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ABSTRACT 

This thesis applies common approaches from Nuclear Cnt1c1sm to three novels, Angela Carter's 

The Passzon of New Eve, Nicole Brossard 's Mauve Desert, and William S Burroughs's Cllies of the Red 

Night It explores the themes of testing and expenmentatton, focusing on the nuclear test itself Nuclear war 

literature can be d1v1ded into two categones those that deal with the effects of the war, and those that 

explore the preparation for 1t This thesis 1s a cons1derat1on of the latter category 

This thesis 1s influenced by the work of Gilles Deleuze and Felix Guattan, specifically thetr 

collaborat1ons, Antz-Oedzpus Capztalzsm and Schzzophrenza and A Thousand Plateaus Capztalzsm and 

Schizophrenia These collaborat1ons develop many concepts that can be applied to the Cold-War novel 

including the body without organs, the diagram and the desmng machine I have added a concept of my 

own, the tryptych, aligned with Deleuze and Guattan 's diagram or rhizome fold 
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DRIVING OUT OF THE WRECK 

Underground Testmg m the Cold-War Novel 

I The Italian Navigator 

Mark Ruwedal begms the preface to his photo-essay "The ltahan Navigator 

Has Safely Landed m the New World" with these words 

On 2 December 1942, at the Uruvers1ty of Chicago, Ennco Fermi 

created the first successful cham reaction This expenment of the 

Manhattan Pro;ect led to the development of the atomic bomb tested near 

Almogordo, New Mexico on 16 July 1945 ("Tnmty," named by Robert 

Oppenheimer for a John Donne devotional poem) "The Itahan Navigator" 

1s a photographic project which commemorates the fiftieth anniversary of 

the bomb and considers its legacy m relation to landscapes The title itself 1s 

taken from a coded message confirmmg Fermi's success, but may also refer 

to the European conquest Tnmty took place on the Jomado Del Muerto 

("the Journey of the dead"), a waterless stretch of desert named by the 

Sparush Conquistadors four centuries earher 

How rroruc that the atomic bomb, a device lumted after launch to a smgle 

destmat10n, 1s descnbed as a navigator Ruwedal's photographs reveal a landscape 



2 

altered by the tests conducted there, the expanse of desert a multitude of potential 

destmat1ons W1thm this desert, the bomb test will take place at a predetermmed time 

and location Ground Zero The explos10n itself 1s absent from Ruwedal ' s 

photographs he captures how the landscape has and has not changed m the 

mtervemng 50 years The desert becomes (but always has been) a potent residual 

image We bear witness to the absence and nnmmence of the explosion, the presence 

and permanence of the desert 

By the time the "Italian Navigator" has landed, the world has become a "New 

World," brought mto bemg not by deployment, but by a test Deployment 1s a dead 

end, which could leave us with not a new world, but With no world at all In a post­

nuclear-apocalypt1c novel, the memory of deployment provides a narrative that 

threatens to take the focus away from the author's mtended narrative The strong 

pohtical statement it already bears makes 1t difficult for the author to make a poht1cal 

statement of her own, beyond the obvious that this cannot happen Wntmg about 

testmg, rather than deployment allows an author more political freedom 

In The Passion of New Eve (1977), Angela Carter mentions nuclear testmg 

only once, m passmg The theme oftestmg, however, recurs agam and agam m 

imagery drawn from alchemical expenmentat10n, and m the way her protagomst, 

Evelyn, is tested, hke the subJect of an expenment or a fairy-tale hero He is 

physically and psychologically expenmented with, transgendered mto Eve, named 

apparently for the first woman m the Bible to be tested Carter' s novel mtlmately 

1mphcates two b1bhcal texts, Genesis and Revelations, descnbmg the end of one 
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world and the begmnmg of another The world transcended 1s our own, dommated by 

Freud' s Oedipal Complex In The Passion of New Eve, Carter expenments with the 

notion of a post-Oedipal world 

Nicole Brossard' s Mauve Desert (Eng Trans 1990) 1s one part Lesbian 

novel, one part road novel, one part murder mystery, and one part nuclear novel The 

nuclear test ("the explosion") 1s a constant theme, but so 1s the threat of male 

violence toward women It 1s this threat which 1s earned out m the murder of Angela 

Parkms, which concludes the novel ' s first and third sections the narrative of the 

story occurs twice, envelopmg a senes of translator' s notes The second time the 

story 1s told, 1t 1s modified, but the murder cannot be prevented The form of 

Brossard' s novel suggests a senes of endless returns to the same subJect, the story of 

the explosion, the murder and the protagorust Melarue' s commg out 

In Cities of the Red Night (1981), Wilham S Burroughs leads us on a 

saturnal1an romp through time His novel 1s a sophisticated attempt to escape 

boredom, anxiety and reahty, away from the present mto past and future This 

attempt fails, however, and hke Moses, Burroughs leads his followers to a Promised 

Land from which he 1s himself excluded, to fight m a queer rebellion m which he 

cannot part1c1pate At the novel ' s conclusion, Burroughs's narrator 1s left alone with 

his anxiety, confronted by an 1mmment explos10n that he cannot prevent 

Retroactively, the end of the novel recasts itself as a nuclear commentary I will 

further recast Burroughs' s novel with a commentary on Marx ' s tryptych formula 

from Capital, M-C-M' 
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II Anh-Oedipus 

This thesis began with an explorat10n of the body of wntmg designated as 

Nuclear Cnt1c1sm The field of Nuclear Cnttc1sm officially emerged m the summer 

of 1984, with the pubhcatton of an issue of Dzacnhcs devoted to the topic Th.ts issue 

contams many arguments and dialogs that persist to th.ts day It 1s the qumtessent1al 

mtroduct1on to the field of Nuclear Cnticism, along with Richard K.lem's article, 

"The Future of Nuclear Cnticism" ( 1990) 

My thesis m turn cnttques the ideas of Freud, Nietzsche and Marx (with an 

eye turnedto Jean Baudnllard), but my pnmary mfluence m wntmg has been the 

work of Gilles Deleuze and Fehx Guattart, particularly theu collaborat1ons, Antz­

Oedipus Capitalzsm and Schizophrenia and A Thousand Plateaus Capitalism and 

Schizophrenia Before gomg on, I would hke to mtroduce some key concepts (As an 

mtroduct.Ion to the wntmg of Deleuze and Guattari, however, I highly recommend 

Bnan Massum1's book, A user 's guide to Capllalzsm and Schizophrenia) 

The body without organs 1s body and egg, the seed from which a bemg 1s 

constantly bemg born It 1s always about-to-become 

Imagme the body m suspended animation mtens1ty = 0 Call that the 'body 

without organs' Think of the body without organs as the body outside 

any determmate state, p01sed for any action m its repertory Now freeze 1t 

as 1t passes through a threshold state on the way from one determmate state 

to another That 1s a degree of mtens1ty of the body without organs 

(Massum1 70) 
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In contrast to the body w1thout organs, the full body without organs 1s easier 

to understand as the body without organs that is always already full This is the body 

of the addict and the paranoiac It can never become anythmg else, because 1t 1s 

already full The full body without organs m1raculates (draws, attracts, commands) 

to itself desmng machmes These are obJects that produce states of mtensity, m place 

of the absent organs A mother' s breast will be a desmng machme, so W1ll a new car 

Take a problematic statement hke "the body without organs 1s the 

detemtonahzed socrns, the W1lderness where the decoded flows run free, the end of 

the world, the apocalypse" (Anh-Oedipus 176) The full body without organs 

m1raculates to itself witnesses, which operate also as desmng machmes My thesis 1s 

that the Explosion itself 1s also a full body W1thout organs, which must always 

muaculate witness to itself m the face of the explos10n, we cannot turn away 

III Folds, Tryptychs and Spirals 

This thesis 1s borne out of my fascmatlon W1th the begmnmgs and the ends of 

things, W1th those things abandoned and those kept the wreck and the residue For a 

long time I have been drawn to the tryptych structure, whether m art, music or 

literature Consider the musical sonata 1t has three parts, a theme, a middle section 

charactenzed by expenmentat10n, followed by a restatement of the theme, altered by 

the expenmentat1on Because the second theme echoes the first, we can always add a 



second experunentat1on, resultmg m a second restatement The sonata becomes a 

rondo The tryptych always suggests a repetition, and therem, I believe, hes the 

fascmat10n 

This 1mphcit repetition is an endless senes, but smce 1t passes agam and 

agam through, re-mnovatmg the same thematic matenal, 1t 1s also spiral The spual 

structure 1s an image repeated m Nicole Brossard ' s wntmg and poetry It 1s eternal, 

constantly turnmg and returning, foldmg back m on itself 
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In A Thousand Plateaus, Deleuze and Guattan develop a theory of folds The 

tryptych 1s a folded surface the statement of the theme 1s folded over the 

expenmentation to put 1t m contact with the restatement The expenmentation 

provides a temporary hne of flight, and the restatement offers an mevitable return 

Consider Burroughs' s fold-m method the expenmentat10n 1s provided by the 

techruque, m which one text becomes another This process 1s part translation, part 

chance, and part experunent 1 

In the course of this thesis I will make many folds, each time attemptmg to 

brmg together two concepts At certam pomts m the text, the page has actually been 

marked to md1cate where 1t should be 

folded this happens at the m1dpomt of 

each chapter The pnmary folds are 

dystopia mto utopia m the first chapter, 

To break up the hneanty of the text, l have 
also mterrupted 1t at many pomts with what 
I call disasters, conversational asides, 
which could have been footnotes, but are 
not If this thesis were my experunent, 
these would be the unexpected events that 
mterrupt 1t and send 1t astray 
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recreation mto destruction m the second, and corporeality mto cap1tahsm m the third 

In part, the folds are a strategy to break up the lmearity of the text, and break up the 

flatness of the page 

The apocalyptic meta-narrative 1s 1mphc1tly threefold It begms with the 

prophecy, followed by a penod ofwaitmg and mterpretat10n This penod 1s elastic, 

but ostensibly will be termmated by the fulfillment of the prophecy As readers, we 

are part1c1pants m the rruddle penod, the waitmg that fills the space between the 

covers 2 As mhab1tants of the Cold War penod, we are no strangers to the concept of 

waitmg, for the mev1table, for the ostensible and for the 1mmment, but also for an 

event that 1s absent Now with the Cold War ended, we look back To the m1tial fold 

of prophecy mto fulfillment, let me add a further fold, apocalyptzc anxiety mto Cold 

War detente 

In his semmal essay "No Apocalypse, Not Now (full speed ahead, seven 

missives, seven missiles)," Jacques Demda demonstrates how the unrepresentable 

poss1b1hty of nuclear war 1s 'fabulously textual ' (Dzacnllcs 23), by which he means 

that 1t shares this with the literary fable the nuclear apocalypse can never be 

represented because 1t has never yet been, and never can be, because our contmued 

cultural persistence depends upon this (non)event never happenmg It cannot be 

represented, because 1t has never been present If this event cannot be faithfully 

represented, we can mstead reproduce and share the penod of wa1tmg m the 

meantime To prevent the endmg, we must tell the story, the story about the 



development of the bomb, about the underground tests, and about the wasteland 

where the bomb was tested 

When we read a book, we are faced with the three-fold structure, the 

begmmng, middle and end, we know, however, when the book 1s fimshed We can 

turn the book over as we pick 1t up, even, and get a look at the last page The meta­

narrative of the Revelat10n (or, perhaps, the revelation of the meta-narrative), 

however, must be narrated to us We cannot Just read 1t ourselves Paradoxically, 

only when we reach the end of the narrative do we become aware of the narrator, 

smce the narrator stands at the farthest end of the book to relate her story 

But we know a few thmgs about the apocalyptic narrator already He 1s a 

loner, his v1s1on of the end comes to him when he 1s alone He wants to share his 

v1s1on, but 1s mcapable of domg so adequately We know that the apocalyptic 

narrator 1s a good storyteller, whether we are talkmg about Ishmael, the Ancient 

Manner or John of Revelations 
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The revelation of the apocalypse reqmres a witness In the apocalyptic meta­

narrative, the apocalypse 1s three-times witnessed, first by the prophet, then by those 

who bear witness to his prophecy, and then by those who witness the events he has 

prophesied These three acts of witness can be proJected mto past, present and future 

When the bomb 1s dropped, the audience 1s divided mto witnesses, victims and 

survivors 

The Witness 1s a survivor She serves as a recordmg machme This 1s a sort of 

desirmg machme, miraculated to the full body of the Explosion, to serve 1t as a 
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witness I call her the wztness-survzvor In each of the three novels I am readmg, the 

narrator 1s a witness-survivor What they share 1s a sense of consolation This 

consolation hes m the narrat10n of the personal revelation "Blessed 1s he who reads 

aloud the words of the prophecy" (Rev 1 3), and blessed are those also who share the 

narrative, sharmg the anxiety of waitmg 

The residue what remams after the revelation 

It 1s the reader after the author has left This 1s what we share 
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MOMMY-DADDY-ME 

the Castratnx, the Simulator, and the Survivor 

I "We start from our conclusions" 

(New Eve 249, which opens the book's final chapter) 

One of the first thmgs that caught my attention m each of these three books 

was a recurrent mterplay between the themes of fugue and approach Both of these 

themes are tied up m the paradoxical logic of apocalyptic anxiety, and the nnmmence 

of nuclear apocalypse if it is only common sense to flee from the possibihty of 

nuclear apocalypse, why as a species have we been consistently approachmg this 

possibihty? How can the idea of approach even apply to an apocalypse consistently 

deferred for centuries and even m11lenrua? Perhaps only through literature can we 

answer these paradoxical questions about an event which is, as Demda puts 1t, 

"fabulously textual" (Diacnllcs 23) 

Tius thesis attempts to address these paradoxes, while mamtammg a cautious 

remove from the moral quandanes drawn to the nuclear issue Of the three texts 

considered m this thesis, I would call only The Passion of New Eve ' post-nuclear' 
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although this novel is wntten m the nuclear penod, fueled by nuclear-anxiety, the 

anxiety 1s displaced, not mscnbed as the central issue m the novel In Mauve Desert, 

we are almost immediately aware of the threat presented by nuclear testmg, whereas m 

Cities of the Red Night, we are unaware that the novel is a commentary on nuclear 

anxiety until the last page, m essence, Cilles of the Red Night functions only 

retroactively as a nuclear novel In The Passwn of New Eve, as the world draws to a 

close, 1t 1s not a nuclear holocaust wluch seals its fate, but some other ongomg 

apocalypse the end of Oedipus, or the end of Capital 

Like her other novels and short stones, Angela Carter draws The Passwn of 

New Eve from a ( de )tanglmg of myths, runrung the gamut from Oedipus to Anadne, 

from Adam and Eve to the Ancient Marmer, from the Philosopher' s Stone to the 

Fisher Kmg, and from the myth of Amen ca and the open road to the myth of the bomb 

tests m Nevada, Utah and New Mexico When she mentions m passmg, near the 

middle of the novel, "tlus desert, smce the nuclear tests they had performed here, 

somewhere m the vastness," (New Eve 99) we should recogruze that tlus myth also hes 

at the centre of her novel the myth of bomb tests earned out m the desert 

Though Carter substitutes a cns1s of gender politics for the cns1s of nuclear 

anruh1lat1on, what we read about m The Passwn of New Eve is still the desert used as a 

testmg ground, the testmg ground for the New Eve - a crucible of sorts Carter 

redirects the nuclear anxiety of the 60s and early 70s mto a discourse of gender en sis, 

also fraught with anxiety, for the 70s and 80s For the most part, however, my cntique 



focuses not on the transgendered characters Eve/lyn I and Tnstessa, but on Carter' s 

two pseudo-parental figures, Mother and Zero, and theu relationship with Eve/lyn 
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Ongmally this chapter was gomg to follow the arc of Eve/lyn's Journey from 

London to New York, from Beulah to Zero ' s camp, and from Tnstessa' s mansion 

finally to a little boat m a vast ocean This underlying lmear structure has been largely 

abandoned and folded smce then, evolved hke a Deleuz1an rhizome, or several hvmg 

ideas growmg out of the remams of a discarded idea, but never straymg too far from 

the anxiety ansmg from the nuclear threat and nuclear test that hes deep m the core of 

The Passion of New Eve 

Growmg out of this rhizome core are two apocalyptic strams, one utopian and 

one dystopic The utopian ant1-0ed1pal proJect, exemplified by the figure of the 

Goddess-scientist Mother, shares alliances with Deleuze and Guattan 's text Anh­

Oedipus The other apocalyptic stram 1s a dystopic collapse mto simulat10n and 

pointless repetition, exemplified by Zero, the madman-poet, which aligns with 

Baudnllard' s thesis m Simulacra and Simulation 

Naturally, an ambivalence exists between these two apocalyptic strams What 

I want to demonstrate 1s a contact pomt between the two when you fold them mto one 

another, where do they touch? The Oedipal tnangle of Daddy-Mommy-Me- a 

simulation? Baudnllard alludes to this m one of the footnotes for "The Precession of 

S1mulacra" (S1mulacra 41-42), that the psychoanalytic sess10n is based upon a process 

of simulation 
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In deference to Demda I will - for the most part - defer him to the next chapter, 

m which I take up Mauve Desert This chapter concludes with a return to the tension 

between fugue and approach, with a look at Eve/lyn ' s nature as both fugitive and 

quest-hero Eve/lyn descends ever deeper, ostensibly towards a centre, yet at the end 

of the novel, Eve seems to have passed beyond the edge of the earth This paradox 

makes some sort of sense of a readmg of Demda's theory of the decentred centre m 

Wrztmg and Difference, revised m "No Apocalypse, Not Now," to take mto account 

the transcendental s1grufier of nuclear apocalypse 

II The Open Boat 

Like The Passwn of New Eve, this thesis 1s concerned with the begmmngs and 

ends of things, so 1t seems sensible that I begm with a close look at the opemng and 

closmg scenes of the book, and at 

a subtle arc connectmg one to the 

other and back agam 

When we read Carter' s 

novel a second time, we become 

aware that 1t 1s clearly the Eve of 

In the City Evelyn amves first to New York 
The city unmedtately provides evidence of an 
apocalypse already begun It 1s m rums, as 
though 1t had already been bombed, suggestmg, 
perhaps, that m the post-cold war era, we have 
come to realize that the bombs were not a 
necessary agent of the end of thmgs as we know 
them 1n "Wa1tmg for the End," a sort of reprise 
to his earlier work, The Sense of an Ending, Frank 
Kermode describes an end consistently deferred, 
but what we are dealmg with here 1s perhaps an 
endmg already begun, and yet unfm1shed 

the book's close who narrates, though she uses the pronoun I to refer to the Evelyn 

that she was, for mstance, m London or New York The novel's tone 1s established as 
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confess10nal Eve/lyn 1s the literary descendant of such apocalyptic witnesses as 

Colendge' s ancient manner and Melville's Ishmael, as well as John of Revelations, all 

of whom narrate a story Though he has already survived the end, the narrator 1s sole 

witness to the profound irony that the world outside his narrative framework abides It 

1s to this world that he must narrate Irony resides m that the v1s10n of the apocalypse 

must substitute for the apocalypse The tale cannot be told It can only be foretold, 

forestalled and deferred 

Pregnant, Eve abides m her boat on the ocean, doubly suggestive of a womb 

We might consider Eve and her unborn baby a representat10n of the pre-Oedipal stage 

favoured by Nancy Chodorow or Juha Knsteva, but readmg the novel as an ant1-

0ed1pal narrative, I would argue that this unage represents mstead the post-Oedipal 

family unit, from which the father 1s removed As Deleuze and Guattan pomt out m 

Anh-Oedipus," ' pre-Oedipal ' still has a developmental or structural relat1onsh1p to 

Oedipus" ( 45) What Angela Carter descnbes goes beyond and past Oedipus, mto the 

'post-Oedipus ' 

I would hke to draw the reader's attent10n, momentanly to a tense shift which 

mtngues me immensely It occurs dunng the ceremony m which Evelyn 1s presented 

to Mother 

The black goddess now sways hypnotically to and fro on her throne 

and begms to bay hke a bloodhound bitch m heat 

] 



" I am the wound that does not heal I am the source of all desire I 

am the foUiltam of the water of hfe Come and possess me1 Life and the 

myth are one 1" 

Her voice has its commgs and gomgs, 1s blown to me as m rags on a 

high wmd The storm IS here (New Eve 81) 
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For a moment, It IS as if Mother is presented agam, re-presented to Eve as she recoilllts 

from her boat The storm that has amved Is not an approachmg apocalypse, but 

apocalypse as afterthought Eve as survivor, surrounded by memones Iromcally, we 

are present to read her accoUilt 

III The Tnangle Formation 

On the back of the dust-Jacket ofmy hardcover 1993 Bloomsbury Classics 

ed1t1on of The Passzon of New Eve 1s a quote from the first chapter, m fact, the first 

paragraph of the book 

The last mght I spent m London, I took some girl or other to the movies and, 

through her mediatzon, I paid you a lzttle tribute of spermatozoa, Tnstessa 

This 1s likely the first thing we read when we pick up the book, and the passage's 

placement at the book's begmnmg and end fashions 1t mto a pair of mutual quotations, 

hke bookends aroUild the novel' s endmg and begmnmg 

This short scene is also the first m a senes of three sexual situations m the 

book, which I can only descnbe as mverted pnmal scenes Like Freud' s pnmal scene, 



these mverted scenes each mvolve a threesome, and observation of the sex-act 

Whereas m Freud the pnmal scene occurs when the young child walks m on his 

parents havmg sex, m The Passwn of New Eve, this scenano is turned upside-down 

the two parents are replaced by a smgle parent figure, the smgle child becomes the 

couple engaged m mtercourse Like a picture on a tarot card, the parental figure 

mediates and orchestrates the intercourse 
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I am gomg to discuss three of these mverted pnmal scenes m The Passwn of 

New Eve The first, as I have already mentioned, takes place m a theatre m London at 

the begmnmg of the book The second occurs when Evelyn is brought to Beulah 

After fleemg from the city mto the desert, and narrowly escapmg capture by the 

madman-poet Zero, 

Evelyn is captured by the 

followers of the erugmatic 

goddess-scientist Mother 

In Beulah, he is raped by 

Mother, who collects his 

The first time I recognized one of these broken Oedipus 
fonnat1ons was m the movie Bladerunner (1984) Like a 
futunst1c Dean Monarty, the rephcant Roy Batty 1s seekmg 
out a reumon with his father-creator, Tyrell When the two 
meet, Tyrell 1s unable to help Batty with his problem -
mortality - and Batty lasses his father-creator, then blmds 
him, thus k11lmg him The elements of the Oedipus myth are 
clearly evident m this scene, only completely fragmented 
There 1s no mother, the sexual tension 1s homoerotic, 
between father and son, Oedipus 1s not the blmded, but he 1s 
the blmder, the father 1s still killed 

sperm, castrates him, changmg his sex, and then attempts to impregnate him/her with 

his own sperm 

InAntr-Oedzpus , Deleuze and Guattan pose a very difficult question 1fwe are 

to move beyond Oedipus, what are we to put m its place? To which they add the 

ms1ghtful question, what ism its place now? 
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What ought to go inside the Oedipal triangle, what sort of thing is reqmred to 

construct it? Are a bicycle horn and my mother's arse sufficient to do the 

Job? Aren' t there more important questions than these however? (3) 

Well, for starters, I have to ask, why does Angela Carter rnvert the Oedipal triangle of 

the nuclear farmly? 

The Oedipal triangle IS grounded in the taboo agarnst mcest The threat of 

incest, however, IS between parent and child m Oedipus When the triangle is 

inverted, the threat is not between generations, but between siblmgs lnvertmg the 

triangle brmgs us one step closer to removmg the parental urut, upsetting the power 

structure of the triangle, but it also brmgs us a step closer to confrontmg the incest­

anxiety, which propagates the triangle 

But Mother' s expenment is not a complete success By whom is New Eve 

pregnant? If Evelyn has impregnated Eve, this poses an immediate threat of mcest, 

the incest guarded against by the Oedipus complex The idea of a person 

impregnatmg him/herself is a direct confrontat10n of mcest-anxiety, albeit, only 

possible m the realm of science fiction In this respect Mother's expenment fails Eve 

runs away from Beulah the day before her scheduled impregnat10n 

The third mverted pnmal scene is orchestrated by Zero When he discovers 

that Tnstessa, his Pubhc Enemy Number One, is actually a man, Zero forces Tnstessa 

and Eve mto a shotgun weddmg, culmmatmg m the death of Zero and his wives At 

this pomt, Tristessa and Eve sleep together, shortly before Tnstessa dies As Mother' s 



expenment 1s unsuccessful, so 1s Zero 's shotgun wedding and yet, New Eve 1s 

impregnated 
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Although Anh-Oedipus posits and prescnbes an economy of desue and 

desmng-product10n as a replacement for Oedipus, desire and production are largely 

absent from The Passion of New Eve The two clear mstances of desire m the book 

form a very tidy symmetry, or fold !me m the book The desire -which leads to Leilah's 

rape by Evelyn (a destructive desue) results ma botched abortion and Letlah's 

apparent death, and the desire between Tnstessa and Eve results m Eve's 

impregnation Both babies are Eve/lyn' s, but one 1s conceived of ma society under 

Oedipus, and the other anti-Oedipus 

I would be negligent readmg The Passion of New Eve m hght of Anti-Oedipus 

not to consider production The idea of product10n is largely absent from Carter's 

novel , and when 1t does figure m The Passion of New Eve, it is m forms typically 

margmahsed or ignored by society as over-production or excess, as reproduction, and 

as production m the sense of performance This makes sense when you consider that, 

with the exception of the Evelyn at the begmmng and New Eve at the end, Carter' s 

characters all hve on the margms of society Mother, for mstance, has qmte literally 

gone underground, Zero gets rus food out of trash bms 

As production is largely absent from The Passion of New Eve , so is capital I 

am assummg that the Amen can Cap1tahst hfestyle was one of the first v1ctims of the 

apocalypse that 1s ongomg m the novel, to be replaced perhaps by an alchemical 

trad1t10n Consider the production of a gold mgot m the book's second chapter 1f the 
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mgot 1s mdeed gold, 1t serves not as capital, but as a talisman, appeanng agam at the 

end of the book When Eve exchanges 1t for her boat at the end of the eleventh 

chapter, the exchange 1s doubly symbolic, hke coms for Charon, symbohzmg also that 

by passmg out of Oedipus, Eve has moved also beyond the need for capital 

Evelyn, who plays the urban white male, 1s naturally not a margmahsed 

character Eve, and her unborn baby, are de-margmahsed by the fact that they are 

apparently the only people hvmg If there 1s a centre, 1t 1s they and they are 1t 

There 1s a beautiful symmetry at work here whereas Evelyn sits at the centre of the 

patnarchal world of the novel ' s openmg, the New Eve becomes the centre of the post­

Oedipal world of its conclusion 

The Passion of New Eve plays out as a Freudian Oedipus narrative, yet at the 

same time, 1s profoundly ant1-Oed1pus Clearly, Carter's novel comc1des with Deleuze 

and Guattan's imperative "Destroy Oedipus, the 11lus1on of the ego, the puppet of the 

superego, gmlt, the law, castration" (Antz-Oedzpus 311) And yet, at the same 

moment, whatdoes Mother perform, 1f not castration, m order to barush Oedipus? 

Mother's proJect to destroy Oedipus remscnbes the myth "Kill your father' Sleep 

with your mother' Burst through all mterd1ctlons1" (New Eve 81) 

Tlus apparent paradox 1s part of Carter's overall plan, a process of mutat10n 

and mult1phcity When she mentions the desert spawnmg "mutations," I read this as 

allus10n to her method of work.mg through myths m order to exhaust them, demystify 

them, deconstruct them By fulfilling rather than denymg her role as mother and 

sphmx, Mother plays the role through to its conclusion By carrymg through the threat 
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of castrat10n, she removes not only the phallus, but also the castrat1on-aruoety that 

necessitated and reinforced the Oedipus myth Mother 1s trymg to d1sm1ss castrat1on­

anx1ety, mcest-anx1ety, and Oedipus-anx1ety by confrontmg them head on 

Deleuze and Guattan valonze the schlzophreruc because she resists Oedipus 

Society labels the sch1zophreruc as 111 because she 1s unable to give m to the socms 

She resists the Oedipal tnangle Does 1t not make sense, then, that It IS Mother who 

plots to end Oedipus, when she fits Mark Seem's descnptlon of the schlzophreruc 

process of desire m hls mtroduct10n to Anti-Oedipus so well "I am all that exists, all 

the names m history"? Consider all the names given to Mother on page 79 "Bngid 

Andaste Kekate Aateants1c Manat Derketo / Fre1Ja Sedna the Woman Rhiannon 

Rigantona Ananhod / Dana Bu-Ana the Good Mother/ Black Anu the Canrubal / Ana 

or De-Ana or Ath-Ana or Di-Ana or Ur-Ana," and the hst goes on 2 

--------------------- FOLD OVER HERE ---------------------------------------

Perhaps this desert, smce the nuclear tests they had performed here, 

somewhere m the vastness, spawned mutations ofbemg (New Eve 99) 

I would hke to take a close look at these lmes from roughly halfway through 

the novel Thls 1s the first and only mention of nuclear testmg m the novel, or for that 

matter, the only real mention, even md1rectly, of a nuclear aspect to the apocalypse 

unfoldmg m The Passion of New Eve I find this fact conspicuous man apocalyptic 

novel wntten m the late 70s 
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Previous to wntmg The Passzon of New Eve, Angela Carter wrote a post­

apocalyptic novel , Heroes and Vi/lams, which I mention here as a chche been there 

done that The Passion of New Eve 1s an apocalyptic novel, but 1t 1s not post­

apocalyptic, the apocalypse has begun, and 1s ongomg 

Carter's novel 1s a post-Oedipal narrative She establishes the scope of her 

drama by lmkmg the image of apocalypse With that of a post-Oedipal culture Carter 

1s able to descnbe the d1sm1ssal of the Oedipal structure (and correspondmg d1sm1ssal 

of the tnangle of the nuclear family With wluch 1t 1s comphc1t) specifically because 

she 1s wntmg m an apocalyptic mode, wluch makes allowances for tlus kmd of utop1c 

v1s1on Quite simply, she does not have to carry through her utop1c v1s1on to any 

particular closure, because a closure 1s already always present m the apocalyptic meta­

narrat1ve, the end of the novel Will and must spell out the end of the world as we know 

1t It Just so happens that this closure 1s folded over to mclude the end of Oedipus 

also3 

In the passage quoted above, Carter draws our attention to the use of the desert 

as a site of expenment, the nuclear test By locatmg Mother m the desert, Carter 

allows us to make a connection between the expenment Mother performs on Evelyn 

and the nuclear test Tlus paves the way to a further assoc1atlon we might make 

between the eventual result of Mother's expenmentatlon, the potential endmg of 

Oedipus, and the eventual result of the nuclear tests, the potential for nuclear 

apocalypse 
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Angela Carter would hke us to make an assoc1at10n between the apocalyptic 

and the post-Oedipal narrative At the tune she was wntmg, m 1977, the concept of 

apocalypse was largely synonymous with specifically nuclear apocalypse, but to make 

a direct associat10n between Mother's anti-Oedipal project and the nuclear apocalypse 

would have been problematic for several reasons 

Jacques Demda presented "Structure, Sign and Play m the Discourse of the 

Human Sciences" m 1966 In this semmal essay he develops the idea of a decentred 

centre that must he outside the system of s1grufication, and further, that any centre 1s 

supplementary and margmalised At the Cornell Symposium (1984), Demda delivered 

the paper "No Apocalypse, Not Now," m wh.tch he revises the decentred centre ma 

way that may seem contradictory Because 1t has no precedent, "the temfymg reahty 

of the nuclear conflict can only be the s1grufied referent, never the real referent" 

(Diacntzcs 23) Demda sets up the nuclear referent as a transcendental s1grufier The 

logic he follows 1s that nuclear apocalypse itself 1s unrepresentable, because 1t would 

destroy beyond rebmldmg what he calls the "archive" of our literary culture This 

outcome 1s mconce1vable and unrepresentable, and because 1t 1s unrepresentable, the 

apocalyptic nuclear referent can only s1grufy m a cham of s1gn1ficat10n 1t cannot take 

the place of s1grufied, because 1t 1s unrepresentable A s1grufier that cannot be 

s1grufied 1s a transcendental s1gmfier, occupymg a place both ms1de and outside the 

system of s1gmfication 

Now, 1f the s1gmfier of a post-Oedipal society, such as Mother mtends, were to 

be placed directly on the same order as the s1grufier of the nuclear referent, a problem 
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would nnmediately emerge a transcendental s1grufier can exist only as 1t transcends 

other signifier Qmte simply, there can be only one transcendental signifier Any 

attempt to make an assoc1at10n between two apparent transcendental s1gnifiers will 

necessarily reveal that one of them 1s not so transcendental So 1t 1s that Carter can not 

directly associate anti-Oedipus with the nuclear referent 

That 1s the first problem Angela Carter faces The second 1s a bit more 

straightforward, and actually another way of stating the first in the (post-apocalyptic 

or otherwise) nuclear novel, standing next to the image of the bombs dropping and the 

utter destruction of everything, any polemical or political conv1ct10n 1s bound to pale 

In a post-apocalyptic novel, all references refer back to the inconceivable event, in the 

present h1stoncal penod, the image of nuclear war already cam es so much 1deolog1cal 

baggage that 1t 1s difficult, to say the least, to add to 1t 

What Carter does instead 1s re-channel nuclear ar1X1ety into her post-Oedipal 

project, by situating her novel in the desert, a location already charged with meaning 

She then develops an association between Mother's expenments and the nuclear tests 

earned out in the desert, indirectly estabhshing a connection between the nuclear 

referent and the ending of the Oedipal construct This connection dnves home the 

magnitude of Just how difficult 1t is for us to conceive (or represent) a society not 

marked through and through by the Oedipus construct and the triangle of the nuclear 

family, with which 1t 1s comphc1t 
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IV Ground Zero 

As tlus chapter developed, 1t took the shape of the tnangular structure alluded 

tom the title, the 'Daddy-Mommy-Me' of the nuclear family This structure excludes 

Carter's transvestite screen-idol, though Tnstessa and Zero balance each other m 

mterestmg ways, and so Tnstessa gets special ment10n later m tlus section on Zero I 

was more concerned with the two parent figures, Mother and Zero 

In ms mtroduction to Anti-Oedipus, Mark Seem presents us wtth a useful pair 

of defimtions 

From paranoia to sch1zophrema, from fascism to revolut10n, from 

breakdowns to breakthroughs, what 1s mvestigated 1s the process of hfe flows 

as they oscillate from one extreme to the other, on a scale of mtens1ty that 

goes from O ("I never asked to be born leave me m peace"), the body 

without organs, to the nth power ("I am all that exists, all the names m 

history"), the schzzophremc process of desire (xvu) 

At the outset of tlus section, I would like to draw a likeness between Zero and the 

body wtthout organs, Deleuze and GuattarI ' s readmg of Freud' s case study of Judge 

Schreber, "Psycho-Analytic Notes upon an Autob1ograplucal case of Paran01a" Tlus 

The Rapist unfastening his fly, Zero "brought out 
a weapon which I now saw was of amazing size," 
(New Eve 118) amazmg because Zero, himself 1s 
a giant pems ' "Zero' s single eye blazed with a 
funous hght He shrieked as loud as he could, a 
huge stream of crude sounds spurted directly from 
his anger" (116), later, "he staggered erect and 
brandished his gun" (149) Zero 1s at once both 
weapon and phallus The two ideas are Joined rn 
hun, but Zero 1s rn fact neither thing, he 1s a 
sunulat10n, a gun that fires blanks 1s blank 

naturally begs the companson of 

Mother with the 'schizophremc 

process of desire' I have already made 

Although I believe 1t an apt 

companson, I am gomg to leave this 



strand, and mstead try to resolve the question 1f Zero corresponds to the body without 

organs, and Zero 1s a simulator, are these two descnpt1ons reconcilable? Does this 

fold provide a pomt of contact between Anh-Oedipus and S1mulatwn and S1mulacra? 

The body without organs represents the paran01ac, a fittmg descnpt1on for 

Zero Zero refuses to speak m anythmg but meanmgless grunts and shneks, and he 

silences those around rum Deleuze and GuattarI descnbe the body without organs 

" In order to resist usmg words composed of articulated phonetic umts, 1t utters only 

gasps and cnes that are sheer unarticulated blocks of sound" (Ant1-0ed1pus 9) 

Let me reiterate Baudnllard's defimt10ns of s1mulat1on and d1ss1mulat10n "To 

dissimulate 1s to feign not to have what one has To simulate 1s to feign to have what 

one hasn't" (Simulacra 167) By hidmg his perus, Tnstessa 1s d1ss1mulatmg, fe1gmng 

to not have what he has By res1stmg speech, Zero, the body without organs, simulates 

speechlessness 

Like the Fisher Kmg, Zero hves m a fortress m a wasteland He 1s impotent 

and he 1s v01celess The power he wields 1s the power of prohib1t.Ion and v10lence 

through rape he has placed a ban of silence on lus seven wives, and he communicates 

only with wordless grunts Inexplicably, these Wives worship him Agam, this 1s 

evidence of Zero as the body without organs, wluch 1s sohps1st at first, but over time 1t 

'm1raculates' to itself a sort of armour of desmng-maclunes Although he hves on the 

margms, as the body without organs, Zero becomes also a centre, albeit paranoid 

Zero designates an ongm He represents the '0,0', which hes at the centre of 

the Cartesian field At the same time, he ep1torruzes the fiction, or myth, of the ongm 



1t 1s nothmg but a pomt of reference, zero The ongm is an artificial construct, and 

therefore always already a simulation, refemng only to itself, as 1f it were an ongmal 

Zero the simulacrum 1s also referent only to himself To say that he 1s self-referential 

1s to miss the crucial foldmg-mward, that he has no self, he 1s hyperreal 

Spatially, Zero bnngs to mmd the ground zero of the explosion, a reminder of 

the unrepresentable. Temporally, he establishes an ongm that grounds the days of the 

week m a ntual of mamage and 

rape, almost as though Zero 

propagates time itself by ntually 

On top ofwh1ch, on the seventh day, he 1s supposed 
to rest, isn't he? Assuming, that 1s, that Zero, the 
ongm figure, also has some kmd of god-complex 
But that 's more Mother's temtory anyway 

rapmg each of his seven wives on each of seven weekdays Almost 

Eve's amval poses a problem for Zero, because he 1s not Father time, he ts 

Zero, and he cannot add a day mto the week to make space for her His mamages are 

a mockery of mamage, of course Eve's presence reveals this Her appearance reveals 

Zero as simulator, and his acts as simulation, because he cannot actually perform 4 His 

solution 1s to divide up time, to Jury ng the absolute to make room for Eve. 

Just as Zero's mamages are a simulation and a mockery of mamage, so his 

poetry is a mockery of poetry, and his speech a mockery of speech Because Zero sets 

himself up as ongm, that is, as a site of power, he does not need to actually wield this 

power - m fact, to wield this power would reveal its limitations Through simulation, 

Zero conceals his lack By refusmg to speak but with mearungless grunts, he 

simultaneously reveals the traditional authonty of the male v01ce and the specific 

v01celessness of his own 



Zero's refusal to speak 1s an act of self-castration, that 1s, a refusal to 

part1c1pate m the product10n of desmng-power, mstead to part1c1pate m its simulation 

This self-castrat10n 1s further evidenced by Zero's impotence, which simulates a 

castration complex m order to stage a preemptive stnke agamst the perceived threat of 

castration In actual fact, Zero gets 1t wrong he blames Tnstessa for ms stenhty, 

when m fact 1t 1s much more likely Mother who poses a threat of castrat10n 

In Szmulacra and Szmulatwn, Baudnllard descnbes this complex of s1mulat10n 

and anxiety m terms of the assassmat10n and attempted assassination of Amen can 

presidents, but the essential argument 1s the same 

All the powers, all the mstltutlons speak of themselves through derual, m 

order to attempt, by simulating death, to escape the1r real death throes Power 

can stage its own murder to rediscover a glimpse of existence and leg1t1macy 

(19) 

Baudnllard uses the term deJa-mort to descnbe trus complex, to wmch I will add the 

term deJa-castrate 

Zero hves m a sort of detente, a between penod, exemplified both by ms 

madness and stenhty He has taken leave Determined to restore what he believes has 

been taken away, his act10ns are entrrely conservative As such, he should not need a 

v01ce The law laid down once should suffice To regam his v01ce, he must accept the 

law of the ongm as msufficient, that he 1s msuffic1ent as ongm He must break ms 

detente and go to war So Zero sets ms sights on 'Public Enemy Number One', 

Tnstessa, m order to Justify his own existence Mathematically, this 1s very tidy 

without one, zero would be meanmgless 



V The Survivor Eve Fugitive 

Why 1s 1t important that Eve survives? To narrate For that matter, what has 

she actually survived? The end of the world? Rape? Castration? She has survived 

the endmg of the world under Oedipus She survives and Zero does not, because Zero, 

deJa-castrate, could not transcend the castration complex His sense of paranoid 

power comes from his castrat10n-anx1ety, and without one he loses the other Because 

of this anxiety, Zero initiates a vendetta agamst Tnstessa, and dies Eve survives 

because she 1s able to function ma post-Oedipal world 

Throughout The Passwn of New Eve, Eve/lyn 1s movmg deeper "Descend 

lower You have not reached the end of the maze yet" ( 61) Eve/lyn 1s simultaneously 

trymg to find the centre of the maze, the centre from which he has been ousted, and 

the end of the maze, which 1s mev1table. Movement 1s both centnpetal and 

centnfugal At first, Evelyn pursues, a man pursumg a woman 

as 1f the flesh had been pressed agamst barbed wtre m an attempt at an escape 

from a pnson camp m which she had always hved, would always attempt to 

flee, would always fail (27) 

Though thrs 1s a descnptlon of Leilah's fishnet stockmged leg, rt 1s pamfully md1cative 

of Evelyn's attitude towards women He wants her to attempt to flee He constructs 

her as a fug1t1ve No surpnse then that Evelyn as a woman 1s a constant fugitive, even 

1f this fugue begms unmediately after Leilah' s failed abortion Here 1s a reality from 

which Evelyn cannot escape 



Paradoxically, Eve' s boat is washed toward the edge of the world, as the world 

itself is commg to an end The movement of the narrative spirals mward, toward the 

centre of Eve/lyn's identity, but this centnpetal pull is also a centrifugal push "as I 

fled the woman' s tovm, I felt myself almost a hero, almost Evelyn, agam" (104) She 

cannot return to that centre, so she flees New Eve cannot construct herself as quest­

hero, so she becomes a fugit1ve-surv1vor mstead 

The decentred centre, however, puts an mtngumg fold m the ambivalence 

between Evelyn as quest-hero and Eve as fugitive As Eve/lyn descends "deeper" 

toward the centre, s/he 1s movmg also toward the margms, where s/he may find a new 

supplemental centre Traditional centres hke law and order, church and state, God, 

Mommy-Daddy-Me and the nuclear family have been steam-rolled by the crushmg 

Juggernaut of apocalypse, and m their place emerge substitutes from the frmges 

Mother and Zero play the roles of mother and father m the nuclear family, yet they 

occupy the margms of what 1s left of society They have gone underground 

In the post-Oedipal rowboat5 of mother-and-child, the survivors form a new 

centre 
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VI On the Road/ On The Beach 

F1rst, to reiterate and underscore that The Passwn of New Eve 1s apocalyptic, 

but not post-apocalyptic It 1s not a descnption of a nuclear holocaust Carter's novel 

has more m common, I mean to say, with Kerouac' s On the Road than Neville Shute's 

post-apocalyptic On the Beach 

Angela Carter uses the convention of the desert as a location for bomb testmg 

as an mformmg myth, s1m1lar to her use of the conventions of the road novel We 

should keep m mmd, however that the mfluence of Kerouac m that regard comes to us 

man 1romc mode, and that this 1s truer even of Nicole Brossard' s use of Kerouac m 

Mauve Desert, as I hope to demonstrate m the next chapter Kerouac 1s a male 

product of a patnarchal culture, the nuclear bomb was a product of the same cultural 

generation 

Often, the language of The Passwn of New Eve echoes On the Road, 

particularly m the first thrrd of the book, Evelyn's relat1onshtp with Leilah before he 

reaches Beulah "I could hardly understand a word she said but I was mad for her 

(30), 

All the trme I hved with Leilah, I never lacked for money We ate well and 

often from the counter of the neighbourhood deh, sandwiches (pastrami on 

rye and so on), salarm, coleslaw, fned chicken, potato salad, applep1e, 

boisenberry pie, raspberry and redcurrant pie, peach pie, etc etc etc, 

cheesecake and strudel [ ] and drank, I recall, a great deal of Coca-Cola 

from cans sweatmg with refngeratlon (35) 

" 



This passsage especially reminds me of the endless slices of peach pie 

consumed bv Sal Paradise as he crosses the United States Evelyn's relationship with 

Leilah is renumscent also of Sal ' s relat10nship with Terry at the end of part one of On 

The Road ( ch 12-13, p 80-102) she shows him a good time, he eats a lot of refned 

beans and tortillas, but he 's no good at picking cotton, so she does a lot of the work, 

they also dnnk a lot of Coca-Cola 

Both Evelyn and Sal are outsiders, and they reqmre native help for theu 

survival They make ideal narrators, because they are tounsts, and are fascinated by 

everything they see As tounsts, they reqmre a native gmde or a monomaruac 

personality to follow, hke Dean Monarty or Captam Ahab This 1s where I will begm 

the next chapter, by lookmg at the pamng oftounst and monomaniac m Mauve 

Desert 



THE DRIVING TEST 

I "Toward something that 1s about to be " 

(Mauve Desert 51 Th1s Italo Calvmo quote serves Brossard for an epigraph) 

The car and the open road What is more Amencan than the Pursmt of 

Happmess? And yes, it is a pursmt, and no, we don't know where to find it Just now 

So we set our sights on a specific pomt, an ideal or chimera, which we endeavour to 

approach Or maybe we set our sights on the honzon, we become tounsts Recreation 

becomes our goal, to create what has already been, prev10usly seen, m a vis10n of 

happmess The Pursmt of Happmess Amen ca 

Tounst characters hke Sal Paradise m On the Road may reqmre native help at 

times for theu survival, but survival is not their goal, they also reqmre recreation As 

tounsts, they are seekers after d1vers1on Seekmg-d1vers10n 1s a kmd of combmatlon 

of fugue and approach, fleemg the banal, yet approachmg no fixed goal so much as the 

act of diversion itself The tounst cannot accomplish this d1vers10n solo were 1t not 

for Dean Monarty droppmg m out of the blue with ms Hudson from time to time, On 



the Road would likely consist of a senes of highly mtellectual conversations between 

Sal and ms aunt, a wortruer successor to Walden than Moby-Dzck I'm sure Sal's aunt 

makes wonderful apple pie 

In Mauve Desert, by Nicole Brossard, Melarue and longman represent the 

tounst and monomamac characters, respectively These characters appear m 

altematmg segments of the mtenor texts, "Mauve Desert" and "Mauve, the Honzon", 

they never really meet, wruch 1s a break with On the Road Melame's recreation goes 

unsupervised They coexist as a montage Theu JUX:tapos1t1on, rather than fam11Ianty, 

allows us to compare them more easily Trus montage forces us to compare them 

Mauve Desert 1s really a narratolog1cal rughtmare Melanie narrates, Laure 

Angstelle meta-narrates, Brossard, the author2
, meta-meta-narrates These three form 

a tnangle of narrators We 

connect Laure and Melarue as 

witness-narrators Laure narrates 

the longman segments m 3rd 

person and m the tnangle formed 

by Melarue, Angela and longman, 

he 1s a 3rd person, the murderer 

Add to this a translator' Richard Brown describes 
Martin Am1s 's use of "a He1senberg1an 'surpnse' 
trick played on the reader by the endtng of the novel 
[m which] the narrator 1s no detached observer but a 
participant who 1s gmlhly mvolved m the action" (m 
Forked Tongues 102) In Mauve Desert, we find a 
He1senberg1an translator, who wttnesses the novel's 
action, apparently from outside, which observation 
effects the outcome of the novel Maude's 
translation causes the murder to happen twice, 
which translation also causes a rupture m the fonn 
of Brossard's novel, which rupture always already 
extsts because Maude Laures 1s Brossard's creation 

An explosion resonates through Mauve Desert hke a bell the explosion, the 

explos10n the explos10n 1s many thrngs, 1t 1s the bomb tests performed here m the 

desert It 1s the explosive force of Melarue' s commg out, the explosive force that 

dnves her from the safety of her family home, mto the rught It 1s the mtemal 
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combustion engme, repeated contact of piston and flywheel , repeated image of car and 

desert It is the death of safety, the murder of Angela Park.ms 

The two mtenor texts of Mauve Desert each end wtth the murder of Angela 

Parkms, because this murder occurs both before and after the middle section, readmg 

"A Book to Translate," we are movmg both toward and away from the murder The 

element of translation and the tryptych3 form ofBrossard' s novel both fold together 

the double vector of fugue and approach 

In The Post Card, Demda speculates on Freud's narrative, m "Beyond the 

Pleasure Pnnciple," about Little Ernst throwtng his bobbm away and callmg 1t back 

From the Fort/Da oftlus story, Demda develops the idea of the return, which he 

reforms mto a "postal pnnc1ple" This pnnc1ple rev1s1ts Lacan's claim m "Agency of 

the Letter" that a letter cannot go astray Demda rephes that a letter can always go 

astray, and hence the return 1s a return not to an ongmal sameness but to difference 

Where Lacan seeks to complete a process, Demda seeks to divert 1t, the returned letter 

is translation 

If seekmg-d1vers10n charactenzes the tounst, seekmg-closure charactenzes the 

monomaniac he wants 1t over These impulses are ostensibly opposed, but fold over 

one another m an apocalyptic mode if 1t 's gomg to happen, better 1t happen now and 

be done than we have to wait, agomzmgly, m the mean-tzme, however, we divert our 

thoughts from it 

The tounst character 1s paired wtth the monomaniac character to create the 

narrative The tounst's own narrative 1s too dull to be of mterest (so the story goes), 
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but the monomaruac 1s too busy to tell lus own The apocalyptic monomaruac 1s often 

destroyed by hamartia, and therefore unable to narrate his own story Although tlus 1s 

not the case m On the Road or Mauve Desert, a pamng of tounst and monomamac 1s 

apparent m both these novels Similar pamngs can be found m novels as vaned as 

Moby-Dzck and Wutherzng Heights Without Ishmael and Lockwood, these stones 

would go untold 

When Melarue dnves her mother' s Meteor through the desert at lugh speeds, 

her recreation 1s expenmentatlon she 1s testmg the lumts of herself, subJectively The 

tests longman perfonns are an obJect1ve expenment His focus 1s on completion of 

that expenment, Melarue ' s 1s on the honzon What 1s at stake m Mauve Desert 1s the 

place where the two ideas mtersect, when one person's act of seekmg-closure forces 

another's seekmg-d1vers1on 

II Explosions m the Desert the Expenment 

The expenment masquerades ostensibly, 1t 1s a lmear process of successes and 

failures, but as such, it 1s based on uncertamties and contmgenc1es We must be wary 

of the assumption that the expenment will reach its goal (m the case of nuclear testmg, 

deployment-readmess), because as Dernda says m The Post Card the letter can 

always go astray The expenment can also go astray, and the return may be not 

tnumphant, but an eternal return to the drawrng board 
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By presenting the same bomb test in two separate sections of her book, Nicole 

Brossard causes the expenment to go astray, short-circmting it The same test is 

performed over and again, in a somewhat masturbatory fashion Unfortunately, 

although this defers deployment, it effects another return the murder of Angela 

Parkms is also repeated we defer and we defer, and yet by so domg bring anxiety 

upon ourselves 

I am certain longman would rather picture his involvement as a hnear 

progression of tests than a labynnthine web of contmgencies (hke a rat m a maze) 

Melanie, on the other hand, is perfectly happy navigatmg a labynnth of mterstates in 

the dead of mght, and Loma Myher feels "wary and mmotaur" (Mauve Desert 132) m 

one of Maude' s essays Dancing through the mmefield and explonng the medusme 

dark contment perhaps have taught them already to navigate with eyes half closed 4 

Mentrnn of words hke "labynnth" and "mmotaur" naturally leads to a 

connection between longman and the story of Daedalus and Icarus, another pamng of 

monomaniac and tounst Although Icarus is clearly the tounst in the story, Daedalus 

is as much tounst as monomaniac he focuses all his attention on scientific 

advancement, sure, but he will bmld anything, King Mmos is the real monomaniac in 

the story I don' t know if Daedalus ever felt compelled to tell his story, but the 

Labyrmth still speaks to us as a potent remmder of the danger of science for science ' s 

sake 

To return momentarily to Deleuze and Guattari, I would hke to draw a 

connection between the bomb test and the body without organs My reading of this 
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concept m the previous chapter was necessarily reductrve In Antorun Artaud's 

ongmal use of the term, it is nearly opposed to the full body without organs The body 

without organs is the human bemg stripped down to an empty set This body is 

capable of miraculatmg to itself the desmng-machines which become its organs The 

paranoid full body without organs 1s identical to the body without organs, but that 1t 1s 

full already 1t is a nullity, which will not muaculate The desert settmg seems 

somehow appropnate 

Now, what I want to draw out of this is that the body without organs 

muaculates to itself the desmng-machines, much as Zero muaculates to himself 

wives, and much the same way the bomb test m1raculates to itself witnesses The 

bomb test must be witnessed 1t would be simply impossible to be present at the bomb 

test and not bear witness, even if you closed your eyes And much as Zero is a 

simulator, so 1s the bomb test a simulation Actual deployment of nuclear weaponry m 

full-scale nuclear anruhtlat1on would be the real thmg, a real thmg that cannot be 

Deployment 1s a reality that not only cannot be, but would not be, m the sense that 1t 

would not be witnessed With no one to narrate after the fact, there 1s no fact The 

fabulously textual (non)event is then a nullity a full body without organs, which 

cannot speak to us but with grunts and mearungless gestures, or the Father's 

prohibition "Don' t " 

Which 1s not to say that this event would bnng complete obliteration, but that 1t 

would damage our cultural and literary archive beyond repau (Jeopard1zmg, I am sure, 
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our faith many sort ofNietzschean Eternal Return), leavmg those among us still ahve 

no tools with which to narrate, nor with the stomach5 to do so 

III Beanng Witness 

For the expenment to be performed, the explosion must be witnessed The 

idea of a witness is always problematlzed, 

Snake Eyes' One of the books which 
influences Mauve Desert, ts Desert of the 
Heart, by Jane Rule Throughout Rule's 
novel, the rhetoric of casinos and 
gambling underscores the nsk involved m 
coming out as Lesbian In The Post Card, 
Demda speculates on Freud Speculation 
1s also a form of gambling, as Peter 
Schwenger points out m Letter Bomb 

especially when you consider the pnnciple of 

uncertamty, by which every measurement is a 

crapshoot, smce the act of measunng a 

particle's speed and position alters its speed 

and position Measurement and observation 

are always performed mdirectly, or by proxy 

Longman receives evidence of the completion of the test by proxy, he does not 

witness it himself "No doubt about it now, the explosion had taken place and was a 

perfect success A photograph is stnkmg evidence Reality is no longer m longman's 

head" (Mauve Desert 39) Longman is freed by the photograph's mediation It can 

remember for him, so that he might forget The reproduction becomes reahty, but 

rather than a re-presentation, functions as a de-presentation But m a photograph, we 

see longman's whole head replaced by the explosion (Brossard 106) Rather than 



witness the bomb test, longman becomes the bomb test Here 1s photographic 

evidence oflongman' s goal, but it offers no closure 
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Longman does not witness the bomb test, nor can he narrate it to others He is 

not a survivor-witness m the apocalyptic sense, like Eve or Ishmael, but Melarue 1s 

She witnesses the murder of Angela Parkms In the final moments of the book, she 1s 

alone, accompanied only by her narration "I cannot get close to any you" (Mauve 

Desert 202) Melarue is caught ma paradox ofwitnessmg she has narrated her story, 

but feels there is nobody now to narrate it to, not because there is no one left, as is the 

case m The Passion of New Eve, but because nobody else is capable of understandmg 

But Eve does have an audience as she hes m her boat She has us6 and she has 

her unborn cluld 7 And there is a consolation for Melarue also, for even though the 

character Melarue cannot "get close to any you," the meta-narrator Laure Angstelle's 

story has gotten close to Maude 

Laures', such that even though Maude 

cannot share Melanie's feelmgs, 

Meow' Another parable of the nuclear age, 
Shrodmger' s Cat 1s neither observably ahve 
or dead untJI its box 1s opened The narration 
finds an audience only after 1t 1s told 

Maude can try to understand Laure' s In a perhaps overly poetic sense, Maude Laures 

1s Laure Angstelle ' s unborn child 

Consolat10n appears to round out the apocalyptic meta-narrative, not to close it 

off, but to smooth the rough edges Narrat10n allows the witness-survivor some reason 

for what has happened In Mauve Desert, even tlus is derued Melanie, for she has no 

awareness of Maude Laures' s translation 
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------------------------ FOLD OVER HERE----------------------------------

In Mauve Desert, nuclear anxiety is redrrected mto anxiety about men with 

guns and boys with toys a woman' s anxiety confronted by a patnarchal world The 

easiest connection I could make between nuclear anxiety and the pairmg of 

monomaruac and tounst would be to suggest that these two character-types represent 

the two kmds of people responsible for the creation of the bomb the m1htary leader 

who believes absolutely m a pohcy of deterrence ("we need the bomb"), and the 

scientist who goes along with htm out of scientific cunosity This reductive 

association is already problematized, of course longman 1s the scientist, but I call htm 

a monomaruac because he focuses on the expenment rather than on expenmentation, 

whtch 1s Melarue' s realm, still, I beheve this is an important, however reductive, 

observation 

I ongmally intended tlus thesis as an exploration of a hnk between the nuclear 

explos10n and the car m hterature from the Cold War penod I doubt that this ongmal 

topic ch01ce could have provided me with enough to wnte about, and I was more 

interested ma literary paper than a cultural study, wluch a paper about cars and such 

would mev1tably turn mto In thts middle section ofth1s chapter, however, I am gomg 

to call a time-out to talk about cars, telev1s1ons and such 
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As I have already elaborated, the apocalyptic model involves a solitary 

witness, for example, John of Revelations After witnessing the events of the end of 

thmgs, he must bear witness by narratmg what he has seen to an audience that cannot 

possibly fully understand lum There 1s a movement in this revelatory meta-narrative 

from one to many, from the personal to the pubhc 

Let me return to The Passzon of New Eve, and that blurb on the back cover 

When Evelyn watches Tnstessa on the screen, he 1s with "some g1rl or other" (3) 

Though there are three present in tlus scene, 

Evelyn 1s still alone Later, when Eve/lyn recalls 

Tnstessa's Madeline ma film of The Fall of the 

House of Usher (91), he 1s again alone, observmg 

SHHHH' The relat1onsh1p 
we have with mass-media 1s 
such that we do not want 1t 
mterrupted, and so when 
somebody threatens to do 
so, we shush them Media 
reach the masses m silence 
and m solitude 

the catastrophic event His relat10nsh1p with the screen 1s solitary, but in a way, 

Evelyn provides also a consolat10n to the Ushers' fall he survives 1t as witness 

You see, the apocalyptic model concerns revelat10n to an md1v1dual who 1s 

alone When we observe, we are alone, 1f only to fulfill tlus revelatory model When 

we are m a theatre watching a film or at home watclung our telev1s1on, we are alone 

Others may be present, still, we are alone This relationship 1s personal, even though 

the broadcast 1s pubhc 

The apocalyptic mode persists m Nicole Brossard's use of nuclear testing as an 

image, but 1t 1s not nuclear per se When we stand by and watch without doing 

anythmg, we are alone, and alone we can(not) affect the outcome As much as the 

bomb test itself, then, the telev1s10n becomes an image of powerlessness When we 



watch "the faces of the assassins, the poht1c1ans, the gagsters who occupy the screen 

most of the time" (Mauve Desert 71 ), when we watch the news or the latest pnme­

tlme drama, we are unable to affect the outcome We are placed mto the position of 

witness-survivor 

And so we narrate We congregate dunng commercial breaks, around the 

proverbial water-cooler the next day We collect and we narrate And httle by httle, 

by so domg, we release the apocalyptic pressures of the penod m which we hve and 

breathe In th.Is way, a mass-media that isolates us alloVvs us both to distance 

ourselves from and exist m prox1m1ty with the anxiety of apocalypse 

42 

The apocalyptic meta-narrative traces a movement from the personal to the 

public, which we observe, for mstance, m the testlmoruals of those who have 

witnessed nuclear detonations Televis10n, m turn, makes the pubhc broadcast 

personal As such, perhaps the bomb and the TV make a perfect pair I am tempted 

to ask 1f 1t 1s more than comcidence that we were blessed with both m the scope of a 

smgle generation 
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IV Rapid Light Speed 

In the begmrung, there was Demda "At the begmrung, there will have been 

speed" (Dzacnflcs 20) The begmnmg has yet to begm, as evidenced by the future 

anterior, yet already there has been speed I imagme this somewhat h.ke an engme 

revvmg m neutral There is speed here, but it is disengaged In Mauve Desert speed is 

implied by translation, a vector between two texts Speed is also implied by Maude' s 

Journey from Montreal mto the desert, also, I suppose, part of the translation process 

Speed denotes an excess and an urgency, I am coming now Speed 1s not Just 

gettmg there with time to spare, it is over-

production, gettmg there m no time at all 

Speed doesn't so much approach a place 

(that's distance), as approach a hm1t, a 

hm1t defined by hght, always a concern 

for Brossard Maude Laures muses 

The Gaze Melts my understandmg 
of hght 1s that 1t 1s at once hnear (a 
ray of light) and sphencal 
(rad1atmg from a source m all 
d1Tect1ons) 

Seekmg-closure, the lme of sight/ 
seekmg-dJvers10n, the sign of hght 

For therem hes the story ofth1s book The mstant borne by a smgle symbol 

hght Light crushmg all perspective Light spmnmg what 1s at stake ( 142) 

Light crushes perspectives, but without it, there would be no book, the book is the 

narration of a murder, but it 1s also a commg out story Becommg v1s1ble makes you a 

target 

Agam, to return to the pamng of seekmg-divers1on and seekmg-closure The 

allure of closure 1s that 1t 1s defirut1ve, the allure of d1vers1on 1s that 1s not If these 
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two concepts are truly opposed, then seekmg-d1vers1on becomes an act of 

bnnkmanship, p01sed between too much and not enough The phrase "enough 

divers10n" 1s oxymoromc In this sense, the idea of seekmg-d1version, the vector of 

approach, is shot through and through with a kmd of over-production, which manifests 

itself m excess 

Now consider the ultimate closure of a potential full-scale nuclear war why 

not say - Run away from 1t1 Run 

Crash' the smmlated car crash m the novel by J 
G Ballard 1s re-creation m two ways perfonned 
for recreat1on-as-entertamment, 1t 1s also a re­
creation of a previous event ls this even a 
s1mulat1on, when there exists an ongmal event? 
ln a sense, )es The ongmal event lS disastrous 
There 1s no way to properly recreate 1t, and any 
attempt 1s parod1c, a parody which 1s, almost 
surgically, removed from the ongmal 

awayr? To do so is to neglect the 

appeal of closure The doubled vector, 

at once centnfugal and centnpetal agam 

causes us problems, because both are 

present m our response to the 

poss1b1hty of what I will have to call de-creation, as a partner for re-creat10n Why 

else would re-creation and de-creat10n be conflated m acts of approach-avoidance, hke 

dnvmg fast cars, playmg chicken with our anxieties? 

V Form 

I would hke to open this d1scuss1on of form with a discussion of Francis 

Bacon' s use of the tryptych form In front of me, I have a photograph of"Tryptych, 

August 1972" In this typical Bacon tryptych, a man 1s depicted s1ttmg m a chair m 



each panel ln the centre panel, he has almost completely devolved mto formlessness, 

as though we can see h.ts constituent elements The left and nght panels appear to 

mmor one another, leadmg the eye toward the centre panel, wh.tle exh.tbitmg a kmd of 

penpheral clanty The three-part form is echoed m the srmple wh.tte and black stnped 

background of the three panels, this pattern extends beyond the frame of each panel to 

create a senes of altematmg stnpes that spans the entue tryptych 

The tryptych is a common form m religious artwork, typically depictmg the 

set-pieces from the birth, hfe and death of Chnst A related musical form 1s the 

sonata, which also has three parts theme, expenmental digression from this theme, 

followed by a restatement of the theme The restatement combmes the ongmal theme 

with elements of the digression to create a new theme, or re-create the old one We 

could charactenze Mauve Desert as a sonata ABA ' Related to the sonata is the rondo, 

"[a] song composed of perfectly round monosyllables which m the mouth are hke 

clockwork, rondo, rose " (Mauve Desert 140) 8 

The first page of "A Book to Translate" echoes the tryptych structure of the 

whole "It rested, thm shce of paper between bookends" (Mauve Desert 51) This 

structure is also echoed m the senahty of the first and last sections these sections are 

bmlt of alternatmg Melame and longman segments, which we rrught represent as 

MLMLM 9 to make up a full eight chapters Within these sections the tryptych 

structure 1s echoed and made senal, suggestmg the senahzatton of the novel as a 

whole by an mfirute number of translators 



"Mauve Desert" and "Mauve, the Honzon" are divided mto chapters, but the 

chapter breaks seem only properly to reference the longman segments the Melarue 

segments have no headmg Melarue has 

the last word and Melarue has the first 

Longman dehm1ts her If we were to 

mtent10nally remove the first Melanie 

segment, we would be left with a pattern 

of longman and Melarue sect10ns we might 

charactenze as (LM)* or rather, (LM)8
, 

Illness and Health Deleuze on 
Nietzsche (Difference and Repetition) 

The whole mystical game of loss and 
salvation 1s therefore contained rn 
repet1t1on along with the whole 
theatrical game of life and death, and 
the whole pos1t1ve game of illness and 
health (cf Zarathustra 111 and 
Zarathustra convalescent by virtue of 
one and the same power of repet1t10n 
m the eternal return) (6) 

eight chapters, each a pamng of a longman and Melanie sect10n W1thm the pattern of 

repetition 1s a pattern of nse and fall, or illness and health, agam, a kmd of translation, 

but m this case a vector movmg from one state to another and back, hke the pattern of 

approach and av01dance 

Formally, Mauve Desert 1s a diachroruc movement sandwiched between two 

Mrs Ramsay dies parenthetically in Virginia 
Woolfs To the Lighthouse The first and third of 
this novel's three sect10ns depict two srngle days, 
m the first, a voyage 1s promised, in the last, the 
promise 1s kept Mrs Ramsay dies in the middle 
section, which glosses over the intervening ten 
years The first and last sections mdulge 
synchrony, the middle, d1achrony 

anatomy, a collection of essays which 

could be rearranged without altenng the 

plot too much, unhke the "Mauve Desert" 

and "Mauve, the Honzon" sections, 

synchroruc moments In "A Book to 

Translate"10
, the novel's middle 

section, time passes, and the 

translat10n 1s made This sect10n 1s an 

I would hke to say this 1s self-evident, but 
am becoming increasmgly aware that this 
term 1s loaded Consider an uncertainty 
pnnc1ple that states that the act of 
measuring the pos1t1on of a thrng alters that 
pos1t1on How can we be sure that a self m 
evidence doesn ' t alter its self] 



which are obviously translatable, but non-commutable To rearrange the chapters that 

make up these first and last sections would be drastically to alter them, so they stand 

as synchromc moments 

First last and everything Just between you me and the gatepost, I believe that 

the tryptych form 1s satisfymg to the observer because trungs fall naturally mto threes 

NB the phrase "Past Present and Future" represents Dzachrony-Synchrony­

Dzachrony, but Mauve Desert reverses this pattern Synchrony-Dzachrony-Synchrony 

Brossard would reduce past and future to moments, perhaps, and make now a 

movement of bemg 

VI Tense of an endmg return to the futur anteneur 

The tryptych structure of time as we tend to construct 1t, "Past Present and 

Future," also cam es through to our construction of three apocalypses apocalypse m 

past, present and future The apocalypse m The Passion of New Eve 1s ongomg, 

already begun, and by the book's end, 1t 1s completed This 1s the apocalyptic tense 

also of Revelat10ns 1t occurs m the past and prophesies the future The "sudden 

death" sort of full-scale apocalypse usually associated with nuclear fiction 11 happens 

m an mstant, 1s present ever only now The apocalypse of the future, prophesied m the 

past, 1s constantly deferred, and because 1t 1s never actualized, becomes a source of 

apocalyptic anxiety 



In Mauve Desert, Brossard plots a course between the ' nght now' of the 

sudden death and the ' not now' of the future apocalypse Rather than the O of no time 

left, or the 1 of eventual (but 

deferred) complet10n, Brossard 

presents us With a repitand or 

fractal somewhere m between 

The repitand denotes a radical 

that can never be decimalized 

This tenn rep1tand occurs over and over agam m 
Brossard 's construction of the radical woman m The 
Aerial Woman The rep1tand 1s a survival strategy for the 
radical woman, a way of contmumg and co-ex1stmg 
w1thm a patriarchal envrronment. The rep1tand 1s also 
spiral, wherem each new decimal place may repeat but 
never reproduce the previous The decimal fraction can 
never be full y decrrnahzed, the radical woman can never 
be fully silenced Deleuze and Guattan describe a 
s1m1lar structure, which they call.fractal, a mathematical 
construct that can never be exhausted lmagme the 
diagram the fonnula and the fonnulated 

In the prev10us chapter I pomted out m passmg a rupture of the present tense 

mto the past tense narrative of The Passion of New Eve This ruptured tense was 

associated with the presence of the character Mother, and I speculated that perhaps 

this present tense mdicates Mother's presence m Eve's memories at the end of the 

book This present tense presents Mother as extemporaneous, remforcmg her 

construction as schizmd 

Tense shifts such as this often mdicate the other kmd of tense, characters who 

are tense, an mdicat10n of high emotion, anxiety In Mauve Desert, rupturmg of the 

past tense mto the present and present mto past occurs m the longman segments called 

chapter 7 and chapter 8 In chapter 6, m the past tense, longman has Just picked up the 

envelope, m chapter 7 he is lookmg at the photographs of the explosion, and the tense 

shifts to the present, m chapter 8, he has recogruzed the photographs as evidence of 

success, and the tense shifts back mto past The present tense md1cates the presence of 

the explos10n 
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The presence of the explosion (especially m its absence, by proxy), behes the 

non-existence of the explosion as an event, the explosion occurs m the past, the 

explosion occurs m the future, but the explosion can never occur m the present, 

because the present cannot contam an event the present 1s merely the becommg-past 

of the future When longman looks at the photographs, evidence of the bomb test, the 

future becomes past And here is an idea so endemic to Mauve Desert as to be almost 

mvisible the book occurs ma smgle movement, smgle moment12 The recurrence is 

tnggered by the murder of Angela Parkms, an event which cannot be resolved m either 

future or past, an event which is always already connected to the bomb tests which 

herald an event which can neither occur m the future nor past, and most defirutely, 

never, not now 

This sense, tense of an endmg, cames through also to Czfles of the Red Night, a 

novel for which the appropnate tense might be future antenor, smce the end of the 

book re-mscnbes the whole retroactively, but would more hkely be conditional 

Nothing ever actually happens Until the tour de force at the novel's end, Cities of the 

Red Night is entirely deferral, divers10n and escape from the crushing anxiety, and 

even more crushing boredom of the cold war penod And this 1s where I will begm 

the next chapter 
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FAT AL STRATEGIES 

I "Only a miracle or a disaster could restore 1t " (Citles xv) 

The final chapter m Cities of the Red Night comes as a disaster for Wilham S 

Burroughs's narrator ms utopian proJect has both failed and isolated rum Captam 

M1ss1on's utopian colony has apparently failed, along with the queer rebellion, on the 

final page, we watch the characters Paco, Josehto and Ennque dymg, and Burroughs 

reveals ms anxiety about the bomb 

I remember a dream of my cruldhood I am m a beautiful garden As I reach 

out to touch the flowers they wither under my hands A mghtmare feeling of 

forebodmg and desolation comes over me as a great mushroom-shaped cloud 

darkens the earth A few may get through the gate m time Like Spam, I am 

bound to the past (Cztzes 332) 

Burroughs descnbes a fugitive lme of escape through the gate (literally a "gate m 

time") The hne leads away from rum, as he remams m the mushroom cloud's 
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shadow, a lme of flight away from the explosion leads naturally also away from him 1 

Stationary, Burroughs becomes 

responsible not only for the explosion, 

There 1s a further anxiety here, too the 
anxiety of the gun enthusiast when he kills 

but for the hne of fhght leadmg away from 1t Inevitably, then, he 1s paralyzed 

By openmg a gate m time, Burroughs recuperates the past, and by so domg, 

alters the present Tlus strategy 1s fraught with paradox, however, as Burroughs 

cannot alter any present beyond the scope of the book, which mev1tably must end 

Like Mauve Desert, Citzes of the Red Night plays out ma space where desmng-closure 

folds over mto desmng-recreat10n by re-creatmg the past, Burroughs attempts to 

escape the end promised by the nuclear explos10n, but cannot Paradoxically, it 1s 

another explosion that opens the gate m time 

As the title suggests, one of the sources Burroughs draws upon m Cztzes of the 

Red Night is Edgar Allan Poe's short story "The Masque of the Red Death" I am 

gomg to attempt a bnef readmg of Poe's story here, m which many of the issues I raise 

will apply also to my readmg of Cztzes of the Red Night 

"The Masque of the Red Death" begms with a descnptlon of the effects of a 

plague on the population of the Prmce Prospero' s country Immediately after the 

mitial paragraph, however, the narrative moves mside the Pnnce's castle 

When his domm1ons were half depopulated, he summoned to his presence a 

thousand hale and light-hearted friends from among the krughts and dames of 

the court, and with these ret1red to the deep seclusion of one of his castellated 

abbeys (145) 



The narrative spirals inward through the castle's seven differently coloured rooms, 

until we are brought to the central room, where the fatal discovery is made that the 

plague had entered the palace even as 1t was sealed, "hke a thief in the rught" (151) 
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We are left with the feeling that the Pnnce has brought this fate on his court, 

whether by forsakmg the world outside the castle, behevmg his court immune, or by 

unmasking the Red Death In a symbolic sense, perhaps, the plague is always already 

upon us, by unmask.mg it we open ourselves up to it Keeping the plague masked 1s a 

strategy for controlling it, and unmask.mg it breaks down the mechanism of control 

The Prince's death 1s also a symbolic death of mnocence 

I would hke to draw attention to two absences from "The Masque of the Red 

Death " Nowhere in the story is there any mention of family The Pnnce surrounds 

himself mstead with ms court In hke fashion, Burroughs responds to the impendmg 

nuclear apocalypse post-shadowed at the novel's end with a carruvalesque 

forestallment, performed by a ventable host of heroes and villains, but no family His 

descnpt10n of the Transmigrants and Receptacles m the "Cities of the Red Night" 

chapter of his book deconstructs our not10n of the nuclear family as a reproductive 

unit Likewise, m his other novels, Burroughs attempts to provide alternatives to our 

orthodox vision of family and reproduction 

Also absent from "The Masque of the Red Night" 1s any mention of 

production We are simply told that "[t]he abbey was amply provisioned" (145) 

There 1s therefore no need for the courtiers to produce anythmg, they need only 

consume Irorucally, they are m turn consumed by the plague Therr excesses are, of 
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course, over-consumption, and I am left feelmg that the process of stockpiling and 

excess spells their doom The tryptych form 1s noticeably absent from Poe' s story m 

this last chapter, I propose to demonstrate that the tryptych 1s 1mphc1t not only m a 

senal structure, but also m a spiral, and particularly m the spiral structure that hes at 

the root of Cap1tahst accumulation 

II The Tryptych Form 

C1lles of the 
Red Night 1s 
a novel in 
three books 

What book 
does not 
contain 
three parts 
(beginning, 
middle and 
end)? 

The tnck, I 
believe, 1s 
to classify 
the form of 
the novel as 
Syn-D1-Syn 
or as 
D1-Syn-D1 

The three-part form 1s less apparent m Cities of 

the Red Night or The Passion of New Eve than 1t 1s m 

Mauve Desert Obviously, I run the nsk of over­

classifymg if I try too hard to identify this structure m 

Just any text So, to clarify, allow me to reiterate my 

usage of the term tryptych, by which I mean a three-

part structure consistmg of a theme, expenmentatlon 

with and restatement of this theme, translated by the 

digress10n 

This form 
conJures up 
an eternal 
senes of 
nse and fall , 
theme and 
d1gress1on, 
akin to the 
expenence 
of standing 
between 
two mrrrors 
Each nurror 
reveals a 
momentary 
synchrony 
We navigate 
the space 
between 
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The three-part form emphasizes the questions of before and after (archaeology 

and eschatology, if you prefer) so much at stake ma d1scuss1on of apocalypse that 

there even is an after deconstructs the idea of dead-stop apocalypse We can further 

M1ss1le-s1lo-m1ss1le 
Undeployed potential 
becoming unleashed 

d1v1de the already folded tryptych structure mto two types 

we might associate the d1achromc-synchromc-diachromc 

structure, past-present-future With the logic of accumulation Tlns logic holds up only 

as long as the missile or m1ss1ve 1s deployed only ma future tense Post-deployment, 

we must deal with the tryptych counterpart, synchromc-

drnchromc-synchromc At this pomt, the future creates a 

new post-apocalyptic present (present-future-present?) 

The archive of the past 1s destroyed 

Stlo-m1ss1le-s1lo 
Station to stat10n In 
deployment, the silo 
becomes target 

I would like to propose the tryptych form as a hallmark of nuclear literature 

(literature which 1s an attempt to deal With the anxiety of the Cold War penod) To 

some extent, nuclear literature is necessanly apocalyptic m nature also, smce both 

these literatures explore the ends of things, and/or whatever comes thereafter The 

tryptych form 1s an attempt to make sense of the begmmngs and ends of thmgs, and of 

the mtervenmg space between This form is not only a hallmark of nuclear or 

apocalyptic literature, but also a hallmark of the counter-reahst wntmg Carter, 

Burroughs and Brossard all tend towards 

Counter-realist wntmg can be read as escapist literature from which, 

paradoxically, there is no escape Escape from the anxiety and boredom of the Cold 

War, the perpetual wrutmg, escape from heterosexist gender norms, and from the 
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culture of Cap1tahsm are all made possible by counter-realist wntmg, but there must 

always come a moment when the mechamsms of escape are revealed as meffectlve 

Tlus failure 1s dramatically demonstrated m the last chapter of Cities of the Red Night 

Cities of the Red Night begms with a book consistmg pnmarily of Clem 

Smde' s mvestigation and entnes from Noah Blake' s diary This first book reveals a 

diachromc movement The second book, on the other hand, contams a number of 

synchromc set-pieces, such as the descnptions of the six cities of the red mght, and the 

descnption of the Transmigrants and Receptacles who mhab1ted these cities Though 

the queer rebellion 1s m1t1ated m the second book, 1t is largely earned through m the 

third book The second book deals with testmg, the third, deployment 

The tryptych structure also recurs m the frrst chapter of Book Two of Cities of 

the Red Night, entitled "Cities of the Red Night" (153) In this crucial chapter, the six 

cities are descnbed m detail for the first time (and also the radioactive meteor that 

lilltlates the red plague) The mhabitants of the cities are also descnbed, the 

Transmigrants and the Receptacles 

To show the system m operation Here 1s an old Transm1grant on his 

deathbed He has selected his future Receptacle parents, who are summoned 

to the death chamber The parents then copulate, achievmg orgasm Just as 

the old Transmigrant dies so that his spmt enters the womb to be reborn 

(154) 

The mverted pnmal scene here certamly 

bears further mvest.Igation m the next section of 

this chapter, but what mtngues me most at 

The Money note that sex 
and orgasm are an essential 
part ofthts scene ofrebrrth 
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present m this scene is the movement from the old Transmigrant, let's call rum T, 

through the copulat10n of hts future parents, let' s call this act O Thts act produces the 

Transmigrant reborn, call him now T' Clearly, thts pnmal scene also descnbes a 

tryptych formation, m whtch the part of the expenmental middle section 1s played 

exphc1tly by sex the orgasmic moment folds the previous lifetime of the old 

Transmigrant mto hts new hfe 

Contrast the pnmal scene of the Transmigrant and the Receptacles with 

Burroughs' s Cut-up and Fold-m methods themselves, from The Job , Burroughs ' s 

mterv1ews with Daniel Od1er 

the simplest way is to take a page, cut it down the middle and across the 

middle, and then rearrange the four sections Now that's a very simple form 

of cut-up 1fyou want to get some idea of one rearrangement of the words on 

that page (Od1er 29) 

In short, the cut-up is a method for restatmg a theme, detemtonahzmg it, to use 

Deleuze and Guattan's term from A Thousand Plateaus 

III The Tnangle Fold 

Like The Passion of New Eve, Cztzes of the Red Night funct10ns as an anti­

Whereas the Receptacles propagate by Oedipal parable Like Freud's pnmal scene, 
bearing children, the Transm1grants 
propagate by beanng Witness the mverted scene of the Transmigrant and the 

Receptacle parents mvolves a threesome (ignonng for the moment the child 
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conceived, who 1s of course a rephca of the Transm1grant), and observation of the sex 

act The consolat10n of parenthood and generation 1s replaced by the Transrrugrant 

1mmortahty proJect A new fold 1s revealed to us as we consider the mverted scene of 

the Transm1grant and Receptacles for the Transrrugrant, the act of observat10n 

becomes hyper-sexual, post-sex and post-reproduction Burroughs moves beyond 

reproduction Observation of the orgasm becomes more important than the sex act 

itself 

In The Passzon of New Eve, Angela Carter mutates the oedipal tnangle by 

replacmg the Daddy-Mommy-Me with Parent-Me-Other Me, with the parent at the 

top, pres1dmg over two s1blmgs, 

twms, Adam and Eve Burroughs 

echoes Mother's hyper-oedipal 

chant "Sleep with your mother, 

The Tnangle Fold a tnangle has three prunary 
folds, one from each comer btsectmg the 
opposite side In the tnangle of Daddy­
Mommy-Me, one fold separates Father and 
Child, one fold separates Mother and Child, and 
one fold separates Mother and Father 

kill your father," but he mverts the formula, producmg a hyper-oedipal chant from the 

opposite end of the spectrum "kill your mother, boy, sleep with your father," he 

seems to say, "kill your mother, boy, and sleep with your brother" 

Burroughs's pnmary target 1s not Oedipus or Freud, by 1981, when tlus book 

was published, Freud's psychoanalytic models had become somewhat outmoded by 

books hke The Passion of New Eve and Anti-Oedipus Burroughs has, however, 

consistently set about destab1hzmg the nuclear family as a source of destruction and 

negat10n, the nuclear farruly opposes an essentially queer pnnc1ple which he valonzes, 

callmg on tlus pnnc1ple as a utopian ideal In The Passion of New Eve, Carter 
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destabilizes the nuclear farmly by carrymg through the threat of castration and mcest 

In Cities of the Red Night, the nuclear farmly 1s threatened by a tnple threat matnc1de 

1s 1mplic1t m the k1llmg of the Countesses de Gulpa and de Vile, the fable of the 

Transm1grants reduces the importance of biological parents, male homosexual 

activity, which runs rampant m the novel, precludes reproduction 

In an article m The Midwest Quarterly, John Guzlowskt draws attent10n to 

Burroughs's belief that farmly 1s an addiction 

[A]ll control systems - mcludmg the family, the media, and the nation -have 

a smgle simple goal to make the victim of the system totally dependent on 

and controlled by that system (Guzlowskt 13) 

Guzlowskt contmues by ident1fymg three strategies Burroughs prescnbes for 

hberatmg oneself from the mecharusm of control which he refers to as the Algebra of 

Need (Naked Lunch xxxix) silence, cut-ups and re-wntes Burroughs' s characters use 

these methods to "liberate themselves by freemg themselves from the word," "rub out 

the word," or "cut the word Imes" (Guzlowski 22) Although Burroughs' s use of these 

techmques is easier to identify m his earlier novels, like Naked Lunch and the so­

called "Cut-up" tnlogy, as Guzlowskt explores at length, these strategies are clearly 

identifiable m Citzes of the Red Night, though Burroughs had by this pomt largely 

abandoned the cut-up method 

I switched on an electnc heater and took my recorder out of its case This 1s 

a very special recorder also specially designed for cut-ms and overlays, 

and you can switch from Record to Playback without stoppmg the machine 

(43) 
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By switching from Record to Playback m tlus fasluon, the tape recorder's 

traditional function is ruptured Instead of playmg back what it recorded verbatim, the 

recorder plays back a restatement of the ongmal recordmg there is no longer an 

onginal recording In a similar fashion, Burroughs ruptures the nuclear family, so that 

there is no longer any ongmal farruly either 

In Mauve Desert, though Nicole Brossard radically remscnbes (or translates) 

the nuclear farrnly into a Lesbian family, the farruly always remams as a pomt of 

return Though it is thus decentred, 1t still provides a centre, a pomt about wluch 

Melanie orbits In Burroughs' s wntmg, the family 1s no such pomt In The Passion of 

New Eve, Eve/lyn flees first his own b1olog1cal parents m England, then Mother, then 

Zero, the rapist father, but the novel finally returns to a new construction of family, 

post-oedipal, but family nonetheless In contrast, Burroughs mscnbes the farruly as an 

ongin that 1s no ongm, has no ongin, and must not exist The nuclear family is 

revealed as simulation, a production by the controlling socms to control the individual 

For Brossard and Carter, the individual may be a fugitive from the family but remains 

a fugitive specifically because she can return to the safety of family For Burroughs, 

there is no return, because the individual and the family cannot coexist 

-------------------------- FOLD OVER HERE ---------------------------------------------



60 

In Cztzes of the Red Night, Burroughs sketches an arc from an economy of 

science and capital to an economy of the body This corporeal economy has its roots 

m product10n through homosexual sexuality Burroughs locates production m desire 

At the same time, Burroughs mvests his anxiety mto the penod of expenmentatlon and 

testmg which precedes deployment By so domg, he forestalls deployment, while at 

the same tune monopohzmg it for his alhes 

Burroughs reserves the means for weapon product10n for Captam Strobe' s 

queer rebellion, specifically, the gunsmith Noah Blake is responsible for the 

development of weaponry The explodmg cannonballs and repeatmg pistols he creates 

are produced by a process part sex and part magic As Noah and Hans have sex m the 

"Firecrackers" chapter, 

the drawmgs seem to come ahve belchmg red fire, Chmese children set off a 

sen es of firecrackers agamst the door and I see a huge firecracker blow the 

library to atoms as a gob of sperm hits the book six feet away (129) 

Simultaneously, sex is a culmmatlon of the process of mspiratlon and mspiration a 

culmmatlon of the act of sex 

At the pomt of revelation, 

body and mmd are becommg 

one 

The explosion tears a gapmg hole but wait this 
firecracker explosion blows the door off a library, blowing 
the hbrary to atoms Am I reading too much mto this 
passage 1f I connect it to Dernda' s theSIS about the 
obhterat10n of the archwe m "No Apocalypse"? I find it 
cunous too that the explosion opens a door at the same 
time 1t destroys the library Only a rmracle or a disaster 

It seems the desmng-machme of homosexual activity translates weaponry and 

warfare from the realm of thought, science and the logic of capitalization (which 

necessitates stockptlmg) mto the realm of body and magic (akin to the concern with 

alchemy m The Passzon of New Eve) The corpo-reality of warfare is also the reality of 
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warfare, cuttmg through the impasse or mertia of Cold War detente, m wlu.ch 

convent10nal warfare has become paralyzed by thought Burroughs uses the 

immediacy of sex to break this paralysis (As I mentioned at the begmnmg ofthis 

chapter, however, by the novel's end, Burroughs has become paralyzed by mertia 

Possibly he always has been as narrator he is both impotent observer and ommpotent 

mampulator ) 

The threat that Burroughs can never qmte overcome is the problem that faces 

Which remmds me of my fhend who 
passes her tune by krnttmg Now she 
1s frustrated because she suffers from 
Carpal Tunnel Syndrome Does this 
qualify as irony? How about the one 
about the athlete who cannot run 
anymore because 

the gun afic10nado who has lolled the reality of 

the situatlon is that whether the rebellion fails 

or is a success, the technology approaches 

absolute destructive potential It carmot exist 

only as deterrent With no deployment Destructive technology parasites offhumamty, 

feedmg on cunosity and the human desire for knowledge, man.land's Will to power 

Through his fiction, Burroughs is able to exclusively devote new weapons 

technology to the heroes of Captam Strobe's rebellion, removmg destructive potential 

from the logic of cap1tahzat10n and 

stockpilmg, but destructive 

technology will eventually make its 

return there The technology of 

Eternal Return, or, Another Tryptych 
Burroughs sketches an arc from Capital, 
through the Corporeal, and back to Capital 
dunng the course of Ctlles of the Red Night 
Weapons are stockpiled, but they are reserved 
for Strobe' s rebellion, eventually, however, 
others will get their hands on them 

destruction 1s comphc1t both m stockpilmg of absolute destructive potential, and m 

deployment, which releases that potential 
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IV Before and After Brenschluss 

In The Passion of New Eve, Angela Carter colomzes the future We assume 

that the New Eve and her child will mhent the post-oedipal world that 1s begmrung as 

the novel 1s endmg Because the book ends, however, Carter 1s able to leave the future 

where 1t belongs, m the future, without needmg to elaborate 1t Throughout the corpus 

of his wntmg, conversely, Burroughs uses vanous tlme-travelhng strategies to 

(retro)colomze the past For mstance, m "The Mayan Caper," from The Soft Machine 

The next step was earned out m a film studio - I learned to talk and thmk 

backwards on all levels - This was done by runnmg film and sound track 

backward The same procedure was extended to other phys10log1cal 

processes mcludmg orgasm My basic traimng m time travel was 

completed and I was now ready to tram specifically for the Mayan 

assignment - (82) 

Or The Wzld Boys, 

one of the best trance mediums I have ever handled Through lum I was 

able to teleport myself to a Mayan set and bnng back the pictures (22) 

Or Cztzes of the Red Nzght, 

I have blown a hole through time with a firecracker Let others step through 

(332) 



It is the word "others" that concerns me most here, because with th.is word excludes 

Burroughs himself He has created a hole, but he must keep it open, and cannot step 

through himself 
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Consider the situation as a main stream science-fict10n trope, then, akin to the 

so-called "grandfather paradox " Burroughs wntes 

from a present which exists because his project has 

Hemlern ' s short story "All 
You Zombies" bemg the 
qumtessent1al example 

evidently failed, if he prevents this present from occurrmg by (retro )colomzing the 

past as he intends, he exempts himself from his own project Of course, this is a 

vanat10n on Shrodinger' s expenment m feline persecut10n, in which the outcome 1s 

rendered unknowable by Burroughs' s creation of a conditional present in which 

Captam Miss10n' s/Captain Strobe' s colony succeeds 

A tormenting thought as of a certam point, history was no longer real 

Without noticing it, all mankind suddenly left reality everything happenmg 

smce then was supposedly not true, but we supposedly didn' t notice Our 

task would now be to find that pomt, and as long as we didn' t have it, we 

would be forced to abide in our present destruct10n 2 

To expand on the three-part breakdown m the prev10us chapter of apocalypse 

mto "ongoing", "sudden death," and "deferred," adding an apocalyptic model drawn 

from Baudnllard' s Fatal Strategies, which hem tum borrows from Ehas Canetti An 

apocalypse m the sense of the end of history, then, neither ongomg nor completed 

Like the "thief m the rnght" m Poe's short story, the end has come, we supposedly 



don't notice until we try and unmask it This apocalypse began takmg place m the 

imperfect past, we' re not sure exactly when 

Baudnllard goes on to explam that what has ceased to be after this "dead 

pomt" is "any practical correlation between the potential for destruct10n and its 

purpose" 

[T]here is no longer any space for warfare Hence we must hope that nuclear 

escalation and the arms race will persist This is the cost of pure warfare 

In its orbital and ecstatic form warfare has become an impossible exchange, 

and tlus orbitalness protects us (Selected Wrztmgs 191) 

A kmd of Brenschluss pomt, beyond which there is no more history of causality 

beyond this dead pomt, 

the engme has shut off 

there is no gomg back 

GraVIty has taken over 

I have, of course, pilfered the idea of Brenschluss from 
Pynchon's Gravity 's Rainbow In an 1romc arc, Pynchon's 
novel begms with the V2 rocket fallmg to earth, and ends 
with the rocket's launch Baudr11Iard m turn descnbes an arc 
that has been mflated to the pomt at whtch 1t becomes an 
orbit At its extreme, an arc becomes an orbit, and a return 
becomes eternal, I suppose 
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Through the narrative device of time travel, Burroughs attempts to supercede 

this moment, even back to the fantastic foundations of c1v1hzat1on, the six cities of the 

red mght, "located m an area roughly correspondmg to the Gobi Desert, a hundred 

thousand years ago" (Cities 153) From a time supposedly after the end of history, 

Burroughs would escape to a t1me before the begmmng of history 

The Passion of New Eve 1s Angela Carter's retelling of the Genesis narrative 

Burroughs refers to this narrative, m the chapter titled "Argue second time around 

such a deal" (Cities 306) Like The Passion of New Eve and Mauve Desert, the 

apocalyptic nature of Citles of the Red Night naturally mv1tes compansons with the 



book of Revelations, but it is to another biblical narrative that I will return now 

Exodus tells the story of the flight of the Jews Like Moses, Burroughs can see 

freedom, but he can never attam it His consolation is that he leads his followers to 

that freedom 

V M-C-M' Spual 
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Burroughs leads his heroes mto a time before history, before the Cold War and 

the discovery of the bomb, before the logic of stockpilmg and the capitalist notion of 

accumulation To un-wnte the logic of capital, surely, is one strategy for short­

cucmtmg and preventmg the impasse of the Cold War 

In his essay "Culture and Fmance Capital," Fredenc Jameson takes up 

Giovanru Amglu ' s The Long Twentzeth Century, m particular, he draws out Amghi 's 

"lummous msight" (Jameson 139) that the histoncal narrative of fmance capital 

develops not as a straight line, but mstead "orgaruze[ s] itself m a spiral ( a figure which 

also avoids the mythical overtones of the vanous cyclical visions)" (Jameson 139) 

Jameson goes on to develop this organization as an extrapolation of Marx' s formula 

for capital, M-C-M', a formula m wluch ''the crrculatlon of money as capital has 

therefore no hmits" (Marx 150) Tlus tryptych formula encapsulates the notion of 

accumulation, m wluch the M' is not merely a thematic restatement of the mitlal M, 

but necessanly a potentially unltmited monetary mcrease 
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Clearly the logic of stockpilmg is mherent m capital, this logic mforrns the 

Cold War mmdset, th.ts logic 1s spiral Burroughs' s expenmentatlon m time-travel 

short-circmts this logic by ruptunng the flow of lmear time necessary for 

accumulat10n of both capital and weaponry Burroughs uses a specifically speculative 

vehicle to produce trus effect - science fiction - but this speculation 1s also a gamble 

His attempt always already may have failed, as ostensibly 1t already has as we read the 

novel The speculative logic he uses to produce a rupture is also a necessary part of 

the logic of the cap1tahst system he tnes to rupture 

To return to Jameson, who comments on "speculation," 

the withdrawal of profits from the home mdustnes, the mcreasmgly fevensh 

search, not so much for new markets (these are also saturated) as for the new 

kmds of profits available m financial transact10ns themselves and as such -

these are the ways m which capitalism now reacts to and compensates for the 

closmg of its productive moment (142) 

In short, then, at a time m which 

we are collectively runnmg out 

Before MCM, I suppose, could also be read as, 
before 1900, literally 'before the turn of the century ' 

of new tern tones to coloruze, by retro-coloruzmg the past, Burroughs allows new 

space for expansion, Just as he creates new space for conventional warfare His 

speculation m time-travel removes the need to compensate for the "closmg of the 

productive moment " At the same time, he shifts the means of production from a 

capital (literally ' of the head') basis to a corporeal basis, rooted m the body, desmng­

production and sex, specifically coded as male homosexual sex 
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Burroughs' s wager results ma counter-cap1tahst, counter-nuclear and counter­

apocalyptic project, m opposition to Carter' s post-production, post-nuclear, post­

oedipal project Whatever circumstances rupture time, then, constitute a miracle or a 

disaster, but prove only to be advantageous m degree and m chronology, smce these 

circumstances can rupture the machmery of accumulat10n only by forestallment, 

settmg 1t back, never by completely haltmg 1t, and not by movmg beyond 1t 

In their treatment ofthis theme m Anh-Oedipus, Deleuze and Guattan quote 

Jean-Joseph Goux 

If the movement does not tend to any hm1t, if the quotient of d1fferent1als 1s 

not calculable, the present no longer has any meanmg No hm1t opposes 

the break, or the break.mg of this break The tendency finds no end, the thmg 

m motion never qmte reaches what the 1IDIDed1ate future has m store for 1t, 1t 

1s endlessly delayed by accidents and deviations (Anh-Oedipus 231) 

Deleuze and Guattan reveal a paradox I will (tongue m cheek) call central to their 

treatment of Marx's tryptych formula the break without hm1ts which they associate 

"The socms as full body has become drrectly 
economic as capital-money, 1t does not tolerate any 
other precond1t1ons" (Anti-Oedipus 263) Burroughs 
attempts to reverse this logic, replacmg the body 
become capital with capital become body 

with the spirallmg movement of 

the body of cap1tahsm mrraculates 

to itself accidents and deviat10ns, 

and renders the present meanmgless The only escape from this endless rupture must 

he m the past, but this 1s not a vahd option either, only another delay 
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I say tongue m cheek because, of course, what is always at stake m these sorts 

of explorat10ns is that which hes at the centre As I have mentioned already, several 

t1mes, we can fall back on Demda's construction of the nuclear explosion as a centre 

that is already decentred by its very impossibility Tlus image can constitute a centre 

because it cannot be imagmed it is purely speculative Burroughs responds to this 

with a fiction of escape based on speculat10n, based on largely 1mpossible strategies 

These impossible strategies leave him stranded man apparently meanmgless present, 

m which he has attached meanmg to a past that never was Like Spam, he 1s "bound 

to the past" (Cztzes 332) 

VI Fatal Strategies Some Conclusions 

So these are our fatal strategies Angela Carter castrates Adam and obliterates 

his race, save a sole survivor, exchangmg one apocalypse for another, Nicole Brossard 

forestalls the final atomic explos10n by multiplymg the explosion and defemng 

deployment by prolongmg expenmentatlon WIiham S Burroughs seeks out the roots 

of the technology of mass destruct10n not to el1mmate tlus technology, but to 

monopolize 1t for a queer rebel hon All of these strategies are fatal , doomed to fall 

short m the face of our potential for massive destruct10n These strategies must 
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ultimately fail because they finally give way to a culture that created them, and which 

survives by not utihzmg them 

The strategy of The Passion of New Eve is one of closure In order to move 

beyond our own anxiety, Carter suggests, we need to face 1t down and survive only 

then can we move beyond it In her novel, she destroys the human race m a symbolic 

flood, leavmg her New Eve afloat and alone with her only consolation, her unborn 

child Is this child the hope of a new and better race? Possibly Perhaps this new 

stage of humaruty will not fall mto the nuclear snare that this one has Carter leaves 

this box unopened She admits one apocalypse to prevent another, the testmg and the 

waitmg now are over there can be no 

apocalypse, not now 

Brossard forestalls the impendmg 

Like a sk1ppmg record, the event recurs, 
the murder weapon, "Revolver", like the 
album of the same name, the revolver 1s 
also Brossard' s "Tummg Platfonn," a 
spiral, revolvmg, hke a slappmg record 

apocalypse by redoublmg the explosion, showmg two different views of the same 

event Redoubling m turn suggests an endless senes of mutations By multiplymg 

and abstractmg the explosion, Brossard also causes the murder that accomparues it to 

repeat Whereas Carter' s strategy qualifies as utopic, Brossard' s suggests an endless 

cycle of mutation Brossard's strategy removes power from a masculme codmg of the 

Tnv1a whereas an LP 
groove runs toward the 
centre, a CD track runs 
from the centre outward 

nuclear explosion as a smgle overwhelmmg cataclysmic 

(orgasmic) event, replacmg it with a senes of 

( com)mutat1ve events The apocalypse cannot be derued, 

but neither can it ever amve 
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In addition to his typical resistance strategies of cut-up and rewnte techruques, 

and strategic silence, Burroughs mvests all his anxiety and desire mto an explos10n 

that tears a hole m time "I have 

blown a hole m time with a 

firecracker Let others step 

through" (C1t1es 332) Like 

Like a spltced tape, perhaps, rromcally, an echo of 
this explos10n "tears a gapmg hole m the hull," 
m1t1atmg the development of the bomb (I speculate 
wildly - the bomb would still have been developed 
were 1t not for Hans 's and Noah Blake's 
expenmentat,on?), "and wraps the boats1de m fire" 
(Citles 131 ) Neither explosion has enabled 
Burroughs to prevent the impendmg disaster 

Moses, he can lead but cannot follow Instead, Burroughs' s narrator becomes the 

iroruc sole surv1vor-comparuon-w1tness to the horror of the full body of the explos10n 

itself, which nuraculates witnesses to itself His fmal consolat10n is the final 

absolution performed by Father Kelley for "Paco Josehto Ennque" (332) The 

waitmg is over, and the heroes can die heroic deaths, m a conventional war fought 

with guns and cannons, rather than a Cold War fought with words, silences and the 

logic of detente 

Burroughs's strategy 1s fatal "A rughtmare feelmg of forebodmg and 

desolation comes over me as a great mushroom-shaped cloud darkens the earth" (332) 

"Only a miracle or a disaster could restore 1t" (xv) 
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CODA 

The Revenant Wreck and Residue 

A last spmted return to Demda, then, or perhaps another begmnmg In the fall 

of 1998, I attended a guest lecture at my Uruversity by Jean Franco, a Stanford 

professor who has wntten and authored many books on Sparush- and Latm-Amencan 

Literature Her lecture was entitled "A Ghost-dance m the Fields of the Cold War," 

and ran the gamut from the disappearance of sigruficant bodies m Mexican history 

(Eva Peron, Carmen Miranda, General Santana' s leg), to ghost stones about 

photographs that capture spmts, and from Antigone and Polyruces to Demda's 

Specters of Marx 

In Specters of Marx, Demda mtroduces the revenant, or specter The revenant 

is a kmd of residue The revenant is the spmt that remams after the body is dead But 

the revenant remams also as a remmder m the ghost story, the spmt remams to 

avenge a wrong It survives as a witness to some past mJustice, because it has a story 

to tell The prophet of the revelation, the witness-survivor, is a revenant also He has 

already witnessed the end, and yet survives it And so he must repeat the story to any 

who will hsten, even if he is unable to v01ce his narrative 



NOTES 

Preface 

1 Bnan Massurm ' s elaboration on the idea of the diagram, a term Deleuze and 

Guattan borrowed from C S Peirce, sheds some hght also on the tryptych The two 

structures are closely related See the first chapter, "Force," m Massum1's book, A 

user 's guide to Capztalzsm and Schizophrenia (10-46) 
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2 This middle penod 1s central to Frank Kermode' s arument m The Sense of an 

Endmg A repnse of this subject matter 1s presented m Kermode' s essay "Waitmg for 

the End" (mApocalypse Theory and the Ends of the World, edited by Malcolm Bull) 

A response to Kermode' s exploration 1s offered m Richard Dellamora's "Queer 

Apocalypse" (m Postmodern Apocalypse, edited by Dellamora) 

Daddy-Mommy-Me 

1 I have adopted Nicoletta Valloran1 ' s convention ofrefemng to Carter' s character 

Eve/Evelyn as 'Eve/lyn' throughout this thesis, though I will sometimes use the names 

'Evelyn' and 'New Eve ' to differentiate the character who begms the novel from the 

one who ends 1t Specifically, I use the 'New Eve' to refer to the story' s narrator 

Naturally, I have encountered some difficulty with pronouns I have opted to use 

masculme pronouns only when refemng to the pre-trans-gendered character, and 

femmme pronouns elsewhere throughout 
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2 Eve/lyn is given pause to ask "Jocasta? Why Jocasta?" (79), but I have to a wonder 

if there 1s some further s1gruficance in Carter's companson of Mother's head With 

"Marx's head in Highgate Cemetery" (75) 

3 My use of Anti-Oedipus is also folded in on itself On the one hand, Antz-Oedzpus, 

the work, informs tlus discourse, on the other, Anti-Oedipus, the book, serves me as a 

sort of talisman, a demonstration of what Angela Carter never does demonstrate, an 

anti-Oedipal construction of a socms wluch Just happens to be based in Deleuze and 

Guattan's practice of schizoanalysis Forgive my use, then, of the term 'anti-Oedipus' 

to denote tlus anti-Oedipal society, hke the bar of gold earned through The Passion of 

New Eve, th.J.s is my talisman 

4 Eve 1s the revelation of simulation because she reveals Zero as simulator, Zero 1s 

the simulat10n of revelation, because his poems and speech are meaningless he 

reveals nothmg 

5 Apologies again I have no way of knowmg 1t was a rowboat In the book it 1s 

descnbed as a skiff 

The Dr,v,ng Test 

l In this chapter, I am adopting a convention of placing a decimal mark before page 

numbers m Mauve Desert, to renund the reader to follow the page numbers at the 

bottom of the page, not the top, as these may be misleading 

2 I am choosing not to adopt Brossard's use of conventions hke the term 'auther' to 

denote a female author Tlus would prove too confusmg, I feel, 1f I tned to create 

terms hke narrather-surv1vher etc, which I would then feel compelled to do 



3 I am usmg the European "tryptych" rather than the more Amencan "'tnptych" to 

descnbe tlus three-part structure m order to mamtam contmmty when I refer to a 

Francis Bacon pamtmg, Tryptych August 1972, later The "ch" 1s hard, so the word 

rhymes With "cryptic," which seems appropnate 
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4 C1xous, Helene "The Laugh of the Medusa," (Signs 1 4), and Kolodny, Annette 

"Dancmg through the Mmefield," (Feminist Studies 6 1) These are both standard fare 

m most Women' s Studies readers 

5 Or any other organs for that matter Remember that the apocalyptic meta-narrative 

allows Angela Carter to do away with both phallus and perus With one blade 

6 To whom 1s she narratmg? She obv10usly cannot be aware ofus, her actual 

audience The presence of the unborn child explams why she 1s narratmg For whom 

1s Maude Laures translatmg Laure Angstelle ' s book? 

7 In this sense, she 1s "beanng" witness, but has not yet "born" witness Of course, 

within the framework of the novel, she Will never actually bear her child, and I must 

apologize 1f I pun on the "unbearable witness ofbemg" 

8 A rondo 1s hke an extended sonata form, the sonata earned mto the senal Instead 

of endmg WI th A', the rondo contmues through A" , A'" etc ABA 'BA" and so on 

9 Melame-Longman-Melanze etc, although I much prefer the As and Bs When I first 

read Mauve Desert, mc1dentally, I was fascmated by the geometer Angela Parkms I 

drew vaguely Lacan1an diagrams, cornered by K and L and M and N and P, WI th an 0 

for the ongm or the ObJect These I have mostly recycled 
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10 The tryptych form echoes through "A Book to Translate " Excuse me for a 

moment wlule I open my book to the title page Now, the middle section of th1s book 

clearly runs from p 49 to 165 Wait, though, that' s only 1f you consider that the 

three mdented sections are all part of "A Book to Translate " If this 1s so, then how 1s 

"A Book to Translate ( contmued)" contmued? Contmued from what? Obviously, this 

book evades structure as much as 1t mscnbes and draws attention to 1t So I am gomg 

to consider tlus whole range as "A Book to Translate," wluch 1s compnsed of an 

openmg bit and a closmg bit, with a good long run of essays (and photos) m between 

11 See Paul Bnans excellent reference gmde, Nuclear Holocausts Atomic Warm 

Fzctzon 1895-1984 

12 Consider a movie like Terry Gilliam' s Brazzi, m which the action of the movie 

happens ms1de the head of the protagomst, or the twist endmgs of the television senes 

Dallas ( or Newhart, which spoofed the Dallas season finale m its own), m wluch the 

ent1re season 1s revealed as a dream A fnend and I recently came up with the 

ndiculous notion that the entire Star Wars tnlogy might be such a head-fantasy, m 

which Luke Skywalker 1s m fact George Lucas Thzs fantasy zs shattered by the 

prequel 

Fatal Strategies 

1 This vector opposes the plague vector, wruch 1s a vector of control I lilltlally 

thought that trus double meanmg of the word vector was, perhaps, more sigmficant 

than 1t 1s Suffice it to say that the commentary on doubled vectors m the previous 

chapters also applies here 
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2 An Embarrassmg Thought The truth 1s, I could find a copy of neither Baudnllard's 

Fatal Strategies nor Canett1's The Human Province, as both are out of pnnt at the time 

of wntmg (they have reached their own dead pomts already), I am quotmg Canett1 

then out of the excerpt from Fatal Strategies m Baudnllard Selected Wntmgs 
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