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ABSTRACT 

This thesis exammes D H Lawrence's complex treatment 

of gender roles and values m The Rambow and Women m Love 

Its method of approach mvolves a mixture of historical and 

femmist criticism, as well as a close analysis of the two novels 

m quest10n As products of the historical penod spanmng from 

1913 to 1917, these novels illustrate how greatly Lawrence's view 

of gender was mfluenced by both the Women's Movement and World 

War I 

The Rambow is discussed m relat10n to Lawrence's 

id10syncratic response to the Women's Movement Although he 

was antagomstic toward the political aspect of Women's Liberat10n, 

he was strongly m support of femmme values His attitudes are 

11 

evident m an exammat10n of gender roles and values m The Rambow 

These roles and values are pertment not only to mdividual characters 

and their relationships, but also to educat10nal, religious, and 

mdustnal mstitut10ns withm socrnty Ultimately, this novel shows--

through its emphasis on birth and through Ursula's entrance mto 

the man's world--how D H Lawrence hoped that the femmme 

principle might be revived 



Women m Love is analyzed m terms of Lawrence's response 

to both the Women's Movement and World War I The War provided 

many women with the opportumty to work away from the home 

and family, but Lawrence mcreasmgly saw the achievements of 

the Women's Movement--achievements that did not result m the 

femm1zat10n of human experience--as failures Women m Love 

reflects both his d1s1llus10nment with women and the mountmg 

dommance of masculine over femmme values m his characters' 

lives In this novel, birth is de-emphasized and such masculine 

values as power , control, and death are stressed An analysis 

of key chapters--mcludmg "The Industrial Magnate," "Coal-Dust," 

and "Class-room"--lllustrates how masculme values are equally 

prevalent m both md1v1duals' lives and society's structures 

Women m Love thus shows how Lawrence came to see that the 

masculine principle had triumphed over the femmme 

Fmally, three unresolved dilemmas that become evident 

m readmg The Rambow and Women m Love are addressed The 

first dilemma mvolves Ursula's transformation of character from 

one novel to the next, the second mvolves the vis10n of 

mescapable v10lence and destruction with which Women m Love 

ends, and the third mvolves the trap of human knowledge and 

language which so preoccupies Women m Love as a whole All 

three dilemmas pomt to Lawrence's changmg view of gender roles 

and values, a glance at The Plumed Serpent bears that fact out 

by showmg the future course his fiction took 
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CHAPTER I 

PROLOGUE 

A good port10n of the ex1stmg crit1c1sm on D H Lawrence 

treats him as a II gen1us 11 --w1th a coherent and consistent view 

of human experience--and reproduces his own terrnmology m its 

analysis Such criticism often fails to concede that Lawrence's 

writmg was a product of the ever-changmg world m which he 

hved Indeed, an historical approach to Lawrence's flct10n- - m 

considering such thmgs as the prolonged ram1ficat10ns of the 

Industrial Revolut10n, the sexual emancipat10n of the Fem1mst 

Movement, and the social effects of World War !--assumes that 

Lawrence 1s not a self- reliant 11 gemus 11 but a product of his world 

Historical criticism shows further that Lawrence is not always 

coherent or consistent m his writmg and that this is due to the 

way various "ideologies" funct10n m his works 

if we accept that 1deologies--structures of social 
practice, thought, belief, value and unconscious assumpt10n-­
are always and mvariably the frames m which pictures of 
the world appear, are perceived or created, then no literary 
work, however II great, 11 can b y-pass ideology and give direct 
access to history 1 

Lawrence does not hav e "direct access" to his own history Although 

his works are mfluenced by historical events and ideologies, one 

should not therefore ex pect to find , rn his wntmg, a perfect account 

of his time His flct10n will mev1tably emphasize and ignore certam 



aspects of experience and history, thus producmg its own textual 

ideology, hence, the need to analyze Lawrence m the context of 

other viewpomt s on his world 

I propose to examme two of Lawrence's maJor works, The 

Ram bow and Women m Love, from an histoncal perspective, m 

so domg, I hope to move beyond the "attacks on Lawrence's misogyny 

and praise for his sensitive portrayals of femimmty [which] have 

2 
co-existed smce the mcept10n of the critical debate " Despite 

2 

the publicat10n of such books as Holderness' D H Lawrence History, 

Ideology and Fict10n, Simpson's D H Lawrence and Fem1msm, 

de Beauv01r's The Second Sex, Millet's Sexual Politics, and numerous 

other articles on Lawrence's treatment of women, there is still 

no detailed study on Lawrence which combmes adequately the 

methods of histoncal and femmist cnticism It would therefore 

be profitable to undertake the prelimmanes of such a study 

In specific, an analysis of Lawrence's flct10n which comments 

on the masculme and femmme prmciples of human experience--

principles that are social constructs--1s my concern To believe 

that masculmity and femmmity are historical construct10ns is to 

believe that there is a d1stmct10n between a person's "b10log1cal 

sex" and "gender 11 the former is a physical reality, whereas 

the latter is a cultural product My concern 1s not with sex or 

sexual onentat10n, but with gender At the outset, it 1s 

3 necessary to md1cate my bias toward "psychological androgyny" 

and to stress that "all people mamfest qualities associated with 

all aspects of the gender prmciples " 
4 



This exammat10n of gender principles m two of Lawrence's 

works will mterweave historical and femm1st critical approaches 

Marilyn French's femm1st theory offers useful deflmt10ns of the 

masculme and femmme gender prmc1ples 

[The masculme prmc1ple 1s] predicated on the ab1llty to kill, 
1s the pole of power-m-the-world It 1s associated with 
prowess and ownership , with physical courage, assertiveness, 
authority, mdependence, and the right, rights, and legitimacy 
It claims to be able to defme and adm1mster Justice, and 1t 
supports law and order as an arrangement imposed and 
mamtamed by force 

Its energies are directed at makmg permanent , flxmg 
the flux of experience It exalts the md1v1dual ( who wants 
to transcend nature and natural obllv10n) It values action 
over feellng, thought over sensat10n Its ultimate goal 1s 
transcendence of nature, its immediate goal 1s the attamment 
and mamtenance of power-m-the-world, whether as force or 
authority In prmc1ple, 1t 1s conceJved of as a means of 
protectmg and ensurmg the contmuat10n of the human race 
and its fellc1ty 5 

The femmme prmc1ple 1s associated with nature, an d 1s not 
considered a fully human prmc1ple It 1s associat ed with 
everythm g flmd, transient, and flexible, q uall ties sometimes 
denoted weak, with nature, the flesh, and procreat10n It 
1s thus the pole of sexuallty and bodily pleasure, of 
nutrit1veness, compass10n, sens1tiv1ty to others, mercy, 
supportiv eness , and all g1vmg quallties It 1s also the pole 
of emot10n, and mcludes fury, ragmg gnef, sorrow It 1s 
associated with lack of control m every area--sensuous, 
sensual, emotive, and bodily Love 1s "fem1n1ne , " 
especially the none go1st1c love associated with mothermg 

All flexible and flmd experience 1s "femmme"- ­
spontaneity, playfulness, creativity 6 

These def1mt10ns almost reproduce Lawrence ' s own understandmg 

of masculimty and femmm1ty when he was at work on his Study 

of Thomas Hardy (written before World War I) There he considers 

the polanty between the masculin e and the femmme to be a 

fundamental aspect of life Howev er , he 1s careful to note that both 

men and women can possess charactenstics from either pole 

3 



an mfdnt is of no very determmate sex that is it is 
of both Only at adolescence 1s there a real d1fferentiat10n, 
the one is smgled out to predommate In what we call 
happy natures, m the lazy, contented, people, there 1s a 
fairly equable balance of sex 7 

At this pomt m his wntmg career--a pomt that comc1des with 

his composit10n of The Rambow--Lawrence thus tends toward a 

belief m psychological androgyny, although he does not explam 

how one sex "is smgled out to predommate" m a given person 

In his later wntmg, however, Lawrence expresses a belief 

m "essential" mascuhmty and femmmity 

boys and girls should be kept apart as much as possible, 
that they may have some sort of respect and fear for the 
gulf that lies between them m nature, and for the great 
strangeness which each has to offer the other, fmally 
We are all wrong when we say there is no vital difference 
between the sexes There is every difference Every bit, 
every cell m a boy is male, every cell is female m a woman, 
and must remam so Women can never feel or know as men 
do And m the reverse, men can never feel and know, 
dynamically, as women do Man, actmg m the passive or 
femmrne polarity, is still man, and he doesn't have one 
smgle unmanly feelmg And women, when they speak and 
wnte, utter not one smgle word that men have not taught 
them Men learn their feelings from women, women their 
mental consciousness from men 8 

This passage, from Fantasia of the Unconsc10us (published shortly 

after Women m Love), is fanatically tradit10nal m its treatment 

of the sexes It reflects a change m Lawrence's viewpomt on 

gender and thus shows his development as a wnter This change 

pomts to the fact that gender and h1story--both of which focused 

largely on the Femm1st Movement and World War I m Lawrence's 

t1me--are related to one another m lus works 

4 



French's defmit10ns of gender become more complex as 

she shows how the femmme prmc1ple has historically been divided 

mto two aspects 

The Eve who was responsible both for the fall from umty 
with nature and for the contmuat10n of the race becomes a 
subversive figure "redeemed" by the Mary who accepts that 
she is ancilla, ancillary, a handmaiden, only a vessel m the 
transmiss10n of a male lme This split m the principle of 
nature, the femmme prmciple, still exists m our perception 
of actual women, there is the mother madonna, and the 
whore, the nourisher and the castrator 9 

French calls the two halves of the femmme prmciple the mlaw 

(the mother madonna) and the outlaw (the whore) aspects Such 

a split m the femmme prmciple mdicates a male supremacist and 

patriarchal society 

The split m the femmme prmciple was designed to guarantee 
the subordmation of the benevolent aspects of nature [the 
mlaw femmme prmciple--which embodies the relmqmshment 
of power m the world] to the human need to transcend nature 
[which is a need embodied by the masculine principle], and 
cast mto a no-man's land the outlaw femmme prmciple 
Each quallty of the mlaw femmme principle was seen as 
connected to, and supportive of, a quality m the masculme 
prmciple, but always as subordmate Mercy may only temper 
Justice, compass10n may only temper authority, feelmg is 
essential, but must defer to thought, nutntiveness must bow 
to power lO 

This spht m the femmme prmciple is crucial to any study of gender 

because it signals a world that values power over love The 

presence of the mlaw and the absence of the outlaw femmme 

principle mdicates a culture deeply entrenched m masculme ideology 

In brmgmg French's femmist theory and an historical 

awareness to The Rambow and Women m Love, I hope to show 

that concept10ns of both gender an d h1s toncal events are strongly 

5 



related m Lawrence's fict10n In contrast with The Rainbow's 

emphasis on the umfied femmme principle and liberatmg possibilities 

of the Feminist Movement, Women m Love comments directly and 

indirectly on World War I's mfluence on individual people and 

society Whereas The Rambow shows how Ursula circumvents 

a split between private and public spheres (between female and 

male worlds) and upholds the femmme principle, Women m Love 

documents how the dommant masculine values associated with wartime 

6 

activities penetrate both the public world and the private relat10nships 

of the novel The Rambow places faith m human love and regenerat10n, 

but Women m Love describes a destructive and fragmented world 

which has anmhilated all human tenderness To examme the masculine 

and femmme gender principles m each of these novels is to transcend 

the characters' b10logical sex and to see how the masculme prmciple 

eventually attams a posit10n of mcontestable dommance--m both the 

hves of men and women, and m the structures of society An 

emment Lawrencian scholar, Daleskl, says this 

There 1s no need of outside testimony m regard to Lawrence's 
fundamental identificat10n with the female principle for 
there is little doubt that Lawrence's sympathies are with the 
qualitrns ranged under the female [Dalesk1 here refers to 
Lawrence's own def1mt10ns of male and female pnnciples] 
Although his effort is to reconclle the two prmc1ples, his 
stress 1s on the value of the female, on "bemg, 11 not II domg 1111 

While Daleski is generally correct about Lawrence's stress on the 

female prmciple, "outside testimony' is still needed for a full 

evaluat10n of Lawrence's works Because such testimony does 

not play an important role m The Forked Flame, Dalesk1 fails to 



acknowledge fully the subtle shift m Lawrence's treatment of gender 

difference and the relevance of histoncal events to that shift 

Although The Rainbow and Women m Love do not represent a 

complete picture of Lawrence's v1s10n of gender (a vis10n that 

contmues to develop m his many later works), they do represent 

a picture, first, of how he hoped that the femmme principle might 

be revived and, second, of how he came to see that the masculme 

principle had triumphed over the femmme 

This triumph signals a crux m Lawrence's thmkmg, as 

his female and male characters become equal accomphces to masculme 

12 
ideology by the close of Women m Love His v1s10n of a world 

balanced by femmme and masculme values is obliterated m the 

face of a predommantly masculine value system Gender difference 

thus becomes an issue that affects not only the mdiv1dual male 

or female, but society as a whole Indeed, 1t is actually the 

complex machmery of society that produces the mdividual and 

the mdiv1dual's value system 

7 
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CHAPTER II 

THE RAINBOW REVIVING THE FEMININE PRINCIPLE 

In spite of his limited qualities of scholarship and his fitful 
mterest m all non-musical subJects, the idea of refusmg 
Edward a umvers1ty educat10n never so much as crossed my 
father 1s mmd I loved him too dearly even while he was 
still at school to be Jealous of him personally, particularly 
as he was always my gallant supporter, but I should have 
been far more patient and docile than I ever showed any 
symptom of becommg 1f I had not resented his privileged 
pos1t10n as a boy The most flattering of my school reports 
had never, I knew, been regarded more seriously than my 
mconvement thirst for knowledge and opportumty, m our 
family, to adapt a famous present-day phrase, what mattered 
was not the quality of work, but the sex of the worker 1 

This passage, from Vera Brittam's Testament of Youth, 

shows how large a factor gender was m English society when 

D H Lawrence wrote The Rambow As Brittam lucidly indicates , 

before World War I the d1v1s10n of experience along lines of gender 

was an accepted circumstance of life In this context , 1t 1s clear 

that The Ram bow, a novel that attempts to break down the gender 

d1v1s10n, was heavily mfluenced by the Femm1st resurgence of 

the early twentieth century rrThe dnvmg force behmd Ursula's 

efforts 1s the fem1mst movement, at its height durmg the 

years of The Ram bow, and a great force m Lawrence's time, one 

2 which he was compelled to deal with rr Lawrence desired to wnte 

a novel which would promote the Wornan 1s Movernent--though m 

a better way than the movement was able to do for 1tself--for, 

9 



as one might expect from such a contentious writer, his approach 

was coloured by his own bias agamst the politics of the Femmist 

Movement 

the suffrage movement was careful to keep its campaign 
to public issues We should not expect, then, to fmd m 
[Lawrence's] writmg much sympathy with suffrag1sm ~ se, 
and the presentation of suffragists m his work follows a 
convent10nal pattern m its re3ect10n of reform m favour of 
mdividual liberation and development Lawrence differed 
from other novelists of the period not m his treatment of his 
theme, but m the lan:fuage which he created for the portrayal 
of such development 

10 

This passage, from Simpson's D H Lawrence and Femmism, suggests 

that, rather than concernmg himself with ostensibly political questions, 

Lawrence concentrated on one female human bemg's development 

and emancipat10n m his novel His belief m the transcendence 

of the md1vidual, however, lends credence to the illusion of bourgems 

4 mdividuahsm Lawrence's unwlllln gness to envis10n a firmer 

connection between the mdividual and the community, or to clarify 

his stance on t he private and public spheres, is crucial to his 

attitude toward the politics that surrounded the Women's Movement 

of his time 

Althou gh Lawrence re3ect s overt political reform as a means 

to women's hberat10n, The Rambow nonetheless shows the femm1sts 1 

struggles--pohtical or otherwise--m an mtractably patriarchal 

world Indeed, the novel dissolves the artificial d1v1sion of private 

and public spheres because it shows how both spheres mteract 

on the level of masculme and femlillne values The pnvate mdividual 

cannot be separated from the social anlffial, and Lawrence cannot 



isolate personal relat10ns from politics m The Rambow, but this 

does not stop him from reactmg against the political activism of 

the Women's Movement 

he had urged the 11 femimzat10n 11 of experience, the 
necessity for men to take women, and the femmme side of 
their own natures, seriously He had never argued that 
women should enter the masculme world of mdustry and 
technology which he hated 5 

Simpson here correctly mdicates that Lawrence's early support 

for Femmism emphasizes a need for the femmizat10n of human 

experience, rather than a need for women's enfranchisement w1thm 

the existing poht1cal structures of the man's world In the pre-

war years, Lawrence favours feminine over masculine values, but 

his belief m the need to transform society through non-political 

channels explams why femmists are often so outraged with even 

The Rambow--the most femmist of his works 

1t 1s not merely the mtellectual recogmt10n that Lawrence 
1s not sympathetic to the cause which explams the outrage, 
but rather the emotional recogmt10n on the part of the 
modern woman of the accuracy of Lawrence's ms1ghts mto 
the frustrated needs that motivate liberat10mst tendencies 
If Lawrence were simply a male chauvm1st he could be 
d1sm1ssed along with the others, because he is the emot10nal 
enemy w1thm the ranks, he must be destroyed 6 

Lawrence's treatment of the Women's Movement is not always 

supportive, even so , m The Ram bow at least, he shows a deep 

understandmg and support for femmme values 

However, Lawrence was not totally obhv10us to political 

reform 

While wntrng The Ram bow, the politics of which are primanly 
negative or anarchic, Lawrence wrote letters argumg for a 
form of democratic socialism 1mphc1tly based on, among other 
pnnc1ples, equality of the sexes 7 

11 
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That he wanted to keep politics d1stmct from Ursula's liberat10n 1s not 

a sign of Lawrence's political ignorance, his strategy "suggests that 

the fem1mst revolution has to be fought on more than one front--for 

nghts rn the man's world and for a transformat10n of that world 118 

Lawrence's approach to Femrn1sm may thus be seen as 1deallst1c But 

he undoubtedly associated the political world with masculrne values, 

therefore, he thought 1t was dangerous for the Women's Movement to 

seek only political reform, because political nghts would not necessarily 

ensure the protect10n and enhancement of femmrne values To look 

at The Rambow with this understandmg of Lawrence's react10n to 

the Women's Movement is to see 1t as a Feminist novel 

In the begmmng was the Mother, the Word began a new era, 
one we have come to call patriarchy The word, a symbol, 
an arbitrary and abstract entity, can give reality to 
somethmg nonexistent, mvented, imagmed That women have 
babies is a reality , they also generally take care of 
them We may choose to see birth and mother love as great 
powers--as do people m simple cultures--or as vulnerabihties, 
sources of weakness and dependency--as do people m complex 9 
cultures like our own However we see them, the facts remam 

The idea of birth--both physical and metaphoncal--1s The 

Rambow's central feature Woman's ab1hty to give birth ranks 

above all other human funct10ns, as 1s evident m descnpt10ns 

of how a wife and husband cope with the stram of a woman's 

pregnancy, and m the pervasive birth imagery of the novel Kate 

Millett's comment is f1ttmg "[The Rambow] celebrates the pastoral 

hfe m terms of fert1hty--never the phallic fertility of the later 

penod, but the power of the womb Every event, whether 1t 



be fallmg m love or attammg maturity is described in terms of 

10 fertility, gestat10n, parturit10n, and birth II In this novel actual 

pregnancies are treated as important events--from both female 

and male perspectives For instance, soon after marrying Tom 

Brangwen, Lydia is pregnant, on the day her labour starts, 

Lawrence draws a delicate portrait of Tom comfortmg the young 

Anna, whom he takes to feed the cows Because Lydia's energy 

is consumed in the hard work of giving birth, Tom must accept 

a larger share of domestic responsibility The activities of both 

Lydia and Tom are thus shaped by the importance of birth 

Lawrence also delmeates Anna's first pregnancy as a 

celebrat10n of birth Anna reioices m the miraculous power of 

her womanhood, for she dances, naked and pregnant, in complete 

self-fulfillment In her ecstasy over this new-found ability to 

brmg forth life, however, Anna ostracizes Will from the experience 

of birth He feels insecure because he knows how much he depends 

on Anna Although Tom was slightly env10us of Lydia's ability 

to create and nurse life, Will has a weaker personality and, 

consequently, must learn how to be alone--to be a strong mdividual 

rather than a defective fragment. Through Tom and Will, Lawrence 

thus gives a detailed descript10n of the male perspective on birth 

What one learns from Lydia's and Anna's pregnancies, 

and from Lawrence's mystical descnpt10n of woman's b10logical 

nature, is that birth is the common denommator of human existence 

m The Rambow If there is no birth, then there is no life In 

13 
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t he first two Brangwen generations, both women and men bmld 

their lives around the central event of birth Moreover, The 

Rainbow also emphasizes the values represented by human reproduct10n 

Lydia and Anna are women who represent pow ers not only of mother-

hood but also of free sexual express10n Both women take the 

mitiative m sexual relat10nships with their husbands, they are not 

passive lambs And birth's centrality to existence sigmfles that 

Brangwen life harmonizes with Nature Nature's presence is evident 

m Lydia's pamful, mhuman cnes, which Tom associates with owls' 

cnes from his youth Durmg Anna 's pregnancy, Nature 1s like 

the company of sisters "S h e lifted her throat to the breeze that 

came across the fields, and felt it handlmg her like sisters fondling 

her, she drank 1t m perfume of cowslips and of appleblossoms 1111 

The p ower of birth is synonymous with the energy of Nature In 

The Ram bow, then , birth and mother love are great powers which 

are not seen as "sources of weakness and dependency" but 

associated with the vitality of Nature 

close to the divme m The Rambow 1112 

"women and fertility are 

But birth represents more than its literal meaning suggests 

In addit10n to ensuring human contmmty through the creat10n 

of new physical life, birth is an all-important metaphor for the 

growth of an md1vidual's consc10usness 

of metaphorical births m The Rainbow 

One encounters all sorts 

He submitted to that which was happening to him, letting go 
his will, suffermg the loss of himself, dormant always on the 
bnnk of ecstasy, like a creature evolving to a new birth 
(R, 74) 



He returned gradually, but newly created, as after a gestat10n, 
a new birth, m the womb of darkness (R, 81) 

She could not bear to come to, to realize The first pangs 
of this new parturit10n were so acute, she knew she could 
not bear 1t She would rather remam out of life, than be 
torn, mutilated mto this birth, which she could not survive 
She had not the strength to come to life now, m England, 
so foreign, skies so hostile ( R, 90) 

The veils had ripped and issued him naked mto the endless 
space, and he shuddered (R, 157) 

So suddenly, everythmg that had been before was shed away 
and gone One day, he was a bachelor , livmg with the world 
The next day, he was with her, as remote from the world 
as if the two of them were buried like a seed m darkness 
Suddenly, like a chestnut fallmg out of a burr, he was shed 
naked and ghstenmg on to a soft, fecund earth, leavmg 
behmd him the hard rmd of worldly knowledge and experience 
(R, 185) 

His soul leapt, soared up mto the great church it swooned 
with a great escape, It qmvered m the womb, m the hush 
and the gloom of fecundity, like seed of procreat10n m ecstasy 
(R, 243) 

The first two pa ssages mcJ1e.,ate how Tom gives birth to a new 

self when he and Lydia agree to marry The third passage refers 

to Lydia's struggle for new life m England after Paul Lensky's 

death Her experience shows how difficult metaphorical birth 

can be The fourth passage shows how Tom gives birth to a 

different self- -as a father- - m the light of Anna and Will's immment 

marriage He must relinqmsh the possessiveness of fatherhood 

The fifth passage describes the dramatic change which Wtll's 

marriage to Anna causes--his rebirth mto a new world, as a soul 

to be reborn through the womblike church As these passages 

demonstrate, 11 In The Ram bow, met aphoric birth is clearly more 

important to Lawrence than actual chtldbirth 
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This birth imagery illummates the hteral miscarriage 

and the f1gurat1ve birth that occur rn the last chapter of The 

Rambow One cannot be absolutely sure that Ursula actually 

experiences a miscarriage, although the evidence for such an 

mterpretat10n of the novel's closmg chapter certamly exists In 

any case, the frnal chapter Juxtaposes the idea of miscarriage 

with the idea of Ursula's metaphorical birth mto a new life and 

the commumty's birth mto a healthier form of existence 

She was the naked, clear kernel thrusting forth the clear, 
powerful shoot, and the world was a bygone winter, discarded, 
her mother and father and Anton, and college and all her 
friends, all cast off hke a year that has gone by, whilst the 
kernel was free and naked and strivmg to take new root, 
to create a new knowledge of Etermty in the flux of Time 
(R, 545} 

She knew that the sordid people who crept hard- scaled and 
separate on the face of the world's corrupt10n were llvmg 
still that they would cast off their horny covering of 
d1sintegrat10n, that new, clean, naked bodies would issue 
to a new germmat10n, to a new growth, rismg to the light 
and the wmd and the clean ram of heaven (R, 548) 

lntrigumgly, the first passage describes Ursula's birth of a new 

self m terms of an analogy with Nature, that is, Ursula is a seed 

which begms to thrust itself above the ground simultaneously 

with the departure of wmter Although Ursula has presumably 

had a miscarriage, her own transformat10n of consc10usness is 

looked upon as something which is harmomous with Nature--not 

as somethmg negative and shameful "The imagery of germmat10n 

here characterizes Ursula's spiritual rebirth and mediates both 

the destructive v10lence of the horses and the antiprocreative 
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nature of the realistic event " The second passage, from the 
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closmg page of the novel, shows further why Ursula's mdiv1dual 

rebirth figures as such a positive event, even though it does 

not represent the arnval of a new child which is so charactenst1c 

of the trad1t10nal endmg of a Victorian novel That Ursula does 

not brmg a new chtld mto the world, but mstead a resurgent 

and transformed womanhood--which 1s capable of so much more 

than one b10logical function--relates explicitly to the transformat10n 

of consc10usness which is needed m the larger world if humankind 

is to survive, the "sordid people" will soon be reborn as well 

Thus , the novel ends by affirmmg the identity of an isolated 

mdividual and emphasizes the hnk between mdividual and community 

Ursula's personal hberat10n m The Rambow is a 

most consistent and praiseworthy account of the femmme prmciple 

because it Joms the values associated with birth to Ursula's 

hberat10n and spiritual enlightenment m the public sphere The 

novel comes down solidly m favour of the Feminist Movement's 

values, even though it aims at somethmg different politically 

Lawrence uses The Rambow to show that what is really needed 

is a new way of thmkmg about life That he does not acknowledge 
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the implicit connect10n between political reform and the transforrnat10n 

of human awareness is perhaps his only maJor disagreement with 

the Fernmist Movement However, the novel itself bears out the 

fact that Lawrence is mistaken m lus belief that there can be any 

separation between political change and mdiv1dual awareness 

With this knowledge of The Rambow's abundant birth imagery, 

one can proceed to a deeper analysis of gender difference by 



considering the followmg aspects of the novel the portrayal of 

female and male characters and their relat10nships , the funct10n 

of educat10n and political ideology, the function of the church 

and rehg10us ideology, and the funct10n of mdustnahsm and 

capitalist ideology To study these vanous aspects of The Rambow 

as they relate to gender difference is to discover that the novel 

articulates the need for a resurgence of the femmme principle 

in interpersonal relat10nships and m society's larger institut10nal 

structures This analysis will show, most importantly, how persons 
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adopt their society's values and, consequently, how gender difference 

affects a much larger social context than that of the so-called 

private sphere Indeed, Ursula's hberat10n in the end coincides 

with her discovery that the pnvate/publlc dichotomy is an illus10n 

of masculine ideology 

A useful startmg off pomt is Lawrence's vers10n of the 

Garden of Eden myth--which centers on the idea of a fortunate 

15 fall --in the novel's openmg chapter The early Brangwen women 

have a desire for self-improvement and knowledge (they have eaten 

of the forbidden frmt), and they want to transform human existence 

mto somethmg greater than it already is 

The women were different the women looked out from 
the heated, blmd intercourse of farm-hfe, to the spoken world 
beyond They were aware of the hps and the mmd of the 
world speakm g and givmg utterance, they heard the sound 
m the dis tance , and they s tramed to listen ( R, 42) 

In beginmng with this picture of woman 1s ea gerness to develop 

human potential, Lawrence mdicates woman's positive role in human 



evolut10n Yet, some human development has already occurred, 

under the gmdance of knowledgeable men, therefore, woman's 

imtrnl desire to reach 11 the beyond" largely results from her 

dissociation from the active, public sphere of hfe 

She stood to see the far-off world of cities and governments 
and the active scope of man, the magic land to her, where 
secrets were made known and desires fulfilled She faced 
outwards to where men moved dominant and creative, having 
turned their back on the pulsmg heat of creat10n, and with 
this behmd them, were set out to discover what was beyond, 
to enlarge their own scope and freedom, whereas the Brangwen 
men faced inwards to the teemmg life of creat10n, which poured 
unresolved mto their vems (R, 43) 

The above passage mdicates that there is a discrepancy between 

the Brang wen way of hfe, which is close to Nature, and life m 

the city, the emblem of man's desire 11 to enlarge [his] own 

scope and freedom II Whereas the Brangwens' world deeply reveres 

the power of women and Nature, the urbamzed world shows no sign 

of such reverence The Brangwens' world, then, is a m1crocosm1c 

matriarchy w1thm a macrocosm1c patriarchy, 1t 1s a world withm a 

world, and therefore it is not immune to the subtle and pervasive 

mfluence of that larger world--as the gradual encroachment of the 

canal, the collieries, and the Midland Railway mdicates However, 

the illus10n of a separat10n between the Brangwens' world and 

the urban world still exists In the first part of chapter one, there 

1s a summary of what 1s to be. the woman's proJect m the rest of the novel 
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11 she stramed her eyes to see what man had done m flghtmg outwards 

to knowledge She also wanted to know, and to be of the 

fightmg host" (R, 43) Women must break down the separat10n between 

the private and public spheres 



The early Brangwens lived according to matnarchal values, 

m their secluded pastoral world 

In the close mt1macy of the farm kitchen , the woman occupied 
the supreme pos1t10n The men deferred to her m the house, 
on all household points, on all points of morality and behav10ur 
The woman was the symbol for that further life which compnsed 
rehg10n and love and morality (R, 53) 

The woman 1s the 11 consc1ence- keeper," the foundat10n, and the 

security of Brangwen life "she was the anchor and the secunty, 

she was the restrammg hand of God " (R, 54) The 

Brangwen men live and work m harmony with their women and 

Nature The woman 1s the source of hfe m their simple culture 

Still, though women possess great power m the Brangwen world, 

1t 1s knowledgeable men who have authonty m the larger world, 

and there thus appears to be a split between Marsh Farm and 

the urbamzed world The Brangwens certainly believe m the 

reality of such a split However, this spbt 1s not absolute because 

1t 1s bridged by vanous ideologies of male supremacy 

Lydia and Tom, the first Brangwen couple m The Rainbow, 

both subscnbe to the idea of male supremacy Perhaps the most 

mterestmg thrng about Lawrence's portrayal of Lydia's character 

1s his use of retrospect10n to convey a sense of her earlier life 

m Poland, as the wife of Paul Lensky By lookmg at Lydia's 

and Paul's relat10nsh1p, one gains a context not only for Lydia's 

later marra1ge to Tom but also for her relationship with Ursula, 

her granddaughter Lydia has struggled, in her own way, for 

hberat10n as a woman while marned to a very "masculine" doctor 
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Lydia still resented Lensky When she thought of him, she 
was always younger than he, she was always twenty, or 
twenty-five, and under his dommat10n He incorporated her 
m his ideas as if she were not a person herself, as if she 
were Just his aide-de-camp, or part of his baggage, or one 
among his surgical appliances (R, 299-300) 

At twenty-three, twenty-four, 
too might consider these ideas 

she began to realise that she 
She adventured mto 

the mmds of other men His, then, was not the only male 
as his attribute mmd I She did not exist, then, Just 

(R, 301) 

As the first passage shows, sexual discrimmat10n is obv10us m 

Lydia and Paul's relat10nship Paul's maleness and his medical 

career take priority over Lydia's femaleness and desire for self-

fulfillment The second passage pomts to Lydia's need to discover 

that she is not Paul 1s possess10n Until she has the opportumty 

to discover other mmds--mcludmg her own--she adopts masculine 

ideology and believes m the mferionty of the femmme sex She 

had been culturally programmed to believe m a limited concept10n 

of womanhood--a conception which she partially overcomes through 

her trammg 11 She learned nursmg as a mark of her emancipat10n 11 

(R, 86) However, even after that she was still enchamed by 

Paul, the obsessively self-important and arrogant doctor 

In the hght of her first marriage, then, one can fully 

appreciate Lydia's strength and courage rn dealing with her second 

husband With Tom, Lydia takes the m1tiative When he proposes 

marriage, she also proposes to him, as if to establish the reciprocity 

necessary to a healthy relat10nshlp That Lydia overcomes, rn 

part, the convent10nal lim1tat10ns of womanhood is evident most 

obv10usly rn her w1llrngness to marry Tom, who 1s six years her 
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JUmor After their weddmg, her needs as a woman are given 

a natural prerogative 11 She was with child, it was his turn to 

submit 11 ( R, 100) She is no longer an underlmg as she was with 

Paul Lensky, her womanhood is powerful w1thm the matriarchal 

framework of the Brangwen family tradit10n Yet she does not 

take undue advantage of her womanly powers, she realizes that 

a successful relat10nship with Tom depends on equality between 

the sexes She will not tolerate bemg treated as an obJect nor 

treating Tom as an obJect 11 1 want you to know there is somebody 

there besides yourself" ( R, 131) , 11 She waited for him to meet 

her, not to bow before her and serve her She wanted his active 

participation, not his submiss10n 11 (R, 132) As a woman, then, 

Lydia learns to assert herself and to love at the same time What 

is essential to note about Lydia is that--despite her struggles 

agamst Paul and her successfully negotiated marriage with Tom-­

she is still caught m a larger world which bars woman from the 

pubhc sphere of life "Mrs Brangwen went on her own way, 

followmg her own devices She had her husband, her two sons 

and Anna They staked out and marked her horizon The other 

people were outsiders" (R, 139) She succeeds m mitigatmg her 

encounter with sexism m her private life, but the public world 

remams to be challenged by the women of the future 

Tom Brangwen, havmg been raised m the matriarchal 

world of the Brangwens' pastoral life, possesses a delicacy of 

feeling uncommon to the average man 

is obv10us 

As a boy, his sensitivity 
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his feelmgs were more discnmmatmg than those of most 
of the boys, and he was confused He was more sensuously 
developed, more refmed m mstmct than they For their mechanical 
stupidity he hated them, and suffered cruel contempt for them 
But when it came to mental thmgs, then he was at a disadvantage 
( R, 50) 

Once he reaches adulthood, however, he has a great deal of difficulty 

m understandmg women, mdeed, his male expenence ref1ects not 

only on himself but on the society m which he lives 

Now when Tom Brang wen, at nmeteen, a youth fresh hke 
a plant, rooted m his mother and his sister, found that he 
had lam with a prostitute woman m a common public house, 
he was very much startled For him there was until that 
time only one kmd of woman--his mother and s ister (R, 54) 

This passage pomts both to Tom's discovery of his own sexual 

identity and to the way Tom's world classifies women Either 

a woman 1s hke a mother or sister ( a mce woman) or she is hke 

a prostitute ( an evil woman) The former type is restricted to 

the private sphere, while the latter type is restricted to the public 

sphere That Tom should be so startled to discover female 

sexuality is a comment on the way that woman's experience is 

strictly controlled and prescribed A sensitive young man, he 

reacts confusedly to his sexual mitiat10n with the prostitute 

there was a slight sense of shame before the prostitute, 
fear that she would despise hlIIl for his mefficiency, there 
was a cold distaste for her, and a fear of her, there was 
a moment of paralyzed horror when he felt he might have taken 
a disease from her, and upon all this startled tumult of emot10n, 
was laid the steadymg hand of common sense, which said it 
did not matter very much, so long as he had no disease ( R, 54) 

Here Tom feels insecure about his manhood--not an unnatural feelmg 

for a young man With the prostitute , he feels "fear , 11 11 distaste, 11 

"horror, 11 and "shame II Yet, how does h e rat10nahze his affair 
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with this woman? By lookmg to "common sense," which here 1s 

masculme m its logic, he reduces his complex emot10nal reaction 

to a concern about whether he might have contracted some sort 

of sexual disease The "common sense" Tom refers to is a mere 

cover for the ideology of male supremacy which is promoted by 

Tom's society Later, when Tom has another sexual enc,ounter, 

this time with a foreign woman, he reevaluates his understandmg 

of women "He saw how the foreigner treated the women with 

courteous contempt, as 1f they were pleasing ammals Brangwen's 

girl had put on a ladylike manner, but her v01ce betrayed her 

She wanted to wm back her man" (R, 58) In this mstance, the 

woman's sexuality and ladylike manner are Juxtaposed m Tom's 

mmd, he begms to see that women are mfm1tely more complicated 

than he had origmally unagmed But Tom remams terribly confused 

when he tnes to understand the contradictory vis10n of women 

which his society supports "when he had a mce girl, he found 

that he was mcapable of pushmg the desired development The 

very presence of the girl beside h1m made 1t impossible He could 
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not thmk of her like that, he could not thmk of her actual nakedness" 

( R, 55) At this pomt m his life, he searches for a means of 

sexual express10n In his aloneness and m his restricted life 

on Marsh Farm he wonders if perhaps he 1s missmg out on the 

larger world He quest10ns his own manlmess and normality "was 

he a dunderheaded baby, not man enough to be like the other 

fellows who drank a good deal an d wenched a little without any 



quest10n, and were satisfied" (R, 62), "He fought with himself 

furiously, to rem am normal" ( R, 62-3) Just as Lydia struggles 

to defme the nature of her womanhood, so Torn feels uncertam 

about the status of his manhood What 1s most obvious 1s that 

he has been raised m a family that respects the power of women 

and Nature, as he encounters the larger world, m his experiences 

with the prostitute and the foreign woman, he becomes aware of 

a new kmd of sexual politics not evident on Marsh Farm 

Tom does fmally marry a foreigner m Lydia Lensky, and 

develops a healthy sexual relat10nsh1p with her In analyzmg 

what marriage means to him, though, Tom 1s rather uncertam 

about his status as husband 

Did he own her? Was she here forever? Or might she go 
away? She was not really his, 1t was not a real marriage, 
this marriage between them She might go away He did 
not feel like a master, a husband, father of her children 
She belonged elsewhere (R, 96) 

This passage centers on the issue of ownership does a husband 

own or possess his wife? Tom concludes that he does not own 

Lydia, and that she is an mdependent person This conclus10n 

parallels Lydia's eagerness to see Tom as an mdependent part1c1pant 

m their relat10nsh1p Agam, however, Torn feels a sense of 

masculme msecurity which deepens when Lydia gives birth to 

their first child 

His heart leapt, fearing she was dead Yet he knew perfectly 
well she was not He saw the way her hair went loose over 
her temples, her mouth was shut with suffermg m a sort of 
grm She was beautiful to lum--but 1t was not human He 
had a dread of her as she lay there What had she to do 
with him? She was other than himself (R, 117) 
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This passage pmgnantly expresses the uncertamty which results 

16 
from the alienat10n of the male seed from the male m copulat10n 

Tom faces his feeling of uncertam patermty by brmgmg a rehg10us 

mterpretat10n to his relat10nsh1p with Lydia and Anna (Paul's child) 

"What did 1t matter, that Anna Lensky was born of Lydia and 

Paul? God was her father and her mother, He had passed through 
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the married pair without fully makmg Himself known to them" (R, 133) 

He sees no need to worry about earthly patermty when, m actuality, 

God 1s Anna's true parent Of course, even though God can be 

both father and mother, he 1s always a He The trad1t1onal notion 

of a male God 1s important to the question of gender difference 

and to masculine ideology 

Tom does manage to deal with his paternal uncertamty, 

although he occasionally reverts to his mitial anxiety--which 1s 

obviously due to the total absorpt10n of his energies mto his 

marriage with Lydia 

Was his hfe nothmg? Had he nothmg to show, no work He 
did not count his work, anybody could have done 1t What 
had he known, but the long, rnantal embrace with his wife 1 

Curious, that this was what his life amounted to' (R, 167) 

Tom certamly is the least "masculine" male rn The Rambow He 

mamtams a respect for women throughout the novel, especially 

after d1scovermg that one woman can possess both mlaw (maternal) 

and outlaw ( sexual) capabilities 

However, what Tom rarely realizes 1s how the larger world 

causes him to conform to certam patriarchal values When he 

transfers Anna's wealth to Will, thls conformity 1s evident 



it was to Will Brang wen that the uncle, one evening, 
handed over the shares which he had transferred to Anna 
Lensky They were for two thousand five hundred pounds 
Will Brangwen looked at his uncle It was a great deal of 
the Marsh capital here given away The youth, however, 
was only colder and more fixed He was abstract, purely 
a fixed will He gave the shares to Anna ( R, 165) 

That Will gives the shares to Anna is an overt mdicat10n of the 

changmg norms of the larger world, and of the changmg position 

of man rn relation to woman m that world However, Tom retams 

the uncritical mmd of the early Brang wen men, thus, he is 

unconscious of the patriarchal values which he accepts as natural 

Anna is the second maier woman figure m The Rarnbow 

and her experience demonstrates her rntensified sense of sexual 

politics m the pnvate sphere, as well as her fuckermg awareness 

of the restrictions placed on women by men and rnstitut10ns m 

the larger world As a young girl, she is acutely consc10us of 

the disadvantages that accrue to her sex 

But Anna was not to be won over She had a cunous shnnkmg 
from commonplace people, and particularly from the young 
lady of her day (R, 137) 

From constant tellmg, she came almost to believe m her own 
badness, her own mtrmsic mfenonty She felt that she ought 
always to be rn a state of slrnking disgrace, if she fulfilled 
what was expected of her But she rebelled She never 
really believed m her own badness (R, 138-9) 

She resents having to live rn an environment that places no value 

on women's abilities Her feistmess is no doubt partly the result 

of her childhood tnps to the cattle market with Tom Yet there 

remams--despite Anna's obv10us potential for rismg above the 

tradit10nal b10log1cal determmism of her sex--no real and viable 
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alternative through which she might escape a life of convent10nal 

domesticity She wants to escape from the "crampedness" of her 

lot, yet she can only do so by fallmg victim to the romantic illus10n 

which is perpetuated by her lot She must, m the end, be rescued 

by Will, who makes a rather odd prmce "Anna was wantmg him 

to come In him she had escaped In him the bounds of her 

experience were transgressed he was the hole m the wall, beyond 

which the sunshme blazed on an outside world" (R, 151) Anna 

thus has no chmce but to be the prmcess locked m the tower, 

and can only escape m the conventional way--that is, by givmg 

herself to a man 

In her marriage with Will, Anna contmues to struggle 

agamst the restnctlon of her sex When Will is angered by her 

self-con tamed enJoyment of sewmg, she establishes her prerogative 

immediately "I like sewmg, and you're not gomg to stop me 

domg 1t 11 (R, 204) Because she 1s ever susp1c1ous of Will's ideas 

and practices, she comes to place a great deal of faith m human 

knowledge "She clung to the worship of human knowledge 
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She believed m the ommpotence of the human mmd" (R, 214) 

In so domg, however, she .. mconsc1ously pledges her allegiance 

to male systems of thought, for human knowledge is largely 

determmed by masculme ideology 

As a potentially subversive female figure who senses the 

mJustice of the male vis10n of reallty, Anna nonetheless is channeled 

mto the woman's convent10nal domam--that of motherhood and the 



family She rightly acknowledges the importance of her biological 

capability as a woman, after all, bearing children is something of 

which men are mcapable She revels in the exclusive prerogatives 

of motherhood "when the milk came, and the infant sucked her 

breast, she seemed to be leapmg with extravagant bliss" (R, 234) 

But, in becoming so obsessed with her biological function, Anna 
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neglects other sides of her potential as a human being Occasionally, 

she becomes aware of her exclusion from other sorts of experience 

"she faced the blazing close of the affair, m which she had not 

played her fullest part 11 (R, 237) Nevertheless, she 

succumbs to the role dictated to her by the pervasive male ideology 

of her world "With satisfact10n she relinqmshed the adventure 

to the unknown She was bearing her children" (R, 238), "She 

was a door and a threshold , she herself Through her another 

soul was coming, to stand upon her as upon the threshold, looking 

out, shading its eyes for the direction to take" (R, 238) She 

sacrifices her own personal development to her task of producing 

new members of society 

than a participant in life 

And she becomes an observer rather 

Anna was absorbed m the chtld now, she left her husband 
to tdke his own way She was wtlling now to postpone all 
adventure mto unknown realities She had the chtld, her 
palpable and immediate future was the chtld If her soul had 
found no utterance, her womb had (R, 249) 

That Anna partakes in a close relationship with Nature-­

a relat10nsh1p based on the continmty of life through birth--is 

highly evident rn her self-consc10us role as Magna Mater 



All the future was m her hands, m the hands of a woman 
And before this baby was ten months old, she was agam with 
child She seemed to be m the fecund storm of hfe, every 
moment was full and busy with productiveness to her She 
felt like the earth, the mother of everythmg ( R, 25 0) 

But, though Anna feels the tremendous power of her capacity 

to give birth and suck, though she sees how important it is to 

be the vehicle through which the human race ensures its contmmty, 

she ultimately fails to realize that her little matriarchy is enclosed 

m a world ruled by men That she labours for men is evident 

m that her hfe remams restricted to the private sphere "Anna 

contmued m her violent trance of motherhood, always busy, often 

harassed The outside, pubhc hfe was less than nothmg 

to her, really" (R, 262) Moreover, she is not paid for her work 

m the domestic sphere, this is a clear hmt that she serves a 

masculme ideology (Just as many other women of her time do) 

As a woman, she is limited to achievmg utterance through her 

womb, this limitation excludes her from mental development and 

public utterance Anna, formerly a rambunctious and at times 

hostile young woman, is tamed by the constramts her society places 

on women, although periodically she nses to challenge male ideology 

For mstance, when Will seeks sex u al freedom outside marriage, 

Anna immediately notes the m1ustice of the sexual double standard 

"Her old defiant hostility came up Very good, she too was out 

on her own adventure Somethmg was liberated m her 

He expected her to keep the moral fortress Not she I It was 

much too dull a part" (R, 277) But she is never able to enter 

30 



the public domam, which is the world wherem she might establish 

a greater equality between the sexes, therefore, she does "keep 

the moral fortress" through her permanent restnct10n to the role 

of mother And, by excludmg Wlll from her life durmg pregnancy, 

she sustams the very trap of her existence--motherhood Instead 

of bemg excluded from the man's world, Anna learns to exclude 

the public realm from herself, as Engleberg pomts out "Her 

mam defense agamst the encircling world and the roofed-m arch 

of the church is multiplicat10n of self by producmg scores of 

children she erect s a kmd of shield around herself 1117 She 

therefore adopts a role m accordance with the male ideology of 

the world m which she is enclosed 

Anna's husband, Will, is a complex male figure both 

similar to and different from lus precursor, Tom What distmgmshes 

Will from the start is not only his apparent aura of self-contamment 

but also his relig10us fervor and artistic sensibility He shows 

none of Tom's youthful frustrat10n because he dedicates his energies 

to the art of wood-carvmg As a young man, Wlll carves his v1s10n 

of Eve--the ideal woman this is a way of defmmg masculme and 

femmme prmciples m his own life 

Will Brangwen worked at his wood-carvmg It was a pass10n, 
a pass10n for him to have the chisel under his gnp Venly 
the passion of his heart lifte d the fme bite of steel He was 
carvmg, as he had always wanted, the creat10n of Eve It 
was a p anel m low relief, for a church Adam lay asleep 
as if suffermg , and God, a dlm , lar ge fi gure, stoope d towards 
hun, stretchin g forward His unveiled hand, an Eve, a small 
vivid, nak ed female shape, was 1Ssumg like a flame towards 
the han d of God, from the torn side of A dam ( R, 15 8) 
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Nevertheless, his art reproduces the values that his society normalizes 

It is one of the central myths of male supremacy, for instance, that 

woman was created from man--especially when it is so obv10usly 

woman, and not man, who gives birth It is a tellrng pomt when, 

on his honeymoon, Will realizes he has the ability to complete the 

carvrng of Eve 

He sat thrnkmg of his carvmg of Eve He loved to go over 
his carvmg m his mmd, dwellmg on every stroke, every lme 
How he loved it now I When he went back to his Creat10n-­
panel agam, he would fmish his Eve, tender and sparklmg 
(R, 189) 

That carvmg, however, does not meet Anna's approval because 

she perceives its male bias 

She Jeered at the Eve, saymg 11 She 1s like a little marionette 
Why is she so small? You 1ve made Adam as big as God, and 
Eve like a doll 11 

11 It is impudence to say that woman was made out of man 1s 
body, 11 she contmued, 11 when every man is born of woman 
What impudence men have, what arrogance 1 11 (R, 215) 

In this passage, Anna confronts the myth of male supremacy that 

fmds express10n--consc10usly or unconsc10usly--m Will's carvmg 

Her critical adeptness never has a higher moment as she unravels 

the mistaken belief that man can physically give birth That woman 

gives birth is for Anna the basic, mcontrovert1ble fact of human 

existence Will 1s masculme identity, as 1t fmds express10n m 

his art, shows evidence of his absorpt10n rn rehg10us ideas that 

have been created from a male perspective In the end, Will destroys 

his wood-carvmg because he understands the falsity of its masculme 

bias 11 he chopped up the whole panel and put 1t on the 

fire 11 ( R , 215 ) However, religion contmues to serve his needs 



apart from Anna--even though "She had broken a httle of sornethmg 

m him And at length he was glad to forfeit from his soul all his 

symbols, to have her rnakmg love to him " (R, 203) Eventually, 

Will's love for Anna obliterates all his other concerns The woman's 

power is supreme 

It is crucial that, like Torn before him, Will fmds fulfillment 

m the so-called private sphere of life, rather than the public domam 

He did not attach any vital importance to his life m the draftmg 
office, or his life among men That was Just merely the rnargm 
to the text The verity was his connect10n with Anna and his 
connect10n with the church, his real bemg lay m his dark 
ernot10nal experience of the Infmite, of the Absolute (R, 199 ) 

Of course, Will's existence centers on his family, even though 

he is exposed to the ideological fabric of the larger world--to a 

lesser extent, per haps, through his Job and to a greater extent 

through the church 

wife and Nature 

He needs to be m constan t umon with his 

for his private bemg, Brang wen felt that the whole 
of the man's world was exterior and extraneous to his own 
real hfe with Anna Sweep away the monstrous super-
structure of the world of to-day, cities and mdustries and 
c1vihsat10n, leave only the bare earth with plants growmg 
and waters runnmg, and he would not mmd, so long as he 
were whole, had Anna and chtld and the new, strange 
certainty m his soul (R, 235) 

Will's belief m the separat10n of his family life and the man's world 

here is an 1llus10n which 1s soon underrnmed For although he 

often feels the ur ge to submit to Anna, whom he refers to as his 

ark and rock , he struggles for manly mdependence 

Yet he must be able to be alone He must be able to he down 
alongside the empty space, and let be He must be able to 
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leave himself to the flood, to smk or live as might be For 
he recognized at length his hmitat10n, and the limitation of 
his power He had to give m (R, 231) 

Will's ultimate need to defme himself always m terms of what he 

is not ( the woman) leads him to seek a new form of security m 

the completeness of relig10us symbols After Anna criticizes his 

rehg10us pass10n, he retreats mto himself "He was purely a 
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world to himself, he had nothmg to do with any general consc10usness" 

(R, 272) This represents his desire to transcend the material 

conditions of human existence--which embody male msufficiency and 

female supremacy Anna's criticism of Will's relig10n is thus not a 

wholly positive development, because the motive for her condemnation 

is not only her feelmg of exclus10n from the church, but also her 

need to dommate Will's life That Will is first alienated from Anna's 

commumon with the cosmic force mherent m birth, and then cut 

off from his own dttempt to commune with this cosmic force through 

rehg10n , means that he must either retreat mto himself or escape 

to the public world m order to fmd security Will thus begms 

to long for new adventures with women At a football match, 

he spots a girl who is the perfect ob1ect for his needs 

She would be small, he would be able almost to hold her m 
his two hands She would be small, almost like a child, and 
pretty Her childishness whetted him keenly She would 
be helpless between his hands (R, 270) 

About the girl herself, who or what she was, he cared nothmg, 
he was quite unaware that she was anybody She was JUSt 
the sensual obJect of his attent10n (R, 272) 

Probably she was a warehouse-lass 
a common girl (R, 270) 

He was glad she was 



He was perfectly self-con tamed He was himself, the absolute, 
the rest of the world was the ob3ect that should contribute 
to his bemg (R, 270) 

He is sadistic m his desire to have power over the girl, he cares 

about the girl only as a sex obJect, not as a subJect with an 

identity, a life-history, and emotions of her own, and his desire 

is whetted by the lower-class status of the girl His attempt to 

seduce the girl shows how the sexual oppression of women is related 

to class oppression which results m the ob3ectiflcat1on of human 

bemgs His attempt to rape the girl is his retaliation for a feeling 

of manly madequacy m his relationship with Anna His belief m 

a separat10n between family life and the public world is what had 

mitially led him to serve "the little matriarchy" and to ignore the 

public domam However, now Will is conscious that he has brought 

his dissatisfaction with the private world to the public realm He 

sees that the division between spheres is only an illusion, but 

that it is an illusion which nonetheless serves his male needs for 

freedom from Anna 1s overpowering dommation He therefore 

mstltutes his own form of male supremacy rn the public domam, 

while contmumg to serve Anna m the private sphere 

The pivotal female character rn The Ram bow, Ursula, 

manages to break through to the so-called public realm, unlike 

her two female precursors From an early age, Ursula notices 

the limitations placed on females When she helps her father with 

plantmg potatoes, she feels powerless beside his masculme efficiency 

11 She dreaded work, because she could not do it as he did it She 
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was consc10us of the great breach between them She knew she 

had no power 11 (R, 265) Nevertheless, as she matures, she develops 

her own idea of what women are capable of accomphshmg She 

brmgs a critical mmd to all that she encounters, early developmg 

an mstmctive dislike for the romanticized picture of human fecundity 

11 When she saw, later, a Rubens picture with storms of naked babies, 

and found this was called 'Fecundity,' she shuddered, and the 

word became abhorrent to her" ( R, 309) Ursula has a persistent 

desire for knowledge which leads her to devalue tradit10nal domesticity 

and to emphasize the rehg10us and the mystical m life 11 But Ursula 

was all for the ultimate she was always m revolt agamst babies 

and muddled domesticity" (R, 320) The outlaw femmme prmciple 

is explicit m her feelings and act10ns After decidmg that 

convent10nal domesticity is not for her, she discovers--most specifically 

m her analysis of the Bible and m her mclmat10n towards controllmg 

her lover, Skrebensky--that she has abilities which cannot be given 

full expression through tradit10nal gender roles Rather than bemg 

the vehicle for human e,ontmmty through birth, Ursula fmds that 

"Her hands [feel] destructive hke metal blades of destruct10n" (R, 366) 

As a strong and assertive individual, she is emblematized by the 

hon, not the lamb, as demonstrated m the way she sexually devours 

Anton "So she held him there, the victim, consumed, anmhilated 

She had triumphed he was not any more" (R, 368) Ursula's 

dffair with Skrebensky results m a role reversal, but it mamtams 

the idea that one partner must dommate over the other--an idea 



which is central to the masculme prmciple of hfe There is an 

implicit danger that Ursula's strength embodies too many of the 

mascuhne values which she had imtially wanted to overcome 

In the public world , Ursula interacts with progressive 

women who have aspirat10ns similar to her own Through Wmifred 

Inger, whose "ideas 
18 

are close to Lawrence's own views, 11 

Ursula learns about the material condit10ns of hfe faced by women 

"Miss Inger was telling Ursula of a fnend, how she had died m 

childbirth, and what she had suffered, then she told of a prostitute, 

and of some of her experiences with men" (R, 386) In her revolt 

agamst the conventional female role, Ursula even experiments m a 
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lesbian relationship with Wimfred This relat10nship, which Lawrence 

delineates with a great deal of dehcacy and ambivalence, constitutes 

a maJor period of trans1t10n for Ursula Although 1t remams a 

secret memory m her later life, Ursula's new-found awareness 

of love between women allows her to question more fully the bias 

and limitation of so-called normal, heterosexual relationships 

Ursula's antagonism toward tradit10nal femmme domesticity--

as embodied by her mother--mtensifies when she returns from college 

Even this fact of her mother's pregnancy enraged the eldest 
girl Mrs Brangwen was so complacent, so utterly fulfilled 
m her breedmg She would not have the existence at all 
of anythmg but the immediate, physical, common thmgs 
(R, 401) 

And Ursula articulates her radical opm10ns she "would try to 

ms1st, m her own home, on the right of women to take equal place 

with men m the field of act10n and work" (R, 402) She decides to 



apply for a teachmg post to prove that a woman can succeed m a 

man's world Her efforts represent the struggles of an isolated 

woman agamst a system, for, as she tnes to establish herself m 

school, she discovers that--more than ever--she is enchamed withm 

the bounds of her sex One passage, which describes her meta-

phoncally as a filly and thus establishes her lmk with Nature and 

the ammal world (a lmk that causes one to associate her with the 

horses m the last chapter), shows that Ursula mtends to funct10n 

withm the channels of power m the man's world, but only so that 

she may eventually conquer that world 

She was like a young filly that has been broken m to the 
shafts, and has lost its freedom To shafts like these 
she would never submit for long But she would know them 
She would serve them that she might destroy them (R, 457) 

This passage mdicates the constramts that men have placed on 

the outlaw femmme prmciple of life Nature and women are thus 

mfenor to men because of their earthly vulnerability 

Ursula is a subversive female m The Rambow One might 
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quest10n, however, the extent to which she absorbs and acts accordmg 

to masculme values m her struggle for liberat10n Obv10usly, the 

most problematic aspect of her nature is her strident mdividualism 

Until the end of the novel, she refuses to acknowledge the value of 

collective action among women Her condemnat10n of the Suffragette 

Movement mdicates that she remru.ns under the mfluence of masculine 

ideology, which often separates the md1v1dual from the commumty 

Hence, Ursula chooses to detach herself from the political agenda 

of the Women's Movement 



Maggie was a great suffragette, trustmg to the vote To 
Ursula the vote was never a reality She had withm her the 
strange, pass10nate knowledge of rellg10n and hvmg for 
transcendmg the limits of the automatic system that contamed 
the vote (R, 456) 
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In addit10n to ndicullng the political faith of other types of femimsts, 

Ursula sees collective female action as a form of slavery for Dorothy 

Russell Dorothy "spent her spare moments slavmg for the women's 

Social and Political Umon Ursula always felt her to be a 

creature of fate, like Cassandra" (R, 482) On one level, the two 

passages above pomt to Ursula's belief m her self-sufficrnncy as an 

mdividual, moreover, they show how--m her opposition to collective 

act10n--she tentatively mamtams the illus10n of a d1vis10n between 

the private dnd public aspects of life On another level, however, 

her deprecation of collective action illustrates her belief m the need 

for more than token changes to the male political system Instead of 

assimilatrng the concerns of women to the "automatic system" which 

already exists, she wants to bypass the system itself because it is 

not a neutral social construct--but an embodiment of all that is 

masculme She envisions the need for a transformation of 

consc10usness amon g mdividual members of socrnty, a need which-­

though it will be assisted by the enfranchisement of women--will 

reqmre a more all-encompassmg change "The only way to avoid 

the structures, to replace them, is to perceive m different ways--

19 m Ursula's case at this pomt, by mtmtion " That Ursula is 

perhaps more a v1S10nary than a practical politician is a pomt that 

cannot be stressed enough She does, after all, dream of a new 



form of social orgamzat10n m which--1t appears--the masculme 

prmciple will lose its dommance 

She made dreams of the new place she would live m, where 
stately cultured people of high feeling would be fnends with 
her, and she would hve with the noble m the land, movmg 
to a large freedom of feeling She dreamed of a nch, proud , 
simple girlfriend, who had never known Mr Harby and his 
hfe, nor ever had a note m her v01ce of bandaged contempt 
and fear, as Maggie had (R , 470) 

There is somewhat of an aristocratic air to Ursula's v1s10nary world, 

and perhaps some nostalgia for the pastoral world of her ancestors 

Even though she speaks of "a large freedom of feelmg, 11 one cannot 

help but thmk that she is slightly elitist m her dream On the more 

positive side, however, she does hope for a girlfriend who has never 

been belittled as the result of her womanhood by a man such as 

Mr Harby, she wishes for the warmt h of sisterhood This wish 

appears to contradict Ursula 's re1ect1on of female companionship 

But what she actually re1ects m the Women' s Movement is not women 

but women's use of masculine values and political structures to 

promote their concerns She wants to develop a commumty which 

v alues the femmme prmc1ple, and she is thus unwtlhng to espouse a 

political system base d wholly on masculme values 

Durmg her first experiences as a teacher, Ursula discovers 

how d1ff1cult 1t 1s to achieve her personal expectat10ns Nonetheless , 

she does achieve some personal development through her struggles, 

and is certamly more successful m advancrng the cause of women (or 

of the femmme prmc1ple) than are Lydia and Anna After all, she 

is at least paid for her labour m the man's world Her contmumg 

courage 1s tested when Anthony Schofield tempts her to return to a 
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modern Garden of Eden Although Ursula almost accepts this offer, 

she is ultimately unable to settle for anythmg less than her vis10n of 

a better life for women and all humankmd Her inner response to 

Anthony's marriage proposal is thus one that is smted to a v1S10nary 

All this so beautiful, all this so lovely I He did not see it 
He was one with it But she saw it, and was one with it 
Her seemg separated them mfmitely (R, 467) 

She liked Anthony, though All her life, at mtervals, she 
returned to the thought of him and of that which he offered 
But she was a traveller, she was a traveller on the face of 
the earth, and he was an 1Solated creature livmg m the 
fulfillment of his own senses (R, 467) 

She saw herself travelling round a circle, only an arc of which 
remamed to complete Then, she was m the open, like a 
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bird tossed mto mid-air, a bird that had learned m some measure 
to fly ( R , 4 6 7 ) 

She realizes she cannot turn back to the hfe represented by Tom 

and Lydia, smce she is makmg progress toward achievmg a new sort 

of freedom and lifestyle for women She dreams of mastering the 

man's world by returmng to college for a higher degree, a dream 

which obliterates her physical attract10n to Schofield "Then poetry 

and books and learmng took the place of Anthony, with his goats' 

movements and his cold, gleammg humour" (R, 464) After returnmg 

to college, however, she comes to identify the capitalist motive behmd 

higher learmng Disillus10nment sets m and she falls back, once 

agam, on the possibility of a lovmg relat10nship with Skrebensky 

"The one thmg she believed m was m the love she had held for him" 

(R, 489) But, as it turns out, she and Skrebensky almost destroy 

one another because of their an tithetical beliefs and values In 

condemmng Skrebensky for wantrng to go to war, and for behevmg 
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m the colomzat10n of the Indian people, Ursula comes close to 

comparing Indians and women This parallel certamly exists m what 

she says about Skrebensky's thirst for war and dommat10n "' You 

thmk the Indians are simpler than us, and so you'll en Joy bemg near 

them and bemg a lord over them,' she said 'And you'll feel so 

righteous, governing them for their own good"' ( R, 513) Ursula 

feels compass10n for the Indians because she 1s a woman--she has 

known what 1t means to be oppressed In the end, she not only 

refuses to make love to Skrebensky m a bed or a house, but also 

refuses to marry him, for to do either of these thmgs would be to 

accept a hfe of social convent10n and hm1tat10n He represents all 

that she must av01d m the man's world, and thus 1mphc1tly 

demonstrates the connect10n between personal relat10nsh1ps and the 

public world 

Ursula's greatest moment of struggle comes when she 1s 

pregnant (or dreams she 1s) Facmg the fact of b10log1cal womanhood, 

she reconsiders the pos1t10n of her mother "Her mother was simple 

and radically true She had taken the life that was given She 

had not, m her arrogant conceit, ms1sted on creatmg life to fit 

herself" (R, 537) This passage brmgs together much of what 1t 

1s that Ursula has fought agamst m the novel She has fought 

agamst "the hfe that was given," although she has perhaps been too 

eg01st1c m her belief that she could always create llfe to flt her own 

personal needs Nonetheless, as a femm1st, 1t 1s essential that she 

beheve m humankmd's ab1hty to construct a world that emphasizes 
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feminine values She must believe that the present world is only 

one world and not "the best of all possible worlds"--that the so-called 

facts and common sense of life are only fict10n And the greatest 

fict10n created by male dominat10n is the myth that women must 

accept the limits of the private sphere, marriage, and b10logical 

determinism "For what had a woman but to submit? What was her 

flesh but for childbearing, her strength for her children and her 

husband, the giver of life? At last she was a woman" (R, 538) 

But Ursula survives this last moment of uncertainty and realizes, 

after her apparent miscarriage, that she could have raised her child 

without marrying Skrebensky "There would be no chtld she was 

glad If there had been a child, it would have made little difference, 

however She would have kept the chtld and herself, she would 

not have gone to Skrebensky" (R, 546) She surmounts the fate 

handed down to prev10us Brangwen women and is now capable of 

assisting in the ultimate feminist obJectlve a transformat10n of 

society At the novel's end, she envis10ns a transformed world 

and reaches a new plateau that of the free-thinking and creative 

participant in life She represents a reumfled feminine principle 

of life, for she will not be tied down to the single, childbearing 

funct10n ZO Despite her strident individualism, Ursula eventually 

demystifies the illusion of private and public spheres, opening up 

a whole new realm of possibilities for women 

In contrast, Anton Skrebensky ep1tom1zes the man whose 

first prionty is his public duty. He 1s "beyond any change or 



quest10n," "fatally established , 11 "irrevocable," "a gentleman," and 

"made up of a set of habitual act10ns and decis10ns" (R, 336-7, 493) 

In short, he has no mdividuality and is rather lJ.ke a corpse or a 

machme He puts on an air, however, of complete self-contamment 

When asked about his home, he promptly remarks "but my real home, 

I suppose, is the army" ( R, 338) And "other people were mere 

obJects of mdifference to him 11 (R, 341), a rather useful situation 

smce he belongs to a profess10n that has the habit of killmg people 

Actually, Skrebensky is a profoundly weak man because he adheres 

so strictly to the masculme prmciple There is no ebb and flow to 

his existence, he is a permanent ent1ty-- a fixity 

For Skrebensky, fightmg is the most serious busmess there 

is m humankmd 1s "toy-hfe" (R, 356), consequently, his duty to the 

state is of the highest priority He is not concerned with the means 

of war, but only with the results In servmg the state and its 
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militaristic agenda with such diligence, Skrebensky obeys a man-made 

system of rules and regulat10ns--an artificial prmc1ple of human 

contmmty He thus represents the patriarchal man's world and its 

devaluat10n of the femmme prmciple of human contmmty--which is 

birth--m favour of the masculme principle of human contmmty, 

which mvolves the permanence of death through killmg 

Skrebensky's relat10nship with Ursula is conducted m terms 

of his stnct sense of public duty and war His personal life is thus 

permeated with v10lent ideas, as is clear from the way he makes 

Ursula his prey 



But he must weave himself round her, enclose her, enclose 
her m a net of shadow, of darkness, so she would be like 
a bnght creature gleammg m a net of shadows, caught 
How he would en Joy her, when she was caught ( R, 366-7) 

His desire to control her is never fulfilled, however, because she is 

not a tradit10nal, passive woman, and his inflexible male ego is 

bruised by h e r resistance 11 But the male m him was scotched by 

the knowledge that she was not under his spell nor his mfluence 11 

(R, 377) Beneath Skrebensky's armor is a fatally weak man 

his weakness brmgs him to almost total emot10nal dependence on 

Ursula leads him to become a mere mstrument for her pleasure 

That 

11 After each contact his mad dependence on her was deepened, his 

hope of standmg strong and takmg her m his own strength was 

weakened He felt himself a mere attribute of her" (R, 514) 

Skrebensky is an emot10nal cnpple and Ursula destroys him through 

her domrnatmg mfluence 11 She owned his body and enioyed it with 

all the dehgh t and carelessness of a possessor 11 (R , 511) Their 

relat10nship portrays a gender role reversal m that it shows how a 

woman can dominate a man But, even though she loves his body, 

Ursula outgrows Skrebensky, h e no longer provides her with a 

door to the unk nown When he proposes marriage, as a means of 

possessmg her, she therefore r efu ses his offer His flood of tears 

momentarily obliterates his usually mechamcal self He is, for once, 

vulnerable But Ursula, rather than soothe his miured feelmgs, 

behttles them "He heard, and his manhood was cruelly, coldly 

defaced 11 (R, 519) Kate Millett trunks that "Anton must be 

sacrificed as an ob Ject lesson m how monstrous the new woman 
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21 can be II But Millet 1s only partly nght here The issue 1s not 

solely Ursula's womanhood, 1t 1s also Skrebensky 1s manhood Through 

his total neglect of the mlaw femmrne principle m his life, Skrebensky 

suffers poignantly Rather than trymg to prove how bad the modern 

woman 1s, then, Lawrence here seems to be showrng how desperately 

both sexes need to develop both the masculrne and femmme sides 

of their characters In the end, Skrebensky 1s manhood reverts to 

its automatic funct10n1ng he "would marry his colonel's daughter" 

(R, 535) 

Skrebensky's almost total 1dent1ficat10n with his public 

image illustrates the private/public dichotomy 

He went about at his duties, g1vmg himself up to them At 
the bottom of his heart his self, the soul that aspired and 
had true hope of self-effectuat10n lay as dead, still-born, 
a dead weight m his womb Who was he, to hold important 
his personal connect10n? What did a man matter personally? 
He was Just a bnck m the whole great social fabric, the 
nat10n, the modern humamty His personal movements were 
small, and entirely subsidiary The whole form must be 
ensur ed, not ruptured, for any personal reason whatsoever, 
smce no personal reason could Justify such a breakmg 
(R, 374) 

This passage 1s remarkable for its ms1ght mto the parallelism between 

the private/public and the femmme / masculme divis10n What 1t 

shows, at bottom, 1s an oppos1t10n between two very distmct 

pnnc1ples of human contmmty that of contmmty through human 

reproduct10n and that of contmmty through the creat10n of a 

permanent political state The first principle of contmmty is 

femmme ( dynamic) and 1s roote d m humankmd's symb10t1c relat10nship 

with Nature the second 1s masculme (static) and 1s based on 



humankmd's need for stability and control The first prmciple 

acknowledges humankmd's vulnerability m Nature, the second 

proclaims humankmd's mvmcibility The passage above is also 

mterestmg because of its imagery Skrebensky's soul is "stillborn, 

a dec1d weight m his womb " This imagery is fascmatmg because 

it eqmps a man with the capacity to give birth--metaphoncally 

speakmg Instead of givmg birth to a new self and feelmg a sense 

of contmmty through the birth process, however, Skrebensky 

cannot be reborn to life and must contribute to the preservat10n of 

the fixed political structures of the state for secunty He thus is 

only able to hve as a fixity--as a cor pse-- smce the masculm e 

values of the state glonfy death and degrade life Whereas Ursula 

gives birth to a new self, even through the physical reality of a 

miscarnage, Skrebensky's hfe gives way to an impersonal, deathly 

way of existence 

The pnvate/pubhc dichotomy--m which Skrebensky believes 

and which is such an mfluence on his life--is a product of gender 

diffe1 ence withm the structures and mstitut10ns of society And 

such a dichotomy hides a male supremacist ideology, as Mary O'Bnen 

md1c.ites 

Operatmg at the theoretical level, 1t 1s relatively easy to see 
the separat10n of pnvate and public as an abstract dialectical 
oppos1t10n of particular and umversal, of md1v1dual and social, 
of the domestic and the b1olog1cal, standmg opposed to political 
and h1stoncal development 22 

It 1s therefore m the apparent separation of so-called private and 

public aspects of human expenence that one sees how The Rambow's 
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language appears to espouse certam termmological divis10ns that are 

opposed to the values of its femmist obJective For mstance, the 

first generation of Brangwens is seen as bemg segregated from the 

larger world "They were a curious family, a law to themselves, 

separate from the world, isolated, a small republic set m mvisible 

bounds 11 (R, 140) As the account of an imagmed but not actual 

isolat10n, this passage is acceptable However, if this split between 

the Brangwen family and the larger world 1s seriously mtended, 

then one must quest10n Lawrence's ideological presumpt10ns m 

proposmg such a dualism Does he thmk the Brangwen life is 

11 natural 11 and, consequently, reJect an evolut10n m human 

consc10usness based on a dialectical relat10nship with the material 

condit10ns of existence? To accept the Brangwen hfe as 11 natural 11 

(and, hence, not to be changed) would be to arrest human 

development and to value permanence On the contrary, The 

Rambow's emp hasis on birth and change pomts to the mevitabihty 

of impermanence 

The s econd Brangwen gen erat10n is also de scribed as bemg 

curtamed off from the larger world Will and Anna's feeling of 

separateness durm g their honeymoon 1s a case m pomt "But 

when he unbolted the door, and, half-dressed, looked out , he felt 

furtive and gm lty The world was there, after all And he had 

felt so secure, as though this house were the Ark m the flood, 

and all the rest was drowned" (R , 187) Clearly , the honeymoon 

isolat10n 1s a pleasant illus10n that must be rudely shattered--
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especially for Will, who believes at first m a rigid separat10n of 

private and public life Bemg mentally free of Will 1s categorical 

divis10n of life, Anna shatters his illus10ns 

And down went his qualms, his maxims, his rules, his smaller 
beliefs, she scattered them like an expert skittle-player (R, 190), 

He stood and gazed and grmned with wonder whilst his Tablets 
of Stone went grmdmg and bumpmg and splmtermg down the 
hill, dislodged forever (R, 190) 

These two passages seem to rndicate not only the artificial separat10n 

between private and public life, but also the falsity of the public 

world's air of obJectivity and permanence In other words, there is 

the implicat10n that the values of the private sphere are much more 

11 real 11 than those of the public sphere, and that the div1s10n of 

spheres 1s at most an arbitrary d1strnct10n 

Whereas the first and second generat10ns of Brangwens 

largely preserve the private/public dichotomy, even while rnd1rectly 

23 quest10nmg 1t, Ursula consciously tries to destroy the private/ 

public dualism m life 11 There was the mysterious man's world of 

daily work and duty, and existence as a workmg member of the 

commumty She wanted to make her conquest also of this 

man•s wor ld 11 (R, 381) She fmds that the public world, m its 

absolute adherence to masculine values and to a polltical principle 

of contmmty which transcends Nature , is highly antagomstic 

towards femmme values For mstance , she feels a poignant sense 

of exclusion when she teaches m school 11 In school, she was 

nothmg but Standard Five teacher Ursula Brangwen must be 

excluded' 1 (R, 443) This sort of exclus10n contradict s Ursula1s 



belief m the mseparability of emot10n and thought, thus, she is 

suspic10us of the man's world and of modern mtellectuals with whom 

she mteracts, because they separate feelings from ideas m their 

lives 

Ursula was mtroduced by her fnend to vanous women and 
men, educated, unsatisfied people, who still moved withm 
the smug provmcial society as if they were nearly as tame 
as their outward behav10ur showed, but who were mwardly 
ragmg and mad (R, 390) 

Such an incongrmty between the inward and the outward shows 

Ursula that the people she meets have absorbed the male ideology 

of their world They find their world and its structures inhumane, 

yet, they dissociate feelmg from thought and perpetuate the divis10n 

between private and public spheres 
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The private/public dichotomy essentially represents the 

female/male split m human experience, and is at the root of the 

ideological assumpt10ns embodied by social mstitut10ns in The Rainbow 

This pomt can be supported by an analysis of the funct10n of 

educat10n m the novel Although educat10n pervades all aspects of 

human experience to some extent, it will suffice for the moment 

to examme more closely Ursula 's two maJor encounters with the 

recognized educat10n system her experiences as teacher and as 

college student First, however, 1t will be useful to develop a 

proper context for those experiences by glancing at how knowledge 

and learning are seen before Ursula emerges as the mam character 

m the novel 

At first, the quest10n of knowledge is addressed by the 

early Brangwen women, who conclude that knowledge is what 



separates people mto various classes and creates a "natural" 

aristocracy 

It was not money nor power nor pos1t10n What power had 
the vicar over Tom Brangwen--none Yet strip them and 
set them on a desert 1Sland, and the vicar was the master 
His soul was master of the other man's And why--why? 
She decided 1t was a quest10n of knowledge 

Why were her own children marked below those others? Why 
should the curate's children mev1tably take precedence over 
her children, why should dommance be given them from the 
start? It was not money, nor even class It was educat10n 
and experience, she decided ( R, 44) 
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What 1s most mterestmg about these passages 1s the way m which the 

Brangwen woman decides that money, power, and posit10n are, 

24 
somehow, separate from educat10n and experience Interwoven 

with the woman's idea of knowledge is the vicar's ab1hty to be 

"master" and his children's mev1table "dommance 11 over the Brangwen 

children, yet, alongside the woman's acceptance of a natural 

aristocracy of the knowledgeable 1s the idea that her own children 

might benefit from higher educat10n Over the course of the novel, 

her view that knowledge 1s untamted by money, power, or pos1t10n 

1s proven false 

The ideal of educat10n as a great rehg10us experience that 

leads to a knowledge of D1vme and ObJective Truth collapses when 

Juxtaposed with the sort of educat10nal experiences delmeated m 

the novel Ursula's youth, for mstance, illustrates how children 

are educated to be either male or female "The Brangwen girls 

were well-grown and stronger than many boys But for pmafores 

and long hair, they would have earned easy v1ctones 11 (R, 306) 
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Obv10usly, the need for long hair and skirts undermmes the strength 

of the Brangwen girls Ursula's consumption of fairy tales and 

romance shows, m addit10n, how literature has an important funct10n 

m normahzmg certam types of gender roles Her picture of herself 

as a prrncess locked m a tower mdicates that masculme ideology 

is easily absorbed through a young girl's readmg But Ursula's 

ideas are subJect to contmual revis10n, as she reaches for new 

forms of knowledge 

she must move out of the mtncately woven illus10n of 
her life the illus10n of a father whose life was an Odyssey 
m an outer world, the illus10n of her grandmother, of 
realities so shadowy and far-off that they became as mystic 
symbols --pleasant-girls with wreaths of blue flowers m their 
hair, the sledges and the depth of wmter, the dark-bearded 
young grandfather, marriage and war and death, then the 
multitude of illus10ns concerning herself, how she was truly 
a prmcess of Poland, how m England she was under a spell, 
she was not really this Ursula Brangwen, then the mirage 
of her readmg out of the multicoloured lllus10n of this her 
hfe, she must move on, to the Grammar School m Nottmgham 
(R, 312) 

Although she may never fully escape the mfluence of illus10ns, 

even as she grows older, Ursula's desire to alter the male ideology 

of her culture demands that she be adept at circumventing the 

illusions of her world • That Ursula is a product of her world--a 

product of a world that clothes women m long hair and pmafores-­

is a fact that contributes to the frustrat10n mherent m her feminist 

enterprise 

That becomes fairly evident when Ursula enters the classroom 

as a teacher Her mitial v1s10n of a successful teacher mcludes 

both her past knowledge of teachers and her present view of how 

she would like to enhance the teachmg profess10n 



She dreamed how she would make the little ugly children love 
her She would be so personal Teachers were always so 
hard and impersonal There was no v1v1d relat10nsh1p She 
would make everythmg personal and v1v1d, she would give 
herself, she would give, give, give all her great stores of 
wealth to her children, she would make them so happy, and 
they would prefer her to any teacher on the face of the 
earth (R, 416) 

Alongside Ursula's obv10us idealism m this passage 1s her desire to 

brmg her whole personality to teachmg She wishes to erase 

any d1v1s10n that might exist between her private and public 

selves In other words, she sees teachmg m terms of the 

femmme principle--which is usually restricted to the private sphere 

But Ursula soon discovers that the school environment, with its 

pamful and impnsonmg architecture, mcludes the masculine 

principle and excludes the femmme "She had brought her feelmgs 

and her generosity to where neither generosity nor emot10n were 

wanted" (R, 422) The logical conclus10n one can draw from this 

1s that the femmme prmc1ple 1s not wanted m the public sphere 

It is therefore mterestmg to see how Ursula performs 

withm the patriarchal school system She sees how the school's 

physical structure 1s unsmtable to learnmg "The whole place 

seemed to have a threatenmg express10n, imitatmg the church's 

architecture, for the purpose of dommeering, like a gesture of 

vulgar authority" (R, 418) The school's architecture emits a 

sense of dommat10n and authority and shows how deep the masculme 

ideology of educat10n runs, and how impossible 1t is for the 

femmme principle to survive m such a place The number of 

students makes 1t impossible for Ursula to teach as she would 
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hke II She could not speak as she would to a child, because they 

were not individual children, they were a collective, mhuman thmg 11 

(R, 426) This defeats her plan to treat students as human bemgs 

Then there is Mr Harby's idea of educat10n 11 to crystallise the 

children mto hard, mute fragments, fixed under his will his brute 

will, which fixed them by sheer force" (R, 426) This remmds 

one of Anton Skrebensky, who is so fixed m his nature One 

thus sees how early the pubhc world begms to make its many 

25 Skrebenskys Ursula soon discovers Mr Harby's male chauvmism, 

which is an extens10n of his philosophy of educat10n He criticizes 
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Ursula not only for her lack of discipline and control m the classroom, 

but also because she is a woman Her apparent weaknesses are 

described m 1ustaposit10n with descnpt10ns of supposedly successful 

teachers 

and on 

11 [Mr Brunt] was become a mechamsm workmg on and on 

But the personal man was m subdued friction all the time" 

(R, 433), "Mu,s Harby was a splendid teacher She could keep 

order and mfhct knowledge on a class with remarkable efficiency" 

(R, 434) Evidently, both Mr Brunt and Miss Harby have accepted 

the following philosophy of educat10n 

the first great effort of every teacher of a large class 
must be to bnng the will of the children mto accordance with 
his own will And this he can only do by an abnegat10n of 
his personal self, and an appllcat10n of a system of laws, for 
the purpose of achievmg a certam calculable result, impartmg 
of certam knowledge (R, 432 ) 

Both Mr Brunt and Miss Harby have abnegated their personal 

selves by acceptmg a philosophy of power, coerc10n, and absolute 

26 
knowledge Indeed, Miss Harby 1s a rather pomted example of 



how a woman can be accepted in the man's world through her 

27 adoption of masculine values The education system thus involves 

both women and men in its oppressive function, which entails the 

use of ideology (on vulnerable children) to ensure the maintenance 

of a hierarchical, class-based society Education is here a machine 

that shapes young people to smt the needs of industnal capitalism, 

28 
it makes people into submissive servants of the ruling class 

What is especially interesting is that Ursula , after briefly 

succumbmg to the brutality of the system and beating Williams, 

attempts to employ some new strategies 

She made her children happy too, with a little tingling delight 
But to her, the children were not a school class this afternoon 
They were flo wers, birds, little bright ammals, children, 
anything It was for once a game, this teaching And 
if they got their sums wrong, what matter? And she would 
take a pleasant bit of reading And instead of history with 
dates, she would tell a lovely tale (R, 459) 

This passage shows her inclina tion toward creating a playful learmng 

environment based on imaginative rather than scientific thinking 

She makes learning into "a game" and interests the students m "a 

lovely tale" rather than in history (which is viewed in this instance 

as being a hardened body of factual knowled ge) Lawrence's 

descnpt10n of Ursula's new teaching t actics is iromc (because the 

children run wild and take advantage of her "soft" approach), but 

the irony is undercut by the deathly state of the male-run education 

system It is a slight embarrassment for Ursula when her students 

do poorly on their ex aminations, h owever, to excel on their 

exammat10ns would be to bmd themselves to the masculine rigidity 

of the edu cation system 
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Ursula does not at first fully realize the complex relat10nsh1p 

between the educat10n system, knowledge, masculme values, the 

private/public dichotomy, and gender difference Until she goes 

back to college, she remams unenhghtened about the hypocrisy of 

an educat10n system that merely serves the masculme values of the 

status quo Havmg returned to college, she m1trnlly feels hke one 

of 11 the elect" pupils of higher learmng After all, her expenses 

are paid m full by the government (a hmt that educat10n and 

politics do mix qmte mcely') Her 1deahsm 1s v1s1ble once agam 

m her belief that she 1s on the threshold of total mdependence 

She will be completely self-sufficient once she learns all she can 

from the priestly professors 

there was m 1t a remm1scence of the wondrous, cloistral 
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origm of educat10n Her soul flew straight back to the mediaeval 
times , when the monks of God held the learnmg of men and 
imparted 1t w1thm the shadow of religion In this sp1nt she 
entered college (R, 480) 

Here, w1thm the great, wh1spenng sea-shell, that whispered 
all the while with remm1scence of all the centuries, time faded 
away, and the echo of knowledge filled the timeless silence 

At first, she preserved herself from cnt1c1sm She 
would not consider the professors as men, ordmary men who 
ate bacon, and pulled on their boots before commg to college 
(R, 481) 

The college's harsh architecture, however, signals that even m this 

place, where knowledge and rehg10n are closely wedded, learmng 

is steeped m masculrne values After all, the college does belong 

to the public sphere, which men have trad1t10nally held as their 

realm (illusory as 1t 1s) apart from women Ursula eventually 

realizes the ideological 1mphcat10ns of her college educat10n 



The hfe went out of her studies, why, she did not know 
But the whole thmg seemed sham, spurious, spurious Gothic 
arches, spurious peace, spurious Latmity, spurious dignity 
of France, spurious naivete of Chaucer It was a second­
hand dealer's shop, and one bought an eqmpment for an 
exammat10n This was only a httle side-show to the factories 
of the town Gradually the percept10n stole mto her This 
was no rehg10us retreat, no seclusion of pure learnmg It 
was a httle apprentice-shop where one was further eqmpped 
for makmg money The college itself was a httle, slovenly 
laboratory for the factory (R, 485) 

That Ursula does not pass her fmal exammat10n for the higher degree 1s 

often viewed as an 1llustrat10n of Lawrence's male supremacist 

beliefs Kate Millett, for mstance, makes this comment 

Ursula earns her freedom and goes to the umvers1ty, but 
Lawrence ridicules her amb1t10ns Big women are 
dangerous items unless they be the maternal figures of the 
past, and so the fate reserved for Ursula 1s a very different 
one--Lawrence causes her to fail her exammat10ns, go down 
m defeat with her coveted B A and end her hfe a contented 
housewife 29 

This shows how easy 1t 1s to misread The Rambow's adherence 

to femmme values by Judgmg the society m which Ursula hves-­

mcludmg the school and the college--to be free of male 1deolog1cal 

biases Ursula's "failure" not only reflects her disgust with the 
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idea of buymg "eqmpment" for such a test, but also shows her 

determmation to preserve the femmme values that she so cherishes 

After all, what would 1t prove 1f Ursula had passed the exammat10n 

by regurg1tatmg the "right" answers? It would only prove that 

Ursula had done a good Job m absorbmg and acceptmg the dominance 

of mascuhne values 30 

The larger world thus plays an important and often hidden 

role m promoting gender difference Like the educat10nal system, 



religious ideology also purveys a masculme bias, 1t 1s one of the 

most pervasive forces m The Ram bow, affectmg both the simple 

society of the earlier Brangwens and the later urbamzed, mdustrial 

state For the early Brang wens, the Church represents a 

transcendental realm that gives purpose and meamng to earthly 

existence through a d1vme ordering of experience This 1s evident 

as early as the first page of the novel "Whenever one of the 

Brangwens m the fields lifted his head from his work, he saw 

the church-tower at Ilkeston m the empty sky So that as he 

turned agam to the horizontal land, he was aware of somethmg 

standmg above him and beyond him m the distance" (R, 41) 

Religion 1s somethmg to which man must submit Tom "sat small 

and submissive to the greater ordermg" (R, 75) Religion is 

a source of authority and mystery, and Tom believes that it plays a 

direct role m his relationship with Lydia "And then 1t came upon 

him that he would marry her and she would be his life" (R, 75) 

Insofar as rehg10n represents an unknown force which gmdes 

human conduct, it does not mterfere with Tom's sense of the 

sanctity of his fleshly existence However, m that it creates an 

opposition between the spirit and the body, it thwarts his physical 

needs and desires "And when he [Tom] looked at her [Lydia], an 

over-much reverence and fear of the unknown changed the nature 

of his desire mto a sort of worship, holdmg her aloof from his 

physical desire, self-thwartmg" (R, 93) The spint/body opposit10n 

that this passage highlights serves a rehg10n of transcendence, 
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which relates to masculine ideology's characteristic separat10n of 

man from Nature However, Tom soon posits greater faith in a 

rehg10n of immanence, when Lydia and he find comfort in their 

long marital embrace 

Anna and Will have a much more intellectual understanding 

of rehg10n than do Tom and Lydia Will in particular finds stability 

through his absorpt10n in relig10us iconography In the Cathedral 

chapter, he envis10ns the church as a "She" and as "the perfect 

womb" ( R, 243), and m church he experiences a relig10us 

consummat10n synonymous with sexual climax 

fulfills his need for independence from Anna 

His relig10us pass10n 

The Church acts as 

a surrogate womb over which he has complete control, and this 

feeling parallels man's need for a public sphere in life--a sphere 
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apart from women in which man can construct a world that transcends 

the female's power to give birth 

Anna feels uncomfortable within the artificial, womblike 

church She cannot empathize with Will's enraptured state while in 

the cathedral because she senses that, in some way, the church 

opposes women She does not feel personally touched by the church's 

funct10n "Everything seemed to be a matter of social duty, and 

never of her self They talked about her soul, but somehow never 

managed to rouse or to implicate her soul" (R, 198) For Anna, 

who has felt so strongly the ferrunme power of givmg birth, 

transcendental philosophy and elaborate relig10us symbolism pale 

before the actual condit10ns of human existence While Will attaches 



a profound meanmg to the statue of the lamb, Anna mterprets it 

literally "Whatever it may pretend to mean, what it~ is a silly 

absurd toy-lamb with a Christmas-tree flag !edged on its paw--and 

if it wants to mean anythmg else, it must look different from that" 

(R, 202) She quest10ns the validity of rellg10us miracles as well 

"Did [Will] believe the water turned to wme at Cana? She would 

drive him to the thmg as a historical fact 11 (R, 212) 

Through her critical powers, she destroys Will's rehg10us 1llus10ns, 

she must do so because the Church imposes limitat10ns on her 

The cathedral roused her too But she would never consent 
to the kmttmg of all the leapmg stone m a great roof that 
closed her m, and beyond which was nothmg, nothmg, it 
was the ultimate confme She claimed the right to 
freedom above her, higher than the roof She had always 
a sense of bemg roofed m (R, 245) 

Indeed, Anna's feelmg of alienat10n withm the church parallels Will's 

mountmg sense of alienat10n withm the famtly ( when Anna succumbs 

to her trance of motherhood) Both feel alienated because they 

have constructed mutually exclusive gender roles for themselves 

Anna seeks the divme through her childbearmg funct10n, Will 

seeks the divme through his surrogate womb--the Church Their 

mutual rehg10us alienat10n duplicates to some degree the private/ 

public dichotomy of male ideology 

The masculme bias of mstitut10nalized relig10n becomes 

most obvious m Will's response to Anna 's attack on his relig10us 

beliefs For him, Anna "was the voice of the serpent m his Eden 11 

( R, 246) Earlier , Will had envis10ned his relig10n as a mamfestat10n 

of human contmmty--smce religion transcends Nature and man's 
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dependency on the physical earth for survival (or man's dependency 

on woman) In respondmg to Anna's scepticism, he begms to 

lose that sense of purpose 

he felt that his cathedrals would never agam be to him 
as they had been Before, he had thought them absolute 
But now he saw them crouchmg under the sky With still 
the dark, mysterious world or reality rnside, but as a world 
withm a world, a sort of side show, whereas before they had 
been as a world to him within a chaos, a reality, an order, 
an absolute, withm a meanmgless confus10n (R, 247-8) 

This is a crucial passage because it pomts not only to Will's rellg10us 

d1sillus10nment but also to his new awareness that mstitut10nallzed 

rellg10n is a mere earthly creation--a human phenomenon Moreover, 

he sees that rehg10n is a social construct10n which attempts to 

overcome man's msecunty m a material and historical world 

Anna's mockery is therefore qmte devastatmg to Will's sense 

of security as a man 

His own berng gave him the he He knew it was so wme 
was wme, water was water, for ever the water had not 
become wme The miracle was not a real fact She seemed 
to be destroymg him He went out, dark and destroyed, 
his soul runmng its blood And he tasted of death Because 
his life was formed m these unquest10ned concepts (R, 213) 

He is forced to confront relig10n with a critical mmd and so comes 

to realize that the cathedral's illusory completeness does not mclude 

the natural world m its symbolism 

He listened to the thrushes m the gardens and heard a note 
which the cathedrals did not mclude something free and 
careless and Joyous There was life outside the church 
There was much that the church did not mclude He thought 
of God, and of the whole b lue rotunda of the day There was 
somethmg great and free He thought of the rums of the 
Grecian worship, and it seemed, a temple was never perfectly 
a temple, till it was rumed and mixed up with the wmds and 
the sky and the herbs (R , 248) 
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Implicit m the church's exclus10n of Nature is its exclus10n of women 

Will does not perhaps realize, m debatmg with Anna about whether 

the gargoyles m the cathedral are women, that he has made his 

relig10n mto a celebrat10n of life without women Through relig10n, 

then, he reaches out for a permanent reality, but because of Anna 
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the Church crumbles and exposes Will to the flux of life Nevertheless, 

his desire for completeness and stability leads him to dedicate his 

spare time to restormg the church and the self-sufficient manhood it 

represents "To keep the church fabnc and the church-ntual mtact 

was his busmess, to have the mtimate sacred bmldmg utterly m his 

own hands, and to make the form of service complete" (R, 251) 

Ursula's mvolvement with mstitut10nalized rellg10n is an 

important factor m her development as a woman, for the masculme 

bias of relig10n is somethmg she must confront directly Perhaps 

most central to Ursula's conception of tradit10nal relig10us doctrme 

is her belief that Biblical stones are flct10nal and that fict10n ( or 

literature) articulates complex human feelmgs This associat10n of 

relig10n with literature is the focus of Ursula's special relat10nship 

with her grandmother, Lydia 

Almost every day, Ursula saw her grandmother, and every 
time, they t alked together Till the grandmother's saymgs 
and stones, told m the complete hush of the Marsh bedroom, 
accumulated with mystic sigmflcance, and became a sort of 
Bible to the child ( R, 304) 

What Lydia relays to Ur sula m the form of saymgs and stones 

represents a sort of woman's Bible or female tradit10n for the young 

girl And the fact that Ursula r eacts to the actual Bible as she does 
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to her grandmother's stones reveals the way she interweaves elements 

of conventional reb.gious doctrine and common everyday fact To 

her, religion "was a vision not a reallty" (R, 318) The young 

Ursula's 1magmat1ve response to rehgious vision gives way to a 

cnt1cal response as she matures 

The rellgion which had been another world for her, a glorious 
sort of play-world, where she llved, cllmbmg the tree with 
the short-statured man, walkmg shakily on the sea hke the 
d1sc1ple, breakmg the bread mto five thousand portions, hke 
the lord, g1vmg a great p1cmc to five thousand people, now 
fell away from reality, and became a tale, a myth, an illusion, 
which, however much one might assert 1t to be true an 
h1stoncal fact, one knew was not true--at least, for this 
present-day life of ours ( R, 328) 

As a young woman, Ursula translates the meamng of religion mto 

weekday terms because the notion of a transcendental religion 

puzzles her 

Her religious notions focus mamly on the Book of Genesis, 

her favourite book of the Bible Followmg the tradition of her 

grandfather , Tom, she mvestigates the question "which of us 

1s Noah? 11 (R, 287) She demystifies the story by saymg that 

1t 1s wrong for Noah to believe that he and his men are the only 

survivors of the flood, m so domg, she nd1cules the arrogance 

of men who believe that they are the rightful masters of the earth 

It pleased Ursula to thmk of the naiads m Asia Mmor meetmg 
the nere1ds at the mouth of the streams, where the sea washed 
agamst the fresh, sweet tide, and callmg to their sisters the 
news of Noah's Flood They would tell amusmg accounts of 
Noah m his ark Some nymphs would relate how they had 
hung on the side of the ark, peeped m, and heard Noah and 
Shem and Ham and Japeth, s1ttmg m their place under the 
ram, saymg, how they four were the only men on the earth now, 
because the Lord had drowned all the rest, so that they four 
would have everythmg to themselves, and be masters of everythmg, 
sub-tenants under the great Proprietor (R, 372) 



Ursula here condemns many of the features that lie at the heart of 

the masculine principle power, control, and the ownership of 

property The ny mphs, who are female and who exhibit the 

narrowness of Noah's vis10n, vmce other perspectives on the nature 

of the flood, showmg the masculme bias of the standard vers10n 

Ursula further crit1c1zes the "stock-ra1smg" reproduction of human 

bemgs and man's belief m the righteousness of his "lordship" over 

the ammal world 

Multiplym g and replemshmg the earth bored her Alto gether 
1t seemed merely a vulgar and stock-raismg sort of busmess 
She was left qmte cold by man's stock-breedmg lordship over 
beast and fishes ( R, 371) 

She thus subJects the Book of Genesis to a fairly rigorous femimst 

31 critique 

About her early belief m the Sons of God- -men who had 

managed to escape the fall to which Adam was victim- -the mature 

Ursula mamtams a certam ambivalence Before her first love 

affair with Skrebensky, she considers the possibility that God 

might have had more than two sons "Had God many offspring, 

besides Adam and besides Jesus , chtldren whose origm the children 

of Adam cannot r eco gmse 7 And perhaps these chtldren, these sons 

of god, had known no expuls10n, no ignommy m the fall" (R, 321) 

She doubts humankmd's fallen n at ure, but neglects to explam 

how a male God can give birth to sons Because Ursula does not 

quest10n God ' s ability to give birth, she persists m believmg that 

she will eventually marry the Son of a male God "These came on 

free feet to the daughters of men, and saw they were fair, and 
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took them to wife, so that the women conceived and brought forth 

men of renown This was a genume fate" (R, 321) And to 

mamtam her belief m the Sons of God, she must superimpose a 

realm of transcendence on the physical world--an act10n that 

implicitly devalues life m the flesh and femmme values, while 

establishing a relig10us and masculme principle of human contmmty 

Nevertheless, Ursula's later failure with Skrebensky results 

from her desire to create a man for herself--a desire that reveals 

how Ursula's belief m the Sons of God alters during the course of 

the novel Through her educat10nal and teachmg experience, Ursula 

does come to believe m an extreme form of mdividualism, passmg 

through an irrelig10us phase m which the Sons of God mean nothmg 

to her At the end of The Rambow, however, she condemns her 

behav10ur with Skrebensky and reconsiders her former beliefs 

Who was she to have a man accordmg to her own desire? It 
was not for her to create, but to recognise a man created by 
God The man should come from the Infmite and she should 
hail him She was glad she could not create her man She 
was glad she had nothmg to do with his creat10n She was 
glad that this lay withm the scope of that vaster power m 
which she rested at last The man would come out of 
Eternity to which she herself belonged (R, 547) 

The difference is that here both sons and daughters come from 

Etermty--an Etermty described as more of a creative force than a 

male deity Although Ursula contmues to believe m an ambiguous 

"vaster power, 11 she comes to see woman and man as equal products 

of that power This duality (which mdicates that women are not 

naturally subordinate to men) shows her support for a resurgent 

femmme prmciple of life 
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Ursula's relig10us feelings m the end move beyond her 

search for a man and connect her with the human commumty 

She therefore ends with a vision of change on earth, as Cornella 

Nixon mdicates, for 11 The ram bow symbol presides over this novel 

32 
because it rounds back to stand on the ground II Hers is a 

vis10n of immanence and not, m the end, of transcendence 

Resurrect10n is to hfe, not to death 11 (R, 326) 

The Rambow also reflects the masculme bias of the 

11 The 

W1ggiston mining industry The capitalist system, as it permeates 

the relat10nship between labour and management m the mines, 

touches on two maJor concerns already ment10ned m terms of 

mterpersonal relat10nships, educat10n, and rehg10n the private/ 

public dichotomy and the obJectificat10n of human experience m 

the public realm 

It is the office, or the shop, or the busmess that gets the 
man, the woman gets the bit the shop can't digest What 
is he at home, a man 7 He is a meaningless lump--a 
standmg machme, a machine out of work (R, 396) 

This passage emphasizes the almost complete split which exists 

between the private and public spheres The male worker's 

responsibility to his Job is greater than his responsibility to his 
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wife The working world takes precedence over family life, resultmg 

m the atrophy of the feminme prmciple in the lives of men A 

man is thus only "a machine 11 in the home, he is not a sensitive 

and compass10nate human being. The inlaw femmme side of his 

nature is almost totally absent from his personality and, in the 

dominance of the masculine principle, the man becomes a perfect 



mstrument or tool of the mdustnal machme, which has become a 

substitute prmc1ple of human contmmty--d1splacmg human 

reproduct10n The world of the machme takes on an obJect1f1ed 

life of its own--a life that necessitates humankmd's conformity 

to its system 11 They [the mmers] believe they must alter 

themselves to fit the pits and the place, rather than alter the 

pits and the place to fit themselves 11 (R, 395) Man, the creator 

of the machme, becomes man the servant of the machme Just 

as relig10n can cause people (such as Will) to lose sight of its 

human and subJect1ve nature, so the machme becomes an obJect 

apart from man This mvers10n of man's role m relat10n to the 

machme raises quest10ns about culture (and technology) 1s culture 

somethmg that constantly changes and that man must contmually 

re-create, or 1s 1t somethmg permanently established--like a 

bureaucratic system of rules and logic to which all people must 

naturally conform? Is the machme subJect to the changmg needs 
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and values of human bemgs and their environment or is the machme-­

as the symbol of technological advancement--a new conf1gurat10n of 

a transcendental and dommatmg relig10n? The former alternative 

1s femmme, m that 1t preserves a sense of relativity and subJectiv1ty 

m human life, whereas the latter posits a new relig10n of science 

that operates under the pretense of obJect1v1ty In W1gg1ston, the 

machme has become a new relig10n, whereas Ursula champ10ns the 

relativity and subJect1v1ty of life , Nature's flux and humankmd1s 

contmuous reconstruct10n of social reality 



Industry's mascuhne bias 1s made clear m Lawrence's use 

of the mistress- metaphor to describe W1gg1ston 

The pit was the great mistress Ursula looked out of the 
wmdow and saw the proud demon-like colliery with her wheels 
twrnklrng m the heavens, the formless, squahd mass of the 
town lyrn g aside It was the squalid hea~ of side-shows 
The pit was the mam show, the raison d'etre of all (R, 397) 

This passage brrngs together many different aspects of gender 

difference rn The Rambow First, 1t shows how capitalist ideology, 

which 1s based on man's desire to exert power and control over 

Nature, and on the goal of producing an endless stream of products , 

1s represented as a motive for all human act1v1ty Although 

cap1tahst ideology creates the lllus10n of a private/pubhc dichotomy, 

this 1llus10n merely shifts attent10n away from the patriarchal values 

that pervade all social mtercourse In the passage referred to 
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above, the comparison of the colliery with a mistress 1s an md1cat10n 

not only of how the experience of sex 1s obJect1f1ed mto a purchasable 

commodity m the 11 pubhc 11 world, but also of how the outlaw femmme 

principle 1s subservient to male control rn a capitalist society Man 

controls woman's sexuality by allocating to her two roles either 

that of a good woman who does nothmg but produce babies (m the 

11 s1de-show 11 of family life), or that of a bad woman who 1s paid to 

obJect1fy her sexuahty mto a marketable commodity ( 11 the mam show 11
) 

Lawrence 's comparison of the 11 p1t 11 to a 11 m1stress, 11 as a 11 demon-hke 

colhery with her wheels twmklmg m the heavens, 11 shows the 

masculme bias that hes behmd the machme's role as the new 

prmc1ple of human contmmty Just as human babies are produced 



through the labour of women m the so-called private sphere, so 

products are created endlessly by the god-like machme m the 

public world In public, man appropriates the woman's body for 
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his physical lust and then replaces woman with the new and improved 

male womb--the machme--wh1ch is fully obedient to man's request 

that it manufacture products endlessly 

The mmmg industry m The Rambow illustrates the 

predominance of masculine over femmine values--or rather man's 

appropriat10n of the outlaw femmme prmciple and disregard of the 

mlaw femmme prmc1ple That leads Ursula to reJect the workmg 

world "No more would she subscribe to the great colliery, to the 

great machme which has taken us all captives In her soul, she was 

agamst 1t, she disowned even its power" (R, 397) Yet, following 

this passage m "Shame," Ursula struggles m "The Man's World " 

And through this struggle, as a teacher and college student, she 

fmds how pervasive the masculine prmc1ple actually is She despises 

such people as Skrebensky, Uncle Tom, and Wmifred because they-­

the mtellectuals of this world--all succumb to the male ideology of the 

33 society m which they hve If society's intellectuals subscribe to 

the system's illus10n of permanence, then, Ursula thmks, "They [are] 

all m prison, they [are] all gomg mad" (R, 547) If mtellectuals 

are not willing to work for change, then who will? Ursula's answer is 

given at the end of the novel "In the still, silenced forms of the 

colliers she saw a sort of suspense, a waitmg m pam for the new 

hberat10n, she saw the same m the false hard confidence of the 



women 11 (R, 547) In this crucial passage, Ursula acknowledges 

the mev1tability of both a workers' revolut10n and women's 

hberat10n, seeing change as metaphorical birth rather than deathly 

34 destruction She consc10usly associates the oppress10n of male 

workers with the oppression of women She renounces the negative 

values associated with the masculme principle of hfe and prophesies 

a resurgence of the umfymg femmme prmciple, which is ultimately 

based on the values attached to the positive aspects of human 

reproduct10n 

The Ram bow, therefore, fulfills its promise and remstitutes 

the process of human reproduction as the prmciple of human 

contmmty through the novel's numerous references to actual and 

metaphorical births The contmmty of the Church has crumbled, 

the contmmty of the machme must be mterrupted, too, if human 

growth, reproduct10n, and llfe--m harmony with Nature--are to 

be valued Although he does not prescribe an explicit political 

program for the Fem1mst Movement of his time, Lawrence- -through 

Ursula- -provides a vis10n of the transformat10n of human 

35 
consciousness that the birth of a Femmist world would reqmre 

And it 1s a v1s10n that undermmes the private/pubhc dichotomy 

of masculme ideology, for it shows a cross-fert1hzat10n of values 

between personal relat10nsh1ps and public life 
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m The Rambow's education system Mr Barby's system looks 
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clmches his and my point by showmg how a view of culture and 
education as dialectical process differs from the traditional notion 
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But this conclusion runs counter to traditions of pedagogy that 
denve from another time, another mterpretation of culture, another 
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Bruner here d1stmgmshes between femmme and masculme views of 
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the opposite "Its energies are directed at makmg permament, fixmg 
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the idea that education involves part1c1pation and the free play of 
1deas--1magmat1ve thmking, whereas at the school where Ursula 
teaches, the system demands that "the teacher close down 
the process of wondering by flat declarations of fixed factuality 

11 
( 127) The d1stinct1on between Bruner's idea of education 

and that of Mr Harby 1s that Bruner looks at education as a 
developmental dialogue between people, whereas Harby looks at 
education as a monologue of absolute authority and knowledge 

28 
As Althusser says "The State 1s a 'machine' of repression, 

which enables the ruling classes to ensure their dommation 
over the working class, thus enabling the former to subJect the 
latter to the process of surplus-value extortion (1 e to capitalist 
explo1tat10n) 11 (131) 

29M1llett, pp 267-8 

30 
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cultivates 1s the intellect that created and that mamtains the system-­
mtellectual mqmry turns out to have the same and, rat10nal, 
mechamcal nature as the structures of the commercial, technological 
world of mdustnal cap1tahsm 11 

( 144 ) Ursula's mtellect 1s evidently 
unsmted to mamtaming the ex1s b ng system 
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Old Testament, m the openmg of Genesis, which propounds the 
prmciples of patriarchy The gift of the male god to man is 
domm10n over nature The old values are still present--humans are 
still to replemsh as well as subdue the earth But man is to have 
domin10n also over woman The key word is domimon power-over, 
control (75) 
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33 In commentmg on such characters as Wimfred and Uncle 
Tom, Hoyles makes an msightful pomt concernmg the illusory 
private/public dichotomy "the Juxtaposition between the sexual 
and the economic carries the reader mto two areas of great concern 
In the first place a connect10n is made between the quality of 
personal relat10nships and the quality of communal life (mcludmg 
town plannmg) And m the second place the subordmat10n of 
workers' md1vidual and collective mterests to the needs of mdustry 
and the pressures of naked economic forces is powerfully evoked" 
(196-197) The private and public worlds thus mterpenetrate one 
another 

34 Wildmg describes the novel's fmal vis10n as destructive 
"Ursula moves through the novel to an ever-widenmg conspectus of 
capitalist society, that leads to the book's culmmatmg v1s10n of the 
destruct10n of 'all the mhuman conditions' so that a new humamty 
can emerge And that destruct10n begms m the mmers' cottages 
of W1gg1ston, begms among the proletariat" (135-136) On the 
contrary, I feel the endmg of The Ram bow refers to the pos1t1ve 
aspects of birth Ursula's v1s10n 1s one of new life, not of deathly 
destruct10n 

35 I believe Ursula's v1s10n is not a revers10n to the "myth of 
rural England" or to a purely metaphysical resolut10n of humankmd's 
problems As Wildmg says, "It is certamly a retreat from convent10nal 
political programmes and solut10ns, but is not a retreat that m any 
conceivable way implies a hostility to social change" ( 149) Ursula's 
vis10n is of a new kmd of society If, as Mary O'Brien mdicates, 
the Femmist proJect is "to move from the war agamst nature and 
agamst life to policies of mtegration with nature and with life," 
then Ursula's vis10n surely embodies a Femmist world (201) 



CHAPTER III 

WOMEN IN LOVE 

THE MASCULINE PRINCIPLE TRIUMPHS 

If the femm1st movement m the most general sense of the term 
1s an important mfluence for The Ram bow, the war 1s clearly 
crucial to Women m Love 1 

The war 1s not only the historical context of Women 
m Love, but its unspoken subJect 2 

During the early stages of World War I, Lawrence "contmued 

to envisage a crucial role for women m the reconstruction of the 

3 state " But as the war progressed, those hopes faded as he 

realized that women had come merely to replace their absent men 

m the public domam They assumed masculme values and proved 

they were fully proficient at numerous so-called "masculine" tasks 

Women's adoption of male roles, however, did not elimmate the 

need for the femm1zat10n of human experience--a need that Lawrence 

felt strongly On the contrary, what 1t did satisfy was women's 

desire to demonstrate their talents at Jobs that were non-domestic 

There 1s no doubt that the war was an emanc1patmg experience 
for most women It changed their image of themselves, and 
the public's image of them, from decorative but largely useless 
creatures with their own sphere of trivial mterests and duties, 
to people of resourcefulness, strength and capability who 
differed from men much less than had been 1magmed 4 

For their work at non-domestic tasks, women were paid salaries, 

whereas they had never before possessed mdependent mcomes as 

a result of their labour at domestic tasks (unless they were paid 
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house servants) This showed the way to a new femmme identity 

both mside and away from the home and family 

Lawrence's displeasure with the course of the Women's 

Movement gradually mcreased, then, as he saw that women were 

becommg more like men rather than assertmg femmme values 

through their newly gamed access to the public world His growmg 

uncertamty about gender roles became a maJor subJect of Women m 

Love, which presents a variety of viewpomts on this matter 

m Women m Love the not10n of male supremacy 
is only one of a whole range of controversial subjects discussed, 
often m a spint of mtellectual play, by the central characters 
Ultimately, the reader of Women m Love feels that Lawrence 
has no one axe to g rmd, m a complex presentat10n of 5 
possibilities and potentialities we are not forced to take sides 
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The many-sided nature of the novel is particularly relevant to gender 

difference because the book not only voices ideas of male supremacy 

and female supremacy, but presents various problems common to both 

sexes However, whereas Lawrence had prev10usly encouraged his 

female characters m The Rambow to stnve for self-fulfillment 

alongside their male counterparts, m Women m Love he reveals his 

mountmg disgust with 1dealist1c and aggressive women who concern 

themselves excessively with public issues Related to this resistance 

to the modern woman is the novel's negative stance toward maternity-­

evidenced through Birkm's antagonism toward the concept of the 

"Magna Mater " 

These largely negative responses to both modern women 

and maternity converge on a new issue dommance 



Women m Love presents active heterosexuality as a battle, as 
regression mto prim1t1ve or diabolic cruelty, and 1t treats 
female sexuality and procreative power as weapons m the 
battle for dommance between the sexes 6 

For Lawrence, modern women are frequently gmlty of treatmg their 

men as sons, this situation places females rn the dommant role 

Throughout the novel, he therefore tends to d1mm1sh the importance 

of human sexual relations and, m his dismay, to focus on a 

relat1onsh1p m which the female acts as a mother or the male as a 

father The parent-child bond, when transferred from a familial 

context to an adult sexual relationship, 1s a sure sign of unhealthy 

heterosexuality 

While Women m Love shows Lawrence's mcreasmg discontent 

with the changrng roles of women mduced by war-time activity and 

a new power structure between the sexes, it also shows an 

additional grievance agamst the cap1talist1c forces at work m 

English society--forces that played a central role m creatmg the 

war 

Women m Love circumvents and undermmes ideology by focusmg 
on the social system which produced the war and which the 
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war ideology existed to conceal, mdustrial capitalism, symbolized 
as always m Lawrence by the mmmg mdustry 7 

The mmmg mdustry of Women m Love, even more than that of The 

Ram bow, d1ssemmates masculine values throughout the novel's entire 

social world, ultimately affectmg the characters' personal relationships 

The masculine values espoused by capitalism contribute not only to 

an escalation of war and to the mechamzation of the mmmg mdustry, 

but also to sexual destructiveness In Women m Love, the traditional 



bourge01s family is gradually berng displaced as society's b asic 

political umt by the economically rndependent rnd1v1dual the private/ 

public dichotomy, which was so promrnent (as an Illus10n) rn The 

8 
Ram bow, ceases to be a central concern "The worlds of 'war' 

and 1mdustrialism 1 are md1stmgmshable Because war 

marks the triumph of masculine over femrnme values, 1t follows 

that- -through the mrnmg mdustry's pervasive, hidden ideology of 

war--Women m Love represents a masculimzat10n of English life 

Lawrence's growmg frustrat10n with English society was 

therefore a product of both his dissatisfact10n with the path of 

Women's Liberation and his disgruntlement with the masculme values 

kmdled by mdustrializat10n and the War His mability to offer a 
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firm solut10n to the destab1hzmg effect of the simultaneous occurrence 

of both a sex ual revolut10n and the war 1s shown not only m the 

novel's mtellectual debate but also m the deJect10n and uncertamty 

of its endrng 

There h ave been huge numbers of women and men who 
were w1llrn g to ce de power- rn- t he-world to others rn return for 
the right to run their private worlds m their own way Many 
relig10us men and women hav e r enounced worldly values, 
preferrmg to nourish and care for others Mothers have 
accepted subordmat10n to their husbands m order to raise their 
children with love and nutrit1veness The right to cultivate 
one's own garden--to create a felicitous hvmg arrangement, to 
offer and receive love, to p r ovide compass10n and care to others, 
to feel connected to the human race--offers pleasures and graces 
difficult or impossible for t hose who exercise wordly power 
There are and always have been leg10ns of people who valued 
the femmme prmciple more t h an the masculine, for whom power­
m - the-world was not a g reat good 10 

In contrast with The Rambow' s celebrat10n of human 

contmmty through birth, Women m Love focuses on discontmmty 



through death The novel 1s consequently ep1sod1c ::ind pervaded 

by sterility, decay, and d1srntegrat10n Whereas actual and 

metaphorical buth are described m d1vme terms m The Ram bow, 

Women in Love does not glorify human reproduct10n There are 

no actual births m the novel and only the prostitute Puss um, a 

mmor character with no maternal mcllnat1ons, becomes pregnant 

Pussum's react10n toward her pregnancy reflects the general attitude 

11 
toward reproduct10n m the novel "Isn't 1t beastly?" That 

negative feeling also surrounds the negro statue in Halhday's 

apartment 

One was a woman s1ttmg naked m a strange posture, and 
looking tortured, her abdomen stuck out she was s1ttmg 
m childbirth, clutching the ends of a band that hung from 
her neck, one m each hand, so that she could bear down, 
and help labour 1t was also rather wonderful, conveying 
the suggest10n of the extreme of physical sensat10n, beyond 
the limits of mental consciousness (W, 127) 

This statue emphasizes the physical stram that the "tortured" 

12 
woman experiences r ather than t he miraculous aspect of birth 

In d1scussm g the possibility of bearing children, Gudrun and 

Ursula a re also u nenthusiastic , as they are "siste rs of Artemis 

rather than of Heb e" (W, 54) Gudrun "get [s] no feeling whatever 

from the thought of bearing chtldren", Ursula "feels 1t 1s still 

beyond one 11 (W, 55) Theu modern attitudes conflict 

with that of the elderly Mrs Crich--a woman who has given her 

hfe to the sole purpose of ra1smg Mr Crich's numerous children 

And she bore many chtldren For she never opposed 
her husband m word or deed She submitted to him, 
let him take what he wanted and do as he wanted with her 

The relat10n between her and her husband was 
wordless and unknown, but 1t was deep, awful, a relat10n 
of utter mterdestruct10n (W, 289) 
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Mrs Crich's life story, which 1s obv10usly one of abJect subm1ss10n 

to her husband, 1s reflected upon by B1rkm, who has an uncanny 

ms1ght mto her character "I thmk she only wanted somethmg 

more, or other than the common run of life And not gettmg 1t, 

she has gone wrong, perhaps" (W, 279) Her predicament as wife 

and mother provides a realistic picture of the restricted role that 

the modern women m the novel fear and avoid 

Bir km, whose comment on Mrs Grich suggests that he 

understands the restrict10ns placed on women m the past and 

present, 1s also the maJor proponent of the novel's pess1m1sm toward 

mother love 
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But it seemed to him, woman was always so horrible and clutchmg, 
she had such a lust for possess10n, a greed of self-importance 
m love She wanted to have, to own, to control, to be dommant 
Everythmg must be referred back to her, to Woman, the Great 
Mother of everythmg, out of whom proceeded everythmg and to 
whom everythmg must fmally be rendered up 

It filled him with almost msane fury, this calm assumption 
of the Magna Mater, that all was hers, because she had born 1t 
Man was hers because she had born him A Mater Dolorosa, she 
had born him, a Magna Mater, she now clauned him agam, soul 
and body, sex, meanmg, and all He had a horror of the Magna 
Mater, she was detestable (W, 270) 

It 1s true that this protest agamst the Magna Mater comes when B1rkm 

is 111 and miserable, but the attitude of the passage 1s nonetheless 

a maJor element m Women m Love's treatment of women What 1s 

important to note is that B1rkm does not attack motherhood itself, 

but such values as possessiveness , arrogance, control, and dommat10n-­

masculme values which he associates with motherhood and women m 

the modern world 



The only other references to fertility are metaphorical, 

focusmg on Ursula, Bir km, and Gerald Throughout the novel, 

Ursula searches for fulfillment and a new sort of life "If only 

she could break through the last mteguments I She seemed to 

try and put her hands out, like an mfant m the womb, and she 

could not, not yet" (W, 56) The birth image of this passage 

comments on Ursula's struggle to brmg to life a new self--a 

struggle that shows signs of persistmg mtermmably Later m 

the novel, Birkm discards his wordy mtellectualism for love with 

Ursula and 1s born mto a new world "he was as 1f born out of 

the cramp of a womb" (W, 393), 1t was "as 1f he had Just come 

awake, like a thmg that 1s born, like a bird when it comes out of 

an egg, mto a new umverse" (W, 394) Birkm's rebirth through 

lovmg Ursula erases his earlier pledge of commumon with Nature-­

m 1solat10n from women--wh1ch was described m terms of fertility 

"He knew where to plant himself, his seed,--along with the trees, 

m the folds of the delic10us fresh-growmg leaves This was his 

place, his marriage place The world was extraneous" (W, 166) 

His regenerat10n through love also refers to the Biblical fertility 

image of the mustard seed 13 

she was so new, so wonder-clear, so undimmed And 
he was so old, so steeped m heavy memories Her soul was 
new, undefmed and glimmermg with the unseen And his 
soul was dark and gloomy, 1t had only one gram of hvmg 
hope, like a gram of mustard seed But this one livmg gram 
m him matched the perfect youth m her (W, 458) 

Ultimately, Ursula and Bir km become one seed of life, searchmg for 

a new world m which they can grow and prosper "There was no 
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sky, no earth, only one unbroken darkness, mto which, with a 

soft, sleepy mot10n, they seemed to fall like one closed seed of 

life fallmg through dark, fathomless space 11 (W, 479) They are 

Journeymg toward "a paradise unknown and unreallsed 11 (W, 479) 

The last crucial fertility image m Women m Love mvolves Gerald 

Cnch, whose achievement of personal growth through his destructive 

relat10nsh1p with Gudrun 1s a s1gmficant event m the novel 11 Why 

should he close up and become imperv10us, immune, like a partial 

thmg m a sheath, when he had broken forth, like a seed that has 

germmated, to issue forth m bemg, embracmg the unrealised 

heavens" (W, 543) Gerald's growth toward self-awareness marks 

his realizat10n of the 1mposs1b1lity of perfect, mdiv1dual self­

suff1c1ency on earth 

Birth imagery 1s vital to a thorough mterpretat10n of Women 

m Love because 1t emblemat1zes positive change and growth rather 

than stagnat10n and d1smtegrat10n An analysis of the novel, 

however, reveals its preoccupation with death 

better die than live mechamcally a life that 1s a repet1t10n 
of repetitions To die 1s to move on with the mv1s1ble To die 
1s also a JOY, a JOY of subm1ttmg to that which 1s greater than 
the known, namely, the pure unknown There is no 
1gnommy m death There 1s complete 1gnommy m an 
unreplemshed, mechamsed life Death itself, like the 
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11hm1table space, 1s beyond our sullymg The only wmdow 
was death One could look out on to the great dark sky of 
death with elat10n, as one had looked out of the classroom wmdow 
as a child, and seen perfect freedom m the outside Now one was 
not a child, and one knew that the soul was a prisoner withm this 
sordid vast ed1f1ce of life, and there was no escape, save m 
death whatever humamty did, 1t could not seize hold of the 
kmgdom of death, to nullify that Whatever life might be, 
It could not take away death, the mhuman transcendent death 



84 

Oh, let us ask no quest10n of it, what is is or is not To know 
is human, and m death we do not know, we are not human 
And the JOY of this compensates for all the bitterness of knowledge 
and the sordidness of humamty 

This passage describes death as humankmd's only means of escapmg a 

mechamzed hfe Whereas 11 Humamty is a dead letter" (W, 111), 

11 lnhuman transcendent death" is the one aspect of hfe which humankmd 

has not been able to contammate with knowledge--it is the last 

frontier, the mcomprehensible Death cannot be appropriated by 

people, it is free of human constramts 

with freedom 

Death becomes associated 

Lawrence here romanticizes death because 1t 1s somethmg 

that every md1v1dual faces alone, outside the human commumty 

What 1s most problematic about this romantic view of death, however, 

1s its similarity to war-propaganda that sells the idea that death 

1s noble and heroic On the one hand, Lawrence is supportive of 

a surrender to mortality (a surrender antagomst1c to the f1ghtmg 

spirit), on the other, he makes death mto somethmg more than 1t 

actually 1s (mto some sort of 11 victory 11 over human constramts) 

Indeed, there are generally two types of death m the novel actual 

death, which reveals the hes of the past and acts as an epiphany 

of the future, and metaphorical death, which signals the need for 

escape from the past and society--to be followed by some sort of 

transcendental fulf1llmen t Like birth m The Rarnbow, death m 

Women m Love demonstrates that life is process However, this 

promot10n of metaphorical death as a solut10n to the problems of 

hfe does not mvolve the contmmty of gestat10n and parturit10n, 



but the d1scontmmty of a radical break with the past In acceptmg 

human mortality as part of llfe, Lawrence acknowledges the flux 

m hfe, but, m believmg that beyond death Iles a better hfe, he 

reJects the physical world and humanity In so domg he mdirectly 

conforms to a masculme ideology that devalues hfe and looks to some 

future tnumph--1gnormg the actual pnce of death 

The three death scenes m Women m Love are thus crucial 

m prov1dmg ms1ght mto the novel's hidden relat10nsh1p to the War 

The first death-scene occurs at the Cnch's public water-party 

"One of the young mistresses, pers1stmg m dancmg on the cabm 

roof of the launch, wilful young madam, drowned m the midst of the 

festival, with the young doctor'" (W, 258) This 1s the public 

account of that death Gerald, however, concludes that Diana 

"killed" the doctor when the bodies were recovered from the 

water, "Diana had her arms tight round the neck of the young 

man, chokmg him" (W, 258) This image foreshadows Gerald's 

own destructive relat10nsh1p with Gudrun (he nearly strangles her) 

and the persistent war between the sexes which takes center stage 

m the novel as a whole The second death-scene, Thomas Cnch's, 

1s so prolonged that death, for him, 1s a way of hfe "He would 

,I\ 

have no raison d'etre 1f there were no lugubrious miseries m the 

world, as an undertaker would have no meanmg if there were no 

funerals" (W, 289) At his daughter's weddmg, Mr Cnch is 
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described as a dead person, as "a shadow, 11 "self-obliterated" (W, 65), 

and as "suspended on the path, watchmg with express10nless 

face" (W, 67) His hfe literally is death 



What 1s most s1gmhcant about Thomas Crich 1s slow death, 

however, 1s the way he associates pam and death with his wife 

11 She mdeed was hke the darkness, hke the pam w1thm him By 

some strange assocrnt10n, the darkness that con tamed the pam 

and the darkness that contamed his wife were 1dent1cal 11 (W, 285) 

Just as Diana hterally strangles the young doctor, so Mrs Crich 

f1gurat1vely strangles Mr Crich ( from Mr Crich 1s viewpomt) 

When he actually dies, he hes 11 m repose, as 1f gently asleep, so 

gently, so peacefully, like a young man sleepmg m purity 11 (W, 419) 

Smee his marriage, he has not really lived He has never advanced 

beyond young manhood But his suffermg 1s only half the story, 

for, as already noted, Mrs Crich had been treated as a prisoner 

m her marriage and home 

hke a hawk m a cage, she had sunk mto sllence By 
force of circumstance, because all the world combmed to make 
the cage unbreakable , he had been too strong for her, he 
had kept her prisoner And because she was his prisoner, 
his pass10n for her had always remamed keen as death 
(W, 287) 

Mrs Crich knows that her side of the story will not be told beneath 

the eulog1st1c clamor at her husband 1s funeral (m death he 1s 

praised and remembered as the best father m the world), therefore, 

her frustrated exclamat10ns at her husband 1s death-bed are packed 

with years of suppressed grief and torment 

None of you look like this, when you are dead 1 Don 1t let 1t 
happen agam Blame me, blame me 1f you hke, that 
he hes there hke a lad m his teens, with his first beard on 
his face Blame me if you hke But you none of you know 
(W, 419) 
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She and Mr Cnch have had a destructive relat1onsh1p It failed 

largely because of the restnct10ns placed on both of them by 

convent10nal gender roles Mrs Cnch was 1mpnsoned within the 

confines of the domestic sphere with the sole funct10n of bearing 

children Mr Cnch, on the other hand, led a public life full of 

unnot1ce d con trad1ct10ns For instance, his Chnstiamty and 

1dohzat10n of labour confucted with his role as a wealthy capitalist-

entrepreneur And he brought his combinat10n of saintly 

philanthropy and ruthless capitalism to his relat10nsh1p with Mrs 

Cnch, for he Juggled a p01gnant sense of pity for her v10lent and 

impatient nature agains t an intense fear and hatred of her 

With unbroken will, he had stood by his posit10n with regard 
to her, he had substituted pity for all his hostility, pity had 
been his shield and his safeguard, and his mfalhble weapon 
And still he was sorry for her, her nature was so 
v10lent and so impatient (W, 286) 

Mr Cnch was adept at self- delus10n and at psychological warfare 

His tragedy, however, represents that of a man totally incapable of 

expressing his feelings "all his never-revealed fears and secrets 

were accumulated" (W, 285) He thus was at war not only with 

Mrs Cnch, but with parts of himself The tragedy of Mr and 

Mrs Cnch 1s thus both personal and social, for they are v1ct1ms 

of themselves and of the highly masculine values of their world 

Mr Cnch's slow death and Mrs Cnch's habitual 1mpnsonment 

show that their marriage had funct10ned as an oppressive 

inst1tut10n--for both master and slave 

The last actual death in Women m Love is partially a 

repet1t10n of Mr Cnch's It represents an interesting vanat10n, 
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however, because Gudrun and Gerald's relat10nship almost ends with 

Gudrun's death rather than Gerald's What distmgmshes Gerald's 

death from his father's is the fact that he seems to choose death as 

a way of endmg his miserable life Vulnerable and unable to exist 

as a fully mdependent mdividual, he sees death as an escape from 

his unfulfilled life He does not fight death like his father, he 

seeks it as a means of self-complet10n This is why Birkm fmds 

his dead body so repugnant "And Gerald I The demer I He left 

the heart cold, frozen, hardly able to beat Gerald's father had 

looked wistful, to break the heart but not this last terrible look 

of cold, mute Matter" (W, 582) Gerald's death symbolizes the 

death that must follow from a highly masculme way of hfe, it 

foreshadows the destruct10n that will result if humankmd contmues 

to value power, dommat10n, and mdiv1duality over love, equality, 

and community All three death-scenes emphasize the battle between 

the sexes, but Gerald's specifically porn ts to an mdiv1dual's war 

with himself 

The hidden ideology of war, which is evident behmd the 

novel 's actual deaths, becomes even more obv10us m "The Industrial 

Magnate," a chapter that focuses on Gerald's upbringmg and on the 

creat10n and dissemmation of masculme ideology m the world of the 

novel Gerald's hatred of his father and his father's philanthropy, 

as well as his revolt agamst authority and convent10n as a young 

man, is fundamental to an understandmg of the forces that shape 

him mto what he becomes as ruler of the mmes As a boy, he 
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had sensed the oppos1t10n between his family's interests and those 

of the mmers , this became obv10us when t he miners went on strike--

even in the face of Thomas Crich's generous handouts Gerald 

thus came to oppose the colliers' viewpoint and his father's 

ambiguous way of conducting business "The whole Christian 

attitude of love and self-sacrifice was old hat He knew that 

pos1t10n and authority were the right thing in the world, and 1t 

was useless to cant about 1t 11 ( W, 300) What Gerald cannot 

understand 1s the contrad1ct10n between his father 1s paternal 

benevolence and unflinching capitalism When his father hands 

over control of the mines, then, Gerald's goal 1s to reorgamze the 

industry into a highly efficient business He would rebmld the 

rmmng industry, stressing the principles of authouty and power, 

and re1ecting certain feminine values that are inefficient and 

wasteful He would tap into the 

instrumentahty of mankind There had been so much 
humamtariamsm, so much talk of sufferings and feelmgs It 
was nd1culous The sufferings and feelrngs of ind1v1duals 
did not matter in the least What mattered was the pure 
instrumentality of the ind1v1dual As a man as of a kmfe 
does 1t cut well? Nothing else mattered (W, 295-6) 

Gerald takes a strictly funct1onahst approach to the mming industry, 

valumg only the efficient product10n of coal His mines would be 

much more than the 11 abort10ns of a half-trained mmd" (W, 296) 

which his father had left him The associat10n here of 11 abort10ns 11 

with the minmg industry shows how mdustnal product10n 1s a 

metaphor for human reproduct10n The endless product10n of such 

goods as coal, however, establishes a masculine pnnc1ple of human 
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contmmty which far transcends the contmmty of human reproduct10n-­

wh1ch 1s viewed as a spec1f1cally femmme task and 1s devalued m 

economic terms (1 e mothers are not compensated economically for 

havmg or ra1smg children) Gerald's reorgamzat10n of the mmes 1s 

therefore centered on such mascul.me values as power, control, 

dommat10n, and the profit motive His goal 1s to ensure human 

security and contmmty by subJectmg 11 matter 11 
( what he himself 1s 

described as on his deathbed at the end of the novel) to the 

unflmchmg will of man 

There 1t lay, mert matter, as 1t had always lam, smce the 
begmnmg of time, subJect to the will of man The will of 
man was the determmmg factor Man was the arch-god of 
earth His mmd was obedient to serve his will Man's will 
was the absolute, the only absolute ( W, 296) 

This desire to dommate 11 mert matter 11 translates mto an attempt to 

dommate Nature Gerald's work satisfies 11 h1s own will m the 

struggle with n atural cond1t10ns 11 (W , 296) That Gerald's attitude 

toward the mmes demonstrates the urgency of his cravmg for power 

14 
and control md1cates the similarity between mdustnallsm and war 

Gerald 1s described as 11 a general 11 who 11 grasps the plan of his 

campaign 11 
( W, 297) He 1s actually at war with Nature 

To understand the mmmg mdustry's 1deolog1cal funct10n m 

the novel, one need only compare 1t to a convent10nal rellg10us 

mst1tut10n Gerald approaches the task of reJuvenatmg the mmes 

not only with a militaristic strategy but also with a rellg10us pass10n 

He had a fight to fight with Matter, with the earth and the 
coal 1t enclosed This was the sole idea, to turn upon the 
mammate matter of the underg round, and reduce it to his 



will And for this fight with matter, one must have perfect 
mstruments m perfect organizat10n, a mechanism so subtle 
and harmonious m its workmgs that it represents the smgle 
mmd of man, and by its relentless repetit10n of given movement, 
will accomplish a purpose irresistibly, mhumanly It was this 
mhuman prmc1ple m the mechanism he wanted to construct 
that mspired Gerald with an almost relig10us exaltat10n He, 
the man, could mterpose a perfect, changeless, godlike medmm 
between himself and the Matter he had to subJugate There 
were two opposites, his will and the resistant Matter of the 
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earth And between these he could establish the very express10n 
of his will, the mcarnat10n of his power, a great and perfect 
machme, a system , an activity of pure order, pure mechanical 
repetit10n, repet1t10n ad rnflnitum, hence eternal and mflnite 

And this 1s the God-mot10n, this productive repet1t10n 
ad mfm1tum And Gerald was the God of the machme, Deus 
ex Machma [my emphasis] (W, 301) 

His scheme 1s to force all the parts and people of the mmmg mdustry 

mto mystic harmony Furthermore, his scheme embodrns humankmd's 

desire for certamty, unity, and order--a desire that 1s trad1t10nally 

sat1sf1ed through faith m God and rellg10n Gerald therefore creates 

a masculine ideology that fmds its stability and security m the 

mechanical flawlessness of the machme , and which 1s as attractive 

to the mmers as tradit10nal rellg10n once was Although the mmers 

are "mere mechanical mstruments" under Gerald's system, they 

fmd relig10us sat1sfact10n m their subm1ss10n to 1t 

The men were sat1sf1ed to belong to the great and wonderful 
machme, even whilst 1t destroyed them It was what they 
wanted It was the highest that man had produced, the 
most wonderful and superhuman They were exalted by 
belongmg to this great and superhuman system which was 
beyond feelmg or reason, somethmg really godlike ( W, 304) 

The mmmg mdustry, "wonderful and superhuman" and "beyond 

feelmg or reason, 11 funct10ns effectively as an 1deolog1cal mechanism 

because 1t bnngs the colliers mto complicity with its general aim 

that of llvmg to work, to make countless products, and to create 



profit There is no ment10n of such a thmg as leisure Gerald's 

reorganizat10n of the mmes clearly follows the model of a relig10us 

mst1tut10n "Gerald was their high priest, he represented the 

relig10n they really felt" ( W, 304), "What he was domg seemed 

supreme, he was almost like a divinity He was a pure and exalted 

activity" (W, 305) Gerald is eminently "successful" m his bid to 

reJuvenate the mmmg mdustry, even though he creates a system 

based on illus10ns of permanence and perfection 

While the colliers are converted mto happy servants of 

Gerald's new industrial machine, it is crucial to note that they 

pay a high pnce for their membership in this pseudo-rellg10us 

institut10n the old workers are "removed as so much lumber 

(W, 302), "all the control [is] taken out of the hands of the miners" 

(W, 304), widows must now pay for their coals, and "as men, 

personalities, they [are] Just accidents, sporadic little unimportant 

15 
phenomena " ( W, 305) The mining industry values the 

masculine principle and devalues the feminme principle of life 

through its construct10n of a rat10nal, obJective, and scientific 
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social mechanism "When the machme is the Godhead, and product10n 

or work is worship, then the most mechanical mmd 1s purest and 

highest, the representative of God on earth --And the rest are 

subordinate, each according to his degree" (W, 298) The mining 

industry, as 1t 1s described m "The Industrial Magnate ," is an 

example of how customs, conventions and values are absorbed with 

unquest10nin g faith and given the appearance of permanence and 



obJectivity, when they are actually only human constructs that are 

histoncal, impermanent, and changeable 

Gerald associates himself so fully with his role as the pnest 

of mdustnalization that he does not fully develop other sides of his 

16 potential He acknowledges this weakness m his life, even though 

he has created an ideological mechamsm that places no value on 

elimmatmg those weaknesses "He was afraid that one day he 

would break down and be a purely meanmgless bubble lappmg 

round a darkness 

drym g up 11 
( W , 3 0 6 ) 

It was as if his centres of feehng were 

Gerald epitomizes the mdomitable male 

whose hfe erects a ngid border between masculimty and femmmity, 

fmdmg masculme values useful and femmme values ummportant 

His "success" as a workmg male is thus connected to his emot10nal 

fragility and his mabihty to love The masculine ideology of the 

workplace therefore affects his approach to all aspects of human 

expenence 

The war-time ideology generated by the mdustnal machme 

works so effectively m Women m Love that Loerke 1s art reflects 

both his passive absorpt10n and active complicity m that masculme 

ideology 11 smce mdustry is our busmess, now, then let us make 
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our places of mdustry our art Art should mterpret mdustry, 

as art once mterpreted rellgion 11 (W, 518) Loerke suggests that 

artists must give mdustry an appeal.mg appearance He fears that 

uglmess will deter people from sub1mttmg to the God-hke, 

funct10nally perfect machme 



Men will not go on submittmg to such mtolerable uglmess 
In the end 1t will hurt too much, and they will wither because 
of it And this will wither the work as well They will thmk 
the work itself is ugly the machmes, the very act of labour 
Whereas the machmery and the acts of labour are extremely, 
maddenmgly beautiful But this will be the end of our 
civihzat10n, when people will not work because work has become 
so mtolerable to their senses, it nauseates them too much, 
they would rather starve ( W, 518) 
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His view of art is staunchly conservative m that its aim is to preserve 

the status quo He sees work as the ultimate purpose of life and 

therefore his art must make the idea of work more palatable 

"nothmg but this, servmg a machme, or enJoymg the mot10n of a 

machme--mot10n, that is all" (W, 519) Humankmd must be either 

workmg or movmg Loerke's gramte frieze for a factory m Cologne 

mdicates how fully he believes m a mechamcal form of human 

contmmty Only work and movement are highly valued m this 

fneze, it con tams no rest, self-reflect10n, and human tenderness 

It was a representat10n of a fair, with peasants and artizans 
m an orgv of enJoyment, drunk and absurd m their modern 
dress, whirlmg ridiculously m roundabouts, gapmg at shows, 
kissing and staggering and rollmg m knots, swmgmg m 
swmg-boats, and firing down shootmg galleries, a frenzy of 
chaotic mot10n ( W, 517) 

Loerke uses art to make work and movement attractive to the masses, 

this is his way of servmg the mascuhne values that he so adores, 

and of ideahzmg the v10lence and destructiveness mherent m an 

impersonal and mechamcal style of life By makmg a destructive 

kmd of life superficially beautiful, he encourages support for the 

mechamzat10n of hfe His art serves as an analogue for war 

propaganda that depicts flghtmg as highly noble and virtuous 

The fmal purpose of his art 1s to illustrate the perfect 



mterchangeabillty of people and machmes "What is a man domg, 

when he is at a fair like this? He is fulfillmg the counterpart of 

labour--the machme works him, mstead of he the machme" (W, 519) 

This equation between people and machmes resembles an army's 

attitude to human life, because m battle men are parts of a military 

mechanism, not sensitive and unique persons 

The war-ideology of the mmmg mdustry and of Loerke's 

art filters down through the workplace to other aspects of life 

For mstance, "Coal-Dust" shows how humankmd asserts this power 

and dommat10n m its treatment of Nature and women Moreover, 

such women as Gudrun and Hermione comply with those v alues 

This chapter opens with the evocative picture of Gerald on a Red 

Arab mare at a railway crossrng Although a locomotive is on the 

tracks, Gerald forces the horse to stay close to the gate 

The locomotive chuffed slowly between the banks, hidden 
The mare did not like 1t She began to wmce away, as if 
hurt by the unknown n01se But Gerald pulled her back and 
held her head to the gate The sharp blasts of the chuffmg 
engme broke with more and more force on her The repeated 
sharp blows of unknown, ternfymg n01se struck through her 
till she was rockmg with terror She rec01led like a sprmg 
let go But a glistenmg, half-smiling look came mto Gerald's 
face (W, 168) 

The scene is nch with meamng, for the locomotive represents the 

mechamcal pnnc1ple of life (or mdustnalizatlon) and the mare 
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represents both Nature and female sexuality Gerald is a "masculine" 

man whose ruthless dommat10n over the mare symbolizes his attitude 

toward both Nature and women (he now exerts control over much 

more than "mert matter") 

assault 

His use of power 1s expllcrtly a sexual 



She roared as she breathed, her nostrtls were two wide, hot 
holes, her mouth was apart, her eyes frenzied It was a 
repulsive sight But he held on her unrelaxed, with an 
almost mechanical relentlessness, keen as a sword pressmg 
m to her Both man and horse were sweatmg with v10lence 

her paws were blmd and pathetic as she beat the air, 
the man closed round her, and brought her down, almost as 
1f she were part of his own physique (W, 169-170) 

Gerald demonstrates male dommat10n at its worst here He is 

associated with the locomotive through his "mechanical relentlessness" 

and with war through words hke the "sword pressmg m to her" 

and 11 v10lence II He fmds sadistic glee m usmg another hvmg 

creature for his own ends The masculme and mechanical prmciple 

of llfe is here victorious over the femmme prmciple, which values 

such thmgs as mercy and compass10n The other man m this 

scene, the one-legged gatekeeper, condones Gerald's tyranny over 
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the horse "I expect he's got to tram the mare to stand to anythmg" 

( W, 171) The episode shows male dommance and the way it is 

rat10nahzed b y men 

Gudrun and Ursula observe this scene with confllctmg 

react10ns Imtrnlly, both retreat from the v10lence "Ursula and 

Gudrun pressed back mto the hedge, m fear" (W, 168) 

her mitial fear, Gudrun contmues to watch, but now she 

After 

masochistically proJects herself mto the mare's pos1t10n and derives 

a sexual thnll from the imagmed physical sensat10n She feels 

neither sympathy for the mare nor anger toward Gerald "she 

was cold and separate, she had no more feehng for them 

Gudrun could see the whole scene spectacularly, isolated 

and momentary, like a vis10n isolated m eternity" ( W, 170) She 



treats what she sees JU St as she would treat a work of art, and 

so becomes an accomplice to the mare's torture Her masochism 

represents a destructive connect10n between knowledge and physical 

sensat10n and complements Gerald's sadistic ecstasy 

Ursula's mitial fear, however, evaporates and is replaced 

by an mstmctive hatred for Gerald 

and so alienates Gudrun 

She cnes out for the mare, 

"No--' No--' let her go I Let her go, you fool, you fool-- 1 " 

cned Ursula at the top of her vmce, completely outside 
herself And Gudrun hated her bitterly for bemg outside 
herself It was unendurable that Ursula's voice was so 
powerful and naked (W, 169) 

"and she's bleedmg 1--She's bleedmg 1 " cned Ursula, frantic 
with opposit10n and hatred of Gerald She alone understood 
him perfectly, m pure opposit10n (W, 170) 

Ursula thus directly opposes Gerald and the mechanical principle of 

life which he represents, and mduectly opposes Gudrun She sees 

male pnde m Gerald's cruelty "Why couldn't he take the horse 

away, till the trucks had gone by? He's a fool, and a bully 

Does he thmk it's manly, to torture a horse? It's a livmg thmg, 

why should he bully it and torture it?" (W, 171) But whereas 

Ursula responds with compass10n and tenderness, Gudrun, as 

modern woman and artist, has adopted masculine values This 

contrast between the sisters mdlcates how gender difference 

transcends b10logical sexuality and roots itself m social condit10nmg, 

for Gudrun is more like Gerald than like Ursula Gudrun has lived 

amongst London's bohemian society, with a freedom eqmvalent to 

that of any man, whereas Ursula's role as teacher mvolves the 
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more tradit10nal feminme task of working with children Gudrun 

hves a life of intellect, Ursula a hfe of feeling (though she also 

imparts knowledge to her students) While Gudrun is trapped 

within the prison-house of knowledge, language, and masculine 

values, Ursula is in a state of grace, using intmt10n to inform her 

response to Gerald's v10lence 

Later, m "Carpeting," a further discussion of Gerald's 

treatment of the mare mcludes Herm10ne and Birkm Herm10ne and 

Ursula initiate the new debate, askmg Gerald to Justify his cruelty, 

and he defends himself m exactly the terms of the one-legged 

gatekeeper "She must learn to stand--what use is she to me m 

this country, if she shies and goes off every time an engine 

whistles 7 " (W, 200) When Ursula responds, saymg that he infhcted 

"unnecessary torture" and that the mare had a "right to her own 

being" ( W, 200), Gerald vehemently disagrees 

I consider that mare is there for my use Not because I 
bought her, but because that is the natural order It is 
more natural for a man to take a horse and use it as he hkes, 
than for him to go down on his knees to it, beggmg it to 
do as it wishes, and to fulfill its own marvellous nature 
(W, 200) 

He maintains the rigid patriarchal attitude that leaves unquest10ned 

man's domin10n over Nature and, by implication, over woman His 

Justification is simplistic either man rules over Nature and woman, 

or Nature and woman rule over man There 1s no possibility of a 

compromise between these alternatives Interestmgly, Herm10ne 

agrees with Gerald's reasoning 
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I do thmk--I do really thmk we must have the courage to 
use the lower animal life for our needs I do thmk there 
is somethmg wrong, when we look on every llvmg creature 
as if it were ourselves I do feel, that it is false to proJect 
our own feelmgs on every animate creature It is a lack of 
discnmmat10n, a lack of criticism Either we are 
gomg to use the animals, or they will use us (W, 200) 

Gerald raises the pitch of the discuss10n b y addmg that horses have 

wills but not mmds That means he "can't help bemg master of 

the horse" (W, 200) Birkm advances Gerald's thesis one step 

further 

Every horse, strictly, has two wills With one will, it wants 
to put itself m the human power completely--and with the 
other, it wants to be free, wild It's the last, perhaps 
highest, love-impulse, resign your will to the higher bemg 

And woman is the same as horses two wills act 
m opposit10n mside her With one will, she wants to subJect 
herself utterly With the other she wants to bolt, and pitch 
her nder to perdit10n (W, 202) 

This ridiculous comparison is perhaps the most outrageous statement 

of male chauvimsm m the novel He denies women any mental 

capacity and, further, suggests they are naturally masochistic and 

submissive Not even his tendency to taunt Herm10ne can Justify 

his stupidity here' In fact, his mterpretat10n of the mare's 

behav10ur m terms of human knowledge sigmfies his own entrapment 

m the novel's fallen, destructive world 

In the face of this unpalatable male chauvmism, Ursula and 

Herm10ne JOin forces 11 Herm10ne and Ursula strayed on together, 

umted ma sudden bond of deep affect10n and closeness" (W, 203) 

It is iromc that Herm10ne here befriends Ursula after supportmg 

the rnasculm e values that Gerald and Birkm uphold as natural 

Ursula does not recognize Herrmone 1s hypocnsy m condemnmg 
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Birkm "And Rupert He can only tear thmgs to pieces 

He really ~ like a boy who must pull everything to pieces to see 

how it is made And I can 1t thmk it is nght 11 (W, 204) 

If she and Ursula are "like two conspirators who have withdrawn 

to come to an agreement, 11 then Herm10ne is surely a double agent 

and Ursula seems to capitulate when she admits that there is such 

a thmg as mfenonty and, by impllcat10n, supenonty 

I must say that, however man is Lord of the beast and the 
fowl, I still don 1t thmk he has any nght to v10late the feelings 
of the mfenor creat10n I still thmk it would have been much 
more sensible and mce of you if you 1d trotted back up the 
road while the tram went by, and been considerate (W, 205) 

Ursula would certamly not make such a weak statement m The 

Ram bow, wherein she provides a thorough critique of the Book 

of Genesis 
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What is particularly disturbing about the end of 11 Carpetmg, 11 

however, is not Ursula 1s feeble response, which might be mterpreted 

as an attempt at compromise, but the narrator 1s attitude toward 

the debate on Gerald's treatment of the mare The narrator lmks 

one of Birkm's comments with Ursula's mstmctive avers10n to 

Herm10ne Birkm's comment is this 

domesticate horses, let alone women 

"It's a dangerous thmg to 

The dommant prmciple 

has some rare antagonists" [my emphasis J (W, 202) And those 

words cor res pond with the narrator ' s descnpt10n of Ursula "And 

she tned t o fe el a t one with Herm10ne, and to shut off from Bir km 

She was strictly hostile to him But she was held to him by some 

bond, some deep principle This at once untated her and saved 



her" (my emphasis] ( W, 205) What does one make of the use of 

"pnnc1ple" m both passages? From one perspective, the narrator 

implies that 1t is "natural" for women to accept men, and to 

alienate themselves from women, no matter what the situat10n is 
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The fact that this implicat10n reflects an aspect of masculme ideology-­

the discouragement of female fnendship--aligns the narrator with 

Gerald and Birkm's side of the argument Yet, aside from Ursula's 

mystical lmk with Bir km, one must note the contradict10n between 

Hermione's words and act10ns her words support the men, whereas 

her act10ns embody an attempt to Jorn forces with Ursula agamst the 

men Ursula's reJection of Herm10ne thus represents more of an 

mstmctive avers10n to masculme values--m a woman--than the 

17 
"natural repugnance of women toward one another II The endmg 

of "Carpetmg" therefore emphasizes how man's subJugat10n of Nature 

reqmres woman's cooperat10n The battle between the sexes therefore 

frequently becomes a struggle for dommance and power rather than 

for equality, hence, the warlike destructiveness of personal 

relat10ns m the novel 

That struggle between the sexes is nowhere more evident 

than m "Class-Room , 11 a chapter that relates the war-ideology of the 

novel's social environment to educat10n and the Biblical myth of the 

Fall This chapter convmcmgly connects the battle of wills between 

man and woman to human knowledge itself, which 1s seen to mhib1t 

life-as-process Moreover, this chapter draws a parallel between 

human knowledge and death--both of which are central to a world 

mfested with confllct 
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The sequence begms with Ursula, m her public role as 

teacher, m front of her classroom of students The settmg is one 

of "soft dim magic" ( W, 85) because Ursula wishes to imbue educat10n 

with mtensity and mystery--an extens10n of her teachmg philosophy 

from The Ram bow She encourages her students to participate m 

the learnmg process by askmg them quest10ns "Ursula stood m 

front of the class, leadmg the children by quest10ns to understand 

the structure and the meanmg of the catkins" (W, 84) Sigmfican tl y, 

her lesson centers on botany and on the asexual reproduct10n of 

catkms When Bu km enters the room, her lesson becomes an 

mduect comment on human sexuality His entrance destroys the 

atmosphere that she had been attemptmg to create "he switched 

on the strong electric lights The class-room was distmct and hard, 

a strange place after the soft dim magic that filled it before he 

came 11 (W, 85) Bukm is described as an almost supernatural 

bemg, Ursula "seemed to be standmg aside m arrested silence, 

watchmg him move m another, concentrated world His presence 

was so qmet, almost hke a vacancy m the corporate au" (W, 85) 

Bukm is here more a spint than a body, that he has the "unearthly" 

au of a prophet is plam, for Ursula becomes entranced by his 

wisdom "Yet Ursula was concerned not only with solvmg her 

own problems, m the light of his words" (W, 92) However, she 

1s affected not only by his apparent wisdom but by his physical 

presence II Also the magic of his thighs had fascrnated her the 

mner slopes of his thighs" ( W, 94 ) The scene thus establishes 
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a relat10nship between Ursula and Birkm which might be described 

m both rehg10us and physical terms Ursula's classroom magic 

is overwhelmed by Birkm's substltut10n of a different sort of magic-­

a magic that throws Ursula mto a state of awe and subordmat10n 

He is hke a Son of God who possesses divme knowledge, whereas 

she is the daughter of a mere earthly man Birkm 1s stature as a 

figure of rehg10us authority corresponds with his stature as school 

mspector Ursula, a mere teacher, feels rnferior, shameful, and 

mcompetent m his presence Her sense of mferionty is apparently 

a result of his higher rellg10us and educat10nal understandmg, 

and of his physical manhood 

In the classroom, Bir km recommends her to discount 

subJective impress10ns 11 It1s the fact you want to emphasize, 

not the subJective impress10n to record What 1s the fact?--red, 

little spiny stigmas of the female flower, dangling yellow male catkin, 

yellow pollen flying from one to the other 11 
( W, 85) The fact 

Birkm is at pams to pomt out is the separat10n of female and male 

prmciples m plant life He here defines mascullmty and femmimty 

in mutually ex clusive terms Ursula only gives a very inadequate 

response to his suggest10n 111 It will make the books untidy,' she 

said to Bir kin, flushmg deeply 11 
( W, 85) This is obv10usly not the 

strong, resilient Ursula of The Rainbow, here she loses her 

confidence m the presence of a man For the remainder of the 

chapter, she plays the role of passive observer 

The classroom is soon invaded by another visitor, Herm10ne, 

dressed m the colours of a snake 



she was a strange figure m the class-room, wearing 
a large, old cloak of greemsh cloth, on which was raised a 
pattern of dull gold The high collar, and the mside of the 
cloak, was lmed with dark fur Beneath she had a dress of 
fme lavender-coloured cloth, trimmed with fur, and her hat 
was close-fittmg, made of fur and of the dull, green-and-gold 
figured stuff (W, 86-7) 

Later, she is referred to as 11 hard and pmsonous, 11 as "a stricken 

pythoness of the Greek oracle" (W, 91), and as "the real devil who 

won I t let life exist 11 
( W, 9 3) It is clear that she is the serpent m 
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this re-enactment of the Fall Herm10ne immediately attempts to lure 

Ursula mto her mfluence and confidence, as Satan lured Eve m the 

Biblical account "Hermione seemed to be compelling her, commg 

very close to her, as if mtimate with her, and yet, how could she 

be mtimate?" (W, 86) And Herm10ne 1s irony mirrors that of 

Satan m Eden "She spoke all the while m a mockmg, half-teasmg 

fash10n, as if makmg game of the whole busmess" (W, 86) Although 

Herm10ne clearly represents a demon, she more obv10usly embodies 

Lawrence's idea of the modern woman Whereas Ursula is here 

depicted as a passive woman, subordmate to man and mnocent of 

worldly happemngs beyond her classroom, Herm10ne is a woman who 

possesses knowled ge eqmvalent to that of any man 

The scene is therefore set for Herm10ne and Birkm 1s debate 

on the value of knowledge In the Genesis account of the Fall, 

Satan debates the quest10n of knowledge with Eve, ultunately 

convmcmg her of its usefulness "For God doth know that m 

the day ye eat thereof, then your eyes shall be opened, and ye 

18 shall be gods, knowmg good an d evtl II The attractiveness of 



knowledge hes m its role m transformmg humans--mcludmg both 

women and men--mto gods In "Class- Room," the debate on 

knowledge takes a slightly divergent path Herm10ne quest10ns not 

Ursula but Birkm as to the purpose of knowledge 

"Do you really thmk, Rupert," she asked, as if Ursula were 
not present, "do you really thmk it is worth while? Do you 
really thmk the children are better for bemg roused to 
consc10usness?" "Isn't it better that they should remam 
unconsc10us of the hazel, isn't it better that they should see 
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as a whole, without all this pulling to pieces, all this knowledge?" 
( W, 89) 

Herm10ne's quest10n implies that knowledge somehow perverts human 

mnocence--an imphcat10n compatible with the standard mterpretat10n 

of the Fall But when Birkm asks whether she prefers to know or 

not know, and she responds with vagueness and uncertamty, he 

makes clear his view that Herm10ne parallels Satan m her prymg 

desire to know '"To know, that is your all, that is your hfe--

you have only this, this knowledge,' he cned 'There is only one 

tree, there is only one frmt, m your mouth"' (W, 89) Birkm's 

attack is somewhat unfair, smce Herm10ne has really not demonstrated 

her unequivocal support for knowledge Obv10usly, Birkm's attack 

sprmgs from his deeper susp1c10n of Herm10ne's character, susp1c10n 

that he has acqmred through his romantic mvolvement with her 

Herm10ne repeats her quest10n In respondmg a second time, Bir km 

defends knowledge to a certain degree Ile says that "spontaneity" 

and "mstmcts" are not destroyed by knowledge itself, rather, they 

are destroyed "Not because [chlldren] have too much mmd, but too 

little" (W, 90) He makes a d1stmct10n between knowledge and kmds 
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of knowledge which essentially pomts to the fact that human knowledge 

1s an mcomplete construct10n that 1mpnsons the md1v1dual Herm10ne 

persists m her mterrogat10n "If I know about the flower, don't 

I lose the flower and have only the knowledge? Aren't we exchangmg 

the substance for the shadow, aren't we forfe1tmg life for this dead 

quantity of knowledge? 11 (W, 91) This quest10n relates knowledge 

to deadness, an important equat10n m view of the novel's preoccupat10n 

with death It 1s clear that Birkm agrees with the gist of Herm10ne 1s 

question because her words echo his own from other occas10ns, however, 

he agam ignores her pomt and msults her personally 

you are merely makmg words Knowledge means 
everythmg to you Even your ammalism, you want 1t m your 
head You don't want to be an ammal, you want to observe 
your own ammal funct10ns;-l:o get a mental thnll out of them 
(W, 91) 

But "merely makmg words" applies not only to Herm10ne 1s apparent 

msmcenty, but to B1rkm 1s own use of words to refute her, and to 

19 the nature of human discourse m general Birkm condemns 

Herm10ne for not really meanmg what she says But how does he know 

what her real feelmgs are? Moreover, m reJect1ng Herm10ne 1s 

statements, Bir km postulates the existence of a realm of truth beyond 

her "makmg [of] words 11 --a realm of knowledge to which he apparently 

has special access He mtens1fles his attack 11 But now you have come 

to all your conclus10ns, you want to go back and be like a savage, 

without knowledge You want a life of pure sensat10n and 'pass10n 111 

(W, 91) Birkm then states clearly what he has been hmtmg at all 

along, althou gh the personal attack on Hermione 1s still the focus of 

his 1rntat10n 



But your pass10n 1s a he It isn't pass10n at all, 1t 1s 
your will It's your bullymg will, you want to clutch thmgs 
and have them m your power Because you haven't 
got any real body, any dark sensual body of life You have 
no sensuahty You have only your will and your conceit of 
consc10usness, and your lust for power, to know 
If one cracked your skull perhaps one might get a spontaneous, 
pass10nate woman out of you, with real sensuality As 1t 1s, 
what you want 1s pornography--lookmg at yourself m mirrors, 
watchmg your naked ammal act10ns m mirrors, so that you 
can have 1t all m your consc10usness, make 1t all mental 
(W, 92) 

His remarks lmk together such words as "pass10n," "bullymg will," 

"power," "lust," "pornography," and "consc10usness"--all of which 

relate to the pervers10n of human feelings m md1v1duals who are 

preoccupied with knowledge He expresses a belief m mstmct1ve 

knowledge "the great dark knowledge you can't have m your 

head-- the dark mvoluntary bemg It 1s death to the self--but 1t 

1s the commg mto bemg of another" ( W, 92) Although this 1s 

mdub1tably supposed to be a telling pomt m Birkm's argument, one 

is mclmed to feel that he implicates himself m refutmg Herm10ne 

Indeed, he and she both use words for their own purposes If 

"blood knowledge" exists, how can Bir km do 1t Justice by talkmg 

about 1t7 His stance 1s riddled with hypocnsy The scene shows 

the mherent difficulty and 1mpnsonment of human commumcat10n, 

even though Birkm does refer to a non-verbal realm of knowledge 

which presumably pomts to humankind's ongmal state of plenitude 

and truthful commumcat10n with God before the Fall 

As far as gender difference 1s concerned, "Class- Room" 

can be seen as the pivotal chapter m Women m Love because its 

re-enactment of the Fall provides, through its JUxtapos1t10mng of 
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Ursula and Herm10ne, a modern perspective on women Here, 

Ursula is a passive observer--almost an allegorical figure of femmme 

mnocence 11 She was pale and abstracted" (W, 92) It is as if 

Ursula epitomizes the mlaw and Hermione the outlaw femmme 

prmciple The chapter ends with Hermione assummg a false mtimacy 

with Ursula Although she "[knows ) Ursula as an immediate rival 11 

(W, 93), she still mvites her (and the absent Gudrun) to Breadalby 

for a visit Birkm is alienated 11 The two women were Jeering at 

him, Jeenng him mto nothmgness The laughter of the sneermg 

shrill, tnumphant female sounded from Hermione, ieermg at him as 

if he were a neuter 11 (W, 92) Yet when both Hermione and Birkm 

have departed, Ursula is left to shut off the lights, not knowmg 

whether she feels miserable or Joyful about the performance she 

has witnessed 

Women m Love contmually associates the Fall with knowledge 

and the modern woman--who is represented not only by Hermione but 

by Gudrun Indeed, 11 Class-Room" 11I1plicitly connects the two through 

the novel's mam symbol for female power clasping hands and fmgers 

Hermione's 11 long, white fmgers 11 
( W, 87) and her "clenched 

fist" (W, 90) have an msidious presence These fmgers are 

frequently referred to m the novel as when she crushes her fmgers 

while hittmg Bukm over the head with the lapis lazuli The one 

maJor reference to Gudrun in "Class-Room" mvolves a discussion 

of her fondness for little thmgs that she can hold between her 

hands 11 Isn't it queer that she always likes little thmgs? She 
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must always work small thmgs, that one can put between one's 

hands, birds and tmy animals" (W, 88) This lmkmg of female power 

with hands is emphasized agam later, when Gudrun thmks about 

Gerald 

And this knowledge was a death from which [Gudrun] must 
recover How much more of him was there to know? Ah much, 
much, many days harvestmg for her large, yet perfectly subtle 
and mtelhgent hands upon the field of his llvmg, rad10-active 
body Ah, her hands were eager, greedy for knowledge 
Her fmgers had him under their power The fathomless, 
fathomless desire they could evoke m him was deeper than 
death, where he had no choice (W, 416) 

For Gudrun, Gerald is llvmg matter from which she can ex tract 

knowledge but he is also a bemg m whom she can "evoke" a 

"desire" "deeper than death II This passage associates "knowledge, 11 

"death, 11 and "power" with the modern woman, thus estabhshmg 

a firm connect10n between women and masculine values This is 

a damning associat10n which reflects Lawrence's dissatisfact10n 

with the Women's Movement of his time This emphasis on woman's 

desire for knowledge (a desire which resulted m the mythic Fall), 

however, encourages the misleadmg argument that they are more 

responsible than men are for the world's problems It would be 

more accurate to say that men have controlled the product10n and 

dissemmation of human knowledge throughout history, but that 

modern women have come to participate m and accept that masculme 

ideology The Biblical Fall is thus at loggerheads with historical 

fact In Women m Love, the mam pomt seems to be that both 

women and men have access to human knowledge and that both 

adhere to destructive values In II Class-Room, 11 neither Herm10ne 



nor Birkm wms the debate because both are caught withm the 

web of human knowledge 

and their world 

They cannot escape their knowledge 
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Apart from these key episodes, all of which show how 

masculine values permeate the social environment of Women in Love, 

there is the more specific question of how such values affect personal 

relat10nships The woman imtially involved with Blrkm, Herm10ne, 

11 was a woman of the new school, full of rntellectuahty, and heavy, 

nerve-worn with consc10usness She was passionately mterested 

m reform, her soul was given up to the public cause But she 

was a man's woman, it was the manly world that held her 11 (W, 62-3) 

Through her excessive self-consc10usness and mtelligence, as well 

as her desire for 11 reform 11 and "the public cause, 11 she represents 

all the aspects of the Women's Movement which Lawrence found so 

repugnant Herm10ne's greatest flaw is that she "[betrays] the 

woman m herself" ( W, 375) Intngumgly, this shows that gender 

is largely a cultural product Herm10ne 1s female body is of little 

relevance to her masculme role In fact, she devalues her own 

b10logical femmmity, as is evident m the descnpt10n of her sexual 

longmg for Birkm 

She craved for Rupert Bukm When he was there, she felt 
complete, she was sufficient, whole For the rest of time 
she was established on the sand, built over a chasm, and, 
m spite of all her vamty and securities, any common maid­
servant of positive, robust temper could fung her down 
this bottomless pit of msufflciency (W, 64) 

She resents her female sexuality because it signals her incomplete 

self-sufficiency "She always felt vulnerable there was always 



a secret chmk m her armour" ( W, 63-4) When she treats Ursula 

as a sentimental woman who lacks a tempermg mtellect, Hermione's 

aversion to fermmne values of any kmd is clear 

(Hermione] was apt, m the presence of other women, whom 
she thought simply female, to wear the conclusions of her 
bitter assurance hke Jewels which conferred on her an 
unquestionable distmction, estabhshed her m a higher order 
of hfe She was apt, mentally, to condescend to women such 
as Ursula, whom she regarded as purely emot10nal (W, 372-3) 

She becomes so much like a man that she is assimilated mto the 

male estabhshment and, unwillmg to support other women, absorbs 

destructive values and becomes "a leaf of the old great tree of 

knowledge that [is] withering now" (W, 373) 
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In her relationship with Bir km, Hermione 1s mampulative and 

dommant, she treats him as her possession Yet, although Birkm 

1s the passive partner, he does have "the wilfulness of an obstmate 

child" and wants "to break the holy conJunction that (is] between 

them" (W, 64) Bemg both vulnerable and antagomstlc toward 

Bir km 's resistance, Hermione feels both envy and mahce "her 

soul writhed m the black subJugation to him, because of his power 

to escape, to exist, other than she did, because he was not 

consistent, not a man, less than a man 11 ( W, 149) , " (Hermione] 

reahsed that [B1rkm's] presence was the wall, his presence was 

destroymg her" (W, 162) This mixed attitude toward him 

stimulates her sexually when she knocks him over the head with a 

"ball of Jewel stone" 

swiftly, m a flame that d renched down her body hke flmd 
hghtemng and gave her a perfect, unutterable consummation, 



unutterable sat1sfact10n, she brought down the 
stone with all her force, crash on his head 
convuls10n of pure bliss for her, ht up by the 
of her fingers (W, 163) 

ball of Jewel 
1t was one 

crushed pam 

She associates v10lence, power, and sexuality m much the same 

way as Gerald does m 11 Coal-Dust II She 1s at war with B1rkm 

Bir km 's ultimate subm1ss10n to Herm10ne, when he wntes 

her a letter saymg he deserved that knock on the head, 1s a 

perplexing problem Whenever they are together, there 1s confuct 

and a power struggle--w1th Herm10ne almost always wmnmg 

It was a great JOY to her to do thmgs, and to have the 
ordermg of the Job , with Bir km He obeyed her subduedly 
(W, 198) 

Birkm came with Herm10ne She had a rapt, triumphant look, 
hke the fallen angels restored, yet still subtly demomacal, 
now she held Bir km by the arm And he was express10nless, 
neutrallzed, possessed by her as 1f 1t were his fate 
(W, 70) 
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When Bukm moves mto the Mill, Herm10ne triumphs yet once more by 

forcmg a rug upon him It 1s a triumph because the rug represents 

her unendm g influence on his life, at a time when he wishes to 

end their affair, rather than her uncondit10nal, fnendly regard 

What 1s most s1gmficant about the Herm10ne-Birkm affau is 

her tendency to treat him as a chtld 11 She was stimulated above 

all thmgs by this conflict with hilll, when he was like a sulky 

boy, helpless, and she had him safe at Breadalby" (W, 144) Bu kin's 

misogyny 1s the direct result of her dommatmg, maternal mfluence 

on his life 

She was on a very high horse agam, was woman, the Great 
Mother Did he not know it m Herm10ne Herm10ne, the 
humble, the subservient, wha t was she all the whlle but 
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the Mater Dolorosa, m her subservience, claimmg back man 
she had borne m suffering By her very suffering and humility 
she bound her son with chams, she held him her everlastmg 
prisoner ( W, 270) 

He fmds her female arrogance and tyranny as impnsonmg as any 

woman (for ex ample, Mrs Cnch) might fmd a man's assumpt10n of 

superionty The passage above makes the addit10nal pomt that the 

modern woman's childbearing capabilities are perverted mto a false 

sense of power and supenonty Mother love is looked upon as 

destructive, then, when it mfiltrates adult, heterosexual 

relat10nships, because it creates a fundamental mequality between 

two mature people 

The Herm10ne-B1rkm affair provides a necessary context for 

exammmg the Ursula- Bir km relat10nship, which is less violent but 

equally confuct-ndden As has been said, Ursula is not the same 

person as she was in The Rainbow, moreover, she is, in many 

ways, the opposite of Hermione Nonetheless, Ursula retams many 

of her earlier concerns--that 1s, her concern with equality between 

the sexes and satisfact10n m love In this novel, she realizes she 

is unhappy with life and must "leap like Sappho mto the unknown" 

(W, 260) She feels like a ripened frmt that must "fall from the 

tree mto death 11 ( W, 260) She grows unsatisfied with her teachmg 

pos1t10n--her most obvious connect ion with the public domam 

"Tomorrow was Monday Monday , t he begmnmg of another school-

week I Another shameful, barren s chool- week, mere routme and 

mechamcal activity Was not the a d venture of death mfmitely 

preferable 7 " (W, 262) She senses that her life 1s too mechamcal 



and too detached from the Joyful world of Nature "She had had 

enough For where was life to be found? No flowers grow upon 

busy machmery, there is no sky to a routme, there is no space 

to a rotary motion And all life was a rotary mot10n, mechamsed, 

cut off from reality" (W, 262) Fmally, she wants to love and 

be loved, thus, her mountmg attraction to Bir km Yet she fears 

a dommatmg man who would treat her like an obJect 

Would he be able to acknowledge her through everythmg, 
or would he use her Just as his mstrument, use her for his 
own private satisfact10n, not admittmg her? That was what 
the other men had done They had wanted their own show, 
and they would not admit her, they turned all she was mto 
nothmgness (W, 375) 

But , even so, she does have an mner fantasy about the sort of 

love she wants "Man must render himself up to her He must 

be quaffed to the dregs by her Let him be her man utterly, 

and she m return would be his humble slave--whether he wanted 1t 

or not" (W, 343) Lawrence here mdicates that Ursula's ideal love 

is mterdependent rather than mdependent--a mutual sacrifice 

Moreover, her idea of love, because 1t 1s described with such 

phrases as "render himself up to her" and "she would m turn 

be his humble slave," implies dommance of a sort 
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Whereas Ursula 1s seriously concerned with fmdmg a smtable 

man to love, Bukm--a man who hates convent10ns and standards-­

yearns for an mhuman kmd of love and a woman willmg to Jorn him 

m his quest for the unknown He preaches contmuously like 

"some mstrument of d1vmat10n" W, 487) and, because he 1s so 

frequently 111, 1s almost hke a dlsembodied spirt "He was mot10nless 



and ageless, like some crouchmg idol, some image of a deathly 

rehg10n and his face, very pale and unreal, seemed to gleam 

with a whiteness almost phosphorescent 11 
( W, 265) He feels that 

the convent10nal relat10nship between the sexes destroys a person's 

mdependence, and his personal experience with Herm10ne has led 

him to fear dommatmg women 

It was mtoler able, this possess10n at the hands of woman 
Always a man must be considered as the broken-off fragment 
of a woman, and the sex was the still achmg scar of the 
lacerat10n Man must be added on to a woman, before he 
had any real place or wholeness (W, 271) 

His fear of power ful women is similar to Ursula's fear of dommatmg 

men Yet it leads him to evaluate Ursula with unfair harshness 

And Ursula, Ursula was the same--or the mverse She too, 
was the awful, arrogant queen of life, as if she were a queen 
bee on whom all the rest depended He saw the yellow flare 
m her eyes , he knew the unthmkable overweenmg assumpt10n 
of pnmacy m her She was unconsc10us of it herself She 
was only too ready to knock her head on the ground before 
a man But this was only when she was so certam of her 
man, that she could worship him as a woman worships her 
own mfant, with a worship of perfect possess10n (W, 270-1) 

Significantly, he fears the tyranny of mother love 

The "Mmo 11 chapter bnngs the struggle between Ursula 

and Birkm mto focus That it comes after II Carpetmg, 11 m which 

Ursula expresses her disapproval of Gerald's treatment of the 

mare and her dis gust at Bir km 's male arrogance, is sigmflcant 

Ursula feels that she has clearly stated 11 her challenge 11 to Bir km, 

so 11 Mino 11 opens with her waitmg for a "sign" indicative of his 

desire to contmue their relat10nship When Birkm fmally does 

mvite Ursula and Gudrun to tea, Ursula does not mform Gudrun 
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of the mvitat10n and goes alone--on her own terms She feels 

as though she has passed through death mto a new and unknown 

realm This is important because death is a metaphor for 

transcendence and escape, and is used to describe Ursula and 

Birkm's eventual "transit out of life " At Birkm's lodgmg, the 

air is tense, he gives a long, wordy explanat10n of his philosophy 

of love, statmg that he wants an irrevocable commitment between 

himself and Ursula and "somethmg much more impersonal and harder- ­

and rarer" ( W, 207) than "love " He wants their relat10nship to 

involve "no speech and no terms of agreement," "no obligat10n," 

"no standard for act10n," "no understanding," something "mhuman," 

"no callmg to book," "nothmg known," and "pnmal desire" (W, 208-9) 

What Birkm appears to want is a relat10nsh1p that transcends human 

lumts--a relationship that mvolves complete trust "without reserves 

or defenses" (W, 209) In short, he wants to revoke the convent10ns 

and structures of the fallen world Birkm's philosophy, however, also 

mirrors his msecunty His emphasis on the impersonal and on "a 

pure balance of two smgle bemgs" ( W, 210) clearly connects mdirectly 

with the disastrous mterdependence that made his affair with Herm10ne 

20 
so destructive Insofar as he means to avert another mutually 

destructive relat10nship, one can empathize with his concerns, but, 

for one who wants "no terms of agreement," he does have an awfully 

long list of stipulat10ns His extreme mtellectualism, and his 

dependence on lan guage to articulate his philosophy, banishes 

him from any so-called prelapsanan world and hurls him forward 



mto his earthly pnson Ursula and Birkm thus reach a stalemate 

because of their confhctmg not10ns of love "She believed that 

love far surpassed the mdividual He said the mdividual was 

more than love, or than any relat10nship (W, 343) 

What bnngs their discuss10n to a cnsis is the entrance 

of a male and a female cat The male is described as possessmg 

"manly nonchalance 11 and he cuffs the female cat a few times The 

female is described as "crouched before him, 11 "in humility, 11 an 

"outcast," "self-obliterating, 11 "a shadow, 11 11 a blown leaf," 

11 submissive, 11 and 11 unquest10mng 11 (W, 211-212) The cats thus 

appear to mirror the convent10nal active male and passive female 

Ursula is offended by the male cat's arrogance and aggressiveness, 

and uses this particular mcident to generalize about the male sex 

"Mino I don't hke you You are a bully like all males" 

(W, 212) Bir km, however, defends the male cat, whose sole 
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aim is to achieve "superfme stability with the female" and to 

preserve his "male digmty" and "higher understandmg 11 (W, 212-213) 

Ursula's anger reaches the bmhng pomt 11 It is Just hke Gerald 

Crich with his horse--a lust for bullymg--a real Wille zur Macht--

so base, so petty It's the old Adam" (W, 213) Birkm 

persists m defendmg the Mmo 

I agree that the Wille zur Macht is a base and petty thmg 
But with the Mmo, it is the desire to bring this female cat 
mto a pure stable eqmhbnum, a transcendent and abidmg 
rapport with the smgle male (W, 213) 

What is wost evident about this Lawrencian "play withm a play" 

is that it is founded on a very silly comparison of human bemgs 



with cats, Ursula and Bir km ms1st on attachmg human s1gmficance 

to the cats' behav10ur--an ms1stence that reflects on their mab11J.ty 

to comprehend the cats m other than human terms 

This anthropomorph1sm--representmg the ineluctable nature 

of human knowledge--occurs agam m "Moony" when Gudrun accuses 

a robm of arrogance and of bemg a "Little Lloyd George of the 

air 11 
( W , 3 4 2 ) After first seemg the robms as "stout, short 

poht1cians 11 and "little men who must make themselves heard at any 

cost" (W, 342), Ursula later realizes how foolish "anthropomorphism" 

IS 

1t 1s impudence to call them little Lloyd Georges 
are really unknown to us, they are the unknown forces 

They 
It 

1s impudence to look at them as 1f they were human bemgs 
They are of another world Gudrun 1s really impudent, 
msolent, makmg herself the measure of everythmg, makmg 
everythmg come down to human standards It was 
such a he towards the robms, and such a defamat10n (W, 343) 

Her enlightenment here reflects back on the earlier "Mmo" episode 

m which she and Birkm are equally gmlty of translatmg the cats' 

experience mto human terms In so domg they reduce sex to 

mere b10logy and neglect to consider the mfluence of cultural 

cond1t10nmg not only on their own lives but also on their percept10n 

of the cats' behav10ur 

The Mmo makes a second appearance, m "Woman to Woman," 

when Herm10ne pours him out some milk but then proceeds to 

torment him 

She lifted the cat's head with her long, slow, white fmgers, 
not lettmg him dnnk, holdmg him m her power It was 
always the same, this Joy m power she manifested, 
peculiarly m power over any male bemg (W, 381) 
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Smee she has recently termmated a relat10nship with Bir km, one 

can see how he is identified with the Mmo through their common 

subJect10n to Herm10ne's will Birkm's defense of the male cat 

m "Mmo" 1s an mdirect comment on his relat10nsh1p with Herm10ne 

and on the theme of female dommat10n 

His vulnerability to female power and control is clear toward 

the end of "Mmo" when he thmks about Ursula "he mistrusted 

her, he was afraid of a woman capable of such abandon, such 

dangerous thoroughness of destructiv1ty" ( W, 217) On the other 

hand, Ursula 1s particularly concerned with man's assumpt10n of 

supenonty and dommance over woman "Oh 1t makes me so cross, 
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this assumpt10n of male s upenonty 1 And 1t is such a he 1 " (W, 213) 

They both fear bemg dommated by each other What happens m 

"Mmo" 1s therefore an example of how this mutual fear leads to 

m1sunderstandmg It 1s plam that Ursula and Birkm have no 

greater chance of understandmg the cats than Birkm's landlady 

has of understandmg what transpires between Ursula and Bir km, 

this 1s clearly md1cated m the parallel drawn between the cats 

and the human couple, when the landlady mtrudes upon the scene 

"They both looked at her, very much as the cats had looked at 

them, a little whlle before" (W, 214) After argumg for a while 

longer, Ursula and Birkm reach a temporary compromise "Let 

love be enough then " ( W, 218) Ultimately, the chapter 

does not illustrate sexual differences but a common male and female 

fear the fear of dommat10n and power Moreover, the chapter 



articulates both the fall1b1lity and the necessity of human 

commun1cat10n 

The problem of bern g trapp ed w1thm the pnson- house 

of human language and knowledge 1s central to Women m Love 

and its dep1ct10n of masculme ideology, because knowledge 1s 

mextncably lmked with the Fall and with the values espoused by 

the novel's characters "Speech" and "talkmg" are at the heart 

of Ursula and B1rkm's attempt to re-establish the prelapsanan, 

paradisal umon of man and woman 

There was always confus10n m speech Yet 1t must be spoken 
Whichever way one moved, 1f one were to move forwards, one 
must break a way through And to know, to give utterance, 
was to break a way through the walls of the pnson as the 
mfant m labour strives through the walls of the womb There 
1s no new movement now, without the breakmg through of 
the old body, deliberately, m knowledge, m the struggle to 
get out (W, 254-5) 
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What was the good of talkmg, any way? It must happen beyond 
the sound of words It was merely ruinous to try to work 
her by conv1ct10n This was a paradisal bird that could never 
be netted, 1t must fly by itself to the heart (W, 327) 

Even when he said, wh1spermg with truth, "I love you, I love 
you, 11 1 t was not the real truth It was somethm g beyond 
love, such a gladness of havmg surpassed oneself, of havmg 
transcended the old existence How could he say "I" when 
he was somethmg new and unknown, not himself at all? This 
I, this old formula of the age, was a dead letter ( W, 459) 

The meff1ciency of language only creates more uncertamty and 

more fuel for conflict, ultimately, therefore, Ursula and Bir km 

must circumvent the pitfalls of human language and knowledge 

m expressmg their love for one another They must transcend 

the hate culture of their world Yet one quest10ns the validity 

of their transcendence of "the old existence" and language It 



seems impossible to believe that their relat10nship could have 

developed to its frnal state of wavermg bliss without language 

and without the often silly arguments that they have They are 

products of their world Moreover, their transcendence of the 

world, described rn terms of death and escape, appears to super­

impose an illusory and impenetrable private world or "heaven 11 

on the actual world The "Mmo" chapter rn particular seems to 

show the unav01dable need for human knowledge and the 

rnescapab1lity of conflict between the sexes, yet Ursula and Bir km 

still attempt to escape the "fallen" world to which they belong 

Ursula comes to recogmze Birkrn as "one of the sons of God such 

as were m the begrnmng of the world, not a man, somethmg other, 

somethmg more" ( W, 395), "It was the daughters of men comrng 

back to the sons of God , the strange rnhuman sons of God who 

are rn the begmmng" ( W, 395) She and Birkm also qmt their 
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Jobs and dissociate themselves from the workmg world--a dissociat10n 

that is only made possible by Birkrn's frnancial rndependence 

(obtarned through that world) "They decided, when they awoke 

agarn from the pure swoon, to write their resignat10ns from the 

world of work there and then" (W, 399) In II A Chair, 11 they 

truly feel that through marriage they must re1ect rather than accept 

21 
the world They therefore refuse to burden themselves with 

material possess10ns which signal the acqms1tiveness of mdustrial 

capitalism, givrng the recently purchased chair to a meek and 

poor young couple 
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Their search for transcendence begms when they leave for 

the Continent "This was the first time that an utter and absolute 

peace had entered his heart, now, m this fmal transit out of hfe 

hke disembarkmg from the Styx mto the desolated underworld, 

was this landmg at mght" (W, 480) Then "marnage resembles a 

22 plunge mto another sleep, even a death " They Journey to 

an "unknown paradise" where they can dispose of human knowledge, 

convent10ns, and wornes Indeed, their experience at the Tyrol 

intensifies Ursula's desire to sever her earthly connect10ns and to 

enter a new, paradisal umon with Bir km 

She wanted to have no past She wanted to have come down 
from the slopes of heaven to this place, with Bukm, not to 
have t01led out of the murk of her childhood and her 
upbrmgmg, slowly, all smled Why not a bath of 
pure obhv10n, a new birth, without any recollect10ns or 
blemish of a past hfe She was with Bir km, she had iust 
come mto life, here m the high snow, agamst the stars What 
had she to do with parents and antecedents? She knew herself 
new and unbegotten, she had no father, no mother, no anterior 
connections, she was herself, pure and silvery, she belonged 
only to the oneness that struck deeper notes, sounding mto 
the heart of the um verse, the heart of reahty, where she 
had never existed before ( W, 502) 

She renounces human history and wishes to bypass the "fallen" 

human world She surmounts her fear that earthly existence is 

mescapable, as she had said earlier to Birkm m "Excurse, 11 11 I 1m 

so afraid that while we are only people, we've got to take the 

world that's g1ven--because there isn 1t any other" (W, 398) 

However, m surmountmg this fear Ursula reiects the possibility 

of workmg toward meanmgful change m the human commumty, 

for her, change is now possible only m the transcendent world 



that she and B1rkrn have created Gudrun at one pornt quest10ns 

Ursula's motive for escape "But I thrnk that a new world 1s 

a development from this world, and that to tsolate oneself with one 

other person, isn't to frnd a new world at all, but only to secure 

oneself m one's illus10ns" (W, 533) Ursula's response shows her 

fear of human knowledge and language--both of which contam the 

values she wishes to reJect "She was always frightened of words, 

because she knew that mere word-force could always make her 

believe what she did not believe" ( W, 533) Ursula therefore 

dismisses Gudrun's argument "I do thmk that one can't have 

anythmg new whilst one cares for the old even flghtmg 

the old 1s belongrng to it I know, one is tempted to stop with the 

world, Just to fight it But then it isn't worth it" (W, 534) Her 

posit10n here reflects her convers10n to Bukm's transcendent 

mdividuahsm, moreover, it reflects the essential dilemma faced by 

mdividuals m wartime England whether to fight for a cause that--
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m the flght--comes to represent that which one opposes What good 

is a "better" hfe if it must be paid for with wasted life or death? 

In the end, Ursula places her faith m Birkrn rather than the world 

"How dark, hke a mght, his eyes were, hke another world beyond! 

If only he would call a world rnto bemg, that should be 

their own world 1 " (W, 482) Power-m-the-world is not Ursula 

and Bu km 's ob1ective, they wish to cultivate their own garden and 

to uphold femrnme values rn their life together (at least, they want 

to en Joy life as process and adventure, rather than life as the 
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deadenmg acqmsit10n of material possess10ns) For them, human 

needs are not solely economic However, their belief m transcendence 

essentially becomes a vote for the masculine ideology of the world that 

they have tried to escape--an ideology that upholds self-sufficient 

mdividualism 

The Gudrun-Gerald relationship dommates the close of 

Women rn Love, providmg a realistic and uomc fm.l to the 

transcendent and other-wordly quality of the Ursula-Birkm affair 

In assessmg Gudrun, one sees that her character is detached and 

highly intellectual "Her one motive was to avmd actual contact 

with people" (W, 576) When she observes people, she thmks of 

them as obJects that she can manipulate 

Gudrun watched them closely, with obJective curiosity She 
saw each one as a complete figure, like a character m a 
book, or a subJect m a picture, or a marionette m a theatre, 
a finished creat10n She knew them, they were 
fmished, sealed and stamped and fmished with, for her 
(W, 60-61) 

In addit10n to this mtellectual detachment, Gudrun 's personality 

is destructive "Once mside the house of her soul, and there 

was a pungent atmosphere of corros10n, an mflamed darkness of 

sensat10n, and a vivid, subtle, critical consc10usness, that saw the 

world distorted, horrific" (W, 549) Yet she apparently combmes 

her mtense mner scepticism about life with a lingermg nostalgia 

for tradit10nal modes of hvmg, as evidenced by her mixture of 

repuls10n and attract10n toward the colliers throughout the novel 

In "Death and Love, 11 for mstance, she imagines that Gerald is a 

worker and she a worker's wife "It is like a workman gettmg up 
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to go to work And I am like a workman's wife" (W, 434) 

Her tra gedy is that she only observes and never participates m 

life "She never really lived, she only watched" (W, 565) And 

at the novel's end, Gudrun fears that through her own restlessness, 

s he is bem g transformed mto a machme--a clock "Didn't her 

face really look like a clock dial II (W, 565) 

The Gudrun-Gerald relat10nship is obv10usly a new 

configurat10n of Mr and Mrs Cnch's relat10nship but, unlike 

Mrs Cnch, Gudrun sets out to prove she is Gerald's equal m 

every respect Indeed, Gerald and Gudrun are seen to be "of 

the same kmd" (W, 181), possessed of a "mutual hellish recogmt10n" 

(W, 316-317), and partners m a "a league abhorrent to them 

both" ( W , 31 7) In short, "he was initiate as she was initiate" 

(W, 318) They are equally destructive characters m the novel 

Unlike Mr and Mrs Cnch's hierarchical umon, Gudrun and 

Gerald's relat10nship is like a game of see- saw m that the balance 

of power contmually shifts Gerald's exert10n of masculine power m 

"Coal-Dust" is thus connected to his relat10nship with Gudrun 

Gudrun reached out the sketch-book, Gerald stretched from 
the boat to take it As he did so, he remembered Gudrun's 
last words to him, and her face lifted up to him as he sat 
on the swervmg horse An mtensificat10n of pnde went over 
his nerves, because he felt, m some way she was compelled 
by him ( W , 179 ) 

Gudrun establishes her power m "Water-Party" when she dnves the 

castrated bullocks to "helpless fe a r and fascmat10n" (W, 233), and 

when she hits Gerald on the face Her ability to compete with 

Gerald for control is vividly shown m "Rabbit" when she reJects 



Gerald's opm10n that humans are simtlar to rabbits 

"Ah, Gerald," she said, ma strong, slow, almost man-like 
way "All that, and more " Her eyes looked up at him with 
shockmg nonchalance He felt agam as if she had hit him 
across the face--or rather, as if she had torn him across the 
breast, dully, fmally ( W, 318) 

This subtle power struggle contmues until Gerald's death 

The Gudrun-Gerald relat10nship is also assimtlated mto the 

story of the Fall that is expounded m "Class-Room " Gudrun is 

clearly related to an Eve, hungry for knowledge 

[Gudrun] reached up, like Eve reachmg to the apples on 
the tree of knowledge, and she kissed him, though her pass10n 
was a transcendent fear of the thmg he was, touchmg his 
face with her mfmitely delicate, encroachmg, wondermg 
fmgers This was the ghstemng, forbidden apple, 
this face of a man (W, 416) 

That the "apple" becomes a metaphor for the "face of a man" is an 

mdirect way of attnbutmg cannibalistic tendencies to the modern 

woman What is more important about the passage, however, is 

Gudrun's unendmg desire for knowledge 

She wanted to touch him and touch him and touch him, till 
she had him all m her hands, till she had stramed him mto 
her knowledge Ah, if she could have the prec10us 
knowledge of 111m, she would be filled ( W, 416) 
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These passages draw an mcontrovertible connect10n not only between 

Gudrun and Eve, but also between Gudrun and Hermione They also 

stress the unav01dable connect10n between human knowledge and such 

values as power and control 

After Thomas Cnch's death, Gudrun and Gerald's relat10nship 

becomes like a mother and chtld's, and is thus similar to Herm10ne 

and Birkm's affair When Gerald goes to Beldover to make love to 

Gudrun, he enacts a return to the womb 



he was a child, so soothed and restored and full of 
gratitude And she, she was the great bath of hfe, 
he worshipped her Mother and substance of all hfe she was 
And he, child and man, received of her and was made whole 

as if he were bathed m the womb agam Like 
a child at the breast, he cleaved intensely to her, and she 
could not put him away He was mfmitely grateful, 
as to God, or as an mfant is at its mother's breast (W, 
430-431) 

This mixing of a woman's maternal capacity with sexual love, 
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although it momentarily satisfies Gerald's need for human tenderness, 

heralds the eventual demise of their relationship, Gudrun later 

tells him that she had never loved but only pitied him on the mght 

of his father's death "When you first came to me I had to 

Yet it is take pity on you But it was never love" (W, 539) 

clear that she en Joys the maternal aspect of their relationship, as 

is shown at the end of "Water-Party" when she "[has] wild ideas of 

rushmg to comfort Gerald" (W, 258) after Diana drowns Still, m 

"Snowed Up," Gudrun is Jealous that Gerald can sleep while she 

cannot 

What then' Was she his mother? 
whom she must nurse through the 
despised him, she despised him 
m the mght, this Don Juan 

Had she asked for a child, 
mghts, for her lover She 

An infant crymg 

Ooh, but how she hated the mfant crymg m the mght 
She would murder it gladly She would stifle it and bury 
it, as Hetty Sorrell did (W, 566) 

Gudrun no doubt has some cause for frustration, Gerald is rarely 

tender, and his femmme nature has atrophied so much that he 15-­

to her--httle more than a perfectly funct10mng sexual mstrument 

"Oh God , when I thmk of Gerald, and his work--those offices at 
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Beldover, and the mmes--it makes my heart sick What have I to do 

with it--and him thmkmg he can be a lover to a woman I One might 

as well ask it of a self-satisfied lamp-post" ( W, 563) Here, Gudrun 

loathes his machme-like precis10n, but earlier she clearly thought 

differently "His mstrumentality appealed so strongly to her, she 

wished she were God, to use him as a tool 11 (W, 511) What Gudrun 

fmds both repulsive and attractive m Gerald, a god-like control and 

efficiency, is exactly what she desires for herself The peculiar 

repuls10n and attract10n she feels toward him and other mechamcal 

men occas10nally deteriorates mto an mtense hatred 

[ Gerald 1s] maleness bores me Nothmg is so bormg as the 
phallus, so mherently stupid and stupidly conceited Really, 
the fathomless conceit of men, it is ndiculous--the little 
strutters (W, 563) 

let them be taken up entirely m their work, let them 
be perfect parts of a great machme, havmg a slumber of 
constant repetlt10n Let Gerald manage his firm There he 
would be satisfied, as satisfied as a wheel-barrow that goes 
backwards and forwards along a plank all day 
(W, 566) 

These passages surely add weight to Birkm 1s misogymstic statements, 

showmg that the world of Women m Love is a thoroughly developed 

hate culture Gudrun thmks of men not as human bemgs but 

as enemies Yet her larger ambivalence toward love and men takes 

on new meamng at the novel 1s end, because there she is "favoured 

over Ursula and Birkm, and even over Gerald, 11 rn terms of the 

23 space given to the presentat10n of her "ms1de views II This mdicates 

that Lawrence empathizes with Gudrun more strongly than prev10us 

critics have shown 



The Gudrun-Gerald relat10nsh1p reaches a climax m the 

mountarns--a realm apart from "reality" and close to heaven For 

both of them, the attempt to escape mdustnal England--w1th its 

masculine ideology and destruct1veness--is a failure In their 

time at the Tyrol, 1t 1s obv10us that they have not escaped the 

power and dommat10n cherished by their world Their relat10nsh1p 

1s a battle to the fimsh, 1t ends with Gerald's futile "victory" over 

his own human vulnerab1hty--h1s fmal erad1cat10n of the femrnme 

impurity m his nature Most importantly, Gerald's death brmgs 

Ursula and B1rkm back down to earth Their own metaphorical 

death, their "transit out of life, 11 1s ultimately a failure too, for 

the reality of Gerald's death 1s mescapable--even m their 1magmed 

"paradise II It teaches them that paradise is lost 

The treatment of gender difference m Women m Love, 

lughly controversial as 1t 1s, is essentially a study of the 

pervasiveness of masculine ideology Central to this study is the 

idea that such modern women as Herm10ne and Gudrun have become 

accomphces to a "war-ideology" constructed by men like Gerald-­

accomplices both m their personal relat10nships and m the larger 

sphere of knowledge and mdustrial capitalism This results m the 

rncreasmg mechamzat10n of human experience, rather than m the 

femmizat10n of life which Lawrence had hoped for 

Although Women m Love periodically reflects the masculine 

bias of its narrator, 1t does v01ce a desperate protest agamst a 

war-stricken world and destruc tive mdividuals It is an anti-war 
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novel However, its fmal vision is uncertam and pessimistic, for 

Ursula and Bukm fail to cultivate theu own garden amid or above 

theu fallen world 11 Now one was not a child, and one knew that 

the soul was a prisoner withm this sordid vast edifice of life, and 

there was no escape, save m death" (W, 262) Ursula and Bukm's 

marriage shows that it is impossible to escape the world's masculine 

values, they can refuse to purchase a chair but they cannot refuse 

humamty itself, except through actual death--which is Gerald's 

solution, and the solution proffered by a masculine value system, 

m order to erase love, tenderness, and compassion 

At the novel's end, the reality of actual death supersedes 

Lawrence's conception of metaphorical death, and yet that solution 

comes perilously close to imitatmg war propaganda m 1ts 
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romanticization of an end to human life Birkm's tears over Gerald's 

dead body show that death is not a sign of heroic nobillty, rather, 

they md1cate that war--m the mmmg mdustry, between the sexes, 

or withm the mdividual--results from a world that values power, 

dommation, and death over femmme values And that world, 

like language and knowledge, is madequate and mescapable 
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121n Sexual Pohtics (New York Ballantme Books, 1969), 
Kate Millett says that Lawrence presents this African statue as 
"the perfection of female function" (377) There is really no basis 
for this subJective mterpretation True, the statue does portray 
the female reproductive capacity, however, it m no way hmits 
woman's potential m areas beyond human reproduction 

13Matthew 13 31-32 

14 Holderness, pp 190-219 

15 Holderness makes an important pomt when he says that, 
historically speakmg, the colliers offered greater resistance to the 
sorts of changes that Gerald implements "The mmers did not 
submit to these changes with anythmg hke this degree of 
acqmescence" (210), "But historical criticism must recogmse that 
Lawrence's powerful image of the perfectly mdustriahsed, completely 
dehumamsed social machme may adequately describe the historical 
role of the bourgemsie, but can only exist m the form it does 
by excludmg the active mtervention of the workmg class" (211) 

16 Millett says "Gerald is really Just a better-lookmg version 
of Anton, the mechanical man of the system, that embodiment of 
mdustrial mentahty who is executed m The Ram bow" ( 376) The 
comparison is apt except for the crucial fact that Gerald grows m 
self-awareness throughout the novel 

17 Millett, p 375 

18 Genesis 3 5 

19 
Millett is correct to pomt out "the obvious contradictions 
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between [Birkm's] preachment and practice" (370), however, she 
draws the false conclusion that Birkm is Lawrence and thus wrongly 
condemns the book by readmg it solely from Birkm's warped 
perspective I beheve that Lawrence does not identify himself 
consistently with any one character m the novel 

20 
Millett says "The 'new' relationship, while posmg as 

an an affirmation of the primal unconscious sexual bemg is 
m effect a demal of personahty m the woman" ( 3 70-1) This 
is clearly a poor mterpretation of Bir km 's philosophy because 
he wants to transcend not only Ursula's but his own personahty 

21 
In 11 H1erogamy versus Wedlock Types of Marriage Plots 

and Their Relat1onsh1p to Genres of Prose Fiction" (PMLA, 91 (1976), 
900-13), Evelyn Hmz makes the mterestmg pomt that Lawrence 
sees marriage as hierogamy "the hierogamous umon is 
not for the sake of the human couple but for the sake of the 



cosmos, what is for the sake of the partners is the feelmg of 
consonance with the cosmos that hierogamy effects On the one 
hand, this sense of connect10n expresses itself negatively, that 
is, m the sense of the loss of all personality, all 1dent1ty, time 
and place, the loss of what Lawrence calls ego consc10usness 
This 1s the way Birkm explams why his love for Ursula cannot 
be expressed by way of the convent10nal 'I love you' 11 

( 910) The hierogamous marriage contrasts with the 
conventional "wedlock plot" which "symbollzes the entrance mto 
society of the individual, the acqmsit10n or restorat10n of a 
realistic attitude toward life, the movement from romantic illus10n 
to a novelistic sense of reality" (904) 

22 
Millett, P 372 

23F K Stanzel, A Theory of Narrative ( Cambridge 
Cambridge University Press, 1979), p 108 
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CHAPTER IV 

EPILOGUE 

It is not msigmflcant that The Rambow and Women m 

Love were origm ally conceived as one wor k but eventually shaped 

mto two novels Clearly, the Femmist Movement and World War I 
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mfluenced the course of Lawrence's literary development between 

1913 and 1917, makm g two novels the mevitable result of his altered 

concept10n of gender difference As I have shown, The Ram bow 

describes La wren ce ' s vision of how the femmme principle might 

be revived to s ave the world, while Women m Love demonstrates 

how he came to see that the masculme principle had triumphed 

over the f em1mn e To see the novels as two offshoots of wha t 

was origmally one creative endeavour is to reveal that both 

Lawrence and his reader are left with certam unresolved dilemmas 

at the close of Women m Love 

The first of these mvolves Ursula Why does she change 

from one novel to the nex t? The most likely answer to that 

question pomts to Lawrence's shiftmg attitude toward women 

When writmg The Ram bow, he believed that women needed to play 

a greater role m society, b y b ringm g new v alues t o the public 

domam, hence Urs ula actively and aggr es s ively challen ges the 

obstacles of "the man's world" m t hat novel Her energy and 

outspoken na t ure a r e seen positively , as s he continually s truggle s 
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to keep to her purpose Lawrence 1s, however, careful to distmgmsh 

Ursula--his concept10n of the "true" femmist--from such women as 

Wmifred Inger and Maggie Schofield, who are excessively political 

Ursula is described as a sensitive but occas10nally volatile woman, 

even so, she ultimately does not sacrifice her femmme values to 

her liberatmg tendencies She is the embodiment of the umfied 

femmme prmciple 

When placed alongside such modern women as Herm10ne 

and Gudrun m Women m Love, Ursula retams her sensitivity and 

mstmctive awareness but loses most of her unpredictable pugnacity 

Because Herm10ne and Gudrun wield power with a destructiveness 

eqmvalent to any man's, Lawrence is pressed to create--m Ursula--

their antithesis However, m makmg Ursula the "ideal" woman, 

and the antithesis of these destructive characters, Lawrence describes 

her as more tradit10nal than she prev10usly was m The Rambow She 

is thus mtensely concerned with the Cnch weddmg at the start of 

Women m Love and with her own "good looks" m her later relat10nship 

with Birkm As well, her teachmg skills m Women m Love only 

famtly reflect her hard-earned experience under the tutelage of 

Mr Harby and his rigidly masculine educat10n system m The Rambow 

In the classroom, she is much too easily mtimidated by Bir km Even 

m the light of these various examples of Ursula's altered nature, 

however, it seems that much of the dissat1sfact10n with her later 

development--on the part of the reader--stems not solely from her 

often passive demeanour, but more fundamentally from Lawrence's 



mounting animosity toward the "modern woman" or "feminist" of his 

time This ammosity leads him to polarize his female characters m 

Women m Love, rather than to portray them more realistically as 

figures with a blend of positive and negative traits The effect on 

Ursula is to transform her from The Rambow's fairly radical herome 

to Women in Love's more conservative representative of womanhood 

What the "new" Ursula lacks is the ability to challenge condit10ns 

m the public world This is not to say that m Women m Love 

Ursula has no strength and convict10n On the contrary, as one 

critic has said, criticism of the novel fails "to consider not only 

the important strengths of Ursula's character, but also how she is 

used skillfully by Lawrence to fash10n a sustamed and effective 

critique of Birkm's most chenshed theories After all, 

Lawrence does show his support for femmme values through Ursula, 

even if he seriously damages her stature as representative of the 

umfied femmme principle That pomt is often forgotten when 

cntics too h astily align Lawrence with Birkm But it cannot be 

demed that Lawrence elimmates from Ursula's character many of 

those qualities that he fmds repulsive m the modern woman 

The second dilemma posed by the two novels mvolves 

Lawrence's closmg vis10n of mescapable v10lence and destruct10n 

In The Ram bow, the masculme prmciple of power, control, 

dommat10n, and death (or killmg) 1s represented most specifically 

by the young soldier, Anton Skrebensky But m that novel 

Ursula surmounts Anton's destructive mfluence and envis10ns a 
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brave new future In Women m Love, however, it is Anton's 

world that comes to the fore m the portrait of Gerald Cnch What 

is marginal m The Rambow thus becomes central rn Women m Love 

Moreover, m Women m Love masculine values contammate both 

human knowledge and language and Lawrence leaves his characters 

no escape from those values 

The way Lawrence ultimately tned to move beyond the 

uncertainty and pessimism of Women m Love can be understood 

only by glancmg at the future course his fiction took Crucial 

to his later work is his attitude toward the outcome of World War I, 

an attitude that embodied a shift m emphasis from love to power 

and from women to men 

[Lawrence] believed that the dommant ideology of the post­
war world was femmme--not, however, a true feminmity of 
mstmct and feelmg, but a perverted fem1mmty of will and 
ideallsm--and that a masculme renaissance was necessary to 
restore the balance 2 
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This passage, m addition to reiterating the distmction between Ursula's 

and Hermione's types of femimmty, mdicates the need for men to 

reassert themselves Lawrence's strategy for escapmg the muddle 

m Women m Love, or the battle between the sexes, thus mvolves a 

new development m the role played by men m society Whereas he 

had previously placed his hope for a better future m women, he now 

places the onus for change on men 

A good example of this change m emphasis is The Plumed 

Serpent, a novel m which Lawrence describes two men who 

consciously seek to alter their destructive, non-productive society 



These two men , Ramon and Cipriano, perceive the need to transform 

Mexico and their own manhood simultaneously, by bringing b ack the 

old gods of th e Que t zalcoatl religion This attempt at transforming 
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a world--from destructive to creative values--reinstates a tradit10nal 

view of masculmity and femininity as mutually exclusive opposites 

Hence, the idea that Ramon and Cipriano must serve a larger cosmic 

purpose, while Carlota (who dies), Kate, and Teresa must learn to 

serve their men, is brought to the forefront of the rehg10us movement 

depicted in the novel Essentially, the new rehg10n is a male-run 

orgamzat10n and, consequently, it advocates female submiss10n and 

servitude to men Kate Leslie, the central female character, is 

faced with the ch01ce of either retarning her will and rndependence 

as a woman (elements of her 11 modern 11 womanhood) or relrnqmshing 

her mdividual control to the new rehg10n Whereas Carlota, faced 

with a similar ch01ce, refuses to submit to Ramon, Kate harbours 

mixed feelings about the Quetzalcoatl rehg10n even at the novel's 

close She wants to experience a new form of life, yet she resists 

the submiss10n reqmred by the men behind the rehg10us revival 

Whereas Women m Love ends with a vis10n of unavoidable 

death and hopelessness, The Plumed Serpent epitomizes a good 

number of Lawrence's later works m suggesting that the way out 

of destructive personal relat10nships and a war-like world is for the 

individual to submit voluntarily to a higher rehg10us purpose The 

Quetzalcoatl relig10n is the ideology--the rehg10us purpose--with 

which Ramon attempts to umfy a fragme nted world Intrigumgly, 
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he is fully aware of the fact that all religions are human construct10ns, 

that awareness mforms his effort to create harmony among Mexicans 

by re-mtroducmg a set of relig10us symbols that will mean somethmg 

to them Yet the new relig10n, m imposmg Justice on cnmmals 

through v10lence (all but one of the mdividuals who attempt to murder 

Ramon are executed), is repressive and destructively masculme 

Smee Cipriano commands a large squadron of troops, the new 

rellg10n comes to resemble the oppressiveness of a state government 

The Plumed Serpent is thus, on the whole, rather unconvmcmg m 

its message Just as Gerald Cnch's relig10us vision of a perfectly 

funct10nmg mmmg mdustry imposes v10lence on workers, so Ramon's 

relig10n imposes v10lence on people by quellmg dissent10n under the 

gmse of creatmg harmony There is really little difference between 

the struggle of mdividuals agamst mechanical dommat10n m Women 

m Love and the struggle of mdividuals agamst ideological dommat10n 

(or relig10us mdoctnnat10n) m The Plumed Serpent The greatest 

difference between Women m Love and The Plumed Serpent is that 

women and men are equally affected by destructive values m the 

former novel, whereas women sacnflce more mdividuality to the 

relig10us cause than do the men m the latter novel 

The third dilemma posed by The Rambow and especially 

Women m Love--the trap of human knowledge and language--is 

partly addressed by the Quetzalcoatl relig10n Throughout The 

Plumed Serpent, Ramon and Cipriano generate mterest m their 

rellg10us miss10n by usmg progaganda By distnbutmg 



advertisements and enactmg old rituals (mvolvmg music that makes 

use of drums and dancmg), they consc10usly attempt to replace the 

Catholic faith with the Quetzalcoatl religion They see their task as 
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educat10nal they must gradually reacquaint Mexicans with the story 

of Quetzalcoatl--w1th their own trad1t10nal relig10us symbols As 

propagandists and educators, Ramon and Cipriano control the 

product10n and d1ssemmat10n of knowledge about their rehg10n, and 

partly circumvent the usually unavoidable entrapment of words by 

emphas1zmg feelmg and mystery rather than verbal understandmg 

"Of all thmgs human, and humanly mvented, we have had enough, 

[the people] seemed to say And though they took not much active 

notice of the hymns, they craved for them, as men crave for alcohol, 

as a relief from the weariness and ennm of mankind's man-made 

3 world II The hberatmg effect of their rehg10us message does not 

reach out to mtellect but to emot10n However, even though 

md1v1duals fmd a sense of freedom through subm1ttmg to the new 

relig10n, the Quetzalcoatl faith fails to engender real harmony 

because of its hidden dommat10n and coerc10n Dissenters are not 

tolerated Kate senses the rehg10n 1s fundamental associat10n with 

the masculme principle and, consequently, 1s unable to relmqmsh 

her will to 1t The new religion, m the end, 1s little more than a 

new form of dommat10n--a new trap for the md1v1dual 

In the context of The Plumed Serpent, 1t 1s clear that 

The Rambow and Women m Love constitute a crucial stage m 

Lawrence's developmg v1s10n of gender prmc1ples--a stage at which 



the masculine principle takes precedence over the feminine 

Nevertheless, lt is important to recognize that Lawrence's vis10n 

is always shifting and that these novels represent only a part 

of his much larger and diverse body of thought After The Plumed 

Serpent, his flct10n continues to experiment with possible solut10ns 

to confhct-ndden personal relat10nships and destructive societies 
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