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Erin Moure states that "male writers are at a 

disadvantage right now because they can take for 

granted a language that is already invented for them; 

it already belongs to them. The written history and 

literature of human beings has referred to 'he' and 

'him'! Women writing feel the unease and strangeness in 

our language more readily because they are out of it 

.. [W]omen are beginning to write a new language, their 

own language, using the common word-signs of the old; 

women have to discover new correlatives of desire, or 

ways of expressing them" (Moure, in O'Brien 31, quoted 

in Glickman 141). While apostrophe is a word-sign of 

the old language, women's use of it, or a variation of 

it, can be a new subversion of that language. It 

heralds a move towards a new language, one which better 

expresses women's experience of the world. 

The need for a female-oriented language has been 

extensively addressed, both by feminist theorists like 

Julia Kristeva and Luce Irigaray, and by feminist poets 

like Nicole Brossard, Daphne Marlatt, and the subject 

of this thesis herself, Erin Moure1
• 

1 We may assume that Moure's exploration of women's 
role in language is largely informed by her close 
association with a number of Montreal lesbian and 
feminist poets, including Brossard and Gail Scott. 
These writers' ongoing discussion of poetry, language 
and lesbian theory has been well-documented in a number 
of books and articles, and Moure's role within th� 
milieu and its ongoing discussion can be seen as\
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By changing the way we look at the structure of 

poetry, however, we end up with another 

destruction--that is, of the conventional syntax, which 

by its nature imposes a certain set of limitations on 

context and meaning. Through challenging the position 

of the observer and the observed, and by creating 

sentence structures in which there is another syntax 

besides the subject verbing the object, women writers 

allow for a rethinking of conventional patterns--and 

conventional attitudes. As Moure puts it, "[w]hat I am 

trying to do in my work these days is two things: 1) 

break down the logical connections /structure of 

"meaning" (referentiality), and 2) break down the 

noun/verb opposition wherein the present so-called 

'power' of the •language resides, both of these while 

still using the surface of ordinary speaking as a 

reflex for emotional power . . .  " (Furious 93). This 

challenge to language extends to--and is particularly 

evident in--Moure's poetic use of the second person. 

The use of the second person indicates a 

separation from the conventional syntax of 

language--and yet it implies an inclusion which cannot 

be achieved through the use of third, or even first 

person narrative. The use of the pronoun "I" claims 

territory solely for the writer/narrator, whereas the 






























































































