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Biographies

Claire Carolan has been a professional scenographer (lighting &
set design, scenic art, properties) since 1992 and is an interdisciplin-
ary doctoral candidate in Education and Theatre at the University
of Victoria. Her research resides in the intersection of Performance
Studies and Scenography. She maintains her professional practice as
a scenographer in addition to teaching at universities throughout the
lower mainland of British Columbia. Claire is also the founder of the

Tri-University Colloquium for Theatre and Performance Research.

Dr. Michelle Fillion is Professor Emerita of Musicology at the
University of Victoria. She is editor of Cybersonic Arts: Adventures
in American New Music and author of Difficult Rhythm: Music and
the Word in E.M Forster, both published by the University of Illi-
nois Press. Throughout her career she has published on the music
of Haydn and Beethoven. In 2011 she received the Excellence in
Teaching Award of the Faculty of Fine Arts.

Dave Riedstra is a composer and performer based in Victoria, BC.
Riedstra wants to create a chance to encounter collective under-
standings, trained spontaneities, embodied abstractions, cohesions,
concatenations, and disruptions. By working toward these experiences,
Riedstra hopes to open up new sensitivities to human, environmental,

material, and other milieus.

Rena Roussin is a Master’s student in musicology at the University

of Victoria, where she served for two years as the School of Music’s
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Teaching Assistant Consultant. Her research interests include the
music of the First Viennese School and constructions of gender and
sexuality in Classical and Romantic opera and Lieder. Before arriv-
ing at the University of Victoria, Rena completed a BA Honours in
Music at Acadia University. Her in-progress Master’s thesis focuses
on Haydn’s and van Swieten’s use of sentimental musical language

and narrative in Die Jahreszeiten.

Janet Sit recently completed her M.Mus. in Composition at the
University of Victoria. She holds a B.Mus. in Composition and a
B.Sc. in Zoology from the University of Toronto. Under the guid-
ance of Christopher Butterfield, her thesis composition derived its
musical materials and inspiration from the scientific literature on
anthropogenic underwater noise and its impact on the behaviours of
selected cetacean species. Janet holds a Performer’s ARCT from the
Royal Conservatory of Music in piano studies and is a member of
the Victoria Composers Collective. She discovered her musicology
research interest through a graduate seminar course on 20" century

American music.

Musicological Explorations ¢ Volume 15, Winter 2018



Index to Back Issues

Fermata Vol. 1, 1995

Compositional Process in the Piano Sonatas of Jean Glenn Colton
Coulthard

“Towards a Better Understanding”: Schumann’s Andrea Kalyn
Carnaval, Op. 9

“Rien n’est si charmant”: Some Thoughts on the Function  Anita Hardeman
of Dialogue Airs in the Tragédie en Musique

Fermata Vol. 2, 1996

The Integration of Harmonic Idiom and Tonal Design in Lynn Cavanagh
Schoenberg’s String Quartet, Op. 7

Haydn’s Approach to Text: An Examination of Selected Mekala
Lieder from his 1781 and 1784 Collections Padmanabhan

Fermata Vol. 3, 2001

Genre and Meaning in “La jalousie” by Jane Siberry France Fledderus
Shattering the Schumann Myth Lindsay Moore
A Place for Music Emily-Jane Orford

Fermata Vol. 4, 2002

Bach’s Fantasia super Komm, heiliger Geist, Herre Nancy Kern

Gott, BWV 651a and 651: Which came first?

Don Giovanni: A Catholic or Masonic Opera? Robyn Cathcart and
Lindsay Moore

Clara Schumann: The Man and her Music, Gender Jennifer Caines

Subversion in Nineteenth-Century Concert Reviews

96



RELAUNCHED in Spring 2004 as Musicological Explorations

Musicological Explorations Vol. 5, 2004

George Caleb Bingham’s River Paintings Revisited: Annett Richter
Music and Dance in 7he Jolly Flatboatmen

Crosscurrents of Performance Practice in Nineteenth- Allison Star
Century Editions of Beethoven’s Piano Sonata in E
major, Opus 109

Re-interpreting the Farewell Story of Mahler’s Ninth Daniel Sheridan
Symphony: Dialectical Synthesis in the Modern Age

Musicological Explorations Vol. 6, 2005

You Are My Sunshine: The Recorded Lineage of an Ryan Raul Banagale
American Folksong.

Schubert’s Ganymed and the Transfiguration of Self in Kristina

Poem and Music Baron-Woods

Mikalojus Konstantinas Ciurlionis and the Evolution of  Darius Kucinskas
the Serial Compositional Technique in Lithuania

Musicological Explorations Vol. 7, 2006

Schubert’s Fifth Symphony: A Milestone in the Evolution  Nicholas Lockey
of Schubert’s Symphonic Openings

The Music of the Music Box Revues Larry Bomback

Aspects of Time in the Latter Music of Morton Feldman Edward Jurkowski

Musicological Explorations Vol. 8, 2007

The O’Rourke Factor: Authorship, Authority, and Sheena Hyndman
Creative Collaboration in the Music of Wilco

Jacques Hétu’s “Style composite”: Sonic Planes and Large  Stephanie Lind
Structure in the Préude, Op. 24

Goethe’s “Suleika” Cynthia Boucher

97



Musicological Explorations Vol. 9, 2008

Distracting Music Dylan Robinson

The Prefiguratio Christi: Prefiguration in Introit Tropes  Sin-Yin Mak
of Southern Italy

Bassa Selim: Mozart’s Voice of Clemency in Die Kristina
Entfiibrung aus dem Serail Baron-Wood

Musicological Explorations Vol. 10, 2009

Critical Cosmpolitans Commandeer the Parade Nikolas Fehr
Zarlinian Modality in Claude Le Jeune’s Dodecacorde Jessica Herdman
The “Theatre of the Ear”: Analyzing Berio’s Musical Nina Horvath

Documentary A-Ronne

Building Pan-Latino Unity in the United States through  Kim Kattari
Music: An Exploration of Commonalities between Salsa
and Reggaeton

Musicological Explorations Vol. 11, 2010

Grasping Toward the Light: A Reassessment of Wolf’s lain Gillis
Michelangelo-Lieder

Virtuosity in Clara Schumann’s Piano Compositions Jacob Sagrans
Honour Thy German Masters: Wagner’s Depiction of Annalise Smith

“Meistergesang” in Die Meistersinger von Niirnberg

Musicological Explorations Vol. 12, 2011

Blurring the Boundaries: Toward a Multivalent Reading  Stuart Paul Duncan
of Three First-Movement Sonata Forms in Haydn’s Op.
50 String Quartets

Tied up with Strings: Untangling the Rhythmic Twila Bakker
Complexities of the Second Movement of Beethoven’s
String Quartet No. 16, Op. 135

Death’s Voice in Zemlinsky’s Lieder: A Comparison Heather Olaveson
of “Ich geh’ des Nachts,” Op. 6, No. 4, and “Véglein
Schwermut,” Op. 10, No. 3

Aesthetic Appropriation of Electronic Sound Sarah Davachi
Transformation in Ligeti’s Atmoshpéres

98



Musicological Explorations Vol. 13, 2012

An Interview with Christopher Butterfield Mary-Ellen Rayner
and Crystal Yang

An Interview with Jordan Nobles Sasha Koerbler

An Interview with Allan Gordon Bell Monika
Zaborowski

An Interview with Jeff Enns Tain Gillis

The Setting —Up and the Role of a Couple “Corpus/ Priscille

Counter-Corpus”: the Example of the Nineteenth- Lachat-Sarrete

Century Student Concertos

Handel’s Messiah as Model and Source for Beethoven’s Amy

Missa Solemnis Carr-Richardson
Constructing Robert Johnson Sean Lorre
Schenker and the “Moonlight” Sonata: Unpublished Kiyomi Kimura

Graphs and Commentary

Musicological Explorations Vol. 14, 2014

Functions of Metrical Dissonance in Schubert’s Songs Harald Krebs
Johanna Kinkel’s Pedagogical Approaches as a Socio- Anja Bunzel

Political Mirror of Her Time

Refracted Zen in the Art of Composition: An Tysen Dauer
Investigation of Zen Buddhism in Hans Otte’s Book of

Sounds

‘You Ancient, Solemn Tune’: Narrative Levels of Wagner’s  Michael Dias
Hirtenreigen

9



An Introduction to the School of Music

British Columbia’s first School of Music offers a professional edu-
cation to those who wish to make careers in music. Success of the
School’s programs is demonstrated by a recent survey which shows
that over 80 per cent of its graduates have gone on to careers in the
music industry. In addition, numerous alumni have received pres-
tigious awards to pursue advanced studies in North America and
Europe.

The faculty includes performers of international reputation, along
with composers, musicologists, and theorists who are actively engaged
in the scholarly and creative concerns of their disciplines. Enrollment
is limited to approximately 200 undergraduate and 35 graduate stu-
dents, in order to ensure close contact with the faculty. The emphasis

is on professional studies in all areas of specialization.

School

University
of Music
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