched. 

John Donne , by recourse to metrical interf erence 

in his message t hrough expectations induced by the typioal 



poetic structures of his time , oouplee and foregrounds two 

imperatives (italics added): 

At the round earths ima.gin•d corners , llsm 
Your trumpete , Angella , and arise , 5ie9 
Prom earth, you numberless infin11iiea 
Ot soales , • •• 
• • • • • • • • • • • • • • • 

• •• and 7ou whose eyes , 
Shall behold God •• • • 

(Holz Sopnete, II, v11 , 11nee 1-4, 7-8) 

lJ 

Though end-stopped lines predominate in his work and in other 

poetry of his period, Donne uses enjaabement at all of hie 

first three lines1 he end- stops ten out of eleven lines there­

after • .Enjambement is not itself the principal foregrounding 

device as I understand their metrical and grammatical shape , 

but it is one or the means by which he achieves a complex 

pattern or intonation and stress through "the reault on 

metrical s'trees of the imposition ot the stresses produced by 

the ~rammar. n20 Briefiy1 arise and infinities may both b 

' performed' as it pauses normal to the g~ammar succeed them, 

an assumption induced by their having been selected f'rom eub-

sets in their respective fo l asses that need not be followed 

by other struotaral elements within the sent ence , and reinforced 

by an assumption that a line-end metrical norm is being observed 

1n practice. Thus the •gramoatical pause ' falls unexpectedly 

on the first stressed syllable of the next line in each cas. , 

which adds to the natural metric pause and also exaggeratee the 

natural rise in pitch. In the first line of the poem, £12! i s 
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syllabioally isolated by tbe preceding grammatical pause; 1n 

the second , the toot or arise is similarly isolated , and a 

reduplioative .f'eature is added. These factors affect tbe 

poetioally 'normal' intonation contour of the line-end 1n such 

a way that the next •normally• stressed syllable is given 

greater prominence than usual within the pattern. Hence , the 

items given primaey foregrounding within the quoted lines are 

said here to be trwqpeie, earth, and souis , referentially an 

appropriate grouping for a vision of the Last Judgment. 

Insightful recognition ot convergences depends on 

consistency in the basic, or •automatized' , textual patterning, 

in order that figures may be perceived as recurring against a 

common ground. Geoffrey Leech bas revived the terminology of 

rhetoric to classify suoh figures as either 'schemes' ('fore­

grounded repetitions of expressiontt) or •tropes• ("foregrounded 

irregularities of oontent"). 21 Donne 's use ot the line-end 

position reinforces a scheme based on the sameness • at one 

stage of grammatical analysis , of hie imperatives. The scheme 

has little to do with statistical predominanoes within the 

texts 1n raot, vithin the •verse paragraph' of the sonnet's 

octet, enjambement rather than end-stop could be viewed ae the 

line-end norm. within the octet, three unstopped lines are 

followed by three stopped lines. The seventh line, part ot 

which was included in the excerpt quoted from the poem, is 

end-stopped by punctuation as shown, but not by syntax (at 

least, I am not aware of any diachronic change in this area) , 
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and the ' last • line may be considered end- stopped only because 

it 1!, the last . Hence a case can be made , at the ooet ot 

dismembering the poem, that expectations are set up during 

the first three lines and frustrated tor the next three , after 

which the ' norm• is again observed. The norm in these oiroum­

stanoes is intratextually created , statistically determined , 

and aesthetically less pleasing in its effects ; any new 

figures perceived against this as a ground are accidental , 

like thei r inter-relations. 

Hedundanoies built into language patterns pendt 

much distortion in the patterns themselves , and in the referen­

tial expectations they create , without impairment ot the 

message ' s intelligibility. The encoder performing an aesthetic 

function exploits the irregularities allowed by these patterns , 

seeking to toous the decoder ' s attention on components that 

have structural resonance. Such encoding is done on ocoasion 

by writers other than poets , producing works other than poetry, 

but they maintain a stance that subordinates the message to 

the goals of the message . The poet , on the other hand , strives 

to superimpose a new form of internal order within his verbal 

Gestall• The medium is the cessage , and the message is the goal. 

OOTNOTES 

1 . This mode of analysis is described by 11iohael A. K. 
Halliday in "Categories of the Theory of Grammar ,"~. 
A"VII (1961) , pages 241- 292. 

2. Hichael Riffaterre , "Criteria for ~tyle Ano.lyeis , " 
~ . XV (1959) , page 155. 
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mutual expect noy involv d , If each occurrence ot crags in 
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dll in epandent oonatituent of the ~eos ~e . 
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of a sentence to the way in hlch he oente oo ' s neaning ie 
reflected , and ~surface tructure• to the way in which the 
sentence is uttered . 

9. The treo-dia.grams t t follo, , oho ing a derivation 
of relevant f atures of the deep and surface structures of the 
irst stanza of Gray ' • ...,le ', e based on theory ex. ound d 

by Lila R. Gleitman 1n "Coordi ting Conjunctions in :;nglieh" 
and by George ...1a off and :Jt leY. Peters in 11 1>hrasal Conjunc-
t ion nnd ymmetric Predicates" ~in r:odern tudies in naliah , 
eda. J. A. aeibel and s . A. Schan , >rentioe- Iall ,1969, p es 
80-112 and llJ- 142 reapectivel ) . 
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15 . lor the moment , this description f!JJJ.Y be considered 
ai~ply as an analoby dravm from the gr aphic arts . The ooncept 
of foregrounding in language , in the terms used by the ?r a.gue 
3chool , io the basis of the next chapter. 

16. Ji.rchibald Lac1eioh , The ~ ,2! the City , in ~10' a 
~ 2layo, ed . Joseph 11ss (Greenberg , l9f1!) , pabes 8- 9. 
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19 . ln IDJr text , ' r ealization ' will refer to the expres­
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21 . Leech , OE • ill,., page 74. 



CHAPTER II 

J'O::r:JGROUNDI1fG 

The openi lines of ' Ballad of the Long-le~~ed 

Ilait' exemplify systematic foregrounding: cone1atcnoy of 

structural relations among certain items •constellated' 

ci~ai~at an automatized bac ound. (My choice of the word 

oQnstelleted as a descriptive tem is prompted by Howard 

~'iemerov 's insightful reference to the "oontrollod relations" 

that "constantly direct the :nind from place to place within 

f:a poemJ, establishing the ,~eb of oneneaa among many sepa­

rated ~oints, much aa the i n~ination ma~es constellations 

by dra\1ing invisible lines among separate atare. 111 ) 

Deviation in this oase t akes the form of inclusion 

of unex~ectedly nairad items in the aynt , a selectional 

technique that remains controlled by drawine unon only two 

p~r ~diqm~tia sets . Ite onstellated in the first t hree 

atqnzas, and elsewhere throu~hout the poem , by a repeated 

"colloo~tive olRah," 2 or a series of instances of violation 

of a s t andard oonstraint on lexical oo-ooaurrenoe. The clash 

lies in tha association or certain in3llir.i.ate nouns (italicized 

in the exoerpt that follows) with volitional verba: 

The bows glided down, and the coast 
Blaokened with birds took a last look 
At his thrashing hair and whale-blue eye; 
The trodden town rang its cobbles for luck. -

18 



Then good- bye to the f i sbermanned 
Boat ••• 
• • • • • • • • • • • • • 
~lhispered t he affectionate sand 
And the bul war ks of the dazzl ed uay. 
: or my sake sail , and never look baok, 
Said the looki ng l!ru!• (lines 1-6 , 9- 12) 
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Canonioally, the stanzas are automatized thro h 

form nd tenor as balladio , meeting an expectation induced by 

the poe ' e title . ~ eferentially , they are automatized as •·the 

l eave-taking before a quest ' ; the oontcxt seems to have been 

drawn f rom eaga,J an inference reinforced by Beowulfian alli­

t eration and attributive compounds (blackened rith birds, 

whale- blue) . Anything can ' h ppen • in poetry , in terms of 

collocation and narrat ive , but certain sequeno s are more 

likel y to occur in certain g nres than in others . For a 

genre- oriented reader of Thomas's poem, t he background i ndioa­

ted above delimits a f airly n row range ot expectations that 

under~oes disruption by oollocative olash . Occurrences have 

a common base , systemioelly and structurally: that is , along 

the pa.radii;matio ax.is as inst ces of conflation of two noun-

olaaaes , and along the synt tio axis as instances of a 

single gra.mmatioal relation. ach pair of oollocates serves 

a per sonifying function , and ifests this function at the 

subjeot- pz·edicator int rf.'aoe of a ma.in clause . 

I'he ea.menees of the pairs suggests that they have 

a place in a fore~rounded poetic syntax. fhe lr differences 

may illustrate the rhythmic nature of that syntax-•rhythmio ' 
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as defined by Altred North •'lhit e.head, namely, exhibiting "the 

fusion of sameness and novelty , so that the whole never loses 

the essential unity of the pattern, while the parts exhibit 

the contrast arising f'rom the novelty of their detai1 . n4 

Primary oontraets exist in structures st clause 

rank J serially and without regard to sentence boundaries , the 

structures are 5P (unmarked by clash) , SPC , J?CA, CJJ?S , CPS , 

where t j • stands for •subject•, ' P ' tor •predicator', •c• !or 

•complement ', and ' A' £or ' adjunct• as l abels identifying the 

constituents of a clauae.5 e realizate of each S includes 

a headword or co-ordinated words of the noun-class 'inanimate', 

a feature that produces an intereatin~ rhythm in P-rel ationa. 

~fter the first clause, the only one unmarked by clash , choices 

of P sug~est more and more overtly t hat a single abstr act 

r el ation exists Nithin all the clauses of the mar~ed series, 

until a collocation in the l ast clause r esolves the entire 

complex , and confirms that it.!.! a complex, by revealing the 

' oameneos ' that holds the network together. 

As an isolated syntactic conbina tion , coa:lt und 

12.2.!s. ~ 12.2l£ fil rosy be considered ' figurutive • rather tban 

n0ecifioully ' personifying •, by analocy ~itr. uouge in , oey , 

.ill:.§. m:.tive coast ™ !h,! ~ .Q! h!!! lJ! 12.5..Q.. ~ and rans 

may combine in gr ammar either transitivel y (so~etimes ' per­

soni fying', thou0h not with a cauoa. t 1ve adjunct or some other 

elements) or intran3itivcly (almost never ' poreonifyi ng ')s 

in the given env1ron:nent a direct object and a purpos i ve 
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adjunct (!2!: luok) add a personifying thrust . eand and -
.-.rhis12,ered may also combine transitivel y or intransitively, 

but even intrans i tive r elation woul d be considered at 

l east figurative; here , still more compelling si&nals of 

personification are provided by a r ank- shifted Quotative 

clause and an ' ani mating ' adjective (aff ectionate) . Inter­

pretive tensions remain within t he stanzas until t he very 

l ast formal item, l and , i s 

of the unequivocally animatin 

The environment o 

ded to the chain as a ool looate 

said. -
the last items recapitulates 

all the signal s t hat have been mentioned ; it i ~cl udes en 

ad j ective (looking ) t hat echoes a constituent of the initial 

verbal item lll the marked series , a r ank- shifted quotat ive 

cl~uae t hat functions as a dir ect object , and a pur pos i ve 

adj unct (.!Q!: !!!I~) . Referentially , ~ recapitulates , by 

syneodoche , all the raalizat of S t hat preceded it in the 

series . These correspondences aid t he "r etrospective redefi-

ni t1on° 6 t hat t akes pl ace when the nat ur e of the l ast i tem 

conf irms a unifying as,eot of the abstracted pattern. 

Each of the above i nstances of collocative clash 

is t rivi al in and by i t self . The signific~nce of each , as 

an example of foreground i ng , l ies in ita r elations with the 

other s through the rr.ediati on of constituent formal items and 

r ecurrent structural features . ?for e generally , I suggest 

t hat s tylistics is concerned wit h the production of sta tements 

desoribine the existence of such r el ations wit hin a text in 
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terms of co- occurrenoes and re s trc.dnts . I n :3ol Saporta ' s 

,'1-'ords , '' The a i m of a s·tyl istio anal ys ia woul d seem to be a 

typolo-:~Y \Jh i ch would indica t e the fea tu.res shared by a par ­

ticular ol ase of r..es8&.1{es a.a well as the featuroe by Wlllc h 

hey :1':J.y be further separ ated into sub- olasse s . 11 7 Thu s iden-

ifi cd , the a ira contrasts with tha t of a general linguistic 

an.al y 
' 

1ch I consider to be the produc t ion of predictive 

s tatements , typologi cally organized but valid only if t hey 

can be shown to appl y t o other utterancee-that is , to utter­

ances in the sal!le languaee but beyond t he origi nal corpus­

that a na·tive speaker \1ould oa.teJ orize as we l l - formed . J uch 

t a t e.ments involve , in the tes ting , extrapolation 1-r1to \Jhat 

.~a l l1day calls t he "contextual i nter1 evel , "8 whereby hypotheses 

oan be cbeoked f or val idity through perforfilalloe . uoea a 

propoced udJustment of l anguage oonponents reflect the assumed 

changes in the transac t ional situation? A native s peaker ' s 

r esponse to the aJ jus t ment will help to provi de the answer in 

t erns of contextual ' fi t '. A poem is its own contextual 

interlevel; extrapolat i on appears to be as futile e.nd 111-

fou:.ded ao a work that specul a te~ on the girlhood of hero i nes 

in ~hakespeo.re ' s pl ays . 

1 though I believe that Levin ' s coaxial metr,od in 

his study of coupling i s analyt i cally useful, I do not agree 

that a transformational - gener at ive mode of anal ysis is the 

means of employing 1t to best eff ect . Levin seeks to justify 

his use of this mode of anal ysia for poetry by regarding al l 
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poetic works in a given l anguage as part of his corpus , nnd 

r equiring th,xt they be i:senerable by nat l east certain exten­

~d ons of anal ysis •• • introduced 1.n"lio the existing model s"9 

of ~r ammar . Hi s node l s are pr edictive as well as ohar aoter­

izing : as Chomsky def i nes them, they are or iented t o produce 

11 a device that generates all of the gr ammatica l sequences of 

/:a l anguageJ and none of the ungrammatical one a . 11 10 eoog-

nizing ·t;he dungera of oomplexi ty and heterogeneity , Levin 

suggests that a gr cumnar i ncorpor atine onl y the language of 

poet r y mi ght be oonsica:ed as a goal , and that it 11 would reveal , 

by a comparison with the g.rammar of t he casual l anguage , a 

great deal mor e about the diff erence between poetic lanzuage 

and ordinary l anguage than would a mere list of devianta . "11 

Hi s apparent assumption here , made ex?licit in l ater work,12 

1s that a neo- Firthian or ' structural ' mode of analysis l ~c~s 

the grammat i cal power to pr oduce more t han a virtually undif­

ferentiated 0 11s t of deviantatt because t he methodological base 

yields only an either/or distinction with respect to gr ammat i ­

c .1l ity ; i n contrast , the Chomskeyan base yields a scal e of 

gr a:mat i c al ity related to the stage in phrase s t ructure at 

wh ich an ordered rewr i te rule mus t be amended t o unblock the 

deviant real ization . 

a I have posited t hat atylis tio a.~alyeia consists 

of typologioal statements about a text' s internal features , 

I do not believe tha t t he notion of soc.led 17.r a.mmatioality is 

relevant t o stylistics. For egrounding occurs in poetry , as in 

..... 
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any aeries of lin~uistio events , throu~h deviation from the 

ex?ected intake of pattcrn- onrryin~ elements . ' Intake ', 

perh&pa d t erm that unduly suscrests passivity in this context , 

Qi 5ht be repl~ced by ' interiorization": the proeesa , descrip­

tively beyond the scope of this thesis , by which the receiver 

of the oe ssage relates its si :;nata to •real world' experience . 

In a transaction involVinG casual speech, foregrounding may 

be oanifested at ru:iy or all of the three related levels of 

substanoe , f orm, and eituat1on, its oause or intent bein" 

ascribed to phenomena at t he situational level. Eoree roundine 

as a transactional phe!nomenon may be perceived and interior­

ized even when no intent existe on the sender ' s part . Poetry, 

us an artifact , h~s no features corres~onding to (for axlmple) 

slips of the ton3ue 1n casual speech . Its "p.s.ttern- oar rying 

elements" a.re confi3urated graphic or pho!lic subst ance . '::he 

reader or hearer muet deduce aspecta of situation from fore 

Alone, a <J this is the only level t hat retains its features as 

constants f rorr one performa:ice to t he next , and he must assume 

th~t foregroundin 5 occurs by intent (or , ~ore ~ccur~tely , that 

.1.nytb ine perceived as fore~roundin6 was produced by choice) . 13 

A scale of bram.~aticality may be a useful concept in ubetrac­

tinJ normativo rules from wany disparate u~terunces, but it 

&.ppears to h c1v e no operational value 1n a s itu ..!.tion where 

there is only one sender and onl y one ~essa0e. 

dvooatin0 the use of such a scale, 0ho~sky des­

cribes the method of interpreting "semi-grui;:matical , deviant 
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utterances" as the exploitation ot preserved features or 
er,1mrnJtionl i;tructureo and of 0 wh-'ltever alo, ~1es we oan 

oon~tri...ct vi th perfectly '.1oll- .ror::1ed uttcr . ..noera'' , 11.i- I aug~est 

th ,:-. t in poetry the ex:Jloi t <1tion or f;r,'ltl .'1t1o.:i.l struo-curco 1s 

u :unotion of tro.nsnission , ::1ot of interpretation , ',ihoroby 

tho ro.Jourooe of l ant{Uuge are t).J}>loyed to Gy...iboliz chosen 

r'::!i'ercntiu.l context inter- .ral~1ted, at the lcvola of oubo't.A10e 

.....nd fort.! . ....~ ootry is verse that workEh .n netrio.ll. oo:.:ipooi-

tion tl1at failo to ?.t'OVide au!'!ioiont rdsonanoe of ussoc1ation 

(~ion;; its parts is only vcr~Q. 

• J.eson-.:i.11ce of asoociation ' will r(; · • .u.in uncle fined 

rmd un1uantified , but I hop hat the ;;rinoir,le JUJ,~eotod by 

tha torr~ will be alonr l>y example . 1o i.llustr!..-te t ho fo 

di:f f ,J ronoes ol 1ir.1-ed to cxiot n i1oc try ml.J vor3e , l 

offer ~'3lo~, an !.nstance fro:: oacb '=lode of ,'! i~eo'Lirsa . T~otb 

~::i~sqe¢_i dal!ionatr.1.te tho s!lmo t ype of ,.-;r:;.mL1:aticJl dcv1~tion, 

b,.1t onl ;t th-- fi r e -c of ttem eontnino the ooly..;yat\)!JiO lin.'CB 

tr: .t I .1r.1 see kin;; to desorlbc . :he deviation is ~tsel!' or a 

r ~rc ~nd intereiting type: ~isruption of the •mor;holo;y ' of 

11io-c. by re plaoe..:ent of one of the ·ttords that conJt .l tute a 

Jin:le lexical iten. 

This deviation oco 

tNO lineo from ' hall~d of 

".ibe firot tea:n.n:; eva.z1on or 

at the close of tho following 

n3- lcg;:ed ...1.:.i t t ' flhioh d<.)SOrib 

lts by the ~ea~ creatures 



26 

on tho humm bu.it mentioned in the poen ' s title , transf ixed 

a t the Lnd of t ho fisherC1:.n ' o line : 

f::3heJ ned thoir love in a weavin,1 dip . 
• • • • • • • • • • • • • • 
0he nipped und dived 1n the nick of love £ .J 

(lines 53 and 55) 

AS well as aha ~ing obvious grammatical and metrloal features , 

the l i nos a.re linked with each other by a :phonemic ~attern 

based on the system of stops d or ganized around the conat el -

l at ion /d1p/ -/nipt/-/nik/ . All stressed syllabl es have a 

consonantal endi.itg , ~nd all onlJ such endings are realized 

by a voiced labiodental icative or a s top. 3t opa , descri bed 

by point of art i cul ation , occur in the sequence ' central , 

orward , central , central , back . ,l5 ?ha l aat event 111 t he 

sequence mar~s the first invar iant •morpheme • of the idiom and 

ignale the idiom' s completion; the unexpected ooourrence of 

~ t hat f ollo~s is environmentally re inforced by echo r rom 

the caesura position of the linked line . Foregrounding elae­

\.1here 1n the poem enoourages the r eader or heurer to i nterpret 

the devia tion- in other 1,1ords , to find a •warranty ' for it- by 

abstracting , against the ground of the narrative , an associa­

tive ooncoptual f167.1re t hat joins 1.2.!£., ~ . and destruc_tion 

in an equivalence olasa . 12.Y.! occurs t hrou 1hout the poem in 

the context of violent sexual assaults ; as referential oo 

pression, 11 1n the nick of love" could be par aphrased in the 

context as ' just in til'le to oid being r aped.' 



The associative complexity indicated above may 

be oontrasted with the relations embodied 1n the following 

lines by ~lilliam MoGonaga.11 s 

We must try and catch this monster of a whale , 
So come on, brave boys , -and never say fail . 

( ' The Famous Tay Whale ,' lines 11-12)16 
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In this case , the set toward the message has become rigor 

mortis . Instead of establishing a network ot relations within 

and between levele, the versifier seems to have exercised the 

dominant poetic tunot1on by excluding all usual parameters 

except the exigencies of rhyme. Expecta.noiea frustrated by 

the ooourrenoe of the last item instead of the prediotable 

morpheme cannot be resolved by interpretive abatraotion , tor 

the thump of the syllable and the abeenoe of any new concept 

by paradigmatio extension reveal the inadequacy of the vessel , 

Examples drawn trom idiom- disruption cannot be 

described in quantified probabilistio terms , nor can they be 

assigned to some intermediate level of grammaticality. Either 

tbe idbm is 'there •, in the text being interpreted , or it is 

not . In the examples given above , the idiom is still ' there ' s 

expectations are induced for its occurrence on the chain, and 

its potentiated signifioanoe is released by the use of a 

deviant •morphemio form ' that is syntactically equivalent to 

the expected form. More accurately, though more ponderoualy, 

the deviant item should be described as occupying a. plaoe in 

struoture that is syntactically identical to the place that 
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would have been occupied by the expected form if it had 

ooourred. Thia identity oon.firme that, in context, the idiom 

is 'there'. Potentiation disappears if XoGonagall's mighty 

line ia amended to " ••• and never say we'll fail.'-' 

Coinoidentall.y, Halliday cites is ,lli niok .2! ~ 

as an example or fixed collocation, "where one of the words 

thus oollooated is never found exoept in association with the 

seoond.nl7 As oan be seen trom the above , 0 nevor" is unduly 

restrictive 1n terms of the actual substance ot the ooourrenoe, 

though it seems reasonable to claim that 'time ' is never 

absent in conceptual terms e.fter all the words !n, .ib!., ~, 

and or have been manifested in that order. The idiom is a -
sinRle lexical item, a bound form in its entirety1 without 

the initial preposition , for example, all of its components 

revert independently to lexis, as in .lb! .!!!.2k ,2!: the .W.• 

Foregrounding is aooomplished by replacement of the 

expected form , and interpreted throuBb, likeness and contrast 

between the expected and the actual form on the paradigmatic 

plane . In the poem, but not in the verse couplet, interpre­

tation turns baok on the environment of the deviation and 

illuminates the context. The poem, as a microlanguage , prompts 

the conflation of love and time in a paradigm of •menace •. 

In same-line environments elsewhere, without bridging a clause 

boundary , 1m oollooatea with tqssle (line JO), fled (SJ), 

and furious and gx-killing (200)J !!m! collocates with kill ~5J) 

and~ (175). Neither item ooours in other environments, 
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except in the paradigmatio fusion ot ~ and !.im!, 1n line 55 , 

as previously disouased. Par adi gma.tioally related items occur 

in the following environments: "kissed her dead" (line 82) , 

"the wanting flesh his enemy" (91) , "Venus lies star-struck in 

her wound" (11?) , "the dead hand leads the past" (148) . 

occurs twice: in "oruel bed11 (84) and "deathbeds11 (207) . 

bed -
paradigmatic means , love and time are identified as allied 

and wholly menaoing forces , 

By 

In a sense , the establishment of more stringent 

paradigmatic constraints for a poetic text than those found 

in other texts may be described as ' going beyond the data,' 

and so may the easing of oonatrainte , My isolation ot a para­

digm oould be regarded in that sense as a grammatical rule : 

one that ' proves •, tor example , that t he devised sentence 1!! 

f ound good~ !!l 12!!. ia not well-formed from the poetic 

' grammar •, To oounter suoh an interpretation , I would point 

out that any grammar , of a l anguage or a miorolanguage , des­

cri bes relational f'eaturee that are sufficient , a.t the time 

of desoription, to reflect what has to be said , A language 

may develop new referential needs and i s equipped to meet them, 

but a textual microlanguaae is frozen in the ' then •. 

I agree with J . P. Thorne that Levin's effort to 

develop prooodurea f or a unified grammar of poetic and non­

poetic l anguage leads to problems that are inescapable and 

intolerable , in that anyone engaging in that t ask "must accept 

a gr ammar capable of generating a vast number of 'unwanted ' 
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aentenoes or • •• must accept a gr anunar contai ning statements 

so complex that t hey become virtually meaningless. 11 18 I do 

not agree that the use of olassif ioatory criteria only , or 

s t aying within t he data , oannot lead to a textual analysis 

that might usefu lly be applied to compar ative studiee in 

stylistios. 19 Analysis of a set of patterns i nto their oon­

atituent forms , leading to a description of r el ations among 

the forms and within the patterns , should reveal featur es that 

can be t r aced through equivalence and oontrast in other texts; 

the prooedure may al so shed light on the manner of organizing 

and interpr eti n;; casual utter ances . 

Thorne illustrates his underlying theory in a study 

of Jonne ' s ' A Hooturnall upon s . Lucie ' s Day, ' and claims that 

t he text pootulatee a eender system contrary to t hat of St andard 

~'nglieh and based on the opposition hnimate- i nani ~ate' , such 

that ''a grammar i ncorporating t hese rules 1,~ould rej eot l. laugh 

and I love as ungr ammat i cal f eatures . 11 20 I cannot accept --
Thorne ' s conclus ion without accepting corollaries that seem 

absurd: f or example , by· t his criterion a gr ammar of the stan­

dard l anguage should apparently rejeot , as ungr ammatical , suoh 

l i nes as Bl ake ' s 

When the stars threw down their spears , 
'..nd water ' d heaven with their tea.re •••• 

( ' The Tyger,• lines 17-18)21 

Such ocourrencos may be considered referentially devi ant, in 

tha.t they are instances of pereonifioation, but they are not , 
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i n my view, ungr ammatical. Donne saw f i t to avoid the 

devianoe of ' t hingifioation ', but t he r eeourocs of his micro­

l anguage p-ermitted devianoe wi t hin its grammar. Any natural 

l anguage , and any nonce-language created f or an aest hetic 

purpose , will permit t he saying of what has to be said. 

Selectional rules (or •st andards ' ) f or subj ect­

predicator r eal ization i n ' Ballad of t he Long- Le6s ed Bait ' 

also speo1f y rever sed polarity. The patt ern of t he first three 

st anzas , indicat ed at t he outset of thi s chapt er, continues 

wit hin t he poem: i nanimate nouna i n t he subject pos ition are 

consi s t ently associat ed with ' animate ' ver bs and functi ons , 

chiefl y t hose involving act i on or impl ying speech . The f isher­

man , the only l i ve human parti cipant t hroughout t he narrative, 

does not speak and initiat es action onl y on command, 0 with no 

more desire than a ;-.,host" (line 124) . Grrumnar and l exia are 

organi zed to provide a r ef erent ial set ting anal ogous to that ot 

a v isual ' l andsoape wit h figure • wher e massed det ai l l ooms in 

the for e::tround and the sol itary human figure ia dwarf ed. 22 

The syntagmat i o f eature kno cohesion contr ibutes to the 

effect , partly t hrou severe limit ation of the means of 

anaphoric ref erence to t he fi sherman and partly through a 

r estricted set of dependency relat i ons in linki ng quotative 

clauses to their environment . In my next obapter,2J these 

techni ques will be drawn from what is ' t here ' and deaor ibed in 

terms of cons i st ency and differentiation within a pattern and 

of t he rhythmic reinforcement provided bf 1nterseot1on ot 
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various analyt ic pl anes at certa in points in structure . For 

the moment, I merely point out some of the effects that exist , 

before su ,1;estinu how t hey mi ght be relat ed for mally . 

The poem , like any poem, is unified by many means . 

As indicated above , the ' animating ' pattern i s a structural 

constant , though ~nni fest at ions differ on t he surface . 7or 

example , the fourth s t anza begins , as t he fir st does , with a 

clause that has no open-olaaa adjunets (Sails dr ank the wind) , 

but this first reprise of the s i mplici ty or~~ gl i ded 

.iWfil is auto at1zed; :more interestingly , the clause i s linked 

by coEnon pri~ary s tructure ( PC) and common function 

( ' fi ur ative ' ) to the compound clause t hat begins t he marked 

series . The sa:Dnd three- t anza 0 roupin ends , as t he first 

does , with a clause ado up of quotative complement , the 

verbal realizate ~ , and a noun phrase at S wit h the struc­

ture deChJ 24 ayet emically (or i n terms of choice fro the 

classes ava l able) in the cl uses being compared , the sequen­

ces or exponent a of 3 (defi. ite article , par t ic i pial adjective , 

inani te noun) oorreopond t del icate st a e of class-

differentiation. Gyst emio pressure-consis t ent employment of 

a restricted class in selectin items for pos i tions- in the 

st anzas that f oll ow ie such t hat the l ast personifications in 

the poem (in °Good-bye , good l uck, struck t he sun and t .he 

moon") are clearly identifiable i n spi te ot an overlaid verbal 

deviation, and both .fil:m end !!2.2.!!, e recognized a.s belonging 

to an eat nbliahed parad1~ i te their di!ferenoes 1n 
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function and referential signifioanoe rrom the other members 

of the paradigm. 

An expl&nution of the theoretioul basis for the 

preceding st a tement may :;arve to illustrate the nature of 

foregrounding as deaoribed by mcobers of the ?racue 0chool 

of ...,in_;u~atica . J:in Ilukarovaky s t a tes that foreGroundineh 

.,hen e :riployed as a t ecbniq_ue in poetry , achieves its effects 

throu~h consistency in its pplioation and a hier archic 

organization of its features: 

The foregrounding manifests itself in the fact that 
tho reshapin.::; of the foregrounded compone!'lt \ll thin a ~;i ven 
work oooure in a stable direction . • •• The systematic 
fore ; rou.nding of co::nponents in a -:.rork of poetry consists in 
the graduation of the interrelationships of these oomponent~ 
thc.t is , in their lJutual subordination and auperordination. ' 

~1th these conL~ents as a starting-point, the functions of the 

item struck in the l ast-quoted line of poetry will be examined 

in the context of its line- envir nment and of the entire poem. 

Thomas shows consistency in selecting members from 

a noun-class that does not cu tomarily have privilege of 

oaourrenoe with the verb-cl s •volitional '. This feature 

of seleotion is dominant in the poem, setting up an intra­

textual norm that ' plaoes• other features . Accordingly, its 

presence subordinates any other potential relations involving 

the item struck to the relations that the item enters into , 

in place , as a 'saying verb' as ooia ted with a quotative 

olauso and nouns of the class 'inanimate' . The superordinate 

relations are drawn infe nti lly ro the textual frame of 
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~ood luck, ___ the .2.!m,, just as they ~'ould be drawn from 

an extratextually ba sod frdme like good luck , _ __ !,h! box. 

_jven thourch the i t em selected in the -poem i e deviant 1n the 

pocm' 3 own teras , just as aood luck, struo~ the boy would be 

conoidered deviant extra textually , tho norm ha s been so 

firmly established that struok is identifiable as occupying 

the central place in a OPS structure . lts relations with the 

quotative ex,onent of O and the inanimate eX'l)onent of o are 

part of its 11 fomal meaning , " defined by Halliday as an item ' s 

"operation in the network of formal relations . 1126 Any other 

inpliod relations provide added layers or meaning, not alterna­

tive interpretations. 

Aa a verbal aeleotion , the lexical item atrike 

enters into two groupin~s of relations elsewhere 1n the poem. 

These relations contribute overle id meanin~s to the formal 

item struck in its last occurrence , and must be considered 

!)'lrt of the 1tem ' o "contextual meaning, " its relation to 

batraoted to~tures of other situational observables or (in 

a poem) ' conceptuables •. 27 Bach grouping can be isolated by 

syntaotio nnd lexio~l parallelism t hat includes at least one 

feture linking it to the doz:rl.nant scheme in the foreground , 

by intersection uith the schematic components of the line 

that has been quoted . 

One groupini comprises both other occurrences of 

the item atrii';f) where its phonological shape is affected by a 

tense- narker: in "the moonstruck boatn (line J8) 11 and in 
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11 Venue lies s t ar-struok11 (ll?). ~e l ine occupies the same 

.o;ramr 1atioal pl ace i n both onvironraents, that of tho verbal 

constituent of a modifier. The agentive nominal selections 

completing the modifiers are linked paradigmat1oally to the 

personified subjects of 0 Good-bye, good luok , s truck the sun 

and the moon," and again the context embodies ruenaoe. 

:(he second grouping comprises all occurrences of 

strike without a tense-marker. These consist solely of 

imperatives: in "My mast is a bell-spire/Strike and amoothe" 

(lines 76-77), "Sing and strike his heavy haul" (1J7), and 

"Strike and sing his catch of fields" (181) . The first 

inet '"i.noe, i mnediately preceded by "Cle.ah out the • • • day," 

establishes one referential overlay ot strike within the poem 

as •mark the passa~e of time . • In the other two instances , 

the collocates~ nnd cntch add an overlay of s trike ae 

•trap (the prey) eeourely on the book.' Thus the personifie d 

aun and moon, in••striking, adopt a role ae coBT1ic clocks 

trapping the fisherman in the dest ructive processes of time . 

Further, all three imperatives co- occur wit..~~ (in the first 

ins tance, through the occurrence of~ in a metrically and 

grammatically equivalent position in the line that follows) , 

which reinforces the ultimate interpretation of ~trike as a 

•saying verb . ' Syntactic function , metrioal stress , and 

alliteration provide more reintoroenent; they encourage the 

inference that the t\:o verbs do not merely occur together , 

but belong together . 
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Rel~tions within both crroupincs are subordinated 

to the do~innnt scheme, and sug~est how one manifestation of 

that scheme is to be interpreted . ~hrou[;h their collocational 

feature s , essentially involving paradigmatic constraints, they 

help to reveal the nature of fore~rounding 1n "good luok , 

s truck the sun , 11 essentially involvintJ paradigmatic expansion. 

Pr a3ue Gchool thoorists describe foreerounding as 

the distor tion of "social norms of l anguage behavior , 11 88 and 

emphasize that the rules of the sign- ayste~ are not distorted. 

The l anguage of poetry , they cla im, stays ,,Ji thin the range of 

oelection and conbination permtted by the rules, though it 

shifts the 11 stable and fixed relationships between the sign 

and its referent"29 that exist in non-poetic l antJuage . 

Tho:ins ' o fore ';'rounding matches the :)ra,31.1e Jchool description. 

Jo doec forer,rounding based on the poetic devi ce of shifted 

re6ieter: a chan;e in the tenor of discourse . For exnmple , 

~zrn Pound forc 5rounds a medical word in tho setting of a 

lover ' o co~pl aint: 

Li ke a skein. of loose silk bloim against a wall 
She walks by the r ail i ng of a path in I:enoington 

G~rdens , 
And she is dying piece- neal 

of a sort of omot1onal anaimia. 

( ' The Gc.rden,' lines 1-J )JO 

rhe clinical pr ecis ion ot anmmia, heightened by the use ot 

a dicraph ,Jl is out of place-a copy of Lc.mQ_et under the arm 

or ~ir Luunoelot . In another context (say , that of a l ecture 
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by a psychiatrist to a l ay audience) , the item' s being combined 

··it h e~otional would not appear to distor t the social norms or 
11.n~uistic behavior. I n the context of t he poem , which seems 

to promise a portrait of a Bloomsbury Camille, its oocurrenoe 

gives rise to a coll oca tive clash that is all the more insistent 

on interpretat ion because of lowered register in~ sort ,2! .!• 

Anal ysis of texts thr ough lexical eo- oocurrenoes 

and syntactic parallel s sug3est charact eris tics of t he poetic 

styl e of an individual or school . Efforts to quantify the 

' lan~uage of poetry ' have been less successful, perhap a because 

they usually t ake the form of a study oontrasting the l anguage 

of a cor,us of poems with a model of t he s tandar d l ane;uage 

expressed i n terms of ttthe cul tural preferonoe for , and 

at at i stioal fre q_uency of, L oertainJ allowable variations"J 2 

within t he sign- system. Such efforts are based on what I 

consider t o be a fal se dichotomy • one that divides the 

l unr.;uage-mass into poetio and non- poet i c components ba aed on 

~-,urfaoe distinc tions within the sentence. I have t r ied to 

indi cate that t he de~ree of predictabilit y of an item or a 

structure i n a poem bears no mathematically determinate 

relation to the predictability o! the item' s oocurrenoe in 

prose . In poetry, new equivalences are est abl ished by virtue 

of common shapes or structural positions , and the process is 

aelf-jus tify1n~. 

In the course of linguistic description , the 

attributes of a text can sometimes be shown more clearly by 
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use or u contras t ive t eahni11ue involving a s t a tement of 

s t ructure for t he ' same' message in a di fferent mode . Suoh 

contr as t s onl y establ i sh the pr esence and (on occasion ) 

sugGest the nat ure of poeti c organizat ion, but they can do 

littl e ~ore t han quantif y the re specti ve l an~uB.t:;e feat ures i n 

t he t wo cons titutes being compared • .?.oetio characteris tics 

must be sow;ht in the way 1n \1hioh r el at i onal f eatures are 

graclated in e. poem, and non-discrete f actors of rel a tion do 

not lend themselves to mat hemat1cal anal ysis . Tables of 

trans itional probabilit ies do not help , f or example , to expl ain 

or assess t he poeticality of Dy l e.n Tbomas ' a 11nea , 

,ihen the morni n ~ was wak1ng over t he war 
He put on his cl othes and s te pped out and he died [:.J 

('Amon,g Those Killed in the Dawn Raid 
.:a s a r:a.n b.ged a :iundr ed ,' l ines 1- 2 ) 

;oe ticality l ie s in t he re l at ional f eat ur es t hat direct the 

mi nd to other pl aces in a poem, r egistering eg.uival enoes and 

contrasts t hat woul d be irrelevant or even distr acting in 

the referential chain of pr ose . It can be s t at ed t hat , 1n 

t be above lines , ~ i s f oregrounded by syntact i c posi tion 

and denotat ion: respectively, as the l as t reulizate of three 

co-ordina ted pr ed ioa tors , and as a l exi.ca.l item t hat contrasts 

denotatively with t he f irst t wo r e1l izatea . I t s occur r onoe 

is, of cour se , unexpected i n a lis ting of everyday activities, 

but t he reas on for it s selection must be ar r i ved at qualita-

t ively. J t at ement s ot f o l ingu1s t io f eatures in a poem 
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often se em rid i culously l aboured and ad hoc; they nay seen 

l '.:;.bour ed beca.uoe the 01nultru1eity of relational effects must 

be parce l led out in a de scriptive oequence , and.!!£ hQ£. because 

t he na ture of ass ociations varie s \1 i th t he :>erceiver. Both 

01.multuneity of eff ects and idiosyncratic response o.re part 

of the nature of poc, try . 1:y qualito.tive JUdJment that~ 

is fore :;-roundod &sen oxpression of indignation cLJU1ot be 

oup::ior ted on the descr iptive plane , but the fa.ct that I am 

moved to r.akc it is one of the reasons t1hy the poem ie a poem. 

Go is tho f act t hat the dnta are there to prorapt my sin-:;ling 

out, as a deliberate constellation , the verb foros associa ted 

,Ji th the poem' g anonr.tous subject . Tr..c i te"CT i ni tiully fore­

~rounded nay be re , reoented as the fir st tern in a eroup1ng , 

by sub nt a."lce , o nll P-roaliznte f'orr:is : in "ho diedn - "hc -
dro,r ed11

-
11 he stop,ed a sun . " They ber~in aTld end -:.1ith a sto 

or o. conqonanto.l clu&tcr that includes a stop , in rela tions 

t r:'l t n1-1y be synbolized ns •1.A- AB-CB; as an iten in substu.."'lce, 

t he culni natinr; tern differs only voculica.lly !'rom stepped , 

the l ast ' everyday ' itec. 

Syntactic position ca'l'l produoe o. ba t hetic effect 

\:hen the i tam thrO\m into high relief is not linked elsewhere 

by pattern as \-/ell as not being oignalled bf context . In the 

l a st line of the f'olloHin -:; pass~c from ,lorda\1orth , f oregroun­

ding based on unpredictability is non- poetic: 

••• It consoled him here 
To attend upon the orphan , and perfom 

ObseQu1ous aerv1ce to the prooiouo child, 
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Or indiscretion of tho ?ather, died . 

(froc •vaudracour and Julia •)JJ 
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~he periodicity of tho 3entence, and its leisurely denotation 

of narrative events , does not prepare the rc~aer for tho final 

blunt \!Ord , which juro \lith the referential 'fced-for.-,a.rd ' of 

miotake and iu_qj.~E!_CJ:"_J?j;i_o_n . The unexpected occurrence cannot 

bo expl~ined in qualitative terns ; if it is intended to mark 

the euudenness of the event described, it fails in its purpose 

beca.uoe o:f :;he verb ' s dependency on a non-definine rela tive 

pronoun '!ln a parenthetical structure . 

~aviat ion from norns of customary uce.ee io ap,ar ent 

in the ,octry or ·,·:all aoe St evens, who often achieves fore­

~roundin3 by nel ectin3 items fron cloned oets to fill open­

parc.di~ positions . One poec., ' ~he 1:an on the :)w::ip ,J4 ends 

with the \tords ~ ~, graphically or~anizod as oh own. .\.s 

a Aentence , the conbin~tion would a?pear t o be excluded from 

the Pra{:ua Jchool' s allm1able io.tiono . J,s part of the 

poom- ~s-utter~nce, though , it yiolds a for.nal ~eanin0 and a 

contextual neani • The forrn.31 oeaning is clear from its 

~elationJ within tho entire line," /here was i t one first 

heard of the truth? The the . " ~ functions anaphorically , 

back- rcferencin; o.n item t hat has (or , at this point in the 

chain , 'will have ') structural d denotat ive cbaracteristios 

in c OTillilOn wi tn ·tr_u_t_h. 1h.tl, the 1 tom back- rof ere need, f unctions 

metalini;uietically in & no l position. In the preceding 

lines, 1B!, usually serves one of two functions : homophorio , 
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At the level of substance , the above is an example 

of Hopkins ' s use of reiteration: ostensibly , a signal that he 

is temporizing in a state or exaltation while he gropes for 

words to express a transcendental concept . uch signals 

illustrate the poet ' s emrhasis on what J akobson describes as 

the emotive function of language , tta direct expression of the 

speaker ' s attitudeatowe.rd what he ie talking about . "J6 Other 

emotive signals are found in Hopkins ' s use of interjection 

and apostrophe to disrupt the normal sequence of elements in 

structure. These technique .y be grouped as variants ot 

aposiopeeis , where the ' speaker• falls silent or seemingly 

abandons one syntactic pattern for another , leaving the 

addressee to deduce the original intent • .37 The traditional 

term, drawn from rhetoric , applies precisely to the organiza­

tion of the following lines from 'The •lreok of the Deutaolib.nd': 

But how shall I ••• make me room there: 
Reach me a ••• Janey , come f aater­

Strike you the sight of it? look at it loom there , 
Thing tha t she ••• 1here then! the ~laster, 

• • • • • • • • • • • • • • • • • • 
He was to cure the extremity where he had cast her f:.J 

(stanza 28 , lines 1-4, 6) 

Though structures may be completed later, the reader is given 

no reason to expect this will be done . 

Fragmentation of normal syntactic patterns , by a 

breaking-off of the message , is the dominant scheme in the 

poem. Seeming incoherence is a function of linearity : that 
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is, the reader receives a rush of words (in temporal succession) 

that f're ,1uontly diverges from organizational norms without 

signals tha t the predictable pattern will be resumed. As 

mentioned , the pattern may be resuced, after some ataain on 

interpretive methods based on "the principle of sustained 

memory, /:wherebyJ a certain number of elements following 

one another linearly ••• may remain unoonneoted and kept 

present , until an element or elements appearing in the utter­

ance muoh l ater oan be connected with them."38 Hopkins's use 

of syntactic disruption will be examined in subsequent pageeJ 

for the moment , I would claim only that foregrounding in his 

work oocurs typioally on the syntagmatio plane, rather than 

(as in Thomaa •a work} the paradigmatic plane. 

Phonological patterning and lexical selection are 

subordinated to the poem ' s dominant soheme, the presentation 

of a verbal mosaic . Syntax may be discontinuous, but the 

items foregrounded by their d1scontinuating function are given 

warranty by virtue of oorrespondenoes in substance with other 

itema in the environment . In the following lines, relations of 

warranty depend on alliterative patterning , heightened by 

interaction with the inoidenoe or stress (marked by •/•): 

I I 
They fought with God 's cold 

I I I 
r1.nd they oould not and fell to the deck 

I I I I 
(Crushed them) or water (and drowned them) or rolled 

I I I 
:11th the sea-romp over the wreok. 

('The Jreok of the Deutsohland,' stanza 17• lines 1-4) 
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The first t wo lines conta in an alliterative figure that can 

be symbolized as ABBA , consis ting of ocourrencea of the 

phonemes /f/ and / k/ at the onset of the first four stressed 

syllables . The i tem fill , given warranty in subst ance by the 

completion of the figure , marka the firs t discontinuating 

fu:1.ct ion in s tructure; precedi ng s i gnals ' fix ' its position 

aa one to be filled by a verb- adjunct or a modal in a co­

ordinated structure like that underlying , say , thez oould not 

~ f:certainlyJ ,ill ll2! prevail . tell is unexpected , as any 

non-modal verb form would be , but grammatical correspondences 

and lexical sympathy , as well as alliteration , link it to the 

item fOU!_ht . 

Relations of a s imilar nature can be described for 

the items t hat mark discontinuation on t he t hird line: namely, 

crushed, drowned , and roll ed. or example, the line relates 

to the preoedint3 line , on the alliterative basis indicated 

above , throu~h a new figure symbolized as AXBAXBC, where •x• 
represents a stressed-syllable onset that does not enter into 

the i ronediate figure (This f i gure could, of course , be con­

fl ated with that described in the preceding par a.gr aph , but 

for t he purpose of my illustration such added complexity is 

naedless . ) . ' C' represents the phoneme /r/, introduced in 

cons onantal clusters aosooiated with the oeoond occurrence of 

both A and B. The eame phoneme provides the alliterative 

link with the fourth line . Thus , it serves first as a feature 

that diatinguishea between ' sames ' within a figure (oould:o:rushed 
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and ~:drowned) and then as a feature by which new •sames ' 

are established (rolled:rom~:wreck~. 

Figural •sames •, and features by which they may 

be distinguished at a greater degree of delicaoy , exist 1n 

poetry at the levels of f'orm and situation as well as the 

level of substance . The existence of a relation of ' sameness • 

at more than one lavel simultaneously in the linear course of 

an utterance is an identifying oharaoteriatio of poetry a an 

occurrence of multi- level relations is a coupling , as I under­

stand Levin ' s concept . A coupling oooure , for example , 

throu.~h the mediation of two past partioiples in the following 

lines from ' The :!reek of the .Jeutschland ' : 

Ah , touched in your bower of bone 
Are you J turned for an exquisite smart, 

Have youl make words break from me here all alone 
Do you l ••• 

(etanza 18, lines 1-4) 

In substance , touched and turned alliterate ooneonantally and 

voaalioally . ~t the level of form , they are linked through 

both gramnar and lexis: grammatically , as v- realizatea in an 

elliptioal version of the tag- question structure SP(fv ••• t)AS 

here 'f ' represents ' finite operator form' and bracketing 

indicates the exponenoe of PJJ9 lexically , the items are 

linked as members of the class of ' affective ' verbs . Situa­

ti onally , they both reflect the poet •s turning away from his 

narrat:Lve to com:r.ent on his 011.'Il response to it . Tho third 

sentence 1n the stanza maintains the situational constant of 



46 

the first t wo sentences, and repeats some structural features 

aa warranty for the addition of a third term to a distinctive 

series of line- openin~s . Constituents or the t hird sentence 

are not included in t he coupling that has been described , but 

they enter into an extens ion of interlinoal relations throuGh 

t he syntactic equivalent of an eye-rhyme . 

Jakobson ' a description of the poetic function , 

quoted in my previous ohnpter (page 4) , may be examined more 

closely in the light of the above comrtents . oleotion of an 

item for inclusion in the speech chain , when non- poetic 

functions are dominant , is made from an equivalence claaa of 

items that have some referential features in oomt1on. Its use 

in plaoe gives the item mean ; in isolation, it has none-

a diotiona.r;r definition describes its function in pl ace , if 

it is a me~ber of a closed set, or del i mits a r ange of Jossible 

meanings in place , if it is a member of an open set . Its 

' place ' in an utterance realizes the item ' o potential as a 

sign through oombinative relationo with oontieuous signs in 

the sequence . The poetic funotion , in contrast , 0 by promoting 

t he palpabil1ty of signs , deepens the fundamental dichotomy 

of si~na and objects . 040 An item 1n place in a poetic context 

realizes its potent1al throu combina tive relations with 

other items that oa.n be perceived to have features 1n common 

with it on any deeoript1ve plane. The other items need not 

be oontiguous to it , but distancing affects the perceptibility 

of relations. Contiguity , r ather than being the basis for 
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cocbination , ia a criterion for selection in order to optmize 

perceptibility of shared features . ~quiv~lence , rather than 

beinJ the basis for selection , is a ori~erion for the estab­

lishment of shared features in order that items occurring on 

the ohuin may be perceived as being associated . 3~uivalenoe , 

rather than contiguity , is the constitutive device . 

Henry Higgins , in Bernard Shaw ' s ...-,ygmalion , ahowed 

typically keen perception of lingu1stic matters when be judeed 

th <1.t Alfred :Jooli ttle had "a certain natural gift of rhetoric '' 

on the basis of the remark "I ' m willinG to tell you. I ' m 

wanting to tell you . I ' m waiting to tell you , "41 Aided by 

Jakobson ' s insight , we can expand the assessment . Dool ittle ' s 

plea- marked by alliteration, by structural parallelism, and 

by ' progression of intent ' in situation--places otrong emphasis 

on tho poetic function , thou6h the referential and emotive 

functions are dominant . Poeticality 1a not confined to poetry- ; 

in other oessa~es, the "set to.,ard the r".essage" becomes a aet 

to\1ard other A.s pects of the transaction ,,ith a different 

hiercrchical order of functions • The set may be toward the 

addresser , the addressee , or the referent , or toward the faot 

of contuot or the nature of the code that is involved in 

maki~ contact and producing the desired responses . :Jhenever 

attention is dra\m t o the patterns carried by the code , the 

poetic function is being exercised. 

This chapter has concentrated on techniques used 

in poetry to exploit deviance that is pernitted withlll the 
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si1n-system of a l a..~su~ge . By his patternin~ of variables, 

usually but not ul Yays within the limits of intelligibility, 

the poet foregrounds certain features and inter-relates them 

1ithin his microsystem, or text. Further means of inter-

relation of constituents will be discussed in t he chapter 

that follows . 
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CHAPTER III 

COHESION 

The poetio function • that of focussing attention 

on the message as a oonatruot. reveals itself most clearly 

in systematic foregrounding . Thie technique serves a dual 

purpose 1n encoding: to highlight certain linguistic events 

within a text by deviation from their environments, and to 

suggest by the nature of such deviation that the ooourrenoee 

have a common referential warranty. The poet , through a judi­

cious use of signals within the substance of language, enables 

the reader to synthesize perceptions by operating on the flow 

of substance just as man operates on the now of general sense­

impressions to form a conceptual synthesis of his world . The 

latter process has been described by Ernst Caasirer: 

All the intellectual labor whereby the mind forms 
general concepts out of specific impressions is direoted 
towards breaking the isolation of the datum, wresting it from 
the "here and now" of its actual occurrenoe, relating it to 
other things and gathering it and them into some inclusive 
order, into the unity of a "system" . l 

Unlike the random phenomena that impinge on the senses , poems 

are ' pre-unified'; the process ot interpreting them through 

abatraotion and combination, a process that depends on ability 

to perceive equivalenoea and oppositions, is essentially 

reoonstruotive. When systematic foregrounding is employed 

in transmission, items are 'pre-clustered• associatively , 
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though individual items within a cluster will enter into 

further associations outside it. Without such associations , 

on both the paradigmatic and the synta tic axes , the items 

in the text would not cohere as a unified poetic whole . If 

components of a referential message lacked these assooiatione 

on the syntagmatio axis , they would have no cohesion at all . 

Techniques other than eystematio foregrounding do 

not yield ' pre-clusters •, but by less overt means they also 

require qualitative intratextual judgments by the reader. The 

•isolation of the datum" (to use Cassirer ' o phrase) in multi­

sensory perception is an illusion fostered by the constraints 

of linearity in internalizing all data and attempting to 

describe them. Almost paradoxically , the more limited sen­

sory channel (either auditory or visual) by which a poem is 

oommunioated eases the normal constraints; the channel ia put 

into service for this purpose with paralin{sllistio signals­

the 'body set ' or a performer or the configuration of words on 

a page--that indicate to the hearer or reader that standard 

communioative expectations should not be applied to the forth­

coming utterance . In their place, new expectations are 

demanded , whereby the constituents of the utterance must be 

internalized as objects in their own right , sharing simila­

rities and exhibiting differences within their environments . 

The "here and now" of occurrence of any datum in poetry-any 

stretch of substance or a unit of any rank in structure-is 

the "here and now" of an entire poem. 
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Although semantic and psyoholinguistio theory are 

not being disoussed in detail in this thesis , some recourse 

~ust be made to them in my expanding upon the comments made 

above. Thie expansion is offered by way of analogy , with a 

revival of the moribund metaphor that introduced the ohapter. 

Returning to the introduct ory description of the 

poetio function ae a matter of focus , I would suggest that an 

analogy may be drawn between the function or l anguage in rela­

tion to concepts and the function of a grid in relation to 

spatial entities viewed through it. In both oases , it can be 

asserted that a predetermined network enabl es items to be 

pl aoed , either referentially or spatially , in terms of their 

relations with points on the grid . The poi~ts are definable 

and , where a oom.1?1on code of definit ion exists , information 

about relational features is transferable . In real-world 

observations , the erid is useful only as a baois for placement 

or tra._~sforable description of wh~t lies behind it . I f 

stereoscopic vision brins s the grid itself into focus , the 

perceptual adjustment is made at the ex,ense of dota1l 1n 

whA.t then becomes the baokground. In referential-language 

transactions , the ~rid 1a also no more than a relational frame; 

such Questions by an atluressee as "What are you talking about?" 

or 11 hbat ' a your point?" demonstrate the a nsumption that fooue 

should be maintained on what lies behind the grid (The ques­

tion "\'lhat are you saying?" i s seldom a.eked exoept rhetorically, 

and implies a doubt that any grid exists.). Poetry, 1n oonteet, 
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flaunts the grid ' s existence by oallin~ attention t o the 

multiplicity of relations that can be traced within i ts own 

structure of l anguage si!J?lals , created by eucoeesive ohoioes 

from ite ayatem or options. 

When the components of a referential speeoh- aot 

display undue correspondenoee in substance , the encoder may 

break off the o.e aaage for aelf-oorreotion i his grid is showing , 

to the detriment ot transmissive effioienoy. Similar corres­

pondences in written prose , as ' internally voiced ' by the 

decoder , are classified by H. i-! . Fowler as "jinelea, • • • the 

sort of carelessness that , in oorru:ion courtesy to his readers , 

a writer should rer:iove before printine . 112 As an example , 

Fowler cites from an unnamed newspaper 11 Hard- working folk 

ehould participate in the pleasures of leisure in goodly 

measure . 11 These discourteous chimes may be compared with the 

more melodious construction of a couplet by John i1il ton: 

Straight mine eye hath caught new pleasures , 
,/hilst the 13.ndskip round it measures f:.J 

('L ' Allegro ,• lines 69- 70) 

Handel ' s musical setting or ~ ' Allegro' and 111 ~enseroso,• in 

a combined "ode in the dramatic atyle , 11 3 employs the metrical 

contrast between these lines and those surrounding them t o 

emphasize the couplet ' s functional value in place, that of a 

bridge between a passage in iambic tetrameter describi ng 

cheerful pastoral sounds and a more stately passage i n t rochees 
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deeoribin~ exaltive views of nature . Sense and sound combine 

to ~i1nal a change in theme: for example , the discuraiveneaa 

of tertiary metrical 2treos of the line-openings ( 11 A.nd the . 

/And the ••• / A.nd every ••• / Under tho ••• 11
) contrasts 

,11th tho directness o.nd primary-aeoondary-primary pattern of 

stress that follows in "Straight mine eye •••• 11 The femi­

nine rhymes of the couplet o.re distinct devi<J.tions froo the 

textual norm: only s ix feminine pnirs appear in the poem ' s 

152 lines . ~xploitat1on of the ~asculine/feoinine contrast 

narks a turning-point , simultaneously ~aintaining the unified 

atructure at one level of abstraction- rhymed couplets are 

used throughout- and 1ndicntin1 divisions at another level . 

In the organi zation of paooE..ges , the contrast operates 

throu~hout as the phonoloGiC oontraeta of rhyme operate 

in the organization of stanzaic poems: 

Rhyme introduces the expectation of surprise , e . g. 
the na..~ir~al type of siMilarity , nnd at the 5o.me timo , the 
expectation of surprise , i . e . of dissimilarity •••• Rhymes 
oeternine also the euphonic 1uality of entire lines ~d serve 
in addition as configurational devices: they signalize the 
end of the line and define the otructure of a stanza. In 
the conatruction of the stanza they ful f¢ll f:sieJ thus both 
a delimitative o.nd intehratll#; function . 

Phonological repetition may ooour at such points , 

or in euoh density , in the i:ieasage that the addressee is led 

to the oonoluaion that phonological conpononts of the sign 

have prompted the ohoioe of the signatum, a oonoluaion that 

is so flagrantly opposed to assumptions underlying standard 

• • 
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referential transactions that logic must be set aside . This 

concluoion is inescapable , for example , in Lewie Carroll' s 

crew- list from ' The Hunting of the Snark ': a bankor , a butcher , 

a barrister , and others gravely introduced by function-but 

al l identified with a capital ' B' as in a child ' s primer. 

Appropriately , the crew approves of the navi~ational map that 

the Bellman has supplied: 

11 ,lhat •s t he good of Leroator's !lorth }olos and I.:qua.tors , 
Tropics , ~ones , and neridian Lines'?" 
5o the Dallman would ory: and the crew would reply 
11 They are merely conventional signa l 

"Other me.pa are such shapes , with their islands and capes l 
nut we 've got our brave oa1>tain to thank l 
(So the crew would protest) "that he ' s bou r,;ht us the best­
A perfect and absolute blank !" 

( ' 'J?he !Iunting of the Snark , • Fit the ::i econd , lines 8- 16) 

Carroll must provide the reader \lith "convention:il signs'' in 

order to comnunicate at all, but he uses them in an unconven-

tionnl way; as poetio Bell , he supplies a map that relates 

only to itself , ~nd leaves t i s crew of readers to steer by it. 

The cumulative effect of Oarroll ' a list of hunters 

depends on strategic exploitation of phonology: l abel s are 

shown to cohere as members of a single alliterative set when 

ident1f~0ation is completed after some 60 lines. 5 Density of 

phonological repetition , a related means of promoting the 

palpability of sisns , is found in walt Kel)ts verse: 

Gambolling on the gunbo with the gambits all in gear , 
I dapped upon a dilly who would be my dolly dear , 

( 'Truly True , ' lines 1-2)6 
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Playful exeroiaes suah as the above miP,ht be described ao 

presentin~ a set toward the channel, rather than toward the 

essa1e . heir function is phonoaeathetio, a term that r a isos 

evaluative questions that will not be disousaed here . To 

avoid them, I would coin tho term 'metapbatio ': a pbat1o 

aessaRo ("Can you bear rne? 11
) establishes whether the channel 

ia operative ; a metaphatio 1!1essage ("Can you put that more 

simply?") establishell awareness of tho discrete oomponenta in 

substance that the channel ~ust carry to be operative . ? 

Although Kelly ' s syntaotio signals aro impeccable, 

his loxioal choices at plaoea with metrical strese are given 

warranty only by their phonological ahape . In sueeeating the 

difference between verse and poetry , l indicated that poetic 

warranty lies in inter-relations between the situational level 

and the levels ot substance and form. 8 My criterion of 

"sufficient reeona.noe of association, " \lhile sketchily defined , 

does not a~pear to be met by the quoted lines . In other 

li~hta , Kelly meets the criterion: 

The notes for the does not will sound as the does ; 
Today you can sing for the will be that waa . 

('A Song liot for How,' lines J-4)9 

In these ouOI:J.ings-like lines, ~elly uses phonological and 

gra.mmat1oal correapondenoes to support referential interpre­

t ation despite the flouting of form-class rules . 1'wo pairs 

of referential oppoa1tions- "the doea not" and 11 the does , " 

o.nd (in temporality) "the will be that waa11 - are identifiable 
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in context . The paire are lin~ed as one : rouping by line-end 

as~on.:moe. Links beyond the op:)osed items include asoonance 

otween ~ and not, and al literation and ooll ooutional 

overlap between ~ound and ~in~. Guch relations cannot be 

classed as fore6rounding , as the components involved are not 

uiven special o.cpha.ois: they draw the oubstanoe together , 

and let its 6eama show. 

Collocutional overlap is similarly used in an 

interestinc way 1n a recent ~ocn by Ira 3adoff ; he chooses 

lexical items that seem to be synonynoua with , but are 

actually wider in collocatione.l extension than , a precodine 

item. Dy this neano , he bridges reforential gaps or ' ohangea 

of subject ' in the poems each change depends on a pivotal 

word that is initially understood as beinf! anaphoric in refe­

rence , but proves in context to be introducin-: a new subject . 

The technique is manifested in the first two lines of the 

excerpt below, follov,ed by a second form of exploi tn.tion of 

lexical surprise , involv1n1 the use of co :nateo (italics 

added to indicate constituent items): 

I foel like a ch1ld in an old oovie , 
Aski!l6 myself where have I been . A fil 
Covers the eye , and I can onlj recount 0vents 
Out of sequence , in a haze . 1hia is not clear 

Enough. It is as though 1 were a doctor 
Looking into ~y eyes with a strange 
Light , chasing the nupil 1nto an endless tunnel 
Jhioh is not endless . ,A.ho punil shrinks 

Like a schoolchild who does not kno 
The answer. • • • 10 

('D1seaee o! the Eye ,' lines 5•14) 
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In eetabli~hinff categories for the s tudy of lexie , Halliday 

points out that they are analogous to the categories of 

gracmar in that t•oollocation, like atructure, n.ccounts for 

a syntagmatio relation; set , like class und system, for a 

paro.dir;riatio one . 1111 The ana.lor,y , applied to techniques ueed 

in Lladoff ' a lines , shows once again that poetic viability 

depends on the interaotion of ohain and choice . 

As lexical items 1n extratextual collocations , 

movie and 11l:m can be crrouped in the same paradir,matio set 

at a fairly advanced degree of delicacy , if the narrower 

collooational core of m_ovie is the evaluative base ; the two 

items are differentiable only at extremes on certain scales 

of ree ister , such as the speaker •e age and his attitudes 

toward the viaua.l arts . In place , ho,.1ever , in the "here and 

now" of Sadoff ' s poem, the two items are not ' sames •; still , 

the linoar nature of reception is such that their paradigma­

tic relation beyond the text is a cohesive faotor 1trithin the 

text . Because of this c ohenion- beoause f ilm was chosen -
instead of olo~d or any other item with appropriate referen­

tiality in context- there 1a no break 1n syntagmatic rela­

tions between the fi r st two sentences . 11here is surprise , 

but it io suddenly revealed thin claus e structure r ather 

than beinR diffused dur ine the intake of a 'cban,~e of subject • 

s tatement. i he metrical pattern• in which the items under 

discussion are placed at successive and stressed line- ends , 

reinforoea the poetic effect : a sudden shift in relations 
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between items sb..11 being held in the memory , causing inter­

pret ive tension followed by resolution . The set toward the 

messaee is reve aled in the need for reassessment of referen­

tial values that had seemed fixed and stable . 

A similar bridge-effect , using different principles , 

occurs l ater in the excerpt . As a sequence of lexical items , 

~ 12.!!]211 shrin_ks continues the referential chain established 

by the sentence that preceded it , but the simile followine 

the line- end casts a new light on the sequence ' s referential­

ity . pupil and schoolchild share collocat1onal overlap , but 

the overlap is not made overt by juxtaposition of the two 

items until pupil has been 'fixed ' as a cognate that , in the 

context , does not share this overlap . pupil , in fact , occurs 

as t,-10 different lexical items , as I regard a single lexical 

item in description as one that may be tentativel y identified 

throueh invariance of phonological shape , excluding af fixes 

and function-mar~ers , and confirmed as a single item through 

the existence of a broad overlap in its collocations (Hence , 

to use Halliday ' s example ,12 cut £:verbJ and cut C nounJ 

are treated in the study of lex1s as a sin6le item , but 

bear !:verbJ and bear !:nounJ are not . ) . 

Some of the links other than those described are 

also collocational , through absolute identity or through set. 

~ occurs twice , ,ri th unpleasant ' obJectifying ' associations 

that are paralleled at two later stages in the poem; all f our 
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occurrencee n.re in refer0ntinl enviro?lI:lont o ' ohuntre of ~~ 

--:::ubject.' t·o!"e .3enerally , t hore is a m'lrkedly hir,h frequency 

or the -phonerr.ic cluster / ay/, flanked by plus juncture . For 

the encoder , in terno of his dra~atic per~ona ~t least , eye 

~1roblems 3.nd ' I ' ,roblems a re an obsession. further , a 

r e l a tion 1.nvolYin~ 0011 ocut iona.1 3et l in',rn the be,~ i~"' in"' o.nd 

the end of the excerr:,t , in tha t both _child and ochoolchild 

are dra,m from the name pa!'ad1.:,n. Both items ap:mar in the 

name phonolo :ical environnent, /layka + _ /, a...~d in the 

same r hetorical ficure realized by parallel i r &-n.ri.'ltic '..11 

constructions ( ·\nother sioile irith a different construction 

lies between the two.)•, !ii nks over a \li der stretch of sub-

2t a.,ice lead f rom the phr ase "askinR myself where hav e I 

been11 (line 4 ), by ,10.y of the rank-shifted claus e 11 \rho docs 

not lcnow/Thc ansi1er" (lines l J -14 ), to the noem ' s concludine 

ords, ~uotcn belo~ in tPeir st un~aic enviro:!l.Incnt : 

The doc tor recomnends the fol1 o.lin.:;: 
Cover the eyes with a cold c or:ipress of hands , 
C'he !Jtra.nger \Jill disappear . The l1.5hts 
Will dim , but zou !!.fil ~ \!here :£OU h.fil ~• 

( • Disease of t he -~Ye, • 1 ines 21-24 ) 

So.doff professes a childlike i .;nor....nce in his , oem, 

cre ,.ltin ~ c1 tenoion t Lat is resolved ,,,hen he re:,orts a father­

f15u.re ' o advi ce. ~he f omulation of a ~uostion , the reminders 

of that ~ueotioning unease 9 d the provision of an answer: 

ull o~ these join in one cohesive scheme . Links e otruo-

turally akin to those traced by Jr.arles ~. '.;cott in a study 
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of Persian and Ar abic riddles ,13 where the sentence is t aken 

the ninimnl unit of coru~unic ~ttive intent . Soott •e dat a 

4re inte ted as sho\1in~ a stimulus- and- r esponse relation 

between constituents . The lationa that he traces are onl y 

incidentally cohesive \I i thin a ainctl e t ext ; as a constant 

feature in a number of texts , thoy sArve to identify a P,enre . 

The sentonoe , ~iven no downward analysis , enters into ~hat 

r11111am o. hendricks characterizes as nnotional r el atione111 4 

,-n. th other sentences; it is an ediate constituent or one 

of the two obligatory Ice- propos ition and answer- that 

conatitute each riddle , 15 

Notional relations appear to be a useful tool in 

developing a typology of genres , but description of such 

relations is too close to the edge of lincuiatics f or comfort . 

Vladimir Propp, for example, deecribeo Rucs ian f a iry- t ales in 

terns invariant "functions of the c.ramatis 11ersona.e 11 l6 

in the narrative streum or al embers of the r.enre . oaeph 

C:ampbell , inn s tudy of the archetypal horoic adventure , 

gives a diagr amoatic key to the quest-de th- rebirth pattern 

the.t typifies the " monomyth . 1117 Although both scholars 

diecuss the impo::.·tanoe of certa in \.rorda and phrases in their 

data , they isolate such material from its gr ar1t1at i ca.l envi­

ronnent . By this mode of description , functions from the 

level of l anr;uage f orm to the l evel of situation appe to be 

discontinuous . ccord1ngly , hall oontinue to stress tho 

analytical mode that entails "a conoern for the recurrence of 
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ub- aentc:r.cc units in tho series of oo:1tenccs thc.1t constitute 

1 sin ; le oon'1ectcd text , '' 18 as opposed to a concern for the 

up,,.,i;.rd 1 J nkinc; of sentences considered as notional uni ta . 

.ithin the preferred analytic u.l mode , 1.t oo.n be 

:)01nted out thdt the ,3._,!dof f phrcses th:it led to this excursion 

a re linked by ~he antonYI'lY of ~ "'iyself und ~ , Lmd by the 

pc~rallel structures of the c ocpleraent3 de-:.,endent on the two 

verb- for.ns . It cP..n a lso be ~01ntcd out that a similar embedded 

relation occurs bet\1een conti ,..;uous sentences in mid- :Jtretch , 

in " . • • 1 a sk ey \life , ' no 1.s this :ian/ f ou !'.l.:irried9 ' ~he 

H.nswers , ' !ie ••• •11 (lines 18- 19) . :'he relation is not 

c raruna t1c:)..lly identical to ths.t 11.nkin,:; tt.c extreoos , ua a 

<;_uota t1ve f eature 1.s introduced and o.n~onyny is :manifested as 

~ti~ulus- and- re s,onee in a reported tra~~action~l cxchGnge , 

ut :-iercept1ble ' s nnes ' o,eratc \ll trin t he four sentences . 

The sentences. cons idered on •~"lother descrLptive 

pL1 ne , i lluntrnte further the ba sic ,r1nc 11le of ' auP1eness 

•itr lU +' fcr('nce ' that 1 h~vc been d1sc, .. t-:; in--: . :be prononinal 

r cn.11 : <1tes of 3 1n success ive clo.us o st.ruc-turco belonG t o 

rt if;eront br ~rrn~tic al cate ~ories of ' pcrnon,' but in terms of 

' theMe • in .l:' rugue ., chool uscu e19 the n."laphor ic reference 1e 

a theni;.tic conotant- the ' I ' of the poer:. . J,. r are use of he -
in a vooJ.t1ve context (line 19 , ulreuay <.u.otcd) links with 

1. throu ~!.OUt und Hith vou (line 24) to provi ue a..'1 exhaustive 

net ; it eloo links vit½ the anaphoric~~ (line 18 ) aa 

a distL.nc1n,: tlevice tho.t reveals the depth of the opea.ker• s 



ncl - _tlien·:i.t1.on . l'huo , the s:J.mc stretch of oubst.ince enters 

into ~ornal intcraentcntial relations and provides a si:;nal 

I hr v e avoided the term ' seo~n 1cs' in description , 

because 1 to rt..ngc of use el.3e•.1here i s d .... o _yin'._jl y broad and 

fornc..lly varied . Its ap:ilication by J<...vid Crystal and .Jcrek 

:x:~vy 1s :-elevc;1nt he.r.·e , thou.:h , in that they relate the tern 

directly to the study of links between sentences inc text or , 

riore ~-:;1....ncrally , to the study of 11 the l1.n.:;u1.st1c ace.nine of a 

text over and above the r,ea. ing of tho lex .1.c ~l 1 terns t n:een 

..... :i.n-ly ,, 20 
1.:J ~J • :Ls they polnt out , tho relations of langual~c 

1tems in connected discourse , rather th~n Ln arb:drary and 

dispar ate sentences , oust be 1dent1fiod end de~o~ibed before 

t1 r;rf:.r:ir r1ticul statement is co!"plete . 21 Tr..e reoencc of ouch 

relnt1.onnl features -;1.ves cohesion ton. text . '.2hc nature of 

their p~ttern1.?16 contributes to its style. 

:Johcs1.on is described by r;allide.y as n siylist1.­

c ally motiv:.,ted "grouping ••• of desc riptive c&te ~:or1ea , 

throu ; h .1h1ch the spec l.'.ll :properties of a te-:t r:.o.y be recog­

nized f:by the a.li.:;noent ofJ various ,::;r::.rrutice..l and lexical 
2'"' fe J tures . 11 ~ The f e-ltures ~e.y be dr a.m fror:i different ranks 

in structure , or may cross wcntence bound~r1es and have no 

functional value 1.n themselves •,:i thin u□u1:1.l concepts of grammar. 

t hat its meubers opeeate as functional sames within t he text , 

and thus serve to unify 1t throu~b the cons i s tency of their 
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opcr~t1ons . ?or ex~m, o , a rose ~uthor or poet nay consis­

tently ooloct certnin r:roup ef-\t 1 re s from t e II sy3ter1 networ k" 

of "choices ,::.oooc n.ted '>Ii th a ,-iven connti tuent type1123 in 

ale.use structure , or he ooy :;elect nne.phor1c unction- words 

:'rom r,.n 1diosyncrntically restriotod sub- set of the full set 

avniloblo to hie o.t certain places in the s tructure of t.e 

nof"l inc.l l-;roup. Both of these instances depend on gr □atioal 

r cl ationo f or the 1uentificution of po.rticipanto 1n the link , 

but the link itself is baned on sentence structure only in the 

firGt cane ; in the second oaoc , it lies beyond the bounds of 

..,tructur o by their current d fin1.tion . The cohe&ive r elation 

~s def1~ed ao existing bet een sentences , not within them: as 

'lhtqniya Hasan has pointed out , "tho parts of a entenoe 

' co ere ' 1n a d1f erent way , in th~t they a.re struotur~lly 

relnted-- by de ini tion , ni ce otherwise they ,,ould not be ryart 

of ~ sentcnoo . "24 In both ca s , dclic cy of deocr i tion 

increa.aen n 1,reoi . ion i a ed to the comparative e.ee , to 

nho\r how a ·:ri ter ' s choice co:ri .. a re in fre ·:uency \ i th occur­

rences of t e .., a ohoioee b another ,r .1.tor or in represen­

t ative munplea of the stand d lan ,ucqe . Iiy technique her e 

.. 1111 be eroas antl 1.ntui tive, as I seel{ only to touch on the 

prinoi~lea involved . 

· exical cohesion is non- probabilistic . It is 

!)rov1ded by the occurrence of the arune lexl.c...11 item, or o! 

ltems that mny be cons1uered to belong to the same lexical 

set , ~bere occurrences are in close proxi ily on the chtlin . 



67 

0ohcsion n::-..y be 3tron.~ or weak , dependini; on vc..riablea that 

include the de~ree of lino~r prox1nity ~nd , in ' set ' rel~tions , 

the de~ree o= p'lrnd1 ~at1O sympathy in tern:s of ussoci~tive 

stntintics drmm fro□ r,ener .J.l usage . In poetr'J • lexical or 

:.:r..!.m.'11.tic1-.1l coh,rnion mc..y be reinforced by the 1 tcrc:tive 

9~~terns of ~etre and/or rhyne . As I indicutcd previously , 

I shall not try to c1.tta1.n a high deeroe of dcllca.cy , but I 

hope to work at a otc.ie where ' sru:ies ' o..-m be chfferontin.ted 

fror:i their cnvironnent \ll. th sufficient clnr1. ty to osto.bl1.Gh 

the exiotence of interrelated patterns in vubntunce , form , and 

context . '...t the very lowost deeree of del1c.:::.cy , ' oa.,os ' are 

everyHhere; o.11 1,1ords are phonolo -;::..cc:l clustero and all sen­

tcnce3 nrc lexical clusters , but thio observation does not 

t'lke ct c1eCJcc1ut1on of cohosive :pattornin-; very .far . 

' :Ja.llad of the Lon1- le ~rr,ed E~ti t ' i s nnrkod by 

con<Ji□ tc~cy of <Jelect1.on fron tho ay .:iten !1.et.mr}:: of opt tons 

·,v,,il tble 1.t t~,o nlnces in clauso structure : ' subject ' ( S ) 

,here tho to""."':tC or therr:o is the r:ian to vhon t1nn 1::1 hap ,1en in 

the noom , :ind ' ,red1.cator ' (P) \1bero the new information or 

rheme .1.s 1uot 1.tive ( ~) . \ lt1oat invari<lbly , ':1ho•1:-, '3 ::;elect a 

the pronoun M ns the roalizate of 3 , r~l thou :h the poem ' s 

surfn.cc titructure manifests few features to -11: ich the personal 

~ronoun can be rel~ted anaphorically . rhe ~JJJJ0T of the poem 

(c J9 ital letters are used to d1Jtin:u1sh ~ the~~tic element 

from o. . .:.-;ra"1t.1~1tioal or other unit •,Ii thin the lan:,ua;~e systeo. 

itoelf) rem'l1.nn unspecified or attributively dim by virtue of 
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this feature ot seleotion, A standard-language narrative over 

a compar able stretch of substance would usually provide a 

wider r ange of s - realizates referring to the SUBJECT, drawing 

on such grammatical resources within the nominal group as 

modifioation, qualification (including, by rank- shift , 

apposition and defining relative clauses) , and periphrasis . 

In the poem, the SUBJECT is introduoed through a possessive 

personal pronoun, structurally and metrically unstressed , in 

the oomplement of the opening sentence ("his thrashing hair 

and whale-blue eyen Cline JJ)1 the first attributive iden­

tification occurs with weak thematic stress . 1n a portmanteau 

adjective ("the tiahermg.nnod/Boat" Clines 4-SJ) . A quali­

fier related anaphorically to "the man" ("on the ••• deok" 

Cl8J) aimply places the SUB ~CT in a predictable LOCATION. 

It is not until line 123 that the ~UBJECT is realized in S 

by means other than pronominal , and even then we are offered 

only redundant information ("the fisherman") linked syntag­

matioally to an adjunct that describes the 3UBJ.ECT •e listless 

manner (" l'iith no more desire than a ghost") . 

The pattern inter ta 1th the Q- teature mentioned 

above to produce the referential effect of puppet- like 

figure completely at the eroy of ciroumstanoea . - features 

support this interpretation through oonaistenoy of grammatical 

and lexical oboioe; imperatives are frequent , and the ascribed 

aouroe or SPEAKER is conceal d. 25 Structure often suggests 

that reported oo ente and directions are being presented in 



an apoetrophic mode r ather than being ascribed to a 

PA.1TICIPANT 1n the :magined SETTING , as the Q-information 

is presented at some length before the atruotural place P 

69 

is reaohed1 where Sand Pare realized before Q1 the same 

effect is maintained lexically by selection at P from a 

verbal class that oa.n operate intransitivel y as well as tran­

sitivel y , so the item does not immediately signal its contex­

tual function as it occurs on the chain. Both techniques are 

reinforced by orthographic deviations that is , quotative 

clauses are not marked by inverted commas. 

A.n example of this cohesive feature 1n context , on 

the grammatical plane , is the following (italics added)a 

Good- bye to the man on the sea-legged deck 
To the gold gut that sings on his reel 
To the bait that stalked out of the sack , 

For we saw him throw to the swift flood 
A gin alive with his hooks through her lips; 
All the f ishes were r ayed in blood • 
~ the dwindling ships. 

( ' Ballad of the Long- legged Bait ,' lines 18- 24) 

Lexically , an example of a typical verbal ohoioe in a typical 

pl ace is the italicized item on the second line that follows: 

The whirled boat in the burn of his blood 
le cffil from nets to knives , 
Oh ti searwater birds and their boateized brood 
Oh the bulls of Biscay and their calves 

Are making under the green, l aid veil 
The long-legged beautiful bait their wives . 
~ the blaok news and paint on a sail 
~weddings in the waves , 



Over the wakeward-flashing spray 
Over the gardens of the floor 
Clash out the mounting doJ_ph,in ' s day , 
lly ma.at is a bell- spire L ._; (lines 65- 76) 
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In both oas es , the ooourrenoe of the ital icized pronoun or 

pronoun- plus-headword is the first signal that interpretive 

inferenoes must be revised. Grammatioally , the reader was 

offered a bc:1it that be swallowed too aoon. 

A l exically cohesive feature , as opposed to a 

grammatically ooheeive feature that is reinforced by lexis , 

is found in the repetition of good- bye and zood luck (both 

of which , incidentally , have an ominous ring in context) . 

Farewells and good wishes are ascribed first to the townscape 

the fisherman leaves behind him, then to the animal k:lngdom, 

and finally to the sun and the moon . !lany items are drawn 

from the meteorologist ' a lexicon, and moat of the referents 

are personified (Hurricanes and typhoons , personified in the 

meteorologist •s professional register, do not appear 1n the 

narrative . }. Items rrom the lexioal set , •sea- creatures ,' 

include clipped forms that add assoc iations or land and heaven: 

figuratively , the phrase ''horses and angels 11 (line JJ) has 

more resonance than the contextual paraphrase •sea- horses and 

angel- fish.' These two items and others foreshadow the apooa­

lyptio reversal that follo~e , when there is no more sea and 

"salty colts" (line 186) gallop from the land that had lain 

beneath it- a setting that TboL1.aS , in a dazzling display of 

paronomastio compression, calls "the country tide" (line 192) . 
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Thomas•s narrative gallops, too , partly beoause of 

high incidence of co-ordination in hia sentence structure , 

This is signalled by the frequency of the co-ordinating con­

junction~, though other members of t he closed set to which 

it belongs (usually or or l?!!!) also occur. _4.n example of 

recurrent ohoioe of a relat ion of co-ordination r ather than 

dependence in the sentence struoture of the poem is 

He who blew the great fire in 
And died in a hiss of flames 
orwalked on the earth in t he evening 
'Oountine; the denial of the brains 

Clings to her drifting hair , and cl imbs; 
And he who taught their lips tosing 
.leeps • • • • (lines 157-163) 

Hopkins , on the other hand, chooses dependency relations: 

She to the black-about air , to the breaker , t he thickly 
Falling flakes , to the throng that catches and quails 

.las calling •o Christ , Christ, oome quickly ': 
The cross to her she calls Christ to her, christens her wild­

'l'IOrst Best . 

( 'The \/reek of the Deutaohland,' stanza 24, lines 5-8) 

Even if the last line is construed as three co-ordinated dauses 

with relations obscured by ellipsis , a lexical and phonological 

' dependency' is firmly establiahed by the constellation oroea­

Christ-ohristens . 

In lexis , Hopkins often chooses items in what has 

been called 11 inoremental r opetition, "26 where in effect he 

demonstrates the variety of contextual meanings that can adher 

to a single item, The cohesive feature of the teohnique lies 
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in the sameness of eaoh ooourrence , rather than its difference 

f rom all other ooourrenoes . The opening invocation of ' The 

freak of the llutsobland' introduces the item master 1n a 

form- olass deviations "Thou mastering me/God!" (stanza 1 , 

lines 1- 2) . The item occurs again on seven occasions 1n con­

t exts that constitute a eloss on the Christian oonoepte of 

subservience and devotional study, fused by the oollocational 

r anr~e of mas]er. God is at once "mast er of the tides" (J2 , 1) 

and the "martyr-master" (21 , 7) , at once asserting his domi­

nation and showing the way by example. 

The urgency of the poet ' s questioning , marked in 

rammar by str~a of attributive phrases dependent on a single 

preposition and by many other features , is refieoted in another 

form of cohesion in metrical pat tern1ng. Hopkins causes lines 

to coa.lesoe by using violent enja.mbement , where his rhyme­

scheme demands the i nclusion of the first phoneme of the 

follo"lin~ line: for example , in the line-ends "leeward" and 

'6.rew her" and "endured11 in st anza 14 of ' The !r eok of the 

Deutsohland' (lines 1 , J , and 8) . Phonemic transcription of 

the three endings , including the first phoneme of the fourth 

line , seems to require , for acouraoy ' s sake , the removal of 

plus juncture: /luward/-/druwar +(?)d/- /duward/. The same 

phenomenon oocurs in other atenzas , notably in '' of them/" ~d 

'bf theft! • • • '' ( stanza Jl , lines 4 , 6, and 7 ), and 1n "door/D" 

and "reward" (stanza J.5 , 11nos 1, 2, and J) . The cohesion in 

this case liea in the repetition of a particularly bizarre 
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feuture itself al so has contextual significa.~oe . 
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The above are scattered and skimpy examples ot 

relations that are cade overt in pootry throu~h the set 

to~1e.rd the message . In other com.Tunica tive functions , the 

sicn has transactional value only by virtue of its signifi­

cation ; in poetry , where the sicn is inbued vith oombinative 

power through the nature of its own substance, it also has 

presentational value as a component of ' something made ' 

(a phrase that transliterates from its Greek equivalent as 

EOiema) , and thus its capacity to enter into relations of 

•samenoss' is greatly increaced . The added cohesive potential 

is a counterbalance to the potentially over-disruptive effect 

of foregroundinr, in poetry. The r eality of the poetic message 

is the only reality that suotains oot:rr"'unioat ion- the poet 

cannot point or \taVe his s, nor can he be asked to para-

phr aae n statement-- and any de d for warranty within it must 

be shown to be \1orth the effort. Cohesion helps to provide 

the assurance that warranty exists in a referential continuum 

consisting of the poem as a whole . 
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A D~3CHTI>TIV:~ AP? HOACH 

If foregroundir13 io regarded as a centrifugal 

f'oroe that impels an item- in- pl ace away f rom t he assumed 

'intake oore • of the neasage, cohesio.n may be called the 

opposinz centripetal f oroe . Li ke deviation aud oonvergenoe, 

discus sed in my first chapter, the tv,o f oroes interact in a 

poem to contribute to a dynaru.o equilibrium between t he text 

as a displ ay of word- choices and the text as a referential 

chain . 

In summary , foregrounding and cohesion can be 

identified at the level of form ("the organization of the 

substance into meanin,i;f'ul events" 1 through grammar and lexis) 

and at t he Rallidayan interlevela of phonology and context 

(the rel ution betvee~ l in_3t.1istic form and , respooti vely , 

speech oou..~ds and non-linguistic f eatures of situation) . 

Tienoe, becaus e of t he descriptive separ ation of ~r ar and 

l exis , a stretch of substance be mar ked by the presence 

of us many as four features t hat are r elevant to t his 

discuss ion: foregrounding or cohesion may be present on any 

or all of f our anal ytic pl anes (phonolotiioal , gr ammatical, 

l exical, and contextual) . The ' d .ic e c1u1.libriun ' in 

poetry can be attributed, in these terms , to the fact that 

u unit of any rank , as realized in form , raay be subject to 
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both centrifugal and centripetal force on different planes, 

in a conplex of interrelations that shift as new items in the 

mesaa~e gain significance by contiguity. 

Suoh intorrelationa muy involve tho same atretoh 

of substance in different ye , depending on the rank-and the 

stage in linear proBression-o.t whioh unalyais is performed. 

bstracted as typical phenomena within a text , ohifts ma1 be 

oharaoterized as part of that text ' s description. The method 

lends itoelf to comparative studies; a brief e .ple is given 

below, based on analysis at 'group' rank in ' Ballad of the 

Long-leggod Bait' and 'The Jreok of the ~eutschland . ' 

Thomas ' s II the praying windo,rn of waves" ( line 28) 

and IIoplcins •s "the widow-making unohilding unfathering deeps" 

(stanza lJ, line 8) are unexcept1onable in their syntax , and 

thus display neither foregrounding nor oohosion on the gram-

matical plane of description. oth conform to the structure 

of the nominal group in English- (m)h(q) hich permits 

recursiveness in the 'Modifier • position before the headword 

and, in the ' qualifier• position after the headword , a zero 

realization or a prepoaition- and-oompletive . t constituent 

rank , however , grammatical contraote are apparent between the 

two quoted groups . 2 Structure of individual words in Thomas 

is also unexoeptionable , but Hopkins employs the negative 

pre.fix .!:m.: (in what Geoff describes as a "privative 

use ••• paralleled in unhorse , unfrock , unleash , etc , ,(3 ) in 

:foregrounded association with the two l exical items child. and 
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father . The same association , still on the plane of grammar , 

6ains a cohesive aspect with the later occurrence of parallel 

structure in "unchancelling" (stanza 21 , line 6) . 

~homas provides cohesion in lexis , rather than in 

grammar, by the selection of church in a later environment at 

line 212 ; the item is linked paradigmatically to praying in 

the quoted group . The two occurrences are also cohesive at the 

level of context , as the fisherman ' s obliviousness to "the eyes 

of candles/In the praying windows of waves" on his departure is 

contrasted with his action on returning: the anchoring of his 

boat "throut~h the floors of a church . " Hopkins uses his group 

for cohesive purposes in context too, likening the sea ' s 

action in depriving parents of their children to the action 

of God's "unchancelling poising palms" (stanza 21 , line 6) 

in depriving the martyred nuns of their sanctuary . Both forces, 

he seems to imply , are beyond I!l8.n 1s control or comprehension , 

and even their cruelty may be a blessing . In other links , God 

is "sway of the sea" (stanza 1, line J) and "stanching , quen­

ching ocean of a motionable mind" (stanza J2 , line 5) . 

As indicated above, Hopkins provides foregrounding 

on the grammatical plane within his nominal group . Thomas ' s 

foregrounding lies in lexis , through the co-occurrence of 

praying and windows , and of Wl..Ildows and W'§.V'es . Lexis in the 

Hopkins group may be considered mildly cohesive (if the concep­

tual range of ' cohesion' 1s extended to include non- grammatical 

relations within a single sentence) , in that a sequence of 
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kinship terms io realized . Both groups oan1fest phonologioal 

'cohesion' throui h ~lliteration , supplemented in Hopkins by 

the recurrence of the preoent- pa.rtio1ple marker . 

Similar contro.ating patterns recur at all ranks . 

I su_i:;gest that they typify their texts, and thr.t they oould 

be deooribed in conjunction with the broad ~etrical and phono­

logical schemes that provide a counterpoint to their rhythm. 

It would be absurdly mechanistic to claim that the poet1cality 

of n poem can be explained or ~uantified by the use of a 

simple matrix such as this . I propose ita dpplioation only 

as a first and tentative stop towards lineuistic description 

of individual poetic texts , with the hope that the approach 

may nelp to isolate features that distim;uish a text or are 

col:ll'lon to a riroup of texts . It may also shed 11Rht on tho 

roccss of diachronic change , and particularly on ·the contri­

bution made to that process by the poets of earlier days . 

Leo Spitzer , who evaluative approach to textual 

nn~lysis hns been reluctantl y i~nored in this thesis, summed 

up his views on the importance of otylistio studies in the 

following statement (italics his) : "Nihil est in grammatioa 

q_uod non fuerit in stylo. n4 Hy translation includes some 

extraneous fore{;rounding to refleot my theme and my own 

conviction: ' Hotbi1lJl exists as part ot the constraints of 

grammar that was not previously one of the options of style.• 
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