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Figure 4 _Exploring the use of colour in teaching methods, educational
applications, cognitive theories, and music production, illustrating how
colour enhances interpretation, memory, and workflow in both music
education and production.

Colour Associations in Music

Figure 2_ This chart illustrates how
music and colour are connected
based on tempo and mood. The
X-axis represents tempo (slow to
fast), while the Y-axis represents
mood (sad = 0 to happy = 10). A
gradient of 10 colours transitions
from dark blue (very sad) to bright
vellow (extremely happy), visually
e i __ representing musical emotions.
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