
RESEARCH POSTER PRESENTATION DESIGN © 2015 

www.PosterPresentations.com 

(—THIS SIDEBAR DOES NOT PRINT—) 

presentation poster. You can use it to create your research 
poster and save valuable time placing titles, subtitles, text, 

We provide a series of online tutorials that will guide you 
through the poster design process and answer your poster 
production questions. To view our template tutorials, go online 
to PosterPresentations.com and click on HELP DESK. 

When you are ready to print your poster, go online to 

 As you work on your poster zoom in and out to the level 

Start designing your poster by adding the title, the names of the authors, 
and the affiliated institutions. You can type or paste text into the 
provided boxes. The template will automatically adjust the size of your 
text to fit the title box. You can manually override this feature and 

TIP: The font size of your title should be bigger than your name(s) and 

Most often, logos are added on each side of the title. You can insert a 
logo by dragging and dropping it from your desktop, copy and paste or by 
going to INSERT > PICTURES. Logos taken from web sites are likely to be 
low quality when printed. Zoom it at 100% to see what the logo will look 
like on the final poster and make any necessary adjustments.   

TIP:  See if your school’s logo is available on our free poster templates 

You can add images by dragging and dropping from your desktop, copy 

proportionally by holding down the SHIFT key and dragging one of the 
corner handles. For a professional-looking poster, do not distort your 

Zoom in and look at your images at 100% magnification. If they look good 

Ba
d	
pr
in
)n

g	
qu

al
ity

	

How to change the template color theme 
You can easily change the color theme of your poster by going to the 
DESIGN menu, click on COLORS, and choose the color theme of your 
choice. You can also create your own color theme. 

You can also manually change the color of your background by going to 
VIEW > SLIDE MASTER.  After you finish working on the master be sure to 
go to VIEW > NORMAL to continue working on your poster. 

Adjust the size of your text based on how much content you have to 
present. The default template text offers a good starting point. Follow 
the conference requirements. 

To add a table from scratch go to the INSERT menu and  
click on TABLE. A drop-down box will help you select rows 
and columns.  

You can also copy and a paste a table from Word or another PowerPoint 
document. A pasted table may need to be re-formatted by RIGHT-CLICK > 
FORMAT SHAPE, TEXT BOX, Margins. 

You can simply copy and paste charts and graphs from Excel or Word. 
Some reformatting may be required depending on how the original 
document has been created. 

How to change the column configuration 
RIGHT-CLICK on the poster background and select LAYOUT to see the 
column options available for this template. The poster columns can also 
be customized on the Master. VIEW > MASTER. 

If you are working in PowerPoint for Windows and have finished your 
poster, save as PDF and the bars will not be included. You can also delete 
them by going to VIEW > MASTER. On the Mac adjust the Page-Setup to 
match the Page-Setup in PowerPoint before you create a PDF. You can 
also delete them from the Slide Master. 

Save your template as a PowerPoint document. For printing, save as 
PowerPoint or “Print-quality” PDF. 

When you are ready to have your poster printed go online to 
PosterPresentations.com and click on the “Order Your Poster” button. 
Choose the poster type the best suits your needs and submit your order. If 
you submit a PowerPoint document you will be receiving a PDF proof for 
your approval prior to printing. If your order is placed and paid for before 
noon, Pacific, Monday through Friday, your order will ship out that same 
day. Next day, Second day, Third day, and Free Ground services are 
offered. Go to PosterPresentations.com for more information. 

Student discounts are available on our Facebook page. 
Go to PosterPresentations.com and click on the FB icon.  

©	2015	PosterPresenta)ons.com	
2117	Fourth	Street	,	Unit	C	
	Berkeley	CA	94710	
	posterpresenter@gmail.com	

The two terms can be encompassed under the umbrella term of “street art”, 
however, as much as they may be of a similar medium, they have inherent 
and important differences, spanning from their conception, creation, and 
location. The spaces that they occupy are also oftentimes very different, 
usually stemming from their primary distinctions between legality and 
illegality. Graffiti, which is defined as “Writing or drawings scribbled, 
scratched, or sprayed illicitly on a wall or other surface in a public place 
“ (OED), bears the connotations of not only illegality, but also is defined in 
terms denouncing its artistic value. Murals, on the other hand, are defined 
as “A painting or other work of art executed directly on a wall (OED), and 
are clearly thought to represent a more traditional art form. However, in a 
contemporary context, graffiti has become a largely respected art form, and 
although it is still in many circumstances considered to be an act of 
vandalism, in other circles, it has joined the likes of the commercial art 
market.  
Although an “aesthetic experience” of a city can be found within the walls 
of a city—painted or unpainted—we see street art as a way for a city to 
define its own experience, one that might not be represented in its 
sanctioned historical and artistic institutions. In a sense, cities are not just 
“the hard structure through which human beings flow. People’s use of these 
objects and systems defines cities more than objects themselves” (Biron 
15). Therefore, this investigation will examine the “aesthetic experience” 
of Mexico City, and how its street art, both murals and graffiti, work to tell 
its own story. 

Street	Art:	Graffi6	vs.	Murals		

The	Case	of	Mexico	City		

Although Mexico’s associations to the mural form are undeniable, in this 
case, we are not so much interested in who did the painting, but rather what 
they were painting. Not about how or why it is made, but how it changes 
one’s experience and interface of a city and the structures in which one 
moves around.  

“García Canclini struggles to account for the dialectic between, on the one 
hand, the metaphor of the urban leviathan as an insatiable monster that 
devours individuals and cultural distinctions, and, on the other hand, 
popular cultural practices that carve out paths along which individuals and 
small groups can navigate the immense urban landscape in order to create a 
sense of belonging and enjoyment” (Biron 21). 

I would argue that a city is constructed in a way that forces its inhabitants 
or “users” to interact with it in the way it was designed. People are 
sequestered into the areas that are meant for them, or that reflect their 
social or economic standing. Therefore, even when people revolt, they are 
occupying a space filled with the ads, art, and culture of the thing or people 
that they are protesting. Therefore, does muralism address a historical past 
while graffiti depicts a cultural present?  

The	Aesthe6c	Experience	

Mexico’s Missing Students 

Redefining	Public	Space	and	the	Aesthe6c	
Experience	

Conclusion	

The Aesthetic Experience of Mexico City can be found anywhere within its 
walls. From buildings, to bike racks, to advertisements, or big blue 
sculptures— all of these affect the way in which we interact with or view 
the city. However, in this instance, it is the the art work on the walls that 
works to shape the city’s cultural identity. In Mexico City, there is a clear 
and well known connection to the mural form, which for many, has shaped 
their understanding of the country’s history. Street art continues to send a 
message, to carry out traditions, or to simply decorate the city—all of 
which shape our aesthetic experience.  

Aside from their medium, the distinction for both graffiti and muralism as 
art forms is in their accessibility. There may be certain cities that are more 
centered around art, both commercially and institutionally, but graffiti and 
murals play a vital role in making art accessible, and making a city into a 
gallery in and of itself. Murals may have been a subversive art form that 
became a part of the system, but graffiti remains a form of cultural energy, 
still very much alive today.  
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“This strong association between the mural form and ‘mexicanness’ is 
itself a cultural artifact, sedimented through a complicated, and politically 
charged, history of public art and public institutions” (Campbell 11).  

In this case, graffiti is not being added to a blank space, but rather a city 
that has an undeniable association with muralism. Therefore, does this 
provide a cultural precedent for revolutions and social commentary via 
street art? Or does graffiti tarnish a cultural tradition? A mural is made to 
be seen in a more traditional and analytical sense—where one stops and 
stares at the art work attempting to interpret its meaning. Graffiti, on the 
other hand, is made to be seen and understood in a split second, when 
driving or walking past.  

“Octavio Paz’s observation about the oxymoronic status of Mexican mural 
painting pinpoints the central paradox at the heart of this book: how a 
revolutionary art—or at least one that intended to be revolutionary—
became an official art that helped to legitimize an authoritarian 
state” (Coffey 1). 

Kathryn	Houston,	Hispanic	and	Italian	Studies		
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The Case of Mexico City 
Aesthetic Experience in the Public Space: 

Temporality—Are they 
permanent? Are they 
reproducible? Graffiti is a 
medium that can continue to 
change and evolve within the 
unchanging and longstanding 
walls of a city—shaping one’s 
constantly changing aesthetic 
experience.  

This particular aesthetic experience could be considered an act of 
vandalism, however, this use of graffiti makes a social commentary that 
the sculptures themselves do not make. These blue sculptures are 
located outside of the new national library, and although a sculpture 
certainly plays a role in shaping our experience of a city—seeing it, 
walking around it, attempting to understand its message and purpose—
the graffiti depicts public and social commentary. In this instance, 
people have graffitied the sculpture to publicly convey their dismay 
with their government and media outlets, for not properly investigating 
the disappearance of 43 students in Ayotzinapa (Goldman, “Still No 
Justice”).     

Unlike the mural movement, this street art is not a product of the 
government, however, it continues to shape the public perception of the 
space to which it belongs. In Mexico City in particular, the writing on 
the walls tells a story and helps to define its own culture. From the 
Muralists who looked back in order to shape and redefine how people 
have viewed the country’s colonial history and Revolution, to today's 
artists, decorating the city, recalling Mexico’s more traditional art 
forms, or making social commentary.  

This research was supported by the Jamie Cassels 
Undergraduate Research Award   

March 8, 2017 


