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Thesis

With all information about his reign destroyed after his assassination, the child emperor Elagabalus was not one whom history was intended to treat kindly. The biographies later written by the Roman senator Dio Cassius and the anonymously authored Historia
Augusta purposely sought to other and slander him through emphasis and exaggeration of his Syrian upbringing, his effeminate behaviour, and his scandalous relationships with both men and women. Fiction authors 1n the 20th and 21st centuries, however, have
reinterpreted these aspects of 1dentity in the new light of modern social opinions, gradually creating a new tradition built on the old: rather than being reasons to vilify Elagabalus, the very rumors that were meant to slander him have become the very things he 1s now
most known and celebrated for. In one way or another, all of the reception pieces examined here empathize with Elagabalus—not in spite of his queerness, but because of it.
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A Defamed Reign Heliogabalus; Or, The | | Family Favourites, Child of the Sun, Kyle| | Boy Caesar, Jeremy “Elagabalus”, dir. Xanthe
Raised in the Syrian town of Emesa as a priest to the Crown ed A narc h iSt, Alfred Duggan OnStOtt & Lance H()I‘Iler Reed D()bble

sun god Elagabal, Elagabalus ascended the the throne

at the young age of 14 through a conspiracy that Antonln Artaud Written by British historian Alfred Duggan Having no reservations about palatability, Onstott Influenced by the British underground gay scene, Created as a student project, the short film “Elagabalus”
alleged him to be the illegitimate son of the previous during a period of moral panic over and Horner had built their careers on shocking poet and novelist Jeremy Reed’s Boy Caesar plays fast and loose with the historical sources in favour
emperor Caracalle.L Only fou? years lat.er, the very Shortly after a stay in a mental institution and only homosexuality, Family Favourites attempted to and disturbing their audiences with grltty.novels brings Elagabalus and his Rome into the modern of a neon and camp glorification of Elagabalus as a
people that conspliracy ha,d .h1rn assassinated and a few years before his magnum opus The Theatre of present Elagabalus in a way as to be faithful to about the antebellum south. Though PUPhShed . era, mapping turn of the millennium London onto genderqueer ruler.
replaped TR ol 7 N o Cruelty, French playwright and surrealist Antonin the ancient sources, but palatable for a less than a decade after Family Favourites, Child the ancient capital. .
cousin Alexander. Artaud ’Se I conservative modern audience. of the Sun presents a much more openly immoral | The film exp!lcltly uses Fhey/them pronouns for Elgga- |
, , . life of Elacabalus. Based onlv nartiallv on the interpretation of Elagabalus’ life. Appalled by the conservatism he encounters after balus, reflecting a trend in recent years of interpreting Dio
Following his death, all records f)f Elagabalus re1gn : & . Y P Y Narrated by a hypermasculine and explicitly arriving in Rome, Reed’s Elagabalus leaves the Cassius’ claims of effeminacy as signs of a transgender
WETe dlestioed for ek a o ie §uccessqr’s public ancient sources, Helzggabalus WS wr.ltten as part heterosexual soldier, Duggan’s novel is in some Taking inspiration from Artaud, Child of the running of the state to his mother while he identity, and narrows the plot down to on a soap
mage. The carliest O.f 01.11y three bloograp hical records plogrqp iy p‘e‘1rt autol?lo%raphy, .and W%th tixe ways remarkably queer given its intended Sun’s Elagabalus practices sacred prostitution and becomes Patron Saint of the Rent Boys. The opera-style love quadrangle, where Elagabalus’ infidelity
thgt SULVIVE from antiquity was written by the senator intention of correcting historians with . audience. Here, Elagabalus spends most of the intentionally breaks social conventions for the novel reduces the historical figure to a is the cause of his death. The simplified and largely
Diig Cass1}1s I €22 9 Looking to carn Alexander’s 1r}f(?rmat10n Artaud claimed to have recerved novel 1n a polyamorous relationship with two sake of spiting the senate. In a move influenced mouthpiece for modern queer concerns, ahistorical representation of Elagabalus ends up falling
favour, Dio’s nar.ratlve cmp ha.51zed Elagabalus a5 d Siviaelty male lovers, repeatedly saying outrightly that he by the authors’ own sexual orientations, however, attributing the senate’s distaste for him to back on negative assumptions present in the older texts,
hyp érsexual for.elgn zealot,.w1th stories of human Psychosexual and steeped in Orientalism has no attraction towards women. However, the at the heart of the novel is a same-sex romance in homophobia and his assassination to “the actions such as attributing the emperor’s behaviour to youth and
sacrlf.lce., effemqlate b.ehavmur, A L Heliogabalus presents Elagabalus as the ;)riest of a effeminacy so emphasized by Dio Cassius which Elagabalus’ husband is responsible for him of vindictive gay-bashers.” (p.70) Elagabalus’ an excess of wealth, including an incestuous relationship
Submissive relathnshlp s. Included was Ihe et sex cult and a martyr to anarchism, who had sought becomes a symptom of Elagabalus’ sexuality, and (temporarily) improving himse.lf as a . friends die of AIDs, his husband blames him for with his mother, and repeating Orientalist details that have
famous quote attrlbute,EI to Elagabalus: “Call me not to destroy Rome by openly mocking and rebelling the mid-century binary understanding of le.ader—tho.ugh the fact that. this cforrelates with making him gay, and Elagabalus himself struts been so removed from their context that they are naively
Lo, ifor I g1im &) LGl (@ EOIT 65) against social conventions. Here, Elagabalus is an sexuality causes the narrative to fumble when 1t him beconyng more mascghpe S_tlﬂ falls back on around drag shows. understood as only quirky.
IDesyprife IDip LA [propeErmersie meiives, #ie 1k ncestuous sadomasochistic puppet, controlled by has to justify Elagabalus”historical marriages to omOPRODIC and mIsogymIstic biases Intentionally or not, Boy Caesar ends up as a The overall result 1s an
of compar.ativ.e sources and the later further his female relatives who had taught him to rule WO Though not a positive representation of the reflection less of hi;tory, and more of the way example of a wider trend
exaggerat.lon I b toriq 4ug usta (c.380).—a 2 through sex. Family Favourites’ attempt to sterilize a history emperor, the novel ultimately frames Elagabalus marginalized people tend to map our own with how Elagabalus is
Now cons.1del.‘ed largely fictitious—has led t.hls | While Artaud heightened the negative character- that was intentionally written to shock results in a as a trggi.c gay anti-hero: .Elagabalu.s starts out as identities onto historical figures whom we often interpreted by present
characterlzagon O,f Elagabalus to become historical istics written of by Dio Cassius and the Historia narrative of contradictions: Elagabalus is hedonistic and cruel, yet just as he 1s finally believe we can relate to. When the novel audiences, where the
s, lalelhing 1t g e ©f IKeme's mest deplomle Augusta to an almost farcical level, this behaviour effeminate but masculine; he is homosexual, but coming into his owi, he 1s destroyed by the culminates with Elagabalus being reborn in the apparent queerness in the
rulers. was given political intention. Rather than a falls in love with a woman; he 1s immoral and people who made him who he was becguse. they present day, i1t is no wonder that this boy created ; ?v_j_;__ . q ancient sources becomes
“The life of [Elagabalus] I should never have deplorable mistake of an emperor, Elagabalus was decadent, but only because he i1s young and cannot condone an emperor who submits himself through a modern lens fits more neatly into ._ »}.; - Ry the focus without deeper

made into a perverse hero for those who rejected burdened with more wealth than he knows what to another. modern society than his own. [T investigation into the

committed to writing — in order that no one might ,glﬂﬂiﬂﬂ
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OR, THE CROWNED ANARCHIST

a novel by
KYLE ONSTOTT
author of MANDINGO
and LANCE HORNER

author of the
FALCONHURST novels

S )'-'.'_3_' i
W o e e .
o, N
s / ‘;.
X 1 "W AR
v iy R
- roiiyd
Ry . = 5 =
1
)
o 3 /

This research was supported by the Jamie Cassels
Undergraduate Research Awards, University of Victoria. I
would like to give my thanks to Dr. Mark Nugent for his
guidance and encouragement, and to both his and the
department’s accommodations with the scheduling of this

; _, ,‘ by ANTONIN ARTAUD ALFRED DUGCTAN proj ect
R = j;,f:f . .
Image © The Library Britannica Cover design © Infinity Land Press 2020 Cover design © Faber & Faber 1960 Cover design © Fawcett 1972 Cover design © Peter Owen Publishers 2003
References Duggan, Alfred.-Family ORI Pete.r DewEs Iftd’ 1,960' .. : Nugent, Mark. "From °‘Filthy Catamite’ to ‘Queer Icon’: Elagabalus and the Politics of Sexuality (1960-1975)." Helios, vol. 35 no. 2, 2008, p. 171-196.
“Elagabalus.” Directed by Xanthe Dobbie, Australian Film Television and Radio School, 2020 . . .. .. : :
. . , . ' _ ’ : L ’ ' Olson, Kelly. “Masculinity, Appearance, and Sexuality: Dandies in Roman Antiquity.” Journal of the History of Sexuality, vol. 23, no. 2, 2014, pp. 182-205.
Addley, Esther. “Was Roman emperor FElagabalus really trans — and does it really matter?” The Guardian, 24 November 2023. Ellis, Havelock. Sexual Inversion. Cornwell University Library, 1897. Onstott, Kyle and Horner, Lance. Child of the Sun. W. H. Allen & Company, 1966. People Who Changed the World. Harper Collins, 2017. pp. 19-25
https: iwww.theguardian.com/soclety/2023/novi2 4/was-roman-emperor-clagabalus-really-trans-and-does-it-really-matter sl b, Wiprii. Aviiiorane At Mo bl e 1o et Joit Caldiar LKk, 1974 Rantala, Jussi. “Ruling i’n Purpie and Wearing .M:;lke‘-up' Gendered Ad\’fenturés of Emperor Elagabalus as Seén by Cassius i)io aﬁd I-.Ierodiat.l ” Exploring Gender
de Arrizabalaga y Prado, Leonardo. “The Importance of Being Varius, or, Exploding the Varian Misconception: An Introduction to Studia Variana.” Tsukuba Studies in Herodianus, and Edward C. Echols. Herodian of Antioch's History of the Roman Empire: From the Death of Marcus Aurelius to the Accession of Gordian III. University of D,iversi ly in the Ancient Worl‘c-l' edited by Allison Su ﬂées and Jennifer Dyer, Edinburgh University Press, 2020, pp. 11828 '
Language and thez'fature, VO!'48' Umvers.lty of Tsukuba, 2003, pp. 95-138. _ - Cah{orma Press', 251 , ) . Rohrbacker, David. The Play of Allusion in the Historia Augusta. The University of Wisconsin Press, 2016.
Artaud, Antonin and Lykiard, Alexis, trans. Heliogabalus; Or, The Crowned Anarchist. Solar Books, 2007. Original text 1934. Icks, Martijn. The Crimes of Elagabalus: The Life and Legacy of Rome's Decadent Boy Emperor. 1. B. Tauris, 2011. Rufo, Yasmin. “Museumn/reclassifies Roman emperor as frans woman. BBC News, 21 November 2023, hitps://sww.bbe.com/news/enteriainment-aris-67484645
Birley, Anthony. Lives of the Caesars: The First Part of the Augustan History, with Newly Compiled Lives of Nerva and Trajan. Penguin Books, 1976, pp.290-316. Jenkins, Thomas. Antiquity Now: The Classical World in the Contemporary American Imagination. Cambridge University Press, 2015. Sapsford, Tom. Performing the “Kinaidos”: Unmanly Men in Ancient Mediterranean Cultures. Oxford University Press, 2022
Bravmann, Scott. Queer Fictions of the Past: History, Culture, and Difference. Cambridge University Press, 1997. Kemezis, Adam. “The Fall of Elagabalus as Literary Narrative and Political Reality: A Reconsideration.” Historia: Zeitschrift Fiir Alte Geschichte, vol. 65, no. 3, 2016, pp. Shafer D’avi d A Antonin Artaud. Reaktion Eooks 2016 ' ’ '
Cary, Earnest and Foster, Herbert B., trans. Dio Cassius: Roman History. 9 vols, Harvard University Press, 1914-1927. 348-90. Talbo t, Paul Mo‘n do Mandineo: 'The Falconhurst ;300 Is .an J Film. iUniverse. 2009
Chrysanthou, Chrysanthos S. "Sex and Power in Cassius Dio’s Roman History". Mnemosyne 74.4, 2021, pp.598-625. Mader, Gottfried. “History as Carnival, or Method and Madness in the Vita Heliogabali.” Classical Antiquity, vol. 24, no. 1, 2005, pp. 131-72. ’ ' = ' ’ '

Williams, Craig A. Roman Homosexuality: Ideologies of Masculinity in Classical Antiquity. Oxford University Press, 1998.



