P wrth each individual piece and begin close edrtlng as
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investigating curation and cohesion
in a full-length poetry collection "'

Timelines (chronological or non-linear),
repeating images or interrelated themes
can all lend a sense of cohesion to a
collection, and can be present on their
own or alongside sections. When they are
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used, section breaks can indicate turning i Wt

points in tone or subject. They may also

follow narrative beats or mark new formal }‘* k]
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I asked my foremothers

~ what it means to be a Vrrgm

EMAemessed s

& they said

am too heavy for it

U T G ? and have been since thirteen
“since T'ate my first mcdouble

—and snapped my hymen
3*‘}“*:" —on the back of a shetland PO
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Th1s pro]ect focused on the connecnons betﬁf{‘-,;_een _.__lf._ll;_WaS okay not to wear a 2D S
poems and the cohesion of the manuscript asa ' inmynewreddress

“whole. Moving forward, I hope to spend more time they told me my tits sagged
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[ stripped naked to bathe
~on the beach of my foremothers
ered with golden sea glass

~srzzhng'm—theancestratsun
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many pieces in the collection have not yet rec_' vec
that attentlon A

J, 3 w.l_lard mypurplehrpsbare —
“4  with stretch marks on- the..beac
; of my foremothers &

e e e

under the brilliant sky
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What deeper commonality exists
between these different themes?

=] started thrs projet Wrth 11 notebooks over 2
years ‘worth of work. After readmg through all

of them I typed up nearly 300 pages. [ thought

What greater goals am I working
toward in my writing?
I would then weed out the weaker p1eces = 1,_'-_"

‘What do I want to give the reader?

leavrng only | my best’ poems to form a collectlon \4' % What defines my perspective?

Instead [ kept hitting a dead end 1 couldn £
obJectlvely determme the quazht-',
poems W1thout f1rst settmg my mtentrons

These questions allowed me to
choose poems that reﬂected my

of reading for the elusive “best”

pieces. I was left with around 50 ' ”

pieces to compose my collection.

sections

‘Throughout the poems in this
~ collection, the "s'péaker‘"s“éarC"he's“far" | ,.
different sources of external
~validation, and the sections of the - /;
book reflect this. Section I explores
sexuality and love, Section II seeks
gurdance from other writers, and
““Section IIIl moves toward an
~understanding of worth as intrinsic, -
‘not earned.

emotlonal evolutron. Even st111, Please Fold O

. similar themes have end'ed‘up“cl'ose“
to one other as the speaker grapples: .
i,
with and re-interprets them
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