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Abstract

This thesis 1s an examination of same themes and 1deas about death
which appear in Greek poetr'y from Homer to Furipldes. My approach is
tw-o-fold'in that I illustrate the sldl1lful technique of poets who treat
these themes, and the important Greek rr;oral values .which these attitudes
towards death reflect. . I concentrate on themes that involve two familiar
1deas: death is an escape ; death is inescapable.

The first Chapter deals with poet:Lc expressions of death as a
release, 1 begin with Homeric examples of the wish to die, and discuss
the appearance of this wish in scme f‘fagments of love-poetry. I then
move to Greek elegists and their gttitudes towords poverty and ol4 age,
both pa:Ini‘ul situations from which death would be sought as an escape
The ensuing section is an appra:lsal of poetlc technique in the use of
certat.l conventional themes on the release of death; it closes with a
passage that demonstrates how highly the Gﬁeks valued "honor" aﬁd
"friendship", Aeurvey of selected Greek tragedies in the Chapter's
final section serwves to lllustrate more clearly the life and death
importance of these values; "honor" and "f‘riendship"‘". are 'vu;orth dying -
for in Sophocles and, in Eurdpides, worth living for. -

Chapter Two 1s an examination of the mamner with which the Greeks
came to terms with death: thelr own, and that of sameone dear., The
first part concentrates on the persistent poetic expression of the Greek

Ianging for a glorious death, and the effort to avold "shame"; these -
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attitudes in part explain the soldier's ability to witlhstand bravely -
the approach of danger. My primary concern here 1s the demonstration
of the Importance of these moral valueé, and I employ the exhortations
and adviée In the surviving fragments of the eleglac military protreptic
- to achieve this goal. Finally, I include a fragment of Archllochus
which clarifies the Greek attitude towards fate and also deserves a
diécussion of poetic technique. The eﬁzphasis in the second part of
this Chaﬁter is on the poetic t}ceaitmnﬁ of familiar themes of consolation
on the death of anothef'. I end with a brief discussion of Euripides’
Alcestis, a play that aptly demonstrates the effectiveness with which

a skillful poet might utilize traditional themes and alsc shows human
characters face to face with the fact of death, thelr owm and that of

others.
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. INTRODUCTION

_The idea for this Thesis formed in my mind when I first beéén'
serious study of the poets who belong to what we can call the lyric
age of Greece: the time fram Homer to Pindar. I was fascinated by the
“emphasis that Rudolf Pfeiffér, in a 1929 Philologus article,l places on
the sense of am@chania, the "helplessness" which these.poets exhibit.
Dodds (GL 29). lecewise. stresses this "human insecurdty" which he takes
to imply an increased awareness of divine hostility after the Homeﬁc
age. When I found that Snell, Lesky and Frinkel similarly treat the
importance of this prevalling tone of amEchania in the lyrie poets, 1
bégan an earnest study to trace the begimings and the léter develon-
ment of this sense of "helplessness" in Greek poetry.

I examined the poems that expreséed the human pains of life,
love and death, and I searched for vaat 1 thoughtAnﬁg;ht be the resulf
of thelr helplessness: the desire to escape. As I went back into
Homer, or forwards _towards tragedy, I slowly discovered that this sense
'+ of améchanla was not a limited characteristic of certain poets, but one
of the whole human condition. With Lloyd-Jenes (JZ —l36-511) , L saw that
the realistic Archilochus and the pessimistic Ionians dia nc;t represent
a sudden change from the Homeric attitudes towaids moral values and the-'

gods; they are simply the first poets to our knowledge who speak of

1“"Gott'neit: und Individuum in der fruhgriechischen Lyrik," Philologus 84
(1929) 137-52, repr. in Ausgewahlte Schriften (Minchen 1960) 42-54.




another world.

After the fantastic world of Homer where Olympians and mrtels
walked the same ground, and before the worid of tﬁe .Presocratics where
‘scieﬁce began to increase man's sense of control, ‘the earth was popu—'
lated by unassuming men whose amazement at such mysteries as water'
flowing from a spring. and whose awareness of a powerful but 1nccmpre—-
hensible natural order confined their concept of reality to the tangible, :
immediate present. The lyric poets speak with ﬁfgency about recognizable ’
mortal suffering and frustration. The amSchania in their poetry is a
feeling that persists even today; it is the feeling of being in clr-
cumnstances well beyond ocur control. | 7

Although my survey of the Greek lyric poefs cevered a variety of
familiar themes, I saw that their pcetic reactions to death, coupled
with their desire to escape, provided me with all the scope I needed to
present the results of .my inquirﬁ}. Poems about death are universal ang,
though numerous, thematlcally limited. _ Thus, I grasped this opportunity
to choose the best examples of poets who attempteq to treat an idea so
i‘amiliai' as to demand skillful techi:ique. In addition, I found that
their reactions to dea{:h offered by contrast some insight into the
Greek view of life. Lattimore's (TGIE UAf) succinet outline of the
nebulous attitude of tﬁe Greeks towards an af'terlife_ shows that they
could be certain only that death meant a separation of body and soul,
the end of life. For these Greeks, "this life is all" (Adidns MR 155).
My survey of their reactlons to death helped me understand what that

life was about.



CHAPTER ONE
THE REIEASE OF DEATH

Visions of the afterlife offered no encouragement to the Greeks.
The fate of-thé dead, in general bellef, was a shadowy ncn-existence
fegarﬁed with sbhorrence by the 1living. I do nof intend to follow the
path of Raohde's Egzgggjlfbr we must‘underétand‘that the Greeks' only
definite épinion about death was that it was not life; it was black
night, as opposed to the sweet light of day; it was without sensation
or substance; it was not being. If, then, deatﬂ was the end of life,
and if life caused pains which could.not be borme, éeath was welcomed -
as "the Releaser’. When we hear the cry for the release of death in |
Greek poetry from Homer to Euripides, we hear as well ‘the urgent wish
to relieve unendurable troubles with an absolutely final remedy. |

Euripides!' Macaria, who voluﬁteers to sacrifice her life for the

Heraclidae, walks off to her doom wiih these words (593-96):
eln ve pévroL undév. el vip Eéouav
wéxet peplpvas ol Bavobuevol Bpotiiv,
- obx o018’ SmoL TG TpéveTals TO yip Bavelv
xaxdv péyLotov @dppanov vopl¥etat.

May there be nothing [underground]. For if we, the mortal dead,
will feel anguish there as well, I do not know where one might
turn., For death, it is thought, is the greatest remedy for
troubles,



(a) The Wish For Death

The momumental war which the Iliad records began with the
abduction of the world's most beaﬁtiful woman, Helen is consistently.
presented In the poem as belng ashamed of her role ‘as thie dexﬁ xaxdy.
W:Lth the first words she speaks In the epie, she ‘wishes that things .
had been diffevent (3.173-76):

I wish that vile death had been pleasiné to me, when once I

followed your scon here,..,., But that did not happen, and so

weeping, I languish.
Here Priam 1s kind to kier, and so is Hector, who will hear her express
this same wish again (6.344-48). The last time Helen speaks, she is
weeping over Hector's body; she says (24.764): "I wish I had died
first" (i.e., i)efore coming to .Troy).. Helen's characteristic wish
th;ouq,hout the ITliad is unattainsble, as she realizes: no mortal can
undo what is done. Nonetheless, her wish is rr;ost striking; it repre-
sents a drastic curse on her own existence s aﬁd reflects the immediate
shame that she feels before the ruling family of doomed ’iroy.

Elsewhere in the Illad, the shame of an imagined or Inminent
s:Ltuation often produces a conditional death-wish. In Book 4, Agamemnon
fears that if Menelaus, recently wounded by Pandarus, were to die, the
expedition weuld have been a failure and the 'I‘rojans-would stamp on his
brother's grave and mock his own defeat. He shudders and eoncludes )
(182): "Then may the wide earth gape epen for me!" Faced with the same
' possibility of inglorlous defeat, a nameless Achaean in Book 17 urges
the fight for Patroclus' body by advocating death before disgrace (416-19):

-

Hare may the black earth gape open for us all; that would be
much better for us if we let the horse-taming Trojans drag
this body off to their city and win glory.



5.

This cold preference for destruction to dngracefui fallure bersists,
as we shall see, even in the world of fif‘bh—century tragedy.

Ironic foreshadowlng glves a speclal poignancy to the conditional
deathawisheS‘of Hector and Andromache in the famous duuhia of Iliad 6.
With pathetic acéuracy, fhey imagine the life An@r&néche might have
after Hector's death and the ensu:m;g fall of Troy. She affirms t'lllo'—ll):
"When I lose you, it would be better for me to sink into the é:pun .~
He replies (464-65): "May a mound of earth covefime dead before I hear
your cry as they carry ‘you off into captivity." For Andromache the
unbearable.horror of the loss of her gi\og (5é9f; 411f) and for Hector
concern for what people will say (459f) and the pain of their separation
(462f) would make them both want to quit']ife. 'That this terrible sit-
uation will came to pass is known tohzboth (409f and 447f), and so their
words have a striking sense of urgency. Hector's wish is, of course,
granted .but Andrcamache's is not. At the peem's close, we leave the
wanan contemplating her future misery qnd lamenting that Hector did not
die in her.aInB and speak his final words to her (24.725—45).

‘Tﬁe urgency evident in these Homeric death-wishes attains full
power in the immediate.death—wishes of the personal lyric poets. How
many lines have been lost from the following fragment of Sappho (94LP)

we camnot know; what remains opens (1-11):

Tedvaxny &’ 480Mg BEhw:
2 & pe YuoBopéva wateilunavey
‘ ndAAa xal 765 Eeun, [
- S’ &g Belva nen[bvB]apev, _
5  ¥ng’, h pav o’ déxouo’ &nulLun&vm.-
wdv &' Eyw w48’ &uepdpav-
xaipowo’ Epyeo wlpebev
3 péuvars’, oloda yap &¢ oe Te&fnopey s
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*And honestly I wish I were dead." Weeping she left'me;2 she
sald much and also this: 'What bad luck has been ours! Sappho,
truly, I leave you against my will.' I gave her this' answer:
'Go -and fare well,- and remember me; you know how we cared for
you. If not, yet I would remind you... of our happy experience,’
" The strength of the emotions which held two lovers at the moment
“of their mavoidable- separation is effectively portrayed by the dramatic
iaresentation of their conversation . Sappho's s;peech conveys the joy and
depth of thej_r relationship, and her lover's = the sorrow of their in—
eluctable good—bye the first line of the fragment conveys the paj.n
The wish to die is urgent and immediate.3 o '

There have been many discussions about whether this first line is
spoken by Sappho or by her departing lover, any answer :T.s bejond proof and
unnecessary as well, for the thought suits e.l.uh\':r speakel., The e“yresslw,
the words , belong to the poet: Sappho. A lover 8 wish to die may be even
at this time a convention, but the poet's sucecinct phrase seems -to re-
flect a genuine emotion.4 ?A86Mwg is often emplo&ed inthe formula of
_solerm treaties and.is rare in poetry (Page\S&A 76), but as Campbell,
notes (GLPS 278), it may have been a conmon expression, like the English .
"honestly?‘ +In my opinion, Sappho is g,iv:Lng a _conmmon thought a genuine
emotional o_uaJity with this word: "you may have heard.thls bef_ore, but

K

this time I really mean it."

-2 Campbell GLPS 278 notes that every other stanza ends with a pause,
Gerber E 75  thinks "weeping many tears" is smoother, because he takes
- the first line to be spoken by Sappho. .Either interpretation is
possiblej-see below. * : -

3*Frankel EGPP 170 88 stresses these elements of Sappho's poetry.

4 This is Bowra's view, GLP 192 and agrees’ with U. von Wilamowitz—
. Moellendorff, Sappho und Simonides (Berlin 1913, repr. 1966) 50.
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" contains a viv1d_'ly dramatic wish for death (11—18)

.7.1

A portion of P.Oxy. ‘2322 contains 18 continuous lines by Aﬁacréon E
© (347 PMG) which tell two seemingly distinct stor'ies.5 Efforts to

connect the poem have been, .in general msuccessml 6 ’Ihe second half

s

3

otxtp& Sﬁ QPPOVETY dxou[
v &plyvarov yovatlxa
y . MOANGxLG B8 &7 165’ eln(elv
14 . galpov’ alTienélv]qy:
&g &v ed ndfoupe, wiirep,
. el] p’ dpeirixov pépovoa .
“nlévrov Eopdrols Svlovta [
18 . - .n]opw[up]éouou xbpao[ .
‘ 1.0 1.0

"I hear that the easily-known'lady has pitiful thoughts and that

often she says this, damning her luck: 'How well off I-would be, . e

mother, 1f you carried and tossed me into the ruthless sea that
rages with dark-gleaming waves.': ' :

: This "easily-lmown lady“ "often™’ repeats her wish which here is

described in the conventional jmage of the sea's destructive power.

‘The uncertainty about the context makes 1t difficult to determine

exactly-what the usually frivolous fAnacreon is telling us. His intro-

-duction tp the woman's speech is not very sympathetlc, and her wor'ds'
*display more artistry than emotion. The lack of._“c'ontext again limits

. coment an ,another fragmnt ‘of Anacreon which is a _death—wish in.a‘

5 cf. Bowra GLP 278- 82 and B. Gentili, Anacreon (Rome 1958) 52 206-18

6 PMG app.crit. simply has the caustic "ii sunt qui opinentur carmen
novum incipere,” and Page is as brief in CR ns 9 -(1959) 237; J, A, Evans,
A Fragment of Anacreon (P.Oxy.2322)," SO. .38 (1963) 22-24, suggests the
woman in the.second half grieves because e she cut the baby's hair in the
first; Gerber E 223 is convinced that they are two poems, yet his text

prints them together.

7y have noted a similarity between these‘lihes and Sapphe 96 LP 2-5, but

I cannot suggest that Anacreon is mimicking the Lesbian. In Sappho's

fragment,’B. Marzullo, Mala 5 (1952) 85f. sees a proper name: Arignota,

¢



f‘i_rst—person expression (4lla PMG):

&né po. Bavelv Yévour’; ob yip &v &
Aboug éx mbvav yévour’ obdddua tivbe,

Would that I die: for there can be no other release at all from

these troubles, -
'Ihed stétement Is explicit and direct; except for carmenf: on trrxesis and
hyperbaton, we can say no more than this. .These lines are quoted for
thg.sake‘of the meter by Hephaestio (Egng,lB.N,p.39 Consbr. ) and be-
cause they follow after Anacreoﬁ's famous fragmentary image of "Love,
liké a blacksmith,;.." (413 PMG), many are inciined, without factual
basis to take this death-wish 1n the context of a lover's palns

The poets, of course, frequently connect the. themes of love and

death. A well-imown poem by Sappho which describes the physical sym-
ptans of her love when jealousy inflames it, thereafter concludes

- (31 IP 15-16):

Tebvixny 8’ Silyw ’niLdedng / ¢auv0p
And T seem mot far short of death

And another tantalizingly fragmentary text contains the phraseA(95 L@_il):
xarédvnv 5 ¥uepds TS, "a certain longing to die". That this destructive
desire of Sappho was caused by an unsatisfied love is "an cbvicus but
~unverifisble conjecture,"” according to Page (S&A 86). Helplessness and
suffering because of love is a pgpular theme in Anacreon as_-well.8 .
Just as 1t remains impossible to determine what misfortune was so
'acute as to.make death pieférable in Anacreon's fragments, there is a

8 E,g., 47 LB, 102 LP, 130 LP, etc.; 360 PMG 398 PMG, etc.; see also
Bowra GLP 192 for Sappho and death,
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similar lack of contextual detall in this couplet of” ﬁheog:ais (819-20 W):

o éngoludpqrot xaxévwﬂxopav, Evoa pdliota -
Kﬁhvs'ouvapworépouq wolpa AdBo. Bavdrov. -

. We have come to an accursed 111, 9 where best the fate of death !
might selze us both together, Cyrnus. ' :

.. What circumstances prompted this preferen‘ce” for death can only be ..
suggested, 10 Whatever it was, it was for the poet a fate. worse than

~ death.

(b) Fates Worse Than Death .

In the Iheognidea, poverty is often and eamestly repre"sented.as_
a disastrous misfortune that makes ]ife unbearable. In a serles of
"gncmic—paraenetic verses to Cyrnus, the death—preference serves to Under—'

score the debilitating power of nsvf.n (173-82 Ei) :

‘ &vép’ &yabdv mevin névrwv, Sapvnol uércora,
| . xal yfjpwg norol Kbpve xal. finuddov:-
© 175 . v, 6% xph gebyovta xal & peyaxfriea névTov
| puntelv wal netpéov Kipve xat’ Hiipdtov.
‘xet yip &vip mevin, Bedumuévosg olté Tu atnstv
o 051 ¥pkaL G6vatal, yhdoon 8E ot Gaasrat.- .
179 - ’xpﬁ vip oudg énil .4fv Te wal. sﬁpsa véta Gahaocﬂq
' 8lynofaL xahentic Kbpve Abouv meving.
Taevduavat olhe Kbpve meviypde BEATEPOVY dvbpu )
A gmstv yahenfiL Teupéuavov nevinu. -

Poverty overpowers a good man most of all things, Cyrnus, “and
more than gray old age or fever.  One who'escapes it must hurl

91 am c0nvinced by van Groningen's argument, p. 313 that this does not
' mean "much desired 111."

10 The most common hypothesis is political strife for which see Young
- and van Groningen ad loc.; it can hardiy be old age, unless Theognis and
. Cyrnus are absurdly thought coeval. There are other possibilities,

&
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himself“into a sea with.deep‘gulfs and;from'toweringlcliffs.
For- a-man reduced by poverty has no power to-speak or act, and
his tongue is tied.. Truly, both on land and on the broad back -
of the sea as well, one must search for release from cruel

~poverty., Dear Cyrnus, a poor man. is better off dead than beaten
alive by cruel poverty. -

In the eéitioes of West and va”h Groningen these lines appear as
three poems, but I prefer to treat them -as one, after Young. and Campbell.lll_
I choose this approach because I appreciate the effectiveness 'of 'she . |
' ;balaliced sequence of thought: (1) in the ﬁrst and third couplet, poverty
reduces a man to an unbearable condltion, (2) in the fourth couplet |
whiqh expands xP1 eebyovta in 175, escape.ls imperatlve; (3) in the
second and last couplet 5 e drastic measure isv'suggested. If v_&e accept'
i:het these teﬁ lines‘ have a pattern of the same thought twice stated,
we can see in the repetitlon of ident:l.cal _words not tautology , but -
rhetom.cal anad:.plosis 12

The description of the dominating power of poversy oeglns with tne
- pleonast:l.c ndvTwv ua}\um’a s "most of all- thlngs“ This manner of expres-
sion is quasi-formulaic; in another passage (271-78 W), the misfor’t‘:use
of a father who 1s dishonored by ungrateful chlldren is said to ha naé,—_m
x&xuasev » "worst of all things"; in both exarr;ples, other mortal 111s ave
mentioned only to be compared'and discounted 'Clearly', this tecl‘miqlﬁe.of

exagg;eratlon :Lntens:.f:l.es the horror of the poet's present topic. |
A drastic cure takes the form of the proverbial :i.mage ‘of jumping |
- off a cliff into the sea.}3 However, the second jmage of‘ the sea (179-80)

suggests a _diff‘erent, positive escape In.that it recalls Hesiod's words

. 11 Young ad loc. sees a cohering rhyme cf Campbell GLPS . 356.

- 12 See H.W. Smyth, Greek Grammar. (Cambridge Mass, 1920, repr. 1973) 673-
the gurplus of intensive particles indicates a rhetorical tone. :

13 ¢f, the drunken Anacreon's "lover's :leap" 376 PMG, and Campbell QLPS 323;
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in i:he Works and Days which tell of hls father who tock to the sea
- gebywv... xau'?:]v neviny, "on thé run from evil pbverty" (637-38). But .
the chances of financial success are not hig,h, Bignota., "search out",
' 1s a verb that does not imply fulfilment, and the final couplet is an
éminous reminder that death is the oanly sure means of escaping poverty.-
This despondent conclusion emphasizes the principal topic of this
passage: the helplessness of a poor man. Poverty is given but one
epithet, and that twice, namely, yahenf)., Elsewhere in the Corpus this
adjectiﬁ denotes a "difficulty in dealing with"; it qualifies &wn (588),
cri:&‘ou.c_; (78, 1082) and drunkenness(838); it describes npfELs dyabol in
contrast to the ease of acting badly (1028); in an emphatic tautology,
it modifies dpnyxavia which is pictured here as the offspring of poverty
(392). 14 In 619-20 W, the author "rolls im dunxavinuou" because of his
insufficient resocurces. In the passage quoted, the middle couplet makes
it clear that a man is powerless under poverty's "subjugation”; here (1717
aaﬁ'pnuém-g reinforces 8ipvnoL in 173; the binding of his tongue has a
countterpart in the yoke metaphor for Poverty later in the Corpus (649f.);
inquestionably, the loss of Sévauus 1s camplete.
While poverty deprives a man of the pova;rér to act in the Theognidea,

wealth bestows that power.l> 718W contains an old maxim:

&dc mobroc mielory ndowv Exeu 8ovapLy

That wealth holds the most power for all.

The politically frustrated Alcaeus offers- the same thought, with this

14 ct. 385 W, Tyrtaeus 10 W 7-10; D.H. Abel, "Genealogies of Ethical
Concepts," TAPA 74 (1943) 97f. lists penia and am@chania as the first
two members of the "negative family of Vice;" they are sisters who

"subdue a great people" in Alcaeus 364 LP,

15 See West STUDIES 171 for examples oftthe power of action conferred'
" by wealth in the Theognidea, but add 928 V.



12,
expansion (360 IP):

yefuat’ &vnp, névixpos 6’006’ els néret’ Eorog obBE_rtpuoé

Money makes the man, no poor man can be noble or honored.

The ac'Lagel6 appears again in a fragment of Sophocles' Aleadse (88 JP)
which begins.

1d ypfiuat’ &vBpdnowory ebploner gllovg,
GEQLQ Bt TLWAG. ..
Money finds friends for men,17 and distinctions besides...

and concludes with an affirmation that wealth provides the pbwer to

enter such places

_ xdnd8ev mévng dvip
ob6’ Evroxdy 66vait’ &v v pal Toyslv.

where a poor man cannot obtain access so as to.realize his
desires, -

Debilitation by poverty 1s the core of the traditional camplaint:
a poor man 'is deprived of the power to aci; < A8s é result, he f.‘:inds‘it
aifﬁcult to obtain j:ép\[u.g and cpCKOL,I and impossible to display &peth °
and win suf. In short, a man who cannot make a living cannot make his
life worth living. 18 ‘ ' |

The preference for’ death is also found in traditicnal compla:].nts
about o0ld age, which lament similar losses. Just as the Greek poets

defined the limits of poverty by interplay with wealth, its polar
16 It recurs most motably in Pindar Isth. 2.11; Page S8A 315 cites
many parallels, to which one may add Furipides Phoen %39-40.

17 The connection between wealth and friends appears often in the Theog-
nidea (e.g. 29-38 W, 101-04 W, 667-82 ¥) and is a familiar theme even
in modern Blues (e.g. "Nobody loves you when you're down and out").

18 Phocylides 10 D: "Seek a living and,; when you have found a living,
seek arete. . 5



ol opposite, so too they ef‘fectively portrayed the misery of anac; by

"antithetical contrast with ﬁ;sn 19 A passage includ.ed in the 'Iheognidea -

o .(1017-22 W) describes the poet's personal panic over disappearing youth .

which is called ’EEpIWOV opmc; xal .xakbv; "delightﬂll alike and lovely ",

“and then continues (1020-22 W):

2.9 N okt-roxpdvt.ov yiveraL Sonep Svap
#pn Tepfecons 1S &’ olAdpevov xal &popgoy
T abriy’ bndp xegadiis yfipag bneprpéuatac.

. . But a span as brief as a dream has precious youth; and banefui,
formless old age hangs presently over our heads, ’ o

- " These three lines are printed within quotation marks by Young; in his

Teubner edition 20 dince they repeat a]most exactly frapgment 5 w?-l of

Milmemms which continues with this descriptive couplet (7—8)

" ExBpdv ou&qr xo:t dTopov, 5 T’ &yveorov Tl &vBpa, B
- BAdrTeL & Opbaipods wal vbov duiptxoeév.

hateful alike and unhonored, which makes a man unrecognlzable,
- weakens the eyes and mind buried under. ..

In the 'Ihedgnideah Corpus, the prais'e of youth and the horrur of :
old 'age are most often found in a syfnpotic framework as an ex.hortation
to enjoy ]ife while one can.22 The treatment of this dual theme is f‘ar
more poignant :In the surviving elegiacs of Mimnemus who is, in fact |

famous for his ‘IléYOQ mpmg, "censure of old age™. ' _
'Ihe misery of old age is viv::.dly depicted in these short fragments

of Mimnemus (3, 4 W);

.19 ‘E £g. Theognis 527-28 W; see e5pecially Euripides HF 634—54 with H,
~ Parry, AJP 86 (1965) 364-67 who cites numerous passages. - .

.20 ¢t Wilamowitz, _Ja_.cit. 285f,

21 West prints the whole poem as the work of Mimnermus.

22 See G. Giangrande, "Sympotic Literature and Epigram," Fondation Hardt 14,
103. , .
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16 nply EQv uallucroq, Enfyv napapeiyeTal wpn,
‘o na'n‘]p nawotv tiprog obite ¢lrog,

Though in former days he was falrest, when his youth's season
passes, not even a father wins honor or love from his children.

Tuowvd piv Edwnev Exeuv xaxdv dpdutov { - -}
) "yfipag, 8 wal Bavdtov plyrov dpyaréou.
[Zeus?] granted Tithonus evil, immortal old age, which is even

chillier than painful death.
The myth of Tithonus probably had a speciai significance for Mi'mhennus
who viewed old age as a form of living death. In an elegy (2 W) that
begins with an image of the brevity of life and youth (1-2) » the poet
recalls the famous story of Achilles' two Fates23 with a reference to
the black Kfpeg which await us all: old age and death (3-T). After

another image of quickly passing youth (7-8), there is this couplet (9-10):

" abrdp Emhy &0 tobro Téhog napapelyeTal dpng,,
adtixa &N Ttefvdvar BErTiov f} ploTog.

-But when this final stage of youth passes, then death is
better than life,

The poem ends pessimistically with a cataldgue of the miéeries thit
beset an old man: boverty, unfulfilled desire for children, disease (li-
16). For Mimnermus, old age is a Fate Worse Than Death. |

The most popular elegy of Mimnermus (1 W) bluntly explains why an
old man is in a deplorable state. Q1d age makes one af.oxpov é[.m)q xal
xaxdv, Mugly alike and base" (6); the consequences are clear in the
pathetic ending of the poem (8—10): M

065' abyaq npocopmv TépnetaL fieilov,
&’ éxepoq uEv nmaiwciv, dTLuaGTOQ 6E TuvaLELv-

obweg dpyaréov vyiipag E6mxe 066,

23 El. 9.411f.; Bowra EGE 21 discusses ‘this section of the poenm.
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He delights not in looking upon the rays of the sun, but is

hateful to children and without honor in the eyes of women;

s0 painful has god made old age.
An old man's disgrace 1s so acute that he camnot take pleasure in the.
fundamental .,joy of locking on the sunlight; that the Greeks valued this
joy 1s borne out by numerous references in their literature.24 More-
over, in his wasted state, an old man is dc_enied even the comfort of day-

to-day pleasure. It is this loss in particular which prompts the wish

for death that opens the elegy (1-2):

wig 68 Blog, Tl 6% Tepnvdv dtep xpuofic ’Avpoditg;
tedvalny, &ve pou pnuére zTabra pédoe,

What life, what joy without golden Aphrodite? May I éie“when

such things no longer concern mMe,...
The poet :betreys his panic at the p;:'Ospect of physical impotence which R
he claims will mark the end of a worthwhile 11fs, ' ' |

For the Greeks, old age generally constituted a man's removal

from action. In some cases the old man is able to use his wisdom and
wider experience?’ to provide, as Nestor dc;es, not fighting power but
the povdal yepévtwv,26 However this is only one slight gain in the |
otherwise totally enfeebling process of agg27_ and-1s, in most cases,

of little advantage.

-

24 E, g. Praxilla 747 PMG has the dead Adonis say, "The most beautiful
thing I leave is the light of the sun,"

25 Cf. Solon 18 W: "I grow old, always learning many things;" Euripides
Phoen. 528-30, fr. 619 TGF2; Antiphon fr. 3 TGFZ.

26 E.g. Il. 4.322-25; cf. Sophocles fr. 260 JP for additional examples,
At the end of his long life, Bertrand Russell said that he found a small
compensation for his loss of the sex-drive in the considerable amount of
extra time it allowed him for thinking.

27 Cf. the description of old age in Aristotle Rhet.'2.13, and in Horace
Ars P, 169f. along with C.0. Brink's ccmmentary ad loc. .
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At\ the beginning of Eurdipldes' Heracles, Amphitryon appears as
. the sole defense of the. absent hero's family agalnst the tyrant Lycus.

The old man says to his grandchildren (228-31):

‘ npds &' ¥u’ dobevh oldov
Gebdpxat’, obdEv &vta ndnv yAdoong Ydgov.
[ Thy Y&p ExAérownev Av nplv slxouev,
vipar 68 Tpopepd yuld wdpavpdv cfévog.

You look at me, a weak friend being nothing more than the sound
of a tongue, The strength we once had has left; in old age we have
trembling limbs and fading power.

His address closes a fine speech (170f.) with which he employs his
remaining faculty to uphold Heracles! reputation in the wake of Lycus'’
slander. The aged Chorus is impressed, 28 butl the young tyrant mocks
him (238-39): : .

od piv Ay’ Hulc olg memdpywozi Aéyols, )
Byd 68 6pdow o’ &vti TV ASywy KA.

Go on, rant, pile up your tower of words! My actions, not my
words, shall answer your abuse.29

Mthmon's weakened flesh carnot serve ﬁis willing spirit, and Le
Ieméins a yépovt’ dxpelov, "useless old man" (42).

01a age, like poverty, déprives a man of the power to lead a good
life, to stand strong for his friends and .against his enemies. But
worse than poverty, it is hopelessly irreversible and, in a sense,' more:-,
debilitating. For instance, a sympotic quatrain in the Theognidea
contradicts the earlier sentiment30 that poverty is worse than old age
28 The parodos inciuded a similar lament for the Chorus' infirmity and
a self-reference of being "mere words" (111).

29 Translation by W. Arrowsmith.

tan -

30.173-74 W, p. 9 above.
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(1129-32 W):

gunfopars meving BouogBbpouv ob peredaivw,
008’ dvbpldv ExBpiv o pe AéyovoL xands.
&N Hpny Epatiy Shopdpopat, H w’ Emukeinel,
o Waie & dpyﬁkﬁov fﬁp&q EnepySuevoy,
I will drink my fill with no care for heart-killing poverty, or

for my enemies who spéak badly of me. '‘But I lsment lowvely youth,

which is slipping from me, and T cry cut at painful old age

approaching, -
This seléction is a varlation of the familiar elegiéc grlorﬁé,' "not for a
price can you escape death or old age."3! The sentiment, a poor young man
has an .access to same pleasures of :L1fe that an old rich man cannot enjoy,
is in my opinion closer to general truth than Theognis' earlier contention
of the opposite. This cbvious contradiction within the Corpus delights
the so—éailed separatists who take an autcbiographical approach to this
work; but aside from thet, it ralses an importent question, How sincere
are thesé wmequivocal statements of a preference for death?

The fragments of IVH.rménmJ.s present such a passlonate, gloomy des-
cripticia cﬁ' the horrors of old age that his death-wish is readily accepted.
The confusing testimonies concerning his life make it impossible to know
whether his wish to dle at sixty3? was realized, but if 1t was not, would
he have welcamed or even sought death? It is a co’nmonlbelief that old
"pecple cherish life all the more; this is demonstra‘ﬁéd by what A. M. Dale33 -
‘calls a plece of "trenchant popular morality" with which Euripides has -

Admetus 'end hils bitter condemnatlion of the father who refused to die in

31 solon 24 W 9-10 = Theognis 727-28 W,
3E‘Mimnermus 6 Hg
33 Euripides: Alcestis (Okford 1954) ad loc. ﬂy uncle once told me that

old folks have trouble sleeping because their bodies instinctually demand
as much of the little time that is left as possible, - v
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his stead (Alcestis 669—72):

patny &p’ ot'Yépovrsq elyovtar Bavelv,
vfipag Yeyovtes xal panpdv xpdvov Biov-
ﬂviﬁ"éyyﬁq gronL 8dvatog, odbelg Bobietal

" Ovfjuoxewy, T8 yhipas 87 odxét’ Eor’ abrols Bapl.

" Idly do old men plead for death, complaining about old age
and life's long span; .if death should come near, no one wants
to die, and o0ld age is no longer heavy upon them.
An old person tends to hang on even more dearly to life because his age
reminds him that time is short. This is nicely demonstrated by the only
poenm of Anacreon's serious -encugh to find a place in Stobaeus” Anthology.

Despite the frivolous rmeter, the second half is an understandable reac-

tion to the threatening promise of old age (395 PMG 7-12):34

'6Ld Tabr’ dvaoralbre
Bapd Téprapov SedoLmds:
*AlSew vép BorL SeLvdg
woxds, &pyardj &’ &g atrdv
x&roéoq- xal ydp Etoluov
xatafbvrl ud dvaBiival.

Because of this [vMpeag] I weep often, afraid of Tartarus: for

the pit of Hades is horrible, and difficult is the road down to

it. ‘And'it is certain that he who goes down can never come up,
The human dread of death and the natural instinct for self—preser*—
: vat:Lon do not minimize these poetic expressions of death—wishes and
“death—preferences. Rather than raismg suspicion about’ the sincerity of
these poets, the ingenuous reluctance to die forces us to take their
calls for release all the more seriously. Like the modem mother's
threat, "If you drown in that cance, T'11 ldll"you!", these conventionél
expressions are éenu.’ude reflections of the gravity of a situatlon. FDr

34 By all means see Glangrande, _R.cit. 110 on this passage for his
singular interpretation. .
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Mimmermus, the helplessness and disgrace of old age cleai"_lv make an
early death the better Fate. TFor others, the best 1s never to have _'

been bom.

(¢) The Use Of Convention3?

When the poet of the Works and Days reaches the beginrﬁ_ng of his
‘ descriptlon of the fifth age, the present one, a burst of passion

wrenches him away from the narratlon he exclaims (174-75):

wnét’ Enevt’ Speddov Eyd méuntouol peretval
dvbpdov, &N’ f} npbobe Bavelv | Enevta vevéchar.

Would that I were no longer part of the fifth gemeration
of men, but had died before, or was born after.

" Heslod had previously described the powerful and glorious men of old,
and the process of degeﬁeration -v:hicﬁ can go no lower than *his, 36 g
life is hard; Hesiod wants norpart of it. -

In 1.11:5 Consolation to Apollonius, Plutarch’’ tells a folk-tale

that he credits to Aristotile. Midas was said to have captmed the
prophetic satyr, Sllenus, who was able to regajn his freedom by supplying,
after much persuesion, the answer to the king's query about the best and
most preferable of all things for manl‘::?.nd.:38 Silenus' words are the

L4

'35 I am of course indebted to Gordon Williams' approach to poetry in
Tradition and Originality in Roman Poetry (Oxford 1968) and to the
instruction of my supervisor on the importance of context.‘

36 Or so we might infer from his emotional wish and the subsequent
prediction of Zeus' destruction of this race.

37 cons.ad Apoll.115, Arist. fr.44 R; questions by most modern scholars
about the authorship of this work result in the name "Pseudo-Plutarch”.

38 Virgil's adaptation of this stoxry in Eclogue 6 is cosmogonical and -
mythological; cf. Rohde Pszche n.10 to chap.12 for modern comments on
the fable.
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fullest expressicn of a pessimistic outlook on life; it is found often .
and nearly always in the same form in Greek literature.3® It first

appears in the Iheognidea (425-28 W):

‘T[&.V‘I:CI)V pév pf obval EnuybovioLouv dpuotov,
pund’ Eoubetlv alydg SEEog TeAlov,
pbvra 8’ énwg &dwiote nbrag *Albao mepHou.
xal xetofaL moAAYy yfjv &napnodpevov.
Best of alh it is for mortals not to be born and not look on the

keen sun's rays, but, once born, to pass as quickly as possible
through the portals of Hell, and to lie buried, having a heaped
up mound of earth
The two hexameters (425,. 427) are without doubt proverbisl; van
Groningen notes: "ec'est le cas de toute expression devenue proverbe et
souvent citée de mémoire." So it is understandable that Young's Teubner
edition pr’*infs them within quotation marks, but it ‘also beyond proof,
for we lmow of no earlier source from which it could have been taken.%0
The pentameters do have the appearance of being added on to well-known
‘1ines which, if old indeed, lwould likely ha\(e taken the shape of hex—
ameters., Withoul; evidence, we can only tr;eat them as a quatrain of the
Theognidea. However, discussion of this conventional expression :|.n
later lyric poetry will be profitable.
Sophocles makes notable use of this convention in the Qedipus at
Colonus. Theseus returns with the daughters of Cedipus (1099f.) wham he

has rescued from Creon's brigands, but he also brings the news that

39 Van Groningen, commenting on the passage below, has a complete list -
(to my knowledge) of the twelve other authors in antiquity who use it.
Cf. also the epitaph in A.P. 7.309: "I, Dionysius of Tarsus, sixty, lie
here never having married -- I wish my father had not."

40-Campbell GLPS 366 maintains with Young that the source is the Certamnen
Homeri et Hesiodi, but West's competent article in the OCD, s.v., .
convinces me of a later date for that work.
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~ his hated son, foiyngices is ésking:far én éudience ﬁith‘his biindedj

* father (1161~625. After much persuasion (1179-1203); Oedipus agrees.fo
meet him, Theseus leaves Oedipus to ponaer ﬁié cohffontation:withahis
_son, and in the interlude, the Chorus sings, the. triadic Third Stasinon

which begins (1211-39):

oTp. © .+ &orig Tob niéovog pépoug
. xpfuZeL Tob petplov mapels
ZheLv, oxaLogdvav cﬁuh&c-
. owv &v ép:o?. natdsnios Eotal.
1215 T tnel moaAd pdv al paxpal
 dpépaL xavtébevro &M ‘-
" AGrtag éYYln'E;pco‘, Td TEp~
novta &’ obx &v LBoug &mov,
) ' Etav %LQ &g nhéov néomu ”
1220 tob Séovrog- & & dniwovpog ‘looTéieorog,
| YALSog &te polp’ dvupévaiog |
Ervpog Exopog dvané¢nv$f

8dvatog £¢ Teleutdv.

ph pBval TOv Enavra V-
1225 ®aL Aéyov: T 87, &nel paviL,
” Bfivar xelo’ onéBev mep T
xet MOAd Sebrepov &S TéxLoTa.
7 chg. ebt’ &v 1d véov mapnu
.{230 xodpag depoocbvag gépov,
“Tls mAdyxen nord péydog E-

Eo; TLG 00 wapdtov ¥vi;

pObvog, ordoelg, Epug, mdyal.
1235  xal gbvois 76 Te wardpeuntov EmLAENOYXE
' - nbpatov dupatés dnpoodiiiov
" yhipas dpLdov, fva npdiavra -

~ nand xaxddv Evvounel.

&n.’ &v' v TAdpav &67, obn tyid uévog;;.; . ) Lo
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. Whoever desires a larger measure, ill-content with a moderate .. -
. life span, will be in my opinion an obvious retainer of fool=
ishness, For the- long days lay up full many things nearer-to
~pain, but as for delights you will not know their place, when
' .one has slipped beyond a due term, The Deliverer is accomplished
for all dlike, when Hades' lot, with no 'wedding-song, no lyre,
no dance, has suddenly appeared namely, Death at the end.
. Not to be born surpasses every estimationg but when he has come
to light, by far the. next best is to go as quickly as possible
~ to the place from which he has'come., For -when once he has let
by youth’s burden of light follies, what vast trouble is beyond
: that range? What suffering is not therein?  Envy, discord,
.3, strife, battles and.killings. The disparaged final lot- next
falls to him, strengthless, unsociable, and friendless old age, -
where every evil of evils abides. c

At that point is the wretch here, not I alone,...

On the lines that begin the antistrophe (1224-27), the Scholiast
quofes the Theo;_z;rﬁdean passage ahd calls the --sentiment —pé_ Aeyopevov. |
'.Ihe.poet expands this thought by mveaj_mg the discouragf;ng pramises of
mortality; he'presents the ontogenetic figure of a man who;-if he man-
ages to survive the many dangers and pains of 1ife, will endure the
degradapion:of}enefvating old age. The.strophe (1211-23) is a‘feriorn
lament on-the human condttion which begins ilth the familisr condemnation
of foouls Wpo yearn for longevity,ﬁand ends'with the allusion fo the two
black FEtes of mortals: joyless old age or gloomy deliverance, and, in
either case, death at the end. ’

7 Sophocles' treatment of these fami]iar themes by far surpasses the J
d.work.of the elegists. Note,_for example, the three_q-privative adJectives
he uses to describe both death and old age; they convey the negative -
aspects, the pathetic sense of 1oss.41 And the 1yrical Qﬁality of his

4l cf, Iphigenia 5 description of her wretched state in Euripides IT 220:
"I am husbandless, childless, friendless, and a citizen of nowhere."” This

_apt translatjon is S. Barlow's, The Imagery of Euripides (London 1958) 2§.ﬂ

(S
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‘rendition (1224-25) gives powerful 1ife to what might of'hemise have U
been a cold convention., - “ |
With the opening words of the epode (1239), the Chorus points to
Oedipus who stands on stage. After bemoaning the sorrow of Man, then of
one namelessman in particular, they present 'thiS tortured, blind old
" wretch as a visible e@le of outrag;eoi;s mortal suffering. This tele-
| scoplc movement from a general idea to a specific reference is a tech-
niqﬁe used elsewhere by Sophocles with».eqﬁal dramatic e’f‘f‘e’'c_tft.venesls-.42 '
" When the_hapless Cedipus is in focus, he is" campared to a seaTbeaten -
rock in a simile whose lyrical quality evokes the' repetitive, wailing
- sound of funereal grief Iike other Sophoclean chorai odes, 43 this ohe‘ ‘
could stand apart from the drjama.. Netertheless, it ser't;res a dramatic -
function:. "it prepares for the catastrophe bj repreSenting Oedipus' old ‘
age as a misery fram which death will be a welcome r;elease." 44
The tradltional conceit, ‘fmath the Reiea.ser"r, iS“ alluded to in
two strtLlQ.ng words (1220): Enixovpog Lootérectog. . 'Ihe translation of
the latter-found in the LSJ is..Jebb-'s: "coming at -the end to all alike".

This rare adjective describes a familiar attribute of death; the -sense

appears again in a fragment of Sophocles' Philoctetes at Troy (698 JP):

) &\ Eob’ & Bdvatos Aotofog Latpds véowy
Death at the last is tHe he&ler;of diseases,

The idea has an exp]icit expression at the énd of the strophe (1223), but

42 T.B.L. Webster An Introduction to Sophocles (Oxford 1936) 115 has
other examples. .

43 G, Kirkwood, A Study of Sophoclean Drama (Ithaca 1958) 201.

4 u,p,¥. Kitto, Greek Tragedy (3rd ed. London 1961) 392; cf. Creon's line
(955): "The dead feel no pain," and Jebb's note on 1211-48; I Kirkwood,. op.
cit, 261, has an interpretation which is less convincing: he saw an ironic
contrast to the bold "inner-strength" Oedipus will display in. the nex

! scene. .
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_ here, the noun which suggests "Releaser" is rich in conmotations. It 1s.
~used in Homer to refer to barbardian allles at Troy, in the Hist_ofiané to

mean mercenary troops, and in a lyric passage of the Qedlpus Tyrannus

(497) for an ".a.venger of the dead". Again, the pbetic skill'of. Sophocles

transcends cliché in treatment of a :universal theme, for Deatﬁ is not

K merely é "remedy", -but_scznethirg like a "foreign agent brought in for
assistance commonly by all'. -

.z‘ * As S0 often in Greek poetry, here We see how é.éonventional theme
can’ acquire‘ a ﬁfesh vitality through its use in a context which shows 1ts
particular as well as its universal relevance, and through skillful
choice of words. To illustraté the vitalizing power of‘poetic technique,
I shall consider two other examples that treat, respectively;?the two
conventional themes "better never t6 have been born" and "death as a
release", They are taken from the mythical digressions in the epinician
odes of two different poets. |

Tﬁe myth in Bacchylides'! Ode 5 is prefaced by the statement that
not even the most famous and pi’osperous mor{ial is happy in é.ll i:hings _
(50-55)3; Heracles and Meleager ﬁerify, in fheir'difibrént ways, the truth
of this maxim. On his errand to fetch Cerbérus, Heracles meets the
ghost of Meleager within the gétes of Hades, and listens to his pitiful

story. Then, and then alone (155), Alemene's son weeps; he says to.the

‘dead hero (160-614): ) o L,

Bvatolol pn ¢lvar ¢épLotov
pnd’ deliov npooubelv
QEyyog: &AM’ ob vdp Tig oLy
npﬁgtq w46e pupopdvors,

— © 0 xph) xetvo Aéyew T xal péAher Tedetv.
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Best for mortals not to have been born and to look on the iight
of the sun. Still, there is no use mourning these things; a
man must talk of that which he is in fact likely to accomplish.

The flrst sentiment is a crudely sbridged quotation of Theognis 425 W.

The secand observation of Heracles fnore faithfully repmduces'Hdner,

" 0d. 10.202 = 568:

AN’ ob ydp TS mpfEL EylyveTo pupopévououv.
And yet nothing was accomplished by lamentations.

But Bacchylides! unimaginative adaptation of conventions, word for word,43
does not as a rule diminish his special talent for ‘narration. His crisp,
.mdistraéting language keeps his stordes moving at a skillﬁﬁ_ly plamned
pace, In_ this passage, howe\;'er, Heracles' bland expression of a familiar
éommonplace brings the narration to an abrupt halt. " The poet's attempt
to have his character dellver a sympathetlc reaction clearly fails.
Gerber's ccmnents (E '356) on these lines are in fact an accurate
and unacknowledged restatement of Jebb's observation: "Its pathos is
enhan’_rzied- by virtue of its caming from Heracles, 'the unconquered'_, (v.57)."
It is unfortunate that Gerber omits the rest of Jebb's cament, which
expresseé his uneasiness about the curiocus application of this gname to

Meleager's story: 46

A subtler poet would scarcely have made him say it here, within
the gates of Hades,... for the first part of the adage,... in-
evitably suggests the other which is not spoken, -~ 'and next

~ best, to die soon.' o '

45 It is this Ode which contains almost exactlf {(31-33) Pindar's opening
words of Isth, 4. ‘It is said Pindar calls him an ape in Pyth. 2, 72 73;
cf. C.M, Bowra, Problems in Greek Poetry (Oxford 1953) 74f£.

46 g.c. Jebb, Bacchylides: The Poems and Fragments (Cambridge 1905, repr.
Hildesheim L967) ad loc. Jebb favors Sophocles' treatment, p. 21 abowe.
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Other moderhcomnentatorsﬂdutifully_ note the "pathos" of this scene 3 in
* my opinion, i’c has all the pathos of a sympathy card. In any case, what- .
ever pathos thls passage can be sald to have is obliterated by Heracles"
next sentence when he asks Meleager if he has any good—looklng sisters
(165-69) .

Heracles' question makes it ‘cbvious-that the poet's interest was
not in evoking pathos — thoug;hlhe- comes close with the narrative descrip-
tion of the only tears the hero-ever shed —- but that he was involved in
"telling the story. Meleager answers that he does have a marriageable
sister, Deianeira, "Man-Destroyer" (172-75). The narrat-ion begins again
with a startling jolt and, paradox:.cally, closes at the same t.ime with
the ironic resolution that-Heracles has sought and f“ound, in Hades, the
agent of his own destruction.47.

It is admittedly unfair and in most cases unprofltable to compare
Bacchylides with Pindar. I would like to stress that my geal is to

demonstrate how‘a poet eiﬁploys traditional themes. As it happens, Bac-
' chylides“ attempt in the last example is disappointj.ng, and Pindar's in
tlae next shows how he succeeds with his usual mastery. ‘

Pindar's Nemean 10 contalns a version of the myth of the sons of~
Teda, Castor and Polydeuces. The poet uses both their.traditional
patronymics, the 'Ismdaridae (i.e., the sons of Tyndareus) and the Dioscurdi
(i.e., the sons of Zeus). In the story of their last battle (59f. )
Castor, the true Tyrﬁdarid, is stabbed by Idas who then launches an attack

with his brother Lynceus on Polydeuces. The latter kills Lynceus, and

47 A version of this same story is said by the scholiast on Il. 21.194
to. have ‘been told by Pindar; in his version, Meleager begged Heracles to
marry Deianeira., Jebb discusses the effectiveness of both versions with
his usual commanding insight in his Appendix, op.cit. 472, :

."l"
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then Zeus strikes the other with a thunderbolt which consumes both the.{r
" bodies. Immediately, Polydeuces rushes to his fallen brother and finds

Castor at the point of death. Helpless with grief, he prays (76-79):

MMitep Kpoviwv, wig &%) Aboug
¥ooeTaL nevBéwv; xal &pol Bdvatov adv
s’ Eniteliov, &vak.
olyetar Twd ollav TaTapével
patl: nabpo. 8 &v ndvar miorol Ppotdv
rapdTov uaTakauEavauv.

Father, Son of Cronos, what release will there be from sorrows"
To me as well grant death with him, lord. Honor goes from a man
deprived of dear omes. In trouble, few mortals may be- trusted
to share one's labors.
When this paséage is considered out of context ,- the words of Polydeuces
over his dying brother appear to be conventional expressicns of grief.
H:Ls thoughts are fam:.]_'i.ar and simply stated the rhetorical question
Implying no escape, the direct wish for death, the reflection that one's
<uuf) dies with one's ¢{doi, the traditional complaint that in times of
'tmuble men can_not-be trusted. Yet each of these elements 1s enhahced
A:Ln meaning and emotional impact by Pindar's use and presentation of the
myth. .
The poet begins the story with the end. The fourth strophe (557.)
describes the common déstiny enjoyed by the Dioscuri, who live cne day
on Olympus with Zeus, "dear father", and the next day in a place b;elow K
the earth. Polydeuces chose this destiny-rather than be a god alone
when Castor fell. So the audience nows even before his prayer that
Polydeuces will be given a choice, and which one he will take. Thus,
eac:h phrase of his speech is richly laden with meaning.

His wish for death is boldly ironic- his question about Abovg will
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""we_lmoi-:,_be;lanswered by 7eus himself., Though Polydenc_es s seeld.ngh;the L
j;release;o_fndeeth‘,‘his immortal "father, in immediate reply; offers him .
the dloice of eternal 1ife and escape from "death as well as hateful old
age" (83); or.the_ curlous quasi-=life with Castor which he takes A.wi-thoﬁt |
hesitation (89) The "release from sorrows" (Aboug mevBéwv) Was not

death for Polydeuces but life for ‘Castor, as the poem s final 1ine

. emphasizes (90)

N

dva 6’ Eluosv MEV 6¢9aku6v, Enevta 65 guvdv
xakxouttpa Kaoropog.

He freed the eyes, and then the voice of bronze—belted Castor,

‘In this way did Zeus, in response to Polydeuoes‘ ccmplalnt about ‘the
dearth of mortals who are muotol (78), prove the truth of the maximn that

closes the first section of the poem before the telling of the myth (514:) :

xal pdv:Oeddv muotdv yévog.

' In truth, the race of gods is trustworthy.48

Polydeuces' explanation of his call for the release.of'death is
very explicit (78)£ he lost his ¢iiog .and hence also Tud . These losses
lead him to feel that J:I.fe :Ltself is deprlved of value,, 'I'his sentment
so neatly crystalhzed by Pindar in a single sentence can be para_'L'Leled
in f'ii‘th—century tragedy, which here s 85 S0 often, reflects the tradi-
tional: scheme of Greek values. In Pindar and in tra,g,eCLyl'9 honor and all

48 The placement of this line at the end of the epode practically ensures
that the audience will recall it during Polydeuces' speech,

43 For the Homéric view of friendship and honor, which is generally re-
flected in later tragedy, see e.g. A.W.H. Adkins, "'Friendship' and 'Self-
Sufficiency' in Homer and Aristotle," CQ 13 (1963) 30f. and "'Honour' and
'"Punishmént' in the Homeric Poems," EEQL 7 (1960) 23-32,
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worth are frequently dependent on friends..

{(d) The Value Of Iife: T.uf, $Liia

In this final section, I shall briefly examine same striking treat-
ments of these ideas in the plays of Sophocles and Eurdpides. It will be
apparent tI;at the closely linked ideas of Tuuf) and ¢uiia had for the
Greeks a personal importance which was, in a very strict' sense, vital.

First, Sophocles' Electra: In a recent paper, C.P. Segalso semewhat
overstates a valid point on this play: "In no other Sophoclean play is
death (literally and metaphorically) so dominant a theme." The title
character, as only one example, longs for death and is visiblfy near death
because of her gr"ief for a dead man and for a man r;who is not really dead;
In addition, Electra longs for, plots and.ultimately accanplishes the
rurders c.;>f her enemies. The issues and ideas beneath this theme will
appear in the following brief summary.

In the Prologue, Orestes the avenger (tuuwepss, 14) prays that he
might not leave "without henor! (&wipos, 7i); he clearly concelves this
T In terms of material possessions (72)}. In the Parodos, Electra's
thoughts repeatedly tum to the memory of Agamemon and his death, and
to her desire for vengeance; "how can it be fig;ht to neglect the dead?"
she asks (237). His murﬁeiers‘ insults and theif presence in Aga:riemnon‘s
own hare are, for his daughter, further justification of her present .
grief and cbsession with revengeA (254-309).

50 "The Electra of Sophocles," iégg 97 (1966) 485f. 1In this lengthy article
he presents a full and interesting discussion on the relationship of the
life-death interplay to the play's structure and symmetry. Crucial here, of

course, is the initial plan adopted by Orestes who allows the old Tutor to
report his "death" to the royal house cf Argos.
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Elect_ra's problem is that she has no ¢lhog d&vip (188) to came fo

- her assistancé; s'he‘is literally helpless (143, 230) and virtually dying
| of grief (304). She prays for Orestes' return, and admits to the Chorus
that the hope that he will not fail his ¢flot is her enly reason to live
(322-23). At this point, her sister Chrysothemls enters on the heels of
a pertinent remark by the Chorus about their blood-ties (324f.). But in
Electra's view, Chrysothemis is no g{\n: her refusal to réspond with
actions fo the claims of ¢uila and her cowardly acquieséence in the rule
of Agamemon's murderers make her a betrayer of ¢ilo. (368, 395). We
can, therefore, understand Electra's reaction to the news of Orestes’
"death"; it means her death, too (674, 677). All her hopes have died
with him and above all, her hope of vengeance. (807-12). Now she is alone
and no longer will she share the house with murderers(812-18). She con- .

tinues (819-22):

napeto’ Epavtiy douxog adavid plov.

npdg tabra xawéte Tug, el Baplvetar,

v Evéov Svteve &g xdpug pév, fiv wtdvne,
Abnn 87, Eav Yo+ toB plov & obbelg néeoq.

Lying down, friendless, I shall waste my life away. For that,
let anyone in the house, if angry, kill me. It would be a favor
if I die, agony if I live. Lo?ging for life is no more.

When Chrysothemis appears with a lock of ‘Orestes' hair she discovered
on Agamemncn's tonb, Electra rejects this token; Orestes is dead, Hades- has
all their ¢ilov, and they are all alone (924, 948-50). Electra implores
her sister to join together and kill Aeglsthus, for thereby they will win
ebvere and indeed wndying fame (947f.); she concludes with the assertion
that Zijv .p:t‘.cxp&v aloyplds Tolg xaMds megpunbolv, "shameful it.is for the
n-c;bl:;r born to live shamefully" (989). ﬁhen her sister refuses to help,

Electra decldes to seek revenge by her:s_elf. But before she acts, Orestes
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appears in disgulse and presents hor with the wm that supposedly contains
| his ashes. In Electra'é view; honor 1s gone along with her ¢log; she 1s
nothing now (1166), and wants to dle with Orestes, to be with him in the
grave, for she sees that "the dead feel no pain" (1170). So ends her
moving lament over the urn. Orestes, who has listened for fourty~four
lines, can keep silent -no longer and exposes the truth. Once Electra
7understands the situation, she embraces life with all the fervor of her
earlier iejection of it; she emI-)raceS Oréstes,,and soon ﬁer demanding
desire for vengeance will be satlsfied.

That desire has its starting-point in the ethic, "aid your friends
and harm your enemies" (cf. 355-56). In this play, Electra's ability to
éct on these lir}és is frustrated by the power of hér enemies and her lack
of friends; she can neither harm her enem:-tes, her mother and her lover, |
nor can she 21d her o{loL wtil Orestes returns. Until then, her shame
and helplessness are gradually turning Eleétra into a lifeless corpse.

T turn now to Sophocles' Antlgone. Creoﬁ's plea for death in the
final Komos comes from a man whose misgui&ed belief that he alon knows -
what is right for Thebes and what treatment should be afforded the bodies
of Polyneices and Eteocles, together with I_mis concern for his repﬁtation,
has resulted in his loss of ¢lio., The colla;pse of his house has made
him a "living corpse" (1£I.67). At first, Creon xéa_'li-zes that his misfortune
was caused by his own 6vofoviiav, "i11 counsel® (1269), but still, he tfies
to blame "some god" (1271-75). when he learns that his wife Eurydice died
cursing h:Im as a na.doxtévog, "infanticide", he wishes that scmeone might
slay him (1304-11). His life 1s merelﬁ a 1iving death (ef. 1325), and he

cries out in pain (1328-33):
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frw ¥,
gaviTe pdpov & xdAhioT’ Eudlv
tuol tepplay dyov adpépav
brnatog: o {tw,.
énwg pnuét’ ,guap &N’ eloldo,
Come, let it appear, the fairest of my fates bringing to me a

final day, best of my fates by far; come, let it 'pass that I

never look on another day!
Tis prayer sums up all his desires (1336), but it is not fulfilled. As
the Chorus indicates, there is no escape fram destined woe (1337-38), and
at the end of the play Creon is led away. Despised by, and bereft of his.
plioL, he will die a death, now or later, which will be what Antlg;one
swore she would never endure: ob nwadds Bavelv, "to not die well" (96-97).

Fran the oﬁtset of the play, Antigone's concern 1s her duty to her

dead brother Polyneices. At any cost, she will guar'antee his Tuph (21f )
it will be =aidv to bury him, her cpt.hog, and then die herself (72).
Confronted by Creon, she admits that she knew she faced death for burying
her brother, but death comes to all in time, and she counts an early
death a gain in her circumstances (1158—70): Glory will be hers (402-0L).
She rejects Ismene's offer to die along with her by saying that she alone
chose to die (555) in service to the dead (560).

In the Sophoclean play that bears his name,.Ajax chooses death

rather than life (473-80):

atoypdv yip &vépa wob paxpold xphuZewv Blov,
xaxololy &oTig undiv dEaiidoosTal.

Ti vap nap’ Tuap tuépn Tépmelv Exet
npoofeton ndvabetou Tob ye natbavelv;

obx v npLalpnv obdevdg Xéyov Bpotdv’

8orig xevalowv &inlow Beopaiverar.

O\ ) xaddg Ziv A wakdg TeBvnuévac

wdv edyevi} xpi.
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For it is shameful for a man to desire long life, who finds no
change in troubles. What juy-is there, day after day, in moving

. towards, then moving back from death? I rate a man as worthless,

who is warmed by idle hopes. Rather, either to live well or else
to die well must a well-born man choose.
'.lliese words conclude a deliberation on the possibility of living without |
_.plror and Tupf. R. Lattimore rightly says, "Ajax has seen his death 1s
necessary by sheer logic."l Onee he discovers how he has been tricked
By Athena, he repeatedly prays for death. He is &rtupog (426, UHO). He
is, in any case, in danger of being killed, for he is hated by gods and
men alike (457-59). Now a laughing-stock before the Greeks (454), Ajax
considers facing his once valorous father, but he says, "It camnot be
endured" (466). He has nowhere to go; eeath is his only es_cape-. He lives
in a world in which friends and enemies change places (678-83). It is
no world for Ajax.32 .

In these plays by Sophoc1 es, we see how characters respond to the.
claims of guhla and Tupf, even to the point of giving up their lives, and
how the loss of friends and honor makes death preéferable to life. Many
plays of Euripides touch on similar concerns. I deal here with caly one
play, the Heracles, where, as so often in Eurlpides, we can cbserve the
salutary effect of purle and its close links with wuuf.

Amphitryon delivers the Prologue of the Heracles and describes the
bleak situation: Heracles is in the Underworld, his family is threatened
with death, and there is no promise of help; He cencllides with the bit-:
ter and traditicnal camplaint about the unreliability of friends in mis- -

fortune (55-59). Later, Megara-twice repeats this commonplace (559, 561)

51 The Podétry of Greek Tragedy (Baltimore and Oxford 1958) 77,

52 Cf. B.M. Knox, "The Ajax of Sophocles,” HSCP 65 (1961) 17; in this
article Knox shows how the ethic "help your friends and harm your
enemies" informs much of the play.
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to Heracles who, arriving at the last moment, camnot believe that no one
. bas risen to assist his family,53 The hero passionately and dutifully

swears to defend those dear to him and, 1f he must, to die (577-78):

xat Seb p’ dnép wwvs’, elnep old’ bnip natpds,
fvnLoxeLy &ubvovt’ -

I must die in their defense, as they might have for their father,

The Chorus calls his sense of duty proper f583), and Amphitryon adds
(585-86): '

~
.

npdg ool pév, m:ﬁat, wots gtrows {T'} elvar oliov
'c&.'r' éxepc‘; pLoely-
It is like you, my son, to be a friend to friends and to hate
the enemy. - '
Heracles éucceeds in throﬁing off the danger, but his destiny takes
' a cruel Ewist when Madness, under Hera's orders, induces his bloody ram-
pagé against what he thought were his enemies but were in fact the family
he had just recently rescued. Afterwards, the hgsitant prodding of Am—
phitryon brings Heracles to his senses as he stands -amidst the cernage

that was once his wife and children. He cries (1146-47):

ofpor- Ti &fjra eeldopar Yuxfig &ufig
v pLitdTov pol yevduevos naldwv govels;

Why then am I sparing of my life, having become the butcher of -
the children most dear to me? '

He is the murderer of his own :pf?\on., and seeks to release himself fram
the 66ox\eva, ™11 fame" which awalts him (1152).

Now Heracles sees Theseus approaching, and his Immediate concern

53 A.P. Burnett, Catasfrdphe Survived (Oxford 1971) 165 n.13_comment§
that every citizen of Thebes was indebted to Heracles, the conqueror
of the Minyans, - B '
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is for this "friend and kinsman" (1154) who, he fears, will be polluted
'by his shameful acticns; Heracles hides his head under hils robes (cf.

" 1198). After ascertaining the gravity and misery of hls friend's eireum—
stances, Theseus is determined to sharé hié grief (1202) and calls upén
Heracles to "show your face to friends" (1215). He will not be dismisséd,
for he takes no thought of pollution and remembers that Heracles saved
him from death (1221-22), Theseus' next words repeat the fecurring COm—

plaint sbout friends who are absent in trials (1223-25):

x&puv 88 ynpdoxovoav &xfalpn ¢ilav,
xal tdv xaddv piv dotug dnohabeuy Béhen,
ovpmhelv 8¢ Tolg @llouol Buoruvyolowy ob.

I detest the gratitude of friends that grows old, and any man
who is willing to profit from good times, but not sail along
with friends in misfortune,5% .

Thfoughout-the vlay, the essence of guiia is effective action. Iﬁ
the stichic exchange which follows, Theseus is determined to aisplay true
¢uiia and help Heracles through his misfortune. He dismisses the stricken
hero's fear of pollution (1234), reminds him of his ‘debt (1236, 1738), and
makes the suggestion that suicide is shameful (1254). Heracles 1is not:
swayed, and delivers a long proof that his life is dplwvov (1257); he sees
no profit in continuing to live (1301). |

Gradually, HEracles argument for seldeestructlon is invalidated
by Theseus' compassicnate action (1300-39); Theseus offérs him a place to
go, possesslons, status, all of fhese Topf In the material sense. Her-
acles in thé end sees he ought to avoid the &euhia (13U8) of suicide and

accepts Theseus' .x&prg (1352) and decldes to endure (1354f.). Heracles

—

54 The common expression "sail along with friends" 1s found again in
Euripides El. 1355.

&
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‘had brought Theseus back from gloonw Hades, and now this unequalled favor.
is nonetheless repaid in kind. Heracles emotionally calls it Zeu*fé(; YE |
plhwov, “the yoke of friendship" (1403), and he advises. Amphitryon to

seek such ‘a man as Theseus for a ﬂ*iend (114014) ~ The hero's last words

are signii‘icant (lll25-26)

-8oTLg 68 miobrov 1) ofévog pEiiov pllwy
dyabiv nendodaL Pobheta., xaxdg gpovel,-

Whoever would prefer to-.possess wealth. or strength rather than
energetic friends is thlnking badly.
Thus, Euripides represents cpt.lf.‘ah as a positine forcel that can make
.'life worth living, Jjust as the Sophoclean examples demonstrate that
vilthout it, life is wor’chless. In the Heracles, :Lts force is able ‘tp
. overpower what was generally for the Greeks the worst of Fates Worse

* Than Death: humiliation.
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CHAPTER TWC ™
THE ACCEPTANCE OF DEATH
PART I: THE FACT THAT ONE WILL DIE

'.lhg Greeks were always aware that théy could not know what lay in
store for them in the future, apart fram the fact that they would die.
The. familiar maxim, "Count no man happy before he dies,"l conveys among
others the idea that éomone who lived a life of distinction might lose
it all even at the moment of death. For the Greeks, the manner of death
was important: the reputation that would remain after deatﬁ. was at stake
E_speci‘ally at tﬁe final moment. At that t.:lme, one has the opportunity

to be proven once and for all a hero or a coward.

(a) The Persistence Of Values: Edhdeia

The condition. of his reputation was , for the Greek, a matte. of
life and death., Since death afforded him nothlng beyond the cessation
of this painful life, the report of his existence after he dled was an
important consideration.. As a corollary, the loss of face while alive
was an unbearable setback., Thus, we saw how Sophocles' Ajax chooses to.
die rather than live with the shameful knowledge that people blame or
despise him for what he has done.
1 This commonplace first appears in extant literature in Aeschylus Ag. 928,
but in Sophocles Tr. 1 it is described as an "ancient saying” and according
to Aristotle Eth.Nic. 1100al0 it goes back to Solon; see Herodotus 1,30-33,
It occurs frequently in tragedy, the effect naturally depending on the con-

text, It probably stems from the Greek idea that a prosperous man will
readily incur the wrath of their jealous gods.
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This standard of "shame" is Adkinst (MR 154f.) first demonstration
" of the "persistence of traditiona_l values". from Homer to fifth-century

Athens.  Both he and, more recently, Hugh leyd—Jones in The .Justice of

‘Z_e_l.ls__ have emphasized the elemetit of continuity in Greek beliefs and
oppose'Dodds' (GL 28-63) view of the "guilt-culture" as exaggérating th-e_l
" element 615‘ change. I_tA isl clearly the cése that individuals in péetry 7
fram Homer to Furipides strive at any- cost to secure: and I;I?GSGI’VE a good
reputafcién and avold the mockery of enemies. Thus, Euripides' Megara
. (HF. 281-94) ‘recognizes that death is a terrible thing, but :argues that
té dié in a manner which would allow her family's enemles to mock them
ﬁould be for hef a greater evil ’chan death. _ | |

In his discuss:Lon of attitudes during the time of Plato and Aristotle,

Dover comrents (GPM 168): !

- The Athenians' view of suicide was undoubtedly formed in part by
" their fear of humiliation, which madé 'I would rather die!' and
'Life would not be worth living,' come to.their lips rather readily,
but it was alsc a high regard for the man who- faces the instrument
of -death unflinchingly, no matter whether the hand that wields it
is another's or his own. .
These two attitudes have a dramatic demonstration in Ewripides! Heraclidae.
At the play's beginning, Iolaus has brought the family of Heracles to
Athens in an attempt to avold the cruel persecution of Eurystheus. The
Argive herald now demands that Athens surrender the suppliants to his
king; if not, Argos will take them by force, Iolaus 1s confident that the

Athenians will not be influenced by threats, for in his view (200-01) ]
BviLoreLy bskﬁcouo’- # vdp aloydvn {ndpog}

tob Ly nap’ EoOrolS &vBpdoLy vopi¥etal.

S, .

2 Also discussed by Dover GPM 226-42.
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fhe; will be wil;iog to‘dio; for aﬁong good meﬁ,'a sense of
" hono: is .given a higher priority than life, ‘ -~
- Tho old man 1s soon.proven correct.r The Athenian king Demophon assures
him that there ave three considerations which canpel him not to surrender
the'ﬁeraclidae; The third and most significant is ©d atoxpév,>the sﬁame
that he would feel if he betrayed the suppliants: it would be virtually
such as to make him.hang hdnﬁe1f3 (242-46; cf. 256). In the play's cen—
tral scene, Iolaus comments (443-50):
1 do not core:if I must die, except if by my death I shall delight
my enemies... Now we must fall into our enemies hands and leave
life shamefully and basely. :
ht the end_of,the play, the evil Eurysthéos, chaioed but undaunted, faces
his execubioners with a refusal to beg for his 1life since such action |
would mark him out as a coward (984-85). Later he says (1016-27): "I do
- not want foldie, but leaving l%?e would not vex me."
Both -attitudes noted by Dover are even more clearly demonstrated by
k the actions and words of Macaria in this play. The-daughter of Héraoles
brﬂﬁely volunteers to became the required sacrifieial vietim (500-02),
She considers the shame thot she and her family will feel should she’

refuse, and logleally concludes (533-34):

ebprua vdp ToL u) eLioyuxoBo’ dyd
" xéAhuotov N¥pnx”, eduheds Aunelv Blov.:.

For if I love not my life, I have found the fairest treasure:
to leave live gloriously.

This opportunity for efieva is Macarla's overriding concern. When

FE,

3 For the colloquial use of this expression see P.T}'Stevens, EuriBiées:
Andreomache (Oxfoxd 1971) on 811 cf. Sgphocles"OT. 1374, and Aristorhanes
“Ach. 125 T . : .
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Iolaus suggest_s that all the Heracﬁdae draw straws, she vehemently -

" refuses to die "bj chance" (547) and repeatedly affirms that her actim
. must be of her om choosing, that it is her om self-sacrifice which will |
séve the lives of her family. One death is necessary. By bravely |
facing death, Macaria fulfills the necessity to dle well. As often in -~
Euripides,4 this attitude towards edwieia indicates the. persistence of

Greek values from the time of Homer.

(b) The Soldier's Profession

'ihe ability to stand fearless and face the visible approach of
violent death belcongs to herole ﬁarri‘ors, or to vlctims of mﬁearable
circumstances. We have already seen examples of the latter; one more
will serve to 1llustrate the frightful position of foreseeing one's
ov;n Coan, | .' | -

‘ The Third Epinician of Bacchylides contains the story of Croesus
who, during the Persians' sack of Sardis, decides. that death for himself
and his family is eminemtly preferable to a life of'disg'racef‘ul S.avery.

' Climbing a funeral pyre with his wailing wife and daughters, he says (47):

Ta npbodev {&x}0pd plha- Savely yAbduiorov.

What once was hateful is dear: to die is .sweetest,

This juxtaposition of polar cpposites vividly canvweys the depth of

Croesus'! emotion, and his Ieversél of fortune. In the finest display

of his talent for narration, Bacchylides effectively employs this tech-
nique of antithetical contrést; Croesus' cold and determined resoluticn
4_—‘Ot}ier Euripidean figures who die or are willing to die either to preserve

their good name or to win a good.one are Alcestis, Phaedra, Evadne, Orestes
and Pylades in IT, Menoeceus in Phoen,,; and Iphigenia in IA,
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: :Ls mov:ingly underscored by the emotional outburst of his daughters, who
scream in terror when the pyre is 11t (49-50). With valuable insig;ht

the poet explains (51-52).

d ydp npogavis Bva=
Totowy £x8LoTog ¢évav:
In truth, for mortals, the visible is- .the most ‘“hateful of

- violent deaths.
'Ihe' listener can hardly doubt that Croesus .shares this fear.
The approach of death takes many forms: advancing flames, water
£11ling a ship, a sacrificial imife held high. More often for the
Greeks it takes the shape of an armed enemy advancing across a battle-
field. A soldier's profession requires that he confront his own death.
Each battle 1s an opportunity to test and prove his moral worth , for, as

Heraclitus says in one of the more lucid fragments (53 VS):

Holspog navtov PEV nutnp doti, mévimy 65
Baotrelds, xal Todg lEv Geodg gﬁeuis TOUG B8 dvepmnoug, S
Todg piv Sobhoug énoLnoE Todg 6& Erevdépoug, '
" War is the father of all, the king of all, and some he shows as

.gods, others as men, some he makés slaves, others free.
AndA’Ihucy;dide.s' (11.42.2) Pericles says of the war-dead of‘ 431: "The way
in which their lives have ended is, inmy view, simultaneously the- first
<revelat10n and the flnal conﬂrmation of a man's quallty " The f‘uture
of his clty and his own reputation depended on the sold_ler s ability to
suppress his concern for life and to stand his. ground. 3

The warricrs of the Tliad recognlzed their duty in terms of glory

and shame. In Book 12,310—28, Sarpedon sets forth the morality of the.'

——

5 See Dover GPM 161-63.
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Homeric hero. He reminds Glaucus that a prince's subjects pay him heonor

. 1n palpable forms, and that it is a hero's duty to stand in the fronﬁ

line of battle (315) and show himself worthy of hoﬁor by deeds of wvalor.
Sarpedon goes ‘o'n to point out that they will not live forever, and then

says (326-28):

- wbv 6’ Eunng ydp Wfipes Lpeotdouv BavdToro
poplal, 8¢ obx Eoru puyely Ppotdv ob8’ braAbial,
Yopev, Mé twL ebyos dpéEopev, MéE Tus fulv.

But now, seeing that the spirits of death close about us in their
thousands, noman can turn aside or escape them, let us go on and
win glory for ourselves, or yield it to others,

More than once in the Iliad a warrior argues introspectively about
the prospect of running from the enemy. Odysseus, cut off and surrounded
in Book 11.11011;10, vacillates between flight (a great waxév) and capture
(blyiov, Meven chillier"). He quickly concludes, "I know that cowards
creep away from war , but that he who would win honor in battle must
staunchly stand his ground."® The Trojan Agenor has a similar dialogue
with his éuuég (21.552f.) while his fellogw.r. cltizens flee before Achilles,
He imagines beiﬁg caught from behind by the raging Argive who "will cut
my cowardly throat"; instead, Agenor decides to stand and face him.

Tn Book 3, when Menelaus steps out to answer his challenge, Paris

. shrinks back behind the lines without any introspective deliberaticn at

all (30-37). He is forced to reappear by Hector, who curses him for
providing the Greeks with an opportunity to mock the Trojans (38-45) T
This concern for shame and reputation is the impetus that prods Hector

6 Later, in Book' 14, when Agamemnon tries to argue that there is no shame

in flight and that it is better to .flee than be captured (80-81), he is
condemned by Odysseus (83-102): heroces. are born.te fight for glory.

7 c£, 11. 6.521-25, and 13.769f.
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into the fray; he says this much to Andromache in Book 6 (U41-46), and
to himself, just before he dies.
The long-awaited conf‘rontation between Hector and Achilles occurs h
in Book 22. Desplte the frantic, emotional pleas of his parents, Hector
stands and awalts the imminent onslaveht of the determined Achilles.
Retreat into the city would bring reproach (100) and shame (105), and an
- attempt to reach a setflement with the Argive would probably result in
an iénOminious death (123-25). Hector will fight (130): "We shall see to |
which one the Olymplan grants glory." The sight of the furicus Achilles,
however, is at first too fearful to withstand, and Hector runs, until he
finally realizes that there 1s no escape (303-05):
Now, my death is upon me, May I at least not die without a
struggle, inglorious, but first perform a grand deed, that men
to come might know of it.

Aﬁd indeed we do. .

Once Hector accepted the necessity of death, he was strong enoﬁgh
to stand/and Ifi-‘ght, ‘to die well., Once he understood that his desfined
hour of‘ death had 'ccme,8 he conquer=d the instinctive fear of dying and
'spood firmly to face the approach of Achilles, the approach of his own
death. |

Advice on how to withstand the terror of approaching death is a

theme of the military elegists, to whom I now tﬁrn.

8 Zeus had weighed the scales and Hector s kér was heavier (209-13). See

B.C, Dietrich, Death, Fate and the Gods (London 1965) 289-96 .for the spin-

ing and balanc1ng of fate, With this, cf. M.P, Nilsson, A History of

Greek Religion, trans. by F.J. Fielden (Oxford, 2nd ed. 1949) 169: "The

Homeric man is seized with terror when confronted with the empty nothingness

" of the kingdom of the dead, Therefore the idea of death as the certain lot
of all the living... grips him with violence." :
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{¢) The Fear Of Death

The indcmitable Spa.r'tan warriors were famous even in their own’
time for their complete lack of an.xiety over personal safety. The
finest example of thelr steadfast courage is the well-lnown stand‘. at
' 'Ihénnopylae. Though the pragmatic Spartans might not have aijpreciated '
" the aesthetic function of poetry, 1t is_“ sald fhét';they memordized and
marched to the eleglacs of Tyrtaeus.lO His martial protrépti'cs were
canposed around two exhortations: Qﬁ peLBbpevorL Tag Ywdc,ll "be not
sparing .of your lives", and map’ &xMiloiou névovreg, 12 "standing fast
next to each other". The poet's familiar .éncouragement_to "stand stead:},'
firmly planted, and bite your liia" is an _elegiacl"cwplet found twice in |
the extant fragments, in 11 W 21-22, and at the end of the elegy (10 W) -
duoted by the fourth-centiury orator Lycurgus; who introduces it to his
Athenian audience with these words (in Leocr. 107): )

It is advantageous to listen to these elegiac verses, so that .

you might understand the kind of deeds that made men esteemed
among them.

This poem, without the final couplet, can be neatly divided into

9 See the anecdote in Polyaenus 1.17 about Spartan. "dog tags™.

10 Athenaeus 14.630e; Bowra (EGE 42) assumed that;they were accompanied
by the flute, but this connection of flutes with elegy is impossible: see
D.A. Campbell, "Flutes and Elegiac Couplets," JHS 84 (1964) 63-68,

11 856 PMG 5, an anapaestic Embateria (Battle-Song) attributed to Tyrtaeus.

12 10 W 15, and 11 W 11 where it is followed by the promise that "fewer
will die"™ (13). B. Snell Poetry and Society (Bloomington 1961) 37 remarks
that these poems coincide with the full development of the hoplite phalanx,
a highly successful battle stance provided that no one ran off and left the
flank of his partner exposed :
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two sections of equal length; in fact , many modern scholars treat it as
two separate poerms ., The change from first person to second at the center
of the piece has prampted Pré.to, in his recent edition (1968) of Tyrtasus,
to follow Wilamowi£z'13 reason for separation (81, 86): "dopo il v. 14
ognl nesso si interrompe," and "ﬁ. 13-14 che segano... il momento cul-
" minante dell' allocuzione." But most:modern scholars, since the detailed
arguments of two other Ttalians,l4 see a complete poem which is one of
the few genuine works of Tyrtaeus

Elegy 10 W has a, startl:mg beginn:mg; "To die is indeed beautiful...'

This 1s explained by the following words., The first couplet runs (1-2):

Tebvipevalr yap xaidv évt‘npou&xoucu necdva
Evbp’ dyabdv mepl M naTpibe papvdpevov:

To die is indeed beautiful in the frontline, a good man who fell

fighting for his country.
Again at the end of the poem, Tyrtaeus draws a visual image of a young
corpse bravely fallen and calls it xalég (30). Horace will later adapt
this sentiment (Odes iii.2.13):

DULCE ET DECORVM EST PRO PATRIA MORI

In both cases, Tyrtaeus contrasts the comliness of a hero's death with
the ignominy of defeat and exile (7-10), and the shame of flight (21).
The thought that such shame would be unbeareble leads to his exhortation
(13-14): Mlet-us fight" and Ovfionwpev Yuxéev umuéti gevdépevor, "let us

dle, no longer sparing our lives." Immediately after this, he addresses

13 y., von Wilamowitz~-Moellendorff, Die Tex_ggschlchte der Griechischen-
Lyriker (3erlin 1900) 111,

14 A, Barigazzi “Contributo al Vero Tirteo," PP 6 (1951) 102-15, and:
F. Rossi, "Studi su Tirteo," ALV 112 (1953-34) T369-437. )
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the men of fighting age (15-18):

& véor, dAAE pdyecBe map’ &AM oLoL pévovteg,
un6. guyfls aloxpiic dpxete undE @bpov,
&N péyav nouelte xal Ehwipov Ev gpeclt Buudy,

unbé pLioyuxelt’ dvdpdoL HapVAREVOL®

Young men, rather fight standing fast next to each other, do not
begin a shameful fliglit nor fear, but make great and stout the
heart in your chests, and be not too fond of life when battling
men.

This is the earliest appea‘r*ancé of the.word pLioyuxelv, "to be too fond
of life", and so "to be cowardly". This admonition is, as Prato notes
(92), a "concetto frequente in Tjrteo.. " It finds, as Campbell cbserves
(GLPS 172), a more vivid expression in a couplet from another elegy where

it follows an exhortation to put aside fear (11 W 5-6):

ExBpny piv Yuxlly 8éusvog, Bavdtou 68 pelaivag
Wipag- {doudg} abyals ferlowo pidas.

holding life in abhorrence and the black fates of death as dear
as the rays of the sun,

Clearly, a soldier who holds this view will conguer his innate fear of,
and his instinet to flee from the threat of death. In this way could he
(12 W'11<12)

- = vetaaln pdv Opdv gbvov atpartbevra,
- nal onlwv dpéyout’ éyyﬁesv Lotdpevos.

endure the sight of bloody slaughter, and still strlke at the
enemy’ and stand close.

These words cane from an elegy which Frinkell”maintains exhibits a style

and contains sentiments that‘suggest a date too late for Tyrtaeus. For

-

15 EGPP 337-39; cf. C. Del Grande, "Tirteo, Elegia 9 Diehl," Filolog a’
Minore ore (Milan 1956) who argues that the poem 1s by Tyrtaeus.,
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instead of the usual vivid pictures of the dlsgrace of flight and the
blunt prohibitions against displays of cowardice, this poem offers a
positive reason to stay in the fight with the sentiment that, if a man

dies bravely, then (31-32)

obdé note xhéog EaBAdv dnéihutar 068’ &Evop’ attob,
AN’ tnd +fic nep Edv yivetar d6dvatog

never will his good fame die, nor his name, and though he is
under the earth, he is immortal,

Not before this, and not until much la’cer*,l6 is there a direct reference
to the idea of immortality froam a hercic death, an idea that receives
such decorous treatment in Slmonides' tribute to the Spartans who stood

fast, unafraid, against the approach of certain death (531 EMG):

v év Oeppondiarg Bavdvrwy
eGHNETS psv d thya, #aA3g 8% o RéTgOQ,
ﬁmpoq 5 & Tamoq, apd ybwv &&-pvdorig, & &’ olxtog Enaivog:
'évrawuov 58 toLobrov olit’ eOpdg
obe’ & nav&auarmp duavpdoel xpdvog,
dvEplv dyaemv &8¢ anudg olxérav eﬁﬁogtav
‘EXMGS0¢ elheTor paprtupet 8% wal Aewvidag,
Zndpra¢ BiouhedS, dpetdc péyav Aehoumas
ﬂ wSopov dév&év Te uAEOG,

Those who died at Thermopylae: glorious is their opportunity,
fair their end; an altar is their tomb and commemoration instead
of lamentations, for pity, praise; such an offering to the dead
neither Decay nor all-subduing Time will obscure. This precinct
of good men has won as its iphabitant the glory of Greece.
Leonidas in turn bears witness, the Spartan king who has left

a great ornament of excellence and ever-lasting fame.

A Spartan soidier who was inspired by Tyrtaeus would reckon hls own

1ife as far less important than the preservation of his city and reputation.

e

16 gee Lattimore TGLE 46 n. 188, and also 238f. However, kleos aphthitoﬁ_is
found in Homer (I1.79.413) and on early stone inscriptions: see #33 and #44

o _in P. Friedlander and H.B. Hoffleit, Epigrammata (Berkeley and Los Angeles
' _ 1948) ‘
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In this way, his fear of death would be minimized and his -capacity for
endurance strengthened. .
Advice on how to face death 1s given a different but no less

effective emphasis in the only surviving elegy by Callinus (1 W 8-13):

8dvatog 68 tét’ Eooetar, dmndre uev 67
MoTpaL Emuxddows’. dAAE Tug 180 Yo
ryos &vaoyduevog xal on’ domnidog ¥xipov Hrop
' ¥roag, O npivov pelyvupévou moréuov.
o0 yép wwg O&vardv Yé puyely eluappévov EoTiv '
&v&p’; o6’ &l Mpoybvav L TEVOG aBavéTwv.

But death will come at precisely the moment that the Fates spin
it, 8o let each man go straight out holding fast a spear and
covering a stout heart behind his ghield, at the onset of clashing
battle. ¥For it is decreed by fate that no man escape death, not
even if he is a child of immortal ancestors.

On the whole elegy, Frinkel says (EGPP 153):

In order to combat the natural fear of death a series of argu-

ments are [EEEJ woven into the poem; these are not very consis-

tent but all are at one in the conc}usion to be drawn from them.
Apart from these lines, and the couplet that follows, . Callinus appeals to
the men's sense of glory and shame, and consequently to their worries
about their reputations. At the outset he only briefly calls for pat-
triotism (6-7). His most striking argument is in the lines quoted above.

Callinus attempts to engender aﬁ attitude towards the approach of

death which, if achieved, will assuage a soldier's fear. He uses a trad-
itional beliefl? that the time of each man's death has already been
determined by lnescapable fate. To hold this \_riew is to core to direct
17 cf. 11. 6.487-89 and 7.52-53 for the idea that the time of one's

death is part of one's moira; on the other hand, how one dies is the
individual'’s own responsibility. ’

Wi, .



49.

terms with the cold, hard fact that at a certain time, at any minute,
death is posslble and unavoidable.. |

But as Adkins cbserves (MR 119), "a fatalistic attitude to the
whole of life does not result from this." Adkins goes on to rephrase

the point of Callinus' exhortation:

There may be a'bullét with your name on it, but until you meet
it your aétions are in your hands, and it is shameful to succumb,
| Callinus could not and would ndt hopé ﬁo create a-reckless band of
fighting automata who éct without personal concern. Rather, he wants
to inspire an army of heroes whose will to fight is fired by the cour-
ageous acceptance of the necessity to die. .

The cquplet that follows the selection of Callinus' elegy quoted
above is an expansion of the concept of inescapable destiny: a man may
return from war cnly to &le at hone (lﬂ—l{%). Gorber (E U46) thinls
immediately of Agamemnon. Campbell (GLPS 165) cites many parallels
and, though.Callinus does nét refer expliqit_ly to a deserter, he com-

pares imonides (524 PMG):

? I d r 4
b 8’ ab Bdvatog xiye xal tdv guydpaxov.

Death in turn finds even the deserter.

as well as Horace (Odes iii.2.14):

MORS ET FVGACEM PERSEQVITVR VIRVM.

To these I add Martial's clever epigram (1i.80):

~ HOSTEM CVM FVGERET, SE FANNIVS IPSE PEREMIT.
— HIC, ROGO, NON FVROR EST, NE MORIARE, MORI?
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Tyrtacus' injunction against flight is delivered with images of
the attending unbearable shame., Callinus further adds that flight, if-
not in accord with‘ destiny, is imposslble., Thus, a soldier who runs is -
not only a cov&a‘rd, but also a fool who runs the risk of a coward's death.
There is also the famous story of the Spartan who cames hame from war,

" minus his shield, only_to be kKilled by his mother for failing to obey
her command to return with his shield, or on it.18 Sextus Fmpiricus
(Byrrh. Hypot. 3.216) tells this fale,-and then gquotes the flrst three

lines of this poem of Archilochus (5 W):

donibL piv Zalov Tug dydAdetar, Tiv mapd Odpvor,
'EVToqf&u&unrov, XGAALToV obx €8&hwv-
abtdv &’ éésc&mca. Ti{ pou pérer donilg &xelvn;
dppEtw- ééaﬁqu xtfjoopal od xaxlw,
Some Thracian exults over thé shield I left behind beside a bush,

a serviceable piece of armor, but I had no choice; myself T
saved, Wny worry mys2lf about that particular shield? Let it
rot, Again will I own one, no worse.

Disqu;ssion of this poém is hampered by the cruclal lack of definite
eviderice about Archilochus, and the problem is that almost any conclusioﬁ
is incontestable. For example, Bowra (EGE \10) saw a marked contfast with
Homeric battles c;ver ammor and honer, and claimed that Archilochus, "with
Yyears of military experience...," was more realistic. There are only two
fragments of Archilochus that can even tentatively be daﬂ:ed,l9 and neither
.one sheds any light on the age of the author who composéd this piece; and
yet, wpo can prove Bowra wrong?

18 As part of the normal equipment of the age,.a heavy shield would

impede someone intent on speed at any cost, and would also be useful
for carting its dead owner home,

19 39 W, "Gyges" and 122 W, an eclipse; see F. Jacoby, "The Date of
Archilochus,™ CQ 35 (1941) 97-109.
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This poem is the first of what A. annardzocalls't-lme "cascade de
boucliers lachés," The aﬁcient critics disdainfully condemned Archilochus
as a cowardly plvaonig. Modern scholars normally see in this poem a _
deliberate rejection of Honéric 1deals. A. lesky,2l writing-in 1958,
discerned an attack on the éncient code of chivalry. Likewise, Frankel
(EGPP 137) .sees Archilochus as an j;conoclast who boldly ridiculed romantic
iaeologies, "false glitter". The plece is read seriously by Gerber (E 15):
who defends Archilochus: "He might be accused of carelessness, not cow-
ardice." Tn 1974, G. Kirkwood?? described the poet's words as a "fresh
view" that is not anti-Homeric, but un-Homeric. He further adds:?3

The element of narrative is incidental; the events are valuable
not intrinsically but for what they tell us about the poet him-
self, his attitude, tastes and emotions.

In summary, the poet who composed these lj_nes‘is the a_;g_en_t prov-
ccateur of a social revolution, or a pic'aresqﬁe rogue‘ flippantly mocking
traditional values, or else an honest pragmatist. So the characteri-
zations run. But in faet, the lmost that can be sald is that he was
prchably a soldier, and ipso facto, a poet.

'_ Lloyd-Jones (JZ 38) poses a question for those who say that Archil-

ochus is rebelling against the Homeric code of honor:

20 A, Bonnard and F. Lasserre, Archiloque: Fragments (Paris 1958) 5; like
everyone else, Bomnard refers to the other poets who claimed to have
thrown away their shields: Alcaeus (428 LP), Anacreon (38lb PMG) and
Horace (ii.7.9-10); he then suggests, "Il n'est pas raisonnable de penser
que... soit autre chose que littérature."

21 A History of Greek Literature, trans. by J. Willis and -C. de Heer
(New York 1966) 111. ' -

2_%_Early (;reek Monody (Ithaca 1974) 32-33,

© 23 {pid. 34.
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Do they imagine that the Homeric Odysseus, faced with the.
choice between abandoning his shield and being killed or
captured, would have kept his shield?
He proceeds to demenstraté that certain moral values remain constant
despite the rapid change§~of the archaic age, but that the element of
continuity 1s overlocked by these iﬁtent o tracing a developmént. How
can we assume that what in Archilochus is new to us was necessarily
new to his contemporaries? We should also ask another question: can we
assume with confidencé'that the first person narrator of these lines
is actually Archilochus?? |
‘ K. J. Dover2> has questioned the validity of assuming that, unless
proven otherwise, any fragment or poem of an eafly Greek poet which uses
the first person singular is in fact,autobiographiéal. He asks:
Are we sure —— to take a crucial example -- that Archilochus
himself threw away his shield...? I put this question because
consideration of preliterate song has left me no longer sure.
Nor am I. Dover's suggestions are attractive.

His thesis is that Archilochuz camposed neither lambies nor elegiacs,
neither philoscphic nor didactic poeﬁfy, but that he composed songs.
Dover examines songs from modern preliterate cultures and observes four
aspects: short songs expresé feelings; the feelings are not necessarily
those of the composer; the situations are not necessarily actual; they are
camposed in relatively small comurities. According to this view, a

blographical sketch of Archilochus is impossible and, at any rate, useless.

24 yest (STUDIES 2) clearly maintains that in elégy the poet speaks
in propria persena. . '

.25 "The Poetry of Archilochus," Fondation Hardt 10, 209. Dover's insight
and intelligence successfully fulfil the intention of the preceding,
wearisome paper by D. Page, who goes nowhere but to a lexicon in his
fraudulent examination of “Archilochus and the Oral Tradition."
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The boet's fragments j.still‘ show us what standpoints, einc;tions and ‘topics
he preferred to use; these, conclude Dover, "are fhe elements which
campose his personality as an artist."26

My own interpmtation of Arch:l.lochus 5W concems both the poet and
his poetry. I sense a change in the feelings of- the narrator between the
two couplet.‘s; the first seems to express genuine regret over an event that
has happened, but the second conveys an enheartening determination to do
now what can be done. Furthermore, a poet who displays a clever inven-
tiveness in handling different meters and camposing rhyttms27 might
naturally recog;nizé the literary effectiveness of the notion of ethical
inversion.28 I suggest that Archilochus is not twrning moral values
upside-down, but by his unexpected use of a familiar theme, that he is
producing a delightfully entertaining result,

The reflection in this story is after all grounded in the tradi-
tional Greek attitude to accept what fate has accompiished but simul-
taneously to strive within mortal ’]imits to do what one can. Whoever it
was that threw away his shield exemplifies again the Greek attitude
toward destiny and death; he was nob so resignedly fatalistic that he
would not exert himself and attempt in every way to avoid disaster until
events proved that ‘escape was impossible,

Hesiod tells an old story which he is sure that the nobles will

understand (Op. 202-12): a hawk seizes a nightingale and as he carries

26 ypid. 212.
27 His skill is recognized and praised by Campbell (GLPS 139).

28 1,, Edmuads,."Thucydides' Ethics as Reflected in the Description of
Stasis (3.82-83)," HSCP 79 (1975) 88f. argues that the notion of ethical
. inversion is traditional in Greek ethical thought and that this mental
habit is reflected in Archilochus' poem,
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her away, his prey crles pitifully; the hawk says (207-11):

Aavpovin, Ti Aéamxag; Exer vO ge mOAADY dpelov
L 8’ elg, ML o &v &yd nep &yw xal doubdv Eobouv-
setnvov &', al %’ £6&Md, molfioopar, 72 pebiiow.
Hopov 87, 8¢ w’ 28EMML mpds xpelooovag dvtipeplZery-
vixne Te orépetat npds v’ aloxeow &iyea mdoxel.

My good lady, why do you screech? One much stronger has you
now, and you go to wherever I take you, for all your singing.
I will make you, if I wish, my dinner, or I will let you go.
A fool is he who wighes to withstand the stronger. He loses
and suffers pains besides his humiliation.

Ideally, a Greek would not foolishly leave himself prey to danger, but

if caught, he would face his fate bravely, without tears.



THE ACCEPTANCE OF DEATH
PART IT: THE FACT THAT ONE HAS DIED

We have e_een how a Greek could endure the approach of death without
fear by realizing that his own death is an inevitable and unavoldable '
fact. This courageous stance at his terrifying final moment allowed him
to fulfil a need that was crucial for a Greek: the need to die well.

Death's vietim must accept what has to be; llkewzl.se his survivors must
accept what had to be. Again, by realizing that death is an inevitable
and wnavoidable fact, mourners of the deceased could endure their loss
after death's departure. In the biblical words of Shakespeare (Lear 5.2),

L Tt At I

"Men must endure their going hence, even as thelir coming Rither.

(a) Grief And Consolation
A short fragment of Solon is a death-wish of a different sort (21 W):

pndé pou dxhavrog Odvatog udrou, dAAE plrolot
xadheinowpl Baviv ddyea xal orovaxis.

May ‘death not come to me unwept; instead, when I am dead, may 1
leave behind mourning and lamentations for my friends.

Piutarch (Publ. 24.5) quotes this couplet to illustrate Solon's opinion
that the loud and numerous lamentations which surrounded the funeral of
Publicola proved him to be ed6alpwv. Solon would like the same recognition

for his owa corpse.
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Dover (GPM 167) correctly cbserves that the Greeks "were inclined
to exﬁress grief hoisily and extravagantly." The death of ¢tlo. would
produce such a volume of lamentation that the Chorus in the Alcestls (.86)
could expect to hear it even though it listened ocutside the house of
Admetus., The expression of‘ grief over the loss of someone dear is a
spoantaneous .reaction, and 1s a necessary part of the process of facing
such a loss.!

However, another f_'ragmentéry elegiac couplet is said by Plutarch
to contain Archilochus' reaction to the death of his sister's husband

(11 wW):

ofité T\ Y&p xhalov (fioopal, ofte xéxiov
6fiow Tepnwhds xal Bakiag &dgEmwv.

I shall, in fact, heal nothing by crying, nor make it worse by
pursuing enjoyment and feasting.
The Greeks clearly realized that the refusal to accept the fact of death
is to deny that life must go on. Thelr peetry is replete with exhortations
to endure the loss of ¢{iou.. Archilochus' sentiment is frequently echoed

by other poets, Scme lines by Stesichorus (244 BMG):

&reréortata yip xal dudyava Tods avbvrag
whalely

It is supremely pointless and assuredly useless to weep for
the dead.
are impersonal, but nonetheless emphatic. He canes closer in attitude to

Archilochus elsewhere (232 PMG):2

1 It is to the detriment of the moderﬁ Western world that sociological
taboc and custom prohibit this type of release.

2 Bowra GLP 128: "Against the final darkness of death Stesichorus sets
the sunlit present." : :
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tudrat tov pdiiora
navypoobvag {te} @uiel pornds <’ ’Ané\wv,
xf)ibea B8 orovaydg T’ 'Aldag Elaxe '

Apollo loves games and Songsibest, and mournful lamentations
belong to Hades.: : '
These lines seem to suggest that the dead should weep for the dead, but
that for the living, life must go on. Perhaps even Sappho was expressing
a similar idea in the words which, we are told, she addressed to her

daughter (150 IP):

ob yip 9EpLg &v poroondiwv folxial
Bpfivov Eppev’- of »? dupl TA6e mpénol
It is not right that there be lamentations in the [house?] of

the Muses' servants; it would not become us.
I hesitate to conclude that her sentiment is the same as those above;
much of her poetry, though in no way Spﬁvc;t., exhibits grief. A more .
explicit example is the fragment of Sopl’}ocles (557 JP) which begins with
the commonplace that tears cammot raise the dead; if they could; they
would be more valuable than gold,3
In fact, nothing can bring the dead back to ZLii‘e;4 as Ibycus suc-

cinetly puts it (313 mia):

obx Eotuv &nogdupévors Ywis Etu edpuaxov sbpelv

For the dead it is impossible teo find a drug to win back life,

So grief has no effect on the circumstances, but only on the one who

grieves. The poetic conceit that a mourmer's tears are useless, clinically

3_$his valadiction prohibiting mourning occurs elsewhere in Sophocles: Aj. |
377f£., El. 137f., fr. 761 TGF4; for further references see Johann 56 n,221,

‘Kassel 70, and for examples from grave inscriptions, Lattimore TGLE 217f.

4 Except, of codrse, in myth: e.g. M.W. Shelley's Frankenstein, Heracles'
rescue of Theseus and of, as we shall see, Alcestis,
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labeled nihil proficitur maerendo,? 1is a central camponent of the later

‘literary consolatio mortis. The locus classicus is to be found in Iliad
24,6 |
Priam canes as a suppliant to recover the body of Hec{:or. He
cmnts Achilles and kisses his hands (476-80). Their reconciliation -
is achie-\_red by mutual consolation. Priam's opening address may be para-
phrased as follows: "Remember your. father, Achilles, who is old like me
and also surrounded by enemies. -But at least he lives in hopes that his
son will retumm; I have lost my sons, including Hector for whose body I
haire_now care. Pity me, rexﬁember:i.r:g your father; I am still more to be
pitied, lfor I have endured what no other has done, to'put my lips to the
hands of the man who killed my sons" (486-506). Priam's argument that he
and Pelzaus have both suffered prompts Achilles to grieve: while Priam
wéeps for Hector, Achilles weeps for Peleus and Patroclus. His weeping,
shared with Prlam, serves to console him (512f.}, and now it is his tum
to offer consolation to the Trojan king. He begins by urging him to set
aside his grief (522-26): | '
Hxyea &' Eunng

Ev Oupd. xataxetofar Edocopev dyvbpevol mep:

ob vép TG TMPRELS MEreTaL xpuepodlo yéoro: .

&G ydp &nexrdouvro Beol Selulotol Bpotolon,

¥dewv dyvopévolg-

But let us allow our sorrows to lie still in our hearts despite’
our affliction, Nothing, in fact, is accomplished by grim
lamentation. Foxr thus have gods spun their fate for umhappy
mortals, to live in affliction.

He introduces Peleus as a parédig;m of the mixed fortunes of men: to his

5 Johann 56; the words are Cicero's(Tusc. 3.64j.

6 Cf. the treatment of the consolatio theme in the Iliad by M.N. Nagler,
Spontaneity and Tradition (Berkeley 1974) 174-98.




59.

aged father the gods have given-hoth good and 111, as they havé now given
‘to Priam. He concludes (549-51): |

8voyxeo, pnd’ dAlaotov &80peoc odv uatd Buudv:
ob yip TL npfEels dxaxfevos U log &fog,
ob8E pLv &vorfioeLlg

Endure. Do not mourn endlessly in your heart. For you will

accomplish nothing by mourning your seon, you will not raise him,
This consblatio almost works. But first Hector's body must be surrendered
(553-55). That done, Achilles urges Priam to eat with him (601, 618f.).
He reminds the old man of the tale of Niobe: she lost her twelve children,

killed by Apollo's bow, but she remembered to eat (602f., 613). In short,

life must go on. Priam is consoled and, affer a meal, 1ongé to sleep (635
h2).

‘ In this scene, two major consolatory themes are evident: (1) the
universa]_‘i:ty of human misfortune and loss of dear cnes; (2) the need for
the living to accept the mortality of man and to continue to participate
in the cyclé of life, The grief of these mourners is painfully acui:e, but
ox;lce they are soothed by examples of other mortal suffering and are shaken
back into the reality that cannot be undone, they can, as they must, .
endure it. ' .

The cc;nsolatory encouragement "Endure" appears elsewhere in Homer,
often with the thought that this is all a mortal man can do. For instance s
1t is after the famous "Urn Speech", in which the mOmm who are "free
fran care" (&wnbéeg) are campared with beleaguered mortals, that Achilles
says dvoxeo to Priam. More i‘.beqﬁently, such. encouragement is given with

the verb TAdw and its cognates.’? Nausicaa, upon meeting Odysseus, recog—

.

7 Twice in the Iliad both this verb and anascheo are used,1.586 and 5,382.

© e
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nizes that Zeus allots prosperity with no thought for the moral quality
‘of the recipient, and that Odysseus has received hardship; but she
advises him, of 8% ypW Tetiduev Eummg, "Mit must be endured nonetheless"

(od. 6.190, g§3'3.209). Odysseus. himself later comments on the frailty

of man and his prosperity: when suffering cames, all one can do is endure.?

’ The Muses in the Homeric Hymn o Apollo are imagined singlng about
the gifts that the gods enjoy and ébout the Tanpoobtvar (191) of helpless
mortals wﬁo can find no Bavdtolo-dxog, "remedy against death" (193). In
;;i§9_2ﬁ, Apollo blames Achilles for his excessive grief over the death of
Paﬁrpcius;-others, he says, have lost somecne dear, but have ceased lam-

_entation (49):

TANTOVY vdp Motpal Bupudv Béoav dvBpdnoioiy

For the Fates have given mortals an enduring heart,

These lines might have been in Archilochus' mind when he composed this

elegy (13.y):
wfdea pEv orovdevta Heplnhess ofité g dotdv

peppdpevog Balinig Tépyetal obsE ndiLg-

3 tolovg yip natd xBua moivgrolopolo Baddoong
Exivoev, olbaréovs 8° dug’ SbOwMLg Exopev

5 nvedpovag. dAAG feol vdp dVﬂKéUTOL&L *axoLoLy
& eiN’ &nt xpatepdy TAMMoohvy E6ecav

7  odpuaxov. E\ote d\hog Exeu TESe. viv piv &c Muéag
trpdned’, alparwdev 8’ €ixog dvactévouev,

9  AEabtug 8 ETépoug éndpsiWaraL. dand téy.ota

TAMYre, yovauxelov névbog dnwodpevor.

8_Qg_.'ls.l?}Of.; cf. Lloydriones JZ 30, 38 on the themes of endurance in
the Odyssey and in archaic poetry. o ‘ -
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Complaining of mourniul sorrows, Pericleé, no citizen will take

joy in the feasting, nor his city. Such men did the swells of

the hard-roaring sea wash under; the pains of grief we feel within

our lungs. And yet, for incurable troubles the gods, my friend,

have prescribed staunch endurance, a remedy. Now one, now another

feels it. Though at present it has turned to us, and we mcan a-

bloody wound, later it will pass to others. So quickly, all of

you, endure., Put aside womanly mourning. )
The structure of this fragment caused an uneasiness in Frinkel (EGPP 143f.)
which prampted him to add other eleglac fragments of Archilochus to it.?
T am inclined, like Campbell (GLPS 145) and West (app. crit.), to take
these lines.as a camplete poem, and shall treat them as such.

The elegy begins with an address to Pericles!® which describes the

extent of a collective sorrow over a recent tragedy, and ends with a
second person plural imperative to "endure" and cease lamenting. In order
to help stop their tears, the poet skillfully enrploys variations on the
Gresk view of mortality. The traditional thought that helpless mortals
can do nothing but endure the lnescapable gifts of the gods is neatly
inverted by Archilochus with the final word of the sentence: the gods give
mortals, for incursble troubles, endurance, a cure.ll This paradox pre-
sents the divine "gift" of endurance in a new, positive light; it is at
9 For other combinations equally beyond disproof but perhaps beyond belief,
see F.R. Adrados, "La elegia a Pericles de Archiloco," AFC 6 (1953-34) 225-
38 for the sequence (W) 16, 8, 9, 12, 13, ll; also, the edition of Lasserre-
Bonnard for (W) 13, 8, 9, 12, 11; oddly, all three assortments contain both
the fragment bemoaning the absence of bodies for funeral rites (9 W) and .the

fragment (12 W) which I take as a reference to bodies washed up on shore,

10 gee Kassel 6 who cites appearances in Homer of the formulaic line, "touch
and call by name" which precedes many consolatory speeches.

11 Tn an awkward attempt to demonstrate that Archilochus uses words and
phrases not dissimilar to Homeric expressions, D.L. Page, "Archilochus and
the Oral Tradition,” Fondation Hardt 10, 127 says that pharmakon "is not to
be. regarded as metaphorical here." Does he think Archilochus is referring to
Olympian apothecaries? I have examined every appearance of this word in
Homer and nowhere does it mean anything.but a concrete drug, poisonous or
palliative, medicinal or magilc.
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this point that the poem leaves Aj'amgnt_ation, and begins consolaticn.
"Archilochus has indicated that the disaster is in the past and cannot be
" undone, and deftly moves to the present in line 7 with the consoling |
reminder that all mortals are subject to sorrow,!2 and then to the future
in line 9 with the prediction that others will feel it. This locking
away from the past towards the future is-the "remedy" for the grieving
survivors of the dead. |

Archilochus' reminder, "if happened before, it will happen again,"
is an attempt to force the mourners to come to terms with the uhavoidable,
Incurable fact of their friends' death and by accepting it, to find a |
reléase fran the anxiety of helpless frustration. At the same time, it is
also an encouragement: "if it goes badly now, it may go weli again at any
mament."  Once these vitalizing attitudes are accepted, men will hear the
final words of the elegy not only as a mere rejoinder that this is all that
can be dene, but also as a positive encouragement, a logical development

of the preceding reflections, a cure for incurable mortal difficulties,

(b) The Consolation Of Mortalityl3

The Greek consciousness of the presence of the immortals produced,
by contrast, the concept. of their own feeble mortality. 14 a much quoted

fragment of Pindar describes the gods (143 S):

12 Arguments about the textual variants of the demonstrative promoun in
this line (7) are unnecessary: take either tade or tode., The point is
the universality of the human condition.

13 For this section my debt to Johamnn's book, especially the outline of
related themes on the argument de communi hominum condicione on 64-67,
will be obvious to the reader.

14 B,c. Dietrich, Death, Fate and the Gods (London 1965) 6: "The Greeks
looked upon nature, the world and Indeed the gods from the point of -
view of man," ‘ . . .
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uelvol yap v’ dvooo. ual dyfipaot
nbvav t’ dnewpor, PapuBdav
nopdudv negevydreg ’Axépovrog

They are without diseases, without old age, of hardships alwa&s

inexperienced, frged'from the deep-sounding gate of Achgron.
‘The pictuxé of mortals, on the other hand, is fundamentally and persis- _‘
tently outlined by the Greek notion of thelr universal subjection to
unpredictable, Vinescapable and inconstant fate,- to these capricious
"gifts of the gods". Still, from each of these characteristics of
human destiny, same form of consolation could be derived.

The ephémeros naturel’® of man is often viewed in terms of his
inability to predict perscnal destiny. Man's éxistence is called ephe-
meros In a melancholy essay by Semonides of Amorgds (1 W). The poet
compares the power of Zeus with the dull and bestial mind of man (1-5),
and then mocks the vanity of mortal dreams for future success (6-10) by
categorically drawing many images of horrible, but more realistic possi-
bilities for what lay in store (li—22). 'Ihis is more than a simple
pessimistic lament, as the poet's aGvice at the end of the piece shows.
-Semonides suggests that since we cannqt know the future, we ought to

talke what joy we can from the present (22-1):

el &° &pot mu9oiaro,
obu &v nandv &pBipev, odd’ én’ &Erysouv
xaxolg Eyovteg Bupdv alulXolpeba,

If you want my advice, we would not chase after troubles and,
when we have painful troubles, not torture ourselves.

13 see thas lucid discussion by H. Frankel, "Man's EEhEmeros Nature according
_ to Pindar and Others,'" TAPA 77 (1946) 131-45; he sees the Semonides fragment

treated below as a demonstration of "ignorance of reality at large' and lack
of mortal; "insight",

i
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It 1s a helpfui suggestion. 16

’Jhe. obscmity of future events has an impact on the poets' attltudes
towards their present circumstances. After the eclipse of 648 B.C.,17
Archilochus records his. firm belief that anything can happen (122 W).
Simonides repeats this po;int of view in a gnomic reminder (527 PMG): "There
is no "troulﬂe unexpectéd for mortals."18 And a fragment of Sophocles shows.

a clever use of this idea in a consolation (761 TGF°):

ob 6’ ¥vbpa Bvrdv el xatépduto orévelrs,
el8dg 76 péiov obdiv el xEpbog ¢iper;

Do you lament a mortal man if he dies, knowing not if the future
carrles gain?

When the sentiment that a mortal man carmot aveid his destined fate
appears in poems of a consolatory nature, 1t serves to deny thoughts that
what 1s now happening could have been avoidéd. Thus, resignation in the
face of painful reality is facilitated by thé suppre.e:,sion of amxious re-
gret. A poem in the Theognidea begins with an adroit use of paranomasia

and oxymoron on the theme-of the exhortation to endure (1029 W):

T\ Bupd xarolowy Suws dTAmra nenovbde

Endure, my heart, in troubles, even though suffering the unendurable.
A few lines on is the famlliar encouragement that this is all one can do

16 See R.G.M. Nisbet and M. Hubbard, A Commentary on Horace: Odes Book I
(0xford 1970) on 1.11.8 (carpe diem) -for the poet's familiar "distrust of
the morrow"; Semonides, in my opinion, is expressing not only this idea
but also the uselessness of wallowing in present misfortune -- I sense that
he is trying to distinguish at what times a view to the future is not
disadvantageous.

17 1n April; see F., Jacoby, "The Date of Archilochus," CQ 35 (1941) 101.

18 1n Bowra's view (GLP 324), Simonides knew that death and disaster might
come at ady moment and believed that men must be ready for them. Swami
Shivananda once told me, "Expect the best, but be prepared for the worst."
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(2033-34 W):
Beldv 6’ etpapuéva 5dpa

obx &v pnisleg 8vyrrdg dvip mpogbyor
Mortal man could not easily escape the allotted gifts of the gods.

The litotes "not easily" recalls the c&mmon references by Homer and Hesiod
to-the gods, who achieve all things pnudies. The whole thought that .
methods of escape are not available for men frequently appears in the
Theognidga in relation to such inherited mortal woes as old age, death,
the "gifts of the gods". The theme of inescapable destiny has another

variation in this couplet (817-18 W):

Kbpv’ - Eunng 8” 8tu polpa mabelv odx Eoh’ Onarbdial.

[&rve 88 wolpa nabelv, oL BéboLxa nadelv. ]

Cyrnus,-it is impossible to avoid what we are destined to suffer.
What I am destined to suffer I am not afraid to suffer,

Fearful amxiéty about the future is as pointless .as blind hopes for itT.-
Likewise, the fear of dying i1s foolish, as a fragment of Sophocles explains
(951 JgP): -

ot 88 Bvntdy Bdvartov Sppwbel Alav,
nipog néguxe: ThHL ThxML nékel TéSe,

Gtav 8’ & uaLpds Tob Bavelv ENBAV Tﬁxnl,
oh8’ &v npds adrds Znvds Exebyor podv.

Whoever of mortals is overly afraid of death is a fool. That is
in the hands of chance. When the exact time to die happens to
come, one cannot escape should he go to the halls of Zeus,

By realizing that death and destiny are beyond mortals' "insubstantial
p‘ower"19 to influence, a man might focus his energy on his immediate

circumstances and on what he is able to aqcomplisﬁ. This reasoning is

-

19 Simonides 520 PMG 1-2. This is Caljinus' argument; see above p. 48.

L
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~ a camon elemént of the sympotic exnortation to enjoy life while it is
still fpossible, to Yeat , drink and be merry."20 It is also used effec-
© tively in thé advice of a consolator that the survivors accept their .
loss as an unalterable fact, put-.aside useless mourning and make the
best of life before death falls in turn to them,

In his efforts to soothe the bereaved Apollonius, Plutarch (ii.1.20)

quotes Simonides (520 PMG 4-6):

- 6 67 Hpuxrog dulds &nuxpéuatal Bdvavog-
xelvov ydp Yoov Adyov pépog of v dyadol
- 8otLg Te naxds.

Inevitable death hangs over all-alike, Its equal portiqn both
the good and bad obtain. -

This thought 2l produces two related themes. The first is the consolatio

ner exemplum, i.,e. the attempt to offer consolation by recalling some

mythological character who for all his talents could not avoid death in
the end, Achilles, for instance, upon notification of his approaching

death, only shrugs: not even Heracles escaped his doom,22 The secord is
the conforting reminder that Yyou are not the only one who has suffered
such pain."23 The latter theme is espécially frequent in Euripides.24 A

fine illustration can be found in a fragment from his Kresphontes

20 Nisbet-Hubbard, op.cit. on i.4.18 has many Greek examples.

2] pattimore TGLE 251 calls this theme of inescapable death the consolation
par excellence, 'representing as it does the ultimate if meager solace."

22 Il. 18.117; Alcaeus uses the story of Sisyphus in a sympotic illustration
of death's inevitabllity (38 1P); cf. also Lucretius 3.1027-28.

23 Non hoc tibi soli, Kassel 80; his rgferences are expanded by Johann 64
- 2623 to these, add the Euripidean examples in the next footnote.

24 yy, (TGF2) 10, 332, 418 and 757; note especially Hec 321-26, a callous
use of this consolation by Odysseus. ¢
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(4sh _'J;G__Ij‘_g) ;.

Tebviol natbeg odx tpol pbvmu Bpotdv
ob’ 4vbpds orepfiued’, dAAE puplar
v abtdv EEfvTinooy &g Ayd gilov.

Children die not only for me of mortals, nor am I the only one
robbed of my husband; countless many have drained the same life
as I have,

Scphocles employs a cruel application of this theme In his.Electra. The
Chorus' attempt to console Electra with this thought (153) has no effect;
shortly afterwards, Electra explains to the Chorus the extent of abuse she

suffers fram Clytemmestra, who taunts her with such insults as (289-90):

& 86a8eov plonua, ool pdve namﬂp

_TEBVrEV; EM\dog &’ oﬁruq gv_névler Bpormv

You god-hated, vile creature, are you the only one whose father
has died? 1Is there no other mortal who suffers?

But' Electra is a typlcal Sophoclean hercine: neither the consclations
offéred_ by _f‘riends nor the rebukes of her enemies will make her yie;ld.
She remains uhimpressed by assertions that her fortines are shared by
others; in her own view, her suffering is unique and thereby Justifies
her pursuit of vengeance.

However, the recognition that man cannc;t escape his destiny and must
die sooner or later does offer consolation to the living who are thus able
to accept and endure their sorrow. The dead person could not have escap'ed
his doom. In addition, when thé mourner recognizes that he too must die
sdre day, .h.e may cane to accept.the present, fleeting opportunity fo |
enjoy what moments of life remain. Without question, death approaches;

it cames at. any moment, wlthout wa:mjng "So there is consolation as well
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in mortals' lack of foresight of what the next moments will bJ:-:Lng.'25
The uncertainty embodied 1n the Greek view of changing fortune is
A

eloguently -expressed by .Simonides (521 PMG):

&vopanog tdv pf.note edomug & Tu yiveral {abplovl,
uns’ &vSpa L8dv &ABLov 8ooov xpdvov Eooetal:
dneta ydp obbE Tavuntepbyov puiag

obtwg & perdgrao.s.

Being mortal, never say what is destined to happen [tomorrow],

nor, when you have seen a man happy, how long he will be so; for

not even the long-winged fly's change of position is so swift.
The rapidity of fortune's reversals, combined with the general wish to
avoid the ¢bbvog of the gods, “made a prosperous man look with caution
to the future. Simonides' warning here, and in 527 PM3, conveys this
~ familiar thought, a cammon theme throughout Greek poetry. This sentiment
made the Greeks hesitant to use the encouragement of possible good luck.
We saw that Semonldes of Amorges (1 W) condemmed hopé in the future as
vain and dangerous; this view is also professed by Solon (34 W1andi3
W 36). 1In the Troades of Euripides, after Andramache asserts that the
dead Polyxena has fared better than herself, Hecuba raises the counter-
point (633): "Death is nothing, while in life there are hopes." But the
widow of Hector responds that death is ﬁreferable to a miserable life
which is accampanied by the bitter memory of former happiness (636-42),
and she shows how the pain of her present misfortune is the result of
her good name (643-60). Andromache is looking entirely at the past: the
memory of Hector still rules her (661-78); she has no hope, no future
(681-83). So Hecuba apologizes fof her tongue's loss of control, but

23 Johann 65 n. 265 has many Greek examples of the consolatio theme de
. vitae varietate.
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nonetheless trles to turn Andromache's thoughts to the ﬁlture by saying
she must forget Hector: tears will not save him (697-98).

In Aeschylus' Prometheus, the Chorus asks the chained Titan what
asslstance he géve to mo_'rtal men. Before he mentions, in an offhand ﬁay,
the gift of fire, Pramethéus says that he made them ;i.ncapable of "fore-
seeing theip doom"; he is asked how he did this, with what cpo".pua‘r-tov,. and he

replies (250):

TU(p)k&Q gv abrolc éxnidag watdixion

I placed in them blind hopes.

The Chorus is impressed by this "great g:‘LI‘t".26

Cbviously, the Greeks thought of &inic as both good and bad; this
is apparent in the Chorus' famous words in Sophocles' Antigone (615-17).
A lesser known example is found in the Heracles of Euripides. Against
Megara's p_essimistic condermation‘of hope, the olid Amphitryon reacts with
his faith in the possibility that a better wind might still blow (95-96)
and in the belief that everything changes (104); he feels that the brave
. always hope, the coward despairs (105-06). Nonetheless, even he gives
up hope on the very edge of disaster (503-06).

Tn addition, destiny was concelved as an oscillation between good
and bad fortune.?’ The fragment of Archilochus (130 W) which gives an
image for the human results of the capricious "gifts of the gods" power-
fully describes men who are brought low as well as men who are raised up

in circumstances; both happen frequently (moXAdxig... moddxwg, 1 and 3).

26 1n the next line, 251. Theognis (1135 W) calls it the greatest gift.

27 cf, SoI.nhocles Tr. 129-31 and J.C. Kamerbeek, Commentary: Trachiniae -
+ (Leiden 1970) ad loc. concerning the cyclic workings of fate, the "veritable
Wheel of Fortune". :
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His vivid reaction to the eclipse (122 W) is quoted by Stobaeus under
nepl &anidog, "concerning hope": Archilochus' point 1s that men can, in

blunt fact, have none. For as Pindar says of the future (Pythian 8.76):28

Td 8’ obx En’ A&vEpdou weltal.

Those affairs are out of mortal reach.

Anything can happen. Nonetheless, this does not exclude the possibility
fhat it might be something good. When Archilochus ends his personal con-

solation to his 6uvuds (128 W) with the words (7):

vivoore 6 oLog puoudc dvopdnovs Eyeu.
Know well what kind of rhythm holds mankind.

is he merely rewording the Delphic maxims "Know thyself' and "Nothing to
excess", or is he using an encouragement like the cne that ends the Per- )
iclean consolation (13 W 9) that these troubles, which are now impossibie
to escape, will eventually pass? This is no definite advocacy of hope
for the future: that hope 1s impoésible, dangerous, and it leads to dis-
appointment, But it l1s encouraging to remember, like the fact that sor-
row and pain befall every mortal, that the fate of every mortal is in
cbnstaht oscillation; whereas the present circumstances may deterlorate,
they may also improve. In the meantime, a man could only hang on to life,
This is undoubtedly the message in the following consolatory couplet

from the Theognidea (355-56 W):

Téiia Kbpve waxolow, &nel wdodrololv Exaipes,

edté o xal vobrwv polp’ &néBairev Exeuv:

28 Again, ‘at Nem. 6,1-7 Pindar éuggests that man's ignorance of what the
. future hoids is the most significant distinction between the race of men
and the race of gods.



71.

Endure, Cyrnus, in bad times, as in good you found delight, when

fate decreed that you share in them,
In any case, human life is not stétic: rdvta pel says the philosopher'.29
Up or down, the present circumstances must be endured. |

The Simonides fragment quoted above (521 @; p. 68) is said to

come from one of his famous 6pfjvor. In a discussion on lyric threnody,
H.W. Smythgo observes:

For the wild e#pression of passibnate lament that was natural to

a more primitive state of society, there was substituted in the

lyric age an ennobling and purifying song that released the mourner

from too close an engagement with his grief,
Does Simonides' memorable description of'_the speed of man's par&o*ram.qﬂ
contain some consolation for mourners? The warning about the folly of
locking to the future, just as it is used in sympotic exhortations, brings
one effectively to consider the present circ@nstanceé. The past is dead,
the future is precariously indefinite; both were and will be in the hands
of fate. The message is to live while the living can be done, to live
how we can — in the now.32

Poems of consolation were written long before the development of the

29 G.8. Kirk and J.E. Raven, The Presccratic Philosophers (Cambridge 1971)
186-87; Plato attributes these words to Heraclitus, the "Obscure'; for
both flux and obscurity, see the '"River Fragment' and the discussion by
M. Marcovich, Heraclitus (Merida, Venezuela 1967) 194-214.

30 Greek Melic Poets (London 1906, repr., 1963) cxxvi; Smyth includes
elegy in his discussion of related threnetic species,

31 gassel 65-66 gives other examples of Greek expressions for this
"changing of position"; Johann sees this theme as a topos of the conso-
latio which he calls de praemeditatione futurorum malorum (63).

.32 1t 45 also the message from Fritz Perls and Gestalt Therapy, and it
is the main idea of Aldous Huxley's novel, Island.
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of the late literary form, the consolatio mortis. The obvlous prbof of

this is that the form démanded by convention the inclusion of rumerous
cltations of consolatory themes from earlier authors. Since, in truth,
only s';o many things can be said in consolation, the poets concentrated
an saylng them differently and well. Whereas the words of consolatory
themes were the usual subject of variation, Euripides, in one play,
varies their use in a skillful display of dramatic technique. I turn

now to his Alcestis.

(¢) Inversion In The Alcestis

Euripides' play dramatizes a story about the acceptance of death:
one's own and someone else's. Every character in the play is compelled
to confront the actuality of Death who indeed appears in the prologue.

The manner in which these pecple f‘acé death 1s presenied in termns of the
moral values which have been discu‘ssed throughout this thesis. Their
reactions to the approach and departure of death are human and traditional,
but the -whoie play has a consistently ironic tone: the characters act
within the framework of a mythological folk-tale which begins and ends
with an escape fram death.

The Prologue, delivered by Apollo and Thanatos, outlines the plot
which is an inversion of all natural law. Apollo épeaks first. He has
endured (1) to act the servant for a mortal, his punishment for a crime
against Zeus. Admetus, his master pro tempore, received him hospitably,
and in return for this kindness Apollo arranged - even t‘;hough his own
troubles began when he reacted against Zeus' murder of Ascleplus, his son,

for raising the dead — for Admetus to escape the time of his death if
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he could find someone willing to die in his place (13-15). Only his
wife, Alcestis, was willing; and today is the day (20-21). Death appears
in person to collect her.

When Thanatos sees Apollo, he cqndemns his chiganery towards the
Fates, his cheap "wrestlef's trick" (34); he is uneasy and afraid that
the god wiil deprive him of his Twj (30) throughout thelr ensuing conver-
sation (31, 43, 53). Thanatos is not his usual indomitable self, and
Apoilo predicts the play's ending: Death will be overpowered and robbed
of his victim by a man who is unquestionably Heracles (64-71). Apollo
leaves; Thanatos, unmoved, enters the house to fetch Alcestis.

At this point, the drama of Alcestis' death unfolds. Her name 1s
immediately on the lips of the Chorus, and it is accompanied by fhe des-
cription which will be used repeatedly and significantly: dplom yovd,
"the best wife" (83-84).33 The last half of the Parodos (112-31) contains
the theme of inescapable and Incurable deathg here ié has an unusual
application,3% because this particular-death had a visible approach and
is a clear matter of choice. Alcestis' decision has won for her ebiea
(150), whereas the result of Admetus' decision is described by the maid-

‘servant, In these words (196-97):

xal wuatbavdvy Ttdv Snetr’, Expuydv 87 Exeu
Tooobtov diyog, ol mot’ —— ob AelfjoeTal.

Had he died, he would merely have died: but he escaped and has
such grief, which he will remember all too well.

Admetus chose not to endure his death.

33 A.M. Dale, Euripides: Alcestis (Oxford 1954) ad loc., notes that this
attribute .is "at the centre of the story."

" 34 At different moments, e.g. at the reference to Phoebus' son (124f,),
the audience might be reminded of the predicted escape at the end; cf.
also the Chorus' prayer for a deliverer from death (244). '



v
b

}l.w.p | :: | :‘"\'; - o “‘.d“ . 7&.'"
] . .

if ‘ . . -
o ndmetus' inabllity to look past the present circumstances led him
‘ to acceptlal-l too readily Apollo s glft andthen his wife's “offer', with-
out considermg what he will learn only as she is dying.33 Even the .
C‘horus recognizes that the sorrow over the loss of a. good w:I;f"e would make
a man want o ]cLll' himself (228—30)‘.- Alcestis lodows that her choice:
represents ‘a release from a painful life deprived of gp{roL (287-—88) and
-an opportunity to win sfﬁxlaua (323-25). Admetus will have neither;
though he managed to escape inescapable death the life he has won, as
the Chorus Ilsees (2112-113), will not be worth living. Just before Alcestis
dies, Admetus swears 'not' only to fulfil her last request that he not re-
marry (-3011—!05, 328f.), but also to mourn for-the rest of his life for a
wife so generous (340-L42). The description of the future .life: he says he
will meke il“or himself is aptly evaluated by A.M. Dale:36 "

Admetus is in all good faith pr0p051ng to 1ead a life which will
make nonsense of her gift to him,

His whole speech on this idea (especially 3k2f.) is-a vivid expansion of
the painful truth which he gradually perceives: not only his continued
-existence,}lbut also its very quality is determined by Alcestis' willing-
ness_ to die:‘a for him, Her death is a matter of both life and death for
him. Ihus‘rthere is & grim lrony in Alcestis' affirmation that she gave
her li:f‘e :Ln exchange for his (282-84). Moreover we can understand, even
though we ca.nnot condone, Admetus! pleas that she not leave him, that she
"endure" (277) and his desire to die 'with her (382) ‘But he has accepted

‘the barga:ln Apollo arranged for him, and now Alcestis must die alone

35 273—744 Adnetush "This is worse than death." Also, cf. 278-79,

_p_ cit 82.

———y
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The Chorus praises her bravery: ob... péva... Ethag, "you alone
dared" (460-62) to give up your :L'l.fe-. Admetus' father uses the same word
. (t\oa, 624) to indicate the daring of her act when he cames to console

his son with the camonplace that such sorrow must nevertheléss be borne
(617).37 In earlier scenes Admetus' parents were repeatedly criticized
for their failure to die for their son (16, 290-92, 338-39, 466-70). Now
. Pheres is condemned to his face as a coward by his son (o8’ ‘éfrémncaq ~
8avelv, 644), but he returns the charge with the reminder that it was
Admetus himself who originally would not darve to face death (694-96, T01l-
02, 716). Pheres' initial attempt to console Admetus is clearly insincere
and it merely provokes his son, who disowns his parents and argues that
the prayers of the old for death are idle when death comes they do not wish
to die (669-72).38 In response to Admetus outburst Pheres employs the
notion that all men must die, not with its regular application as a con-
solatory theme, but as a defense for his refusal to die for his son: since
life is short and all men rejoice in life, he, like Admetus, will not
surrender it; they are not unique, ior all men love life (703-04) 39
In an earlier scene after the death of Alcestis, Admetus' pride in

‘his reputation as a host prampts him to mislead Heracles and force him

to accept hospita]ity.z’o During the burial, Heracles directs a rich

37 According to Johann 37, in the Chapter "Uber den Zeitpunkt der thera~
peutischen Behandlung," it would seem' that Pheres'timing was "off": the
Chorus tactfully waits until after the corpse has been carried to the

~ grave before they advise Admetus to "bear it".

38 These lines are quoted above p, l18.

39 When the notion is applied in this manner, Alcestis would seem a fool
ta sacrifice her life for another, '

40 Again Admetus demonstrates his concern for only the present situation
and not for the possible ramifications ,in the future.
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asgortment of consolatory themes to the attendant who is mourning exces-
sively over the death of one who Heracles has been led to believe is a
minor member of the household. If the sentiments in the hero's speech’

were .applied to Admetus, the irony would be obvious (782-91):

Bpotols dnact xatlavelv dpelletar,
xobx EotiL Bvmlv Sotig éésniom'rm.
v abprov péAdovoav el Buboetar®
785 1o TG ThMs yip deaveég oL npopficeTat,
xdot’ obd 6Lbantdv 008’ drlonetal Téyvne.
Tabt’ obv dxoboag xal paddv Epod ndpc,
ebpparve ooutdv, ntvs, Tov wab’ Nuépav
Blov AoyiZov odv, Td 8’ &ika Tfg Toxng.
790 vipa 88 xal Thv niglotov H6lotny Bedv
KénpLv Bporolowv: eduevis ydap 1) 0ebq.

To die is a debt that comes due for all mortals, and there is no
man who knows if he will live another tomorrow., For uncertain
is the movement of chance; it cannot be learned or defined by
craft. So hear this and learn from me, enjoy yourself, drink,
your life this day call your own, leave the rest to chance. And
show respect for Cypris, by far the sweetest of gods for mortals;
this god is truly gracious. '

A portion of the future was merle clear to Admetus when he was told
the day of his death. But he did not see the sorrow of losing his wife,
ror thé unavoidable fact that he must die anyway; he saw only the chance
to forestall the payment of hls mortal debt. So now, he can no longer
call any day of his life his own. His life, as well as his anguish, is
the gift of Alcestis whose memory would make Heracles' final words un-
bearable 1f Admetus were to hear them.

Admetus returns from the funeral weeping copiously, and the Chorus
tries various traditional techniques of consolation (861-1005) without

success; eich of these consolatory themes has an ironic cénnotat‘ion in

view of theé play's action:
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(1) "Pears will not bring her back to Jife" (875, 985-86); but the
tears of the servant brought ocut the truth to Heracles, who has rushed
away In-what we know wlll be a successful attempt to bully Thanatos
into surrendering Alcestis 5 his missién might have bgen aclccmplished
already if Admetus had not concealed his own tears. ‘

(2) "Nothﬁng can be done, there is no remedy" (962-71); but soon we
learn how, in the fairy-tale world of this play, Heracles can act as a
true ¢ihog and provide a remedy.

(3) "Endure" (891, 985); but Admetus has not endured in the distant
and immediate past, and he cammot now; however, Heracles! endurance (cf.
837) makes it unnecessary for Admetus to endure much longer.

(4) "You are not the only mortal to suffer such sorrow” (892-93, 931-33);
but Admetus' gift from Apollo gave him a singular opportunity, namely,
to ask his wife to die .for him; he unthinkingly accepted that gifit and
now regrets it. - ‘

(5) "The glory of the dead will live on" (995-1005); but this is sav-
agely inappropriate since Alcestis! gain contrasts with Admetus' reali-
zation of his own loss of reputation. His last words before this ode
contain what he imagines an enemy will mockingly say about his cowardice
and shame (955-59), and then his concluding, rhetorical question (960-1):

Tl pou Liv 6%ra xépduov, ¢ldloc,
®axd WAbovTy xal xaxd§ mempaydti;

What gain do I have then in living, friends, with my bad repu-
tation and my bad fortune?

Admetus has now seen that Alcestis' fortune 1s happier than his own: in
death she is free fram pain and secure in her good name, but he, who was
slated to dle, will live out a painful existence (935-40).
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The folk-tale ending of the play is a veritable Conquest of-Death.
Heracles enters, obvlously successful in his bout with Thanatos, and leads
in a wiled woman, his surprise for his host. Alcestls is restored to
Admetus, and Apollo's pr-e(jiction in the Prologue is fulfilled. The Chorus'
| earlier wish that Alcestis be delivered from death is answered. Within
the framéwork of a falry-tale world, Euripides has allowed his characters
to see the approach of death and has revealed their reactlons to the
audience. The play's acticn is informed by many of the ideas and the
ideals which I have tracéd in this_ the‘sié s but frequently they are inverted
or given an unusual application. Buripides' treatment has a tart and
irconic tone because of his novel manipulation of poetic themes related
to "the release of death" and "the acceptance of death". Once more we can
see how a Greek poet uses his skill to endow traditionai camonplaces and

beliefs about death with a new vitality.. .
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